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Tu davfiqrdebiT imaze, rom Semoqmedeba da kvleva xelovnebis ori aucilebeli 
da ganuyreli komponentia da erTis gareSe meore srulfasovnad ver funqcionirebs, 
davinaxavT imasac, Tu ra mniSvnelovania musikologiuri varjiSi da wvrTna profe-
siuli ganviTarebis adreul etapze. rogorc studenti instrumentalisti da kompozi-
tori saWiroebs regularul sakoncerto (da sakonkurso) situacias Tavisi winsvlis 
sakontrolod, ise axalgazrda musikologs unda hqondes saSualeba Tavisi aqtualuri 
profesiuli donis mosinjvisa Tanatolebis konteqstSi, rac mxolod statiis werisa 
da publikaciis praqtikiT arasakmarisi da naklovania. musikologTa saerTaSoriso 
studenturi konferencia-konkursi am xarvezis SevsebasTan erTad imasac emsaxureba, 
rom es konteqsti maqsimalurad gascdes rogorc saswavleblis, ise qveynis farglebs 
da amiT qarTuli musikologia aziaros msoflio musikaluri azrovnebisa aqtualur 
miRwevebs, qarTuli musikaluri kultura ki msoflio kvlevis sagani gaxados.

mivesalmebi Tbilisis konservatoriis meoTxe studentur konferencias, STagon-
ebul, SemoqmedebiT da warmatebul muSaobas vusurveb monawileebs, konkursantebsac 
da Jiurisac!

rezo kiknaZe, konservatoriis reqtori

If we realize the importance of creative work and research in art and their indivisibility, we also do realize the importance 
of musicological practice and train at the beginning of professional development. As a student instrumentalist and composer 
needs regular concert/competition for controlling growing of oneself so young musicologist must have opportunity to try own 
actual professional level in the context of peers, as only writing articles and publications are insufficient. The international 
student’s conference-competition also serves to exceed the bounds of institution and country and share Georgian musicology 
with world musical achievements and to make Georgian musical culture subject of research.

I would like to congratulate to the fourth international student conference and wish successful work to participants, com-
petitors and jury!

Reso Kiknadze, Rector of conservatory
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organizatorebisgan

moxarulebi varT, rom saerTaSoriso studenturi konferencia-konkursi wels ukve meoTxed imarTeba - 
es gvafiqrebinebs, rom igi TandaTan myar tradiciad iqceva. 2009 wlidan dRemde es konferencia-konkursi 
warmoadgens erT-erT yvelaze mniSvnelovan movlenas axalgazrda qarTveli musikologebisTvis da, ukve 
ucxoelebisTvisac - tradiciulad monawile qveynebTan erTad geografiuli areali TandaTan farTovdeba. 
wina konferencia-konkursTan SedarebiT wels gaizarda qarTveli monawileTa ricxvic, rac Zalian gvaxarebs.

warmatebebs vusurvebT yvela monawiles, xolo Jiuris - saintereso samuSao dReebs.

qeTevan WitaZe, maia sigua, nana kacia

FROM ORGANIZERS

We are glad that International Conference-competition for students in musicology in Tbilisi is held for the fourth time 
– this fact makes us think that Conference-competition gradually will become a constant tradition. Since 2009 Conference-
competition presents itself as one of the most important events as for young Georgian musicologists so for foreigners too. We 
have traditional participant countries, though the number of foreign participants gets more every year. We are glad, that this 
tendency has been continued and at the same time the number of Georgian participants has been grown.

We wish successes to all participants and interesting working days to jury.

Ketevan Chitadze, Maia Sigua, Nana Katsia
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ganrigi

19 aprili

10:30 monawileTa registracia

11:00 - 11:20 - mariam cocxalaSvili (saqarTvelo)
11:20 - 11:40 - Teona lomsaZe (saqarTvelo) 
11:40 - 12:00 - sona andreasiani (somxeTi)

12:00 - 12:10 - Sesveneba

12:10 - 12:30 - rusudan Tabagari (saqarTvelo)
12:30 - 12:50 - arGil niqacaZe (saqarTvelo)
12:50 - 13:10 - liana xorbalaZe (saqarTvelo)

13:10 - 14:10 lanGi

14:10 - 14:30 - ana qurdovaniZe (saqarTvelo)
14:30 - 14:50 - ovanes ambarcumiani (saqarTvelo)

15:00 - mrgvali magida ̀ samusikismcodneo ganaTleba~

18:00 kulturuli programa: koncerti

20 aprili

11:00 - 11:20 - evgeni karpieviGi (belarusi)
11:20 - 11:40 - nevena staniGi (serbeTi)
11:40 - 12:00 - lin Siuani (GineTi)

12:00 - 12:10 - Sesveneba

12:10 - 12:30 - anupam roi (didi britaneTi)
12:30 - 12:50 - lala gulieva (azerbaijani)

12:50 - 14:00 lanGi 

14:00 - 14:20 - nana kacia (saqarTvelo)
14:20 - 14:40 - maia sigua (saqarTvelo)
14:40 - 15:00 - levan gomelauri (saqarTvelo)

15:10 - 15:40 - dajildoeba

16:00 kulturuli programa: 
viziti saqarTvelos erovnul muzeumSi
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SCHEDULE
April 19

10:30 registration of participants

11:00 - 11:20 - Mariam Tsotskhalashvili (Georgia)
11:20 - 11:40 - Teona Lomsadze  (Georgia) 
11:40 - 12:00 - Sona Andreasyan (Armenia)

12:00 - 12:10 BREAK

12:10 - 12:30 - Rusudan Tabagari (Georgia)
12:30 - 12:50 - Archil Nikatsadze (Georgia)
12:50 - 13:10 - Liana Khorbaladze (Georgia)

13:10 - 14:10 LUNCH

14:10 - 14:30 - Ana Kurdovanidze  (Georgia)
14:30 - 14:50 - Ovanes Ambarsumian (Georgia)

15:00 - Round Table: “Musicological Education”

18:00 CULTURAL PROGRAMM:CONCERT
April 20

kulturuli programa:
eqskursia

11:00 - 11:20 - Evgenii Karpievich (Belarus) 
11:20 - 11:40 - Nevena Stanic (Serbia) 
11:40 - 12:00 - Shiyuan-Lin. (China) 

12:00 - 12:10 BREAK

12:10 - 12:30 - Anupam Roy  (United Kingdom)
12:30 - 12:50 - Lala Guliyeva Darvin  (Azerbaijan)

12:50 - 14:00 LUNCH

14:00 - 14:20 - Nana Katsia  (Georgia)
14:20 - 14:40 - Maia Sigua (Georgia) 
14:40 - 15:00 - Levan Gomelauri (Georgia)

15:10 - 15:40 - Awarding ceremony

16:00 CULTURAL PROGRAMM: 
VISIT AT THE GEORGIAN NATIONAL MUSEUM

Cultural programm:
EXCURSION

April 21aprili

9:00
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monawileebi PARTICIPANTS

meoTxe saerTaSoriso
studenturi samusikismcodneo konferencia-konkursi

Tbilisi, saqarTvelo 2013

THE FOURTH INTERNATIONAL 
CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY 

TBILISI, GEORGIA  2013
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bakalavriati

BA
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evgeni karpieviGi
belarusi

Evgenii Karpievich
Belarus

ovanes ambarcumiani
saqarTvelo

Ovanes Ambarsumian
Georgia

arGil niqacaZe
saqarTvelo

Archil Nikatsadze
Georgia
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ovanes ambarcumiani

Semsrulebeli da msmeneli saqarTveloSi

moxsenebis mizania saqarTveloSi evropuli profesiuli musikis Sesrulebisa da misi mosmenis analizi; 
evropuli musikis Semosvlis periodisa da dRevandeli mdgomareobis Sedareba.

moxsenebaSi ganxilulia:
1.	 Semsruleblobis sakiTxebi;
2.	 msmeneli (msmenelTa tipebi dRes).
saubaria sabWoTa kavSiris gavlenaze saqarTvelos musikalur cxovrebaze, dadebiT da uaryofiT mxare-

ebze
analizis Sedegad gamotanilia daskvna, rom qarTul musikaSi mimdinare procesi globaluria da araa sa-

xasiaTo marto saqarTvelosTvis. es procesi bevri sxva, erTi SexedviT, xelovnebisgan Sors mdgomi faqtori-
Taa ganpirobebuli, razec moxsenebaSi ufro farTod iqneba saubari.

II kursi
xelmZRvanelebi - xelovnebaTmcodneobis doqtori qeTevan WitaZe, xelovnebaTmcodneobis doqtori, asoc. prof. qeTevan bolaSvili

daibada 1992 wels TbilisSi. 2010 wels Gaabara Tbilisis saxelmwifo konservatoriaSi, rogorc trombonistma, 2011 
wlidan ki kompoziciis fakultetis studentia. misi nawarmoebebi sruldeba rogorc saqarTveloSi, ise mis farglebs 
gareT. igi araerTi konkursis laureati, fond `iavnanas~ da saqarTvelos pirveli ledis fondis stipendiantia.

monawileebi  2013  bakalavriati

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Ovanes Ambarsumian

PERFORMER AND LISTENER IN GEORGIA

The main topic of this paper is to analyze the performing and listening of European professional music (mainly, sym-
phonic orchestral) in Georgia, also to compare the period when European music came here and nowadays standings.

In this report, we shall examine following problems:
1)	 Performing issues;
2)	 Listener (Listener types nowadays).
In context of the mentioned above, we shall discuss Soviet Union’s traditions influence on Georgia’s musical life. As-

sembled picture will portray both positive and negative sides. There will be comparative analysis between nowadays, Soviet 
and pre-Soviet periods. 

Methodology: Main sources of Georgian music history, Philosophy, Theory of Interpretation.
Analysis let us conclude that the processes in Georgian music appear to be global and are not limited only to Georgia. 

Many, factors distanced from art and not associated with music caused this process, which we will explain in the report. 

2nd year
Supervisers - Doctor of Arts Ketevan Chitadze, Doctor of Arts, Assoc. Prof. Ketevan Bolashvili

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS BA

Born in 1992, Tbilisi. During 2010/2011 studied at Trombone class of Tbilisi State Conservatoire, since 2011 is student of Composi-
tion department. His works has been performed in Georgia and also other countries. He is laureate several competitions, received 
Schoolarship from first lady of Georgia Sandra Elisabeth Roelofs’ Foundation and  Paata Burchuladze’s charity organization “Iav-
nana”.
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evgeni karpieviGi

rihard vagneris opera `feriebi~ 
germanuli romantikuli saopero esTetikis konteqstSi

moxsenebis mizania vagneris pirveli operis kvleva germanuli romantikuli saopero esTetikis kon-
teqstSi. moxsenebis amocanaa opera `feriebis~ kompleqsuri analizi. vagneris `feriebi~ Taviseburi `Semoqme-
debiTi laboratoriaa~, romelSic germanuli musikaluri esTetikis niSnebTan erTad vlindeba kompozitoris 
individualuri stilis maxasiaTeblebi.

operis koncefciaSi pirveladaa gatarebuli vagneris Semoqmedebis umTavresi idea - monanieba siyvaru-
lis da xelovnebis magiuri ZaliT. nawarmoebis dramaturgiaSi umTavresia realur da fantastikur sawyisebTan 
dakavSirebuli ori saxeobriv-intonaciuri sfero. operis stilur maxasiaTeblebTan erTad xazgasmulia vag-
neris adreuli periodis musikaluri enisTvis damaxasiaTebeli novaciebi da harmoniuli `prioritetebi~. 

IV kursi
samecniero xelmZRvaneli - xelovnebaTmcodneobis kandidati, docenti antonina karpilova

daibada 1990 wels minskSi. 2004 wels Gaabara belarusiis saxelmwifo musikalur akademiasTan arsebul kolejSi, 
romelic 2009 wels, musikismcodneobis profiliT, warmatebiT daamTavra. aris pianistTa saqalaqo konkursebis 
diplomanti, musikismcodne-Semsruleblis (fortepiano) respublikuri konkursis laureati.

monawileebi  2013  bakalavriati

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Evgenii Karpievich

WAGNER’S FIRST OPERA “THE FAIRIES”
IN THE CONTEXT OF GERMAN ROMANTIC OPERA AESTHETICS

The tasks of the our research are: the complex analysis of ideological and aesthetic, compositional and dramaturgic, 
and stylistic peculiarities of “The Fairies” and the introduction of the composer’s first opus into modern scientific use. Wagner’s 
first opera is represented as a distinctive “creative laboratory”, in which alongside characteristic features of Romantic operatic 
aesthetics, traits of the brilliant German composer’s individual style can be found.

 One of Wagner’s crucial ideas was introduced in the operatic concept – the idea of atonement for the curse by love and 
magic power of art. In the dramaturgy of the work special attention is paid to the characterization of two basic imaginative 
and intonation spheres-complexes: the real and the fantastic origins. Among the stylistic peculiarities, one could distinguish 
harmonic “priorities” and innovations characteristic of the composer’s musical language which is being formed.

4th year
Scientific supervisor – Candidate of Arts, Docent Antonina Karpilova

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS BA

Born in 1990 in Minsk. In 2004 entered Republican gymnasium-college by Belarusian State Academy of Music, from which he 
successfully graduated in 2009, majoring in musicology. He is a winner of city piano contests, a laureate of Republican contest of 
musicologists-performers (piano).
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arGil niqacaZe

listis safortepiano transkrifciebi interteqstualobis WrilSi

moxsenebis mizania davadginoT, listis damokidebuleba transkrifciis meTodisadmi interteqstualobis 
WrilSi, risTvisac ganvixilavT im nawarmoebebs, romelTa pirvelwyaros warmoadgens: 

1) profesiuli musika, 
2) folkloruli masala. 
Gveni amocanaa `sxvisi~ da `Tavisi~ stiluri Sreebis diferencireba mis transkrifciebSi arsebuli musi-

kaluri teqstis sxvadasxva stilebis konteqstSi ganxilvisas. 
listis mier musikis qmnadobis procesSi `sxvisi teqstis~ gamoyenebas uaRresad specifikuri xasiaTi aqvs, 

rac mJRavndeba musikaluri azrovnebis kreatiulobaSi, zogadisa da kerZos, tradiciulisa da novatorulis, 
`sxvisisa~ da `sakuTaris~ erTobliobaSi.

II kursi
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, asoc. prof. marine qavTaraZe

daibada 1990 wels. swavlobda Tbilisis "niWierTa aTwledSi", Semdeg Tbilisis e. miqelaZis sax. meore musikalur 
saswavlebelSi (fortepianos ganxriT). 2009 wlidan saqarTvelos teqnikuri universitetis studentia. paralelurad, 2011 
wlidan Tbilisis saxelmwifo konservatoriaSi eufleba musikis istoriis specialobas.

monawileebi  2013  bakalavriati

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Archil Nikatsadze

PIANO TRANSCRIPTIONS OF FRANZ LISZT FROM INTERTEXTUAL VIEWPOINT

Our paper aims to ascertain what is Liszt’s attitude (as of the master of transcription) to this genre model from intertextual 
viewpoint and to discuss in this context that pieces, where professional music on the one hand, and folk material on the other 
hand is used. We aim to point out in his transcriptions the relation between the layers “other’s” and “own”. What is the relation 
between objectively existing texts from intertextual viewpoint; between the results of somebody else’s art and that “seen” with 
Liszt’s (as of the composer’s) “own” eyes. 

The use of “other’s text” by Liszt in the process of music-making has very specific character. The specificity is expressed 
in the creativity of thinking, which is presented as the complex of common and private, traditional and innovatory, totality of 
“other’s” and “own”. 

2nd year
Scientific supervisor – Doctor of Arts, Assoc. Prof. Marine Kavtaradze

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS BA

Born in 1990 year. Finished Tbilisi music school N25, studied at Tbilisi “Ten-year School for Talented Children” and Tbilisi
E. Mikeladze Music School in the specialty of piano. Since 2009 has been a student at Georgian Technical University and at the 
same time he studies Music History at Tbilisi State Conservatoire.
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magistratura

MASTER STUDIES
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sona andreasiani
somxeTi

Sona Andreasyan
Armenia

ana qurdovaniZe
saqarTvelo

Ana Kurdovanidze
Georgia

liana xorbalaZe
saqarTvelo

Liana Khorbaladze
Georgia

nevena staniGi
serbeTi

Nevena Stanic
Serbia

Teona lomsaZe
saqarTvelo

Teona Lomsadze
Georgia

lin Siuani
GineTi

Shiyuan-Lin
China

mariam cocxalaSvili
saqarTvelo

Mariam Tsotskhalashvili
Georgia
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sona andreasiani

tigran mansurianis meoTxe koncerti Gelosa da orkestrisTvis
 `abel, sad aris Zma Seni?~

mocemul moxsenebaSi ganixileba tigran mansurianis meoTxe saviolonGelo koncerti `abel, sad aris Zma 
Seni?~, romelic instrumentuli koncertis Janris magaliTia XXI saukunis musikalur SemoqmedebaSi. naSromis 
mizania, am nawarmoebis magaliTze, gavyveT Janris ganviTarebis gzebs TanamedroveobaSi, ris Sedegadac miv-
divarT daskvnamde, rom XXI saukuneSi instrumentuli koncertis ganviTarebis erT-erT tendencias warmoad-
gens fragmentuli da epizoduri struqturebis gamoyeneba musikaSi.

I weli
samecniero xelmZRvaneli - xelovnebaTmcodneobis kandidati, profesori mixail kokJaevi

daibada 1991 wels erevanSi. 2008-2012 wlebSi swavlobda erevnis konservatoriaSi. 2009 wels Gaabara amave 
konservatoriis sakompozitoro fakultetze. 2012 wels miiRo irina tigranovas saxelobis prizi saukeTeso musikalur-
kritikuli statiisTvis. amave wels Gairicxa suren manvelianis fotoskolaSi. 2013 wlidan somxeTis saxelmwifo 
filarmoniuli orkestris fotografia.

monawileebi  2013  magistratura

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Sona Andreasyan

THE FOURTH CELLO CONCERTO OF TIGRAN MANSURYAN
 “UBI EST ABEL, FRATER TUUS?”

The Fourth Cello Concerto of Tigran Mansuryan “Ubi est Abel, frater tuus?” is an example of the instrumental concerto 
in music of the 21st century. The purpose of this paper is to trace new development ways for world instrumental concerto by 
analyzing this concerto. Here, we conclude that one of the development trends of instrumental concerto in the 21st century 
music is an use of fragmental and episodic structures of music.

1st year
Scientific supervisor – Candidate of Arts, Professor Mikhail Kokzhaev

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS MA

Sona Andreasyan was born in Yerevan, Armenia, in 1991. She finished  Secondary Special Musical School after Pyotr Tchaikovsky 
in 2008. Sona graduated from Yerevan State conservatory after Komitas (2012). She is currently a Bachelor’s student at the 
Department of Composition at the same conservatory (since 2009). In 2012 Sona got an award after Irina Tigranova for the best 
musical-critical article. In 2012 she entered Photo school of famous Armenian photographer Suren Manvelyan. At present, she 
works as a photographer at Armenian State Philharmonic Orchestra.
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liana xorbalaZe

iZuleba da Tavisufleba bulezisa da keijis ritmul azrovnebaSi

XX saukunis II naxevari, ritmis WeSmariti batonobis xanaa. am epoqaSi mis mimarT gaGnda sxvadasxvagvari, 
xSirad radikalurad gansxvavebuli damokidebuleba, rasac ganapirobebda kompozitoris an epoqis esTetika, 
nawarmoebis Ganafiqri, sakompozitoro teqnika.

kvlevis obieqtad avirGieT pier bulezis `struqturebi Ia~ da jon keijis `cvalebadobaTa musika~. Gveni 
mizania am nawarmoebebis analizis safuZvelze ganvixiloT ritmuli organizebis Taviseburebebi, warmovaGinoT 
maT Soris arsebuli msgavsebebi da gansxvavebebi. davadginoT, ramdenad spontanuri da araprognozirebadi 
SeiZleba iyos `SemTxveviTobis~ principis gamoyenebiT dawerili nawarmoebi da aris Tu ara zedmiwevniT 
zustad dadgenil sistemaSi adgili kompozitoriseuli TavisuflebisTvis.

II weli
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, asoc. prof. qeTevan bolaSvili

daibada 1987 wels. 2010 wels daamTavra Tbilisis konservatoriis musikis Teoriis fakulteti, amavdroulad, aris amave 
konservatoriis saSemsruleblo fakultetis studenti. gaimarjva 2009 wlis studentur konferencia-konkursSi da 2012 
wlis III saerTaSoriso studentur konferencia-konkursSi. aqtiurad monawileobs koncertebSi, ramdenime axalgazrda 
qarTveli kompozitoris nawarmoebebis pirveli Semsrulebelia.

monawileebi  2013  magistratura

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Liana Khorbaladze

COERCION AND FREEDOM IN RHYTHMIC THINKING OF BOULEZ AND CAGE

The second half of the 20th century is the genuine epoch for the rhythm domination. In this period rhythm is separated 
from other parameters of sound and becomes as an independent unit. Towards rhythm born a diverse, often radically different 
attitude caused by a composer’s or epoch aesthetics, the work plan and composing techniques.

A main object of study are two completely different pieces: “Structures Ia” of Pierre Boulez and “Music of Changes” of 
John Cage. Our aim is, based on the analysis of above mentioned works, to discus the main features of the rhythm, distinguish 
likeness and differences between them. We would like to institute, how spontanuous and unpredictable the work can be, com-
posed by using the ‘chance’ principle and if there is any space for composer’s freedom in a fixed system. 

2nd year
Scientific supervisor – Doctor of Arts, Assoc. Prof. Ketevan Bolashvili

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS MA

Born in 1987, in Tbilisi. In 2010 graduated from music theory faculty of Tbilisi State Conservatoire (BA). At the same time studies at 
the faculty performing on piano the same university. In 2009 and 2012 she won a prize at the best paper in the direction of music 
theory in student conference-competition and 3rd international student conference-competition. Actively takes part in concerts, is the 
first performer of several young composers pieces.
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ana qurdovaniZe

solo safortepiano koncerti:
klasicisturi modeli neoklasicizmSi

Gveni samecniero interesebis obieqts warmoadgens neoklasicizmis epoqaSi Seqmnili, Janris arqetipze 
orientirebuli solo safortepiano koncertebi. maTi analizisas vixelmZRvaneleT Semdegi kriteriumebiT: 

1.	 ciklis struqtura;
2.	 nawilebis raodenoba da maTi funqciebi;
3.	balansi solistsa da orkestrs Soris;
4.	enis, formisa da Janris Tanafardoba.
analizis Sedegad dgindeba, rom neoklasicizmSi gabatonebulia adreklasicisturi Janruli modeli, 

romelic, ara aslis saxiT, aramed SemoqmedebiTadaa gadaazrebuli, raSic mniSvnelovan rols TamaSobs 
solistsa da orkestrs Soris balansis axleburi gaazreba, tradiciuli Janris da formis axal musikalur 
enasTan sinTezi.

I weli
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, asoc. prof. qeTevan bolaSvili

daibada 1983 wels q. duSeTSi. 2000 wels warGinebiT daamTavra q. duSeTis meore saSualo skola, 2003 wels - 
Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoriasTan arsebuli eqsperimentuli samusiko skola 
(fortepianos klasi), xolo 2007 wels - Tbilisis saxelmwifo konservatoriis bakalavriati klaviSiani sakravebis 
specialobiT. amJamad, amave konservatoriis musikis Teoriis fakultetis magistrantia.

monawileebi  2013  magistratura

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Ana Kurdovanidze

SOLO PIANO CONCERTO:
CLASSICAL MODEL IN NEO-CLASSICISM

The objects of our scientific concern are the solo piano concertos, oriented on the genre archetype, created in Neo-
Classical epoch. They had been analyzed according to the following criteria:

1.	 Cycle structure;
2.	 Number and function of parts;
3.	 Balance between a soloist and an orchestra;
4.	 Correlation of the musical language, form and genre.
Through the analysis is stated, that, the Early-Classicism genre model is dominated in Neo-Classicism. Early-Classicism 

genre model is creatively reimagined, but not as a copy, due to reformed balance between a soloist and an orchestra and 
synthesis of traditional genre and form with a new music language.

1st year
Scientific supervisor – Doctor of Arts, Assoc. Prof. Ketevan Bolashvili

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS MA

Born in 1983 in Dusheti. In 2000 graduated from N 2 Dusheti public school, in 2003 – from Experimental Musical School at Vano 
Sarajishvili Tbilisi State Conservatoire (piano class). In 2007 graduated from Vano Sarajishvili Tbilisi State Conservatoire (BA, 
performing faculty, piano major). Currently she is a MA student of music theory faculty in the same Conservatoire
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Teona lomsaZe

qarTuli musikaluri folkloris gamoyenebis Tanamedrove formebi

Gemi moxsenebis mizania, davadgino, Tu ra saxiTa da intensivobiT xdeba ama Tu im folkloruli nimuSis 
Tanamedrove yofaSi gamoyeneba da ra socialuri moTxovnilebebiTa Tu fsiqologiuri faqtorebiTaa es 
ganpirobebuli.

sakiTxze muSaobisas gamoikveTa qarTuli xalxuri musikis gamoyenebis ramdenime forma: demonstraciebis 
dros; medicinaSi, kerZod, musikis Terapiis dargSi; sareklamo industriaSi; ucxoeli xelovanebis Semoqmede-
baSi da sxv.

dadginda, rom am procesSi xSirad ignorirebulia folkloruli nimuSisaTvis auTenturi saxis Sena-
rGunebis sakiTxi da igi Tanamedrove moTxovnilebebzea morgebuli. zogjer ki, ucxoeli xelovanebis SemTx-
vevaSi, nimuSebis qarTuli warmomavloba arc aris gaazrebuli. 

I weli
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, prof. ioseb Jordania

ikvlevs qarTlis saqorwilo tradiciebs, qarTluri da zemoimeruli simRerebis urTierTmimarTebas, mTis raWis 
musikalur folklors. 2010 wels gaxda pirveli saerTSoriso samusikismcodneo studenturi konferencia-konkursis 
gamarjvebuli, nominaciebSi: folkloris mimarTulebis saukeTeso moxseneba, saukeTeso prezentacia. 2009 wels giorgi 
mTawmindelisadmi miZRvnili goris axalgazrduli konferenciis erT-erTi organizatori iyo.

monawileebi  2013  magistratura

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Teona Lomsadze

CONTEMPORARY FORMS OF THE USE OF GEORGIAN FOLK MUSIC

The theme of my paper is the forms of the use of Georgian folk music in Georgia, involved in modern economic space. 
Namely I aim to ascertain in which way and how intensely a folk music example is used in contemporary life and which social 
demands and psychological factors determines this. 

While working on the issue several forms of the use of folklore were pointed out: The use of Georgian folk music during 
demonstrations; In medicine, namely as music therapy; In advertising industry; In creative works of foreigner artists, etc.

As a result, we see, that forms of the use of Georgian folk music are diverse, but in most cases the issue of the main-
tenance of the authentic performance of the examples is ignored and they are adjusted to modern demands. Sometimes, 
especially in the art of foreign artists the Georgian origin of the examples is not at all considered. 

1st year
Scientific supervisor – Doctor of Arts, Prof. Joseph Jordania

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS MA

Her scientific interests at different times were: Wedding traditions in Shida Kartli and their dynamics in XX century; Issue of 
relationship between upper Imeretian and Kartlian music; Mountain Rachian folk music (traditions and present situation). 
She’s winner of the First International Conference-Competition In Musicology For Students – 2010, nominated as the best paper 
of ethnomusicology department and for the best presentation. In 2009, she was one of the organizers of Gori’s youth conference 
devoted to George Mtatsmindeli. In 2010-2012 she held her own expeditions in some villages of Kartlian, Imeretian and Rachian 
regions.
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mariam cocxalaSvili

`mocartianeloba~ da TamaSis idea Tanamedrove musikaSi

moxsenebis Temas warmoadgens mocartis stilis gavlena Tanamedrove musikaze, rac sazRvargareTis musik-
ologiaSi cnobilia terminiT `mocartianeloba", da, romelic, farTo gagebiT, asaxavs im movlenis masStabs, 
rac mocartis fenomens ukavia mis Tanamedrove Tu momdevno epoqebis kompozitorTa SemoqmedebaSi.

gansakuTrebul interess mocartiseuli da, zogadad, klasikuri tradiciebisadmi postmodernizmis epo-
qis kompozitorebi iGenen, rac gamoixateba TamaSisa da citirebis principis aRorZinebaSi, xSirad parodiuli 
efeqtiT.

moxsenebaSi aRniSnuli problema ganxilulia ori sxvadasxva erovnuli skolis warmomadgenlis, qarT-
veli - zurab nadareiSvilisa da norvegieli - biorn hovard kruzis nawarmoebebis magaliTze.

I weli
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, asoc. prof. marine qavTaraZe

daibada 1988 wels, TbilisSi. 2008 wlidan swavlobs Tbilisis saxelmwifo konservatoriaSi musikis Teoriis 
fakultetze. 2011 wels miRebuli aqvs monawileoba studentTa respublikur samecniero konferenciaSi `saxelovnebo 
mecnierebebi", 2012 wels gaimarjva mesame saerTaSoriso samusikismcodneo konferencia-konkursSi - bakalavris saukeTeso 
moxseneba, aseve dajildovda specialuri priziT radio `muzasgan~.

monawileebi  2013  magistratura

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Mariam Tsotskhalashvili

“MOZARTIANISM” AND THE IDEA OF PLAYING GAMES IN CONTEMPORARY MUSIC

The term “Mozartianism”, which has been largely used in musicology for a long time, means influence of Mozart style to 
the music of the successive epochs. 

There are many creative works by composers of 19-20th centuries related to Mozart’s music, that represent a wide range 
of influences by Mozart and shows new ways of interpretation. Number of such works is still increasing.

Mozart and Classicism traditions are subjects of particular interest to composers of Postmodern era, what develops prin-
ciples of the playing games and citations, mostly with the effect of parody. The paper aims to demonstrate the principles and 
methods used by contemporary composers to represents and revive of Mozart’s style.

The problem is analyzed by taking into account two composers’ attitudes towards Mozart’s music. The composers are 
– Georgian Zurab Nadareishvili and Bjorn Howard Cruse from Norway, they use different methods treating Mozart’s musical 
material, showing their own attitude towards timeless classical ideal.

1st year
Scientific supervisor – Doctor of Arts, Assoc. Prof. Marine Kavtaradze

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS MA

Born in 1988, in Tbilisi. Since 2008 she studies at Tbilisi State Conservatoire, Music Theory faculty. She has participated in 
The Second and The Third International Conference-Competitions for Students in Musicology in 2011 and 2012 and has won 
nominations – “The Best Debute” in 2011 and “The Best Paper of BA student” in 2012 as well as special prize from Radio “Muza”.
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nevena staniGi

erovnuli elementi, rogorc metaena liubica mariGis nawarmoebebSi 
("Octoechos 1"-sa da `bizantiuri koncertis~ magaliTze)

liubica mariGi musikaSi mudmivad eZebs WeSmaritebasa da simarTles cxovrebasa da xelovnebaSi. Tu ra 
saxis simarTlezea fokusirebuli misi azrovneba da Semoqmedeba - es aris is ZiriTadi SekiTxva, romelic 
mogvcems SesaZleblobas, rom mis musikaSi vipovoT nacionaluri elementebisa da (meta)enebis mravali tipi.

amasTanave, moxsenebaSi miznad visaxavT mcire doziT warmovaGinoT misi biografiac, ganaTleba, damok-
idebulebebi da mosazrebebi am Temebze. saanalizo nawarmoebebSi movniSnoT yovelgvari gavlena mis musikaze, 
SevexoT sivrcisa da drois sakiTxebs, romelebic misi yuradRebis umniSvnelovanes obieqtebs warmoadgenen 
da gansakuTrebuli adgili uWiravT mariGis poetikasa da filosofiaSi.

nevena staniGi belgradis universitetis musikis fakultetis magistrantia. igi ikvlevs marTlmadideblur/bizantiur 
musikas: mwuxris msaxurebas marTlmadideblur eklesiaSi, d. bortnianskis sasuliero koncertebs, belgradis serbuli 
marTlmadidebluri eklesiis muzeumSi dacul berZnul-bizantiur xelnawerebs, aseve, gustav maleris musikas. monawileobs 
konferenciebSi, koncertebSi, kolokviumebsa da sabiblioTeko proeqtebSi. 

monawileebi  2013  magistratura

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Nevena Stanic

THE NATIONAL ELEMENT AS A META LANGUAGE IN COMPOSITIONS OF LJUBICA MARIĆ 
(EXAMPLES: “OCTOECHOS 1” AND “BYZANTINE CONCERT”)

Ljubica Maric has been constantly searching for T-truth and T-truthfulness in life and in arts. What kind of T-truth was in 
focus of her thinking and creation is the basic question which will give options for seeing many types of national elements and/
or (meta) languages in music of Maric.

Furthermore, in the paper is going to be shown a pittance of her biography, education, attitudes and thoughts about cer-
tain topics. All influences in her music will be traced in selected works with questions of space and time – important spots in 
poetics, preoccupations and philosophy of Ljubica Maric.

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS MA

Nevena Stanic, student of master studies in musicology at the Faculty of Music in Belgrade University, is highly interested in 
researching Orthodox/Byzantine music. She also studied music of Gustav Mahler and examined post-modern theatre “Tesla: the 
Total Reflections”. Nevena Stanic took part at several conferences and worked on several projects of Faculty of Music – concerts, 
colloquiums, conferences and library projects.
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lin Siuani

xelovneba - kultura - azrovneba: benjamen britenis 
`orkestris gzamkvlevi axalgazrdebisTvis, variaciebi da fuga henri perselis Temaze~

moxseneba warmoadgens britenis nawarmoebis kulturuli mniSvnelobisa da maxasiaTeblebis analizs. 
nawarmoebi klasikuri tonalobidan momdinare kompoziciis axal koncefciaze dafuZnebiT da mTeli rigi Tan-
amedrove gamomsaxvelobiTi saSualebebis gamoyenebiT inovaciuris mniSvnelobas iZens. amasTan, serialur da 
aleatorul nawarmoebebTan SedarebiT, igi auditoriisaTvis iolad misaRebi da gasagebia. mdidar SinaarsTan 
da Zlier emociurobasTan erTad, brwyinvale dasavluri orkestroba ara mxolod xiblavs Ginel xalxs, 
aramed didi wvlili Seaqvs aRmosavleTisa da dasavleTis kulturuli urTierTgacvlis procesSi. amitom, 
dasaruls, Gven visaubrebT nawarmoebis mxatvrul Rirebulebasa da socialur mniSvnelobaze.

I weli
samecniero xelmZRvaneli - prof. lu guangrui

daamTavra siaminis universitetis xelovnebis kolejis bakalavriati. ikvlevs dasavluri musikis istorias, 
eTnomusikologias, aseve, dainteresebulia musikis TerapiiT. samecniero xelmZRvanelTan erTad muSaobs leqsikonze, 
GineTis perioduli gamocemebisTvis wers statiebs musikis esTetikis Sesaxeb. 

monawileebi  2013  magistratura

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Shiyuan-Lin

ART·CULTURE·MEANING BRITTEN: “THE YOUNG PERSON’S GUIDE TO THE ORCHESTRA, 
VARIATIONS ON A THEME OF HENRY PURCELL AND FUGUE”

This paper analyses the cultural meaning and characteristic of Britten’s work. Based on a new concept of composition 
deriving from classic tonality, this work, with polytonality, polymodal harmony, has become an innovative contemporary music 
work in accordance with creative thinking arranged by beat, rhythm, tempo, homophony and polyphony freely. Compared to 
modern music as typified by serial music, aleatory music in the 1950’s, most audiences tend to accept and understand this 
work easily because of its new form, abundant contents and strong emotion. This work, to some extent, is more of a song eu-
logizing the history of British culture and victory of anti-fascist war than a prevailed orchestra work to express the composer’s 
passion for his country and world peace. It has not only maintained its glamour of western orchestra etched to Chinese people, 
but makes great contribution to the East and West culture exchange. This is the real value and social significance of this work.

1st year
Scientific supervisor – Prof. Lu Guangrui

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS MA

During her studies in Xiamen University of China, she had an opportunity to discover a wide range of subject areas, such as 
western music history, ethnomusicology and music therapy. Her interest in studying relationship between music and culture was 
deepened her experience. She worked with her advisor to compile relevant dictionary, and wrote a paper related to musical 
aesthetic has been published in periodical of China. 
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Guliyeva Lala Darvin
Azerbaijan

rusudan Tabagari
saqarTvelo

Rusudan Tabagari
Georgia

anupam roi
didi britaneTi

Anupam Roy
United Kingdom
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rusudan Tabagari

improvizaciuloba preludiaSi: baroko da XX saukune

improvizaciis fenomeni odiTganve Tan sdevda musikalur xelovnebas da nairgvari formiT iGenda Tavs 
sxvadasxva epoqis musikaSi. maT Sorisaa improvizirebis wiaRSi Gamoyalibebuli preludiis Janri, rac moxse-
nebis ZiriTad sagans warmoadgens. kvlevis mizania dadgindes, rogor grZeldeba improvizaciulobis tradicia 
preludiis Tanamdrove nimuSebSi. Sesabamisad, ZiriTadi amocanaa f. kuperenis, g. ustvolskaias, preludiebis 
SedarebiTi analizi improvizaciis konteqstSi. msgavsi rakursis kvleva samusikismcodneo literaturaSi ar 
Segvxvedria, rac naSromis siaxles ganapirobebs.

aRniSnuli nimuSebis analizma cxadyo, rom Tanamedrove preludiebisTvis improvizaciuloba damaxasiaTe-
bel Tvisebad rGeba, romelic garkveul stilistur pirobebSi kontrolirebadi aleatorikis saxiT vlindeba.

I weli
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, asoc. prof. marika nadareiSvili

daamTavra Tbilisis m. balanGivaZis saxelobis III samusiko saswavlebeli musikis Teoriis ganxriT (2002-2006). 2006 wels 
Gaabara Tbilisis saxelmwifo konservatoriaSi (bakalavriati 2006-10ww., magistratura 2010-12ww.). ikvlevs instrumentuli 
formebis Teoriul-istoriul problemebs sxvadasxva epoqis evropul musikalur kulturaSi. monawileobda ramdenime 
samusikismcodneo konferenciaSi (Tbilisi, baTumi). 

monawileebi  2013  doqtorantura

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Rusudan Tabagari

IMPROVISATION IN PRELUDE: BAROQUE AND 20th CENTURY

Phenomenon of improvisation has always accompanied by musical art and revealed  in diverse forms in a different period 
of music. Among them is a Prelude – genre that arisen in the depths of improvisation. This is the main subject of our article.

The aim of our research is to determine, how the tradition of improvisation goes on in the modern samples of the prelude 
genre. Consequently, the main task is to make a comparative analysis of Couperin’s, Ustvolskaya’s, unmeasured preludes, in 
the context of relations with the improvisation, generally the phenomenon of free development. Similar view of research hasn’t 
found in musicological literature which determines the novelty of the paper. 

As a result the analysis of mentioned samples of preludes have shown that the improvisation remained as the main 
characteristic feature for the modern preludes which under certain stylistic conditions have revealed in the form of controlled 
aleatoric frames.

1st  year
Scientific supervisor  - Doctor of Arts, Assoc. Prof. Marika Nadareishvili

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS PH.D PROGRAMM

Graduated from Tbilisi 3rd Musical College, Music Theory specialty (2002-2008).  In 2002 she entered Tbilisi State Conservatoire 
(Faculty of Composition and Musicology) and got BA (2010) and MA (2012) degrees. During the study period she was the holder 
of the President of Georgia Scholarship (2011-2012). Main field of R.Tabagari’s research is theoretical-historical problems of 
Instrumental forms. 
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lala gulieva darvini

religiis, musikisa da ricxvebis urTierTdamokidebuleba

moxsenebaSi filosofiur aspeqtSi ganixileba religiis, musikisa da ricxvebis urTierTdamokidebuleba, 
Tu rogor airekleba es sami faqtori Sua saukuneebis evropul, arabul da Zvelindur musikaze. aseve, ro-
goria religiisa da ricxvebis zemoqmedeba didi kompozitorebis Semoqmedebaze.

samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, prof. gulnaz abdulazade

daibada 1970 wels, baqoSi. swavlobda baqos musikalur akademiaSi kompoziciis fakultetze. swavlis periodSi Seqmna 
sxvadasxva Janris ramdenime aTeuli nawarmoebi. 1999 wels miwveuli iyo saerTaSoriso musikalur festivalze (avstria). 
amJamad baqos musikaluri akademiiis disertantia, aqve eweva pedagogiur muSaobas. igi azerbaijanSi, ruseTsa da TurqeTSi 
gamoqveynebuli 11 samecniero statiis avtoria. 

monawileebi  2013  doqtorantura

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Guliyeva Lala Darvin

LINKS OF RELIGION, MUSIC AND NUMBERS

In this article have been reviewed scaled cognition about correlations and links between religion, music and numbers 
within it’s philosophical aspect. With the samples of ancient Indian, Arabic and European music of the middle centuries have 
been researched reflection of 3 factors (religion, music and numbers) and also influence of the religion and numbers on the 
creative activity of the famous composers.

Scientific supervisor  - Doctor of Arts, Prof. Gulnaz Abdulazadeh

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS PH.D PROGRAMM

Guliyeva Lala Darvin was born in 1970 year, in Baku. At 1989 year she entered on the faculty of composition of Baku Musical 
Academy. During the years of learning musical composition she writes many pieces in different genres. In 1999 she was invited as 
a composer on the international musical festival in Austria. In 2009 year she has been awarded  by the fellowship of President of 
Azerbaijan Republic. Up to date she is working as a teacher of  Baku Musical Academy and also she is dis’sertant of BMA. 
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anupam roi

sxva(gvari) gmiri
heroikulis sxvadasxva buneba beThovenis Semoqmedebis Sua periodSi

skot barnhemis TqmiT, specifikuri stili, romelic beThovenis Semoqmedebis arss gansazRvravs, heroi-
kulia, rac naTlad gamovlenili mis nawarmoebTa mcire raodenobaSia. isini Seicaven beThovenamdeli, da, 
TviT beThovenis adreuli periodis musikisTvis ramdenime uprecedento, uaRresad originalur Tavisebure-
bas. es Taviseburebebi am nawarmoebebs gamoarGeven da aerTianeben `heroikulis~ niSniT.

magaliTad, meoTxe safortepiano koncertSi heroikuli sawyisi Gadebulia fortepianosa da orkestris 
polarizaciaSi, saviolino koncertSi - solo violino swrafad miiwevs ukiduresi registruli mwverval-
isken da iqidan `TanagrZnobiT gadmohyurebs~ saorkestro partiis momakvdav samyaros, xolo `pastoralur 
simfoniaSi~ protagonisti cdilobs nugeSi bunebaSi hpovos.

moxsenebaSi ganxiluli iqneba am `sxva~ nawarmoebebSi napovni heroikuli bunebis ramdenime urTierTkon-
trastuli xazi. 

II weli
samecniero xelmZRvaneli - prof. saimon mak vei

swavlobs musikis istoriis mimarTulebiT londonis universitetis goldsmitis kolejSi. ikvlevs beThovenis saviolino 
koncerts kompozitoris Semoqmedebis Sua periodis esTetikis konteqstSi. 2007 wels monawileobda aSS-s departamentis 
mier organizebul `xelovnebis gacvliT programaSi~. monawileobs sxvadasxva saerTaSoriso konferenciaSi.

monawileebi  2013  doqtorantura

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Anupam Roy

THE (AN)OTHER HERO
Different strains of the “heroic” in the music of Beethoven’s Middle Period

Scott Burnham begins the Introduction to his seminal monograph Beethoven Hero thus, “… the specific style that has 
come to define the nature of Beethoven’s accomplishment is his heroic style, a style to which only a handful of his works can 
lay unequivocal claim: two symphonies, two piano sonatas, several overtures, a piano concerto.”  Indeed, the works Burnham 
alludes to contain some highly original features—unprecedented in the music before Beethoven’s time, or even in early Bee-
thoven—that make them stand out from the rest and entitle them to the “heroic” tag. There are, however, certain other opuses 
from this period that reveal some further novel traits which could be argued as being heroic or acts of heroism. These traits 
do not announce themselves quite so boldly, but lie subtly entangled with the music for the musical archaeologist to unearth.

For instance, in the Fourth Piano Concerto, the heroics lie not on the battleground but in the polarisation of the piano from 
the orchestral forces; or in the Violin Concerto, where the solo violin quickly ascends to the lofty pedestal of its highest regis-
ters and looks down sympathetically upon the mortal orchestral world below. Again, in the Pastoral Symphony the protagonist 
tries to find solace amidst the forces of nature. This paper will be an attempt to examine some of the contrasting strands of the 
heroic strain found in these “other” works.

2nd year 
Scientific supervisor: Prof. Simon McVeigh

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS PH.D PROGRAMM

Studies in Historical Musicology at Goldsmiths College, University of London. His area of research is Beethoven’s Violin Concerto 
in the context of the composer’s Middle Period music. In 2007, Roy was participants at the Fusion Arts Exchange Programme in 
Music Composition and Performance, organised by the United States Department of State. Roy has previously presented papers 
on Beethoven’s heroic music at the TAGS Conference for postgraduate music students at Southampton, UK, in April 2012; and at 
the Manchester International Beethoven Conference in June 2012.
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levan gomelauri
saqarTvelo

Levan Gomelauri
Georgia
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saqarTvelo

Nana Katsia
Georgia

maia sigua
saqarTvelo

Maia Sigua
Georgia
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nana kacia

olivie mesianis musikaluri enis Tavisebureba
safortepiano ciklis `oci xilva yrma iesosi~ magaliTze

olivie mesiani musikis istoriaSi gamorGeuli figuraa. Gveni kvleva koncentrirebulia kompozitoris 
Semoqmedebis meore etapze, sadac wamyvania religiuri Tematika. swored am periodSi Seqmnili erT-erTi 
gamorGeuli safortepiano ciklis `oci xilva yrma iesosi~ magaliTze ganvixilavT kompozitoris novatorul 
mignebebs  drois da sivrcis, musikaluri formis, kilos da harmoniis sferoSi, vaanalizebT Tu rogor Ta-
narsebobs kompozitoris mxatvruli azrovnebaSi da esTetikaSi evropuli cnobiereba da musikaluri drois 
araevropuli gageba. am nawarmoebTan erTad Gveni gzamkvlevi iqneba kompozitoris Teoriuli naSromi `Gemi 
musikaluri enis teqnika~. 

I wlis magistranti
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, asoc. prof. qeTevan bolaSvili

daamTavra Tbilisis z. faliaSvilis samusiko skola fortepianos ganxriT (1999-2004), 2006 wels Gaabara Tbilisis 
saxelmwifo konservatoriaSi (bakalavriati 2006-2011). amJamad pirveli wlis magistrantia. 2007 wlidan monawilebs 
sxvdasxva samusikismcodneo konferenciaSi, koncertebSi (Tbilisi, baTumi).

monawileebi  2013  arasakonkurso

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Nana Katsia

THE PECULIARITIES OF OLIVIER MESSIAEN‘S MUSICAL LANGUAGE
ACCORDING TO A PIANO CICLE, “VINGT REGARDS SUR L’ENFANT JÉSUS“ 

Olivier Messiaen is an outstanding figure in the history of music. Our research concerns on the second period of Olivier 
Messiaen’s work, where in religion plays a leading part. Exactly in that period was created one of the distinctive piano cicle   
“Vingt regards sur l’enfant Jésus“. Just this piece of work will serve us as a good example to discuss the composer’s innova-
tive findings in the sphere of harmony, rhythm, intonation, tone, color, sound, tune, note, tint, time and space. We shell also 
review the coexistence of the European consciousness and not European perception of musical eternity in the composer’s art 
of thinking. Just these aspects will be illustrated in our paper. In addition to the “Vingt regards sur l’enfant Jésus“, we shell also 
guide with the composer’s theoretic work, “The Technique of My Musical Language”.

MA Student, 1st year
Scientific supervisor – Doctor of Arts, Assoc. Prof. Ketevan Bolashvili

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS OUT OF COMPETITION

Graduated from Tbilisi Zaqaria Paliashvili Secondery School, piano class. In 2002 she entered Tbilisi State Conservatoire (Faculty 
of composition and music theory) and got BA degree in music history (2011). Since 2007 she takes part in student conferences 
and concerts. In 2010 she was an assistant of director at the festival Contemporary Music Evenings. Nana Katsia is one of the 
organizers the Third and Fourth International Conference-Competition for Students in Musicology (TSC, 2012, 2013).
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levan gomelauri

nikolai roslavecis `sinTetakordi~ da 
Tanamedrove sakompozicio Ziebebi 

moxsenebis sagnis SerGeva am etapze Gemma SemoqmedebiTma Ziebebma ganapiroba. kerZod, yuradReba miipyro 
XX saukunis pirveli naxevris rusi novatori kompozitoris, nikolai roslavecis sakompozicio meTodma 
- `sinTetakordma" (kompozitori mas mimarTavda 1913-28 wlebSi).  moxsenebaSi mokled gaSuqebulia `sinTeta-
kordis~ mniSvneloba im periodSi arsebuli harmoniuli sistemebis konteqstSi. yuradReba gamaxvilebulia 
sinTetakordisa da seriis cnebaTa urTierTmimarTebaze.

roslavecis ̀ sinTetakordis~ Teoriis Seswavlam mibiZga Semeqmna bgeraTa kompleqsis ritmul-harmoniuli 
organizebis specifikuri sakompozicio xerxi - `izoritmakordi" (pirobiTi termini), romlis gamoyenebiTac 
daiwera konferenciaze warmodgenili nawarmoebi. 

II wlis magistranti, kompozitori
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, asoc. prof. marika nadareiSvili

daamTavra Tbilisis saxelmwifo konservatoriis bakalavriati kompoziciis specialobiT (2007-11 ww.). monawileobda 
festivalebSi (Buckower Kunst – 18 saerTaSoriso festivali kompozitorebisTvis - trebnici, „Yang Euro Classic“, 
q. berlinSi), masterklasebSi, konferenciaSi (Tbilisi, 2012). daviT ToraZis (2009, 2010), prezidentis (2001, 2012) 
stipendianti.  100-ze meti musikaluri kompoziciis avtori.

monawileebi  2013  arasakonkurso

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Levan Gomelauri

NIKOLAI ROSLAVETS’S SYNTHETIC CHORD AND 
CONTEMPORARY COMPOSITIONAL RESEARCHES

My creative and compositional searches are caused by an object of research of the given paper. Particularly, the atten-
tion was attracted to a compositional method of the Nikolai Roslavets’s Synthetic chord (this method was used by Russian 
composer in the first periof of his works – 1913-1928). In this article is briefly reviewed the importance of the Synthetic chord 
in the context of the harmonic systems at that period. Also there is emphasized the interaction between the terms of Synthetic 
chord and Set.

Learning the theory of Roslavets’s Synthetic chord gave me impetus to create the specific compositional method of 
rhythmic-harmonic organization of the sounds set, which I call “Isorhythmchord” (conditional term). Specially for this confer-
ence I created composition by using Isorhythmchord compositional method.

MA Student (Composition), 2nd year
Scientific supervisor – Doctor of Arts, Assoc. Prof. Marika Nadareishvili

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS OUT OF COMPETITION

Graduated from Tbilisi State Conservatoire, specialty - Composition (2007-11). He takes part in festivals (Bukover kunst – 18 
international festival of composers, Trebnitz; Yang Euro Classic, Berlin), master-classes (Gia Khancheli, Josef Bardanashvili, 
Johanes Shoelhorn, Maximilian Marcolli), conference (Tbilisi, 2012.). Scholarship of Davit Toradze (2009,2010), President of 
Georgia (2001,2012). Author of more than 100 compositions.
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maia sigua

tragediis aristoteleseuli koncefcia da rihard Strausis `dafne~

aristoteles `poetika~ pirveli sistematizebuli naSromia antikuri berZnuli tragediebis Sesaxeb, 
romelmac Gvenamde moaRwia da dResac, Tanamedrove Teatris Teoriis erT-erTi safuZvelia. 

swored `poetika~ warmoadgens Gveni interesis obieqtis - rihard Strausis antikuri miTis mixedviT Se-
qmnili opera `dafnes~ kvlevis meTodologiur amosavals. Gveni mizania davadginoT, ramdenad SenarGunebulia 
am nawarmoebSi tragediis aristoteleseuli koncefcia. vaanalizebT ra Strausis operas tragediis aristo-
teleseuli elementebis mixedviT, vadgenT, Tu ra aris aristoteles koncefciidan stabiluri an cvalebadi 
Strausis operaSi da rogor moqmedebs musikis komponenti tragediis elementebze `dafnes~ dramaturgiaSi.

III wlis doqtoranti
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, asoc. prof. qeTevan bolaSvili

musikologiis magistri. ikvlevs Tanamedrove operis Janrisa da dramaturgiis sakiTxebs antikur tragediasTan mimarTebaSi. 
monawileobs konferenciebSi (saqarTveloSi, sazRvargareT), koncertebSi. aris araerTi samecniero statiis avtori da 
zogadsaganmanaTleblo skolebSi samusiko ganaTlebis Sesaxeb gzamkvlevis Tanaavtori. monawileobs  festivalebisa da 
konferenciebis, maT Soris saerTaSoriso samusikismcodneo konferencia-konkursebis organizebaSi.

monawileebi  2013  arasakonkurso

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Maia Sigua

CONCEPTION OF TRAGEDY AFTER ARISTOTLE AND “DAPHNE“ BY RICHARD STRAUSS

“Poethics” by Aristotle is the first systematized work about ancient Greec tragedy which has been come till today and 
presents one of the foundation of contemporary theory of .

The object of our interest is the opera “Daphne” by Richard Strauss (after ancient myth and “Metamorphoses” by Ver-
gil) and Poetics is the methodological basis for our research.We aim to define if Aristotelian concepcion of tragedy is kept in 
“Daphne”. In the process of analysis of Strauss’s opera after the elements of Aristotelian tragedy, we determine which from 
these elements remained stabil and which one becomes mobile and how does effect the music component on the elements of 
Aristotelian tragedy in the dramaturgic level of “Daphne”.

PH.D. Student, 3rd year
Scientific supervisor: Doctor or Arts, Assoc. Prof. Ketevan Bolashvili

2013

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS OUT OF COMPETITION

Master of musicology. Her interest of research occupies problems of genre and dramaturgy of contemporary opera towards ancient 
Greek tragedy. At the same time take part in conferences (in Georgia and foreign), concerts. She is also an author of several 
scientific articles and co-author of the guidebook about primary music education at the public schools. Maia Sigua takes part in 
organize in process of festivals and conferences as well as she is one of the organizers of International Conference-Competition for 
Students in Musicology.



50 51



50 51

Jiuri
JURY

meoTxe saerTaSoriso
studenturi samusikismcodneo konferencia-konkursi

Tbilisi, saqarTvelo 2013

THE FOURTH INTERNATIONAL 
CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY 

TBILISI, GEORGIA  2013
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2013 JURYJiuri

solo pianistis xelovnebas eufleboda londonis musikis samefo akademiaSi, xolo samecniero xarisxi saqsesis 
universitetSi miiRo. 1998 wlidan leqciebs kiTxulobda velingtonis universitetSi (axali zelandia), xolo 2001 wels 
gaxda GrdiloeTis musikis samefo kolejis erT-erTi dekani da amavdroulad xelmZRvanelobda samagistro da sadoqtoro 
programebs. 

misi samecniero interesebi TemaTa farTo speqtrs moicavs: mocartisa da XVIII saukunis Teoriidan dawyebuli, 
vagneriT, maleriT, bergiT, kritikuli TeoriiTa da puGiniT damTavrebuli. axlaxan gamocemul mis wignSi `italiuri 
tradiciebi da puGini: kompoziciis Teoria da praqtika XIX saukunis operaSi~ (indiana, 2011). pirvelad ganxorcielda 
italiis arqivebSi daculi udidesi raodenobis xelnawerebis krebulebisa da pedagogiuri masalis kvleva. 

Nicholas Baragwanath trained as a solo pianist at the Royal Academy of Music, London, before completing postgraduate degrees at 
the University of Sussex. From 1998 he was Lecturer in Music at the University of Wellington, New Zealand, moving in 2001 to the Royal 
Northern College of Music, where he was Head of Postgraduate Studies and subsequently Dean of Research and Enterprise, overseeing the 
establishment of a new Graduate School and the introduction of collaborative PhD programmes. His research covers a broad range of topics 
from Mozart and eighteenth-century theory to Wagner, Mahler, Berg, Critical Theory, and Puccini. His recent book “The Italian Traditions and 
Puccini: Compositional Theory and Practice in Nineteenth-Century Opera” (Indiana, 2011) was the first to explore the vast manuscript collec-
tions of pedagogical materials held in Italian archives.

nikolas baragvanaTi
didi britaneTi

notingemis universitetis
asocirebuli profesori

NICHOLAS BARAGWANATH
United Kingdom

PH.D. Associate Professor of 
the University of Nottingham
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2013 JURYJiuri

daamTavra Tbilisis saxelmwifo konservatoria musikismcodne-folkloristis specialobiT (1990). misi moRvaweobis 
ZiriTadi sferoa qarTuli saeklesio galoba. aqvs gamoqveynebuli samecniero naSromebi, maT Soris qarTuli samga-
loblo skolebis tradiciis, galobis mravalxmianobis Sesaxeb. gamocemuli aqvs qarTuli saeklesio sagalobelTa (2002, 
2006) da xalxuri simReris (2005) sanoto krebulebi. monawileoba aqvs miRebuli folkloristul eqspediciebsa da 
sxvadasxva saerTaSoriso samecniero konferenciasa da simpoziumebSi. aris saqarTvelos kompozitorTa kavSiris wevri, 
anGisxatis taZris mgalobeli.

Graduated from the Musicology Department of Tbilisi State Conservatoire (folkloire, 1990). Main sphere of his activity is Georgian 
Church chant. Has published scientific works, including the ones on the traditions of Georgian Schools of Chant, on the polyphony of chants. 
Has published collection of transcription of Georgian church chants (2002, 2006) and Georgian folk songs (2005). Has participated in the field 
expeditions and various international scientific conferences and symposia. Davit Shughliashvili is also a member of the Georgian Composers 
Union. Chanter of the Anchiskhati Church Choir.

daviT SuRliaSvili
saqarTvelo

musikologiis doqtori, Tbilisis saxelmwifo 
konservatoriis qarTuli xalxuri musikaluri 

Semoqmedebis mimarTulebis specialisti

DAVIT SHUGHLIASHVILI
Georgia

Doctor of Musicology,
specialist at the Georgian Folk Music
Department of Tbilisi State Conservatoire.
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2013 JURYJiuri

1974 wels daamTavra Tbilisis v. sarajiSvilis saxelobis saxelmwifo konservatoriis musikismcodneoba-sakompo-
zitoro fakulteti, 1977 wels - aspirantura, 1983 wels moipova xelovnebaTmcodneobis kandidatis samecniero xarisxi, 
1984 wels - xelovnebaTmcodneobis doqtoris akademiuri xarisxi. 1972 wlidan dRemde Tbilisis saxelmwifo konserva-
toriis musikis Teoriis kaTedris asocirebuli profesoria, mihyavs saleqcio kursebi musikis Teoriul saswavlo dis-
ciplinebSi, aris sabakalavro, samagistro naSromebis, sadoqtoro disertaciebis xelmZRvaneli; 2005 wlidan dRemde - sax. 
konservatoriis xarisxis uzrunvelyofis samsaxuris ufrosia; 1974 wlidan dRemde 40-mde samecniero naSromis avtori 
da respublikuri da saerTaSoriso konferenciebis monawilea.

In 1974 graduated from Tbilisi V. Sarajishvili State Conservatory, the Faculty of Musicology and Composition, in 1977 – postgraduate 
course, in 1984 achieved degree of Doctor of Arts. Since 1972 till today Leila Maruashvili is associate professor of  Department of  Musical 
Theory in Tbilisi V. Sarajishvili State Conservatory, carries out selection courses in Musical Theory training courses, is the supervisor of Bach-
elor’s, Master’s diplomas and Doctoral Thesis; since 2005 till today is The State Conservatory Quality Assurance Chief; since 1974 till today 
is an author of approximately 40 scientific papers and the participant of republican and the international conferences.

leila maruaSvili
saqarTvelo

xelovnebaTmcodneobis doqtori,
Tbilisis saxelmwifo konservatoriis

asocirebuli profesori

LEILA MARUASHVILI
Georgia

Doctor of Arts,
Associate professor 
of  Tbilisi State Conservatoire
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2013 JURYJiuri
musikismcodne, pianisti. Tbilisis teqnikuri universitetis qimiuri fakultetis damTavrebis Semdeg swavlobda 

Tbilisis saxelmwifo konservatoriaSi, romelic daamTavra 1999 wels musikismcodneobis ganxriT. 2001 wlidan cxov-
robs safrangeTSi, sadac man gaiara parizis konservatoriis umaRlesi daxelovnebis kursi musikismcodneobaSi da daicva 
sadoqtoro disertacia "musikaluri sivrce: cneba da fenomeni 1950-60-iani wlebis avangardist kompozitorTa Semoqme-
debaSi (Stokhauzeni, qsenakisi, ligeti...)". misi samusikismcodneo naSromebis ZiriTadi Temebia XX-XXI saukuneebis musika, 
musikaluri sivrce da dro, musikaluri xelovnebis fsiqologiuri da socio-anTropologiuri safuZvlebi. kerZod, 
Tavis disertaciasa da samecniero statiebSi, man daamuSava musikaluri sivrcis fenomenologiuri Teoria. mis gamokvle-
vebSi erT-erTi centraluri adgili ukavia agreTve eqspresiuli Jestis cnebas, romelic musikis intonaciuri Teoriis 
gafarToebul gagebas emyareba. amavdroulad, igi moRvaweobs rogorc pianisti, asrulebs rogorc XVIII-XIX saukuneebis 
musikas, ise Tanamedrove kompozitorTa nawarmoebebs. 2012 wels, saSemsruleblo moRvaweobisTvis, mas mieniWa safrangeTis 
xelovnebaTa akademiis del dukas saxelobis premia.

Georges Bériachvili graduated from Chemical faculty of Georgian Technical University and Music theory faculty of Tbilisi State Con-
servatoire (1999). Since 2001 year he lives in France, completed cycle de perfectionnement en musicology in Paris National Conservatoire 
and defended his PhD thesis “Musical Space: concept and phenomenon through the avant-garde 1950s and 1960s (Stockhausen, Xenakis, 
Ligeti …)”. Main topics of his scientific work are: Music of 20-21 century, time and space in music, psychological and socio-anthropological 
basics of music art. Particularly, he elaborated the phenomenological theory of musical space in his thesis and scientific articles. One of the 
most central place in his researches occupies concept of expressive gesture, which is based on advanced understanding of intonation theory 
of music. At the same time Georges Bériachvili works as a pianist. He performes music of 18-19 century as well as pieces of contemporary 
composers. At 2012 year he was awarded by Del Duca Prize awarded by the French Académie des Beaux Arts.

giorgi beriaSvili
safrangeTi

musikologiis doqtori

GEORGES BÉRIACHVILI
France

Doctor of Musicology
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mariam cocxalaSvili - bakalavriatis saukeTeso moxseneba

liana xorbalaZe - magistrantis saukeTeso moxseneba

Mariam Tsotskhalashvili – Best paper of BA student

Liana Khorbaladze - Best paper of MA student

2012 wlis konferencia-konkursis gamarjvebulebi:

THE WINNERS OF 2012 YEAR CONFERENCE-COMPETITION:
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mxardamWerebi SUPPORTERS

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA

meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo



58 59meoTxe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.

2013 NOTESSeniSvnebi
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2013 NOTESSeniSvnebi
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Info: www.conservatoire.edu.ge/imscc

Contact: geomusicology@gmail.com


