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Tu davfiqrdebiT imaze, rom Semoqmedeba da kvleva xelovnebis ori au-
cilebeli da ganuyreli komponentia da erTis gareSe meore srulfasovnad 
ver funqcionirebs, davinaxavT imasac, Tu ra mniSvnelovania musikologi-
uri varjiSi da wvrTna profesiuli ganviTarebis adreul etapze. rogorc 
studenti instrumentalisti da kompozitori saWiroebs regularul sakon-
certo (da sakonkurso) situacias Tavisi winsvlis sakontrolod, ise axal-
gazrda musikologs unda hqondes saSualeba Tavisi aqtualuri profesiuli 
donis mosinjvisa Tanatolebis konteqstSi, rac mxolod statiis werisa da 
publikaciis praqtikiT arasakmarisi da naklovania. musikologTa saerTaSor-
iso studenturi konferencia-konkursi am xarvezis SevsebasTan erTad imasac 
emsaxureba, rom es konteqsti maqsimalurad gascdes rogorc saswavleblis, 
ise qveynis farglebs da amiT qarTuli musikologia aziaros msoflio musi-
kaluri azrovnebis aqtualur miRwevebs, qarTuli musikaluri kultura ki 
msoflio kvlevis sagani gaxados.

mivesalmebi Tbilisis konservatoriis meeqvse studentur konferencias, 
STagonebul, SemoqmedebiT da warmatebul muSaobas vusurveb monawileebs, 
konkursantebsac da Jiurisac!

rezo kiknaZe, konservatoriis reqtori

If we realize the importance of creative work and research in art and their indi-
visibility, we also do realize the importance of musicological practice and train at the 
beginning of professional development. As a student instrumentalist and composer 
needs regular concert/competition for controlling growing of oneself so young mu-
sicologist must have opportunity to try own actual professional level in the context 
of peers, as only writing articles and publications are insufficient. The international 
student’s conference-competition also serves to exceed the bounds of institution 
and country and share Georgian musicology with world musical achievements and 
to make Georgian musical culture subject of research.

I would like to congratulate to the sixth international student conference and 
wish successful work to participants, competitors and jury!

bukletze muSaobdnen:
maia sigua, qeTevan WitaZe, elene murjikneli, liana xorbalaZe

BOOKLET PREPARED BY:
Maia Sigua, Ketevan Chitadze, Elene Murjikneli, Liana Khorbaladze

Reso Kiknadze, Rector of Conservatoire
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meeqvse saerTaSoriso
studenturi 

samusikismcodneo
konferencia-konkursi

THE SIXTH INTERNATIONAL 
CONFERENCE-COMPETITION
FOR STUDENTS 
IN MUSICOLOGY 

organizatorebisgan

saerTaSoriso studenturi konferencia-
konkursi wels ukve meeqvsed imarTeba. arsebobis 
6 weli gviGvenebs, rom igi ukve myar tradiciad 
iqca. 2009 wlidan dRemde es konferencia-konkursi 
warmoadgens erT-erT yvelaze mniSvnelovan movle-
nas axalgazrda qarTveli musikologebisTvis da, 
ukve ucxoelebisTvisac - tradiciulad monawile 
qveynebTan erTad geografiuli areali TandaTan 
farTovdeba. bolo wlebSi konferencia-konkursi 
aRar Semoifargleba mxolod sasesio nawiliT. mis 
farglebSi, specialurad am movlenisaTvis sazRvar-
gareTidan mowveuli Jiuris wevrebi, leqciebisa da 
masterklasebis saxiT, TavianT gamocdilebas uziare-
ben qarTvel kolegebsa da momaval mkvlevarebs. war-
matebebs vusurvebT yvela monawiles, xolo Jiuris 

- saintereso samuSao dReebs.

qeTevan WitaZe, maia sigua, liana xorbalaZe

FROM ORGANIZERS

This year the Tbilisi International Conference-competition for musicology stu-
dents will be held for the sixth time. 6 years of its regular occurrence shows us that 
the conference-competition has been become a some kind of tradition. Since 2009 
the conference-competition has presented itself as one of the most important events 
for young Georgian and foreign musicologists as well. We are excited that several 
countries take part in our conference regularly and every year the geographical 
borders are expanding. For the last three years the conference-competition has not 
been restricted to sessions only. Foreign members of jury share their experience 
with their Georgian colleagues and students through lectures and masterclasses. 
We wish good luck to every participant and an engaging working experience to the 
members of jury.

Ketevan Chitadze, Maia Sigua, Liana Khorbaladze
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ganrigi
24 aprili

10:00 - monawileTa registracia

10:30-10:50 - ian lexi (poloneTi)
10:50-11:10 - mariam mefariSvili (saqarTvelo)
11:10-11:30 - arGil niqacaZe (saqarTvelo)
11:30-11:50 - monozoni nino samxaraZe (saqarTvelo)

11:50-12:00 - Sesveneba

12:00-12:20 - ozge GiRdem denizji gorgulu (TurqeTi)
12:20-12:40 - asli bala aSkani (TurqeTi)
12:40-13:00 - GiRdem baloRlu (TurqeTi)

13:00-13:50 - lanGi

13:50-14:10 - aidin GirajoRlu (TurqeTi)
14:10-14:30 - Sorena metreveli (saqarTvelo) 
14:30-14:50 - karolina kolinek-SexoviGi (poloneTi)
14:50-15:10 - Tamar futkaraZe (saqarTvelo)

16:00 - kulturuli programa: viziti xelovnebis sasaxleSi

25 aprili
11:00-11:20 - giorgi kraveiSvili (saqarTvelo) 
11:20-11:40 - oskar lapeta (poloneTi)
11:40-12:00 - nino razmaZe (saqarTvelo)
12:00-12:20 - melani uoltersi (avstralia)

12:20-12:30 - Sesveneba

12:30-12:50 - federiko furnari (italia-inglisi)
12:50-13:10 - pavel SexoviGi (poloneTi)

15:00 - kulturuli programa: koncerti da daxurvis ceremoniali

26 aprili
kulturuli programa: 

09:00 - eqskursia

SCHEDULEApril 24

10:00 - Registration of participants

10:30-10:50 - Jan Lech (Poland)
10:50-11:10 - Mariam Mepharishvili (Georgia)
11:10-11:30 - Archil Nikatsadze (Georgia)
11:30-11:50 - Nun Nino Samxaradze (Georgia)

11:50-12:00 - BREAK

12:00-12:20 - Özge Çiğdem Denizci Görgülü (Turkey)
12:20-12:40 - Asli Bala Askan (Turkey)
12:40-13:00 - Çiğdem Baloğlu (Turkey)

13:00-13:50 - LUNCH

13:50-14:10 - Aydin Çıracıoğlu (Turkey)
14:10-14:30 - Shorena Metreveli (Georgia)
14:30-14:50 - Karolina Kolinek-Siechowicz (Poland)
14:50-15:10 - Tamar Putkaradze (Georgia)

16:00 - CULTURAL PROGRAM: Visit in Art Palace

April 25

11:00-11:20 - Giorgi Kraveishvili (Georgia)
11:20-11:40 - Oskar Łapeta (Poland) 
11:40-12:00 - Nino Razmadze (Georgia)
12:00-12:20 - Melanie Walters (Australia)

12:20-12:30 - BREAK

12:30-12:50 - Federico Furnari (Italy-UK)
12:50-13:10 - Paweł Siechowicz (Poland)

15:00 - CULTURAL PROGRAM: concert and closing ceremony

April 26
CULTURAL PROGRAM:

09:00 - Excursion
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bakalavriati BACCALAUREATE

monozoni nino samxaraZe
saqarTvelo

Nun Nino Samxaradze
Georgia

arGil niqacaZe
saqarTvelo

Archil Nikatsadze
Georgia

ian lexi
poloneTi

Jan Lech
Poland

mariam mefariSvili
saqarTvelo

Mariam Mepharishvili 
Georgia

bakalavriati

BACCALAUREATE
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ian lexi

triumfatori avtorebi - musikis aRqmis problema post-modernis 
epoqis romis kaTolikuri eklesiis liturgiul musikaSi

statiis mizania xelaxla ganisazRvros teqstualizebuli kulturis 
analizis bartiseuli, anti-avtoritaruli midgomis idea im perspeqtivaSi, 
romelic saSualebas mogvcems davinaxoT avtoris mniSvnelovani roli 
musikis aRqmisa da gadafasebis procesSi.

amgvari Teoriebis safuZvlad statiaSi warmodgenilia ukrainis qalaqi 
murafa (aRmosavleTi podoli). sakulto figurebi, romlebsac sxvadasxva 
musikaluri dajgufebebis avtoritetebi warmoadgenen, monawileoben e. w. 
debatebSi, romlebic liturgiis dros musikis adgilsa da funqcionire-
bas Seexeba. maTi mosazrebebi, romlebsac pativiscemiT ekidebian saero da 
sasuliero pirebi, or dapirispirebul esTetikur poziciad iyofian: pir-
veli maTgani polonur-kaTolikuri formaciis religiur da erovnul 
TviTmyofadobas emyareba, meore, ki - ukrainul-kaTolikurs, dakavSirebuls 
sakraluris musikaluri gamoxatvis axal formebTan, romelic transfor-
maciis periods mohyva. orive midgoma amozrdilia istoriuli, kulturuli 
da socialuri konteqstidan.

am konteqsts post-socialistursac uwodeben. igi saWiroebs xelaxla 
Sefasebas, rogorc ara marto cvlilebiT ganpirobebuli problema, aramed, 
rogorc mimdinare diskursi im winaaRmdegobebs Soris, romelic globali-
zebuls, glokalizebulsa da lokalurad Gamoyalibebuls, tradiciuls 
Sorisaa. gasakviria, rom regionis aseTi specifikurobis da izolirebu-
lobis miuxedavad, aq Gamoyalibda iseTive Sexedulebebi, romlebic aryeven 
saopero Teatrebis safuZvels mTel msoflioSi: nawarmoebis Sefaseba avto-
ris (maT Soris politikuri) mniSvnelobis  da ara musikis xarisxis mixedviT.

dainteresebulia eTnomusikologiiTa da musikaluri anTropologiiT. sabakalavro 
savele kvlevebi Gaatara ukrainaSi, qalaq murafaSi. 2013 wels gamoaqveyna kvlevis 
masala, mogvianebiT, 2013/2014 wlis zamTarSi murafis eqspediciebis fotogamofenis 
erT-erTi organizatori iyo. 2014 wels monawileoba miiRo germaniaSi gamarTul 
musikismcodne studentTa turSi. lexi dainteresebulia konfederaciis musikiT, ris 
Sesaxebac 2014 wlis maisSi leqcia waikiTxa musikismcodneobis institutSi. erTi TviT 
adre ki gamoaqveyna statia vagneris `loengrinis~ Sesaxeb. ian lexis statia murafas 
musikaluri konfliqtebis Sesaxeb male gamoqveyndeba.

monawileebi  2015  bakalavriati

meeqvse saerTaSoriso studenturi samusikismcodneo konferencia-konkursi

Jan Lech

TRIUMPHING AUTHORS – PROBLEM OF MUSIC RECEPTION IN 
THE POST-MODERN ROMAN CATHOLIC LITURGICAL MUSIC

The paper’s aim is to redefine Barthes’ idea of anti-authoritarian approach to the 
analysis of textualised culture into the perspective, which manages to see important or 
even dominating role of the authors in the process of music reception and valorization. 

As for the background, in which such theory makes its stand in, the paper presents 
Ukrainian town Murafa (Eastern Podole). The idols, which are leaders of various musi-
cal groups in the town, tend to participate in so-called debate over the state of musical 
affairs during the liturgy. The respect they are granted by the lay and the clergy is rep-
resented by two opposing camps, two aesthetical positions: Polish-catholic formation of 
religious and national identity and Ukrainian-catholic, tied to the new forms of musical 
expression of the sacred, that came after the transformation period. Both are rooted 
deeply in historical, cultural and social context. 

This context, described as post-socialism, should be re-approached as not only the 
problem of change, but also as the ongoing discourse of resistance and the conflict of 
globalized, glocalized and locally cultivated, domestic tradition. Surprisingly, in such spe-
cific and in some ways isolated terrain, there seems to be the same notions, that shake 
the ground in the opera houses all around the world – which tends to valorize music 
because of its author’s value (also political), not because of the music quality. 

University of Warsaw, 3rd year

2015

THE SIXTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY

PARTICIPANTS BACCALAUREATE

Jan Wawrzyniec Lech, interested in ethnomusicology and anthropology of music, did his BA 
fieldwork research in the Ukraine, in the town of Murafa. Later on, in the winter of 2013/2014, 
he participated as one of the organizers in the exhibition of photographs taken during the 
fieldwork trips. He also published his research material in 2013. In June 2014 he participated 
in Musicology Student’s Tour in Germany. Interested in music of the Confederacy he gave lec-
ture at the Institute of Musicology in May 2014 and about a month earlier he also published a 
review of Wagner’s “Lohengrin”. His paper about musical conflicts in Murafa will be published 
soon.

varSavis universiteti,
III kursi

samecniero xelmZRvaneli:
doqtori maria makaruki

Scientific supervisor:
Doctor Maria Makaruk
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mariam mefariSvili

tangos semantika da misi modifikacia
XX saukunis musikaSi

klasikur musikaSi pirveladi Janris, kerZod sacekvao Janrebis damkvi-
dreba garkveul kanonzomierebad iqca. aseTi gza ganvlo yofiTi formebidan 
vidre simfoniamde menuetma, valsma da sxv. erT-erTi ukanaskneli cekvebis am 
rigSi tangoa, romelic ̀ binZuri cekvebis~ wiaRidan dabadebuli mkvidrad Se-
movida me-20 saukunis profesiul musikaSi. moxseneba exeba tangos semantikas 
da mis modifikacias XX saukuneSi.

SemogTavazebT ZiriTad postulatebs, romelic srulad iqneba gaSlili 
TemaSi:

1. tangos dabadeba, rogorc rio de la platas kulturuli simbiozi; 
2. tangos SeRweva klasikur musikaSi;
3. tango sabaleto da saopero musikaSi;
4. tangos Janruli modifikacia: jazSi, bluzis paso doblesTan Serw-

ymiT, ganxilulia Gik koreas da jipsi kingis nawarmoebebis safuZvelze;
5. tango kinomusikaSi;
6. modern tango, rogorc proeqti.
GamoTvlili Janruli transformaciebi da gansxvavebuli konteqsti 

mogvcems saSualebas Tvali gavadevnoT pirveladi Janris - tangos semioti-
kas Teoriul-istoriul aspeqtSi, semiotikur WrilSi Seswavlis safuZvelze. 

2009 wels daamTavra Tbilisis evgeni miqelaZis saxelobis N 2 centraluri samusiko 
saswavleblis samusikismcodneo ganyofileba. 2013 wels - wmida grigol feraZis 
saxelobis Tbilisis universitetis Jurnalistikis fakulteti. 2013 wlidan swavlobs 
vano sarajiSvilis saxelobis saxelmwifo konservatoriaSi kompoziciisa da musikis 
Teoriis fakultetze.

monawileebi  2015  bakalavriati

meeqvse saerTaSoriso studenturi samusikismcodneo konferencia-konkursi

Tbilisis saxelmwifo konservatoria,

II kursi
samecniero xelmZRvaneli:

xelovnebaTmcodneobis doqtori, profesori marina qavTaraZe

Mariam Mepharishvili

SEMANTIC OF TANGO AND ITS MODIFICATION IN THE MUSIC OF 
20TH CENTURY

The primary genre in classical music, particularly the establishment of the dance 
genre becomes as some kind of regularity. Menuet, Waltz and other dances passed such 
way from the routine forms to the Symphony. One of the latest dance is tango, which 
was born from the depth of “Dirty Dancing” firmly entered in the 20th century professional 
music. This paper concerns semantic of tango and its modifications in the music of 20th 
century.

Basic postulates, as the plan, which will be fully discussed to this topic, are:
1. Birth of Tango, as a cultural symbiosis of Rio de la Plata;
2. Invasion of Tango in the classical music;
3. Tango in Ballet and Opera music;
4. Genre modification of Tango in the Jazz, Blues, by the merging to the Paso 

Doble will be discussed according to the compositions of Chick Corea and Gipsy King;
5. Tango in the Soundtracks;
6. Modern Tango, as the project.
The genre transformation and different contexts gives us the possibility to look 

through the theoretical-historical aspects of the semiotics of the primary tango, accord-
ing to the study in the semiotic field.

Tbilisi State Conservatoire, 2nd year

2015

THE SIXTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY

PARTICIPANTS BACCALAUREATE

In 2009 graduated E. Mikeladze central music school’s theoretical department. In 2013 gradu-
ated from St. Grigol Pheradze Tbilisi University, faculty of journalism. In 2013 she continued 
her education in Vano Sarajishvili State Conservatoire, faculty of Musicology. 

Scientific supervisor:
Doctor of Arts, Professor Marina Kavtaradze
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arGil niqacaZe

kompozitoris SemoqmedebiTi Tavisuflebis problema 
totalitarul saxelmwifoSi

moxseneba exeba kompozitoris SemoqmedebiTi TviTgamoxatvis Tavisebu-
rebebs me-20 saukunis totalitaruli reJimis pirobebSi, 30-40-iani wlebis 
sabWoTa kavSiris kompozitorebis Semoqmedebis magaliTze. 

Temis mizania totalitaruli reJimis pirobebSi Gamoyalibebuli sxva-
dasxva kompozitoris SemoqmedebiTi principebis warmoGena; is Tu rogor 
aisaxa sistemis gavlena: stilur, Janrul, dramaturgiul doneze.

yvela kompozitori, ideologiurad SezRudul pirobebSi, Semoqmedebi-
Ti individualobis TviTgamoxatvisaTvis gansxvavebul gzas irGevs. ideolo-
giur wnexTan adaptaciis procesis damokidebulebis TvalsazrisiT ikveTeba 
sxvadasxva midgoma, gamomdinare kompozitoris gansxvavebuli `me~-dan. Sesa-
bamisad, politikuri sistemisa da kompozitoris Tanaarsebobis sami Ziri-
Tadi kategoria gamovyaviT: 

1. rodesac kompozitori Semgueblur damokidebulebas amJRavnebs sis-
temis mimarT, iTvaliswinebs politelitis yvela moTxovnas da maqsimalurad 
midis SemoqmedebiT kompromisze, rac aisaxeba ara marto Semoqmedebis Tema-
tikaze, aramed musikalur enasa da dramaturgiaze;

2. rodesac kompozitori Tavisi SemoqmedebiT upirispirdeba sistemis 
ideologiur moTxovnebs;

3. kohabitaciis nimuSi, rodesac aRniSnul garemoSi ideologiis gver-
dis avliT, zogjer ki adaptirebis sxvadasxva xerxiT SesaZlebelia arsebul 
gausaZlis pirobebSi, SemoqmedebiTi individualobis SenarGuneba.

2013 wels daamTavra saqarTvelos teqnikuri universiteti. musikalur ganaTlebas 
eufleboda Tbilisis 25-e musikalur skolaSi, "niWierTa aTwledSi", damTavrebuli 
aqvs Tbilisis e. miqelaZis saxelobis N 2 centraluri musikaluri saswavleblis sa-
fortepiano ganyofileba. monawileoba aqvs miRebuli sxvadasxva konferenciaSi, maT 
Soris meoTxe saerTaSoriso konferencia-konkursSi, SoTa rusTavelis saxelobis 
Teatrisa da kinos universitetis meeqvse saerTaSoriso konferenciaSi da sxvadasxva  
samusikismcodneo RonisZiebaSi.

monawileebi  2015  bakalavriati

meeqvse saerTaSoriso studenturi samusikismcodneo konferencia-konkursi

Tbilisis saxelmwifo konservatoria,

IV kursi
samecniero xelmZRvaneli:

xelovnebaTmcodneobis doqtori, profesori marina qavTaraZe

Archil Nikatsadze

THE ISSUE OF A COMPOSER’S CREATIVE FREEDOM
IN A TOTALITARIAN STATE

This work deals with the peculiarities of a composer’s creative self-expression un-
der a totalitarian regime of the 20th century on the example of creative works of the 
soviet composers in the 1930s and -40s. 

The purpose of the thesis is to show creative principles of different composers 
established in conditions of a totalitarian regime and how the impact of the system is 
reflected in style, genre and dramaturgy levels. 

Under ideologically restricted conditions each composer chooses different path for 
self-expression of one’s creative individuality. From the viewpoint of the attitude towards 
the process of “adaptation” to ideological pressure, various approaches take shape 
based on different individuality of a composer.  Proceeding from the above mentioned 
three major layers of political system and composer’s coexistence have been singled 
out:

Category I - when the composer manifests tolerance to the system, takes into 
account all the demands of a political elite and accepts a creative compromise that is 
reflected not only in the subject matter of creative works but also in musical language 
and dramaturgy. 

Category II - when the composer with all his creativity is in opposition to ideology 
demands of the system.

Category III - is a sample of cohabitation when in the mentioned environment pass-
ing by the ideology composers manage to maintain their creative individuality in unbear-
able conditions and sometimes by various means of adaptation.

Tbilisi State Conservatoire, 4th year 

2015

THE SIXTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY

PARTICIPANTS BACCALAUREATE

In 2013 he graduated from the Technical University. He was mastering music education in 
N 25 Music School, Z. Paliashvili Music School. He also graduated from the Mikeladze N 2 
Central Music School piano department. During hid study period he took part in different con-
ferences: The Fourth International Conference-Competition; The Sixth International Confere-
nce of Shota Rustaveli’s State Theatre and Film University and other different musicological 
events.

Scientific supervisor:
Doctor of Arts, Professor Marina Kavtaradze
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monozoni nino samxaraZe

samTavros dedaTa monastris arqivSi daculi 
wmida eqvTime kereseliZis xelnaweri notirebuli krebuli

(istoriul-Teoriuli analizi)

moxsenebaSi warmodgenilia mcxeTis samTavros wmida ninos dedaTa 
monastris arqivSi daculi wmida eqvTime kereseliZis notirebuli krebulis 
istoriul-Teoriuli analizi. xelnaweris kvleva pirvelad xorcieldeba. 
dRemde is ucnobi iyo saeklesio musikis mkvlevarTaTvis da, am mxriv, siax-
lis Semcvelia. 

moxsenebaSi Seswavlilia mizezebi, ramac xelnaweris monastris arqivSi 
yofna ganapiroba da imavdroulad urTierTobebi, romelic wmida mamas 
samTavros dedaTa monasterTan akavSirebda.

naSromSi ganxilulia notirebuli krebulis agebulebis Tavisebure-
bebi. rogorc cnobilia, sagaloblebis notebze gadatanisas, Tu mxolod 
cali xmis Gawera xdeboda, fiqsirdeboda yovelTvis zeda, kanonikuri hangis 
Semcveli xmis partia. gansaxilvel xelnawerSi arsebuli cameti sagalobeli 
ki mxolod meore (Sua) xmis saxiTaa warmodgenili. gamoTqmulia mosazreba, 
cali xmis, Tanac Sua xmis Gaweris savaraudo mizezebis Sesaxeb. 

xelnawerSi wamodgenili sagaloblebidan ramdenime gamocemulia mraval-
xmiani variantiT sxvadasxva krebulSi. muSaobisas moZiebul iqna sagalobleb-
is yvela arsebuli sanoto varianti, Gatarda SedarebiTi musikalur-Teori-
uli analizi, risi Sedegebic warmodgenilia moxsenebis daskvniT nawilSi.

1998 wels daamTavra WiaTuris g. TxeliZis saxelobis me-2 samusiko skolis saforte-
piano ganyofileba. 2014 wels monawileoba miiRo studentTa samecniero konferenci-
aSi da amave wels giorgi garayaniZis saxelobis folkloruli da sasuliero musikis 
baTumis IX saerTaSoriso festivalsa da samecniero konferenciaSi. 2002 wlidan 
cxovrobs mcxeTis samTavros monasterSi da galobs mgalobelTa gundSi. samecniero 
interesebi ukavSirdeba saeklesio musikis sferos.

monawileebi  2015  bakalavriati

meeqvse saerTaSoriso studenturi samusikismcodneo konferencia-konkursi

Tbilisis saxelmwifo konservatoria,

II kursi
samecniero xelmZRvaneli:

xelovnebaTmcodneobis doqtori, asocirebuli profesori Tamar GxeiZe

Nun Nino Samxaradze 

SAINT EUTHYMIUS THE CONFESSOR KERESELIDZE’S MUSIC
MANUSCRIPT KEPT IN SAMTAVRO CONVENT

(HISTORICAL-THEORETICAL ANALYSIS)

This paper represents the historical-theoretical analysis of St. Euthymius’ music 
manuscript, which is preserved in Samtavro St. Nino Convent. The research of the hand-
written is carring out for the first time. Up to this date, the handwritten was unknown for 
the researchers of church music.

In the paper there have been studied the reasons of being this manuscript in the 
monastery archives, also the relationship between St. Father and the nuns. At the same 
time, there is discussed the peculiarities of the construction of the handwritten. As it 
known, during the notating of the chants only the first voice was recorded. But in our 
discussing work the second voice of thirteen chants are recorded; in this connection we 
have got some arguments.

Some of the chants from this manuscript are published in polyphonic version in 
different chant collections. While working, all the note versions of the chants have been 
searched and the comparative musical-theoretical analysis has been held; the results 
are presented at the end of the paper.

Tbilisi State Conservatoire, 2nd year
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In 1998 graduated from G. Tkhelidze Music School piano class in Chiatura. In 2014 she took 
part in the student scientific conference and Giorgi Garakanidze’s Batumi 9th International 
Scientific Conference of Folk and Sacred Music (Faculty of Music of Batumi Arts State Uni-
versity). Since 2002 she has lived in Mtskheta Samtavro Convent; she sings in the choir. 
Scientific interests are connected with Church Music.

Scientific supervisor:
Doctor of Arts, Assoc. Prof. Tamar Chkheidze
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asli bala aSkani

Tavisufali improvizaciuli musikis cnebebi stambulSi:
ganaTlebuli auditoriisaTvis gankuTvnili Janri 
Tu sabaziso musikaluri gamosaxvis safuZvlebi?

improvizacia, musikosebis mier, aRiqmeboda da gamoiyeneboda, rogorc 
instrumentebis flobis xarisxis gansazRvris erTgvari saSualeba. Tumca, 
rodesac saqme Tavisufal improvizacias exeba, gansxvavebuli Tvalsazri-
sis mqone avtoritetebsa da auditorias Soris dRemde kamaTia. musikaluri 
ierarqiisadmi uaryofiTi damokidebulebiT cnobili Tavisufali improvi-
zaciis Janris Sesaxeb auditoriis Sexedulebebi SeiZleba ewinaaRmdegebodes 
musikosebisas. Tavisi SezRuduli, magram Zalze mravalferovani auditoriis 
wyalobiT, Tavisufalma improvizaciam stambulSi popularoba 1990-iani 
wlebis bolos moipova. Tumca, am tipis musikis komponentebis gaumjobeseba 
wlebis ganmavlobaSi mimdinareobda da dRemde grZeldeba. imisTvis, rom stam-
bulis musikalur wreebSi Tavisufali improvizaciis adgili ganvsazRvroT, 
sakiTxi or sxvadasxva perspeqtivaSi unda ganvixiloT: `Tavisufali improvi-
zacia, rogorc stili, romlis gageba da Sesruleba Zalian rTulia kargi 
musikaluri ganaTlebis mqoneTaTvisac ki~ da `Tavisufali improvizacia, ro-
gorc adamianis musikalurobis gamoxatvis umTavresi gza~. am ori sxvadasxva 
Tvalsazrisis arseboba Gven moxsenebaSicaa asaxuli. kvlevis subieqtebi arian 
musikosebi romlebic am Janris musikas asruleben, auditoria, sxvadasxva 
samusiko disciplinebis studentebi da sxvadasxva universitetebis akademi-
uri personali, romelic Tavisufal improvizacias aswavlis. socialur, 
musikalur da akademiur wreebSi Tavisufali improvizaciis Janris adgili 
gansxvavebulia, Tumca msgavsebebic ikveTeba. moxsenebis mizani swored am gan-
sxvavebaTa da msgavsebaTa demonstrirebaa.

swavlobda marmaras universitetis saxviTi xelovnebis fakultetze fotografiis mima-
rTulebiT. eTnomusikologiis Seswavla daiwyo MIAM-Si (mowinave musikaluri kvle-
vebis centri), stambulis teqnikur universitetSi 2013 wels. wina kvlevebze dayrd-
nobiT, romlebic man bakalavriatis bolo kursze ganaxorciela, misi Ziebebi moicavs 
aziuri musikis Tanamedrove tendenciebs, eleqtronuli musikis ganviTarebis etapebsa 
da maT gavlenebs popularul kulturaze, aseve, me-20 saukunis evropis musikalur 
mimdinareobebs. misi amJamindeli kvlevis sagans warmoadgens Tavisufali improvizaciis 
cneba da misi asaxva kulturul da saganmanaTleblo wreebze.

 monawileebi  2015  magistratura
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Asli Bala Askan 

CONCEPTS OF FREE-IMPROVISATION MUSIC IN ISTANBUL: 
A GENRE FOR HIGHLY EDUCATED AUDIENCE 
OR ROOTS OF BASIC MUSICAL EXPRESSION?

Improvisation has been seen -and sometimes, also used- as a style for assessing 
musicians’ ability to master their instruments. However, when it comes to free-improvisa-
tion, authorities and audiences from different point of views are still discussing and try to 
put this genre in a specific status in different musical circles. As a genre known with its 
adverse attitude to hierarchy in music, audience’s thoughts about this music may conflict 
with the musicians’. With its limited but widely varied profile of audience, free improvi-
sation is an extraordinary genre, which gained popularity after late 1990s in Istanbul. 
It’s quite late when we consider the history of free improvisation. But during the years, 
components of this music have been improved, and continuing to evolve. To identify this 
place of free improvisation in Istanbul’s music circle, topic will approached by two differ-
ent perspectives: “free improvisation as a style that is hard to understand and perform, 
even for the people with high musical knowledge” and as “the most basic way to express 
human musicality”. Those two different points of views also helps the project. Research 
subjects are musicians who perform in this genre, audience, and music students from 
different disciplines and academic staff from different universities who teaches about 
free improvisation. Aim of this paper is to demonstrate people differences and similarities 
between this genre’s place in social, musical and academic circles.

Istanbul Technical University 

2015
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PARTICIPANTS MASTER STUDIES

Studied in Marmara University Fine Arts Faculty Photography Department. Until then, she 
made researches about 20th century art movements for school projects. She started studying 
Ethnomusicology in MIAM (Center For Advanced Studies in Music), Istanbul Technical Uni-
versity in 2013. Through the leading from previous studies she had in the undergrad school, 
she started making researches about contemporary movements in Asian music, stages of 
electronic music and their effects on popular culture, and musical movements in 20th century 
Europe. Now concepts of free-improvisation and its reflections on cultural and educational 
circles is her main research subject.

Scientific supervisor:
Doctor of Ethnomusicology, Professor Robert Reigle
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GiRdem baloRlu

KADIZADE-İ TİREVİ EDVARI qadizade-i Tirevis wreebi
(musikaluri Teoria)

qadizade-i Tirevis swavleba (XV saukunis Turqi musikis Teoretiko-
sebis avtorobiT) otomanuri periodis Turqul enazea dawerili. igi am pe-
riodis pirveli nimuSia, romelic Tanamedrove Turqul enazea gadmotanili 
gamartivebis gareSe (Tan axlavs leqsikoni).

swavlebaSi ganmartebulia Tormeti kilo, Svidi dominanturi xma, oTxi 
nawili, ormocdarva formacia. masSi, aseve, Turquli musikis kiloebis 
Tanmimdevruli klasifikaciaa mocemuli. naSromi gadatanilia Tanamedrove 
Turqul enaze, ucvlelad aqvs SenarGunebuli teqsturi maxasiaTeblebi, 
daskvnaSi mocemulia naSromis Tormeti kilos Tanamedrove magaliTebTan 
Sedarebis mcdeloba. aRniSnuli naSromi mniSvnelovan wyaros warmoadgens 
musikismcodneobis departamentis, istoriuli musikismcodneobisa da Tur-
quli musikis istoriisTvis. qadizade imiTacaa mniSvnelovani, rom igi sul-
Tan fatihis mmarTvelobis periodiT TariRdeba. es ukanaskneli XV saukunis 
musikosi iyo. teqsti qadizades orignaluri naSromis danarTs warmoadgens. 
Seicavs, pirvel rigSi, Tormet kilos: rasTi, iraqi, isfahani, qiuGeqi, buzi-
urqi, zengiule, rehavi, huseini, hijazi, buseliqi, neva da uSaqi. Svid domi-
nantur xmas (vokali): gevaSTi, nevruzi, selmeqi, Sehnazi, hisari, gerdanie da 
maie. mocemuli kvleva originaluri teqstis Tanamedrove Turqul enaze 
Targmans warmoadgens. imisaTvis, rom erTianoba ar darRveuliyo, teqsti 
araa gamartivebuli. mocemuli naSromis mTavari mniSvneloba am iSviaTi te-
qstis mecnierebisaTvis wardgenaa.

daibada 1988 wels. swavlobda anatoliis universitetis saxelmwifo konservatoriis 
safortepiano ganyofilebaze. 2010 wels Gaabara anatoliis universitetis musikism-
codneobis ganyofilebaze, romelic daasrula 2014 wels. studentobis periodSi 
mravali samecniero naSromi warmoadgina. misi ZiriTadi kvlevebi da samecniero in-
teresebi fokusirebulia istoriul musikismcodneobaze. Gawerili aqvs CD, romelSic 
Seasrula otomanebis imperiis periodSi Seqmnili 14 safortepiano piesa, profesor 
biulenT alaneris amave saxelwodebis kvlevisaTvis. swavlobs otomanebsa da otoma-
nur musikalur teqstebs. gamoqveynebuli aqvs eqvsi statia sazRvargareT.
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Çiğdem Baloğlu

“KADIZADE-İ TİREVİ EDVARI” KADIZADE-I TIREVI’S CIRCLES
(MUSICAL THEORY)

The study of Tire’li Kadızade -Turkish music theorists of the 15th century- which is 
written in Ottoman Turkish and which is the first sample of its period has been transferred 
to the modern Turkish without simplification (by giving glossary).

Twelve modes, seven dominant voices, four parts and forty-eight formations are 
explained in the piece, in which the classification of Turkish Music modes is given or-
derly. The piece is transferred into modern Turkish with its intact textual features and it 
is tried to draw a conclusion by comparing the twelve modes in the piece with today’s 
samples. This study is an important source in terms of Musicology Department, Histori-
cal Musicology and Turkish Music History. The work came into view in accordance with 
both my interest to Ottoman Turkish and my studies based on historical musicology. I 
studied Tireli Kadızade, which is at “the unique work of arts “at Ankara national library 
with the guidance of my lecturer. The importance of Kadızade dates back to Sultan Fatih. 
He was a musician in 15th century. The text was not one of that original Kadızade’s art, 
but an addendum. The text includes twelve modes primarily Rast, Irak, Isfahan, Küçek, 
Büzürk, Zengüle, Rehavi, Hüseyni, Hicaz, Buselik, Neva and Uşşak. Seven dominant 
voice (vocals) Geveşt, Nevruz, Selmek, Şehnaz, Hisar, Gerdaniyye and Maye are cov-
ered. The study is the translation of the original text to modern Turkish. In order not to 
disorder unity I didn’t simplify the text. The main importance of the study is to present this 
uncommon text to scholars.

Afyon Kocatepe University Institute of Social Sciences, 1st year

2015
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She was born in 1988. She took piano lessons in the piano department at Anadolu University 
State Conservatory. She entered the Musicology Department at Anadolu University in 2010. 
In 2014, he graduated with a 3.63 grade point average. She presented many scientific papers 
at the meetings while she was a student. Her basic research and interest are focused on 
historical musicology. She recorded a CD, which she performed the piano pieces taken from 
the book ‘The Study on 14 Piano Pieces Composed in the Period of Ottoman Empire’ by Prof. 
Alaner. Her main area of interest is focused on Ottoman and Ottoman music texts. Baloğlu 
has published six international reports. Currently, she has been doing MA at the Graduate 
School of Social Sciences at Afyon Kocatepe University.

Scientific supervisor:
Doctor, Professor Ahmet Bülent Alaner
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aidin GirajoRlu

rebetiko stambulSi:
erTi Janri, sxvadasxvagvari aRqma

rebetiko cxovrebis stilia, romelic, rogorc kargadaa cnobili, 
musikalur aspeqtsac moicavs. rodesac saqme midgeba am aspeqtis  berZnul 
an Turqul warmomavlobaze, sakmaod didi winaaRmdegobrioba Gndeba. pir-
vel rigSi, etimologebs ar aqvT saerTo azri sityva rebetiko-s an rebet-is 
Sesaxeb. garda amisa, SesaZlebelia moiZebnos originaluri rebetikos ram-
denimenairi aRweriloba. mocemuli moxseneba miznad isaxavs zemoaRniSnuli 
problematuri sakiTxis Sesaxeb mosazrebebis gaziarebas. muSaobisas gaTva-
liswinebuli iyo istoriuli da politikuri movlenebi, gamoyenebuli iyo 
am Temaze dawerili literatura da interviuebi da am JanriT `mowamlul~ 
musikosTa wreSi ramdenime wlis gatarebis Sedegad miRebuli gamocdileba. 

1994 wlidan stambulSi cxovrebisa da 2007 wlidan stambulis sxva-
dasxva adgilas rebetikos mosmena/Sesrulebis Semdeg, SegviZlia vTqvaT, rom 
berZeni xelovanebis albomebis, Turqi musikosebis axalgamoSvebuli albome-
bisa da ubralo studentur barebsa Tu 1500 adgilian darbazebSi gamar-
Tuli koncertebis wyalobiT, dResdReobiT stambulSi rebetikos aRor-
Zinebis periodia. rebetikos dabruneba SemTxveviTi ar aris, Tumca yvelaze 
mniSvnelovani am Janris gaTavisebis, aRqmis gzaa. am TvalsazrisiT, SevecdebiT 
gavaanalizoT is saSualebebi, romlebmac rebetiko stambulelebisTvis misa-
Reb Janrad aqcia. amomwuravi msjelobisTvis, naSromSi rebetikos mokle is-
toria da TurqeT-saberZneTis urTierTobebi iqneba ganxiluli. garda amisa, 
garkveuli Tvalsazrisebis dasamowmeblad, sxva masalebTan erTad, parti-
turebsac da Ganawerebsac gamoviyenebT.

muRlaSi 1989 wels dabadebulma aidin GirajoRlum ganaTleba  stambulSi miiRo. 2013 
wels daamTavra galaTasarais universitetis politikur mecnierebaTa departamentis 
bakalavriati naSromiT sociologiur safuZvelze rebetikos istoriis Sesaxeb. aidin 
GirajoRlu akordeonzec ukravs da regularulad asrulebs rebetikos, dasavleT 
anatoliis,  balkaneTisa da kavkasiis tradiciul musikas. masTan TanamSromloben iseTi 
musikosebi, rogorc karantuzeni, ansambli MARE Woman Voices, Kafe Aman İstanbul, 
stelo berberi, areto ketaimi, sumru aRiriuieni, iberia ozkan melaSvili da iorgos 
kapsalisi.
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Aydin Çıracıoğlu

REBETIKO IN ISTANBUL: 
ONE GENRE, VARIOUS RECEPTIONS

Rebetiko is a style of life which includes, and best known for, the musical aspect. 
It is quite controversial when questioning the Greekness and the Turkishness of this as-
pect for several reasons. First of all, the etymologists has not yet come to an agreement 
about the word rebetiko or rebet. Also, one might observe several descriptions and time 
tables for the original rebetiko. Taking historical and political events into account, this 
study would like to share an opinion about the aforesaid problematic issue, utilizing the 
literature on this subject, the interviews and the experience gained for several years by 
residing among the musicians who somehow contaminated to this genre.

 Living in Istanbul since 1994 years and listening/performing rebetiko since 
2007 in various places in Istanbul, we can say that Istanbul is living ,somehow, the 
revival of the rebetiko through republication of Greek artists’ albums, newly released 
albums of Turkish musicians and concerts which take place in a large fan of halls, from 
1500 seated halls to a simple student bar. The return of the rebetiko is not a coincidence, 
however, the most crucial fact is the way of reception of the genre. From this point, we 
will try to analyze ways of appropriating the rebetiko by Istanbuliotes. To make the sub-
ject more comprehensive, a brief history of rebetiko and the Turkish-Greek relations will 
be introduced. Also to convince some points which will be declared in the study, scores 
and recordings will be utilized among the other materials. 

Istanbul Technical University, 2nd year

2015
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Born in Muğla, Aydın Çıracıoğlu spent all his years of education in Istanbul. He has completed 
his undergraduate education in the department of political science of Galatasaray University 
in 2013. His undergraduate finishing dissertation was on the rebetiko history on a sociological 
basis. He is a MA student of ethnomusicology in İTÜ, MİAM. He is also playing the accordion 
and has been performing regularly the rebetiko and traditional music of the Western Anato-
lia and various traditions from Balkans and Caucasia. Some musicians he colloborated are; 
Karantouzeni, Cafe Aman İstanbul, Stelyo Berber, Areti Ketime, Sumru Ağıryürüyen, İberya 
Özkan Melaşvili and Yorgos Kapsalis.

Scientific supervisor:
Doctor of Ethnomusicology, Professor Robert Reigle
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ozge GiRdem denizji gorgulu

Savi zRvis regionis musikis cvalebadoba da popularoba TurqeTSi 
- kavkasiur musikalur kulturebTan regionaluri interferencia, 
socialuri da bazarze orientirebuli identurobis diskursebi

roca mTeli msoflio, Tavis mravalferovan kulturebTan erTad XXI 
saukuneSi mkveTri cvlilebebis winaSe dgas, musikac icvleba, kerZod, misi 
Seqmnis/Sesrulebis/distribuciis gzebi. ufro metic, darwmunebiT SeiZleba 
iTqvas, rom icvleba misi definiciac. im mraval Janrs Soris, romelTa 
gansazRvrebebi Seicvala, `xalxuri musika~, dakvirvebisTvis, albaT yvelaze 
saintereso idiomas warmoadgens.

TurqeTSic bolo ori aTwleulis ganmavlobaSi, xalxuri musikis zo-
gierTi mniSvnelovani Janri Zalze Seicvala da kidev ufro popularu-
li gaxda. xalxuri musikis amgvar Janrebs SeiZleba mivakuTvnoT e.w. Savi 
zRvis musika, romlis fesvebis moZieba SesaZlebelia da romelic jer kidev 
sruldeba TurqeTSi, Savi zRvis aRmosavleT nawilSi. mokled rom vTqvaT, es 
musika araa mxolod anatoliuri, is moicavs kavkasiuri (qarTuli, megruli) 
kulturebis elementebsac.

1990-iani wlebidan moyolebuli, es musika ufro da ufro popularu-
li xdeba. Tumca amas mohyva popularuli musikis Janrebis instrumentebis, 
gasaRebis bazrebis, koncertebis gasamarTi adgilebis da sxva amgvari ele-
mentebis SeRweva Savi zRvis musikaSi, ramac Sedegad misi bunebis, arsis cv-
lileba gamoiwvia.

Savi zRvis musikis popularoba Zlierdeba. TurqeTSi, kavkasiuri ele-
mentebis mzardi gamoyenebis gavlena jer kidev Sesaswavlia. Semdgomi kvlevis 
Sedegebi da monacemebi kidev ufro naTelhyofen im kavSirebsa da urTi-
erTkavSirebs, romlebic kavkasiisa da anatoliis mcxovrebTa gansxvavebul 
kulturul identobas amdidrebs musikis gziT da es cvlilebebi SesaZloa 
samagaliTo gaxdes msgavsi SemTxvevebisaTvis.

2000 wels daamTavra stambulis saxviTi xelovnebis umaRlesi skola. imave wels 
miiRes ildizis teqnikur universitetSi, romelic daamTavra 2008 wels qarTuli 
mravalxmianobisa da qarTuli xalxuri musikis specialobiT. 2010 wels gamoica misi 
wigni `qarTvelebi: ena, istoria, kultura da musika~. gadaiRo dokumenturi filmic 
qarTuli polifoniuri simRerebis Sesaxeb. misi statiebi xSirad ibeWdeba sxvadasxva 
mediasaSualebiT. amJamad denizji natifi xelovnebis universitetis eTnomusikologiis 
da folkloris departamentis magistr melih duigulusTan erTad `internetis gamoye-
nebasTan erTad musikaluri identobebis cvlilebebis problemebs~ Seiswavlis.
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Özge Çiğdem Denizci Görgülü 

THE CHANGE AND POPULARITY OF BLACK SEA MUSIC IN TURKEY—
REGIONAL INTERFERENCES WITH THE CAUCASIAN MUSICAL

CULTURES, SOCIAL- AND MARKET-DRIVEN IDENTITY DISCOURSES

While the whole world with its manifold cultures is facing drastic changes in the 
21st century, also the music changes—its ways of production/reproduction/distribution; 
for sure, but moreover, its definition(s). Among many genres changing their definitions, 
“folk music” is maybe the most interesting idiom to observe.

In Turkey the picture is not that different: In the last couple of decades, some im-
portant kinds of folk music have changed strongly and started being even popular. One 
of these identity-dominated folk genres is the so-called Black Sea Music—the origins of 
which can be searched/found and still performed in Eastern Black Sea Region in Turkey. 
To underline shortly, this music is not only Anatolian, it also embraces elements of Cau-
casian (Georgian, Mingrelian) cultures.

Since 1990s, this music is getting more and more popular. Thus, it also rendered 
the penetration of other popular music genres, instruments, markets, venues, etc. into 
Black Sea Music, consequently changing its very nature.

The popularity of Black Sea Music — in a continuous change—enhances. In Tur-
key, the impact of the increasing use of Caucasian elements (Georgian & Mingrelian 
manners and idioms such as polyphony, gestures, instruments, etc.), which play an im-
portant role therein, still need to be researched. Consequent findings and data shall 
also enlighten the connections, interrelations, enriching differences of cultural identities 
among Caucasian and Anatolian inhabitants through music- and changes thereof, and 
maybe serve as a model for similar cases.

Mimar Sinan Fine Arts University, 3rd year
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In 2000, she graduated from Istanbul Fine Art High School. That year Denizci was accepted 
to Yildiz Technical University and she graduated in 2008, specifically – Georgian Polyphony 
in Georgian Folk Music. In 2010 her book ‘Georgians: Language, History, Culture and Music’ 
was published by Chiviyazilari Yayınevi. She made a documentary film about ‘Georgian folk 
songs’ called “Georgian Voices”. Her articles were published in many music magazines, other 
magazines and newspaper, as well as internet sites. She is still studying about ‘changing 
musician identities with the usage of internet’ with Melih Duygulu in the Department of Ethno-
musicology and Folklore in Fine Art University graduate degree.

Scientific supervisor:
Assit. Prof. Alper Maral
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karolina kolinek-SexoviGi

AD PERSONAM: ramdenime mosazreba musikaluri emociebis sityvebad 
`Targmnis~ sirTuleTa Sesaxeb

mocemuli statiis mizania warmogidginoT Teoriis persona musikalur 
TeoriaSi (Hatten, Robinson: 2012) mTavari wanamZRvrebi. es moZRvreba qmnis 
Tanmimdevrul narativs musikis Sesaxeb, romelic ganmartavs musikaluri 
eqspresiis problemas. Gven ki warmovaGenT, Tu rogor SeuZlia mas gaaRari-
bos Gveni musikaluri gamocdileba. personis Teoriis mimdevrebi acxadeben, 
rom igi saSualebas iZleva musikaSi emocias `moepyro~ rogorc `realurs~, 
radgan saqme gvaqvs `musikalur subieqtTan~, romelic ganicdis maT da Gven 
SegviZlia vifiqroT mis grZnobebze zustad iseve, rogorc vfiqrobT gamo-
gonili personaJebis SegrZnebebze.

moxsenebis amocanaa pirovnebis Teoriis ZiriTadi punqtebis da peter 
kivis (2009), aaron ridlis (2007) da stiven devisis polemikuri argumen-
tebis Sedareba. isini warmoaGendnen, rom musikaSi emociebis Sesaxeb de-
talizebulma Txrobam SesaZloa trivialuri xasiaTi miiRos da daSordes 
musikaluri gamocdilebis arsis wvdomas. moxsenebis bolo nawili eZRvneba 
aseTi gamocdilebis gamoTqmis SeuZleblobis problemas. igi Sedarebulia 
jerold levinsonis (2003) mier wamoWril musikaluri azrovnebis sakiTxTan. 
vaskvniT, rom analogia musikasa da literaturas Soris, romelsac gvTava-
zoben persona musikalur TeoriaSi-s mimdevrebi, maqsimaluri sifrTxiliT 
unda ganvixiloT, raTa musikaluri gamocdilebis unikaluroba SevinarGu-
noT da xazi gavusvaT sakuTriv musikaluri gamocdilebisa da misgan warmo-
qmnili Txrobis erTdrouli gancdis SeuZleblobas.

karolina SexoviGi mecnierebisa da umaRlesi ganaTlebis saministros stipendiantia 
(2012-2014). daamTavra frederik Sopenis saxelobis saSualo samusiko skola (hobo-
is specialobiT) da varSavis universiteti. 2014 wels daicva samagistro naSromi 
musikismcodneobaSi, amJamad muSaobs samagistro naSromze filosofiaSi. miRebuli aqvs 
monawileoba mraval konferenciaSi rogorc poloneTSi, ise mis farglebs gareT da 
polonur JurnalebSi dabeWdili ramdenime statiis avtoria. misi interesebis sfero 
moicavs musikis filosofias, esTetikas da Semsruleblobis istorias. muSaobs Jur-
nal Ruch Muzyczny-Si musikalur kritikosad da redaqtorad.

 monawileebi  2015  magistratura

meeqvse saerTaSoriso studenturi samusikismcodneo konferencia-konkursi

varSavis filosofiis instituti humanitarul mecnierebaTa individualuri 
kvlevebis inter-fakulteti, II kursi

samecniero xelmZRvaneli:
xelovnebaTmcodneobis doqtori malgorzata SiSkovska

Karolina Kolinek-Siechowicz

AD PERSONAM: SOME THOUGHTS ABOUT DIFFICULTIES 
IN TRANSLATING MUSICAL EMOTIONS INTO WORDS

The aim of the paper is to introduce the main premises of the Persona in Music 
Theory (Hatten, Robinson: 2012) which tries to create a coherent narration about music 
explaining the problem of musical expression and then controvert this view, showing 
how it can impoverish our musical experience. Adherents of Persona Theory claim that 
Persona Theory enables treating emotion in music as “real” because there is a “musical 
subject” who experiences them and we can think about his feelings exactly in the same 
way as we think about feelings of fictional characters. 

I would like to juxtapose main points of Persona Theory with the arguments of Pe-
ter Kivy (2009), Aaron Ridley (2007) and Stephen Davies (2003) who polemised against 
it, showing that detailed narration about emotions in music may trivialize and go far 
away from grasping the essence of musical experience. The final section of the paper 
presents the problem of ineffableness of such experience and compares it with the issue 
of musical thinking raised by Jerrold Levinson (2003). The conclusion is that the analogy 
between music and literature propounded by adherents of the Persona in Music Theory 
should be considered with the utmost caution in order to retain the uniqueness of the 
musical experience and underline impossibility of experiencing music itself and following 
its created narration at the same time.

University of Warsaw  College of Inter-Faculty Individual Studies in the Humanities, 2nd year

2015

THE SIXTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY

PARTICIPANTS MASTER STUDIES

Karolina Kolinek-Siechowicz – MA student of Institute of Philosophy. Scholar of Ministry of Sci-
ence and Higher Education (2012-2014). She graduated Frederic Chopin Music High School 
(oboe) and University of Warsaw. In 2014 she defended master thesis in musicology, now she 
prepares another one in philosophy. She took part in many conferences in Poland and abroad 
(e.g. SysMus 2013 in Genova) and published several articles in polish magazines. She is 
interested in philosophy of music (especially narratives in music and autheticity), aesthetics, 
and historical performance. She works as music critic and editor of „Ruch Muzyczny”.

Scientific supervisor:
Dr. Małgorzata Szyszkowska
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Sorena metreveli

sauflo dResaswaulebis sagalobelTa sistema
qarTul saRvTismsaxuro praqtikaSi

saeklesio weliwadis struqturaSi gansakuTrebulad mniSvnelovania 
sauflo dResaswaulTa sistema. moxsenebis mizania warmovaGinoT sauflo 
sadResaswaulo RvTismsaxurebis musikalur-liturgikuli Taviseburebebi 
da ganvsazRvroT is specifikuri niSnebi, romlebic ganasxvavebs mas kviris an 
Svideulis sxva dRis RvTismsaxurebisgan. 

sakiTxze muSaobisas moZiebul iqna istoriuli cnobebi dResaswaulTa 
warmoSobisa da am dResaswaulebisTvis sagangebod Seqmnili himnografiuli 
masalis avtorebis Sesaxeb. 

samgaloblo masalis musikalur-liturgikuli Taviseburebebis gamov-
lenis mizniT gaanalizebul iqna Gvenamde moRweuli sanoto xelnawerebi, 
romlebmac Semogvinaxes sauflo dResaswaulebis sagaloblebi. xelnawerTa 
erovnul centrSi daculi wm. filimon mgaloblisa da wm. eqvTime aRmsareb-
lis sanoto xelnawerebis mixedviT ikveTeba sagalobelTa Janruli mraval-
ferovneba sadideblebis, dasdeblebis, Zlispirebis, saciskro stiqologiebis 
wardgomebis, ganicadeebisa da sxva sanoto nimuSebis magaliTze. RvTismsaxu-
rebaSi swored es elementebia sauflo dResaswaulebis dogmaturi sawyiseb-
is matareblebi, isini amJRavneben dResaswaulis umTavres arss da qmnian 
sadResaswaulo ganwyobas. moxsenebis farglebSi gaanalizebuli es specifi-
kuri musikalur-liturgikuli Taviseburebebi, istoriul cnobebTan erTad 
warmoaGens sauflo dResaswaulebis musikaluri mxaris gansakuTrebulobas 
qarTul saRvTismsaxuro tradiciaSi.

2010-2014 wlebSi swavlobda Tbilisis saxelmwifo konservatoriis bakalavriatSi kom-
poziciisa da musikologiis fakultetze saeklesio musikis specialobiT. monawileoba 
aqvs miRebuli adgilobriv da saerTaSoriso konferenciebSi. 2013 wels gaxda dimi-
tri arayiSvilis saxelobis stipendianti. 2014 wels dajildovda diplomiT nomina-
ciaSi `saukeTeso prezentacia~ mexuTe saerTaSoriso samusikismcodneo konferencia-
konkursze. 2014 wels gadaeca m. andriaZis saxelobiTi premia samecniero naSromisTvis: 
`samRvdelmTavro wirvis sagaloblebi RvTismsaxurebis qarTul tradiciaSi (musi-
kalur-liturgikuli analizi)~.

 monawileebi  2015  magistratura

meeqvse saerTaSoriso studenturi samusikismcodneo konferencia-konkursi

Tbilisis saxelmwifo konservatoria,
I kursi

samecniero xelmZRvaneli:
xelovnebaTmcodneobis doqtori, asocirebuli profesori Tamar GxeiZe

Shorena Metreveli

THE SYSTEM OF FEAST CHANTS
IN GEORGIAN LITURGICAL PRACTICE

In the structure of year in Church the feast system is very important. The aim of 
the paper is to demonstrate musical-liturgical peculiarities of the feast liturgy and to 
determine those specifications, which distinguish it from the weekly or liturgies of other 
days of seven.

While working on the subject, historical information about the origins of the feasts 
and the authors of hymnographic material, created especially for these occasions, were 
found. 

The extant musical manuscripts, which have kept the chants of the feasts, were 
analyzed in order to identify musical-liturgical characteristics of chant material. Accord-
ing to the musical manuscript of St. Filimon the Chanter and St. Ekvtime the Confessor, 
which are preserved in National Center of Manuscripts, looms the diversity of chant 
genres on the examples of exaltations, stanzas to Lord, themes, the matins, anthems 
and other musical patterns. In liturgy those are exactly the elements, which carry the 
dogmatic origins of the feasts; they form the core idea and create the festive mood. The 
specific musical-liturgical features, which are analyzed in this study, along with historical 
facts, show exclusiveness of feast music in Georgian liturgical tradition.

Tbilisi State Conservatoire, 1st year

2015
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Was born in 1991, Rustavi. She has studied in Rustavi Z. Paliashvili Art School. In years 2010-
2014 she has studied in Tbilisi State Conservatoire, bachelor degree - faculty of Composition 
and Musical Theory with the specialty of Church Music. She has participated in the local and 
international conferences. In 2013 acquired D. Arakishvili scholarship. In 2014 was awarded 
for the “Best Presentation” in the Fifth International Musicology Conference-Competition. In 
2014 was granted with M. Andriadze award for the work: “Chants of Episcopal liturgy in Geor-
gian church tradition (Musical-liturgical analysis)”.

Scientific supervisor:
Doctor of Arts, Assoc. Prof. Tamar Chkheidze
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giorgi kraveiSvili

lazur-megruli musikis msgavseba-gansxvavebis sakiTxebi
saarqivo da saavtoro eqspediciebSi mopovebuli 

nimuSebis magaliTze

Temis mizania, aRiniSnos zogadi msgavsebebi da gansxvavebebi megrul da 
lazur musikas Soris. saubaria swored im kuTxeebze, romelic istoriulad 
saqarTvelos erT did kuTxes warmoadgenda.

lazuri musikaluri folklori, megrulis msgavsad sevdiani liriku-
li simRerebis siWarbiT gamoirGeva. aRsaniSnavia, rom igi xSirad sruldeba 
simebian-xemian qamanGaze (lazurad `Wilili~), megrulis msgavsad, romelic 
simebian Gongurze sruldeba. orive sakravi simReras met sevdasa da sinazes 
aZlevs. es damTxvevebi ki SemTxveviTi ar unda iyos.

dRes lazur da megrul musikas erTmaneTisgan umTavresad mravalxmi-
anobis sakiTxi ganasxvavebs. Tu ki megruli simRera dRemde samxmiania, lazuri, 
samwuxarod, gaerTxmianda, rac ganapiroba saqarTvelos am kuTxis TurqeTis 
farglebSi moqcevam (sarfSi lazuri simRerebi 1960-70-ian wlebSi gamra-
valxmianebulia aralazi musikis maswavleblebis mier). rac Seexeba Wilils, 
misTvis damaxasiaTebelia kvartebis daRmavali paralelizmi, rac qarTuli 
musikisTvis ucxoa. qarTuli mravalxmianoba lazur musikalur folklorSi 
mxolod gudastvirze (lazurad gudaze) Sesrulebuli hangebiTaa warmodge-
nili.

samwuxarod, samegreloSi nanebi da tirilebi TiTqmis daufiqsirebelia. 
arada am mizniT eqspediciis mowyoba vfiqrobT, rom uaRresad mniSvnelova-
nia Tundac maTi lazurebTan SedarebisTvis.

daibada 1989 wels TbilisSi. 2011 wels daamTavra Tbilisis konservatoriis baka-
lavriati (eTnomusikologiis ganxriT). amave ganxriT 2013 wels baTumis xelovnebis 
saswavlo universitetis musikis fakultetis magistratura.
2010 wlidan muSaobs sazRvargareT mcxovrebi qarTvelebis musikalur folklorze. 
monawileoba aqvs miRebuli konferenciebSi, Gatarebuli aqvs eqspediciebi piradi da 
rusTavelis fondis saxsrebiT, gamoqveynebuli aqvs statiebi da a. S.

  monawileebi  2015  doqtorantura

meeqvse saerTaSoriso studenturi samusikismcodneo konferencia-konkursi
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Giorgi Kraveishvili

ISSUES OF RESEMBLANCE AND DIFFERENCES OF THE LAZIC AND
 MEGRELIAN MUSICON THE EXAMPLES OF TUNES AND 

SONGS OBTAINED IN ARCHIVAL AND AUTHORSHIP EXPEDITIONS

The aim of the work is to mark general similarities and differences between the Me-
grelian and Lazic folk music. Here we imply those regions which historically represented 
one larger region of Georgia. 

Lazic musical folklore, just like Megrelian, stands out by the abundance of sad 
lyrical songs. It is remarkable that these songs are often performed on the Kamancha 
with strings and bow (Lazic name of this instrument is “Tchilili”), just like Megrelian songs 
performed on the stringed Chonguri. Both of these musical instruments add to the songs 
more of sadness and serenity.

These coincidences must not be occasional.
Today Lazic and Megrelian folk music differ mainly in the point of polyphony. If 

Megrelian songs are three-part till the modern times, the Lazic songs have, sadly, turned 
into the unison, which was conditioned by the incorporation of this region of Georgia 
into Turkey (In Sarpi the Lazic songs were polyphonized by non-Laz music teachers in 
1960-ies or 70-ies). What about tchilili, decrescent parallelism of fourths is characteristic 
for this musical instrument, which is alien for the Georgian music. Georgian polyphony is 
presented in Lazeti only as the tunes performed on the gudastviri (Lazic ‘guda’). 

Unfortunately, lullabies and dirges are not documented in Megrelia. We plan to set 
an expedition with this aim, because it is extremely important to record them to compare 
to analogical Lazic songs.

Tbilisi V. Sarajishvili State Conservatoire, 2nd year

2015
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Born in 1989 in Tbilisi. In 2011 he graduated from the bachelor’s degree course at Tbilisi State 
Conservatoire (specializing in Ethnomusicology). With the same specialty, he graduated from 
the master’s degree course of the Faculty of Music at Batumi Art University. Since 2013 he is 
enrolled into a doctor’s degree course. 
Since 2010 he works on the musical folklore of the Georgians living abroad. He has defended 
diplomas, participated in conferences, has led expeditions financed with personal sources 
and with sources of Rustaveli Science Foundation, has published articles, etc. 

Scientific supervisor:
Doctor of Arts, Professor Natalia Zumbadze
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oskar lapeta

vitold lutoslavskis pirveli simfonia
leopold stokovskis diriJorobiT:

aRqma da SedarebiTi analizi

winamdebare naSromis mizania vitold lutoslavskis pirveli simfoniis 
leopold stokovskiseuli Sesrulebis analizi da misi Sedareba am nawar-
moebis yvelaze mniSvnelovan GanawerebTan. amerikeli diriJoris repertu-
arSi Tanamedrove musikas Zalian mniSvnelovani adgili eWira, lutoslavskis 
Semoqmedebas ki igi gansakuTrebulad afasebda. pirveli simfonia stokovskim 
1959 wlis 22 maiss Seasrula varSavaSi. igi enTuziazmiT miiRo rogorc msme-
nelma, ise presam. Tumca, publicistTan da redaqtorTan roman iasinskisTan 
pirad saubarSi lutoslavskim mkacrad gaakritika misi nawarmoebisadmi stok-
ovskiseuli midgoma. es aSkara gansxvaveba kompozitoris xedvasa da kritiko-
sebis azrs Soris svams SekiTxvebs stokovskis interpretaciis xarisxis Sesax-
eb, romelic Preludio-m 1995 wels gamosca. amitom, Gems mizans warmoadgenda 
stokovskis Sesrulebis Sedareba lutoslavskisa da sxva diriJorebis - esa 
peka-salonenisa da stanislav skrovaGevskis interpretaciebTan, romlebmac 
poloneli kompozitoris mowoneba daimsaxures. Sedegebi zustad avlens im 
gansxvavebebs, romlebic stokovskis Sesrulebasa da partituris miniSnebebs 
Sorisaa. es saSualebas gvaZlevs stokovskis Semoqmedebas ufro farTo pers-
peqtividan SevxedoT, radganac lutoslavskis simfoniis miseuli interpre-
tacia dRemde sakamaToa. da mainc, stokovski axal musikaSi erT-erT yvelaze 
mniSvnelovan da gavlenian diriJorad rGeba. mis mier am Janris dauRalavi 
propagandirebis gamo. moxseneba aseve Seexeba poloneTis epizods mis kari-
eraSi, romelic literaturaSi TiTqmis araa cnobili.

2010 wels daasrula kardinal viJinskis saxelobis universitetis fsiqologiis 
fakultetis magistratura naSromiT  "temperamentuli da pirovnuli garemoebebi musi-
kaluri piesebisa da sasurveli musikaluri stilis aRqmisas". 2013 wels daamTavra 
musikismcodneobis fakulteti varSavis universitetSi (sabakalavro naSromiT: evgeniuS 
moravskis simfoniuri poemis `don kixotis~ wyaroebi da aRqma). amJamad wers naSroms 
evgeniuS moravskis cxovrebisa da Semoqmedebis Sesaxeb. TanamSromlobs popularul 
musikalur JurnalTan Presto, sadac 2012-2013 wlebSi aRmasrulebeli redaqtoris 
movaleobas asrulebda. lapeta asamde popularuli statiis avtoria.

  monawileebi  2015  doqtorantura
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Oskar Łapeta 

WITOLD LUTOSLAWSKI’S SYMPHONY NO. 1 AS CONDUCTED 
BY LEOPOLD STOKOWSKI – 

RECEPTION AND COMPARATIVE ANALYSIS

The aim of the present paper is to analyse the reception of Leopold Stokowski’s 
performance of Witold Lutoslawski’s Symphony no. 1 and to compare the most impor-
tant recordings of this work against Stokowski’s intepretation. In the repertoire of the 
American conductor, contemporary music occupied a very important position, and Lu-
toslawski’s music was certainly appreciated by him. Symphony no. 1 was performed by 
Stokowski in Warsaw on 22nd May 1959. The performance was enthusiastically received 
by both the public and the press. Lutoslawski, however, in a private conversation with the 
publicist and editor Roman Jasinski, criticized heavily the way in which Stokowski treated 
his work. This blatant discrepancy between the composer’s view and the opinion of the 
press invites questions about the quality of Stokowski’s interpretation that was issued 
by the Preludio label in 1995. Therefore, it is my intention to compare the performance 
by Stokowski with that by Lutoslawski’s and other conductors appreciated by the Polish 
composer, such as Esa Pekka-Salonen and Stanislaw Skrowaczewski. The results pin-
point the differences between Stokowski’s performance and the indications in the score, 
thus allowing to look at Stokowski’s oeuvre from broad perspective, for his performances 
remains controversial to the present day, and yet thanks to his unquenchable advocacy 
of new music, he is frequently described as the most important and influential conductor 
in this genre. The paper also includes a reference to the Polish episode in his career, an 
event hardly recognized in the literature.

Warsaw University/Institute of Musicology, 2nd year

2015

THE SIXTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY

PARTICIPANTS P.H.PROGRAMME

He graduated from Psychology at Cardinal Wyszynski University in 2010 (MA thesis: Tem-
peramental and Personality Conditions of Perception of Musical Pieces and Preferred Musical 
Style); graduate of Musicology at Warsaw University in 2013 (BA thesis: Sources and Recep-
tion of Eugeniusz Morawski’s Symphonic Poem “Don Quichotte”). He is currently working on 
a thesis about life and works of Eugeniusz Morawski. He has so far co-authored the launch-
ing of the popular music magazine “Presto” while also performing the duties of the managing 
editor (2012-2013, 6 issues). Łapeta is also the author of over one hundred popular articles.

Scientific supervisor:
Ph.D. Alina Żórawska-Witkowska
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nino razmaZe

qarTul tradiciul sakravTa 
modifikaciis problemisaTvis

musikaluri sakravebi msoflio materialuri musikaluri kulturuli 
memkvidreobis umniSvnelovanes nawils warmoadgenen. isini TavianT TavSi Sei-
caven istoriul, socialur, musikalur da emociur informacias, warmoad-
genen kulturuli cnobierebis iaraRs, romlebic kulturuli mexsierebis 
SenarGunebaSi gansakuTrebul adgils ikaveben.

erTi mxriv, sakravTa fizikur formaSi, JReradobaSi, saSemsruleblo 
praqtikasa da repertuarSi asaxulia wina Taobebis codna da gamocdileba, 
musikaluri azrovneba, meore mxriv, gansxvavebuli xedvebidan gamomdinare, 
Tanamedrove Semsruleblebi qmnian gansxvavebul interpretaciebs, axlebur 
praqtikas, sakravTa axlebur formebs, romlebSic isini inaxaven erovnul 
musikalur identobas an asruleben tradiciulisagan gansxvavebuli stilis 
musikas. 

moxsenebis Temaa calkeul qarTul tradiciul sakravTa saxecvlis 
zogierTi sakiTxi, rogorc individualur, ise koleqtiur SemoqmedebaSi. 
sakiTxi aqtualuria, ramdenadac saqarTveloSi tradiciulis gverdiT ukve 
farTodaa damkvidrebuli aratradiciuli, temperirebuli, gansxvavebuli 
masaliTa da teqnologiiT damzadebuli, gansxvavebuli zomebisa da iersaxis 
mqone sakravebi da saansamblo praqtika. garda garegnuli transformaciisa 
da wyobis cvlilebisa, arsebiTi cvlilebebi Seexo repertuars. 

igi ireklavs Tanamedrove qarTuli sazogadoebis damokidebulebasa da 
warmodgenebs tradiciisa da inovaciis, maTi Tanaarsebobis SesaZleblobis 
Sesaxeb.

eTnomusikologi, tradiciuli mravalxmianobis kvlevis saerTaSoriso centris spe-
cialisti. misi kvlevis sferoa xalxuri sakravebi da sakravieri musika. samecniero in-
teresebis sferoSi Sedis qarTuli xalxuri simReris, Zveli qarTuli profesiuli da 
kavkasiis xalxTa musikis sakiTxebic. aris radiogadacemebisa da sagazeTo publikaciebis 
avtori. monawileobs adgilobriv da saerTaSoriso konferenciebSi. aris sxvadasxva 
stipendiisa da prizis mflobeli. eweva damoukidebel savele-SemkreblobiT saqmi-
anobas. aris sxvadasxva proeqtis avtori da ori wignis Tanaavtori.

  monawileebi  2015  doqtorantura

meeqvse saerTaSoriso studenturi samusikismcodneo konferencia-konkursi

Tbilisis saxelmwifo konservatoria,

I kursi
samecniero xelmZRvanelebi:

xelovnebaTmcodneobis doqtori, emeritus profesori rusudan wurwumia, 
asocirebuli profesori daviT SuRliaSvili

Nino Razmadze

ON THE PROBLEM OF MODIFICATION OF 
GEORGIAN TRADITIONAL MUSICAL INSTRUMENTS

Musical instruments represent the most important part of the material musical her-
itage of the world. They convey to us historical, social, musical and emotional informa-
tion, represent a tool of the cultural cognition, and occupy a special place in preservation 
of the cultural memory. 

On one hand, the physical forms of the musical instruments, the sounds they make, 
the corresponding performance practice and repertoire reflect the knowledge and expe-
rience of the previous generations as well as the ways of their musical thinking; on the 
other hand, proceeding from the different visions, the modern performers create different 
interpretations, the novel practice, new forms of musical instruments, in which they instill 
the national musical identity or perform the music different from the traditional style. 

The theme of the report is several issues of the transformation of Georgian folk 
musical instruments occurring both in the individual and in the collective art. The issue 
is topical as in modern Georgia, besides the traditional ones, there is widely adopted the 
non-traditional, temperate ensemble practice and musical instruments made of distinc-
tive materials and technologies, having different sizes and looks. Apart from the outward 
transformation and changes in arrangement, some essential changes involve also the 
repertoire. 

The report reflects the relationship of the modern Georgian society to the issue in 
question and opinions on the tradition and innovation, on the possibility of their coexist-
ence. 

Tbilisi State Conservatoire, 1st year

2015
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Ethnomusicologist, employee at the IRCTP. Main focus of the study is Georgian folk instru-
ments and instrumental music. Also works on various aspects of Georgian secular and sa-
cred music. She is the author of several radio programs and newspaper articles. She has 
participated in local and international scientific conferences. Nino Razmadze is awarded by 
the stipends and prize. Organizes independent field expeditions. She is the author of different 
project and co-author of the two books. 

Scientific supervisors:
Doctor of Arts, Emeritus Professor Rusudan Tsurtsumia, 

Associate Professor Davit Shughliashvili
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melani uoltersi

gaucxoebis esTetika da 
feliqs verderis filosofia

ebrauli warmomavlobis kompozitoris feliqs verderis (1922-2012) 
bavSvoba germaniaSi nacizmis aRzevebis periods daemTxva. imigrantuli 
gamocdilebis wyalobiT igi ar ewereboda garemomcveli kulturis wiaRSi. 
misi sakompozicio stili, TiTqmis mTeli karieris manZilze, Zalze gansxvavde-
boda avstraliis wamyvani sakompozicio stilisagan. mis musikas yvela mtru-
lad iRebda. verderi kritikulad iyo ganwyobili avstraliis kulturis 
mravali aspeqtisadmi, gansakuTrebiT ki, `gonierebis mimarT avstralielebis 
Tandayolil zizRisadmi~. igi Tavs, pirvel rigSi, ufro germanel kompozi-
torad miiGnevda, vidre avstralielad, miuxedavad imisa, rom am qveyanaSi 70 
welze meti gaatara.

verderis musikam mravalricxovani stiluri gavlena ganicada. esenia: 
ebrauli saeklesio musika, baroko, Sonbergi, bartoki, nicSe da aristotele. 
aseTi mravalferovani gavlenebisa da Semoqmedebis evoluciis procesSi 
sakompozicio teqnikis cvlilebebis miuxedavad, misi musika eqspresionizmis 
esTetikas emyareboda. igi amoizarda sazogadoebis im gaucxoebisagan, romel-
sac bevri germaneli xelovani ganicdida XX saukunis dasawyisSi, socia-
luri areulobisa da politikuri cvlilebebis dros. xelovanTa fsiqi-
kuri SfoTvis gamosaxatad isini mimarTavdnen uxeS teqnikasa da damaxinjebebs. 
moxsenebaSi Seswavlilia is gzebi, romlebmac sazogadoebisagan gaucxoeba 
verderis kompoziciis filosofiis Tvisobriv maxasiaTeblad aqcies; aseve 
mizezebi, romlebmac kompozitori qaosTan dakavSirebul esTetikasTan da im 
cvlilebebTan miiyvanes, romlebsac adgili XX saukunis dasawyisis evropaSi 
hqonda.

daasrula sidneis universitetis bakalavriati. adelaidas universitetSi magistris 
xarisxi fleitisTvis gvian XX saukuneSi daweril avstraliur musikaSi miiRo. misi 
disertaciis Temaa avstraliel-germaneli kompozitoris feliqs verderis mier 
flei-tisTvis dawerili nawarmoebebi. damfuZnebeli wevria axali musikis duetisa            
Stereo/Mono. ukravda Soundstream Collective, Stables Flute Ensemble da Chronology 
Arts-Tan erTad,. avstraliis musikologiuri sazogadoebisagan miiRo naomi qamingis 
prizi (2012), Elder Conservatorium-isagan aspirantis premia kvlevisaTvis (2013). adelai-
das universitetSi gamarTuli samwuTiani Tezisebis konkursebis finalistia.

  monawileebi  2015  doqtorantura

meeqvse saerTaSoriso studenturi samusikismcodneo konferencia-konkursi

elder konservatoriumi/adelaidas universiteti,

IV weli 
samecniero xelmZRvaneli:
profesori mark qeroli

Melanie Walters

THE AESTHETICS OF ALIENATION AND
FELIX WERDER’S COMPOSITIONAL PHILOSOPHY

From his childhood growing up Jewish in Germany during the rise of Nazism, 
through to his experiences as an immigrant, composer Felix Werder (1922-2012) was 
on the outside of the dominant culture in which he lived throughout his life. His composi-
tional style was vastly different to the mainstream of Australian composition for most of 
his career, and his music was met with hostility from audiences, performers, and other 
composers. Werder was critical of many aspects of Australian culture, especially what he 
described as the ‘inherent Australian contempt for intelligence’, and he frequently identi-
fied himself primarily as a German, rather than Australian, composer throughout his life, 
despite having spent more than 70 years living in this country.

The stylistic influences on Werder’s music were numerous and varied, ranging 
from Jewish liturgical music and Baroque music through to Schoenberg, Bartók, Ni-
etzsche, and Aristotle. But despite this diversity of influences, and despite the changes 
in compositional technique as his music evolved, at the core of all his music was an 
Expressionist aesthetic. This aesthetic arose from the alienation from society many Ger-
man artists experienced during the social upheaval and political changes of the early 
twentieth century, and used violent techniques and distortion to express the turmoil with-
in the artists’ psyches. This paper will examine the ways in which alienation from society 
formed an essential part of Werder’s compositional philosophy, and why the composer 
was drawn to an aesthetic associated with the mayhem and change which occurred in 
Europe in the early twentieth century.

Elder Conservatorium/The University of Adelaide, 4th year

2015

THE SIXTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY

PARTICIPANTS P.H.PROGRAMME

She completed her undergraduate studies at the University of Sydney, and completed a Mas-
ter of Music degree at the University of Adelaide in late twentieth century Australian flute 
music. Her PhD is on the flute music of German-Australian composer Felix Werder. She is a 
founding member of the new music duo Stereo/Mono and has performed with many other en-
sembles (Soundstream Collective, Stables Flute Ensemble, Chronology Arts). She received 
the 2012 Naomi Cumming Prize from the Musicological Society of Australia, and the 2013 
Elder Conservatorium Postgraduate Prize for Research Excellence and was a finalist in the 
University of Adelaide’s Three Minute Thesis competition.

Scientific supervisor:
Professor Mark Carroll 
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federiko furnari

scenidan kerZo biblioTekamde: 
musikaluri patronaJis cvlileba adreuli modernis periodSi

`aramusikosebi ise agrovebdnen partiturebs, rogorc gamosafen 
obieqtebs, radgan maT isini sWirdebodaT `saSinao~ musikosebs Gasanacvleb-
lad, romelTa Senaxvis saSualebac ar hqondaT~ (Murata 1993). moxseneba am 
citatiT iwyeba.

adreuli modernis periodSi patronaJis sistemaSi cvlilebebia: XVIII 
saukunis dasawyisamde patronebi musikosebs iseve uxdidnen, rogorc sasax-
lis karze momsaxure sxva TanamSromlebs, magram es praqtika did xans ar 
gagrZelebula: musikosebi Gaanacvla maTive namuSevrebis qaRaldis aslebma. 
Gveni kvleva ganixilavs or kontrastul SemTxvevas: erTi mxriv, musikosi, 
meore mxriv, mfarveli da maTi gansxvavebuli damokidebuleba  cvlile-
bis mimarT. musikosi jovani batista serinia (1715-1765), romelic muSaobisas, 
ZiriTadad, patronaJis Zveli modelis momxre iyo, mfarveli ki henri bene-
diqt maria stiuarti, iorkis hercogi (1725-1807) `Tanamedrove~ patronaJis 
maga-liTs warmoadgens. maSin, roca sereni Tavis xelnawerebs `sasaGuqred 
fuTavda~, raTa evropaSi dasaqmebisaTvis axali patronebi moeZebna, iorkis 
hercogma musikaluri biblioTeka aaSena da sponsorobas uwevda calkeul 
musikosebs. 1776 wels iorkis hercogis  biblioTeka gadaeca Seminario  Ves-
covile  di  Frascati-s imisTvis, rom wignebze muSaoba yvelasTvis xelmisawv-
domi yofiliyo. meore mxriv, serini imedovnebda, rom misi mudmivi patroni, 
diplomati robert d’arsi, misi personaluri mfarveli gaxdeboda. am ori 
kontrastuli figuris magaliTze kvleva gvaGvenebs, Tu rogor gadaitana 
musikalurma patronaJma Tavisi yuradReba adamianebidan wignebis gverdebze.

musikaSi (klasikuri gitara) xarisxis miRebis Semdeg warmatebiT Gaabara magistratu-
raSi musikismcodneobis specialobiT. musikaSi samagistro diplomis (filologia da 
redaqtireba) miRebis mizniT 2013 wels gadavida lidsis universitetSi. 2014 wels 
Gaabara Sefildis universitetis doqturanturaSi musikismcodneobis specialobiT.
monawileoba aqvs miRebuli oTx saerTaSoriso konferenciaSi: 2010 w. (piza), 2011 w. 
(romi), 2012 w. (milansa da piaGencaSi). ekuTvnis statia anjela veronezes Sesaxeb qalTa 
enciklopediaSi.
misi kvleviTi interesebia: musikis filologia, XVIII saukunis instrumentuli musika 
da italiuri musika XVIII saukunis inglisSi.

  monawileebi  2015  doqtorantura

meeqvse saerTaSoriso studenturi samusikismcodneo konferencia-konkursi

Sefildis universiteti,

I weli
samecniero xelmZRvanelebi:

xelovnebaTmcodneobis doqtorebi tim Sefardi, 
saimon kifi 

Federico Furnari 

FROM THE STAGE TO THE PRIVATE LIBRARY:
CHANGING MUSIC PATRONAGE IN THE EARLY-MODERN ERA

‘Non-musicians collected scores in the same way as they collected objects for 
display, because they needed them to substitute for the “house musicians” whom they 
could not afford to maintain’ (Murata 1993). My research begins from this statement. 

The Early-Modern era saw a change in the patronage system: until the early eigh-
teenth century

patrons paid musicians as court employees, but this became impossible over the 
course of the century as musicians were replaced by paper copies of their own works. 
This paper will consider two contrasting cases: one musician, and one patron, and their 
different attitudes towards change. The musician is Giovanni Battista Serini (1715 - 
1765), who sought to operate principally within the old model of patronage; the patron is 
Henry Benedict Maria Stuart, Duke of York (1725 - 1807), who exemplifies the ‘modern’ 
model of patronage. Whilst Serini packaged manuscripts gifts in order to find employ-
ment with new patrons in Europe, the Duke of York built a large library of musical works 
and sponsored events and musicians on an occasional basis. The Duke of York’s

library was donated in 1776 to Seminario Vescovile di Frascati in order to allow 
anyone to consult the books. Serini, on the other hand, still hoped to invoke the personal 
protection of a regular patron, the diplomat Robert D’Arcy. Through these two contrasting 
characters, this paper will investigate how music patronage moved its focus from people 
to the “surfaces” represented by the pages of books. 

University of Sheffield, 1st year

2015

THE SIXTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY

PARTICIPANTS P.H.PROGRAMME

After degree in Music (Classical Guitar), he achieved a Master in Musicology with honour. In 
2013 he moved to University of Leeds in order to study for a Postgraduate Diploma in Music 
(philology and editing). In September 2014 he started the PhD in Musicology at the Univer-
sity of Sheffield.  he took part as a speaker at four International Conferences: 2010 (Pisa), 
2011 (Rome), 2012 (Milan and Piacenza). he also wrote the voice “Angela Veronese” for the 
Woman Encyclopaedia (Enciclopedia delle Donne).
His research interests are: philology of music, Eighteenth century instrumental music, and 
Italian music in England in the Eighteenth century.

Scientific supervisors:
Doctors of Arts Tim Shephard, 

Simon Keefe
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pavel SexoviGi

Gurlionisis ormagi aRmoGena: 
musikaluri saxeobriobis da suraTovani musikalurobis Ziebani

mikolaus Gurlionisis, litveli kompozitoris da mxatvris Semoqme-
debaSi xelovnebis sxvadasxva dargia gadaxlarTuli. Tumca, mis biografiaSi 
yvelaze ufro STamagonebeli ori momentia. pirveli - rodesac igi xatvas 
iwyebs. aSkaraa, rom mis ferwerul tiloebze misive simfoniuri poemebis: 
`tyeSi~ da `zRva~ Tematika axdens gavlenas. meore momenti ki dakavSirebu-
lia musikaluri struqturis mqone ferweris gamogonebasTan. ferweruli 
ciklebi saxelwodebiT `sonatebi~ da diptixebi `preludiebi da fugebi~ am 
Ziebebis ilustraciebia. Gurlionisis aforistul safortepiano kompo-
ziciebSi asaxulia mxatvrobisa da musikis sinTezis problemis gadaWrasTan 
dakavSirebuli misi sistematuri mcdelobebi. isini SeiZleba misi ferwe-
ruli tiloebis musikalur eskizebad aRviqvaT. musikalur piesebsa da fer-
werul tiloebs Soris analogiebis moZiebis mizniT moxsenebaSi SemoTava-
zebulia analitikuri instrumenti, romelis ideac efuZneba musikaluri 
xazisTvis uwyvetobisa da mkafioobis Seqmnis upiratesobis miniWebas. sanoto 
damwerlobis transformaciam Gurlionisis musikalur kompoziciebsa da e.w. 
musikalur ferwerul tiloebs Soris struqturuli msgavsebis aRmoGenis 
saSualeba mogvca. yvelaze mWidro kavSiri musikalur da ferwerul cikls 
Soris miRweulia or nawarmoebSi, romelTa Seqmnac Savi zRvis sanapiroze 
gatarebulma periodma STaagona (musikaluri peizaJebi `zRva~ da sonata N5). 
Gurlionisis swrafva, mieRwia xelovnebis sinTezisaTvis, amiT ar dasrule-
bula. is ufro Sors wavida, rodesac daxatuli fugis struqturis Tema-
turi xazi ukan musikaSi daabruna da fugis Temad aqcia.

humanitaruli ganaTleba miiRo varSavis universitetis humanitaruli da socialuri 
mecnierebebis kolegiumSi Artes Liberales (bakalavriati), samagistro programaze Gaabara 
musikismcodneobis institutSi da samagistro kurss asrulebs imave universitetis 
ekonomikuri mecnierebebis fakultetze. m. k. Gurlionisis Semoqmedebis mimarT inte-
resi asaxulia konferenciebze gamosvlebsSi, publikaciebsa  da samagistro naSromSi, 
romelic zofia lissas konkursSi meore priziT dajildovda. amJamad, swavlobs var-
Savis universitetis doqturanturaSi musikismcodneobis specialobiT da iwyebs axal 
kvlevas musikaluri bazris Sesaxeb.

  monawileebi  2015  doqtorantura

meeqvse saerTaSoriso studenturi samusikismcodneo konferencia-konkursi

varSavis universiteti/musikologiis instituti,

I weli
samecniero xelmZRvaneli:

profesori zbignev skovroni

Paweł Siechowicz

ČIURLIONIS’S DOUBLE DISCOVERY: 
EXPLORATIONS OF MUSICAL IMAGERY AND PICTORIAL MUSICALITY

Mikalojus Konstantinas Čiurlionis (1875-1911) was a Lithuanian composer who 
became a painter. In his diverse oeuvre various arts intertwine. Two moments of his 
biography are, however, most inspiring. The first is the moment he starts to paint. It is 
clear that his pictorial imagery is stirred by the subjects of his symphonic poems: “In the 
Forest” and “The Sea”. The second, is the moment of the struggle to invent a musical 
structure of painting. Pictorial cycles called “Sonatas” and diptychs of “Preludes and 
Fugues” are the field of this struggle. Čiurlionis’s aphoristic piano compositions are full 
of traces of his systematic endeavors to solve the problem of the synthesis of art and 
music. They can be, in fact, interpreted as musical sketches of his paintings. To find the 
analogies between musical pieces and paintings, I’ve proposed an analytical tool which 
idea is based on the priority of making the musical line continuous and clearly visible. 
Transformation of musical notation allowed for the discovery of structural similarities 
between musical compositions and so called musical paintings of Čiurlionis. The closest 
connection between musical and pictorial cycle was achieved in the case of two works 
inspired by the time he spent by the Black Sea (Musical landscapes “The Sea” and So-
nata V). Čiurlionis’s struggle to achieve the synthesis of arts does not end at this point, 
but is taken further, when the thematic line of the structure of a painted Fugue is taken 
back to music becoming the subject of a fugue.

University of Warsaw/Institute of Musicology, 1st year

2015

THE SIXTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY

PARTICIPANTS P.H.PROGRAMME

He received liberal education in the humanities and social sciences at Collegium “Artes Lib-
erales”, University of Warsaw (BA), received MA at the Institute of Musicology and finishes his 
MA studies at the Faculty of Economic Sciences of the same university. His interests in the 
creative oeuvre of Mikalojus Konstantinas Čiurlionis developed through conferences, publica-
tions of articles and culminated in MA thesis awarded with 2nd prize of Zofia Lissa’s Competi-
tion. Currently he is starting a new research regarding musical markets while beginning Ph.D. 
studies in musicology at the University of Warsaw.

Scientific supervisor:
Professor Zbigniew Skowron
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Tamar futkaraZe
saqarTvelo

Tamar Putkaradze
Georgia
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Tamar futkaraZe

droiT-sivrculi kategoriebi da 
axali kontrapunqti qarTul musikaSi

(eka WabaSvilisa da rezo kiknaZis Semoqmedebis magaliTze)

samyaro da adamiani erTmaneTSi arseboben droiTi Sreebis dafenis 
TanxvedraSi. droisa da sivrcis kategoriebis urTierTmimarTebis sakiTxi 
gansakuTrebiT aqtualuria XX-XXI saukuneebis musikaSi. am periodSi kom-
pozitorebis yuradReba swored am ori parametris sxvadasxva rakursiT gaaz-
rebisken aris mimarTuli da mTavaria aramarto droiT-sivrculi aspeqtebis 
saxeobrivi ilustraciebi, aramed, msmenelis drois SegrZnebaze uSualo 
percefciul-fsiqologiuri zemoqmedeba. Sedegad, yalibdeba kompozitoris 
individualuri da originaluri droiT-sivrculi koncefcia, rac, xSir 
SemTxvevaSi, uSualod aris dakavSirebuli sakompozicio teqnikasTan. 

moxsenebaSi ganvixilavT koncefcias droisa da sivrcis Sesaxeb, rome-
lic axali kontrapunqtis saxeebis warmoqmnas daedo safuZvlad. am feno-
menze visaubrebT revaz kiknaZisa da eka WabaSvilis Semoqmedebis magaliTze. 
axali kontrapunqtis Seswavla dRevandel musikaSi erT-erTi mniSvnelovani 
da problematuri sakiTxia, rac, faqtobrivad, Tanamedrove kompozitorebis 
umetesobis SemoqmedebaSi musikaluri azris ganviTarebis umniSvnelovanes 
teqnologiur saSualebas warmoadgens.

daibada TbilisSi (1989). daamTavra Tbilisis saxelmwifo konservatoria, bakalavriati 
(2010) da magistratura (2013). amJamad muSaobs sadisertacio Temaze `axali kontra-
punqti uaxlesi qarTuli kameruli operis magaliTze~. misi Semoqmedeba moicavs sxva-
dasxva Janrebs. aris sxvadasxva festivalis monawile: Competition For Young Compozers 
(Sveicaria, 2008), Lake George Music Festival Composition Competition, (aSS, 2014) da 
sxv. iyo daviT ToraZis saxelobis stipendianti (2010-2011). misi safortepiano piesa 
`gza~ (2014 w.) gamoqveynda germaneli da qarTveli qali kompozitorebis safortepiano 
krebulSi `12/12~.

   monawileebi  2015  arasakonkurso

meeqvse saerTaSoriso studenturi samusikismcodneo konferencia-konkursi

Tbilisis saxelmwifo konservatoria,

doqtoranturis II weli
samecniero xelmZRvanelebi:

asocirebuli profesori, samusiko xelovnebis doqtori eka WabaSvili, 
xelovnebaTmcodneobis doqtori, asocirebuli profesori marika nadareiSvili

Tamar Putkaradze

TIME-SPACE AND NEW COUNTERPOINT IN GEORGIAN MUSIC 
(BASING ON THE SAMPLES OF EKA CHABASHVILI 

AND REZO KIKNADZE MUSIC)

Universe and human exists in coincidence of “Multitimes” layers. The problem of 
time and space categories relationship is particularly actual in XX-XXI century music. 
The main focus of contemporary composers is directed towards the different understan-
ding of these two parameters.  The main thing is an illustration of time-space aspects’ via 
characters, modes as well as perceptual-psychological impact on the listener’s sense of 
time. As a result composer’s individual and original time-space concept is formed, mostly 
related to the compositional technique.

In the presentation the concept of time and space in music and its influence on 
the emergence of new types of counterpoint will be presented. This phenomenon will be 
discussed on examples of Rezo Kiknadze and Eka Chabashvili creations. New counter-
point types’ are important technique for many contemporary composers, which deter-
mines the importance and difficulty of study this problem.

Tbilisi State Conservatoire, 2nd year of Ph.D Program

2015

THE SIXTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY

PARTICIPANTS OUT OF COMPETITION

Was born in Georgia, Tbilisi (1989). She graduated from The Tbilisi State Conservatoire   
(Bachelor - 2010; Master - 2013). Her thesis entitled “The New Counterpoint in the latest 
Georgian Chamber Opera”. She is active as a composer, having written peaces for solo, 
chamber music and orchestral formations. She has participated in different festivals: ”Compe-
tition For Young Composers” (Switzerland, 2008); “Women and Music” (Georgia, 2013); “Lake 
George Music Festival Composition”(USA, 2014), and others. She received David Toradze 
scholarship (2010-2011). Her piano peace “Road” (2014) was published in sheet music col-
lection “12/12”.

Supervisors:
Doctor of Music, Assoc. Prof. Eka Tchabashvili, 

Doctor of Arts, Assoc. Prof. Marika Nadareishvili
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Jiuri

JURY

meeqvse saerTaSoriso
samusikismcodneo studenturi konferencia-konkursi

Tbilisi, saqarTvelo 2015

THE SIXTH INTERNATIONAL 
CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY

TBILISI, GEORGIA 2015 
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meeqvse saerTaSoriso
studenturi 

samusikismcodneo
konferencia-konkursi

THE SIXTH INTERNATIONAL 
CONFERENCE-COMPETITION
FOR STUDENTS 
IN MUSICOLOGY 

ekaterina dolmatova (ruseTi) - bakalavriatis saukeTeso moxseneba

Teona lomsaZe (saqarTvelo) - magistrantis saukeTeso moxseneba

Ekaterina Dolmatova (Russia) – Best paper of BA student

Teona Lomsadze (Georgia) - Best paper of MA student

2014 wlis konferencia-konkursis gamarjvebulebi:

THE WINNERS OF 2014 YEAR CONFERENCE-COMPETITION:
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mxardamWerebi SUPPORTERS

specialuri madloba daviT cincaZes

Special thanks to Mr. David Tsintsadze

ansambl `saxiobas~;

konservatoriis mgalobelTa studentur gunds;

konservatoriis reqtors, b-n revaz kiknaZes;

konservatoriis administraciis xelmZRvanels, b-n nikoloz xorbalaZes;

q-n lia qarTleliSvils;

b-n irakli evstafiSvils;

q-n nino GxikvaZes;

q-n marina GixlaZes da konservatoriis istoriis muzeumis TanamSromlebs;

q-n TinaTin kandelaks da qeTevan JorJolians; 

b-n Temur boloTaSvils;

xelis Grdilebis saxelmwifo Teatrs `budrugana-gagras~.

Ensemble “Sakhioba”;

Student Chant Choir of Tbilisi State Conservatoire;

Rector of Tbilisi State Conservatoire, Mr. Revaz Kiknadze;

Head of administration of the conservatoire, Mr. Nikoloz Khorbaladze;

Ms. Lia Kartlelishvili;

Mr. Irakli Evstapishvili;

Ms. Nino Chkhikvadze;

Mrs. Marina Chikhladze and staff of the conservatoire’s history museum;

Mrs. Tinatin Kandelaki and Ketevan Zhorzholiani;

Mr. Temur Bolotashvili;

Georgian State Hand Shadow Theatre “Budrugana-Gagra”.

konferencia-konkursis organizatorebi
daxmarebisTvis madlobas uxdian:

ORGANIZERS OF THE CONFERENCE-COMPETITION
EXPRESS THEIR GRATITUDE TO:
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Info: www.tsc.edu.ge/imscc

Contact: geomusicology@gmail.com


