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It's gradually becoming obvious that International Musicological Student
Conference-Competition is important event both for Georgia and for musi-
cal sciences of foreign countries. Its aim is to encourage young scientists
to carry out future research, form professional skills in students, exchange
information, establish professional contacts among young musicologists
from different countries and develop cultural relations between nations and
countries on the basis of fundamental spiritual values among which the one
of the great importance is science.

This Conference-competition, which is accompanied with very interest-
ing concert event this year, expands our relationship and suitably repre-
sents Georgian culture and science in the international community of other
cultures.

| welcome the participants and the jury members to The Second Inter-
national Musicological Student Conference-Competition and wish to them
abundance of impressions and success in their work.

Rector of Thilisi State Conservatoire

Professor
Manana Doidjashvili
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FROM THE ORGANIZERS

The idea to organize conference-competition was born in 2007.

Despite the fact, that musicology profession includes wide spectre of
activities, musicologists in Georgia have very small chances to realise their
professional abilities due to various reasons. Consequently, the number of
the interested young people is diminishing. That became the reason for us
— students to see the necessity of organizing large-scale, stimulating and
encouraging conference-competition in this field.

First conference in 2009 year was conducted in local scale. Achieved
results and estimations encouraged and urged us make decision about
carrying out international conference-competition next year. In 2010 first
International Musicological Student Conference-Competition was conduct-
ed, which gathered double number of participants compared to previous
conference-competition. The students from Georgia, Armenia, and Belarus
participated in it.

Nowadays, there are 30 participants in the second International Musico-
logical Student Conference-Competition: From Georgia, Belarus, Azerbai-
jan, Latvia and Turkey. The quantity of participants and the increased geo-
graphical area once more assures us that conference-competition gathers
interest not only in Georgia but also past its borders.

We hope that the scale of conference-competition will grow larger each
year and in such way we’ll be able to contribute in popularisation of Musi-
cology among new generation and the professional development of young
gifted scientists in future.

Ketevan Chitadze

Maia Sigua
Rusudan Tabagari
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THE WINNERS OF THE CONFERENCE-COMPETITION FOR
STUDENTS IN 2009 YEAR:

Tamar Mikadze - The Best Article in Music History.
Lika Khorbaladze - The Best Article in Music Theory.
Baia Jujunadze - The Best Article in Church Music.
Nino Razmadze - The Best Article in Ethnomusicology.

THE WINNERS OF THE FIRST INTERNATIONAL CONFERENCE-COM-
PETITION IN MUSICOLOGY FOR STUDENTS:

Irina Mashkovskaya - The Best Article in Music Theory.
Teona Lomsadze - The Best Article in Ethnomusicology.
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Schedule

April 29

TBILISI STATE CONSERVATOIRE

THE SECOND INTERNATIONAL MUSICOLOGY
CONFERENCE COMTETITION

Conservatoire Conference Hall
9:30 — Registration of Participants
10:00 — Opening of the Conference Competition

10:30 - 11:50 Morning Session

10:30 - 10:50 — Teona Lomsadze (Georgia)
10:50 - 11:10 — Ekaterina Samokhovets (Belarus)
11:10 - 11:30 — Marika Karalashvili (Georgia)
11:30 - 11:50 — Olga Tsarik (Belarus)

11:50 — 12:00 - BREAK

12:00 - 12:20 — Inga Demianovich (Belarus)
12:20 - 12:40 — Alina Rogacheva (Belarus)
12:40 - 13:00 — Vera Mikhalevich (Belarus)
13:00 - 13:20 — Ekaterine Kazarashvili (Georgia)
13:20 - 13:40 — leva Rozenbakha (Latvia)

13:40 - 14:00 — Nana Katsia (Georgia)

14:00 - 15:00 LUNCH

15:00 — 16:50 Afternoon Session

(Out-of competition participants)

15:00 - 15:20 — lIma Grauzdina (Latvia)
15:20 - 15:40 — Larisa Gustova (Belarus)
15:40 - 16:00 — Dato Naduradze (Georgia)

16:00-16:10 BREAK

16:10 - 16:30 — Tamar Mikadze (Georgia)
16:30 - 16:50 — Soso Kopaleishvili (Georgia)

18:00

CONCERT IN THE MUSEUM OF CONSERVATOIRE
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April 30
Conservatoire Conference Hall

10:30-11:50 - Morning Session

10:30 - 10:50 — Maria Nesterova (Belarus)

10:50 - 11:10 — Ekaterina Sakharuk (Belarus)
11:10 - 11:30 — lulia Taranukha (Belarus)

11:30 - 11:50 — Mariam Tsotskhalashvili (Georgia)

11:50 — 12:00 - BREAK

12:00 - 12:20 — Narmin Garalova (Azerbaijan)
12:20 - 12:40 — Rusudan Cheishvili (Georgia)
12:40 - 13:00 — Kadir Verim (Turkey)

13:00 - 13:20 — Lala Gulieva (Azerbaijan)
13:20 - 13:40 — Lika Khorbaladze (Georgia)

13:40 — 15:00 - LUNCH

15:00 — 16:50 Afternoon Session

15:00 - 15:20 — Yaver Neylatli (Azerbaijan)
15:20 - 15:40 — Elnar Mejidova (Azerbaijan)
15:40 - 16:00 — Khankishieva Kenul (Azerbaijan)

BREAK 16:00-16:10
(Out-of competition participants)

16:10 - 16:30 — Maia Sigua (Georgia)
16:30 - 16:50 — Ketevan Chitadze (Georgia)

17:10
Rewarding of the winners
Closing of the Conference Competition

May 1
CULTURAL PROGRAM
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PARTICIPANTS

NARMIN GARALOVA
Azerbaijan, Baku

Baku Musical academy

Faculty of Musicology

Doctorate of PH.D program

in Ethnomusicology

Supervisor: Doctor of philosophy, Professor
Gulnaz Abdullazadeh

Narmin Garalova was born on 10 December, 1982. Baku, Azerbaijan.

In 2001 finished violin class of Music College. At the same year she
entered to the Baku Music Academy on the faculty of musicologist. During
the study in the Academy, she had speeches at different conferences with
interesting scientific reports. With a view to collect folklore (national songs,
dances and ets.) She has participated in expeditions in a various regions of
Azerbaijan and was one of the compilers of the collection “Azerbaijani folk
songs” in two volumes.

In 2005 she graduated Baku Music Academy with honors and got
Master's degree. Now she is studying at doctoral program, also | has teach
the “Theory of Azerbaijani national music” in the Music Academy and work
in the National TV of Azerbaijan.

Mugam destgah “Shur” Azerbaijan and Iran

Mugam is an important part of oral legacy of professional musical culture
of Azerbaijan, it has deep roots in cultural traditions and history of the Azeri
people. Artistic value of the Azerbaijani Mugam, its high significance for both
national culture and the culture of mankind, were recognized in 2003 by
such renowned international institution like UNESCO to declare him one of
the “Masterpieces of the Oral and Intangible Heritage of Humanity. “ Among
all existing in Azerbaijan music mugham forms the largest in scale and ar-
tistic idea is destgah.

Cooked us report says only Azerbaijan and Iran Mugam destgah “Shur.

And in Azerbaijan, and Iran Mugam “Shur” very fond of. Many folk songs
are based eponymous tune Shur.

Here we consider the historical, fret intonation and melodic features of
this Mugam and analyzed its structure.
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LALA GULIYEVA
Azerbaijan, Baku

Baku Musical academy

Doctorate of Composition PH.D program
Supervisor: Doctor of philosophy, Professor
Gulnaz Abdullazadeh

Was born in 1970 year. After graduating from secondary school I'm en-
tered the faculty of fortepiano in musical college which finished with award
for outstanding performance in 1989. At the same year entered on the fac-
ulty of composition of Baku Musical Academy. She was a student of famous
Azerbaijani composer, Professor Jovdet Hajiev. During the years of learn-
ing she wrote several instrumental, vocal and orchestral works. From 1994
she works as a teacher in musical college and as a composer in dramatic
theatre. In 1999 she was invited as a composer on the international musical
festival in Austria. In 2009 year she had been awarded by the fellowship
of President of Azerbaijan Republic. Up to date she is working the scientific
employer of Baku Musical Academy and also I'm a dissert ant of BMA on
research “Philosophy of God numbers and it’s reflection in music — histori-
cal-analytical review on musical science in relation and subordination with
numbers”.

Religion, Music and Numbers

In this article had been reviewed scaled cognition about correlations and
links between religion, music and numbers within it is philosophical aspect.
With the samples of ancient Indian, Arabic and European music of the mid-
dle centuries have been researched reflection of 3 factors (religion, music
and numbers) and also influence of the religion and numbers on the creative
activity of the famous composers.
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INGA DEMYANOVICH
Belarus, Minsk

Belarusian State Academy of Music

Faculty of Piano and

Composition-Musicology, Music

Theory Department, BA,4th year

Supervisor: Candidate of Art Criticism, Professor
Radoslava Aladova

Inga Demyanovich finished Musical College in Grodno. In 2006 entered
Belarusian State Academy of Music. Now a 5th year student. Interested in
Armenian culture, takes part in numerous concerts of Armenian association
in Belarus. Practicing teacher’s activity.

Peculiarities of Genre Song Treatment of in Komitas’ Art.
To the Problem of “composer and folklore”

In the work we are realized the attempt to analysis methods of work
one voices melody of Armenian peasant song in the solo and choral work
of Komitas. Author tried to give her classification to work this genre on the
material a number of work take into account the composer’s methods work
with initial material.

In the time of analysis we noted some devices like west European
tradition but in reality they are the authentic element to Armenian music.
Analyses to melody give us chance to say that composer enrich the musical
material, added to new voices, coloristic chord and invoices version for the
purpose to underline to beauty and importance one voices melody of Arme-
nian peasant national song.
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KADIR VERIM
Turkey, Istanbul

Baku Musical Academy.

Faculty of Musicology

Doctorate of Ethnomusicology PH.D. program
Supervisor: Ph.D., Professor Saadet Abdullayeva

Graduated course in the Turkish Music State Conservatory of Istanbul
Technical University in 1996. Now is doctorate of Baku Musical Academy
Uzeyir Hajibeyli in the department of “Musicology.” Under the leadership of
Dr.,prof. Saadat Abdullayeva. Title of dissertation: “Varieties kemane in Tur-
key and their performing features”. He is an author of several scientific arti-
cles, participant of international conferences and concerts, as a performer.

Negative influences of the structural deficiencies of kemane
bow on performance

When considering the life journey of great virtuosos, it is clear seen that,
they reflect their experiences to their performance. To successfully express
the deep emotions to the performance, even great virtuosos require techni-
cally advanced musical instruments. For some musical instruments such
as violin and kemanga, the technical properties that designate the capac-
ity are really advanced. However, the opposite case is valid for kemane
and kemane can be considered as poorly-developed musical instrument.
Hence, it would be possible to improve the performance quality of kemane
via developing its structural properties. On the other hand, due to the lack
of structural standardization, it is hard to write an education method for
kemane. Consequently, technical insufficiency of kemane directly and ad-
versely affects the quality of the education of performers.
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NANA KATSIA
Thilisi, Georgia

V. Sarajishvili Thilisi State Conservatoire.
Faculty of Music Theory,

Music History Department

BA 4th year

Supervisor: PH.D. Assoc. Professor
Ketevan Bolashvili

Nana Katsia was born 8 November 1984 in Khobi. Since 2006 she stud-
ies at the Tbilisi State Conservatory, faculty of musicology. History of music
is her profile. Since 2007 she takes part in student conferences and con-
certs. Periodically she writes articles for the newspaper Kultura. 2010 At the
festival Tbilisi 2010 — Contemporary Music Evenings she was an assistant
producer. She is a site manager of “delta learning”, innovative technologies
and computer programs learning center.

From Mystery to Mistery

The aim of our report is to demonstrate the main historical stages in the
development of the genre mystery, in particular, we examine its genesis and
evolution until the turn of XIX-XX centuries in European musical culture.

The history of the mystery is divided into several stages. The first of
these is directly related to the knowledge of this genre, the Egyptian and
Greek cultures of ancient times, the most important ritual of spiritual purifi-
cation, to which was attended by Misty, dedicated. Heroes of the mysteries
were mainly mythological characters.

Next, the second stage of the mysteries associated with its transforma-
tion into a new genre - the liturgical drama.

A kind of Renaissance mystery genre in European culture took place
at the turn of the XIX-XX centuries, which directly svyazano with increased
interest, on the one hand, to religion, but on the other - to the ancient drama.
In this perspective, we accented the processes occurring in the German and
French cultures.
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TEONA LOMSADZE
Thilisi, Georgia

V. Sarajishvili Thilisi State Conservatoire.
‘ Faculty of Music Theory,
-y Ethnomusicology Department

{g BA, 3rd Year
/ . Supervisor: PhD of Ethnomusicology,

Assoc. Professor Tamaz Gabisonia

Was born in 1990 year. Graduated Gori Vano Muradeli’s first musical
school (1997-2004); Gori Sulkhan Cincadze’s musical college (2005-2008);
She is the winner of various competitions and festivals, also winner of the
first International Conference-Competition In Musicology (nominated as the
best reporter of ethnomusicology department and for the best presentation).

Issue of relationship between upper Imeretian and Kartlian music

Factors that determined the formation of Georgian musical dialects were
historical and geographical issues and people migration. These processes
explain similarities of East-Georgian dialect Kartlian and West-Georgian
dialect Upper Imeretian songs.

The goal of our paper is to research and compare song patterns of
these two dialects. During the analysis of “musical” songs we base on the
folk song materials about Kharagauli, Gori and Kaspi regions prepared by
my observation work.

The result of the research has identified several similarities in repertoire,
in the elements of the musical language and in the manner of performance.
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ELNARA MEDJIDOVA
Azerbaijan, Baku

Baku Music Academy

Piano Faculty

Doctorate of Musicology PH.D program
Supervisor: PhD, Professor Gulnaz Abdullazadeh

Was born in 1979 year. In 1997 year she was admitted to the piano
faculty at Baku Music Academy to Yuriy Sabayev’s class. While studying
at Baku Music Academy she participated in a conference dedicated to the
80th anniversary of Baku Music Academy in 2001 and was awarded with Di-
ploma of Second Degree. She often appeared at various concerts. In 2000,
she began working as a concertmaster at a secondary musical school. In
2001, Elnara Medjidova obtained bachelor’s degree, and in 2003 she com-
pleted her master’'s degree. The same year she entered a PhD program
and did her traineeship in the Chair of the Piano department at Baku Music
Academy. Currently, she is a dissertator of Baku Music Academy and works
as a teacher of the piano faculty at the abovementioned academy.

Variety and Opera Creativity of Muslim Magomayev

Muslim Magomayev... This name is well known to wide masses of mu-
sic lovers in many foreign countries. Muslim Magomayev rose to fame
as a mega pop star. He was a super professional, he enjoyed stupendous
popularity. No signer was ever able to surpass Muslima Magomayev’s level.

When singing songs by Azerbaijani composers, he skillfully used ele-
ments of the mugham singing techniques, magic shine of melody, and thus
he won love of music enthusiasts.

Muslim Magomayev also starred as an opera singer. He was inimitable
performer of the voice part of Figaro in “The Barber of Seville” by the great
Italian composer Joakkino Rossini and other roles.

M. Magomayev’s repertoire was very varied. He was one of the first
Soviet singers to sing pop music.His name should be included in the list of
“The Fine Voices of the World”. Indeed, he was a singer loved by people.
Why was he loved? It's because Muslim Magomayev himself loved people
very much.
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VERA MIKHALEVICH
Belarus, Minsk

Belarusian State Academy of Music

Faculty of Piano and Composition-Musicology,
Music Theory Department, BA, Il year
Supervisor: Candidate of Art Criticism,

Assoc. Professor

Tatyana Leschenya

Graduated from G. Shirma Brest State Musical College in 2009, pres-
ently — a student of Belarusian State Academy of Music, Piano and Compo-
sition-Musicology Department (theory of music), class of Ass. Prof. Tatyana
Savelyevna Leschenya, Candidate of Art Criticism. At present scientific in-
terests are presented by two themes: 1) problems of the form in music of
impressionists; 2) individual treatment of chromatic tonality in music of com-
posers of second half of 20-th century.

Texture and Mode Development as a Form Making
Factor in the Creative Work of Debussy

The innovation of impressionists has found the embodiment at various
levels of a musical composition and was realised in radical updating of the
system of mood thinking, unique in expressive potential of the impressive
“renewing”, new approaches to designing of the musical form. Studying a
problem of integrity of the musical form on an example of creativity of De-
bussy (Il part of a cycle for two grand pianos «On white and black»), Con-
sidered issues of Texture and Mode as an important Form Making factors.
Activization of remedially-dynamic “forces” in a considered musical compo-
sition allows to draw a conclusion about relativity of style differentiation the
impressionistic and expressionistic beginnings in Debussy’s musical crea-
tivity.
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YAVER NEYMATLI
Azerbaijan, Baku

Baku Academy of Music

Faculty of Strings.

Doctorate of PH.D program:

History and Theory of Performing

Supervisor: Ph.D., Professor Gulnaz Abdullazadeh

Was born in 1975 in Baku. In 1999 he entered the Baku Music Academy
in the violin class of Professor, People’s Artist of Azerbaijan Zahra Guliyeva.
2003 graduated from the BA, master’s degree in 2005 with a diploma of
distinction. In 2006 enrolled in a doctoral program of the same institution.
(Supervisor Honored Artist of Azerbaijan, Ph.D., Professor Gulnaz Abdulla-
zadeh). Interested in theory and practice of the performing arts on stringed
instruments. Especially the quartet music. Speak with scientific articles in
national and international journals. In 2010, for active participation in the
XV Republican scientific - practical conferences received a certificate of the
Ministry of Education of Azerbaijan Republic.

String quartet “Oasis” by Frangiz Alizadeh

This report examines the product of “Oasis” for string quartet and tape
Frangiz Alizadeh in the context of the performers - the methodical analysis.
The main task - to help students quartet classes to learn imagery and forms
of work, and also offer a range of performing recommendations, which could
prevent pos-sible deviations from the author’s reading.

The composer considers the product as mugham dastgah (Dastgah-is
the largest in scale and artistic value mugham forms in Azerbaijani music.)
in which every member shows his virtuosity as technical capabilities. In the
score of the quartet is absolutely free and diverse methods of sound pro-
duction uses such as flageolet, sul ponticello, glissando left hand, pizzicato,
unusually fast passages, the technique of double notes, and etc.

With all this music quartet almost completely excludes any showiness
of the presentation and external brightness. On the contrary, attracts an ex-
traordinary depth of the composer’s attitude, embodied in the quartet music
of his most intimate thoughts.
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MARIA NESTEROVA
Belarus, Minsk

Belarusian State Academy of Music

Faculty of Piano and Composition-Musicology,
Music Theory Department

BA, 3rd year

Supervisor: Candidate of Art Criticism,

Assoc. Professor Tatiana Titova

Finished Mogilev State Musical College in 2009, now — a student of
Belarusian State Academy of Music, Piano and Composition-Musicology
Department (theory of music) in the class of Ass. Prof. Tatyana Andreevna
Titova, Candidate of Art Criticism. At present scientific interests are present-
ed by two themes: 1) problems of the form in music of Belarusian contempo-
rary composers; 2) problem of ostinativity in musical art of different epochs.

The Basso-Ostinato Form as a Stylistic Marker of the
Neo-Baroque in the Contemporary Belarusian Music
(for ex. “Stabat Mater” by Alexander Litvinovsky)

During the last quarter of the XXth century the neo-baroque style be-
came apparent in the Byelorussian composer creativity. The neo-baroque
stylictics is noticeable in music of the Byelorussian composers, such as
G.Wagner, E.Glebov, V.Kuznetsov, V.Koroltchuk and another.

In the large multipartite cantate “Stabat Mater” (for a mezzo-soprano
and a symphonic orchestra, 1998) the dominanting sign of the neo-baroque
stylistic is basso ostinato as a technic and a form. Many of the parts in Litvi-
novsky’s cantata are based on the basso ostinativy. The basso-ostinato’s
variations are interpreted by Litvinovsky as a syntese baroque and contem-
porary stylistics
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ALINA ROGACHEVA

Belarus, Minsk

Belarusian State Academy of Music

Faculty of Piano and Composition-Musicology,
Music History Department, BA, 4th year
Supervisior: Doctor of Art Criticism Professor
Olga Dadiomova

Since 2007 a student of Belarusian State Academy of Music at the Pi-
ano-Composition-Musicologyl Department. At the moment a forth year stu-
dent. Under the supervision of Prof. O.V. Dadiomova works in the area of
musical culture of Belarus of the 19-th century. Attention is focused on the
personality and musical activity of Yan Karlovich, who was working in the
tideway of European and Slavic romantic musical currents. The prospect of
the work consists in reconstruction of life and presentation of various lines
of J. Karlovich’s activities

Jan Karlovich as a Figure of Musical Culture of Belarus of
the Romanticism Epoch

In the present work attempt to define value of musical activity of Yan
Karlovich (1836-1903) — the father of known composer Mechislav Karlovich,
the ethnographer, the linguist, the historian, the composer, the musicolo-
gist — in the scientifically-cultural world of an epoch of romanticism is un-
dertaken. The native of Lithuania, the pupil of the Parisian and Brusselles
conservatories, the Moscow, Heidelberg, Berlin universities, the researcher
of the Polish, Belorussian, Russian, Ukrainian cultures, J. Karlovich united
traditions of European and Slavic, including Belorussian, arts.

In composer creativity J. Karlovich worked in the tideway of European
and Slavic romantic musical currents. In the same direction, with character-
istic attention for romanticism to local traditions, it was developed process
of J. Karlovich’s judgment of Belorussian realities (as well as Polish, and
Lithuanian) cultures that completely coincided with ideals of its epoch.
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IEVA ROZENBAHA
Latvia, Riga

Jazeps Vitols Latvian Academy of Music

Faculty of Musicology, Music Theory Department
Post - Doctorate

Supervisor: Doctor of Art, Professor liIma Grauzdina

leva Rozenbaha (1974) has graduated from the Jazeps Vitols Latvi-
an Academy of Music, the bachelor’s programme (in 1997), master’s pro-
gramme (in 1999) and doctoral programme (2009). Her main interests in
the field of music research relate to the vocal-instrumental music both from
the historical and theoretical perspective. The promotional thesis, currently
being elaborated, is dedicated to the theory of polyphony and Latvian vocal-
instrumental works; the scientific guidance within the course of the research
is ensured by prof. Dr. Art. Ima Grauzdina.l. Rozenbaha is a lecturer in the
Latvian Academy of Music in the department of musicology, lecturing for
several subjects such as polyphony and other theoretical courses.

Interaction of Sacred and National in the Vocal-Instrumental
Music of Latvian Composers

Sometimes national as a representative of paganism is contradicted
with sacral (Christian) outlook. Both sacral and national life wisdom prove
to be a significant heritage of every nation. The 20th century has drawn
together once detached parts. In this report it is proved by three Requiems
of latvian composers.

Viktors Bastiks (1912-2001) Requiem (1979). The basic textual mate-
rial — Holy Scripture in Latvian has been closely connected with the Latvian
poetry and folksongs. Georgs Pelécis (*1947) Requiem latviense (Latvian
requiem, 2006). Composer widens the basic idea of canonic mass, combin-
ing the aspect of death in Christian Church and Latvian folklore. llona Brege
(*1959) Requiem (2010) is based on the traditional cycle in Latin.
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EKATERINA SAMOKHOVETS
Belarus, Minsk

Belarusian State Academy of Music

Faculty of Piano and Compositio-Musicology,
Theory and History of Interpretation
Department MA, 1st year

Supervisor: Candidate of Art Criticism, Assoc.
Professor Veronica Sakharova

Graduated from Glinka Minsk State Musical College in 2005 with hon-
ors. The same year entered Belarusian State Academy of Music and in
2010 finished it with honors. Currently continues education at the Mas-
ter Course of the Belarusian State Academy of Music at the Piano Depart-
ment. Supervisor — Ass. Prof. V. N. Sakharova, creative supervisor - Senior
Teacher S. A. Mikhulik Since 2004 has worked as a concertmaster at the
Children’s School of Art at String and Folk Departments. While working at
school repeatedly took part in the city and national competitions.

Practices as a performer and accompanist. Participation in musical
competitions and festivals being a kind of impetus to the theoretical com-
prehension of piano playing foundations and, in particular, the foundations
of the Belarusian piano school.

Refraction of the Traditions of Russian Piano School in the Belaru-
sian Musical Art (on an example of pedagogy of |.Tsvetaeva)

The article examines the continuity of the traditions of the Belarusian
piano school in the person of its prominent representative - a wonderful mu-
sician, teacher, pianist, Professor of the Belarusian State Conservatory |.A.
Tsvetaeva. Being a student of the Moscow Performing School and possess-
ing extraordinary teaching skills, she has made an invaluable contribution
to the national piano pedagogy, created her own “branch” of the Belarusian
piano school.
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EKATERINA SAKHARUK
Belarus, Minsk

Belarusian State Academy of Music

Faculty of: Piano and Composition-Musicology,
Music History Department

MA, 1st year

Supervisor: Doctor of Art Criticism, Professor
Olga Dadiomova

Born 1985. Graduated from the Brest State Musical College (2005) and
later from the Belarusian State Academy of Music (2010). Now continues
postgraduate education in BGAM. Area of scientific interest: musical con-
nections between Belarus and Russia, relations between close cultures,
development of national musical culture before the 20th century. The theme
of diploma research: history of musical connections between Belarus and
Russia 17th — 19th centuries. The theme of dissertation research: musical
connections between Belarus and Russia before the 20th century.

To the History of Musical Connections between Belarus and Russia
in the 17th — First Part of the 18th Century

The work discloses specific characteristics of the Belarusian-Russian
relations in the musical culture of XVII - 1st half of XVIII centuries (Baroque
epoch).

As a result of fact-based material systematization and analysis of musi-
cal and historical phenomena, specific for two cultures, the following con-
clusions were made: during the Baroque epoch the Belarusian-Russian
relations in the sphere of musical art contributed to the West European art
phenomena introduction to Russia (genres of polyphonic music and cor-
responding techniques of the composing and performing art), which were
important for its subsequent development. To some extent, the Belarusian
musical culture was a “donor culture” and converter in the West European
traditions adaptation on the Russian basis.
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YULIYA TARANUHA
Belarus, Minsk

Belarusian State Academy of Music

Faculty of Piano and Composition-Musicology,
Music History Department

BA, 2nd year

Supervisor: Candidate of Art Criticism,

Senior Teacher Natalia Ganul

Born in 1987 in Minsk. Graduate of the M. Glinka Musical College as
a musicologyist (2009). At present — a second year student of Belarusian
State Academy of Music (Piano and Composition - Musicology Department
under N.Ganul). Among scientific interests — history of domestic musical
culture of the 20-th century (musical theater, camber music, vocal minia-
ture), questions of interaction of various kinds of arts, musical psychology
and esthetics.

Peculiarities of Genre Song Treatment of in Komitas’ Art.
To the Problem of “Composer and Folklore”

In the work we are realized the attempt to analysis methods of work
one voices melody of Armenian peasant song in the solo and choral work
of Komitas. Author tried to give her classification to work this genre on the
material a number of work take into account the composer’s methods work
with initial material.

In the time of analysis we noted some devices like west European
tradition but in reality they are the authentic element to Armenian music.
Analyses to melody give us chance to say that composer enrich the musical
material, added to new voices, coloristic chord and invoices version for the
purpose to underline to beauty and importance one voices melody of Arme-
nian peasant national song.
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EKATERINE KAZARASHVILI
Thilisi, Georgia

V. Sarajishvili Thilisi State Conservatoire.
Faculty of Music Theory,

church music department

BA 4th year

Supervisor: PH.D. Assoc. Professor
Tamar Chxeidze.

Was born in 1987 year. In 2007 enrolled at Thilisi State Conservatoire.
Subject of her interest is the research of Georgian traditional chants. From
2004, she chants in the church. In 2009 16th of November, by the means
of popularizing the traditional Georgian chants, she was in charge of organ-
izing a youth conference in the city of Gori, however in 2010 9th of May,
the Easter singing and chant concerts in the city of Kaspi. Every year, she
participates in the student conferences, which is held either in the Thbilisi
conservatory or in other regions of Georgia. In 2010, she took part in the first
Thilisi international student musicology conference - competition, in which
she received a diploma in the nominee of - best discussion.

Church service Traditions in Georgia

In this paper, the characteristics of the sermon service are discussed
on behalf of the Georgian traditions, which hasn’t been a specific subject of
elaborate research for the Georgian music experts. The research has been
made in the national hand script centre of the security script- Q 672 and on
which the issue was also based on historical and other scientific sources.
The indicated initial record of the hand script was actually discovered after
a century for the individuals who were interested in chants.

The presentation discusses: 1.The route the historical development of
how the sermon service took, what kind of consistency the sermons have
along with the parts of the musical features. 2. What were the factors that
derived the diminishment of the chants from the religious services? Up to
what extent is it possible nowadays to revive them and let the use of it be-
come practical?
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MARIAM KARALASHVILI
Thilisi, Georgia

Thilisis State Conservatoire,

Faculty of music theory,

Music History Departament,

BA, 4th year

Supervisor: Doctor of Art, Assoc. Professor
Marina Kavtaradze

Since 2007 is a student of Thilisi state conservatoire, music theory fac-
ulty. She is teaching music at a private school “British Connection”. 2008,
2010 member of org. team at Thilisi International polyphony Symposium.
Worked as an interpreter and music assistant at KAVKAZ JAZZ FESTIVAL,
In 2010 worked as a correspondent and presenter of music program at
Georgian Public Radio. In November, 2010 was a delegate at European
Youth Parliament. Periodically publishes articles in several newspapers and
magazines.

Studies on “Eastern” Jazz

Our paper concerns one of the important brenches of contemporary
jazz music —“‘eastern/oriental” jazz, being discussed on the example of
Azerbaijanian jazz, the so-called Mugham jazz.

Since the 2nd part of 20th century different new styles were born in Jazz.
Especially interesting was the synthesis of eastern monodian culture with
jazz traditions, that served as a good reason for creating new original music.

The general topics of paper:

1. The principles of modal jazz

2. Pre-conditions in Azeri music for creating Mugham Jazz

3. The reasons caused the synthesis of Western Jazz and Eastern
tradition of Mugham
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OLGA TSARIK
Belarus, Molodechno

Belarusian State Academy of Music

Faculty of Piano-Composition-Musicology,

1st year Doctorate of Music History Ph. D program
Supervisor: Doctor of Art Criticism, Professor

Olga Dadiomova

In 1997-2001 studied in M. K. Oginski Musical College in Molodechno at
the musicology department. In 2001 entered the Institute of Modern Knowl-
edge (in Minsk), Musical Art Department. Nowadays a post-graduate of the
education establishment Belarusian State Academy of Music; specializes in
Belorussian music. Works as a teacher of musical-theoretical disciplines in
M. K. Oginski Musical College in Molodechno, Head of Musicology Chair
(since 2010). Sphere of scientific interests: Belarusian musical culture of the
end of the 19th — beginning of the 21st centuries.

From the History of Small Towns of Belarus
(on an example of Molodechno)

Small towns of Belarus are the most numerous groups of the urban
populations. They are preservers of the history and originality of the Be-
lorussian people, their national culture and traditions. During the study of
the present and past of the musical culture of the provincial towns are re-
vealed the enormous informational spiritual-valuable resources, which are
of great importance for understanding the processes of the development of
the culture and art of the whole country.

In the given article has been taken an attempt to analyze the musical
culture of the small towns of Minsk region. Special attention was paid to one
f the leading towns of this region — Molodechno, on the example of which
has been examined a historical process of the forming and development of
the musical culture of province, the main conformities of its function have
been revealed, the main structural components have been analyzed: musi-
cal life, creation, performance, musical education.
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MARIAM TSOTSKHALASHVILI
Thilisi, Georgia

Thilisis State Conservatoire,

Faculty of music theory,

Music History Departament,

BA, 3rd year

Supervisor: Doctor of Art, Assoc. Professor
Marina Kavtaradze

Born on 26th June, 1988, in 2007 graduated Tbilisi musical college. In
2007 enrolled at llia State University (faculty of science and art) and in 2008
at Thilisi State Conservatoire (faculty of musicology). Research work: Mo-
zart operas.

The Idea of Musical Competition
(On the example of Mozart and Salieri works)

The paper is about the idea of musical competition as one of the most
common of all the times and all the countries. We make presentation on the
example of Mozart and Salieri works, who lived in the same time and space
and were competitors. The idea of musical competition which was held 7th
February of 1786 at Schonbrunn Palace in Vien, belonged to Emperor Jo-
seph Il. Mozart's German Singspiel and and Salieri’s Italian opera-buffa
were to resist each other. In this competition Salieri’s “Prima la musica, poi
le parole” (first music, then the words) defeated Mozarts “Der Schauspield-
irektor” (“The Impresario”). Problems of genres and dramas of these operas
will be examined against the background of the historical era.
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RUSUDAN CHEISHVILI
Thilisi, Georgia

Thilisi State Conservatoire,

Faculty of music theory,

Music History Department,

BA, 3rd year

Supervisor: Doctor of Art, Assoc. Professor
Marina Kavtaradze

Born in 1991. Education: Vano Sarajishvili Tbilisi State Conservatoire.
Department of The Theory of Music (2008 — till date), Zakharia Paliashvili
Thilisi Ist Central College (2005 — 2008), Zakharia Paliashvili Tbilisi Musi-
cal School No2 (1998-2005), St. Antimoz Iverian Tbilisi High School No166
(1997-2008).

Explores the Turkish Music.
For Some Issues of Turkish Musical Culture

The discussion topic of this report is the typical phenomenon of the Turk-

ish Musical Culture, such as Ashik culture.
Discussion within the report will be conducted in the following direc-

tions:

1)Etymological aspects related to term “Ashik”.

2)What was the areal of Ashik phenomenon dissemination?

3)What was the influence of Eastern Musical Culture, namely, Turkish
Ashik Art, upon Georgian Musical Culture?
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KONUL KHANKISHIYEVA
Azerbaijan, Baku

Baku Music Academy

History — theoretical Faculty

Music theory Department’s candidate for degree
Supervisor: Ph.D., Assoc. Professor, in art history
Ulviya Imanova

Konul Khankishiyeva was born in 1981 year. In 2002 she was awarded
with bachelor’'s degree and in 2004 with master’s degree in specialty of
musicologist. In 2006 she was promoted to the position of scientific work-
er. Khankishiyeva regularly participated at different conferences and pub-
lished articles in local and international journals. In the line with above,
she launched her teaching activity in Baku Humanitarian Collage. Currently,
she works at the Baku Musical Academy as a scientific worker and teach at
Baku Humanitarian College. At the same time, she is working on disserta-
tion on the topic “Research of symphonic works of Mamed Kuliyev” in Baku
Musical Academy.

The symphonic creation of composer Mamed Kuliyev.

Mamed Kuliyev has blown new wave and fresh breath into Azerbai-
jan symphonic music. Almost every single Mamed Kuliyev’'s symphony is
marked by a new approach - in some of them this distinctive feature is so
much significant that it indispensible acknowledges its innovative interpre-
tation but in other symphonies this form is hardly seen that shows unique
individual color of the author. Thus, having started his way as a symphonist
with traditionally four-parts cycle (First symphony presented as a diploma
thesis on graduation from conservatoire -1963) he, subsequently had com-
posed three-parts symphonies (Second symphony for the strings and piano,
1968) for chorus and soloists (Third symphony- “Azerbaijan” for 5 soloists,
mixed chorus and symphonic orchestra, 1971), symphony “Mugam” (Fourth
symphony, 1984), and others pieces remarkably differ from each other.
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LIANA KHORBALADZE
Thilisi, Georgia

Thilisi State Conservatoire,

Faculty of Performig, Piano Department,
BA, 3rd year

Supervisor: PH.D., Assoc. Professor
Ketevan Bolashvili

Was born in 1987. In 2010 graduated music theory faculty of Thilisi
V. Sarajishvili State Conservatoire with the theme “Gyorgy Ligeti’s piano
etudes features of the musical language” . At the same time from 2008, she
studies at the faculty of performing the same university on piano. In 2009
she took part in a student conference- competition (won a prize at the best
report in the direction of music theory) and in 2010 the in first International
Conference- competition in musicology for students. Actively takes part in
concerts, is the first performer of several young composers.

Genre of Piano etude: It’s Genesis and the Main Stages of
Development

An etude is one of the most important components of the repertoire of
a pianist. On the one hand it helps to improve the technique, on the other
—performing skills.

The genre of piano etude has passed a long and various development
process, but it to mention that in spite of its quite rich history, this genre is
not sufficiently studied. Usually the subject of musicological researches are
performance analysis or advices on performing details, but not the interpre-
tation of the content and the concept of etudes.

In our presentation we give a short overview of the major developmen-
tal stages of the genre, pay attention to the main features characterizes and
some aspects of performance of piano etudes.
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OUT-OF-COMPETITION PARTICIPANTS

MAIA SIGUA
Georgia, Abasha/Thilisi

Thilisi State Conservatory

Faculty of Music Theory, Music Theory Dimension,
First-Year Doctoral Student.

Supervisor: PH.D,

Assoc. Professor Ketevan Bolashvili

Was born in Abasha, in 1984 year. In 2008-2010 graduated from Music
Theory faculty of Thbilisi State Conservatoire and got BA and MA degrees.
During this period she become Recipient of Scholarship Named after Pres-
ident of Georgia (2009-2010), Dimitry Arakishvili (2007-2009) and China
Ambassy (2008-2009) At present she is a first year doctorate at the same
faculty. Researches Contemporary Opera. She is also musical reviewer of
georgian public radio. She is organizer of a number of concerts and per-
formances; member of organization team at Tbilisi International Polyphony
Symposium; member of organization team and co-compiler of brochure of
the Festival Contemporary Music Evenings ; Author of the scientific publica-
tions and articles and essays in the newspapers, collaborator of the Minis-
try of education and science - Georgian curriculum and assessment centre.

Since 2009 year Maia Sigua is organizer of the Conference-competition
for Students in Musicology.

The Modifications of Music and Drana Interdependence in the
Opera of 2nd half of the 20th Century

In this article we discuss the Interdependence modifications of music
and drama on the sample of several works, created in the 2nd half of the
20th Century. Changes, which had place in music after late 50s, coused
amendments in nature of genre of opera, which themselves generated dif-
ferent types of the musical theatre
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KETEVAN CHITADZE
Georgia, Thilisi

Thbilisi State Conservatory

Faculty of Music Theory, Music Theory Dimension,
Third-Year Doctoral Student.

Supervisor: Doctor of Arts,

Assoc. Professor Ketevan Bolashvili

Ketevan Chitadze was born in 1982. Graduated from Tbilisi M. Balanchi-
vadze lll Musical College the Division of Music Theory (1998-2002). In
2002 she entered Thilisi State Conservatory the faculty of Music Theory.
Her scientific interests lie in 20th century music, especially concerning tradi-
tional instrumental music genres. She also researches the theory of genre
and shows profound interest in 20th century notation.

Ketevan Chitadze is the coordinator and organizer of several projects
among which is given conference-competition. She also works in theatrical
field: From the year 2008 she is the actor of Hand Shadows Theatre Budru-
gana Gagra.

Symphony in 20th Century, the Problem of Defining
the Genre Paradigm

The paper on Symphony Genre Paradigm touches 20th century music.

Symphony is one of the most stable genres. During the centuries it pre-
served stable factors which were most great in numbers in Classicism Age.
Each movement and outlook brought out new amendment and slowly the
most fundamental, paradigm signs erupted. From this point of view 20th
century played the most important role. The 3 most important components
of genre were crystallized: Concept, Structure-Composition and Score.
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SOSO KOPALEISHVILI
Georgia, Thilisi

Thilisi Theological Academy’s high school of
Folk songs and church music,

Bandleader — Regents Department, BA 3rd year
Supervisors: Ph. D. Malkhaz Erkvanidze and
Ph. D. Magda Sukhiashvili

He was born in 1985. Graduated Thilisi Theological Seminary (2003 —
2007). He is student of Thilisi Theological Academy’s high school of Folk
songs and church music, higher education institutions. Sistematicaly par-
ticipates in different conferences and publishes articls in different scienties
journals.

Read Liturgical Traditions in Georgia

Functions of readers and chanters are different from each other and
clearly defined by church. We have a religious books where is written an
order of ordinate readers and chanters.

Reading and chanting have become such close to each other, that
sometimes chanting is being named as a reading. It is not what was for
centuries.

Having noted the conference report are discussed in the reading of a
liturgical tradition in the chronological order of Georgia.

We will consider and examine both the old and the new manuscripts.

Here are examples as well as XX and XXI century (audio - video) from
the records; Old church signs (Ekponetik signs XIl_XIll by centuries), Print-
ed music and audio - video recordings, and Modern XX-XXI centuries,
indigenous traditions.
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TAMAR MIKADZE
Thilisi, Georgia

Master of Musicology
Supervisor Associated Professor
PH.D. Marina Kavtaradze

Tamar Mikadze was born in Tbilisi in 1987. Graduated from: Tbilisi State
Conservatoire, MA in Music Theory (2008-2010). Systematically partici-
pates in students scientific conferences. The field of studying is “Issues of
Interrelationship between Jazz and Classics”. She is also organizer and
author of several music project - USA Embassy projects “Free Jazz Com-
munity” (2009, Manager); “Kavkaz Jazz Festival 2010” (Art Director); Swit-
zerland Embassy project “The Days of Culture of Switzerland in Georgia
2011” (Organizer); Film “Caucasian Jazz” (2011, Music Consultant). Since
2008 she teaches music at 34th Pubic School. In 2009 at Musicological
conference-competition her paper was named as the best paper in music
history department.

Some Aspects of Jazz and Academic Music Interrelation on the
Sample of Creation of Vakhtang Kakhidze

In the report it is discussed the newest period of Georgian music, ex-
actly “Concert for Porte piano and symphony orchestra” (1991) of Vakhtang
Kakhidze and “Bruderschaft” — for Alta, Porte piano and orchestra (1996),
which create interesting stile symbiosis in interrelation of jazz and academic
music. Organic synthesis of regulatory of jazz and academic music and
Georgian National music presented in the discussed samples is shown on
genre-stylistically level, exactly tone-harmonically, rhythmical and structural
level. This gave the base to discuss creation of V. Kakhidze in the section
of “Third Stream”.
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DATO NADIRADZE
Thilisi, Georgia

Ivane Javakhishvili Thilisi state University.
Humanities science Faculty,

MA program: Fine art and Design, 2nd year
Supervisor: Doctor of Philosophy science, Assoc.
Professor Vladimer Asatani

Was born in 1988. Graduated Thilisi highest school-academy of art —fine
arts specialization (2003-2005), Thilisi E.Mikeladze central musical school
- Piano specialization, Thilisi Ivane Javakhishvili State University, faculcy of
humanities - Fine arts specialization (2005-2009). Now he is Thilisi Iv. Ja-
vakhishvili State University faculcy of humanities, Fine arts, Design and Art
management 4th semester student. He is a realizer and participant of many
art projects in music and fine arts, also a designer and illustrator of many
books and journals. He actively takes part in many science conferences,
concerts and exhibitions. Nowadays he rules literal paper Literal Salon.

Intonation and Visual Aesthetics in Maurice Ravel’s Piano
Concert for the Left hand

Maurice Ravel is a French composer of the 20th century. He is regard-
ed as the follower of Impressionism style. Yet | believe that music itself is
impressionistic and abstract phenomenon whereas Ravel’s works include
other more elements, which are not typical for impressionism (plot, sharp-
ness, distinct nature and positive or negative emotions).

In this article we will discuss musical side and visual associations that
can be born into the hearer or performer during listening or performing this
concert. Of course, based on the history of this piece that can influence di-
recting of understanding the left hand piano concerto.
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ILMA GRAUZDINA

Latvia, Riga

Professor of Jazeps Vitols Latvian
Academy of Music Member of jury of the
Conference-Competition

llIma Grauzdina (1948) has graduated from Jazeps Vitols Latvian State
Conservatory and has completed her education in the graduate programme
(1973—-1983) at the Gnessin State Music Pedagogy Institute. She has ac-
quired doctoral degree in arts (Dr. art.) in 1993, her doctorate thesis was
about the organ music culture in Latvia. llma Grauzdina is a professor of
Latvian Academy of Music since 1993. She provides a scientific guidance
for a whole range of works, both practical and theoretical, for bachelors
programme, academic and professional masters programme, as well for the
doctorate programme in Musicology. Her researches organ music, history of
Latvian music, music theory and methodology issues in musical education.
She is also the author of many scientific works and text-books. In 2010, I.
Grauzdina has received the annual prize, attributed by the Jazeps Vrtols
Latvian Academy of Music to the best academic.

Latvian Organs and its Music

Historical documents mention organs in various churches of Baltic
States aready in the 14th—15th century, but there is not much information
about it. More specific evidence comes from the Baroque Era. One can
clearly see it from the organ prospectus of 18th century, as well as pre-
served instruments. In the 19th century a lot of small instruments for church-
es and schools were built by local craftsmen. Organs gradually entered into
the spiritual life of Latvians. From 1880 till 1914 approximately 70 romantic
- type organs were built in Latvian Thus, organ became a significant part
of Latvian concert life. The organ of Riga Dom Cathedral, built by the Ger-
man company E.F.Walcker & Co, has been resounding since 1884. During
130 years Latvian organists of many generations as well as countless Riga
guests have played it. There are not many romantic-type organs in Western
Europe which have almost not been reconstructed. And, it seems, that all
the Latvian organ music has been played in Riga Dom Cathedral, which
undoubtedly forms an interesting and rich part of Latvian music culture.
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LARISSA GUSTOVA

Belarus, Minsk

Docent in the Belarusian State University
of Culture and Arts

Member of jury of the Conference-Competition

Belarusian State Academy of Music

Faculty of Belarusian music

Post-Doctorate of Church Music Ph. D. Program
Supervisor: Doctor of Art,

Professor Vera Prokoptcova

Larissa Gustova (1956) Ph.D., Assistant Professor has graduated from
the Belarusian State University of Culture and Arts (in 1991), the Minsk
spiritual school (1993), Lutheran school in Falkenburge (Germany) (1994).
She is an author of more than 100 printing works, articles and monographs,
also directed a lot of projects, festivals. She was awarded the order by St.
Evfrosinii, St. Cyril Turovsky’s medal, a medal “1000 years of to Christian-
ity”; she is awarded also by the Ministry of culture of Belarus.

Sphere of scientific interests of Larissa Gustova — questions of the theo-
ry and history of the Belorussian orthodox divine service culture. Now works
over the thesis for a doctor’s degree “Stylistic typology of the Belorussian
singing culture of orthodox tradition”.

Style types of the Heruvimsky song and their functional
paradigms in the Belorussian orthodox singing tradition

Contents of the article is an analysis of historical changes of style de-
pending on the shape form of songs texts of “Cherubic Hymn” of the form
of texts in the Byzantine and Eastern traditions; of the social, and hedonis-
tic accompanying functional paradigms of the chants in the Byzantine and
Eastern traditions XVI - XXI century; of the formation of the genre paradigm
of liturgical chants “Cherubic Hymn” in the Byzantine, ancient and Bela-
rusian traditions. We consider the parameters of influence of the accom-
plished musical text to re-create the new musical text (in the works of lead-
ing Belarusian composers).
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JURY

LEILA MARUASHVILI
Thilisi, Georgia

PH. D., Associate professor of
Thilisi State Conservatory

In 1974 graduated from Thbilisi V. Sarajishvili State Conservatory, the
Faculty of Musicology and Composition, in 1977 — postgraduate course,
in 2006 achieved degree of Doctor in Study of Arts. Since 1972 till today is
associate professor of Department of Musical Theory in Tbilisi V. Sarajishvili
State Conservatory, carries out selection courses in Musical Theory training
courses, is the supervisor of Bachelor’s, Master’s diplomas and Doctoral
Thesis; since 2005 till today is The State Conservatory Quality Assurance
Chief; since 1974 till today is the author of approximately 40 scientific pa-
pers and the participant of republican and the international conferences.
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TAMAZ GABISONIA
Thilisi, Georgia

Doctor of Musicology

Teacher and researcher at the Department of Georgian Folk Music at
Tbilisi State Conservatoire. Chants at an Orthodox church in Tbilisi. He is
a gra—duate of Thilisi State Conservatoire /1986/. He is the author of nu-
merous works in musicology /folklore/. The primary sphere of his scientific
Tinterests includes problems of Georgian folk polyphony forms. He is a par-
ticipant of a number of local and international conferences and field-work
expeditions.

78



KETEVAN BOLASHVILI
Thilisi, Georgia

PH. D., Associate professor of
Thilisi State Conservatory

In 1987 graduated from musicology faculty of the Thbilisi State Conserva-
toire, in 1987-91 years was Postgraduate student in the Institute of History
of Arts (Moscow, Russia). From 1991 to the present — Professor of the Thilisi
State Conservatoire of the Department of Musicology, carries out selection
courses in History of 20th century music; Analysis of 20th century music; His-
tory oh Musical-theoretical systems. From 1998 to the present — President
of the Young Georgian Composers and Musicologists Association. 1999,
2001, 2003, 2005, 2007 — Organized the concerts of contemporary music
in Thilisi. Since 2007 ketevan Bolashvili is a director of the festival Con-
temporary Music Evenings. She is also head of Science-Creative Society
of Students; co-founder and president of the Accossiation of Young Geor-
gian Composers and Musicologists; Chief Editor of the student newspaper
OPUS 1; vice-editor of the electronic journal of Thbilisi State Conservatoire;
deiTor of the newspaper Kultura. Curator of the Music Theory and Compo-
sition Faculty in State Conservatory Quality Assurance. Ketevan Bolashvili
also is an author more then 20 articles about Contemporary music on Geor-
gian, Russian an English language and 26 Radio Broadcasts on Georgian
public radio station — “XX century — Music and Musician”.
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MAGDA SUKHIASHVILI
Thilisi, Georgia

PH.D. Assistant professor of the
Thbilisi State Conservatoire

Graduated from the Music History Faculty of Thilisi State Conservatoire
(1987) and the Department of Christian Anthropology at Tbilisi Theological
Academy.

Magda Sukhiashvili is Head of the Laboratory of Sacred music at Sacred
Music Department of Tbilisi State Conservatoire and at Head of the De-
partment of Sacred Music History and Theory of High School of Georgian
Church Chant and Song at the Theological Academ. She has participated in
various international scientific conferences and symposia.
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MARINA KAVTARADZE
Thilisi, Georgia

PH. D., Associate professor of
Thbilisi State Conservatoire

Marina Kavtaradze is Head of the Department of Music History at Thilisi
State Conservatoire. Leads the class of World and Georgian Music His-
tory, the author’s course in the Music History of Non-European Countries, in
the History of Music Theatre, Methodology of Scientific study. Her scientific
interests are linked with the study of old and new Georgian music, inter-
cultural relations, semiotics, genre synthesis of musical theatre and other
problems. She is the author of more then 50 scientific works; takes part in
international conferences and symposia; a number of projects have been
realized on her initiative and under her leadership, including scientific con-
ferences. She is the editor-in-chies of the Conservatoire’s Electronic Jour-
nal “Musicology and Culturology”. She is founder and responsible editor of
the series of Composer’s Union’s collections of scientific works “Musicologi-
cal Searches”.
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