
meore saerTaSoriso studenturi 
samusikismcodneo konferencia-konkursi 

THE SECOND INTERNATIONAL CONFERENCE-COMPETITION 
FOR STUDENTS IN MUSICOLOGY

2011 Tbilisi, saqarTvelo

2011 Tbilisi, Georgia



bukletze muSaobdnen:

maia sigua
qeTevan WitaZe
rusudan Tabagari
TinaTin gudaZe

dizaini da dakabadoneba

Teona kvaWaZe
giorgi tabliaSvili

Booklet prepaired by:

Maia Sigua
Ketevan Chitadze
Rusudan Tabagari
Tinatin Gudadze

Design and layout

Teona Kvachadze
Giorgi Tabliashvili



3

 TandaTan cxadi xdeba, rom saerTaSoriso samusikismcod-
neo studenturi konferencia-konkursi aris mniSvnelovani 
movlena, rogorc saqarTvelos, ise sazRvargareTis qveyne-
bis musikaluri mecnierebis sferoSi. misi mizania axalgazrda 
mecnierebis motivireba Semdgomi kvlevisTvis, studentebi-
saTvis profesiuli unar-Cvevebis ganviTareba, informaciis 
gacvla, profesiuli kavSirebis damyareba sxvadasxva qveynis 
axalgazrda musikologTa Soris, kulturuli urTierTobebis 
ganviTareba xalxebsa da qveynebs Soris fundamenturi suli-
eri Rirebulebebis safuZvelze, romelTa Soris erT-erTi 
umTavresia mecniereba.

konferencia-konkursi, romelsac wels ukve metad sain-
tereso sakoncerto RonisZieba axlavs, afarToebs Cvens ur-
TierTobebs da Rirseulad warmoaCens qarTul kulturasa da 
mecniere bas sxva kulturaTa saerTaSoriso TanamegobrobaSi.

mivesalmebi meore saerTaSoriso samusikismcodneo studen-
turi konferencia-konkursis monawileebs da Jiuris wevrebs 
da vusurveb mdidar STabeWdilebebs da warmatebas muSaobaSi.

konservatoriis reqtori 
profesori 

manana doijaSvili
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organizatorebisgan

konferencia-konkursis Catarebis idea 2007 wels daibada. 
miuxedavad imisa, rom musikismcodnis profesia moicavs 

saqmianobis farTo speqtrs, garkveuli mizezebis gamo, am pro-
fesiis warmomadgenlebs saqarTveloSi sakuTari profesiuli 
SesaZleblobebis realizaciis Zalze mcire saSualebebi aqvT. 
Sesabamisad, klebulobs am Zalze saintereso da saWiro pro-
fesiiT dainteresebuli axalgazrdebis ricxvic. es gaxda mize-
zi imisa, rom Cven – studentebi davmdgariyaviT am sfero Si 
masStaburi, mastimulirebeli da, aseve, wamaxalisebeli mov-
lenis – konferencia-konkursis organizebis aucileblobis 
winaSe. pirveli konferencia 2009 wels lokaluri masStabiT 
Catarda. miRebulma Sedegebma da  Sefasebebma gagvabedina da 
gadagvawyvetina Semdeg wels saerTaSorisos Catarebaze fiqri. 
2010 wels Catarda pirveli samusikismcodneo studenturi 
saerTaSoriso konferencia-konkursi, romelSic pirvel kon-
ferenciasTan SedarebiT monawileTa gaormagebuli raodenoba 
dafiqsirda – studentebi saqarTvelodan, somxeTidan, bela-
rusiidan.

wels ukve 30 monawile gvyavs: saqarTvelodan, belarusiidan, 
azerbaijanidan, latviidan da TurqeTidan – maTi raodenobi-
sa da geografiuli arealis gafarToeba kidev erTxel gvarw-
munebs imaSi, rom Cveni konferencia-konkursi aqtualuria ara 
marto saqarTveloSi, aramed mis farglebs gareT.

vimedovnebT, konferencia-konkursis masStabi wlidan-
wlamde kvlav gaizrdeba da amiT Cvens mokrZalebul wvlils 
SevitanT axalgazrda TaobaSi musikismcodneobis populariza-
ciasa da momavali niWieri mecnierebis profesiul ganviTare-
baSi.

qeTevan WitaZe
maia sigua

rusudan Tabagari
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2009 wlis studenturi konferencia-konkursis 
gamarjvebulebi:

Tamar miqaZe _ saukeTeso moxseneba musikis istoriis mimar-
TulebiT.

lika xorbalaZe _ saukeTeso moxseneba musikis Teoriis mimar-
TulebiT.

baia JuJunaZe _ saukeTeso moxseneba musikis istoriis mimar-
TulebiT.Y 

nino razmaZe _ saukeTeso moxseneba eTnomusikologiis mimar-
TulebiT.

2010 wlis pirveli saerTaSoriso 
samusikismcodneo studenturi konferencia-

konkursis gamarjvebulebi:

irina maSkovskaia _ saukeTeso moxseneba musikis Teoriis mimar-
TulebiT.

Teona lomsaZe _ saukeTeso moxseneba eTnomusikologiis mimar-
TulebiT.
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Tbilisis saxelmwifo konservatoria
meore saerTaSoriso samusikismcodneo 

studenturikonferencia-konkursi

ganrigi

29 aprili
konservatoriis sakonferencio darbazi

9:30 _ monawileTa registracia
10:00 _ konferencia-konkursis gaxna

10:30 - 11:50 _ dilis sesia
10:30 - 10:50 _ Teona lomsaZe (saqarTvelo) 
10:50 - 11:10 _ ekaterina samoxoveci (belarusia)
11:10 - 11:30 _ marika yaralaSvili (saqarTvelo)
11:30 - 11:50 _ olga cariki (belarusia)

11:50 - 12:00 _ Sesveneba

12:00 - 12:20 _ inga demianoviCi (belarusia)
12:20 - 12:40 _ alina rogaCeva (belarusia)
12:40 - 13:00 _ vera mixaleviCi (belarusia)
13:00 - 13:20 _ ekaterine yazaraSvili (saqarTvelo)
13:20 - 13:40 _ ieva rozenbaxa (latvia)
13:40 - 14:00 _ nana kacia (saqarTvelo)

14:00 - 15:00 _ lanCi

15:00 - 16:50 _ naSuadRevis sesia 
(konkursgareSe monawileebi)
15:00 - 15:20 _ ilma grauzdina (latvia)
15:20 - 15:40 _ larisa gustova (belarusia)
15:40 - 16:00 _ daTo nadiraZe (saqarTvelo)

16:00 - 16:10 - Sesveneba

16:10 - 16:30 _ Tamar miqaZe (saqarTvelo)
16:30 - 16:50 _ soso kopaleiSvili (saqarTvelo)
 
18:00 koncerti konservatoriis muzeumSi
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30 aprili
konservatoriis sakonferencio darbazi

10:30 - 11:50 _ dilis sesia
10:30 - 10:50 _ maria nesterova (belarusia)
10:50 - 11:10 _ ekaterina saxaruki (belarusia)
11:10 - 11:30 _ iulia taranuxa (belarusia)
11:30 - 11:50 _ mariam cocxalaSvili (saqarTvelo)

11:50 - 12:00 _ Sesveneba

12:00 - 12:20 _ narmin garalova (azerbaijani)
12:20 - 12:40 _ rusudan WeiSvili (saqarTvelo)
12:40 - 13:00 _ kadir verimi (TurqeTi)
13:00 - 13:20 _ lala gulieva (azerbaijani)
13:20 - 13:40 _ lika xorbalaZe (saqarTvelo)

13:40 - 15:00 _ lanCi

15:00 - 16:50 _ naSuadRevis sesia 
15:00 - 15:20 _ iaver neimatli (azerbaijani)
15:20 - 15:40 _ elnara mejidova (azerbaijani)
15:40 - 16:00 _ kenul xankiSieva (azerbaijani)

16:00 - 16:10 - Sesveneba

(konkursgareSe monawileebi)
16:10 - 16:30 _ maia sigua (saqarTvelo)
16:30 - 16:50 _ qeTevan WitaZe (saqarTvelo)

17:10
konferencia-konkursis gamarjvebulebis dajildoeba.
konferencia-konkursis daxurva.

1 maisi
kulturuli programa.
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monawileebi
 

narmin garalova
azerbaijani, baqo

baqos musikaluri akademia
musikismcodneobis fakulteti

eTnomusikologiis 
mimarTulebis doqtoranti

xelmZRvaneli: filosofiis mecnierebaTa 
doqtori, profesori gulnaz abdulazade

daibada 1982 wels baqoSi. 2001 wels daamTavra musikaluri 
teqnikumi violinos ganxriT. imave wels Caabara baqos musi-
kalur akademiaSi musikismcodneobis fakultetze. swavlis 
periodSi gamodioda sxvadasxva samecniero konferenciaze. 
folkloruli nimuSebis Sekrebis mizniT monawileobas iReb-
da eqspediciebSi da iyo ortomiani krebulis `azerbaijanuli 
xalxuri simRerebi~ _ erT-erTi Semdgeneli. 2005 wels Caabara 
magistraturaSi, xolo Semdeg - doqtoranturaSi. amJamad musi-
kalur akademiaSi aswavlis azerbaijanuli erovnuli musikis 
Teorias da muSaobs  azerbaijanis saxelmwifo televiziaSi.

muRam-dastgiaxi `Suri~ azerbaijansa da iranSi

muRamis xelovneba Seadgens azerbaijanis profesiuli musi-
kaluri kulturis zepiri memkvidreobis mniSvnelovan nawils, 
mas gaaCnia Rrma fesvebi azerbaijaneli xalxis kulturul 
tradiciasa da istoriaSi. 

azerbaijanul musikaSi arsebul muRamis formaTa Soris 
masStaburad da mxatvruli ideis TvalsazrisiT yvelaze msx-
vilia dastgiaxi. moxsenebaSi ganxilulia mxolod azerbaija-
nisa da iranisTvis damaxasiaTebeli muRam-dastgiaxi `Suri~, 
gaanalizebulia muRamis nawilebi orive qveyanaSi. aseve ga-
nixileba misi istoriuli, kilo-intonaciuri da melodiuri 
Taviseburebebi da struqtura. 
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 lala gulieva
azerbaijani, baqo

baqos musikaluri akademia
sakompozitoro fakultetis doqtoranti
xelmZRvaneli: filosofiis mecnierebaTa

 doqtori, profesori gulnazi abdulazade

daibada 1970 w. baqoSi. daamTavra baqos musikaluri akademiis 
sakompozicio fakulteti (profesor jovdet gajievis klasi). 
swavlis periodSi dawera simfonia `azerbaijani~,  kvartetebi, 
3 kvinteti, sonata fleitisa da fortepianosTvis sam nawilad, 
7 romansi. 1994 wels warCinebiT daamTavra baqos musikaluri 
akademia da daiwyo muSaoba pedagogad musikalur saswavlebel-
sa da dramatul TeatrSi. 1999 wels miwveul iqna saerTaSori-
so musikalur festivalze avstriaSi da miiRo masterklasis 
diplomi kompoziciaSi. amJamad muSaobs mecnier TanamSromlad 
baqos musikalur akademiaSi da amasTan erTad, aris disertanti.  

religia, musika da ricxvebi

mocemul statiaSi filosofiur aspeqtSi ganxilulia mu-
sikis, religiisa da ricxvebis kavSirebi da korelaciebi. Zve-
li indoeTis, Sua saukuneebi arabuli da evropuli musikis 
magaliTebze gamokvleulia, Tu rogor airekleba erTmaneTSi 
es sami sawyisi, da agreTve religiisa da ricxvebis gavlena cno-
bili kompozitorebis SemoqmedebiT saqmianobaze.
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inga demianoviCi
belarusia, minski

belarusiis musikaluri akademia
safortepiano da sakompozitoro-

samusikismcodneo fakulteti, 
musikis Teoria bakalavriatis IV kursi
xelmZRvaneli: xelovnebaTmcodneobis 

kandidati, profesori 
radoslava aladova

grodnis musikaluri saswavleblis dasrulebis Semdeg, 2006 
wels Caabara belarusiis musikis saxelmwifo akademiaSi. dain-
teresebulia somxuri kulturiT, xSirad monawileobs kon-
certebSi, romelsac somxuri sazogadoeba belarusiaSi mar-
Tavs. eweva pedagogiur moRvaweobas.

xalxuri simReris damuSavebis gaazrebis Taviseburebebi 
komitasis SemoqmedebaSi: `kompozitoris da folkloris~ 

problemisaTvis

naSromSi mocemulia erTxmiani somxuri xalxuri simReris 
komitasiseul solo da sagundo damuSavebebSi im meTodebis 
analizis cda, romlebic udevT maT safuZvlad. rigi nawar-
moebebis magaliTze avtori Seecada amosaval masalasTan kom-
pozitoris muSaobis meTodebze dayrdnobiT Seeqmna am Janris 
nimuSebis klasifikacia.

analizis procesSi gamovlinda rigi xerxebisa, romlebic 
dasavleTevropul tradiciebTan siaxlovis miuxedavad sa-
kuTriv originaluri somxuri musikis ganuyofeli elementebia, 
ris Sedegad dadginda, rom musikaluri qsovilis gamdidreba 
axali, Tanmxlebi xmebis, harmoniuli ferebis, faqturuli 
variantebis Semotanis saSualebiT _ emsaxureba kompozitoris 
mTavar mizans: xazi gausvas Tavisi bunebiT monodiuri somxuri 
glexuri hangis upiratesobasa da silamazes. 
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kadir verimi
TurqeTi, stambuli

baqos musikaluri akademia
musikismcodneobis fakultetis 

eTnomusikologiis sadoqtoro 
programa

xelmZRvaneli: xelovnebaTmcodneobis 
doqtori, profesori saadet abdulaeva

1996 wels daamTavra stambulis teqnikuri universite-
tis Turquli musikis konservatoriis magistratura. amJamad 
baqos musikaluri akademiis doqtorantia. igi araerTi samecni-
ero statiis avtoria, intensiurad monawileobs saerTaSoriso 
samecniero konferenciebSi, msoflio masStabiT eweva aqtiur 
saSemsruleblo moRvaweobas.

qemanis struqturuli xarvezebis uaryofiTi gavlena da 
maTi daZleva Sesrulebisas

cxovrebiseuli gamocdileba yovelTvis irekleba didi vir-
tuozebis SesrulebaSi. amis srulyofilad ganxorcielebi-
saTvis ki isini yovelTvis amjobineben teqnikurad gamarTuli 
SesaZleblobebis mqone sakravze dakvras. zogierTi instru-
mentisaTvis, magaliTad violinosa da qamanCasTvis SesaZle-
blobebis ganmsazRvreli teqnikuri Tvisebebi marTlac ga-
farToebulia. sapirispiros vityodiT qemanze – is namdvilad 
SeiZleba miviCnioT, am mxriv, sustad ganviTarebul instru-
mentad. aqedan gamomdinare, qemanze Sesrulebis xarisxis gaum-
jobesebisaTvis saWirod migvaCnia misi misi struqturuli 
Tvisebebis ganviTareba. meore mxriv, struqturuli standar-
tizaciis naklebobis gamo qemanisaTvis zogadi saganmanaTle-
blo meTodis misadageba da am meTodebis werilobiTi dafiq-
sireba Znelia, rac, Sesabamisad, negatiurad moqmedebs masze 
SemsrulebelTa ganaTlebis xarisxze.
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 nana kacia
saqarTvelo, Tbilisi

Tbilisis saxelmwifo konservatoria
musikis Teoriis fakulteti

musikis istoriis mimarTuleba
bakalavriatis IV kursi 

xelmZRvaneli: 
xelovnebaTmcodneobis doqtori, 

asoc. profesori qeTevan bolaSvili

daibada 1984 wels q xobSi. 2006 wlidan swavlobs Tbilisis 
saxelmwifo konservatoriaSi musikis Teoriis falultetze, 
musikis istoriis mimarTulebiT. 2007 wlidan monawileobas 
iRebs studentur konferenciebSi, koncertebSi. periodulad 
aqveynebda statiebs gazeT „kulturaSi“. aris inovaciuri te-
qnologiebis da kompiuteruli programebis saswavlo centris 
delta learning-is saitis administratori. interesTa sfero moi-
cavs iaponur kulturas.

misteriidan misteriamde

moxsnebis Tema miznad isaxavs misteriis Janris ganviTare bis 
ZiriTadi istoriuli etapebis Cvenebas.  vikvlevT misteriis 
Janris geneziss evropul musikalur kulturaSi da mis evolu-
cias XIX-XX saukuneebis mijnamde. 

misteriis ganviTarebis istoria etapebad iyofa. pirveli 
etapi ukavSirdeba antikuri periodis Zvelegviptur da ber-
Znul kulturaSi am Janris gaazrebas sulieri ganwmendis um-
Tavres ritualad, romelSic monawileobdnen mistebi. mis-
teriis gmirebi miTologiuri personaJebi iyvnen. meore etapi 
mis axal Janrad, liturgiul dramad gardaqmnas ukavSirdeba. 
mesame etapi ukavSirdeba XIX-XX saukunis evropul musikalur 
kulturaSi mimdinare procesebs, ramac misteriis Janris 
Taviseburi renesansi gamoiwvia. 
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 Teona lomsaZe 
saqarTvelo, Tbilisi

Tbilisis saxelmwifo konservatoria
musikis Teoriis fakulteti

eTnomusikologiis mimarTuleba
bakalavriatis I I I kursi

xelmZRvaneli: 
eTnomusikologiis doqtori, 

asoc. profesori Tamaz gabisonia

daibada 1990 wels. daamTavra goris pirveli samusiko skola 
(1997-2004); swavlobda goris sulxan cincaZis saxelobis sam-
usiko saswavlebelSi (2005-2008). igi sxvadasxva festivalisa Tu 
konkursis laureatia, aseve pirveli saerTaSoriso samusikism-
codneo studenturi konferencia-konkursis gamarjvebuli 
nominaciebSi - folkloris mimarTulebis saukeTeso moxseneba 
da saukeTeso prezentacia.                                                                  

zemo imeruli da qarTluri simRerebis 
urTierTmimarTebis sakiTxisaTvis

qarTuli musikaluri dialeqtebis Camoyalibebaze gadamw-
yvet gavlenas axdenda istoriul-geografiuli faqtore-
bi, xalxTa migracia da mravali sxva movlena. am procesebiT 
unda aixsnas paralelebis arseboba aRmosavleT saqarTvelos 
qarTl-kaxur dialeqtSi Semavali qarTluri kilokavisa da 
dasavleT saqarTvelos imeruli dialeqtis Semadgenel  zemo 
imeruli kilokavis sasimRero nimuSebSi.

Cveni moxseneba ori kilokavis sasimRero masalis kvlevasa 
da maT urTierTSedarebas isaxavs miznad. masSi gamoyenebulia 
xaragaulis, gorisa da kaspis raionebSi Cvens mier Catarebuli 
dazverviTi samuSaoebis Sedegad mopovebuli masala.
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 elnara mejidova
azerbaijani, baqo

baqos musikaluri akademia
safortepiano fakulteti,

musikismcodneobis 
mimarTulebis doqtoranti
xelmZRvaneli: filosofiis 

mecnierebaTa doqtori, 
profesori gulnaz abdulazade

daibada 1979 wels. 2001 wels daamTavra baqos musikaluri 
akademiis safortepiano fakultetis bakalavriati, xolo 2003 
wels _ magistratura (profesor iuri sabaevis klasi). imave 
wels Caabara aspiranturaSi da gadioda staJirebas fortepi-
anos kaTedraze. amJamad baqos musikaluri akademiis diser-
tantia, aqve muSaobs fortepianos pedagogad da musikalur 
teqnikumSi koncertmaisterad. eweva aqtiur sakoncerto moR-
vaweobas.

muslim magomaevis saestrado da saopero Semoqmedeba

muslim magomaevi... es saxeli cnobilia musikis moyvarul-
Ta yvelaze farTo masebisaTvis mraval qveyanaSi. man saxeli 
gaiTqva, rogorc estradis mega-varskvlavma. 1960-70-ian wleb-
Si sabWoTa kavSirSi da mis sazRvrebs gareT warmatebulad Ca-
tarebuli koncertebis Semdeg man miaRwia udides aRiarebas. 
momRerlis repertuari iyo Zalian farTo da mravalferovani. 
igi iyo erT-erTi pirveli im sabWoTa momRerlebs Soris, rom-
lebic asrulebdnen pop-musikas. magomaevi simRerasTan erTad 
xSirad akompanirebda roialze, igi xom brwyinvale pianistic 
gaxldaT! muslim magomaevi iyo saqveynod cnobili momRerali. 
misi saxiT azerbaijanulma kulturam dakarga yofili sabWoTa 
da msoflio vokaluri xelovnebis udidesi warmomadgeneli.
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 vera mixaleviCi
belarusia, minski

belarusiis musikaluri akademia
safortepiano da sakompozitoro-

samusikismcodneo fa kul  teti, 
musikis Teoriis mimarTuleba

bakalavriatis I I kursi
xelmZRvaneli: xelovnebaTmcodneobis 

kandidati, docenti tatiana leSCenia

2009 wels daamTavra bretis g. Sirmis sax.  saxelmwifo musi-
kaluri koleji, amJamad belarusiis musikis saxelmwifo aka-
demiis safortepiano da sakompozicio-samusikismcodneo 
fakultetis studentia. specializacias gadis musikis Te-
oriis kaTedraze, docent tatiana leSCenias klasSi. mocemul 
momentSi misi samecniero interesebi koncentrirebulia ori 
mimarTulebiT: 1. impresionistul musikaSi formaqmnadobis 
sakiTxebi; 2. qromatuli tonalobis individualuri gaazreba 
XX saukunis meore naxevris kompozitorTa SemoqmedebaSi.

faqturul-kilouri ganviTareba, rogorc 
formaqmnadobis faqtori k. debiusis SemoqmedebaSi

impresionistebis novatoroba musikaluri kompoziciis 
sxvadasxva doneze ganxorcielda da realizeba hpova kilo-
uri azrovnebis sistemis radikalur ganaxlebaSi, unikaluri 
gamomsaxvelobiTi potencialis mqone faqturul `aRmoCeneb-
Si”, musikaluri formebis agebisadmi axlebur midgomaSi. ori 
roialisTvis daweril debiusis ciklis ̀ En blanc et noir”-is I I nawi-
lis magaliTze, mocemul moxsenebaSi ganxilulia kilosa da 
faqturis sakiTxi, rogorc formaqmnadobisa da stiluri (imp-
resionistuli da eqspresionistuli) diferenciaciis umniSv-
nelovanesi faqtori.
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 iaver neimatli
azerbaijani, baqo

baqos musikaluri akademia
simebiani sakravebis fakulteti

Semsruleblobis istoriis da Teoriis
mimarTulebis doqtoranti

xelmZRvaneli: filosofiis mecnierebaTa 
doqtori, profesori gulnaz abdulazade

daibada 1975 wels. 2003 wels daamTavra baqos musikaluri 
akademiis bakalavriatis violinos klasi profesor zaxra 
yulievTan, 2005 wels ki _ magistratura. 2006 wels Caabara 
doq toranturaSi. misi interesebis sferoa simebian sakravebze 
saSemsruleblo xelovnebis Teoria da istoria, gansakuTre-
biT, sakvarteto musika. aqveynebs statiebs adgilobriv da saz-
RvargareTis JurnalebSi. 

frangiz alizades simebiani kvarteti `oazisi~

frangiz alizades Semoqmedeba warmoadgens mowinave kom-
pozitoruli teqnologiebis simbiozs erovnuli sulis sru-
lyofilebis SenarCunebiT. amas garda, kompozitoris Ziebebi 
rTuli kilouri harmoniis sferoSi, mravalferovani Semadgen-
lobis kolorituli instrumentoba, musikalur-sametyvelo 
intonaciaTa simdidre misi Semoqmedebis individualur niSnebs 
cxadyofs. moxsenebaSi ganixileba frangiz alizades `oazisi~ 
simebiani kvartetisa da magnitofirisTvis saSemsruleblo 
analizis konteqstSi. saukunis meore naxevris kompozitorTa 
simebiani kvartetebis umravlesoba daSorebulia klasikuri 
oTxnawiliani struqturisagan. simebiani kvareteti `oazisi~ 
aris erTnawiliani, reprizul-variaciuli formis. misi kilo-
uri safuZvelia azerbaijanuli muRami `Cargiaxi”.
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 maria nesterova
belarusia, minski

belarusiis musikaluri akademia
safortepiano da sakompozitoro-

samusikismcodneo fakulteti, 
musikis Teoriis mimarTuleba

bakalavriatis I I I kursi
xelmZRvaneli: xelovnebaTmcodneobis 

kandidati, asoc. profesori tatiana titova

2009 wels daamTavra mogilevis saxelmwifo musikaluri 
koleji, amJamad belarusiis musikis saxelmwifo akademiis 
studentia. specializacias gadis musikis Teoriis kaTedraze, 
docent tatiana titovas klasSi. mocemul momentSi misi samec-
niero interesebi koncentrirebulia ori mimarTulebiT: 1. 
formaqmnadobis sakiTxebi Tanamedrove belarusi kompozi-
torebis SemoqmedebaSi; 2. ostinaturobis problemebi sxva-
dasxva epoqis musikalur xelovnebaSi. 

Basso Ostinato forma, rogorc neobarokos stiluri markeri 
Tanamedrove belorusul musikaSi

(a. litvinovskis Stabat Mater-is magaliTze)

Tanamedrove belorusi kompozitoris aleqsandr litvi-
novskis SemoqmedebaSi  neobarokos saxasiaTo niSnebi gab-
neulia yvelaze gansxvavebuli Janris nawarmoebebSi. maTSi 
barokos musikaluri ena gardatexilia ara mxolod Tematizmis 
intonaciur SreSi, aramed formaqmnadobis TaviseburebebSi, 
kiloharmoniul enaSi, Tematizmis ganviTarebis principebSi, 
instrumentobis saSualebebis SerCevaSi. am aTnawilian ciklSi 
nawilebis Basso Ostinato formebi kompozitoris mier gaiazreba, 
rogorc barokosa da Tanamedrove stilistikis organuli sin-
Tezi.
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 alina rogaCeva
belarusia, minski

belarusiis musikaluri akademia
safortepiano da sakompozitoro-

samusikismcodneo fakulteti
musikis istoriis mimarTuleba

bakalavriatis IV kursi
xelmZRvaneli: xelovnebaTmcodneobis 

doqtori, profesori olga dadimova

alina rogaCeva 2007 wlidan belarusiis musikis saxelmwifo 
akademiis safortepiano da sakompozicio-samusikismcodneo 
fakultetis, musikismcodneobis mimarTulebis studentia (be-
larusuli musikis kaTedra). misi samecniero interesebis sfe-
ro XIX saukunis belarusuli musikaluri kulturaa. amJamad 
misi kvlevis mTavari obieqti ian karloviCis pirovneba da misi 
musikaluri moRvaweobaa.

ian karloviCi, rogorc romantizmis epoqis belarusuli 
musikaluri kulturis moRvawe

mocemul naSromSi warmodgenilia  karloviCis (1836-1903) 
_ cnobili kompozitoris, miCislav karloviCis mamis, eTno-
grafis, lingvistis, istorikosis, kompozitoris, musikologis 
moRvaweobis mniSvnelobis gansazRvris mcdeloba romantizmis 
epoqis samecniero-kulturul samyaroSi.

Tavis kompoziciur SemoqmedebaSi ian karloviCi muSao-
bda evropul da zogadslavur romantikul musikalur mimdi-
nareobebSi. am mimarTulebiTve, romantizmisTvis saxasiaTo 
yuradRebiT lokaluri tradiciebisadmi, viTardeba karlovi-
Cis mier belarusuli kulturis (iseve rogorc polonuri da 
litvuri) realiebis gaazrebis procesi, rac misi epoqis ide-
alebTan srul TanxvedraSi iyo.
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ieva rozenbaxa
latvia, riga

latviis i. vitolis sax. musikis akademia
musikismcodneobis fakulteti, 

musikis Teoriis 
mimarTulebis post-doqtoranti

xelmZRvaneli: xelovnebaTmcodneobis 
doqtori, profesori ilma grauzdina

1997 wels daamTavra latviis musikaluri akademia (1999 
magis tratura, 2009 doqtorantura). misi samecniero inter-
esebisa da kvlevis sfero dakavSirebulia vokalur-instrumen-
tul musikasTan, rogorc istoriul, ise Teoriul rakursSi. 
misi disertacia eZRvneba polifoniis Teoriis problemebs, rac 
ganixileba latvieli kompozitorebis vokalur-instrumentu-
li nawarmoebebis safuZvelze. i. rozenbaxa latviis musikis 
akademiis musikismcodneobis kaTedris pedagogia, aqtiurad 
monawileobs latviasa da ruseTSi gamarTul saerTaSoriso 
konferenciebSi.

sakralurisa da xalxuris Serwyma latvieli 
kompozitorebis vokalur-instrumentul nawarmoebebSi

XX saukuneSi sazogadoebriv cnobierebasa da azrovnebaSi 
momxdarma cvlilebebma daaaxlova odesRac izolirebuli mxa-
reebi. amis naTeli dadasturebaa latviel kompozitorTa zo-
gierTi vokalur-instrumentuli nawarmoebi. moxsenebaSi ga-
nixileba sami magaliTi, romlebic miekuTvneba rekviemis Janrs. 
esenia: viqtor baStikis (1912-2001) rekviemi, georgs peleci-
sis (1947) Requiem latviense (`latviuri rekviemi~) ilona breges 
(1959) rekviemi (2010).

amavdroulad, ganxilul nawarmoebebSi sakralurisa da 
xalxuris Serwyma ixsneba polistilistikis meTodebiT (cita-
ta an aluzia).
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 ekaterina samoxoveci
belarusia, minski

belarusiis musikaluri akademia
safortepiano da sakompozitoro-

samusikismcodneo fakulteti, 
Semsruleblobis istoris da 

Teoris mimarTuleba
magistraturis I kursi

xelmZRvaneli: xelovnebaTmcodneobis 
kandidati, asoc. profesori 

veronika saxarova

2005 wels daamTavra minskis m. glinkas saxelobis musikaluri 
saswavlebeli, xolo 2010 wels belarusiis musikis saxel mwifo 
akademia. amJamad agrZelebs swavlas amave umaRlesi saswavleb-
lis magistraturaSi, fortepianos ganxriT. misi samecniero 
xelmZRvaneli _ docenti, v. saxarovaa, xolo saSemsruleblo 
xelmZRvaneli _ ufrosi maswavlebeli s. mikuliki.

rusuli safortepiano skolis tradiciebis gardatexa 
belarusul musikalur xelovnebaSi 
(i. cvetaevas pedagogikis magaliTze)

belarusul safortepiano skolas mdidari istoria aqvs. 
misi formirebis saxasiaTo Taviseburebaa uwyveti kavSiri 
rusul safortepiano kulturasTan, pirveli rusuli kon-
servatoriebis muSaobasTan da mravali gamoCenili musikosis 
pedagogiur moRvaweobasTan, romleTa aRzrdilebs maT Soris 
arian belarusuli safortepiano skolis damaasebeli peda-
gogebi da maTi mowafeebi, belarus SemsrulebelTa momdevno 
Taoba, romelTa Sorisaa cnobili pianisti, pedagogi, bela-
rusiis saxelmwifo konservatoriis profesori i. cvetaeva. 
man belarusul safortepiano skolaSi Seqmna Tavisi sakuTari 
`ganStoeba” romelic genealogiurad dakavSirebulia k. igum-
novTan da l. oborinTan. moxsenebaSi swored es ganStoeba ga-
nixileba.
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 ekaterina saxaruki
belarusia, minski

belarusiis musikaluri akademia
safortepiano da sakompozitoro-

samusikismcodneo fakulteti, musikis 
istoriis mimarTuleba
magistraturis I kursi

xelmZRvaneli: xelovnebaTmcodneobis 
doqtori, profesori olga dadimova

daibada 1985 wels. 2005 wels daamTavra brestis g. Sirmas sax. 
musikaluri koleji. amJamad belarusiis musikis saxelmwifo 
akademiis magistrantia. misi samecniero interesebis sferoa: 
belarusiasa da ruseTs Soris arsebuli musikaluri kavSire-
bi. sadiplomo naSromis Temaa: `belarusiasa da ruseTs Soris 
arsebuli musikaluri kavSirebis istoriidan~. disertaciis 
Temaa: musikaluri kavSirebi belarusiasa da ruseTs Soris XX 
saukunemde. 

belarusiasa da ruseTs Soris arsebuli musikaluri 
kavSirebis istoriidan XV I I-dan XV I I I saukunis 

pirvel naxevramde

naSromSi asaxulia rusul-belarusuli kavSirebis Tavise-
burebebi XV I I da XV I I I saukunis I naxevarSi. faqtebis aRweris 
sistematizaciisa da ori kulturis musikalur-istoriuli 
movlenebis analizma Sedegad gamoavlina,  rom mocemul pe-
riodSi, rusul-belarusuli kavSirebi xelovnebis sferoSi 
ganapirobebdnen ruseTSi dasavleTevropuli renesansisa da 
barokos formebis SeRwevas. saanalizo epoqis kulturuli 
kavSirebis xasiaTis analizi saSualebas gvaZlevs vTqvaT, rom 
belarusuli kultura iyo `kultura-donori~ da adaptaciis 
saSualeba rusul niadagze dasavleTevropuli tradiciebis 
danergvis procesSi.
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 iulia taranuxa
belarusia, minski

belarusiis musikaluri akademia
safortepiano da sakompozitoro-

samusikismcodneo fakulteti, 
musikis istoriis mimarTuleba

bakalavriatis I I kursi
xelmZRvaneli: xelovnebaTmcodneobis 

kandidati, ufrosi maswavlebeli 
natalia ganuli

iulia taranuxa belarusiis musikis saxelmwifo akademiis 
I I kursis studentia. specializacias gadis musikis istoriis 
kaTedraze, ufrosi maswavleblis n. ganulis klasSi. misi samec-
niero interesebis sferoa _ XX saukunis erovnuli musikaluri 
kulturis istoria (musikaluri Teatri, kamerul-instrumen-
tuli musika, vokaluri miniatura), xelovnebis sxvadasxva saxe-
obebis urTierTqmedebis sakiTxebi, musikaluri fsiqologia 
da esTetika. 

konstantine balmonti da sergei prokofievi: ori samyaros 
gzajvaredinze

statiaSi ganxilulia k. balmontis SemoqmedebiTi memkv-
idreobis esTetikisa da poetikis zogierTi sakiTxi. misi poezi-
is centraluri saxeebi TiTqmis asi wlis ganmavlobaSi exmiane-
boda ramdenime Taobis kompozitorTa miswrafebebs, maT Soris 
iyo Tanamedrove belorusi kompozitori gorelova. mocemuli 
naSromis saanalizo masalas warmoadgenen prokofievis ro-
mansebi ор. 9 № 1 `aris sxva planetebi~, ор. 23 № 4 `Cems baR-
Si~, vokaluri cikli `k. balmontis xuTi leqsi~, safortepiano 
piesebis cikli `wamierebani~; agreTve gorelovas instrumen-
tuli opus-ebi, maT Soris safortepiano ciklebi `aTi feria~ 
da `weliwadis droni~, nawarmoebebi violinosa da fortepian-
osTvis.
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 ekaterine yazaraSvili
saqarTvelo, Tbilisi

Tbilisis saxelmwifo konservatoria, 
musikis Teoriis fakulteti,

saeklesio musikis mimarTuleba. 
bakalavriatis  IV kursi.

xelmZRvaneli: xelovnebaTmcodneobis
doqtori, asoc. profesori Tamar CxeiZe

daibada 1987 wels. daamTavra I I I samusiko saswavleblis sa-
fortepiano ganyofileba. ikvlevs qarTul tradiciul ga-
lobas. 2004 wlidan Tavadac galobs taZarSi. qarTuli tradici-
uli galobis popularizaciis mizniT Catarebuli ramdenime 
RonisZiebis organizatoria. monawileobs sxvadasxva studen-
tur konferenciaSi, 2010 wels Tbilisis I saerTaSoriso stu-
dentur samusikismcodneo konferencia-konkursze, gadaeca 
diplomi nominaciaSi _ `saukeTeso diskusia~. 

paraklisis msaxureba qarTul saRvTismsaxuro tradiciaSi

moxsenebaSi ganxilulia paraklisis msaxurebis Tavisebure-
bani qarTul tradiciaSi, romelic specialuri Seswavlis sa-
gani ar gamxdara qarTvel musikismcodneTa mxridan. kvleva Ca-
tarebulia xelnawerTa erovnul centrSi daculi xelnaweris _ 
Q 672 da sxva istoriul, Tu samecniero wyaroebze dayrdnobiT. 
aRniSnuli xelnaweri galobiT dainteresebul pirTaTvis misi 
Caweridan saukunis Semdeg gaxda cnobili. 

moxsenebaSi ganxilulia paraklisis istoriuli ganviTare-
bis gza, rogoria paraklisis agebuleba da misi musikaluri nawi-
lis Taviseburebani; ra faqtorebma ganapiroba am sagaloblebis 
saRvTismsaxuro praqtikidan gaqroba; ramdenad SesaZlebelia 
dRes misi praqtikaSi sruli saxiT aRdgena da damkvidreba.
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 mariam yaralaSvili
saqarTvelo, Tbilisi

Tbilisis saxelmwifo konservatoria
musikis Teoriis fakulteti

musikis istoriis mimarTuleba:
bakalavriatis IV kursi

xelmZRvaneli: xelovnebaTmcodneobis
doqtori, asocirebuli profesori 

marina qavTaraZe

daibada 1989 wels. 2007 wlidan Tbilisis konservatoriis 
musikis Teoriis fakultetis studentia. paralelurad eweva 
pedagogiur moRvaweobas kerZo skola `British connection”-Si. 
2010 wlidan I radios musikaluri gadacemis ̀ radioanSlagis~ wa-
myvani  da korespondenti, aseve evropis axalgazrduli parla-
mentis (EYP) Tbilisis sesiis delegatia. 2010 wels iyo amerikis 
saelCos festival Jazz Kavkaz-is Tarjimani da art direqto-
ris TanaSemwe. 2008, 2010 wlebSi Tbilisis tradiciuli mrav-
alxmianobis saerT. simpoziumis saorganizacio jgufis wevri. 
periodulad aqveynebs statiebs konservatoriis, Teatraluri 
universitetisa da samxatvro akademiis erTobliv gazeT `kul-
turaSi~, Jurnal `bomondSi~, gazeT `24 saaTSi”. dainteresebu-
lia jaziT.

`aRmosavluri~ jazis sakiTxisaTvis

moxseneba eZRvneba `aRmosavlur~ jazs. aRniSnuli movlena 
moxsenebaSi azerbaijanuli jazis da e.w muRam-jazis magal-
iTze ganixileba.

moxsenebaSi yuradReba gamaxvilebulia Semdeg sakiTxebze: 
1. modaluri jazis ZiriTadi principebi; 2. muRam-jazis Camoya-
libebis winapiroba azerbaijanul musikaSi. 3. mizezebi romel-
mac ganapiroba dasavluri jazisa da aRmosavluri makamuri 
tipis xelovnebis daaxloeba.
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 olga cariki
belarusia, molodeCno

belarusiis musikaluri akademia 
safortepiano da sakompozitoro-

samusikismcodneo fakulteti, 
musikis istoriis mimarTuleba

I wlis doqtoranti
xelmZRvaneli: xelovnebaTmcodneobis 

doqtori, profesori olga dadimova

olga carikma 2001 wels Caabara Sikorovis sax. Tanamedrove 
mecnierebis institutSi musikaluri xelovnebis fakultetze. 
amJamad  belarusiis musikis saxelmwifo akademiis belarusuli 
musikis kaTedris aspirantia. muSaobs molodeCnos oginskis 
sax. saxelmwifo samusiko saswavlebelSi musikalur-Teoriuli 
disciplinebis pedagogad. misi samecniero interesebis sferoa 
belarusuli musikaluri kultura XIX saukunidan XXI saukunis 
dasawyisis CaTvliT.

belarusiis mcire qalaqebis musikaluri kulturis 
istoriidan (molodeCnos magaliTze)

belarusiis mcire qalaqebma Semoinaxes belarusi xalxis 
istoria, TviTmyofadoba, erovnuli kultura da tradiciebi. 
provinciuli qalaqebis warsuli da dRevandeli musikaluri 
kulturis Seswavlis mimdinareobisas ixsneba uzarmazari in-
formaciuli, aseve sulieri da RirebulebiTi resursebi, 
romelTac didi mniSvneloba aqvT mTeli qveynis kulturisa da 
xelovnebis ganviTarebis procesebis gaazrebisTvis.

mocemuli statia warmoadgens minskis olqis mcire qalaqe-
bis musikaluri kulturis analizis cdas. gansakuTrebuli 
yuradReba maT Soris erT-erT wamyvan qalaqs _ molodeCnos 
eTmoba.
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mariam cocxalaSvili
saqarTvelo, Tbilisi

Tbilisis saxelmwifo konservatoria
musikis Teoriis fakulteti,

musikis istoriis mimarTuleba
 bakalavriatis I I I kursi

xelmZRvaneli: xelovnebaTmcodneobis 
doqtori, asocirebuli 

profesori marina qavTaraZe

daibada 1988 wels, 2007 wels Caabara Tbilisis i. WavWavaZis 
sax. saxelmwifo universitetSi, xelovnebisa da mecnierebis 
fakultetze. 2008 wlidan Tbilisis v.sarajiSvilis sax. saxelm-
wifo konservatoriis, musikis Teoriis fakultetis studentia 
da ikvlevs mocartis saopero Semoqmedebas.

musikaluri Sejibris idea
(mocartisa da salieris Semoqmedebis magaliTze)

moxseneba eZRvneba musikaluri Sejibris Temas, rogorc 
erT-erT yvelaze gavrcelebuls yvela drosa da qveyanaSi. 
Temis prezentacias vaxdenT – mocartisa da salieris Semo-
qmedebis magaliTze. 1786 wels venaSi Semdgar musikalur 
konkursze, sadac erTmaneTs daupirispirda germanuli zing-
Spili da italiuri opera-bufa salieris - “Prima la musica, poi 
le parole”-m daamarcxa mocartis “Der Schauspieldirektor”-i. moxse-
nebis TemasTan mimarTebiT epoqis istoriul fonze ganxilulia  
am operebis Janris da dramaturgiis  problemebi.
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 rusudan WeiSvili
saqarTvelo, Tbilisi

Tbilisis saxelmwifo konservatoria, 
musikis Teoriis fakulteti,

musikis istoriis mimarTuleba, 
bakalavriatis I I I kursi.

xelmZRvaneli: xelovnebaTmcodneobis 
doqtori, asocirebuli profesori 

marina qavTaraZe

daibada 1991 wels. amJamad Tbilisis vano sarajiSvilis sax-
elobis saxelmwifo konservatoriis musikis Teoriis fakulte-
tis I I I kursis studentia. ikvlevs araevropul musikas.

Turquli musikaluri kulturis zogierTi sakiTxisaTvis

axlo aRmosavleTis mravalferovan kulturaTa Soris gan-
sakuTrebuli adgili ukavia TurqeTs. Turquli xelovneba Se-
darebiT axali warmoSobisaa, magram miuxedavad amisa man gan-
vlo ganviTarebis rTuli gza da mniSvnelovani wvlili Seitana 
msoflio musikis saganZurSi.

moxsenebaSi msjeloba warimarTeba Semdegi mimarTulebiT:
1. termin `aSikTan~ dakavSirebululi  etimologiuri as-

peqtebi;
2. rogori iyo aSikuri fenomenis gavrcelebis areali;
3. ra gavlena moaxdina aRmosavleTis musikalurma kultu-

ram qarTulze, kerZod Turqulma aSikurma xelovnebam.
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kenul xankiSeva
azerbaijani, baqo

baqos musikaluri akademia
istoriul-Teoriuli fakulteti

musikis Teoriis mimarTulebis disertanti 
xelmZRvaneli: docenti, 
xelovnebaTmcodneobis 

kandidati ulvia imanova 

daibada 1981 wels. saSualo skolisa da musikaluri saswav-
leblebis damTavrebis Semdeg, 1998 wels Caabara istoriul-
Teoriul fakultetze baqos musikalur akademiaSi. 2002 wels 
daamTavra bakalavriati, 2004 wels _ magistratura. 2006 wels 
gaxda mecnier-TanamSromeli. muSaobis periodSi monawileob-
da sxvadasxva samecniero konferenciaSi, aqveynebda statiebs 
adgilobriv da saerTasoriSo JurnalebSi. amJamad muSaobs 
mecnier-TanamSromlad baqos musikalur akademiaSi, pedagogad 
baqos humanitarul kolejSi da amavdroulad aris disertanti.    

mamed yulievis simfoniuri Semoqmedeba

moxsenebaSi mimoxilulia mamed yulievis simfoniuri Semoq-
medeba. am avtoris saxelTan dakavSirebulia axali talRa azer-
baijanul simfoniur musikaSi. TiTqmis yvela misi nawarmoebSi 
sxvadasxvagvarad, xan aSkarad, xan ki SefarviT aRiniSneba axali 
midgomebi, avtoris unikaluri xelwera da novaciebi. yulie-
vis simfoniuri Semoqmedeba saSemsruleblo Semadgenlobisa 
da struqturuli TvalsazrisiT Zalze mravalferovania: esaa 
I simfonia 4 nawilad, I I simfonia simebianebisa da fortepian-
osTvis 3 nawilad, mesame simfonia “azerbaijani” 5 solistis, 
Sereuli gundisa da simfoniuri orkestrisaTvis, IV simfonia 
“muRami” da sxva, erTmaneTisgan Zalze gansxvavebuli nawarmoe-
bebi.
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 liana xorbalaZe
saqarTvelo, Tbilisi

Tbilisis saxelmwifo konservatoria
saSemsruleblo fakulteti

fortepianos mimarTuleba 
bakalavriatis I I I kursi

xelmZRvaneli: xelovnebaTmcodneobis 
doqtori, asoc.profesori 

qeTevan bolaSvili

daibada 1987 wels. 2010 wels daamTavra Tbilisis konserva-
toriis musikis Teoriis fakulteti,  amavdroulad, 2008 wli-
dan swavlobs amave saswavleblis saSemsruleblo fakultetze 
fortepianos specialobiT. gaimarjva 2009 wlis studentur 
konferencia-konkursSi (saukeTeso moxseneba musikis Teoriis 
mimarTulebiT), monawileobda 2010 wlis pirvel saerTaSoriso 
samusikismcodneo studentur konferencia-konkursSi. aqti-
urad monawileobs koncertebSi, ramdenime axalgazrda qarTve-
li kompozitoris nawarmoebebis pirveli Semsrulebelia

safortepiano etiudis Janri:
genezisi da ganviTarebis ZiriTadi etapebi

etiudis Janrs ganviTarebis xangrZlivi da araerTgvarova-
ni gza aqvs ganvilili, Tumca sxva JanrTa Soris is erT-erTi 
yvelaze naklebad Seswavlilia. samusikismcodneo litera-
turaSi TiTqmis araferia naTqvami Sinaarsisa da mxatvruli 
Canafiqris gaxsnaze, interpretaciis Taviseburebebze. 

moxsenebaSi mokled mimovixilavT etiudis ganviTarebis 
ZiriTad etapebs, yuradRebas gavamaxvilebT Janris saxasiaTo 
mxareebze da Sesrulebis zogierT aspeqtze.
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 arasakonkurso monawileebi
 

maia sigua
saqarTvelo, abaSa/Tbilisi

          Tbilisis saxelmwifo konservatoria,
musikis Teoriis fakulteti,

musikis istoriis momarTuleba,
I wlis doqtoranti

xelmZRvaneli: 
xelovnebaTmcodneobis doqtori, 

asoc. profesori qeTevan bolaSvili

2008 wels daamTavra Tbilisis saxelmwifo konservatoriis 
musikis Teoriis fakultetis bakalavriati, 2010 wels – mag-
istratura. swavlis periodSi iyo saqarTvlos prezidentisa 
da dimitri arayiSvilis, aseve CineTis saelCos stipendianti. 
ikvlevs Tanamedrove operas. aris saz. radios gadacema “musi-
kaluri radioanSlagis” wamyvani, saqarTvelos ganaTlebisa da 
mecnierebis saministros erovnuli saswavlo gegmebis da Se-
fasebis centris TanamSromeli, monawileobda sxvadasxva sa-
koncerto da samecniero RonisZiebis organizebaSi. araerTi 
sagazeTo da ori samecniero publikaciis avtoria.

2009 wlidan samusikismcodneo studenturi konferencia-
konkursis organizatoria (qeTevan WitaZesTan erTad).

musikisa da dramis urTierTdamokidebulebis  
modifikaciebi XX saukunis I I naxevris operaSi

moxsenebaSi XX saukunis I I naxevris ramdenime nimuSis magal-
iTze ganxilulia musikaluri Teatris ori umniSvnelovanesi 
komponentis, musikisa da dramis urTierTdamokidebuleba da 
is Janruli modifikaciebi, romelTac gamoiwvies kardinaluri 
cvlilebebi operis Janrul bunebaSi da ganapiroba mravali 
sxva dasxva nairsaxeobis generireba.
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qeTevan WitaZe
saqarTvelo, Tbilisi

Tbilisis saxelmwifo konservatoria
musikis Teoriis fakulteti, 

musikis Teoriis mimarTuleba, 
I I I wlis doqtoranti

xelmZRvaneli: xelovnebaTmcodneobis 
doqtori, asoc. profesori 

qeTevan bolaSvili

daibada 1982 wels. daamTavra Tbilisis m. balanCivaZis sax-
elobis I I I samusiko saswavlebeli musikis Teoriis ganxriT (1998-
2002). 2002 wels Caabara Tbilisis saxelmwifo konservatoriaSi. 
misi samecniero interesebi koncentrirebulia XX saukunis 
tradiciuli instrumentuli musikis Janrebis irgvliv, aseve 
ikvlevs Janris Teorias. dainteresebulia XX saukunis no-
taciiT. q. WitaZe araerTi proeqtis organizatoria, romelTa 
Sorisaa mocemuli konferencia-konkursi. 

is aseve Teatralur sferoSic moRvaweobs: 2008 wlidan xe-
lis Crdilebis Teatr `budrugana gagras~ msaxiobia.

simfonia XX saukuneSi: Janruli paradigmis dadgenis 
problema

moxseneba simfoniis Janris paradigmul niSnebs exeba XX 
saukunis musikaSi.

simfonia instrumentuli musikis erT-erTi yvelaze mdgra-
di Janria. igi saukuneebis ganmavlobaSi inarCunebda stabi-
lur niSnebs, romlebic yvelaze didi simravliT klasicizmis 
epoqaSi gamoirCeodnen. yovel mimarTulebasa Tu msoflmxed-
velobas axali koreqtivi Sehqonda da TandaTanobiT ikveTebo-
da yvelaze Zireuli, paradigmuli niSnebi. am mxriv XX sauku-
nem umniSvnelovanesi roli Seasrula. moxda Janris yvelaze 
mniSvnelovani sami komponentis kristalizeba: koncefciis, 
struqtura-kompoziciis, Semadgenlobis.
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soso kopaleiSvili
saqarTvelo, Tbilisi

Tbilisis sasuliero akademiis
xalx.simRerisa da sagaloblebis 

umaRlesi saswavlebeli.
folklorisa da sasuliero 

musikis fakulteti,
lotbar-regentis mimarTuleba

bakalavriatis I I I kursi
xelmZRvanelebi: musikologiis 

doqtorebimalxaz erqvaniZe da magda suxiaSvili.

daibada 1985 wels. daamTavra Tbilisis sasuliero seminar-
ia (2003-2007). amJamad Tbilisis sasuliero akademiis xalxuri 
simRerisa da saeklesio sagaloblebis umaRlesi saswavleblis 
I I I kursis studentia. sistematurad monawileobs sxvadasxva 
konferenciaSi da aqveynebs statiebs samecniero krebulebSi.

liturgikuli kiTxvis tradiciebi saqarTveloSi

moxsenebaSi qronologiuri TanmimdevrobiT ganvixilavT 
saqarTveloSi liturgikuli kiTxvis uZveles tradicias; sax-
eldobr, sxvadasxva liturgikuli sakiTxavebis (sawinaswarme-
tyvelo, saxareba, samociqulo da sxv.), diakvnis kvereqsebisa 
da mRvdlis warmosaTqmel asamaRleblebis Semcvel sxvadasxva 
epoqis xelnawerebs, romelTagan zogierTi nusxa ekfonetikuri 
niSnebiTaa warmodgenili, zogi ki sanoto Canawerebis saxiT. 
mogvepoveba agreTve liturgikuri kiTxvis zepiri tradiciis 
amsaxveli audioCanawerebi.

liturgikuli kiTxvis nimuSebis Semcveli notirebuli 
xelnawerebisa da zepiri tradiciis amsaxveli audioCanawere-
bis gaSifruli masalis SedarebiTi analizis Sedegebi maTi ur-
TierTSesabamisobis naTeli dadasturebaa.
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Tamar miqaZe
saqarTvelo, Tbilisi

musikologiis magistri
xelmZRvaneli: 

xelovnebaTmcodneobis doqtori, 
asocirebuli profesori 

marina qavTaraZe

Tamar miqaZis kvlevis obieqtia jazisa da klasikuri musikis 
urTierTmimarTebis problema. amasTan, igi araerTi proeqtis 
organizatoria, maT Soris aSS. saelCos proeqtebi “Free Jazz 
Community prezentacia-koncerti~ (2009w.); festivali ”Kavkaz  
Jazz” (2010w. art-direqtori); Sveicariis saelCos proeqti 
`Sveicariis kulturis dReebi saqarTveloSi~ (2011w.) filmis 
`kavkasiuri jazi~ _ musikaluri konsultanti (2011w.). 2008 wli-
dan aris q. Tbilisis 34-e sajaro skolis pedagogi. 2009 wlis 
studentur samusikismcodneo konferencia-konkursSi misi 
moxseneba saukeTesod iqna aRiarebuli.

jazisa da akademiuri musikis urTierTmimarTebis zogierTi 
aspeqti vaxtang kaxiZis Semoqmedebis magaliTze

moxsenebaSi ganxilulia vaxtang kaxiZis `koncerti forte-
pianosa da simfoniuri orkestrisTvis (1991w.) da Brüderschaft 
_ altis, fortepianosa da simebiani orkestrisaTvis (1996w.). 
ganxilul nimuSebSi warmodgenilia jazis, akademiuri  da qar-
Tuli xalxuri musikis kanonzomierebebis organuli sinTezi, 
rac vlindeba Janrul-stilur, kilo-harmoniul, ritmul da 
struqturul doneze. moxsenebaSi yuradReba gamaxvilebulia 
koncertis Janrze, safortepiano koncertSi sonaturi formis 
principebis individualur gardatexaze, tradiciuli Janris  
konturebis SenarCunebiT jazur azrovnebaSi, xolo Brüder-
schaft-Si ormagi koncertis da jazuri  formaqmnadobis princi-
pebis Tavsebadobaze.
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daTo nadiraZe
saqarTvelo, Tbilisi

iv. javaxiSvilis sax. Tbilisis 
saxelmwifo universitetis 
humanitaruli fakultetis 

saxviTi xelovnebisa da 
dizainis mimarTuleba, 
magistraturis I I weli.

xelmZRvaneli: filosofiis 
mecnierebaTa doqtori, 

asoc. profesori vladimer asaTiani

daibada 1988 wels. daamTavra Tbilisis umaRlesi samxatvro 
skola-akademia, ferweris specialobiT (2003-2005); Tbilisis 
e. miqelaZis I I centraluri samusiko saswavlebeli (saforte-
piano ganyofileba); Tbilisis iv. javaxiSvilis sax. saxelmwifo 
universitetis humanitarul mecnierebaTa fakultetis baka-
lavriati ferweris specialobiT. araerTi proeqtis organi-
zatori da monawilea, romlebic umetesad exeba musikisa da 
ferweris sferoebs. aseve, araerTi wignisa da Jurnal-gazeTis 
ilustratori-dizaineria. sistematurad monawileobs samec-
niero konferenciebSi, koncertebsa Tu gamofenebSi. amJamad 
direqtorobs gazeTs `literaturuli saloni~.

intonaciur-vizualuri esTetika moris ravelis 
safortepiano koncertSi marcxena xelisaTvis

mocemul naSromSi ganvixilavT moris ravelis safortepi-
ano koncerts marcxena xelisaTvis, mis musikalur mxares da 
im vizualur asociaciebs, romelic msmenels an Semsrulebels 
SeiZleba gauCndes misi mosmenis dros. ra Tqma unda im istoriu-
li masalis safuZvelze, romelic gavlenas iqoniebs koncertis 
gagebis mimarTulebaze.
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ilma grauzdina
latvia, riga

latviis iazep vitolis sax.
musikaluri akademiis profesori,

konferencia-konkursis Jiuris wevri

ilma grauzdinam (1948) daamTavra latviis saxelmwifo kon-
servatoriis musikismcodneobis fakulteti (1971w.) da gne-
sinebis saxelobis musikalur-pedagogiuri institutis (1983w.) 
aspirantura. dResdReobiT latviis musikaluri akademiis 
musikismcodneobis kaTedraze, swavlebis samive safexurze 
mihyavs Teoriuli da praqtikuli sagnebi. ikvlevs saorgano 
musikas, latviuri musikis istorias, musikis Teoriis da musi-
kaluri ganaTlebis meTodur sakiTxebs. araerTi samecniero 
naSromisa da gamocemuli wignis avtoria. 2010 wlidan ilma 
grauzdina latviis musikis akademiis premiis laureatia. 

latviuri organebi da saorgano musika

organi, rogorc musikaluri instrumenti latviis taZ-
rebSi XIV-XV saukuneebidan moixsenieba. Tumca, es Zalze mwiri 
cnobebia. gacilebiT realuri cnobebi barokos epoqidanaa, maT 
Sorisaa XVI I I saukunis prospeqtebi da imdroindeli instrumen-
tebi. XIX saukuneSi adgilobrivi ostatebi qmnidnen sakravebs 
eklesiebisTvis da ayalibebdnen skolebs. qveynis sasuliero 
cxovrebaSi organis TandaTanobiTi damkvidreba folklorul 
teqstebSic aisaxa. xolo XIX-XX saukuneebis mijnidan igi sa-
koncerto instrumentic gaxda. germanuli firmis E.F.Walcker 
& Co-s mier Seqmnili rigis domis taZris organi 1884 wlidan 
JRers da 130 welia masze sruldeba TiTqmis mTeli latviuri 
saorgano musika, romelic dResdReobiT latviuri musikaluri 
kulturis mdidar da saintereso plasts Seadgens
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larisa gustova
belarusia, minski

belarusiis kulturisa da 
xelovnebis saxelmwifo 

universitetis docenti

konferencia-konkursis Jiuris wevri

belarusiis musikis saxelmwifo akademia
belarusuli musikis fakulteti, 

saeklesio musikis mimarTulebis doqtoranti
xelmZRvaneli: xelovnebaTmcodneobis doqtori, 

profesori v. prokopcova

larisa gustovam (1956) daamTavra belarusiis kulturi-
sa da xelovnebis saxelmwifo universiteti, minskis sasuli-
ero skola da falkenburgis luTeranuli skola. is marTlma-
didebluri galobisadmi miZRvnili asze meti gamoqveynebuli 
statiis, naSromisa da monografiis, aseve mravalricxovani 
proeqtisa da festivalis avtoria, rac araerTi sapatio jil-
doTia aRniSnuli.

qerubimTa galobis stiluri tipebi da maTi funqciuri 
paradigmebi belarusul marTlmadideblur samgaloblo 

tradiciaSi

moxsenebaSi ganxorcielebulia `qerubimTa galobis~ ana-
lizi istoriuli da stiluri cvalebadobebis konteqstSi, rac 
damokidebulia: teqstis formebze bizantiur da aRmosavleT 
evropul tradiciebSi; mocemuli sagaloblis socialur at-
mosferosa da hedonistur funqciur paradigmebze marTlma-
didebluri belarusuli samgaloblo kulturis XVI-XXI sauku-
neebis tradiciaSi; `qerubimTa galobis~ Janruli paradigmis 
formirebaze bizantiur, Zvelrusul da belarusul tradici-
aSi. ganixileba Camoyalibebuli, stabiluri musikaluri teqs-
tis gavlenis parametrebi dRemde Seqmnil musikalur teqstze 
(wamyvani belarusi kompozitorebis SemoqmedebaSi).
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Jiuri
 

leila maruaSvili
saqarTvelo, Tbilisi

xelovnebaTmcodneobis doqtori,
Tbilisis saxelmwifo 

konservatoriis 
asocirebuli profesori

1974 wels daamTavra - Tbilisis v.sarajiSvilis saxelobis 
saxelmwifo konservatoriis musikismcodneoba-sakompozi-
toro fakulteti, 1977 wels - aspirantura, 2006 wels moipova 
xelovnebaTmcodneobis doqtoris akademiuri xarisxi. 1972 
wlidan dRemde - Tbilisis saxelmwifo konservatoriis musikis 
Teoriis kaTedris asocirebuli profesoria, mihyavs saleq-
cio kursebi musikis Teoriul saswavlo kursebSi, aris sabaka-
lavro, samagistro diplomebis, sadoqtoro diseretaciebis 
xelmZRvaneli; 2005 wlidan dRemde – sax. konservatoriis 
xarisxis uzrunvelyofis samsaxuris ufrosia; 1974 wlidan 
dRemde 40-mde samecniero naSromis avtori da respublikuri 
da saerTaSoriso konferenciebis monawilea.
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Tamaz gabisonia
saqarTvelo, Tbilisi

musikologiis doqtori

Tbilisis saxelmwifo konservatoriis qarTuli xalxuri 
musikaluri Semoqmedebis kaTedris pedagogi da mecnierTanam-
Sromeli. galobs Tbilisis erT-erT marTlmadideblur taZar-
Si. daamTavra Tbilisis konservatoria musikismcodneobis 
specialobiT (folklori, 1986). gamoqveynebuli aqvs araerTi 
naSromi. misi samecniero interesi mipyrobilia qarTuli xalx-
uri mravalxmianobis formebis sakiTxisadmi. monawileoba aqvs 
miRebuli mTel rig adgilobriv da saerTaSoriso konferen-
ciebSi, sxvadasxva folkloristul eqspediciaSi. 
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 qeTevan bolaSvili
saqarTvelo, Tbilisi

xelovnebaTmcodneobis doqtori,
Tbilisis saxelmwifo 

konservatoriis asocirebuli profesori

1987 wels daamTavra Tbilisis v. sarajiSvilis sax. saxelm-
wifo konservatoriis musikismcodneobis fakulteti, 1991 
wels _ xelovnebaTmcodneobis samecniero-kvleviTi insti-
tutis (q. moskovi) aspirantura. 1994 w. moskovis xelovnebaT-
mcodneobis samecniero-kvleviT institutSi daicva sakandi-
dato disertacia. mieniWa xelovnebaTmcodneobis kandidatis 
samecniero xarisxi. 1991 wlidan dRemde muSaobs Tbilisis sax. 
konservatoriis musikis Teoriis da musikis istoriis kaTe-
drebze  kiTxulobs leqciebs: XX saukunis musikis istoriaSi; 
XX saukunis musikaluri nawarmoebebis analizSi; musikalur-
Teoriuli sistemebis istoriaSi. qeTevan bolaSvili aseve aris: 
Tbilisis saxelmwifo konservatoriis studentTa samecnie-
ro-SemoqmedebiTi sazogadoebis xelmZRvaneli; `saqarTvelos 
axalgazrda kompozitorTa da musikismcodneTa asociaciis~ 
TanadamfuZ nebeli da prezidenti konservatoriis studentu-
ri gaze Tis OPUS 1-is mTavari redaqtori; Tbilisis saxelmwi-
fo konservatoriis eleqtronuli Jurnalis vice-redaqtori; 
Tbilisis saxelmwifo konservatoriis, samxatvro akademiisa 
da Teatrisa da kinos saxelmwifo universitetis gazeT `kul-
turas~ redaqtori; Tbilisis saxelmwifo konservatoriis 
xarisxis uzrunvelyofis samsaxurSi musikismcodneoba-sakom-
pozitoro fakultetis kuratori; festivalis `Tanamedrove 
musikis saRamoebi~ direqtori.
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magda suxiaSvili
Tbilisi, saqarTvelo

musikologiis doqtori, Tbilisis 
saxelmwifo konservatoriis 

asistent-profesori.

daamTavra Tbilisis saxelmwifo konservatoriis musikis-
mcodneobis fakulteti (1987) da Tbilisis sasuliero aka-
demiis qristianuli anTropologiis fakulteti  (1994). aris 
Tbilisis saxelmwifo konservatoriis saeklesio musikis 
mimar TulebasTan arsebuli sasuliero musikis laboratori-
is xelmZRvaneli; Tbilisis sasuliero akademiasTan arsebuli 
saeklesio galobisa da xalxuri simReris umaRlesi saswavleb-
lis saeklesio musikis istoriisa da Teoriis kaTedris gamge da 
pedagogi. monawileoba aqvs miRebuli rig adgilobriv da saer-
TaSoriso konferenciebSi.
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marina qavTaraZe
Tbilisi, saqarTvelo

xelovnebaTmcodneobis doqtori, 
Tbilisis saxelmwifo 

konservatoriis asocirebuli 
profesori

marina qavTaraZe Tbilisis saxelmwifo konservatoriis 
musikis istoriis mimarTulebis xelmZRvanelia. uZRveba spe-
cialobis klass; garda msoflio da qarTuli musikis istoriis 
specialuri kursebisa, kiTxulobs saavtoro kursebs araev-
ropuli qveynebis musikis istoriaSi, musikaluri Teatris is-
toriaSi, samecniero kvlevis meTodologiaSi. misi samecniero 
interesebi dakavSirebulia Zveli da axali qarTuli musikis 
kvlevis, kerZod, kulturaTaSorisi urTierTobis, semiotikis, 
musikalur-Teatraluri Janruli sinTezis da sxva probleme-
bTan. avtoria 50-ze meti samecniero naSromisa; monawileobs 
saerTaSoriso konferenciebsa da simpoziumebSi; awyobs samec-
niero konferenciebs, proeqtebs. aseve aris Tbilisis saxelm-
wifo konservatoriis samecniero eleqtronuli Jurnalis 
`musikologia da kulturologiis~ mTavar redaqtori, kom-
pozitorTa kavSiris samecniero Sromebis krebulebis seriis 
`musikologiuri Ziebani~ damfuZnebeli da pasuxismgebeli 
redaqtori.



42



43

It’s gradually becoming obvious that International Musicological Student 
Conference-Competition is important event both for Georgia and for musi-
cal sciences of foreign countries. Its aim is to encourage young scientists 
to carry out future research, form professional skills in students, exchange 
information, establish professional contacts among young musicologists 
from different countries and develop cultural relations between nations and 
countries on the basis of fundamental spiritual values among which the one 
of the great importance is science.

This Conference-competition, which is accompanied with very interest-
ing concert event this year, expands our relationship and suitably repre-
sents Georgian culture and science in the international community of other 
cultures.

I welcome the participants and the jury members to The Second Inter-
national Musicological Student Conference-Competition and wish to them 
abundance of impressions and success in their work.

Rector of Tbilisi State Conservatoire
Professor

Manana Doidjashvili
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FROM THE ORGANIZERS

The idea to organize conference-competition was born in 2007. 
Despite the fact, that musicology profession includes wide spectre of 

activities, musicologists in Georgia have very small chances to realise their 
professional abilities due to various reasons. Consequently, the number of 
the interested young people is diminishing. That became the reason for us 
– students to see the necessity of organizing large-scale, stimulating and 
encouraging conference-competition in this field.

First conference in 2009 year was conducted in local scale. Achieved 
results and estimations encouraged and urged us make decision about 
carrying out international conference-competition next year. In 2010 first 
International Musicological Student Conference-Competition was conduct-
ed, which gathered double number of participants compared to previous 
conference-competition. The students from Georgia, Armenia, and Belarus 
participated in it. 

Nowadays, there are 30 participants in the second International Musico-
logical Student Conference-Competition: From Georgia, Belarus, Azerbai-
jan, Latvia and Turkey. The quantity of participants and the increased geo-
graphical area once more assures us that conference-competition gathers 
interest not only in Georgia but also past its borders.

We hope that the scale of conference-competition will grow larger each 
year and in such way we’ll be able to contribute in popularisation of Musi-
cology among new generation and the professional development of young 
gifted scientists in future.

Ketevan Chitadze
Maia Sigua

Rusudan Tabagari
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THE WINNERS OF THE CONFERENCE-COMPETITION FOR 
STUDENTS IN 2009 YEAR:

Tamar Mikadze - The Best Article in Music History.
Lika Khorbaladze - The Best Article in Music Theory.
Baia Jujunadze - The Best Article in Church  Music.
Nino Razmadze - The Best Article in Ethnomusicology.

THE WINNERS OF THE FIRST INTERNATIONAL CONFERENCE-COM-
PETITION IN MUSICOLOGY FOR STUDENTS:

Irina Mashkovskaya - The Best Article in Music Theory.
Teona Lomsadze -  The Best Article in Ethnomusicology.
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TBILISI STATE CONSERVATOIRE

THE SECOND INTERNATIONAL MUSICOLOGY
CONFERENCE COMTETITION

Schedule

April 29
Conservatoire Conference Hall
9:30 – Registration of Participants
10:00 – Opening of the Conference Competition

10:30 - 11:50 Morning Session
10:30 - 10:50 – Teona Lomsadze (Georgia)
10:50 - 11:10 – Ekaterina Samokhovets (Belarus)
11:10 - 11:30 – Marika Karalashvili (Georgia)
11:30 - 11:50 – Olga Tsarik (Belarus)

11:50 – 12:00 - BREAK

12:00 - 12:20 – Inga Demianovich (Belarus)
12:20 - 12:40 – Alina  Rogacheva (Belarus)
12:40 - 13:00 – Vera Mikhalevich (Belarus)
13:00 - 13:20 – Ekaterine Kazarashvili (Georgia)
13:20 - 13:40 – Ieva Rozenbakha (Latvia)
13:40 - 14:00 – Nana Katsia (Georgia)

14:00 - 15:00 LUNCH

15:00 – 16:50 Afternoon Session 
(Out-of competition participants)
15:00 - 15:20 – Ilma Grauzdina (Latvia)
15:20 - 15:40 – Larisa Gustova (Belarus)
15:40 - 16:00 – Dato Naduradze (Georgia)

16:00-16:10 BREAK

16:10 - 16:30 – Tamar Mikadze (Georgia)
16:30 - 16:50 – Soso Kopaleishvili (Georgia)

18:00
CONCERT IN THE MUSEUM OF CONSERVATOIRE
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April 30
Conservatoire Conference Hall

10:30-11:50 - Morning Session
10:30 - 10:50 – Maria Nesterova (Belarus)
10:50 - 11:10 – Ekaterina Sakharuk (Belarus)
11:10 - 11:30 – Iulia Taranukha (Belarus)
11:30 - 11:50 – Mariam Tsotskhalashvili (Georgia)

11:50 – 12:00 - BREAK

12:00 - 12:20 – Narmin Garalova (Azerbaijan)
12:20 - 12:40 – Rusudan Cheishvili (Georgia)
12:40 - 13:00 – Kadir Verim (Turkey)
13:00 - 13:20 – Lala Gulieva (Azerbaijan)
13:20 - 13:40 – Lika Khorbaladze (Georgia)

13:40 – 15:00 -  LUNCH

15:00 – 16:50  Afternoon Session
15:00 - 15:20 – Yaver Neylatli (Azerbaijan)
15:20 - 15:40 – Elnar Mejidova (Azerbaijan)
15:40 - 16:00 – Khankishieva Kenul (Azerbaijan)

BREAK 16:00-16:10

(Out-of competition participants)
16:10 - 16:30 – Maia Sigua (Georgia)
16:30 - 16:50 – Ketevan Chitadze (Georgia)
 

17:10
Rewarding of the winners 
Closing of the Conference Competition

May 1
CULTURAL PROGRAM
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PARTICIPANTS

NARMIN GARALOVA
Azerbaijan, Baku

Baku Musical academy
Faculty of Musicology

Doctorate of PH.D program 
in Ethnomusicology 

Supervisor: Doctor of philosophy, Professor 
Gulnaz Abdullazadeh 

Narmin Garalova was born on 10 December, 1982. Baku, Azerbaijan. 
In 2001 finished violin class of Music College. At the same year she 

entered to the Baku Music Academy on the faculty of musicologist. During 
the study in the Academy, she had speeches at different conferences with 
interesting scientific reports. With a view to collect folklore (national songs, 
dances and ets.) She has participated in expeditions in a various regions of 
Azerbaijan and was one of the compilers of the collection “Azerbaijani folk 
songs” in two volumes.

  In 2005 she graduated Baku Music Academy with honors and got 
Master`s degree. Now she is studying at doctoral program, also I has teach 
the “Theory of Azerbaijani national music” in the Music Academy and work 
in the National TV of Azerbaijan.

 
Mugam destgah “Shur” Azerbaijan and Iran

Mugam is an important part of oral legacy of professional musical culture 
of Azerbaijan, it has deep roots in cultural traditions and history of the Azeri 
people. Artistic value of the Azerbaijani Mugam, its high significance for both 
national culture and the culture of mankind, were recognized in 2003 by 
such renowned international institution like UNESCO to declare him one of 
the “Masterpieces of the Oral and Intangible Heritage of Humanity. “ Among 
all existing in Azerbaijan music mugham forms the largest in scale and ar-
tistic idea is destgah. 

Cooked us report says only Azerbaijan and Iran Mugam destgah “Shur.
And in Azerbaijan, and Iran Mugam “Shur” very fond of. Many folk songs 

are based eponymous tune Shur. 
Here we consider the historical, fret intonation  and melodic features of 

this Mugam and analyzed its structure. 
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Azerbaijan, Baku

Baku Musical academy
Doctorate  of Composition PH.D program

Supervisor: Doctor of philosophy, Professor 
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Was born in 1970 year. After graduating from secondary school  I’m en-
tered  the faculty of fortepiano in musical college which finished with award 
for outstanding performance in 1989. At the same year entered on the fac-
ulty of composition of Baku Musical Academy. She was a student of famous 
Azerbaijani composer, Professor Jovdet Hajiev. During the years of learn-
ing she wrote several instrumental, vocal and orchestral works. From 1994 
she works as a teacher in musical college and as a composer in dramatic 
theatre. In 1999 she was invited as a composer on the international musical 
festival in Austria. In 2009 year she had been awarded  by the fellowship 
of President of Azerbaijan Republic. Up to date she is working the scientific 
employer of Baku Musical Academy and also I’m a dissert ant of BMA on 
research “Philosophy of God numbers and it’s reflection in music – histori-
cal-analytical review on musical science in relation and subordination with 
numbers”.

Religion, Music and Numbers

In this article had been reviewed scaled cognition about correlations and 
links between religion, music and numbers within it is philosophical aspect. 
With the samples of ancient Indian, Arabic and European music of the mid-
dle centuries have been researched reflection of 3 factors (religion, music 
and numbers) and also influence of the religion and numbers on the creative 
activity of the famous composers.
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Belarusian State Academy of Music
Faculty of Piano and 

Composition-Musicology, Music 
Theory Department, BA,4th year

Supervisor: Candidate of Art Criticism, Professor
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Inga Demyanovich finished Musical College in Grodno. In 2006 entered  
Belarusian State Academy of Music. Now a 5th year student. Interested in 
Armenian culture, takes part in numerous concerts of Armenian association 
in Belarus. Practicing teacher’s activity.

Peculiarities of Genre Song Treatment of in Komitas’ Art. 
To the Problem of “composer and folklore”

In the work we are realized the attempt to analysis methods of work 
one voices melody of Armenian peasant  song in the solo and choral work 
of Komitas. Author tried to give her classification to work  this genre on the 
material a number of work take into account the composer’s methods work 
with initial material.

In the time of analysis we noted  some devices like west European 
tradition but in reality they are the authentic element to Armenian music. 
Analyses to melody give us chance to say that composer enrich the musical 
material, added to new voices, coloristic chord and invoices version for the 
purpose to underline to beauty and importance one voices melody of Arme-
nian peasant national song.
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KADIR VERIM
Turkey, Istanbul

Baku Musical Academy.
Faculty of Musicology 

Doctorate of Ethnomusicology PH.D. program 
Supervisor: Ph.D., Professor Saadet Abdullayeva

Graduated course in the Turkish Music State Conservatory of Istanbul 
Technical University in 1996. Now is doctorate of Baku Musical Academy 
Uzeyir Hajibeyli in the department of “Musicology.” Under the leadership of 
Dr.,prof. Saadat Abdullayeva. Title of dissertation: “Varieties kemane in Tur-
key and their performing features”. He is an author of several scientific arti-
cles, participant of international conferences and concerts, as a performer.

Negative influences of the structural deficiencies of kemane 
bow on performance

When considering the life journey of great virtuosos, it is clear seen that, 
they reflect their experiences to their performance. To successfully express 
the deep emotions to the performance, even great virtuosos require techni-
cally advanced musical instruments. For some musical instruments such 
as violin and kemança, the technical properties that designate the capac-
ity are really advanced. However, the opposite case is valid for kemâne 
and kemâne can be considered as poorly-developed musical instrument. 
Hence, it would be possible to improve the performance quality of kemâne 
via developing its structural properties. On the other hand, due to the lack 
of structural standardization, it is hard to write an education method for 
kemâne. Consequently, technical insufficiency of kemâne directly and ad-
versely affects the quality of the education of performers. 
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Tbilisi, Georgia

V. Sarajishvili Tbilisi State Conservatoire.
Faculty of Music Theory, 

Music History Department
BA 4th year 

Supervisor: PH.D. Assoc. Professor 
Ketevan Bolashvili

Nana Katsia was born 8 November 1984 in Khobi. Since 2006 she stud-
ies at the Tbilisi State Conservatory, faculty of musicology. History of music 
is her profile. Since 2007 she takes part in student conferences and con-
certs. Periodically she writes articles for the newspaper Kultura. 2010 At the 
festival Tbilisi 2010 – Contemporary Music Evenings  she was an assistant 
producer. She is a site manager of “delta learning”, innovative technologies 
and computer programs learning center.

From Mystery to Mistery

The aim of our report is to demonstrate the main historical stages in the 
development of the genre mystery, in particular, we examine its genesis and 
evolution until the turn of XIX-XX centuries in European musical culture.

The history of the mystery is divided into several stages. The first of 
these is directly related to the knowledge of this genre, the Egyptian and 
Greek cultures of ancient times, the most important ritual of spiritual purifi-
cation, to which was attended by Misty, dedicated. Heroes of the mysteries 
were mainly mythological characters. 

Next, the second stage of the mysteries associated with its transforma-
tion into a new genre - the liturgical drama. 

A kind of Renaissance mystery genre in European culture took place 
at the turn of the XIX-XX centuries, which directly svyazano with increased 
interest, on the one hand, to religion, but on the other - to the ancient drama. 
In this perspective, we accented the processes occurring in the German and 
French cultures.
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TEONA LOMSADZE
Tbilisi, Georgia

V. Sarajishvili Tbilisi State Conservatoire.
Faculty of Music Theory, 

Ethnomusicology Department
BA, 3rd Year 

Supervisor: PhD of  Ethnomusicology, 
Assoc.  Professor Tamaz Gabisonia 

Was born in 1990 year. Graduated Gori  Vano Muradeli’s first musical 
school (1997-2004); Gori Sulkhan Cincadze’s musical college (2005-2008); 
She is the winner of various competitions and festivals, also winner of the 
first International Conference-Competition In Musicology (nominated as the 
best reporter of ethnomusicology department and for the best presentation).

Issue of relationship between upper Imeretian and Kartlian music

Factors that determined the formation of Georgian musical dialects were 
historical and geographical issues and  people migration. These processes 
explain similarities of East-Georgian dialect Kartlian and West-Georgian 
dialect  Upper Imeretian songs. 

The goal of our   paper is to research and compare song patterns of 
these two dialects. During the analysis of ‘’musical’’ songs we base on the 
folk song materials about Kharagauli, Gori and Kaspi regions prepared by 
my observation work. 

The result of the research has identified several similarities in repertoire, 
in the elements of the musical language and in the manner of performance.
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 Azerbaijan, Baku

 Baku Music Academy
 Piano Faculty
  Doctorate of Musicology PH.D program
 Supervisor: PhD, Professor Gulnaz Abdullazadeh
 

Was born in 1979 year. In 1997 year she was admitted to the piano 
faculty at Baku Music Academy to Yuriy Sabayev’s class. While studying 
at Baku Music Academy she participated in a conference dedicated to the 
80th anniversary of Baku Music Academy in 2001 and was awarded with Di-
ploma of Second Degree. She often appeared at various concerts. In 2000, 
she began working as a concertmaster at a secondary musical school. In 
2001, Elnara Medjidova obtained bachelor’s degree, and in 2003 she com-
pleted her master’s degree. The same year she entered a PhD program 
and did her traineeship in the Chair of the Piano department at Baku Music 
Academy. Currently, she is a dissertator of Baku Music Academy and works 
as a teacher of the piano faculty at the abovementioned academy.

Variety and Opera Creativity of Muslim Magomayev
     
Muslim Magomayev… This name is well known to wide masses of mu-

sic lovers in many foreign countries. Muslim Magomayev rose to fame 
as a mega pop star. He was a super professional, he enjoyed stupendous 
popularity. No signer was ever able to surpass Muslima Magomayev’s level. 

When singing songs by Azerbaijani composers, he skillfully used ele-
ments of the mugham singing techniques, magic shine of melody, and thus 
he won love of music enthusiasts.

Muslim Magomayev also starred as an opera singer. He was inimitable 
performer of the voice part of Figaro in “The Barber of Seville” by the great 
Italian composer Joakkino Rossini and other roles. 

 M. Magomayev’s repertoire was very varied. He was one of the first 
Soviet singers to sing pop music.His name should be included in the list of 
“The Fine Voices of the World”. Indeed, he was a singer loved by people. 
Why was he loved? It’s because Muslim Magomayev himself loved people 
very much. 
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Belarus, Minsk

Belarusian State Academy of Music
Faculty of Piano and Composition-Musicology, 

Music Theory Department, BA, II year
Supervisor: Candidate of Art Criticism, 

Assoc. Professor
Tatyana Leschenya

Graduated from G. Shirma Brest State Musical College in 2009, pres-
ently – a student of Belarusian State Academy of Music, Piano and Compo-
sition-Musicology Department (theory of music), class of Ass. Prof.  Tatyana 
Savelyevna Leschenya, Candidate of Art Criticism. At present scientific in-
terests are presented by two themes: 1) problems of the form in music of 
impressionists; 2) individual treatment of chromatic tonality in music of com-
posers of second half of 20-th century.

Texture and Mode Development as a Form Making 
Factor in the Creative Work of Debussy

The innovation of impressionists has found the embodiment at various 
levels of a musical composition and was realised in radical updating of the 
system of mood thinking, unique in expressive potential of the impressive 
“renewing”, new approaches to designing of the musical form. Studying a 
problem of integrity of the musical form on an example of creativity of De-
bussy (II part of a cycle for two grand pianos «On white and black»), Con-
sidered issues of Texture and Mode as an important Form Making factors.
Activization of remedially-dynamic “forces” in a considered musical compo-
sition allows to draw a conclusion about relativity of style differentiation the 
impressionistic and expressionistic beginnings in Debussy’s musical crea-
tivity.
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Baku Academy of Music 
Faculty of Strings.

Doctorate of PH.D program:
History and Theory of Performing 

Supervisor: Ph.D., Professor Gulnaz Abdullazadeh

Was born in 1975 in Baku. In 1999 he entered the Baku Music Academy 
in the violin class of Professor, People’s Artist of Azerbaijan Zahra Guliyevа. 
2003 graduated from the BA, master’s degree in 2005 with a diploma of 
distinction. In 2006 enrolled in a doctoral program of the same institution. 
(Supervisor Honored Artist of Azerbaijan, Ph.D., Professor Gulnaz Abdulla-
zadeh). Interested in theory and practice of the performing arts on stringed 
instruments. Especially the quartet music. Speak with scientific articles in 
national and international journals. In 2010, for active participation in the 
XV Republican scientific - practical conferences received a certificate of the 
Ministry of Education of Azerbaijan Republic.

String quartet “Oasis” by Frangiz Alizadeh

This report examines the product of “Oasis” for string quartet and tape 
Frangiz Alizadeh in the context of the performers - the methodical analysis. 
The main task - to help students quartet classes to learn imagery and forms 
of work, and also offer a range of performing recommendations, which could 
prevent pos-sible deviations from the author’s reading.                  

   The composer considers the product as mugham dastgah (Dastgah-is 
the largest in scale and artistic value mugham forms in Azerbaijani music.) 
in which every member shows his virtuosity as technical capabilities. In the 
score of the quartet is absolutely free and diverse methods of sound pro-
duction uses such as flageolet, sul ponticello, glissando left hand, pizzicato, 
unusually fast passages, the technique of double notes, and etc. 

With all this music quartet almost completely excludes any showiness 
of the presentation and external brightness. On the contrary, attracts an ex-
traordinary depth of the composer’s attitude, embodied in the quartet music 
of his most intimate thoughts.
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Belarus, Minsk

Belarusian State Academy of Music
Faculty of Piano and Composition-Musicology, 

Music Theory Department
BA, 3rd year

Supervisor: Candidate of Art Criticism, 
Assoc. Professor Tatiana Titova 

Finished Mogilev State Musical College in 2009, now – a student of 
Belarusian State Academy of Music, Piano and Composition-Musicology 
Department (theory of music) in the class of Ass. Prof. Tatyana Andreevna 
Titova, Candidate of Art Criticism. At present scientific interests are present-
ed by two themes: 1) problems of the form in music of Belarusian contempo-
rary composers; 2) problem of ostinativity in musical art of different epochs.

The Basso-Ostinato Form as a Stylistic Marker of the 
Neo-Baroque in the Contemporary Belarusian Music 

(for ex. “Stabat Mater” by Alexander Litvinovsky)

During the last quarter of the XXth century the neo-baroque style be-
came apparent in the Byelorussian composer creativity. The neo-baroque 
stylictics is noticeable in music of the Byelorussian composers, such as 
G.Wagner, E.Glebov, V.Kuznetsov, V.Koroltchuk and another.

In the large multipartite cantate “Stabat Mater” (for a mezzo-soprano 
and a symphonic orchestra, 1998) the dominanting sign of the neo-baroque 
stylistic is basso ostinato as a technic and a form. Many of the parts in Litvi-
novsky’s cantata are based on the basso ostinativy. The basso-ostinato’s 
variations are interpreted by Litvinovsky as a syntese baroque and contem-
porary stylistics 
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Belarusian State Academy of Music
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 Olga Dadiomova 

Since 2007 a student of Belarusian State Academy of Music at the Pi-
ano-Composition-Musicologyl Department. At the moment a forth year stu-
dent. Under the supervision of Prof. O.V. Dadiomova works in the area of 
musical culture of Belarus of the 19-th century. Attention is focused on the 
personality and musical activity of Yan Karlovich, who was working in the 
tideway of European and Slavic romantic musical currents. The prospect of 
the work consists in reconstruction of life and presentation of various lines 
of J. Karlovich’s activities

Jan Karlovich as a Figure of Musical Culture of Belarus of 
the Romanticism Epoch

In the present work attempt to define value of musical activity of Yan 
Karlovich (1836-1903) – the father of known composer Mechislav Karlovich, 
the ethnographer, the linguist, the historian, the composer, the musicolo-
gist – in the scientifically-cultural world of an epoch of romanticism is un-
dertaken. The native of Lithuania, the pupil of the Parisian and Brusselles 
conservatories, the Moscow, Heidelberg, Berlin universities, the researcher 
of the Polish, Belorussian, Russian, Ukrainian cultures, J. Karlovich united 
traditions of European and Slavic, including Belorussian, arts. 

In composer creativity J. Karlovich worked in the tideway of European 
and Slavic romantic musical currents. In the same direction, with character-
istic attention for romanticism to local traditions, it was developed process 
of J. Karlovich’s judgment of Belorussian realities (as well as Polish, and 
Lithuanian) cultures that completely coincided with ideals of its epoch.
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Latvia, Riga

Jāzeps Vītols Latvian Academy of Music
Faculty of Musicology, Music Theory Department

Post - Doctorate
Supervisor: Doctor of Art, Professor Ilma Grauzdiņa

Ieva Rozenbaha (1974) has graduated from the Jāzeps Vītols Latvi-
an Academy of Music, the bachelor’s programme (in 1997), master’s pro-
gramme (in 1999) and doctoral programme (2009). Her main interests in 
the field of music research relate to the vocal-instrumental music both from 
the historical and theoretical perspective. The promotional thesis, currently 
being elaborated, is dedicated to the theory of polyphony and Latvian vocal-
instrumental works; the scientific guidance within the course of the research 
is ensured by prof. Dr. Art. Ilma Grauzdiņa.I. Rozenbaha is a lecturer in the 
Latvian Academy of Music in the department of musicology, lecturing for 
several subjects such as polyphony and other theoretical courses.

Interaction of Sacred and National in the Vocal-Instrumental 
Music of Latvian Composers

Sometimes national as a representative of paganism is contradicted 
with sacral (Christian) outlook. Both sacral and national life wisdom prove 
to be a significant heritage of every nation. The 20th century has drawn 
together once detached parts. In this report it is proved by three Requiems 
of latvian composers.

Viktors Baštiks (1912-2001) Requiem (1979). The basic textual mate-
rial – Holy Scripture in Latvian has been closely connected with the Latvian 
poetry and folksongs. Georgs Pelēcis (*1947) Requiem latviense (Latvian 
requiem, 2006). Composer widens the basic idea of canonic mass, combin-
ing the aspect of death in Christian Church and Latvian folklore. Ilona Breģe 
(*1959) Requiem (2010) is based on  the traditional cycle in Latin.
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Belarusian State Academy of Music
Faculty of Piano and Compositio-Musicology, 
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Department MA, 1st  year 

Supervisor: Candidate of Art Criticism, Assoc. 
Professor Veronica Sakharova

Graduated from Glinka Minsk State Musical College in 2005 with hon-
ors. The same year entered  Belarusian State Academy of Music and in 
2010 finished it with honors. Currently continues education at the  Mas-
ter Course of the Belarusian State Academy of Music at the Piano Depart-
ment. Supervisor – Ass. Prof. V. N. Sakharova, creative supervisor - Senior 
Teacher S. A. Mikhulik  Since 2004 has worked as a concertmaster at the 
Children’s School of Art at String and Folk Departments. While working at 
school repeatedly took part in the city and national competitions.

Practices as a performer and accompanist. Participation in musical 
competitions and festivals being a kind of impetus to the theoretical com-
prehension of piano playing foundations and, in particular, the foundations 
of the Belarusian piano school.

Refraction of the Traditions of Russian Piano School in the Belaru-
sian Musical Art (on an example of pedagogy of I.Tsvetaeva)

The article examines the continuity of the traditions of the Belarusian 
piano school in the person of its prominent representative - a wonderful mu-
sician, teacher, pianist, Professor of the Belarusian State Conservatory I.A. 
Tsvetaeva. Being a student of the Moscow Performing School and possess-
ing extraordinary teaching skills, she has made an invaluable contribution 
to the national piano pedagogy, created her own “branch” of the Belarusian 
piano school.
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Born 1985. Graduated from the Brest State Musical College (2005) and 
later from the Belarusian State Academy of Music (2010). Now continues 
postgraduate education in BGAM. Area of scientific interest: musical con-
nections between Belarus and Russia, relations between close cultures, 
development of national musical culture before the 20th century. The theme 
of diploma research: history of musical connections between Belarus and 
Russia 17th — 19th centuries. The theme of dissertation research: musical 
connections between Belarus and Russia before the 20th century.

To the History of Musical Connections between Belarus and Russia 
in the 17th — First  Part of the 18th Century

The work discloses specific characteristics of the Belarusian-Russian 
relations in the musical culture of XVII - 1st half of XVIII centuries (Baroque 
epoch).

As a result of fact-based material systematization and analysis of musi-
cal and historical phenomena, specific for two cultures, the following con-
clusions were made: during the Baroque epoch the Belarusian-Russian 
relations in the sphere of musical art contributed to the West European art 
phenomena introduction to Russia (genres of polyphonic music and cor-
responding techniques of the composing and performing art), which were 
important for its subsequent development. To some extent, the Belarusian 
musical culture was a “donor culture” and converter in the West European 
traditions adaptation on the Russian basis.
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Belarusian State Academy of Music
Faculty of Piano and Composition-Musicology,

Music History Department
BA, 2nd year

Supervisor: Candidate of Art Criticism,  
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Born in 1987 in Minsk. Graduate of the M. Glinka Musical College as 
a musicologyist (2009). At present – a second year student of Belarusian 
State Academy of Music (Piano and Composition - Musicology Department 
under  N.Ganul). Among scientific interests – history of domestic musical 
culture of the 20-th century (musical theater, camber music, vocal minia-
ture), questions of interaction of various kinds of arts, musical psychology 
and esthetics.

Peculiarities of Genre Song Treatment of in Komitas’ Art. 
To the Problem of “Composer and Folklore”

In the work we are realized the attempt to analysis methods of work 
one voices melody of Armenian peasant  song in the solo and choral work 
of Komitas. Author tried to give her classification to work  this genre on the 
material a number of work take into account the composer’s methods work 
with initial material.

In the time of analysis we noted  some devices like west European 
tradition but in reality they are the authentic element to Armenian music. 
Analyses to melody give us chance to say that composer enrich the musical 
material, added to new voices, coloristic chord and invoices version for the 
purpose to underline to beauty and importance one voices melody of Arme-
nian peasant national song.
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Was born in 1987 year. In 2007 enrolled at Tbilisi State Conservatoire. 
Subject of her interest is the research of Georgian traditional chants. From 
2004, she chants in the church. In 2009 16th of November, by the means 
of popularizing the traditional Georgian chants, she was in charge of organ-
izing a youth conference in the city of Gori, however in 2010 9th of May, 
the Easter singing and chant concerts in the city of Kaspi. Every year, she 
participates in the student conferences, which is held either in the Tbilisi 
conservatory or in other regions of Georgia. In 2010, she took part in the first 
Tbilisi international student musicology conference - competition, in which 
she received a diploma in the nominee of - best discussion.     

Church service Traditions in Georgia

In this paper, the characteristics of the sermon service are discussed 
on behalf of the Georgian traditions, which hasn’t been a specific subject of 
elaborate research for the Georgian music experts. The research has been 
made in the national hand script centre of the security script- Q 672 and on 
which the issue was also based on historical and other scientific sources. 
The indicated initial record of the hand script was actually discovered after 
a century for the individuals who were interested in chants. 

The presentation discusses: 1.The route the historical development of 
how the sermon service took, what kind of consistency the sermons have 
along with the parts of the musical features. 2. What were the factors that 
derived the diminishment of the chants from the religious services? Up to 
what extent is it possible nowadays to revive them and let the use of it be-
come practical? 
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Since 2007 is a student of Tbilisi state conservatoire, music theory fac-
ulty. She is teaching music at a private school “British Connection”. 2008, 
2010 member of org. team at Tbilisi International polyphony Symposium. 
Worked as an interpreter and music assistant at KAVKAZ JAZZ FESTIVAL, 
In 2010 worked as a correspondent and presenter of music program at 
Georgian Public Radio. In November,  2010 was a delegate at European 
Youth Parliament. Periodically publishes articles in several newspapers and 
magazines. 

Studies on “Eastern” Jazz

Our paper concerns one of the important brenches of  contemporary 
jazz music –“eastern/oriental” jazz, being discussed on the example of 
Azerbaijanian jazz, the so-called Mugham jazz.  

Since the 2nd part of 20th century different new styles were born in Jazz. 
Especially interesting was the synthesis of  eastern monodian culture with 
jazz traditions, that served as a good reason for creating new original music.

The general topics of paper:
1. The principles of modal jazz
2. Pre-conditions in Azeri music  for creating Mugham Jazz
3. The reasons caused the synthesis of  Western Jazz and Eastern 

tradition of Mugham
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1st  year Doctorate of Music History Ph. D program
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In 1997-2001 studied in M. K. Oginski Musical College in Molodechno at 
the musicology department. In 2001 entered the Institute of Modern Knowl-
edge (in Minsk),  Musical Art Department. Nowadays a post-graduate of the 
education establishment Belarusian State Academy of Music; specializes in 
Belorussian music. Works as a teacher of musical-theoretical disciplines in 
M. K. Oginski  Musical College in Molodechno, Head of Musicology Chair 
(since 2010). Sphere of scientific interests: Belarusian musical culture of the 
end of the 19th – beginning of the 21st centuries.

From the History of Small Towns of Belarus
(on an example of Molodechno)

Small towns of Belarus are the most numerous groups of the urban 
populations. They are preservers of the history and originality of the Be-
lorussian people, their national culture and traditions. During the study of 
the  present and past of the musical culture of the provincial towns are re-
vealed the enormous informational spiritual-valuable resources, which are 
of great importance for understanding the processes of the development of 
the culture and art of the whole country. 

In the given article has been taken an attempt to analyze the musical 
culture of the small towns of Minsk region. Special attention was paid to one 
f the leading towns of this region – Molodechno, on the example of which 
has been examined a historical process of the forming and development of 
the musical culture of province, the main conformities of its function have 
been revealed, the main structural components have been analyzed: musi-
cal life, creation, performance, musical education. 
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Born on 26th June, 1988, in 2007 graduated Tbilisi musical college. In 
2007 enrolled at Ilia State University (faculty of science and art) and in 2008 
at Tbilisi State Conservatoire (faculty of musicology). Research work: Mo-
zart operas.                                

The Idea of Musical Competition
(On the example of Mozart and Salieri works)

The paper is about the idea of musical competition as one of the most 
common of all the times and all the countries. We make presentation on the 
example of  Mozart and Salieri works, who lived in the same time and space 
and were competitors. The idea of musical competition which was held 7th 
February of 1786 at Schönbrunn Palace in Vien, belonged to Emperor Jo-
seph II. Mozart’s German Singspiel and and Salieri’s Italian opera-buffa 
were to resist each other. In this competition Salieri`s “Prima la musica, poi 
le parole” (first music, then the words) defeated Mozarts “Der Schauspield-
irektor” (“The Impresario”).  Problems of genres and dramas of these operas 
will be examined against the background of the historical era.
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RUSUDAN CHEISHVILI
Tbilisi, Georgia

Tbilisi State Conservatoire,
Faculty of music theory, 

Music History Department, 
BA, 3rd year 

Supervisor: Doctor of Art, Assoc. Professor  
Marina Kavtaradze

Born in 1991. Education: Vano Sarajishvili  Tbilisi State Conservatoire. 
Department of The Theory of Music (2008 – till date), Zakharia Paliashvili 
Tbilisi Ist Central College (2005 – 2008), Zakharia Paliashvili Tbilisi Musi-
cal School No2 (1998-2005), St. Antimoz Iverian Tbilisi High School No166 
(1997-2008).

Explores the Turkish Music.
For Some Issues of Turkish Musical Culture 

The discussion topic of this report is the typical phenomenon of the Turk-
ish Musical Culture, such as Ashik culture.

 Discussion within the report will be conducted in the following direc-
tions:

1)Etymological aspects related to term “Ashik”.
2)What was the areal of Ashik phenomenon dissemination?
3)What was the influence of Eastern Musical Culture, namely, Turkish 

Ashik Art, upon Georgian Musical Culture? 
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KONUL KHANKISHIYEVA
Azerbaijan, Baku

Baku Music Academy 
History – theoretical Faculty

Music theory Department’s candidate for degree 
Supervisor: Ph.D., Assoc. Professor, in art history 

Ulviya Imanova 

Konul Khankishiyeva was born in 1981 year. In 2002 she was awarded 
with bachelor’s degree and in 2004 with master’s degree in specialty of 
musicologist. In 2006 she was promoted to the position of scientific work-
er. Khankishiyeva regularly participated at different conferences and pub-
lished articles in local and international journals.  In the line with above, 
she launched her teaching activity in Baku Humanitarian Collage. Currently, 
she works at the Baku Musical Academy as a scientific worker and teach at 
Baku Humanitarian College. At the same time, she is working on disserta-
tion on the topic “Research of symphonic works of Mamed Kuliyev”  in Baku 
Musical Academy. 

The symphonic creation of composer Mamed Kuliyev.

Mamed Kuliyev has blown new wave and fresh breath into Azerbai-
jan symphonic music. Almost every single Mamed Kuliyev’s symphony is 
marked by a new approach - in some of them this distinctive feature is so 
much significant that it indispensible acknowledges its innovative interpre-
tation but in other symphonies this form is hardly seen that shows unique 
individual color of the author. Thus, having started his way as a symphonist 
with traditionally four-parts cycle (First symphony presented as a diploma 
thesis on graduation from conservatoire -1963) he, subsequently had com-
posed three-parts symphonies (Second symphony for the strings and piano, 
1968) for chorus and soloists (Third symphony- “Azerbaijan” for 5 soloists, 
mixed chorus and symphonic orchestra, 1971), symphony “Mugam” (Fourth 
symphony, 1984), and others pieces remarkably differ from each other.
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LIANA KHORBALADZE
Tbilisi, Georgia

Tbilisi State Conservatoire,
Faculty of Performig, Piano Department, 

BA, 3rd year 
Supervisor: PH.D., Assoc. Professor

Ketevan Bolashvili

Was born  in 1987. In 2010 graduated music theory  faculty of  Tbilisi 
V. Sarajishvili State Conservatoire with the theme “Gyorgy Ligeti’s piano 
etudes features of the musical language” . At the same time from 2008, she 
studies at the faculty of performing the same university on piano. In 2009 
she took part in a student conference- competition (won a prize at the best 
report in the direction of music theory) and in 2010 the in first International 
Conference- competition in musicology for students. Actively takes part in 
concerts,  is the first performer of several young composers.

Genre of Piano etude: It’s Genesis and the Main Stages of 
Development

An etude is one of the most important components of the repertoire of 
a pianist. On the one hand it helps to improve the technique, on the other 
–performing skills.

The genre of piano etude has passed a long and various development 
process, but  it to mention that in spite of its quite rich history,  this genre is 
not sufficiently studied. Usually the subject of musicological researches are 
performance analysis or advices on performing details, but not the interpre-
tation of the content and the concept of etudes. 

In our presentation we give a  short overview of the major developmen-
tal stages of the genre, pay attention to the main features characterizes and 
some aspects of performance of piano etudes.
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MAIA SIGUA
Georgia, Abasha/Tbilisi

Tbilisi State Conservatory
Faculty of Music Theory, Music Theory Dimension,

First-Year Doctoral Student.
Supervisor: PH.D,

Assoc. Professor Ketevan Bolashvili

Was born in Abasha, in 1984 year. In 2008-2010 graduated from Music 
Theory faculty of Tbilisi State Conservatoire and got BA and MA degrees. 
During this period  she become Recipient of Scholarship Named after Pres-
ident of Georgia (2009-2010), Dimitry Arakishvili (2007-2009) and China 
Ambassy (2008-2009) At present she is a first year doctorate at the same 
faculty. Researches Contemporary Opera. She is also musical reviewer of 
georgian public radio. She is organizer   of a number of concerts and per-
formances; member of organization team at Tbilisi International Polyphony 
Symposium; member of organization team and co-compiler of brochure of 
the Festival Contemporary Music Evenings ; Author of the scientific publica-
tions and articles and essays in the newspapers, collaborator of  the Minis-
try of education and science - Georgian curriculum and assessment centre.

Since 2009 year Maia Sigua is organizer of the Conference-competition 
for Students in Musicology.

The Modifications of  Music and Drana Interdependence in the 
Opera of 2nd half of the 20th Century      

In this article we discuss the Interdependence modifications  of music 
and drama on the sample of several works, created in the 2nd half of the 
20th Century. Changes, which had place in music after  late 50s, coused  
amendments  in nature of genre of opera,  which themselves generated dif-
ferent types of the musical theatre      
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KETEVAN CHITADZE
Georgia, Tbilisi

Tbilisi State Conservatory
Faculty of Music Theory, Music Theory Dimension,

Third-Year Doctoral Student.
Supervisor: Doctor of Arts,

Assoc. Professor Ketevan Bolashvili
 

Ketevan Chitadze was born in 1982. Graduated from Tbilisi M. Balanchi-
vadze III Musical College the Division of Music Theory (1998-2002).  In 
2002 she entered Tbilisi State Conservatory the faculty of Music Theory. 
Her scientific interests lie in 20th century music, especially concerning tradi-
tional instrumental music genres. She also researches the theory of genre 
and shows profound interest in 20th century notation.

Ketevan Chitadze is the coordinator and organizer of several projects 
among which is given conference-competition. She also works in theatrical 
field: From the year 2008 she is the actor of Hand Shadows Theatre Budru-
gana Gagra.

Symphony in 20th Century, the Problem of Defining 
the Genre Paradigm

The paper on Symphony Genre Paradigm touches 20th century music. 
Symphony is one of the most stable genres. During the centuries it pre-

served stable factors which were most great in numbers in Classicism Age. 
Each movement and outlook brought out new amendment and slowly the 
most fundamental, paradigm signs erupted. From this point of view 20th 
century played the most important role. The 3 most important components 
of genre were crystallized: Concept, Structure-Composition and Score.
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SOSO KOPALEISHVILI
Georgia, Tbilisi

Tbilisi Theological Academy’s high school of
 Folk songs and church music, 

Bandleader – Regents Department, BA 3rd year
Supervisors: Ph. D. Malkhaz Erkvanidze and

Ph. D. Magda Sukhiashvili

He was born in 1985. Graduated Tbilisi Theological Seminary (2003 – 
2007). He is student of Tbilisi Theological Academy’s high school of Folk 
songs and church music, higher education institutions. Sistematicaly par-
ticipates in different conferences and publishes articls in different scienties 
journals.

Read Liturgical Traditions in Georgia

Functions of readers and chanters are different from  each other and 
clearly defined by church.   We have a religious books  where is written an 
order of ordinate  readers and chanters. 

Reading and chanting have become such close to each other, that 
sometimes chanting is being named as a reading.  It is not what was for 
centuries.

Having noted the conference report are discussed in the reading of a 
liturgical tradition in the chronological order of Georgia.

We will consider and examine  both the old and the new manuscripts.
Here are examples as well as XX and XXI century (audio - video) from 

the records; Old church signs (Ekponetik signs XII_XIII by centuries),  Print-
ed music and audio - video recordings, and   Modern XX-XXI centuries, 
indigenous traditions.

                        



73

 TAMAR MIKADZE
Tbilisi, Georgia

Master of Musicology
Supervisor Associated Professor 

PH.D. Marina Kavtaradze

Tamar Mikadze was born in Tbilisi in 1987. Graduated from: Tbilisi State 
Conservatoire, MA in Music  Theory (2008-2010). Systematically partici-
pates in students scientific conferences. The field of studying is “Issues of 
Interrelationship between Jazz and Classics”. She is also organizer and 
author of several music project  - USA Embassy projects “Free Jazz Com-
munity” (2009, Manager); “Kavkaz Jazz Festival 2010”  (Art Director);  Swit-
zerland Embassy project “The Days of Culture of  Switzerland in Georgia 
2011” (Organizer); Film “Caucasian Jazz” (2011, Music Consultant).  Since 
2008 she teaches music at 34th Pubic School. In 2009 at Musicological 
conference-competition her paper was named as the best paper in music 
history department.

Some Aspects of Jazz and Academic Music Interrelation on the 
Sample of Creation of Vakhtang Kakhidze

In the report it is discussed the newest period of Georgian music, ex-
actly “Concert for Porte piano and symphony orchestra” (1991) of Vakhtang 
Kakhidze and “Bruderschaft” – for Alta, Porte piano and orchestra (1996), 
which create interesting stile symbiosis in interrelation of jazz and academic 
music. Organic synthesis of regulatory of jazz and academic music and 
Georgian National music presented in the discussed samples is shown on 
genre-stylistically level, exactly tone-harmonically, rhythmical and structural 
level. This gave the base to discuss creation of V. Kakhidze in the section 
of “Third Stream”. 
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DATO NADIRADZE
Tbilisi, Georgia

 Ivane Javakhishvili Tbilisi state University. 
Humanities science Faculty, 

MA program: Fine art and Design, 2nd year 
Supervisor:  Doctor of Philosophy science, Assoc.

Professor Vladimer Asatani

Was born in 1988. Graduated Tbilisi highest school-academy of art – fine 
arts specialization (2003-2005), Tbilisi E.Mikeladze central musical school 
- Piano specialization, Tbilisi Ivane Javakhishvili State University, faculcy of 
humanities - Fine arts specialization (2005-2009). Now he is Tbilisi Iv. Ja-
vakhishvili State University faculcy of humanities, Fine arts, Design and Art 
management 4th semester student. He is a realizer and participant of many 
art projects in music and fine arts, also a designer and illustrator of many 
books and journals. He actively takes part in many science conferences, 
concerts and exhibitions. Nowadays he rules literal paper Literal Salon.

Intonation and Visual Aesthetics in Maurice Ravel’s Piano 
Concert for the Left hand

Maurice Ravel is a French composer of the 20th century. He is regard-
ed as the follower of Impressionism style. Yet I believe that music itself is 
impressionistic and abstract phenomenon whereas Ravel’s works include 
other more elements, which are not typical for impressionism (plot, sharp-
ness, distinct nature and positive or negative emotions).

In this article we will discuss musical side and visual associations that 
can be born into the hearer or performer during listening or performing this 
concert. Of course, based on the history of this piece that can influence di-
recting of understanding the left hand piano concerto.
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Latvia, Riga

Professor of Jāzeps Vītols Latvian 
Academy of Music Member of jury of the 

Conference-Competition

Ilma Grauzdiņa (1948) has graduated from Jāzeps Vītols Latvian State 
Conservatory and has completed her education in the graduate programme 
(1973–1983) at the Gnessin State Music Pedagogy Institute. She has ac-
quired doctoral degree in arts (Dr. art.) in 1993, her doctorate thesis was 
about the organ music culture in Latvia. Ilma Grauzdiņa is a professor of 
Latvian Academy of Music since 1993. She provides a scientific guidance 
for a whole range of works, both practical and theoretical, for bachelors 
programme, academic and professional masters programme, as well for the 
doctorate programme in Musicology. Her researches organ music, history of 
Latvian music, music theory and methodology issues in musical education. 
She is also the author of many scientific works and text-books. In 2010, I. 
Grauzdiņa has received the annual prize, attributed by the Jāzeps Vītols 
Latvian Academy of Music to the best academic.

Latvian Organs and its Music

Historical documents mention organs in various churches of Baltic 
States aready in the 14th–15th century, but there is not much information 
about it.  More specific evidence comes from the Baroque Era. One can 
clearly see it from the organ prospectus of 18th century, as well as pre-
served instruments. In the 19th century a lot of small instruments for church-
es and schools were built by local craftsmen.  Organs gradually entered into 
the spiritual life of Latvians. From 1880 till 1914 approximately 70 romantic 
- type organs were built in Latvian Thus, organ became a significant part 
of Latvian concert life. The organ of Riga Dom Cathedral, built by the Ger-
man company E.F.Walcker & Co, has been resounding since 1884. During 
130 years Latvian organists of many generations as well as countless Riga 
guests have played it. There are not many romantic-type organs in Western 
Europe which have almost not been reconstructed.  And, it seems, that all 
the Latvian organ music has been played in Riga Dom Cathedral, which 
undoubtedly forms an interesting and rich part of Latvian music culture.
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Belarus, Minsk

Docent in the Belarusian State University 
of Culture and Arts

Member of jury of the Conference-Competition

Belarusian State Academy of Music
Faculty of Belarusian music

 Post-Doctorate of  Church Music Ph. D. Program
Supervisor: Doctor of Art, 

Professor Vera Prokoptcova

Larissa Gustova (1956) Ph.D., Assistant Professor  has graduated from 
the Belarusian State University of Culture and Arts  (in 1991), the Minsk 
spiritual school (1993), Lutheran school in Falkenburge (Germany) (1994). 
She is an author of more than 100 printing works, articles and monographs, 
also directed a lot of projects, festivals. She was awarded the order by St. 
Evfrosinii, St. Cyril Turovsky’s medal, a medal “1000 years of to Christian-
ity”; she is awarded also by the Ministry of culture of Belarus.

Sphere of scientific interests of Larissa Gustova – questions of the theo-
ry and history of the Belorussian orthodox divine service culture. Now works 
over the thesis for a doctor’s degree “Stylistic typology of the Belorussian 
singing culture of orthodox tradition”. 

Style types of the Heruvimsky song and their functional 
paradigms in the Belorussian orthodox singing tradition

Contents of the article is an analysis of historical changes of style de-
pending on the shape form of songs texts of “Cherubic Hymn” of the form 
of texts in the Byzantine and Eastern traditions; of the social, and hedonis-
tic accompanying functional paradigms of the chants in the Byzantine and 
Eastern traditions XVI - XXI century; of the formation of the genre paradigm 
of liturgical chants “Cherubic Hymn” in the Byzantine, ancient and Bela-
rusian traditions. We consider the parameters of influence of the accom-
plished musical text to re-create the new  musical text (in the works of lead-
ing Belarusian composers).
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Tbilisi, Georgia

PH. D., Associate professor of 
Tbilisi State Conservatory

In 1974 graduated from Tbilisi V. Sarajishvili State Conservatory, the 
Faculty of Musicology and Composition, in 1977 – postgraduate course, 
in 2006 achieved degree of Doctor in Study of Arts. Since 1972 till today is 
associate professor of Department of Musical Theory in Tbilisi V. Sarajishvili 
State Conservatory, carries out selection courses in Musical Theory training 
courses, is the supervisor of Bachelor’s, Master’s diplomas and Doctoral 
Thesis; since 2005 till today is The State Conservatory Quality Assurance 
Chief; since 1974 till today is the author of approximately 40 scientific pa-
pers and the participant of republican and the international conferences.
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  TAMAZ  GABISONIA
Tbilisi, Georgia

Doctor of Musicology

Teacher and researcher at the Department of Georgian Folk Music at 
Tbilisi State Conservatoire. Chants at an Orthodox church in Tbilisi. He is 
a gra¬duate of Tbilisi State Conservatoire /1986/. He is the author of nu-
merous works in musicology /folklore/. The primary sphere of his scientific 
¬interests includes problems of Georgian folk polyphony forms. He is a par-
ticipant of a number of local and international conferences and field-work 
expeditions.  
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KETEVAN BOLASHVILI
Tbilisi, Georgia

PH. D., Associate professor of 
Tbilisi State Conservatory

In 1987 graduated from musicology faculty of the Tbilisi State Conserva-
toire, in 1987-91 years was Postgraduate student in the Institute of History 
of Arts (Moscow, Russia). From 1991 to the present – Professor of the Tbilisi 
State Conservatoire of the Department of Musicology, carries out selection 
courses in History of 20th century music; Analysis of 20th century music; His-
tory oh Musical-theoretical systems. From 1998 to the present – President 
of the Young Georgian Composers and Musicologists Association. 1999, 
2001, 2003, 2005, 2007 – Organized the concerts of contemporary music 
in Tbilisi. Since 2007 ketevan Bolashvili is a director of the festival Con-
temporary Music Evenings. She is also head of Science-Creative Society 
of Students; co-founder and president of the Accossiation of Young Geor-
gian Composers and Musicologists; Chief Editor of the student newspaper 
OPUS 1; vice-editor of the electronic journal of Tbilisi State Conservatoire; 
deiTor of the newspaper Kultura. Curator of the Music Theory and Compo-
sition Faculty in State Conservatory Quality Assurance. Ketevan Bolashvili 
also is an author more then 20 articles about Contemporary music on Geor-
gian, Russian an English language and 26 Radio Broadcasts on Georgian 
public radio station – “XX century – Music and Musician”.
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MAGDA SUKHIASHVILI
Tbilisi, Georgia

PH.D. Assistant  professor of the 
Tbilisi State Conservatoire

Graduated from the Music History Faculty  of Tbilisi State Conservatoire 
(1987) and the Department of Christian Anthropology at Tbilisi Theological 
Academy.

Magda Sukhiashvili is Head of the Laboratory of Sacred music at Sacred 
Music Department of Tbilisi State Conservatoire and at Head of the  De-
partment of Sacred Music History and Theory of High School of Georgian 
Church Chant and Song at the Theological Academ. She has participated in 
various international scientific conferences and symposia. 
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Tbilisi, Georgia

PH. D., Associate professor of 
Tbilisi State Conservatoire

Marina Kavtaradze is Head of the Department of Music History at Tbilisi 
State Conservatoire. Leads the class of World and Georgian Music His-
tory, the author’s course in the Music History of Non-European Countries, in 
the History of Music Theatre, Methodology of Scientific study. Her scientific 
interests are linked with the study of old and new Georgian music, inter-
cultural relations, semiotics, genre synthesis of musical theatre and other 
problems. She is the author of more then 50 scientific works; takes part in 
international conferences and symposia; a number of projects have been 
realized on her initiative and under her leadership, including scientific con-
ferences. She is the editor-in-chies of the Conservatoire’s Electronic Jour-
nal “Musicology and Culturology”. She is founder and responsible editor of 
the series of Composer’s Union’s collections of scientific works “Musicologi-
cal Searches”.
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