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Tu davfiqrdebiT imaze, rom Semoqmedeba da kvleva xelovnebis ori aucilebeli 
da ganuyreli komponentia da erTis gareSe meore srulfasovnad ver funqcionirebs, 
davinaxavT imasac, Tu ra mniSvnelovania musikologiuri varjiSi da wvrTna profe-
siuli ganviTarebis adreul etapze. rogorc studenti instrumentalisti da kompozi-
tori saWiroebs regularul sakoncerto (da sakonkurso) situacias Tavisi winsvlis 
sakontrolod, ise axalgazrda musikologs unda hqondes saSualeba Tavisi aqtualuri 
profesiuli donis mosinjvisa Tanatolebis konteqstSi, rac mxolod statiis werisa 
da publikaciis praqtikiT arasakmarisi da naklovania. musikologTa saerTaSoriso 
studenturi konferencia-konkursi am xarvezis SevsebasTan erTad imasac emsaxureba, 
rom es konteqsti maqsimalurad gascdes rogorc saswavleblis, ise qveynis farglebs 
da amiT qarTuli musikologia aziaros msoflio musikaluri azrovnebisa aqtualur 
miRwevebs, qarTuli musikaluri kultura ki msoflio kvlevis sagani gaxados.

mivesalmebi Tbilisis konservatoriis mesame studentur konferencias, STagon-
ebul, SemoqmedebiT da warmatebul muSaobas vusurveb monawileebs, konkursantebsac 
da Jiurisac!

rezo kiknaZe, konservatoriis reqtori

If we realize the importance of creative work and research in art and their indivisibility, we also do realize the importance 
of musicological practice and train at the beginning of professional development. As student instrumentalist and composer 
needs regular concert/competition for controlling growing of oneself so young musicologist must have opportunity to try own 
actual professional level in the context of peers, as only writing articles and publications are insufficient. The international 
student’s conference/competition also serves to exceed the bounds of institution and country and share Georgian musicology 
with world musical achievements and to make Georgian musical culture subject of research.

I would like to congratulate to the third international student conference and wish successful work to participants, com-
petitors and jury!

Reso Kiknadze, Rector of conservatory

bukletze muSaobdnen:
maia sigua, qeTevan WitaZe, elene murjikneli, Teona kvaWaZe.

booklet prepaired by:
maia sigua, ketevan chitadze, elene murjikneli, teona kvatchadze.
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organizatorebisgan

moxarulebi varT, rom saerTaSoriso studenturi konferencia-konkursi wels ukve mesamed imarTeba - 
es gvafiqrebinebs, rom igi TandaTan myar tradiciad iqceva. 2009 wlidan dRemde es konferencia-konkursi 
warmoadgens erT-erT yvelaze mniSvnelovan movlenas axalgazrda qarTveli musikologebisTvis da, ukve 
ucxoelebisTvisac - tradiciulad monawile qveynebTan erTad geografiuli areali TandaTan farTovdeba. 
imedi gvaqvs, rom es tendencia Semdeg wlebSic SenarGundeba da amasTan erTad, qarTveli monawileebis ricx-
vic gaizrdeba.

warmatebebs vusurvebT yvela monawiles, xolo Jiuris - saintereso samuSao dReebs.

maia sigua, qeTevan WitaZe, nana kacia

From organizers

We are glad that International Conference-competition for students in musicology in Tbilisi is held for the third time – this 
fact makes us think that Conference-competition gradually will become a constant tradition. Since 2009 Conference-com-
petition presents itself as one of the most important events as for young Georgian musicologists so for foreigners. We have 
traditional participant countries, though the number of foreign participants gets more every year. We hope that this tendency 
will continue and the number of Georgian participants will increase.

We wish successes to all participants and interesting working days to jury.

Maia Sigua, Ketevan Chitadze, Nana Katsia

mesame saerTaSoriso
studenturi samusikismcodneo

konferencia-konkursi
the third international 
conference competition
for students in musicology 
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Schedule
April 27

10:30 registration of participants

11:00 - 11:20 - Djamilia Mirzoeva (Azerbaijan)
11:20 - 11:40 - Tatiana Trofimchuk (Belarus)
11:40-12:00 - Liana Khorbaladze (Georgia)

12:00-12:10 BREAK

12:10 - 12:30 - Marina Murashko (Belarus)
12:30 - 12:50 - Anastasiya Konovalova (Belarus)
12:50 - 13:10 - Lyubov Petrova (Belarus)

13:10 -14:00 LUNCH

14:00 - 14:20 - Iulia Taranukha (Belarus)
14:20 - 14:40 - Viacheslav Petko (Belarus)
14:40 - 15:00 - Irina Pilatova (Belarus)

18:00 CULTURAL PROGRAMM:
CONCERT

kulturuli programa:
eqskursia

April 28

11:00 - 11:20 - Rusudan Datukashvili (Georgia)
11:20 - 11:40 - Mariam Tsotskhalashvili (Georgia)
11:40-12:00 -  Marjiana Dujovic (Serbia)

12:00-12:10 BREAK

12:10 - 12:30 - Ekaterine Kazarashvili (Georgia)
12:30 - 12:50 - Nevena Stanic (Serbia)

12:50 -14:00 LUNCH

14:00 - 14:20- Levan Gomelauri (Georgia)
14:20 - 14:40 - Nicola Derico (Italia)
14:40 - 15:00 - Viktorija Kolarovska-Gmirija (Macedonia)
15:00 - 15:20 - Ieva Rozenbaha (Latvia)

17:00 CULTURAL PROGRAMM: 
VISIT AT THE GEORGIAN NATIONAL MUSEUM

Cultural programm:
EXCURSION

April 29aprili

9:00

ganrigi

27 aprili

10:30 monawileTa registracia

11:00 - 11:20 - jamilia mirzoeva (azerbaijani)
11:20 - 11:40 - tatiana trofimGuki (belarusi) 
11:40 - 12:00 - liana xorbalaZe (saqarTvelo)

12:00-12:10 - Sesveneba

12:10 - 12:30 - marina muraSko (belarusi)
12:30 - 12:50 - anastasia konovalova (belarusi)
12:50 - 13:10 - liubov petrova (belarusi)

13:10 -14:00 lanGi

14:00 - 14:20 - iulia taranuxa (belarusi)
14:20 - 14:40 - viaGeslav petko (belarusi)
14:40 - 15:00 - irina pilatova (belarusi)

18:00 kulturuli programa: koncerti

28 aprili

11:00 - 11:20 - rusudan daTukaSvili (saqarTvelo)
11:20 - 11:40 - mariam cocxalaSvili (saqarTvelo)
11:40 - 12:00 -  mariana duioviGi (serbeTi)

12:00-12:10 - Sesveneba

12:10 - 12:30 - ekaterine yazaraSvili (saqarTvelo)
12:30 - 12:50 - nevena staniGi (serbeTi)

12:50 -14:00 lanGi 

14:00 - 14:20 - levan gomelauri (saqarTvelo)
14:20 - 14:40 - nikola daviko (italia)
14:40 - 15:00 - viqtoria kolarovska-gmiria (makedonia)
15:00 - 15:20 - ieva rozenbaxa (latvia)

17:00 kulturuli programa: 
viziti saqarTvelos erovnul muzeumSi 
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Anastasia Konovalova

Concerto for Piano and String Orchestra “Calypso” by A. Litvinovsky: 
about the problems of prominence-background ratios in a repetitive composition

The article describes a problem of the ratio of the well-defined and cumulatively perceived, the prominent and back-
ground in the musical material, of peculiarities in reflection of these categories in the processes of theme and form formation 
of music at the turn of the XX-XXI century. 

The problems of prominence-background ratios in a repetitive composition are focused on in the article, their reflection 
in the processes of the thematic development, form formation.

The focus of the researches is Concerto for Piano and String Orchestra “Calypso” (2002) by A. Litvinovsky, which is 
stylistically peculiar due to combination of the traditional principles of the thematic development and form formation and the 
principles of the thematic development and form formation of repetitive minimalism. The dynamics of prominence-background 
ratios in such a composition is characterized by continuous shifts of functions of prominence and background by its elements 
due to the nature of thematization (belonging of the theme-pattern to “background” thematization) and peculiarities of its de-
velopment (occurrence of micro-thematic formations in the process of development). The shift of functions of prominence and 
background in the process of form formation is related to the periodic return of the theme-pattern in its “initial” form, creating a 
special form prominence. Shifts of functions of prominence and background of the elements in a repetitive composition create 
the “static of dynamics” in it, becomes a peculiar way to reflect the most important principles of concert genre (the principle of 
timbre dialog and the playing principle).

Belarusian State Music Academy. BA. 3rd year
Scientific supervisor – Candidate of arts, major teacher Alla Tikhomirova

2012

the third international conference competition for students in musicology. TBILISI.GEORGIA.

participants BA

anastasia konovalova

a. litvinovskis koncerti fortepianosa da kameruli orkestrisaTvis `kalipso~: 
fonisa da reliefis urTierTdamokidebulebis problemisaTvis repetitiul kompoziciaSi.

moxseneba eZRvneba musikalur masalaSi gankerZoebiT da mTlianobaSi aRqmadis, reliefurisa da fonuris 
urTierTdamokidebulebis problemas, XX-XXI saukuneebis mijnis musikaSi am kategoriebis gamovlenis Tavise-
burebebs Temis- da formiswarmoebis procesebSi.

aqcentirebulia reliefur-fonuri urTierTdamokidebulebis problemebi repetitiul kompoziciaSi, 
maTi ga-movlineba Tematuri ganviTarebisa da formiswarmoebis procesebSi. 

kvlevis sagania a. litvinovskis koncerti fortepianosa da kameruli orkestrisaTvis `kalipso~ (2002), 
romlis stilur Taviseburebas warmoadgens Tematuri ganviTarebisa da formiswarmoebis tradiciuli, da 
repetitiuli minimalizmis principebis Serwyma. msgavsi kompoziciis reliefur-fonuri urTierTdamokide-
bulebis dinamika xasiaTdeba reliefisa da fonis funqciebis gadarTviT, rac Tematizmis xasiaTiT (Tema-
paternis `fonuri~ TematizmisTvis mikuTvneba) da misi ganviTarebis TaviseburebebiTaa (ganviTarebis procesSi 
mikroTematuri warmonaqmnebis gaGena) ganpirobebuli. formiswarmoebis procesSi fonisa da reliefis fun-
qciebis gadarTva dakavSirebulia Tema-paternis `Tavdapirveli~ saxiT periodul dabrunebasTan, rac formis 
reliefs qmnis. fonisa da reliefis funqciebis repetitiuli kompoziciis elementebad saxecvaleba erTgvar 
`dinamikis statikas~ warmoqmnis da aseve koncertis Janris umniSvnelovanesi principebis (tembruli dialogi 
da TamaSis principi) Tavisebur gamovlinebad yalibdeba.

belarusis musikis saxelmwifo akademia. bakalavriati, III kursi

samecniero xelmZRvaneli - xelovnebaTmcodneobis kandidati, ufrosi maswavlebeli ala tixomirova

monawileebi  2012  bakalavriati

mesame saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Yuliya Taranukha

Nikolai Dmitrievich Nabokov’s creative heritage
 in cultural context of the early 20 century music

The creative heritage of Nikolai Dmitrievich Nabokov (1903-1978) is terra incognita at present for the researchers of the 
homeland music of the 20th century. Modernity is harmoniously combined in his music with the best traditions of the past and 
aspirations for the future, and the deep national origin is reflected in the background of the common European art tendencies.

The focus of our research is on one of the distinguishing works by N. Nabokov – the vocal cycle “Four Poems by Boris 
Pasternak” related to the mature period of the composer’s creative activity. The analyzed work represents the main trends of 
the author’s creative searches in the context of the cultural historical epoch.

The peculiarities of N. Nabokov’s individual art style in their inextricable connection with the aesthetic and philosophical 
views of the composer are analyzed in the research for the first time. Among the constant features of the musical thinking 
of Nikolai Nabokov the principal ones, in our opinion, are the neoromantic tendencies, search for a new type of melodics, a 
high level of polyphonic techniques, basis on a twelve-step tonality of the “Prokofyev’s” type, implementation of polytonal and 
polymodal constructions, use of the Sprechstimme technique as a means of musical and psychological characteristics, etc. 

Belarusian State Music Academy. BA. 3rd year
Scientific supervisor – Candidate of Arts, docent Natalia Ganul

2012

the third international conference competition for students in musicology. TBILISI.GEORGIA.

participants BA

iulia taranuxa

nikolai nabokovis Semoqmedeba 
XX saukunis dasawyisis mxatvruli kulturis konteqstSi

nikolai nabokovis (1903-1978) SemoqmedebiTi memkvidreoba XX saukunis musikis istoriis mkvlevarTa 
didi nawilisTvis dRes terra incognita-s warmoadgens. mis musikaSi Tanamedroveoba organulad erwymis warsu-
lis saukeTeso tradiciebs da mimarTulia momavlisken, xolo Rrma erovnuli sawyisi vlindeba zogadevro-
puli mxatvruli tendenciebis fonze.

Gveni yuradRebis centrSi n. nabokovis erT-erTi tipuri nawarmoebia vokaluri cikli `boris pasterna-
kis oTxi leqsi~, romelic kompozitoris SemoqmedebiTi simwifis periods ganekuTvneba. Gvens mier ganxilul 
nawarmoebSi warmodgenilia avtoris SemoqmedebiTi Ziebebis mTavari mimarTulebebi kulturul-istoriuli 
epoqis konteqstSi.

kvlevaSi pirveladaa ganxiluli n. nabokovis individualuri mxatvruli stilis Taviseburebebi kom-
pozitoris esTetikur-filosofiur SexedulebebTan mWidro kavSirSi. n. nabokovis musikaluri azrovnebis 
mTavari Taviseburebebidan, Gveni azriT, gamoirGeva neoromantizmis tendenciebi, axali tipis melodikis Zieba, 
polifoniuri teqnikis maRali done, `prokofieviseuli~ tipis Tormetsafexurian tonalobaze dayrdnoba, 
politonaluri da polikilouri konstruqciebis damkvidreba, musikalur-fsiqologiuri daxasiaTebisTvis 
Sprechstimme-sadmi mimarTva da sxv.

belarusis musikis saxelmwifo akademia. bakalavriati, III kursi

samecniero xelmZRvaneli - xelovnebaTmcodneobis kandidati, docenti natalia ganuli

monawileebi  2012  bakalavriati

mesame saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Viacheslav Petko

Chamber symphony «Poet’s Last Autumn» by V. Voytik: 
the problem of interpretation of the genre and poetic original source

In various on genre composition work of one of the largest Belarussian composers of the last fourth of the twentieth 
century V.A. Voytik an important place of the composer’s Chamber symphony «Апошняя восень Поэта» by V. Voytik on the 
poems by Verlaine, translated by M. Bogdanovich.

Appealing to work of classic of Belarussian literature, a composer managed to find the original reading of select by him 
translations of founder of French symbolism, feel their emotional closeness to work of Bogdanovich, to find out in them allu-
sions with the fate of home Poet and to line up own artistic conception the basic idea of that is reflected in the deeply symboli-
cal name of work.

In its own way innovative is the musical reading of poetry of Bogdanovich in the genre of chamber vocal symphony inter-
pretation of that by the Belarussian composer, in our view, very eccentric and in native music while does not have analogues. 
Synthesizing the row of genre models (actually symphony, vocal cycle, suite with the lines of through development) in work, V. 
Voytik proves universality of symphonic cycle, opening in him the special intensions to “mobility” and variety of composition.

Belarusian State Music Academy. BA. 2nd year
Scientific supervisor – Candidate of arts, Docent Elvira Oleinikova

2012

the third international conference competition for students in musicology. TBILISI.GEORGIA.

participants BA

viaGeslav petko

v. voitikis kameruli simfonia `poetis ukanaskneli Semodgoma~: 
Janris interpretaciisa da poeturi pirvelwyaros Sesaxeb

XX saukunis ukanaskneli meoTxedis belarusuli musikis erT-erTi TvalsaGino warmomadgenlis v. a. 
voitikis SemoqmedebaSi mniSvnelovan adgils ikavebs kameruli simfonia `poetis ukanaskneli Semodgoma~ 
(Апошняя осень Поэта) pol verlenis teqstze (m. bogdanoviGis Targmani).

mimarTa ra belarusuli literaturis klasikosis Semoqmedebas, kompozitorma SeZlo originalurad 
waekiTxa mis mier amorGeuli nimuSebi franguli simbolizmis fuZemdeblis poezidan, egrZno maTi emociuri 
siaxlove Tavad mTargmnelis m. bogdanoviGis SemoqmedebasTan, aRmoeGina maTSi aluzia Tanamemamule poetis 
bedTan da aego sakuTari mxatvruli koncefcia, romlis ZiriTadi idea asaxulia nawarmoebis Rrmad simbolis-
tur saxelwodebaSi.

Taviseburad novatorulia bogdanoviGis poeziis musikaluri wakiTxva kamerul-vokaluri simfoniis 
JanrSi. am ukanasknelis belarusi kompozitorebiseuli interpretacia, Gveni azriT, sakmaod araordinarulia 
da samamulo musikaSi jer-jerobiT analogebi ara aqvs. nawarmoebSi rigi Janruli modelebis sinTezirebiT 
(gansakuTrebiT, simfoniis, vokaluri ciklis, suitis gamWoli ganviTarebis niSnebiT) voitiki aGvenebs simfoni-
uri ciklis universalurobas, aRmoaGens masSi `mobilurobisadmi~ gansakuTrebul intencias da kompoziciur 
mravalferovnebas.

belarusis musikis saxelmwifo akademia. bakalavriati, II kursi

samecniero xelmZRvaneli - xelovnebaTmcodneobis kandidati, docenti elvira oleinikova

monawileebi  2012  bakalavriati

mesame saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Irina Pilatova 

Belarusian Amneris: an image of Lubka in V. Korotkevich’s story “Sіvaya 
legenda”(“Gray-haired Legend”) and in the opera of D. Smolsky of the same name

In the article we considered the image of Lubka in the story of outstanding Belarusian writer Vladimir Korotkevich “Sіvaya 
legenda (“Gray-haired Legend”) and the opera of national composer Dmitry Smolsky of the same name.

Comparison of sophisticated heroine’s character interpretations by the writer and the composer became the main task of 
our research. We tried to understand the motives of her behavior reflected both in the verbal text of the libretto and in musical 
text of opera.

In addition, we compared two characters – Belarusian Lubka and Italian Amneris from Verdi’s opera “Aida” under similar 
vital circumstances. For that we have tracked the development of both operas plots and tried to discover similarity in their 
characters behavior in different situations. Moreover, some semblance of musical characterizations of Lubka and Amneris was 
noted.

To achieve the tasks we have applied the textual method, which has become the basis of the works of E. Ruchyevskaja, 
and also the method of stylistic analysis.

Belarusian State Music Academy. BA. 5th year
Scientific supervisor – Doctor of Arts, professor Ekaterina Dulova

2012

the third international conference competition for students in musicology. TBILISI.GEORGIA.

participants BA

irina pilatova

belarusi amnerisi: lubkas saxe v. korotkeviGis moTxrobaSi `WaRara legenda~ da 
d. smolskis erTsaxelian operaSi

statiaSi ganxilulia liubkas saxe cnobili belarusi mwerlis, vladimer korotkeviGis moTxrobaSi `Wa-
Rara legenda~ da erovnuli kompozitoris dmitri smolskis erTsaxelian operaSi.

statiis mTavar amocanas warmoadgens mwerlisa da kompozitoris mier gmiris rTuli xasiaTis interpre-
tirebis Sedareba. aseve, SevecadeT gmiris qcevis motivebSi garkveva, rac asaxulia ara mxolod verbalur, 
aramed musikalur teqstSi.

damatebiT movaxdineT ori xasiaTis Sedareba: belarusi liubkas da italieli amnerisis - juzepe ver-
dis operidan `aida~, romlebic msgavs cxovrebiseul viTarebaSi moxvdnen. amisTvis Gven, erTi mxriv, Tvali 
gavadevneT orive operis siuJetebis ganviTarebas, xolo, meore mxriv ki, SevecadeT ama Tu im situaciaSi, 
mocemuli ori gmiris qcevaSi gvenaxa msgavseba. garda amisa, Gven aRvniSneT liubkasa da amnerisis musikaluri 
daxasiaTebebis zogierTi msgavseba.

dasaxuli amocanebis amosaxsnelad gamoviyeneT teqstologiuri meTodi, romelic e. ruGievskaias Srome-
bis safuZvelia, aseve vixelmZRvaneleT stiluri analizis meTodiTac.

belarusis musikis saxelmwifo akademia. bakalavriati, V kursi
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, profesori ekaterina dulova

monawileebi  2012  bakalavriati

mesame saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Rusudan Datukashvili

European and non-European Musical Culture Relationship Problem  
In the 20th Century French Music 

Confrontation between the East and the West appears to be one of the main paradigms that defined the identity of the 
European culture. Dialogue between the European and non-European cultures is an active process of development   even 
today and the issue of their relationship requires intensive study. 

The problem mentioned in this presentation has been considered on the example of French music. 
French musical culture was always notable for its implementation of novelties. The first composer who reflected peculiari-

ties of the new oriental musical thinking in his work was Claude Debussy. Music that greatly affected the composer’s way of 
thinking was gamelan from the Isle of Java. It was presented to the audience in 1889 at the international exhibition in Paris. 

Impact of the oriental musical culture has also been clearly reflected in the works of Olivier Messiaen who created new 
composing instruments on the basis of old traditions including Indian music traditions. Indian music culture held special place 
in the composer’s work; he created new modes and a  rhythmic structure based on the tala system.    

Tbilisi State Conservatoire. BA. 4th year
Scientific supervisor – Doctor of Arts, assoc. prof. Marine Kavtaradze

2012

the third international conference competition for students in musicology. TBILISI.GEORGIA.

participants BA

rusudan daTukaSvili

evropuli da araevropuli musikaluri kulturebis urTierTmimarTebis problema 
XX saukunis frangul musikaSi

aRmosavleTis da dasavleTis opozicia erT-erT ZiriTad paradigmad gvevlineba, romelmac gansazRvra 
evropuli kulturis TviTSegneba. evropuli da araevropuli kulturebis dialogi dResac aqtiuri gan-
viTarebis procesSia da maTi urTierTmimarTebis sakiTxi intensiur Seswavlas moiTxovs. Gvens moxsenebaSi 
aRniSnuli problema franguli musikis magaliTzea ganxiluli.

franguli musikaluri kultura yovelTvis gamorGeuli iyo am siaxleebis aTvisebis mxriv. pirveli 
kompozitori, romelmac Tavis SemoqmedebaSi asaxa aRmosavluri musikaluri azrovnebis Taviseburebebi iyo 
klod debiusi. musika, romelmac kompozitoris saazrovno sistemaze udidesi gavlena moaxdina kunZul iavas 
gamelani iyo. is msmenelis winaSe warsdga 1889 wels, saerTaSoriso gamofenaze parizSi. aRmosavluri musi-
kaluri kulturis gavlena mkafiod aisaxa olivie mesianis SemoqmedebaSic, sadac kompozitori axal sakompo-
zicio xerxebs Zveli tradiciebis, maT Soris induri musikis safuZvelze qmnida. mis SemoqmedebaSi gansakuTre-
bul adgils ikavebs induri musikaluri kultura, ris safuZvelzec mesianma Seqmna axali kiloebi da talas 
sistemaze dafuZnebuli ritmuli struqtura. 

Tbilisis saxelmwifo konservatoria. bakalavriati. IV kursi
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, asoc. prof. marine qavTaraZe

monawileebi  2012  bakalavriati

mesame saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Mariam Tsotskhalashvili

Problem of Musical Quotations In The Classical Opera
(The Paradigm of Mozart’s and Salieri’s Operas)

The paper is considering problem of musical quotation in the classical opera, Mozart’s and Salieri’s operas can be re-
garded as a paradigms in this respect. Technique of quotation was frequently used by the composers of classical era. Mozart 
and Salieri used excerpts from the pieces of another authors as well as of their own. Their points of view were different to the 
problem – they either quote the text of another author as it sounds in its original, or stylize another composer’s manner, that is 
found like citation because of coinciding musical idioms.

Mozart quotes themes of Bach’s in his piano concerto no.12 as well as from opera “Mariagge of Figaro” of his own in 
opera “Don Giovanni”. He often used to cite other composers’ themes jokingly.

Salieri’s Prima la musica, poi le parole consists of a larger quotations, making up nearly a sixth of the whole opera. This 
opera incorporates three different blocks of quotations from Sarti’s Giulio Sabino, as well as Tarchi’s Cari Oggetti and Pensieri 
Funesti of Salieri himself.

The implicit message of Prima la musica, poi le parole could be seen as a parallel to today’s paradigms of intertextuality 
and multi-autorship showing itself within such artistic genres as pastiche and vaudeville.
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mariam cocxalaSvili

musikaluri citirebis problema klasicistur operaSi 
(mocartisa da salieris Semoqmedebis magaliTze)

klasicizmis epoqaSi kompozitorebi citirebis xerxs aqtiurad mimarTavdnen. mocarti da salieri iyen-
ebdnen citatebs rogorc sxva kompozitorebis, aseve sakuTari Semoqmedebidan. orive maTgani Taviseburad 
udgeboda am problemas. zogjer esaa originali teqstis zusti, ucvleli saxiT gamoyeneba, zogjer ki xdeba 
ama Tu im kompozitoris Semoqmedebis stilizacia, rac musikaluri idiomebis Tanxvedris gamo citirebad 
aRiqmeba.

sakmarisia gavixsenoT baxis Tema, gamoyenebuli mocartis mier meTormete safortepiano koncertSi, aseve 
mocartisave operaSi `don jovani~ gamoyenebuli Tema misive operidan `figaros qorwineba~. is xSirad xumro-
biT axdenda ama Tu im Temis citirebas sakuTar musikaSi. 

rac Seexeba salieris operas Prima la musica, poi le parole, masSi erTi meeqvsedi musikaluri teqstis 
citatebs ukavia. salieri citirebs Temebs Semdegi nawarmoebebidan: sartis Giulio Sabino-dan, tarGis – Cari 
Oggetti da sakuTari Pensieri Funesti-dan. salieris Prima la musica, poi le parole gvaGvenebs `nasesxebi~ musikis 
gamoyenebisa da mraval-avtorianobis problemebs saopero nawarmoebSi, romelic Tavs iGens iseT JanrebSi, 
rogorebicaa pastiGi da vodevili.

musikaluri citirebis problema, rogorc sakompozitoro xerxi gansakuTrebiT aqtualuri XX sauku-
nidan xdeba.
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monawileebi  2012  bakalavriati

mesame saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.



24 25

Marijana Dujović

MUSIC LIFE IN KINGDOM OF SERBIA (1897-1912)  TROUGH MUSIC HAPPENINGS IN BELGRADE ORGANIZED 
BY STANISLAV BINIČKI

In year 1878, almost 50 years after becoming principality inside Ottoman Empire, Serbia gained full independence. After 
many centuries under Ottoman reign, there was no chance for immediate cultural and artistic life as in Western Europe. After 
gaining independence, European-style cultural life with some national marks started to emerge. Twenty years in, mostly thanks 
to activities of Stanislav Binički (1872-1942) Belgrade got first concerts. Binički worked as a composer, conductor, choir leader, 
teacher and organizer of musical life in Belgrade. 

Thanks to Binički, musical life in Belgrade was introduced monumental performing of vocal-instrumental works, as well as 
systematic institutional performance of opera – he was the first director of the founding of Belgrade Opera (1920-1924). This 
paper aims to review reception of multi-faceted activities of Stanislav Binički, in his contemporary’s viewpoints between 1897. 
and 1912, and in context of music life of Kingdom of Serbia.
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mariana duioviGi

serbeTis samefos (1897-1912) musikaluri cxovreba stanislav binickis mier belgradSi 
organizebuli musikaluri movlenebis mixedviT

1878 wels, otomanTa imperiis 50-wliani batonobis Semdeg serbeTma damoukidebloba moipova. dapyro-
bil mdgomareobaSi yofnisas, sxva qveyanebis msgavsad, bunebrivia, SeuZlebeli iyo ganviTarebuliyo dasavleT 
evropis msgavsi kulturuli da artistuli yofa. damoukideblobis mopovebis Semdeg ganviTareba daiwyo 
evropuli stilis kulturulma cxovrebam zogierTi erovnuli niSniT. oc weliwadSi stanislav binickis 
(1872-1942) wyalobiT belgradSi pirveli koncertebi gaimarTa. 

binicki iyo kompozitori, diriJori, lotbari, maswavlebeli da belgradis musikaluri cxovrebis 
organizatori. man belgradis musikalur cxovrebaSi Semoitana vokalur-instrumentuli nawarmoebebis monu-
menturi warmodgenebi, iseve, rogorc daaarsa sistematuri dawesebuleba operebis dadgmisaTvis - igi operis 
axladdaarsebuli Teatris pirveli direqtori iyo (1920-1924). moxsenebis mizania mimoixilos binickis mra-
valferovani moRvaweoba (1897-1912) wlebSi, misi Tanamedroveebis Sexedulebebis mixedviT da serbeTis samefos 
musikaluri cxovrebis konteqstSi.
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Liana Khorbaladze

Some Questions on Piano Timbre Expansion 
in Music of the Second Half of 20-th Century

Timbre expansion will be the subject of our report, more precisely – the piano. By the observation of this instrument we 
will try to understand what reasons have stipulated such active researches in the sphere of musical sound, what means have 
been used to obtain desired result and how it was artistically incarnated. 

In the second half of the 20th century piano sound changing occurred by the means of placing foreign subjects in the 
chords, in the other words, piano sound was artificially changed, prepared. Today the term “prepared” is associated with Ameri-
can composer John Cage. By the observation of his works we will try to ascertain the main principles of piano “preparation”. 

Later different method of preparation was formed, in which the sound was not preliminarily changed; it was changed dur-
ing the rendition. Fine examples of this are works of American composer George Crumb. Lean upon his pieces “Makrokosmos” 
we will show how the composer manages to change the timbre of the instrument. We will also discuss completely new use of 
piano resources, which is presented in Lachenmann’s piano etude “Guero”. The composer uses absolutely new methods of 
piano technique: pizzicatos on the chord clamps, arpeggios on key surface. In fact, the pianist applies all the methods of ren-
dition except for traditional-playing the keys. In the end we will touch the subject, which entirely expanded the world of music 
sound. These are electrical sound producing equipments. In our work we will try to ascertain what changes electrical resources 
have brought to piano and how these two, as though incompatible spheres, co-exist.
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fortepianos tembris gafarToebis zogierTi sakiTxi 
XX saukunis II naxevris musikaSi

fortepianos batonobis xanad samarTlianad romantizmis epoqas aRiareben. am periodSi fortepianos 

teqnikuri resursebi maqsimalurad iyo aTvisebuli da gamoyenebuli. SesaZlebelia swored amitom XX sauku-

neSi fortepiano ganviTarebis radikalurad gansxvavebul gzas daadga. erT-erTi umniSvnelovanesi, rac XX 

saukunem moutana fortepianos, axal funqciebTan da JReradobasTan erTad iyo bgeris Secvla instrumentis 

simebSi ucxo sagnebis moTavsebiT, anu misi preparireba. dRes es termini jon keijis saxelTan asocirdeba, 

Tumca Semdeg mas araerTi mimdevari gauGnda, ramac warmoqmna preparirebis sxvadasxva xerxebi. fortepianos 

bgeris xelovnurad Secvlis meTodebs winamdebare naSromSi ganvixilavT jon keijisa da jorj krambis nawar-

moebebze daydrnobiT. 

naSromis bolos SevexebiT agreTve eleqtronuli bgeraTwarmoebis saSualebebs. SevecdebiT davadginoT 

Tu ra Secvala eleqtronulma resursebma fortepianoSi da rogor Tanaarsebobs es ori, erTi SexedviT 

SeuTvsebeli sfero.
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Marina Murashko

Music by Avet Terterian in the context of the Armenian cinema.

The article is devoted to the film music by Avet Terteryan. Film music - is the most unexplored area in his work. A. Ter-
teryan associated with cinematography at different levels. A. Terteryan associated with cinematography at different levels. The 
musician showed himself not only as a composer but also as an actor. In the film by Vigen Chaldranian “Voice in the Wilder-
ness”, he played one of the bit parts. In addition, some aspects of the dramatic symphonies can be compared with cinematic 
techniques.

List of works of the composer in the field of cinematography is impressive: more than twenty films were based on works 
by Avet Terteryan. Genre films are varied: drama, adventure, historical and biographical picture, a documentary film. The pur-
pose of the report is to present symphonic music by Avet Terteryan in the context of Armenian cinema. The research is based 
on the method of the traditional historical and theoretical musicology, as well as modern works on film by I. Ioffe, Z. Lissa, N. 
Agafonova, I. Hangeldieva, I. Shilova, S. Gurevich and others.
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avet terterianis musika somxuri kinematografis konteqstSi

avet terteriani kinoxelovnebasTan ramdenime donezea dakavSirebuli: vigen Galdarianis filmSi `xma 

mRaRadebeli~ igi ara marto kompozitorad, aramed msaxiobadac gvevlineba - erT-erTi epizoduri rolis Sem-

srulebelia. garda amisa, misi simfoniis dramaturgiis garkveuli aspeqtebi SesabamisobaSia kinematografiul 

xerxebTan. 

kinoxelovnebaSi kompozitoris namuSevrebis sia STambeWdavia. mas ekuTvnis musika ocze meti filmisTvis, 

romelTa Janrebs Sorisaa drama, istoriul-biografiuli, dokumenturi.

moxsenebis mizania warmoadginos avet terterianis simfoniuri musika somxuri konematografis konteqstSi. 

kvlevas safuZvlad udevs tradiciuli istoriul-Teoriuli musikismcodneobis meTodebi, aseve i. iofes, 

z. lisas, n. agafonovas, i. hangeldievas, i. Silovas, s. gureviGis, i. ioskeviGis da sxvaTa naSromebi kinemato-

grafiis Sesaxeb.
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Lubov Petrova

Old Slavic images in the operas by N. A. Rimski-Korsakov
 (“The Snow Maiden” (Snegurochka), “Sadko” and “The Legend of the Invisible City of Kitezh 

and the Maiden Fevroniya”)

This article considers operas by N. A. Rimski-Korsakov “The Snow Maiden” (Snegurochka), “Sadko” and “The Legend of 
the Invisible City of Kitezh and the Maiden Fevroniya” in their relation with Old Slavic world outlook and culture, which allows 
to get a wider conception about pantheistic world of images of these works. The most essential feature, which unites these 
operas, is Old Cult of Nature. It is based on beliefs of pre-Christian Russia and is refracted in each work in one of its hypostatic. 
So, the most bright, primary and ground idea of the opera “The Snow Maiden” is the Cult of the Sun. This idea generates all 
development of the plot, and the opera represents itself as a whole hymn to main godhood of Slavs – life-giving Sun as Yarila.

In the opera “Sadko” all action develops around second esteem element of Slavs – element of the Water, and the work 
represent thus glorification of the Water, its life-giving power in the appearance of the see, See King and River Volhova. “The 
Legend of the Invisible City of Kitezh and the Maiden Fevroniya” closes pantheistic trilogy of operas and anthems the cult 
of Mather-Earth. This opera shows grandiose and elevated, spiritual legend about Mather Crude Earth as a great Temple of 
God. The characteristic feature of the opera “The Legend of the Invisible City of Kitezh and the Maiden Fevroniya” is organic 
coexistence of pantheistic world outlook and religious motives and ceremonial elements.

To interpret the operas contents are used actual scientific materials and publications in the area of Slavic and pre-Slavic 
history, mythology and culture (A. N. Afanasyev, N. I. Costomarov, B. A. Rybakov, A. I. Asov, U. P. Mirolubov, V. N. Dyomin 
and others).
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Zvelslavuri saxeebi n. a. rimski-korsakovis operebSi 
(`Tovlia~, `sadko~, `Tqmuleba uxilav qalaq kiteJze da qalwul Tebroniaze~)

moxseneba eZRvneba Zveli slavuri kulturisTvis tradiciul, `RvTaebriv~ da panTeistur saxeebs, rom-

lebic warmoadgnen n. rimski-korsakovis mTeli rigi operebis safuZvels. yvelaze mkafiod kompozitoris 

panTeisturi msoflmxedveloba sam operaSi gamovlinda, romlebiv erTmaneTs ideurad enaTesavebian da warmo-

qmnian erTgvar `panTeistur trilogias~. esenia: `Tovlia~, `sadko~, `Tqmuleba uxilav qalaq kiteJze da qalwul 

Tebroniaze~.

maTi saxeobrivi Sinaarsis siaxlove, Gveni azriT, pirvel rigSi vlindeba TiToeul maTganSi bunebis 

uZvelesi kultis gardatexaSi, romelic emyareba qristianobamdeli ruseTis rwmenebs da TiToeulSi am op-

eraTagan Tavisi erT-erTi ipostasiTaa warmodgenili.

n. rimski-korsakovis zemoxsenebuli operebis kvlevisas ar SemovfarglulvarT mxolod tradiciuli 

musikologiuri midgomebiT, aramed daveyrdeniT Temis problematikisaTvis aqtualur naSromebs slavur da 

adreslavur istoriasa, miTologiasa da kulturaSi.
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Ekaterine Qazarashvili

The Teaching Traditions of Georgian Chants from the Past up to the Present Days

Georgian chant is very precious for our country. It’s already 20 years since the process of the awaking of the country 
began. The researchers’ and practical choristers’ young generation is involved in the process.

Chant teaching has quite a long history in Georgia, more than 10 centuries. It is known that big monastery centers had 
the special functions of the educational places from the Middle Ages up to the XIX centuries. In the XI century, big spiritual and 
educational places such as Gelati and Ikalto Academies were founded. There is no documentary evidence of chant teaching, 
though after looking through the letters of the XVIII-XIX centuries choristers and the liturgical collections of the X-XI century, it 
is clear that Georgian Chant was transmitted from one generation to another orally.  

The aim of our paper is to examine the following topics: 
1.	T he processes which take place while teaching Georgian Chant.
2.	S urvey of the appearing and development of the educational places.
3.	S erving of the elesiastics in these educational places.
4.	T he importance of the liturgical-musical collections.
The research of the past helps us to appreciate our culture and the present state, and how to plan the future develop-

ment correctly.
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qarTuli saeklesio galobis swavlebis tradiciebi warsulidan dRevandelobamde

qarTuli saeklesio galoba Gveni erisaTvis fasdaudebel saunjes warmoadgens. ukve 20 weliwadia mim-
dinareobs eris gamoRviZebis procesi, sadac GarTulia galobis mkvlevarTa da praqtikos-mgalobelTa axal-
gazrda Taoba.

saqarTveloSi galobis swavlebas didi istoria aqvs. igi 10 saukuneze mets iTvlis. cnobilia, rom didi 
samonastro centrebi Suasaukunebidan moyolebuli XIX saukunemde  saswavlo kerebis funqciis matarebeli 
iyo. XI saukunidan ki daarsda didi sulierebis da ganaTlebis kerebi iyalTos da gelaTis akademiebis saxiT. 
Gven ar mogvepoveba dokumenturi masala galobis swavlebis Sesaxeb, Tumca XVIII-XX saukuneSi moRvawe mgalo-
belTa werilebis da X-XI saukuneSi Seqmnili liturgikuli daniSnulebis mqone krebulebis gacnoba, cxad-
yofs, rom qarTuli galoba zepiri gadacemis gziT gadaecemoda Taobidan Taobas. 

Gveni moxsenebis mizania mimovixiloT; 
1.	 procesebi, rac mimdinareobs qarTuli saeklesio galobis swavlebisas; 
2.	 mimovixiloT  saswavlo kerebis warmoSoba da maTi ganviTareba; 
3.	saswavlo centrebSi moRvawe sasuliero pirebis moRvaweoba;
4.	liturgikul-musikalur krebulebis mniSvneloba. 
warsulis kvleva gvexmareba Gveni kulturis dafasebaSi, dRevandeli mdgomareobis ukeT SefasebaSi da 

momavali ganviTarebis sworad dagegmvaSi. 

Tbilisis saxelmwifo konservatoria. magistraturis I weli
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Nevena Stanic

Dmitry Stepanovich Bortnyansky’s Sacred Concertos: 
Stylistic Coordinates and the by Pyotr Ilyich Tchaikovsky

In this paper, many aspects of copying and pasting in have been clearified on the example of Bortnyansky`s a cappella 
choral sacred concertos, which are among the most popular works of Russian sacred music. At the same time, these pieces 
initiate stream of questions related with matters of copyright, originality, adoption and adaptation. Bortnyansky`s sacred con-
certs have been examined from different angles, questioning:

1.	S tyle
2.	 (In)direct sources of textual and musical material 
3.	 Tchaikovsky`s edition
The method I used to approach my topic is based on detailed analysis of Bortnyanky`s music and texts; hermeneutical 

analysis and historical preview. Musical analysis are represented with textual and liturgological analysis in the same time. 
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dimitri bortnianskis sasuliero koncertebi: 
stiluri koordinatebi da Gaikovskiseuli aRqma

moxsenebaSi kopirebisa da Gasmis mravali aspeqti gaSuqebulia bortnianskis a cappella sagundo sasuli-
ero koncertebis magaliTze, romlebic didi popularobiT sargebloben am tipis rusul nawarmoebebs Soris. 

amavdroulad, isini badeben uamrav SekiTxvas, dakavSirebuls saavtoro uflebebTan, originalurobasTan, 
miRebasa da adaptaciasTan.

qvemoT nawarmoebebs Semdegi sakiTxebis safuZvelze ganvixilavT:
1.	 stili
2.	 teqsturi da musikaluri masalis pirdapiri/iribi wyaroebi;
3.	 Gaikovskis redaqcia.
meTodi, romliTac visargeble Temis damuSavebisas, moicavda bortnianskis musikisa da teqstis detalur 

analizs, hermenevtikul analizs da istoriul retrospeqtivas. musikaluri analizi warmodgenilia teqstur 

da liturgologikul analizTan erTad.
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Jamilia Mirzoyeva

On using  some traditions  of romanticism  
in  music of Azerbaijani  composers

The article reviews achievements in Azerbaijani composers’ school of the XX century, a synthesis of national and Euro-
pean traditions. 

As you know, Azerbaijani symphonic music passed long-way development. We can also say that there was formed a 
pronounced unique national symphonic school in Azerbaijan.

Looking at the some genres of symphonic romanticism of Azerbaijan music, we can also say that adoption for these 
genres had taken place in a very short time and had specific varieties. 

For example, the romantic traditions are typical for works of F. Amirov. As it known, the melody plays special role in the 
Romantic Era, and it primary distinguishes with its pronounced tunefulness. This quality is generally characterizes F. Amirov’s 
works. In the works of F. Amirov tendency for disclosure of improvisational-rhapsodical content appears. One of the works, 
wide acknowledged both in Azerbaijan and abroad, is “Azerbaijan” symphonic suite (1990). The work consists of four-part 
cycle, and very significant for composer in who’s works the native land’s glorifying takes an important place. Enthusiastically-
elevated attitude to the country, its nature, culture and music is one of the favorite themes of works of F. Amirov. The open 
emotionalism, brightness and  brilliance of its musical language, which melodic refinement and orchestra luxury are fascinating 
— all of these, of course, bring Azerbaijani composer closer together with traditions of Romantic Era.

As it well-known, one-part symphonic poem of the romantic music composers was widespread between composers of 
Azerbaijan. We also discuss most popular example of this genre was K. Karaev’s “Layli and Mejnun” symphonic poem. 
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romantizmis zogierTi tradiciis gamoyenebis Sesaxeb 
azerbaijaneli kompozitorebis SemoqmedebaSi

moxsenebaSi ganxilulia XX saukunis azerbaijanuli musikaluri skolis miRwevebi erovnuli da evro-
puli tradiciebis sinTezis safuZvelze.

simfoniurma musikam azerbaijanSi ganviTarebis grZeli gza gaiara da erTian erovnul simfoniur skolad 
Gamoyalibda, romelmac Zalze mokle droSi gaiTavisa romantikuli simfonizmis Taviseburebebi da maTi speci-
fikuri nairsaxeobebic SeimuSava. magaliTad, romantikuli tradiciebi axasiaTebs f. amirovis Semoqmedebas. 
rogorc cnobilia, am epoqis musikaSi melodias, melodiurobas gansakuTrebuli mniSvneloba hqonda, rac 
aseve axasiaTebs amirovis nawarmoebebs. garda amisa, maTSi xazgasmulia improvizaciuloba da rafsodiuloba. 
amirovis nawarmoebTagan erT-erTi - simfoniuri suita `azerbaijani~ (1990) farTodaa aRiarebuli rogorc 
samSobloSi, ise sazRvargareT. es oTxnawiliani cikli Zalian niSandoblivia kompozitorisTvis, romlis Semo-
qmedebaSi samSoblos Temas udidesi adgili uWiravs. Ria emociuroba, musikaluri enis brwyinvaleba, melo-
diuri daxvewiloba da mdidruli orkestroba aaxloebs azerbaijanel kompozitors romantikuli periodis 
tradiciebTan.

amasTan erTad aseve ganvixilavT kidev erT nawarmoebs, romlis Janric aseve romantikul epoqaSi war-
moiSva da farTod iyo gamoyenebuli azerbaijaneli kompozitorebis mier - y. yaraevis erTnawilian simfoniur 
poemas `laili da mejnuni~. 

baqos u. hajibekovis sax. musikaluri akademia. doqtorantura
samecniero xelmZRvaneli - xelovnebaTmcodneobis kandidati, profesori ulvia imanova

monawileebi  2012  doqtorantura

mesame saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Tatiana Trofimchyk

The «Ideal Belarus» in the creative work of the Belarusian composers the end of the XX 
and the beginning the XXI century

In the multidimensional field of Belarusian culture at the end of the XX and the beginning the XXI centuries highlights the 
artistic trend of “historicism”. Тhe idea of  historical memory and appeal to the cultural experience are the main characteristics 
of the selected trend. Нistorism in the artistic consciousness of the possibility for the artist to go beyond the present. 

Іn the 1970-2000’s appeal to the historical theme led to the renewal of the identification codes of the Belarusian culture. 
Similar processes have taken place in the culture of music. The perception of the past is based on several fronts :

 folklore, reconstructive and historical inversion (Bahtin). 
Thus, the diversity of  ideas and individual copyright incarnations of historical themes in Belarusian culture of the late 

XX - early XXI centuries combined with the general orientation of Belarusian artists at the meta symbol the «Ideal Belarus».

Belarusian State Music Academy, Aspirant
Scientific supervisor – Candidate of Arts, docent Tamara Yakimenko

2012

the third international conference competition for students in musicology. TBILISI.GEORGIA.

participants ph.d.programm

tatiana trofimGuki

`idealuri belarusi~
XX saukunis dasasrulisa da XXI saukunis dasawyisis 

belarus kompozitorTa SemoqmedebaSi

belarusuli kulturis XX-XXI saukuneebis mijnis mravalSrian sivrceSi gansakuTrebiT gamoirGeva `is-
torizmis~ mxatvruli tendencia. am ukanasknelisTvis saxasiaTo istoriuli mexsierebis ideis aqtualizebas, 
aseve warsulis kulturuli gamocdilebisTvis mimarTvas misi awmyosa da momavalze proeqciis perspeqtiviT, 
mivyavarT erovnuli kulturis saidentifikacio kodebisa da, kerZod, musikaluri kulturis sistemis ganax-
lebisken.

istoriuli warsulis Temisadmi SemoqmedebiTi mimarTvis Taviseburebad gvevlineba, erTi mxriv, bela-
rusi xelovanebis gansakuTrebuli yuradReba Soreuli epoqebisadmi (sadac mniSvnelovani adgili Suasauku-
neebs ukavia), xolo, meore mxriv, maTi idealizacia (sakralizaciac ki). analogiuri tendenciebi axasiaTebs 
1970-2000-iani wlebis sakompozitoro Semoqmedebas. amgvarad, istoriuli Temis gamoxatvis individualuri 
saavtoro meTodTa mravalferovnebis kvaldakval, mis mudmiv metasimbolo-orientirad gvevlineba `idealuri 
belarusi~. 

belarusis musikis saxelmwifo akademia. doqtorantura
samecniero xelmZRvaneli - xelovnebaTmcodneobis kandidati, docenti tamara iakimenko

monawileebi  2012  doqtorantura

mesame saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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ieva rozenbaxa
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Levan Gomelauri

Several opinions about the usage of additional note durations and additional sound 
technique

(According to “The Technique of My Musical Language” by Olivier Messiaen)

My paper is dedicated to the description of the theoretical work “The Technique of My Musical Language” by one of the 
biggest composer, pianist, organist, and a teacher - Olivier Messiaen. 

In his book, which consists of nineteen chapters, Messiaen refers to the matters of melody, form and harmony, from 
which two are highlighted in this paper: rhythms with the additional note durations and additional sounds to harmonies (third 
and thirteenth chapters). In chapter three, the explanations of additional note durations appeared to be the most interested for 
me, rhythmical preparation and falling. However, in chapter thirteen, Messiaen’s vision on the perception of chord in respect 
of the rows of overtones and chord usage together with the additional note duration, in the frames of tone seemed original. 

In order to consider and then use it in the practice, I stopped on these two issues.  On the current phase of my develop-
ment, I work on harmony and rhythms; I am trying to think on an original technique which will be comfortable, acceptable, 
interesting and justified with sonority for me. The conception of the additional note durations and sounds by Messiaen made 
my musical vision and mind wider, created several creative ideas and I think that it will help me in the execution of the aides 
as well. 

Tbilisi State Conservatoire. Masters Studies,  1st year. Composition department
Scientific supervisor – Doctor of Arts,  Assoc. Prof. Ketevan Bolashvili

2012

the third international conference competition for students in musicology. TBILISI.GEORGIA.

participants out of competition

levan gomelauri

`ramdenime Sexeduleba damatebiTi grZliobebis da
damatebiTi bgerebis teqnikis gamoyenebaze

(olivie mesianis `Gemi musikaluri enis teqnikis~ mixedviT)

moxseneba eZRvneba XX saukunis erT-erTi udidesi kompozitoris, pianistis, organistis, pedagogis - oli-
vie mesianis Teoriuli naSromis, `Gemi musikaluri enis teqnika~, ganxilvas.

mesiani, cxrameti Tavisgan Semdgar wignSi, exeba melodiis, formis da harmoniis sakiTxebs, romelTagan 
moxsenebaSi yuradReba gamaxvilebulia orze: ritmebze damatebiTi grZliobebiT da harmoniaze damatebiTi 
bgerebiT (me-3 da me-13 Tavebi). mesame TavSi GemTvis yvelaze saintereso aRmoGnda damatebiTi grZliobebis, rit-
muli momzadebisa da vardnis ganmarteba, mecamete TavSi ki originaluri aRmoGnda mesianis xedva - akordis aR-
qma obertonebis rigTan mimarTebaSi da akordis gamoyeneba damatebiT grZliobebTan erTad, kilos farglebSi.

naSroms gaazrebis da Semdeg praqtikuli gamoyenebis mizniT movekide da amitom SevGerdi am or sakiTxze. 
Gemi ganviTarebis dRevandel etapze swored harmoniis da ritmis sakiTxebze vmuSaob, vcdilob movifiqro 
GemTvis komfortuli, misaRebi, saintereso da JReradobiT gamarTlebuli raime originaluri teqnika. da-
matebiTi grZliobebis da damatebiTi bgerebis mesianiseulma koncefciam gamifarTova musikaluri xedva da 
azrovneba, gamiGina ramdenime SemoqmedebiTi idea da, vfiqrob, damexmareba kidec maT ganxorcielebaSi.

Tbilisis saxelmwifo konservatoria. magistraturis I weli. sakompozitoro mimarTuleba
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, asoc. prof. qeTevan bolaSvili

monawileebi  2012  arasakonkurso

mesame saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Nicola Davico

Facing the Future through preserving the Past: 
a brief introduction to Giulio Castagnoli’s music

Giulio Castagnoli is an Italian composer who has always been trying to bridge the gap between musical cultures. The 
“influence” of the Oriental cultures emerge from many titles of works dating back to the end of the eighties and reach the climax 
with Tre poesie T’ang, Fioriture I, and Madrigale guerriero e amoroso. The Greek tradition shows itself particularly in a group 
of works inspired by the poet Konstantinos Kavafis, while a Hebraic vein surfaces in Tre canti ebraici, Sciofar, and Quarto Trio 
“Kaddish”. Also the Indian and Arabic cultures become visible in many other compositions. 

Castagnoli’s works are strongly imbued with classical education and deeply marked by a vision of music which strives to 
redress the balance between its craftsmanship and its sacredness – a double perspective he matures also thanks to the two 
figures that accompanied him in his musical apprenticeship: Brian Ferneyhough and Giacinto Scelsi. 

This paper intends to cast light on a composer who, exactly as many others before him, teaches how contemporary mu-
sic can face the future keeping the past alive.   

Composer, pianist
Scientific supervisor – Professor of the  Torino Conservatorio named after G. Verdi

Giuseppe Elos

2012

the third international conference competition for students in musicology. TBILISI.GEORGIA.

participants out of competition

nikola daviko

warsulis SenarGunebiT momavalTan pirispir:
 mokle Sesavali julio kastaniolis musikisTvis

julio kastanioli italieli kompozitoria, romelic yovelTvis cdilobs musikalur kulturebs So-
ris rRvevis likvidacias. aRmosavluri kulturebis `gavlena~ Tavs iGens 80-iani wlebis boloTi daTari-
Rebuli misi mravali nawarmoebis saTaurebSi, iseTebSi, rogoricaa, magaliTad, Tre poesie T’ang, Fioriture I, 
an Madrigale guerriero e amoroso. masTan berZnuli tradicia gansakuTrebiT Tavs iGens nawarmoebTa jgufSi, 
romelic STagonebulia berZeni poetis, konstantinos kavafisis SemoqmedebiT, ebrauli - Tre canti ebraici, 
Sciofar, Quarto Trio “Kaddish”-Si; sxva mraval nawarmoebSi TvalsaGino xdeba indur da arabul kulturebTan 
kavSiri.

kastaniolis nawarmoebebSi erTis mxriv klasikuri ganaTleba igrZnoba, meore mxriv isini gamoirGevian 
musikis Taviseburi xedvis Rrma niSniT: esaa mcdeloba aRadginos balansi mis xelosnur (xelovnur, ostatur) 
da sakralur (wminda, mistikur) mxareebs Soris - am ormag perspeqtivas igi aRwevs ori figuris daxmarebiTac, 
romlebic mudam Tan axldnen mas musikaluri ganaTlebis  miRebis procesSi. eseni arian braian fernihou da 
jaGinto Selsi.

moxseneba miznad isaxavs  waradginos kompozitori, romelic, iseve, rogorc manamde bevri sxva, gvaswav-
lis, rogor SeuZlia Tanamedrove musikas warsulis cocxlad SenarGunebiT pirispir dadges momavalTan. 

kompozitori, pianisti
samecniero xelmZRvaneli - turinis j. verdis saxelobis konservatoriis profesori juzepe elosi

monawileebi  2012  arasakonkurso

mesame saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Viktorija Kolarovska-Gmirja

A MACEDONIAN COMPOSER VLASTIMIR NIKOLOVSKI (1925-2001)
Aspects of the personality and work

The universal work of our eminent composer Vlastimir Nikolovski (1925-2001) has played an important role in the Mac-
edonian professional music composing school. With his creative work he solved the following issues:

Creation of national music language (folklore – style dominant, and along with it – the Orthodox Christian music and the 
Macedonian language)

Mastering the key genres of the European music ( he created music in almost all genders except for  musical stage 
genres)

Creation of conceptual-content system which unites the musical and nonmusical content (the meaning of the genres 
connected to the word; theatricality as special quality of his music).

With his pedagogical work Mr. Nikolovski created the composers’ class at the Faculty of Music Art in Skopje – the capital 
of Macedonia. He was on key positions of the main music institutions and associations and a creator of numerous art projects. 

Such a broad acting in all these fields is a characteristic of the corresponding historical period and positions Mr. Vlastimir 
Nikolovski as one of the most significant generic individual in the history of the Macedonian music culture in the second half 
of the XX century.

Skopje Sts. Cyril and Methodius University. 
Doctor of Musicology, Professor of the Faculty of Music Art

2012

the third international conference competition for students in musicology. TBILISI.GEORGIA.

participants out of competition

viqtoria kolarovska-gmiria

makedoneli kompozitori vlastimir nikolovski (1925-2001):
pirovnuli da SemoqmedebiTi aspeqtebi

vlastimir nikolovskis mravalmxrivma sazogado da sakompozitoro moRvaweobam gansakuTrebuli roli 
iTamaSa makedoniis profesiuli sakompozitoro skolis ganviTarebaSi. kompozitori mTeli Tavisi Semoqme-
debis manZilze dainteresebuli iyo  Semdegi sakiTxebiT:

nacionaluri musikaluri enis Seqmna (folklori-stiluri dominanti, Zveli marTlamdidebluri musika 
da makedonuri ena),

evropuli musikaluri kulturis msgavsi Janruli sistemis Seqmna (muSaobda TiTqmis yvela JanrSi, gamo-
naklisia scenuri Janri),

koncefciur - Sinaarsobrivi sistemis Seqmna, romelic gaaerTianebda musikalur da aramusikalur Si-
naarss (Janrebis mniSvneloba, sityvasTan mimarTeba, Teatraluroba, rogorc musikis specifiuri rakursidan 
gamomdinare).

nikolovskis pedagogiuri moRvaweobis periodSi  skopieSi, musikaluri xelovnebis fakultetze, Seiqmna 
sakompozitoro klasi. amavdroulad kompozitori eweoda aqtiur sazogadoebriv moRvaweobas. iyo  makedo-
niis SemoqmdebiTi asociaciis, sxvadsxva musikaluri proeqtis, profesiuli TanamSromlobis iniciatori da  
organizatori. es mravalmxrivi moRvaweoba aisaxeba kompozitoris SemoqmedebiT TviTmyofadobaze konkretul 
istoriul periodSi da gamoirGeva ganviTarebis intensivobiT.  vlastimir nikolovski iyo kompozitori, 
romelic idga XX saukunis meore naxevris makedonuri musikaluri kulturis avangardSi.

skopies wm. kirilisa da meTodes universiteti 
musikologiis doqtori, musikaluri xelovnebis fakultetis profesori

monawileebi  2012  arasakonkurso

mesame saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Ieva Rozenbaha

Mass in contemporary Latvian music
(on the base of Romualds Jermaks and Pēteris Butāns masses)

The object of the report – to show the variety of interpretations of the mass in the formation of cycles as well as the musi-
cal language. In this report it is shown on the base of two compositions.

The history of mass in Latvian music is only about twenty years long. The cause of it – historically formed confessional 
situation and social political conditions. Two fundamental tendencies in the interpretation of mass cycle formation exist in Lat-
vian music nowadays: Liturgy mass and Concert mass.

Romulds Jermaks (*1931) Missa Paschalis (2009) is a example or liturgical mass. The composer has made use of the 
whole cycle of the mass ordinarium (Kyrie, Gloria, Credo, Sancus, Agnus Dei) which is supplemented with proprium parts 
(Introitus: Resurrexit, Graduale: Haec dies, Offertorium: Terra tremuit, Communio: Pascha nostrum).

Pēteris Butāns (*1942) mass Libera me (1999) represents a type of concert mass. The cycle consists of five parts, which 
correspond to different fragments of the mass, both ordinarium and proprium: Introitus, Crucifixus, Tuba mirum, Dies irae, 
Agnus Dei.

Jāzeps Vītols Latvian Academy of Music. Riga.
Post-doctorate, lecturer

2012

the third international conference competition for students in musicology. TBILISI.GEORGIA.

participants out of competition

ieva rozenbaxa

mesa Tanamedrove latviur musikaSi
(romuald ermakis da peteris butanis mesebis safuZvelze)

moxseneba eZRvneba mesis Janrs latviur musikaSi. misi mizania aGvenos am Janris gaazrebis sxvadasxvagvari 
gzebi Tanamedrove latviur musikaSi, rogorc ciklis Seqmnis, ise musikaluri enis mxriv. es faqtorebi winam-
debare moxsenebaSi ori nawarmoebis safuZvelzea naGvenebi.

mesis Janris istoria latviur musikaSi mxolod ociode wels iTvlis. amis mizezi istoriulad Seqmnili 
konfesiuri situacia da sazogadoebriv-politikuri garemoebaa. Janris gaazrebis ori ZiriTadi tendencia, 
romlebic mesis ciklis formirebaSi jer kidev XVIII saukuneSi SeimGneoda, Tanamedrove latviur musikaSic 
iGens Tavs. esaa liturgiuli mesa da sakoncerto mesa.

romuald ermakis (*1931) Missa Paschalis (2009) liturgiuli mesis aSkara magaliTia. nawarmoebSi mesa ordi-
narium-is sruli ciklia gamoyenebuli (Kyrie, Gloria, Credo, Sancus, Agnus Dei), romelsac emateba saaRdgomo 
proprium mesis calkeuli nawilebi (Introitus: Resurrexit, Graduale: Haec dies, Offertorium: Terra tremuit, Com-
munio: Pascha nostrum).

peteris butanis (*1942) mesa Libera me (1999) Tavisuflad agebuli xuTnawiliani sakoncerto mesaa. nawile-
bi Tavisufali SerGevis principiTaa amokrebili rogorc ordinarium, ise proprium mesebidan: Introitus, Cruci-
fixus, Tuba mirum, Dies irae, Agnus Dei.

rigis iazep vitolis saxelobis musikaluri akademia
post-doqtoranti, musikaluri akademiis leqtori

monawileebi  2012  arasakonkurso

mesame saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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2012 juryJiuri

ilma grauzdinam (1948) daamTavra latviis saxelmwifo konservatoriis musikismcodneobis fakulteti (1971w.) da gne-
sinebis saxelobis musikalur-pedagogiuri institutis (1983w.) aspirantura. dResdReobiT latviis musikaluri akademiis 
musikismcodneobis kaTedraze, swavlebis samive safexurze mihyavs Teoriuli da praqtikuli sagnebi. ikvlevs saorgano 
musikas, latviuri musikis istorias, musikis Teoriis da musikaluri ganaTlebis meTodur sakiTxebs. araerTi samecniero 
naSromisa da gamocemuli wignis avtoria. 2010 wlidan ilma grauzdina latviis musikis akademiis premiis laureatia.

Ilma Grauzdiņa (1948) has graduated from Jāzeps Vītols Latvian State Conservatory and has completed her education in the graduate 
program (1973–1983) at the Gnessinas’s State Music Pedagogy Institute. She has ac¬quired doctoral degree in arts (Dr. art.) in 1993, her 
doctorate thesis was about the organ music culture in Latvia. Ilma Grauzdiņa is a professor of Latvian Academy of Music since 1993. She 
provides a scientific guidance for a whole range of works, both practical and theoretical, for bachelors program, academic and professional 
masters program, as well for the doctorate program in Musicology. Her researches organ music, history of Latvian music, music theory and 
methodology issues in musical education. She is also the author of many scientific works and text-books. In 2010, I. Grauzdiņa has received 
the annual prize, attributed by the Jāzeps Vītols Latvian Academy of Music to the best academic.

ilma grauzdina
latvia

rigis iazep vitolsis sax.
musikaluri akademiis profesori

ILMA GRAUZDIŅA
Latvia

Professor of Jāzeps Vītols Latvian
Academy of Music

2012 juryJiuri

1987 wels daamTavra Tbilisis v. sarajiSvilis sax. saxelmwifo konservatoriis musikismcodneobis fakulteti, 1991 
wels - xelovnebaTmcodneobis samecniero-kvleviTi institutis (q. moskovi) aspirantura. iqve 1994 w. daicva sakandidato 
disertacia. mieniWa xelovnebaTmcodneobis kandidatis samecniero xarisxi. 1991 wlidan dRemde muSaobs Tbilisis sax. kon-
servatoriis musikis Teoriis da musikis istoriis kaTedrebze kiTxulobs leqciebs: XX saukunis musikis istoriaSi; XX 
saukunis musikaluri nawarmoebebis analizSi; musikalur-Teoriuli sistemebis istoriaSi. qeTevan bolaSvili aseve aris: 
Tbilisis saxelmwifo konservatoriis studentTa samecniero-SemoqmedebiTi sazogadoebis xelmZRvaneli; `saqarTvelos 
axalgazrda kompozitorTa da musikismcodneTa asociaciis~ TanadamfuZnebeli da prezidenti. Tbilisis saxelmwifo kon-
servatoriis eleqtronuli Jurnalis vice-redaqtori; Tbilisis saxelmwifo konservatoriis xarisxis uzrunvelyofis 
samsaxurSi musikismcodneoba-sakompozitoro fakultetis kuratori; festivalis `Tanamedrove musikis saRamoebi~ direq-
tori. avtori wignisa `XX saukunis musikis istoria. leqciebi~.

In 1987 graduated from musicology faculty of the Tbilisi State Conservatoire, in 1987-91 years was Postgraduate student in the Institute 
of History of Arts (Moscow, Russia). From 1991 to the present – Professor of the Tbilisi State Conservatoire of the Department of Musicology, 
carries out selection courses in History of 20th century music; Analysis of 20th century music; History oh Musical-theoretical systems. From 
1998 to the present – President of the Young Georgian Composers and Musicologists Association. 1999, 2001, 2003, 2005, 2007 – Organ-
ized the concerts of contemporary music in Tbilisi. Since 2007 ketevan Bolashvili is a director of the festival Contemporary Music Evenings. 
She is also head of Science-Creative Society of Students; co-founder and president of the Accossiation of Young Georgian Composers and 
Musicologists; vice-editor of the electronic journal of Tbilisi State Conservatoire; director of the newspaper Kultura. Curator of the Music 
Theory and Composition Faculty in State Conservatory Quality Assurance. Ketevan Bolashvili also is an author more then 20 articles about 
Contemporary music on Georgian, Russian an English language and 26 Radio Broadcasts on Georgian public radio station – “XX century – 
Music and Musician”. She is author of the text-book “History of 20th Century Music. Lectures“.

qeTevan bolaSvili
saqarTvelo

xelovnebaTmcodneobis doqtori,
Tbilisis saxelmwifo konservatoriis

asocirebuli profesori

KETEVAN BOLASHVILI
Georgia

PH. D., Associate professor of 
Tbilisi State Conservatory
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2012 juryJiuri

daamTavra Tbilisis saxelmwifo konservatoria musikismcodneobis specialobiT (musikis Teoria, 1993). 1997 
wels daicva sakandidato disertacia. misi samecniero interesebi dakavSirebulia Zveli qarTuli profesiuli musikis 
(saeklesio galoba) problemebis kvlevasTan. gamoqveynebuli aqvs ocze meti samecniero naSromi. sistematiurad iRebs 
monawileobas adgilobriv da saerTaSoriso samecniero konferenciebSi (ukraina, saqarTvelo). aris musikis Teoriis 
da saeklesio musikis mimarTulebis asocirebuli profesori, xarisxis uzrunvelyofis samsaxuris ufrosis moadgile. 

 Tamar Chkheidze graduated from Tbilisi State Conservatoire, direction of Musicology in 1993 and defended dissertation in 1997. Her 
scientific interests are directed toward the research of problems of old Georgian professional music (Chanting). She has published more 
then 20 scientific works. She is a participant of various local and international scientific conferences (Ukraine, Georgia) also trainings and 
seminars of quality assurance direction (Georgia, Germany and Norway). She is doctor of Art’s, Associate Professor of Music theory and 
Church music direction, deputy head of quality assurance department and also an expert of the development of quality assurance of national 
centre of accreditation.

Tamar GxeiZe
saqarTvelo

xelovnebaTmcodneobis doqtori,
Tbilisis saxelmwifo konservatoriis

asocirebuli profesori

Tamar chkheidze
Georgia

PH. D., Associate professor of 
Tbilisi State Conservatory

2012 juryJiuri

daamTavra sankt-peterburgis rimski-korsakovis sax. saxelmwifo konservatoriis musikologiis fakulteti profe-
sor e. ruGievskaias xelmZRvanelobiT. 1989 wlidan cxovrobs makedoniaSi da muSaobs skopies wm. kirilesa da meTodes 
saxelobis universitetSi, musikaluri xelovnebis fakultetze. amave fakultetze daamTavra fortepianos klasi, daicva 
samagistro da sadoqtoro disertaciebi.

wers statiebs Tanamedrove makedoniuri musikisa da musikaluri ganaTlebis Sesaxeb, monawileobs mTel rig 
saerTaSoriso samecniero konferenciebsa da seminarebSi. aris makedoniis kompozitorTa kavSiris Jurnalis `musika~ 
saredaqcio kolegiis wevri. makedoniasa da sazRvargareT sxvadasxva festivalze gamodis, rogorc pianist-akompaniatori 
da kameruli Semadgenlobebis wevri. 

Graduated on the Musicology department at St. Petersburg Conservatory “N.A.Rimsky-Korsakov” (class of Prof. Dr. E. Ruchyevskaya). 
Since 1989, she has lived and worked in Macedonia as professor at “Sts. Cyril and Methodius” University – Faculty of Music Art in Skopje. At 
the same Faculty she graduated at the Piano department and earned her MA and PhD degree. She writes papers about contemporary Mac-
edonian music and music education and takes part in many international conferences and seminars. She is a member of the Editorial Board 
of the journal “Muzika” published by Association of the Composers of Macedonia. She also performs as piano accompanist and member of 
chamber ensembles at the musical festivals in Macedonia and abroad.

viqtoria kolarovska-gmiria 
makedonia

skopies wm. kirilisa da meTodes universitetis 
musikologiis doqtori, 

musikaluri xelovnebis fakultetis profesori

VIKTORIJA KOLAROVSKA-GMIRJA
Macedonia

Skopje Sts. Cyril and Methodius University. 
Doctor of Musicology, 
rofessor of the Faculty of Music Art
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ekaterine yazaraSvili - bakalavriatis saukeTeso moxseneba

ekaterina samoxoveci - magistrantis saukeTeso moxseneba

ieva rozenbaxa - doqtorantis saukeTeso moxseneba

Ekaterine Qazarashvili – Best paper of BA student

Ekaterina Samokhovets - Best paper of MA student

Ieva Rozenbaha - Best paper of PH.D. student

2011 wlis konferencia-konkursis gamarjvebulebi:

The winners of 2011 year conference-competition:
mxardamWerebi supporters

the third international conference competition for students in musicology. TBILISI.GEORGIA

mesame saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo
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Info: www.conservatoire.edu.ge

Contact: geomusicology@gmail.com


