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If we realize the importance of creative work and research in art and their indivisibility, we also do realize the importance
of musicological practice and train at the beginning of professional development. As a student instrumentalist and composer
needs regular concert/competition for controlling growing of oneself so young musicologist must have opportunity to try own
actual professional level in the context of peers, as only writing articles and publications are insufficient. The international
student’s conference-competition also serves to exceed the bounds of institution and country and share Georgian musicology
with world musical achievements and to make Georgian musical culture subject of research.

| would like to congratulate to the fourth international student conference and wish successful work to participants, com-
petitors and jury!

Reso Kiknadze, Rector of conservatory
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FROM ORGANIZERS

We are glad that International Conference-competition for students in musicology in Thilisi is held for the fourth time
— this fact makes us think that Conference-competition gradually will become a constant tradition. Since 2009 Conference-
competition presents itself as one of the most important events as for young Georgian musicologists so for foreigners too. We
have traditional participant countries, though the number of foreign participants gets more every year. We are glad, that this
tendency has been continued and at the same time the number of Georgian participants has been grown.

We wish successes to all participants and interesting working days to jury.

Ketevan Chitadze, Maia Sigua, Nana Katsia
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SCHEDULE

April 19
11:20 - 11:40 - Nevena Stanic (Serbia)
11:00 - 11:20 - Mariam Tsotskhalashvili (Georgia) 11:40 - 12:00 - Shiyuan-Lin. (China)
11:20 - 11:40 - Teona Lomsadze (Georgia)
11:40 - 12:00 - Sona Andreasyan (Armenia) 12:00 - 12:10 BREAK
12:00 - 12:10 BREAK 12:10 - 12:30 - Anupam Roy (United Kingdom)

12:30 - 12:50 - Lala Guliyeva Darvin (Azerbaijan)
12:10 - 12:30 - Rusudan Tabagari (Georgia)
12:30 - 12:50 - Archil Nikatsadze (Georgia) 12:50 - 14:00 LUNCH

12:50 - 13:10 - Liana Khorbaladze (Georgia)
14:00 - 14:20 - Nana Katsia (Georgia)

13:10 - 14:10 LUNCH 14:20 - 14:40 - Maia Sigua (Georgia)
14:40 - 15:00 - Levan Gomelauri (Georgia)

14:10 - 14:30 - Ana Kurdovanidze (Georgia) .
14:30 - 14:50 - Ovanes Ambarsumian (Georgia) 15:10 - 15:40 - Awarding ceremony

15:00 - Round Table: “Musicological Education” 16:00 CULTURAL PROGRAMM:
VISIT AT THE GEORGIAN NATIONAL MUSEUM

18:00 CULTURAL PROGRAMM:CONCERT
April 20

s3bogmo 21 April

Jamambmmo 3bmahsds: 9@ Cultural programm:
JIL3IALLOS ) EXCURSION
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Ovanes Ambarsumian

2" year
Supervisers - Doctor of Arts Ketevan Chitadze, Doctor of Arts, Assoc. Prof. Ketevan Bolashvili

Born in 1992, Tbilisi. During 2010/2011 studied at Trombone class of Tbilisi State Conservatoire, since 2011 is student of Composi-
tion department. His works has been performed in Georgia and also other countries. He is laureate several competitions, received
Schoolarship from first lady of Georgia Sandra Elisabeth Roelofs’ Foundation and Paata Burchuladze’s charity organization “lav-
nana”.

PERFORMER AND LISTENER IN GEORGIA

The main topic of this paper is to analyze the performing and listening of European professional music (mainly, sym-
phonic orchestral) in Georgia, also to compare the period when European music came here and nowadays standings.

In this report, we shall examine following problems:

1) Performing issues;

2) Listener (Listener types nowadays).

In context of the mentioned above, we shall discuss Soviet Union’s traditions influence on Georgia’s musical life. As-
sembled picture will portray both positive and negative sides. There will be comparative analysis between nowadays, Soviet
and pre-Soviet periods.

Methodology: Main sources of Georgian music history, Philosophy, Theory of Interpretation.

Analysis let us conclude that the processes in Georgian music appear to be global and are not limited only to Georgia.
Many, factors distanced from art and not associated with music caused this process, which we will explain in the report.
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Evgenii Karpievich

4t year
Scientific supervisor — Candidate of Arts, Docent Antonina Karpilova

Born in 1990 in Minsk. In 2004 entered Republican gymnasium-college by Belarusian State Academy of Music, from which he
successfully graduated in 2009, majoring in musicology. He is a winner of city piano contests, a laureate of Republican contest of
musicologists-performers (piano).

WAGNER'’S FIRST OPERA “THE FAIRIES”
IN THE CONTEXT OF GERMAN ROMANTIC OPERA AESTHETICS

The tasks of the our research are: the complex analysis of ideological and aesthetic, compositional and dramaturgic,
and stylistic peculiarities of “The Fairies” and the introduction of the composer’s first opus into modern scientific use. Wagner’s
first opera is represented as a distinctive “creative laboratory”, in which alongside characteristic features of Romantic operatic
aesthetics, traits of the brilliant German composer’s individual style can be found.

One of Wagner's crucial ideas was introduced in the operatic concept — the idea of atonement for the curse by love and
magic power of art. In the dramaturgy of the work special attention is paid to the characterization of two basic imaginative
and intonation spheres-complexes: the real and the fantastic origins. Among the stylistic peculiarities, one could distinguish
harmonic “priorities” and innovations characteristic of the composer’s musical language which is being formed.
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Archil Nikatsadze

2" year
Scientific supervisor — Doctor of Arts, Assoc. Prof. Marine Kavtaradze

Born in 1990 year. Finished Tbilisi music school N25, studied at Tbilisi “Ten-year School for Talented Children” and Thilisi

E. Mikeladze Music School in the specialty of piano. Since 2009 has been a student at Georgian Technical University and at the
same time he studies Music History at Thbilisi State Conservatoire.

PIANO TRANSCRIPTIONS OF FRANZ LISZT FROM INTERTEXTUAL VIEWPOINT

Our paper aims to ascertain what is Liszt’s attitude (as of the master of transcription) to this genre model from intertextual
viewpoint and to discuss in this context that pieces, where professional music on the one hand, and folk material on the other
hand is used. We aim to point out in his transcriptions the relation between the layers “other’s” and “own”. What is the relation
between objectively existing texts from intertextual viewpoint; between the results of somebody else’s art and that “seen” with
Liszt's (as of the composer’s) “own” eyes.

The use of “other’s text” by Liszt in the process of music-making has very specific character. The specificity is expressed

in the creativity of thinking, which is presented as the complex of common and private, traditional and innovatory, totality of
“other’s” and “own”.
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Sona Andreasyan

1styear
Scientific supervisor — Candidate of Arts, Professor Mikhail Kokzhaev

Sona Andreasyan was born in Yerevan, Armenia, in 1991. She finished Secondary Special Musical School after Pyotr Tchaikovsky
in 2008. Sona graduated from Yerevan State conservatory after Komitas (2012). She is currently a Bachelor’s student at the
Department of Composition at the same conservatory (since 2009). In 2012 Sona got an award after Irina Tigranova for the best
musical-critical article. In 2012 she entered Photo school of famous Armenian photographer Suren Manvelyan. At present, she
works as a photographer at Armenian State Philharmonic Orchestra.

THE FOURTH CELLO CONCERTO OF TIGRAN MANSURYAN
“UBI EST ABEL, FRATER TUUS?”

The Fourth Cello Concerto of Tigran Mansuryan “Ubi est Abel, frater tuus?” is an example of the instrumental concerto
in music of the 21%tcentury. The purpose of this paper is to trace new development ways for world instrumental concerto by
analyzing this concerto. Here, we conclude that one of the development trends of instrumental concerto in the 21 century
music is an use of fragmental and episodic structures of music.
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Liana Khorbaladze

2year
Scientific supervisor — Doctor of Arts, Assoc. Prof. Ketevan Bolashvili

Born in 1987, in Thilisi. In 2010 graduated from music theory faculty of Tbilisi State Conservatoire (BA). At the same time studies at
the faculty performing on piano the same university. In 2009 and 2012 she won a prize at the best paper in the direction of music
theory in student conference-competition and 3" international student conference-competition. Actively takes part in concerts, is the
first performer of several young composers pieces.

COERCION AND FREEDOM IN RHYTHMIC THINKING OF BOULEZ AND CAGE

The second half of the 20" century is the genuine epoch for the rhythm domination. In this period rhythm is separated
from other parameters of sound and becomes as an independent unit. Towards rhythm born a diverse, often radically different
attitude caused by a composer’s or epoch aesthetics, the work plan and composing techniques.

A main object of study are two completely different pieces: “Structures la” of Pierre Boulez and “Music of Changes” of
John Cage. Our aim is, based on the analysis of above mentioned works, to discus the main features of the rhythm, distinguish
likeness and differences between them. We would like to institute, how spontanuous and unpredictable the work can be, com-
posed by using the ‘chance’ principle and if there is any space for composer’s freedom in a fixed system.
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Ana Kurdovanidze

1styear
Scientific supervisor — Doctor of Arts, Assoc. Prof. Ketevan Bolashvili

Born in 1983 in Dusheti. In 2000 graduated from N 2 Dusheti public school, in 2003 — from Experimental Musical School at Vano
Sarajishvili Thilisi State Conservatoire (piano class). In 2007 graduated from Vano Sarajishvili Tbilisi State Conservatoire (BA,
performing faculty, piano major). Currently she is a MA student of music theory faculty in the same Conservatoire

SOLO PIANO CONCERTO:
CLASSICAL MODEL IN NEO-CLASSICISM

The objects of our scientific concern are the solo piano concertos, oriented on the genre archetype, created in Neo-
Classical epoch. They had been analyzed according to the following criteria:

1. Cycle structure;

2. Number and function of parts;

3. Balance between a soloist and an orchestra;

4. Correlation of the musical language, form and genre.

Through the analysis is stated, that, the Early-Classicism genre model is dominated in Neo-Classicism. Early-Classicism
genre model is creatively reimagined, but not as a copy, due to reformed balance between a soloist and an orchestra and
synthesis of traditional genre and form with a new music language.
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Teona Lomsadze

1styear
Scientific supervisor — Doctor of Arts, Prof. Joseph Jordania

Her scientific interests at different times were: Wedding traditions in Shida Kartli and their dynamics in XX century; Issue of
relationship between upper Imeretian and Kartlian music; Mountain Rachian folk music (traditions and present situation).

She’s winner of the First International Conference-Competition In Musicology For Students — 2010, nominated as the best paper
of ethnomusicology department and for the best presentation. In 2009, she was one of the organizers of Gori’s youth conference
devoted to George Mtatsmindeli. In 2010-2012 she held her own expeditions in some villages of Kartlian, Imeretian and Rachian
regions.

CONTEMPORARY FORMS OF THE USE OF GEORGIAN FOLK MUSIC

The theme of my paper is the forms of the use of Georgian folk music in Georgia, involved in modern economic space.
Namely | aim to ascertain in which way and how intensely a folk music example is used in contemporary life and which social
demands and psychological factors determines this.

While working on the issue several forms of the use of folklore were pointed out: The use of Georgian folk music during
demonstrations; In medicine, namely as music therapy; In advertising industry; In creative works of foreigner artists, etc.

As a result, we see, that forms of the use of Georgian folk music are diverse, but in most cases the issue of the main-
tenance of the authentic performance of the examples is ignored and they are adjusted to modern demands. Sometimes,
especially in the art of foreign artists the Georgian origin of the examples is not at all considered.
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Mariam Tsotskhalashvili

1styear
Scientific supervisor — Doctor of Arts, Assoc. Prof. Marine Kavtaradze

Born in 1988, in Thilisi. Since 2008 she studies at Thilisi State Conservatoire, Music Theory faculty. She has participated in
The Second and The Third International Conference-Competitions for Students in Musicology in 2011 and 2012 and has won
nominations — “The Best Debute” in 2011 and “The Best Paper of BA student” in 2012 as well as special prize from Radio “Muza”.

“MOZARTIANISM” AND THE IDEA OF PLAYING GAMES IN CONTEMPORARY MUSIC

The term “Mozartianism”, which has been largely used in musicology for a long time, means influence of Mozart style to
the music of the successive epochs.

There are many creative works by composers of 19-20" centuries related to Mozart’'s music, that represent a wide range
of influences by Mozart and shows new ways of interpretation. Number of such works is still increasing.

Mozart and Classicism traditions are subjects of particular interest to composers of Postmodern era, what develops prin-
ciples of the playing games and citations, mostly with the effect of parody. The paper aims to demonstrate the principles and
methods used by contemporary composers to represents and revive of Mozart’s style.

The problem is analyzed by taking into account two composers’ attitudes towards Mozart’s music. The composers are
— Georgian Zurab Nadareishvili and Bjorn Howard Cruse from Norway, they use different methods treating Mozart's musical
material, showing their own attitude towards timeless classical ideal.
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Nevena Stanic

Nevena Stanic, student of master studies in musicology at the Faculty of Music in Belgrade University, is highly interested in
researching Orthodox/Byzantine music. She also studied music of Gustav Mahler and examined post-modern theatre “Tesla: the
Total Reflections”. Nevena Stanic took part at several conferences and worked on several projects of Faculty of Music — concerts,
colloquiums, conferences and library projects.

THE NATIONAL ELEMENT AS A META LANGUAGE IN COMPOSITIONS OF LJUBICA MARIC
(EXAMPLES: “OCTOECHOS 1” AND “BYZANTINE CONCERT”)

Ljubica Maric has been constantly searching for T-truth and T-truthfulness in life and in arts. What kind of T-truth was in
focus of her thinking and creation is the basic question which will give options for seeing many types of national elements and/
or (meta) languages in music of Maric.

Furthermore, in the paper is going to be shown a pittance of her biography, education, attitudes and thoughts about cer-
tain topics. All influences in her music will be traced in selected works with questions of space and time — important spots in
poetics, preoccupations and philosophy of Ljubica Maric.
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Shiyuan-Lin

1styear
Scientific supervisor — Prof. Lu Guangrui

During her studies in Xiamen University of China, she had an opportunity to discover a wide range of subject areas, such as
western music history, ethnomusicology and music therapy. Her interest in studying relationship between music and culture was
deepened her experience. She worked with her advisor to compile relevant dictionary, and wrote a paper related to musical
aesthetic has been published in periodical of China.

ART-CULTURE-MEANING BRITTEN: “THE YOUNG PERSON’S GUIDE TO THE ORCHESTRA,
VARIATIONS ON A THEME OF HENRY PURCELL AND FUGUE”

This paper analyses the cultural meaning and characteristic of Britten’s work. Based on a new concept of composition
deriving from classic tonality, this work, with polytonality, polymodal harmony, has become an innovative contemporary music
work in accordance with creative thinking arranged by beat, rhythm, tempo, homophony and polyphony freely. Compared to
modern music as typified by serial music, aleatory music in the 1950’s, most audiences tend to accept and understand this
work easily because of its new form, abundant contents and strong emotion. This work, to some extent, is more of a song eu-
logizing the history of British culture and victory of anti-fascist war than a prevailed orchestra work to express the composer’s
passion for his country and world peace. It has not only maintained its glamour of western orchestra etched to Chinese people,
but makes great contribution to the East and West culture exchange. This is the real value and social significance of this work.
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Rusudan Tabagari

1st year
Scientific supervisor - Doctor of Arts, Assoc. Prof. Marika Nadareishvili

Graduated from Thilisi 3 Musical College, Music Theory specialty (2002-2008). In 2002 she entered Thilisi State Conservatoire
(Faculty of Composition and Musicology) and got BA (2010) and MA (2012) degrees. During the study period she was the holder
of the President of Georgia Scholarship (2011-2012). Main field of R.Tabagari’s research is theoretical-historical problems of
Instrumental forms.

IMPROVISATION IN PRELUDE: BAROQUE AND 20" CENTURY

Phenomenon of improvisation has always accompanied by musical art and revealed in diverse forms in a different period
of music. Among them is a Prelude — genre that arisen in the depths of improvisation. This is the main subject of our article.

The aim of our research is to determine, how the tradition of improvisation goes on in the modern samples of the prelude
genre. Consequently, the main task is to make a comparative analysis of Couperin’s, Ustvolskaya’s, unmeasured preludes, in
the context of relations with the improvisation, generally the phenomenon of free development. Similar view of research hasn'’t
found in musicological literature which determines the novelty of the paper.

As a result the analysis of mentioned samples of preludes have shown that the improvisation remained as the main
characteristic feature for the modern preludes which under certain stylistic conditions have revealed in the form of controlled
aleatoric frames.
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Guliyeva Lala Darvin

Scientific supervisor - Doctor of Arts, Prof. Gulnaz Abdulazadeh

Guliyeva Lala Darvin was born in 1970 year, in Baku. At 1989 year she entered on the faculty of composition of Baku Musical
Academy. During the years of learning musical composition she writes many pieces in different genres. In 1999 she was invited as
a composer on the international musical festival in Austria. In 2009 year she has been awarded by the fellowship of President of
Azerbaijan Republic. Up to date she is working as a teacher of Baku Musical Academy and also she is dis’sertant of BMA.

LINKS OF RELIGION, MUSIC AND NUMBERS

In this article have been reviewed scaled cognition about correlations and links between religion, music and numbers
within it's philosophical aspect. With the samples of ancient Indian, Arabic and European music of the middle centuries have
been researched reflection of 3 factors (religion, music and numbers) and also influence of the religion and numbers on the
creative activity of the famous composers.
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Anupam Roy

2" year
Scientific supervisor: Prof. Simon McVeigh

Studies in Historical Musicology at Goldsmiths College, University of London. His area of research is Beethoven’s Violin Concerto
in the context of the composer’s Middle Period music. In 2007, Roy was participants at the Fusion Arts Exchange Programme in
Music Composition and Performance, organised by the United States Department of State. Roy has previously presented papers
on Beethoven’s heroic music at the TAGS Conference for postgraduate music students at Southampton, UK, in April 2012; and at
the Manchester International Beethoven Conference in June 2012.

THE (AN)OTHER HERO
Different strains of the “heroic” in the music of Beethoven’s Middle Period

Scott Burnham begins the Introduction to his seminal monograph Beethoven Hero thus, “... the specific style that has
come to define the nature of Beethoven’s accomplishment is his heroic style, a style to which only a handful of his works can
lay unequivocal claim: two symphonies, two piano sonatas, several overtures, a piano concerto.” Indeed, the works Burnham
alludes to contain some highly original features—unprecedented in the music before Beethoven'’s time, or even in early Bee-
thoven—that make them stand out from the rest and entitle them to the “heroic” tag. There are, however, certain other opuses
from this period that reveal some further novel traits which could be argued as being heroic or acts of heroism. These traits
do not announce themselves quite so boldly, but lie subtly entangled with the music for the musical archaeologist to unearth.

For instance, in the Fourth Piano Concerto, the heroics lie not on the battleground but in the polarisation of the piano from
the orchestral forces; or in the Violin Concerto, where the solo violin quickly ascends to the lofty pedestal of its highest regis-
ters and looks down sympathetically upon the mortal orchestral world below. Again, in the Pastoral Symphony the protagonist
tries to find solace amidst the forces of nature. This paper will be an attempt to examine some of the contrasting strands of the
heroic strain found in these “other” works.
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Nana Katsia

MA Student, 1styear
Scientific supervisor — Doctor of Arts, Assoc. Prof. Ketevan Bolashvili

Graduated from Tbilisi Zaqaria Paliashvili Secondery School, piano class. In 2002 she entered Thilisi State Conservatoire (Faculty
of composition and music theory) and got BA degree in music history (2011). Since 2007 she takes part in student conferences
and concerts. In 2010 she was an assistant of director at the festival Contemporary Music Evenings. Nana Katsia is one of the
organizers the Third and Fourth International Conference-Competition for Students in Musicology (TSC, 2012, 2013).

THE PECULIARITIES OF OLIVIER MESSIAEN‘S MUSICAL LANGUAGE
ACCORDING TO A PIANO CICLE, “VINGT REGARDS SUR L’ENFANT JESUS*

Olivier Messiaen is an outstanding figure in the history of music. Our research concerns on the second period of Olivier
Messiaen’s work, where in religion plays a leading part. Exactly in that period was created one of the distinctive piano cicle
“Vingt regards sur I'enfant Jésus*. Just this piece of work will serve us as a good example to discuss the composer’s innova-
tive findings in the sphere of harmony, rhythm, intonation, tone, color, sound, tune, note, tint, time and space. We shell also
review the coexistence of the European consciousness and not European perception of musical eternity in the composer’s art
of thinking. Just these aspects will be illustrated in our paper. In addition to the “Vingt regards sur I'enfant Jésus®, we shell also
guide with the composer’s theoretic work, “The Technique of My Musical Language”.
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Levan Gomelauri

MA Student (Composition), 2™ year
Scientific supervisor — Doctor of Arts, Assoc. Prof. Marika Nadareishvili

Graduated from Tbilisi State Conservatoire, specialty - Composition (2007-11). He takes part in festivals (Bukover kunst — 18
international festival of composers, Trebnitz; Yang Euro Classic, Berlin), master-classes (Gia Khancheli, Josef Bardanashvili,
Johanes Shoelhorn, Maximilian Marcolli), conference (Tbilisi, 2012.). Scholarship of Davit Toradze (2009,2010), President of
Georgia (2001,2012). Author of more than 100 compositions.

NIKOLAI ROSLAVETS’S SYNTHETIC CHORD AND
CONTEMPORARY COMPOSITIONAL RESEARCHES

My creative and compositional searches are caused by an object of research of the given paper. Particularly, the atten-
tion was attracted to a compositional method of the Nikolai Roslavets’s Synthetic chord (this method was used by Russian
composer in the first periof of his works — 1913-1928). In this article is briefly reviewed the importance of the Synthetic chord
in the context of the harmonic systems at that period. Also there is emphasized the interaction between the terms of Synthetic
chord and Set.

Learning the theory of Roslavets’s Synthetic chord gave me impetus to create the specific compositional method of
rhythmic-harmonic organization of the sounds set, which | call “Isorhythmchord” (conditional term). Specially for this confer-
ence | created composition by using Isorhythmchord compositional method.
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Maia Sigua

PH.D. Student, 3 year
Scientific supervisor: Doctor or Arts, Assoc. Prof. Ketevan Bolashvili

Master of musicology. Her interest of research occupies problems of genre and dramaturgy of contemporary opera towards ancient
Greek tragedy. At the same time take part in conferences (in Georgia and foreign), concerts. She is also an author of several
scientific articles and co-author of the guidebook about primary music education at the public schools. Maia Sigua takes part in
organize in process of festivals and conferences as well as she is one of the organizers of International Conference-Competition for
Students in Musicology.

CONCEPTION OF TRAGEDY AFTER ARISTOTLE AND “DAPHNE"“ BY RICHARD STRAUSS

‘Poethics” by Aristotle is the first systematized work about ancient Greec tragedy which has been come till today and
presents one of the foundation of contemporary theory of .

The object of our interest is the opera “Daphne” by Richard Strauss (after ancient myth and “Metamorphoses” by Ver-
gil) and Poetics is the methodological basis for our research.We aim to define if Aristotelian concepcion of tragedy is kept in
“Daphne”. In the process of analysis of Strauss’s opera after the elements of Aristotelian tragedy, we determine which from
these elements remained stabil and which one becomes mobile and how does effect the music component on the elements of
Aristotelian tragedy in the dramaturgic level of “Daphne”.
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NICHOLAS BARAGWANATH
United Kingdom

Bmgobggdol mbogghlioggeol PH.D. Associate Professor of

sbmgobhgdmmo 3bmgglméo the University of Nottingham

Nicholas Baragwanath trained as a solo pianist at the Royal Academy of Music, London, before completing postgraduate degrees at
the University of Sussex. From 1998 he was Lecturer in Music at the University of Wellington, New Zealand, moving in 2001 to the Royal
Northern College of Music, where he was Head of Postgraduate Studies and subsequently Dean of Research and Enterprise, overseeing the
establishment of a new Graduate School and the introduction of collaborative PhD programmes. His research covers a broad range of topics
from Mozart and eighteenth-century theory to Wagner, Mahler, Berg, Critical Theory, and Puccini. His recent book “The Italian Traditions and
Puccini: Compositional Theory and Practice in Nineteenth-Century Opera” (Indiana, 2011) was the first to explore the vast manuscript collec-
tions of pedagogical materials held in Italian archives.
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DAVIT SHUGHLIASHVILI
Georgia
Doctor of Musicology,

specialist at the Georgian Folk Music
Department of Thilisi State Conservatoire.

Graduated from the Musicology Department of Thilisi State Conservatoire (folkloire, 1990). Main sphere of his activity is Georgian
Church chant. Has published scientific works, including the ones on the traditions of Georgian Schools of Chant, on the polyphony of chants.
Has published collection of transcription of Georgian church chants (2002, 2006) and Georgian folk songs (2005). Has participated in the field
expeditions and various international scientific conferences and symposia. Davit Shughliashvili is also a member of the Georgian Composers

Union. Chanter of the Anchiskhati Church Choir.
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LEILA MARUASHVILI
Georgia
Doctor of Arts,

Associate professor
of Thbilisi State Conservatoire

In 1974 graduated from Thilisi V. Sarajishvili State Conservatory, the Faculty of Musicology and Composition, in 1977 — postgraduate
course, in 1984 achieved degree of Doctor of Arts. Since 1972 till today Leila Maruashvili is associate professor of Department of Musical
Theory in Tbilisi V. Sarajishvili State Conservatory, carries out selection courses in Musical Theory training courses, is the supervisor of Bach-
elor’s, Master’s diplomas and Doctoral Thesis; since 2005 till today is The State Conservatory Quality Assurance Chief; since 1974 till today
is an author of approximately 40 scientific papers and the participant of republican and the international conferences.



3‘1’][}060[!30(‘2@53, 30060[.’00 U)BOQOIJO[J ogagodlg(‘)o '0603367[)00800[) 50800670 (Body_')@ogoob Qoamo36350b ‘333@33 bVo3meQo
0760@0[)0[) bobg@&?oq;m dmsbgb‘goom&)oo‘ao, 6)(“)88@00 Qooama&)o 1999 Va@b 30bodob30mgsambob 60556700) 200] VQ’OQOS Gb(’)a'
6)('15[) bocg&osagm'ao, bOQoo 305 60006’)0 30670%0[.\ dm%a@aoom@oob ‘030@@3[)0 Qobagmgﬁaaob dvc]é)bo 3lgbodob3(30Q53m2>o‘ao Qo Qooogo
onméombm Qobgéooooo “3‘0[1060@‘0670 boaboa 053&5 @o q336m3350 1950'60'0060 V@abcb 0305606)@0[10 dm33m°6oom6')mo ‘333«:533—
Qabo'ao (‘30@530!3%350, abagodobo, @08300...)". 30[50 boa'gbodobachsam Eogémagbob doé)oovo@o maagaoo XX'XXI bomdmsagaob 3-Obodo,
3‘0[}060@06’)0 b0367(38 Qo @67(0, 3{3[:0‘50@-0670 bg@maSgbob Q;boém@maom(‘)o Qo bmoom-osmé)@m@maoﬁ&)o boq;gda@gbo daédm@,
O’)anb Qoba@ooooobo Qo boaaosoaéom b@oeog&‘ao, 306 90030‘3030 30[1060@360 b036700l) 933503350@@50360 0’)3(')6’)00. 3ob 5030163@3-
336‘80 86)0)—36)0’)0 0360671)@‘06)0 o@gog)o mdoaoo 086)30)38 85[}36’8‘.}0‘0@0 dolJOOL’ Osgbob, 6)(")33@00 3tgbodob OSO(‘)SOOO‘O‘)O mgm(‘)oob
B-Obodob, Ol)a mosoangmaa dm%m%oom@mo 50?06730:3538[1 20]2 Va@l}, bo‘aaabbﬂ@{]a@m 3«)@3°V3m60bm30b, 3ob 8005030 boq;(‘)oSgamob
ba@mgSaﬁom OJOQ{]HOOlJ Q{]Q deob boba@maob 36’)0300
1
30M6H3N dIHOTIBOLN e
bo@@oggamo W 1

dnliogmmmaools emggméo 1l

GEORGES BERIACHVILI
France

Doctor of Musicology

Georges Bériachvili graduated from Chemical faculty of Georgian Technical University and Music theory faculty of Thilisi State Con-
servatoire (1999). Since 2001 year he lives in France, completed cycle de perfectionnement en musicology in Paris National Conservatoire
and defended his PhD thesis “Musical Space: concept and phenomenon through the avant-garde 1950s and 1960s (Stockhausen, Xenakis,
Ligeti ...)". Main topics of his scientific work are: Music of 20-21 century, time and space in music, psychological and socio-anthropological
basics of music art. Particularly, he elaborated the phenomenological theory of musical space in his thesis and scientific articles. One of the
most central place in his researches occupies concept of expressive gesture, which is based on advanced understanding of intonation theory
of music. At the same time Georges Bériachvili works as a pianist. He performes music of 18-19 century as well as pieces of contemporary
composers. At 2012 year he was awarded by Del Duca Prize awarded by the French Académie des Beaux Arts.
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THE WINNERS OF 2012 YEAR CONFERENCE-COMPETITION:

Mariam Tsotskhalashvili — Best paper of BA student

Liana Khorbaladze - Best paper of MA student
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