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Tu davfiqrdebiT imaze, rom Semoqmedeba da kvleva xelovnebis ori aucilebeli 
da ganuyreli komponentia da erTis gareSe meore srulfasovnad ver funqcionirebs, 
davinaxavT imasac, Tu ra mniSvnelovania musikologiuri varjiSi da wvrTna profe-
siuli ganviTarebis adreul etapze. rogorc studenti instrumentalisti da kompozi-
tori saWiroebs regularul sakoncerto (da sakonkurso) situacias Tavisi winsvlis 
sakontrolod, ise axalgazrda musikologs unda hqondes saSualeba Tavisi aqtualuri 
profesiuli donis mosinjvisa Tanatolebis konteqstSi, rac mxolod statiis werisa 
da publikaciis praqtikiT arasakmarisi da naklovania. musikologTa saerTaSoriso 
studenturi konferencia-konkursi am xarvezis SevsebasTan erTad imasac emsaxureba, 
rom es konteqsti maqsimalurad gascdes rogorc saswavleblis, ise qveynis farglebs 
da amiT qarTuli musikologia aziaros msoflio musikaluri azrovnebis aqtualur 
miRwevebs, qarTuli musikaluri kultura ki msoflio kvlevis sagani gaxados.

mivesalmebi Tbilisis konservatoriis mexuTe studentur konferencias, STagon-
ebul, SemoqmedebiT da warmatebul muSaobas vusurveb monawileebs, konkursantebsac 
da Jiurisac!

rezo kiknaZe, konservatoriis reqtori

If we realize the importance of creative work and research in art and their indivisibility, we also do realize the importance 
of musicological practice and train at the beginning of professional development. As a student instrumentalist and composer 
needs regular concert/competition for controlling growing of oneself so young musicologist must have opportunity to try own 
actual professional level in the context of peers, as only writing articles and publications are insufficient. The international 
student’s conference-competition also serves to exceed the bounds of institution and country and share Georgian musicology 
with world musical achievements and to make Georgian musical culture subject of research.

I would like to congratulate to the fifth international student conference and wish successful work to participants, competi-
tors and jury!

Reso Kiknadze, Rector of Conservatoire
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organizatorebisgan

saerTaSoriso studenturi konferencia-konkursi wels ukve mexuTed imarTeba. arsebobis 5 weli 
gvafiqrebinebs, rom igi ukve myar tradiciad iqca. 2009 wlidan dRemde es konferencia-konkursi warmoad-
gens erT-erT yvelaze mniSvnelovan movlenas axalgazrda qarTveli musikologebisTvis da, ukve ucxoelebi-
sTvisac - tradiciulad monawile qveynebTan erTad geografiuli areali TandaTan farTovdeba. bolo 
wlebSi konferencia-konkursi aRar Semoifargleba mxolod sasesio nawiliT. mis farglebSi, specialurad 
am movlenisaTvis sazRvargareTidan mowveuli Jiuris wevrebi, leqciebisa da masterklasebis saxiT, TavianT 
gamocdilebas uziareben qarTvel kolegebsa da momaval mkvlevarebs.

warmatebebs vusurvebT yvela monawiles, xolo Jiuris - saintereso samuSao dReebs.

qeTevan WitaZe, maia sigua, nana kacia

FROM ORGANIZERS

This year the Tbilisi International Conference-competition for musicology students will be held for the fifth time. 5 years 
of its regular occurrence makes us believe that the conference-competition will soon become a firm tradition. Since 2009 the 
conference-competition has presented itself as one of the most important events for young Georgian and foreign musicologists 
as well. We are excited that several countries take part in our conference regularly and every year the geographical borders 
are expanding. For the last three years the conference-competition has not been restricted to sessions only. Foreign members 
of jury share their experience with their Georgian colleagues and students through lectures and masterclasses.

We wish good luck to every participant and an engaging working experience to the members of jury.

Ketevan Chitadze, Maia Sigua, Nana Katsia
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ganrigi

25 aprili

10:30 monawileTa registracia

10:40 - 11:00 - manana gabaraSvili (saqarTvelo)
11:00 - 11:20 - ekaterina dolmatova (ruseTi)
11:20 - 11:40 - mariam cocxalaSvili (saqarTvelo)

11:40 - 11:50 - Sesveneba

11:50 - 12:10 - SuSan usnunci (somxeTi-germania)
12:10 - 12:30 - mariam qamuSaZe (saqarTvelo)
12:30 - 12:50 - tigran buniatiani (somxeTi)

12:50 - 14:20 - lanGi

14:20 - 14:40 - sofi Teroni (safrangeTi)
14:40 - 15:00 - iumiko nunokava (iaponia-litva)
15:00 - 15:20 - Turna ezgi Torosi (TurqeTi)

16:00 - mrgvali magida: musikologiuri kvlevis              
 Tanamedrove prioritetebi

26 aprili

15:00 - 15:20 - ana qurdovaniZe (saqarTvelo)
15:20 - 15:40 - lilit arutuniani (somxeTi)
15:40 - 16:00 - Sorena metreveli (saqarTvelo)

16:00 - 16:10 - Sesveneba

16:10 - 16:30 - sona andreasiani (somxeTi)
16:30 - 16:50 - Teona lomsaZe (saqarTvelo)
16:50 - 17:10 - vera stoianova (moldova-ruseTi)
 

20:00 - kulturuli programa:
 qarTuli tradiciuli musikis koncerti.
 daxurvis ceremoniali



6 7

SCHEDULE
April 25

10:30 Registration of participants

10:40 - 11:00 - Manana Gabarashvili (Georgia)
11:00 - 11:20 - Ekaterina Dolmatova (Russia)
11:20 - 11:40 - Mariam Tsotskhalashvili (Georgia)

11:40 - 11:50 - BREAK

11:50 - 12:10 - Shushan Hyusnunts (Armenia-Germany)
12:10 - 12:30 - Mariam Kamushadze (Georgia)
12:30 - 12:50 - Tigran Buniatyan (Armenia)

12:10 - 14:20 - LUNCH

14:20 - 14:40 - Sophie Théron (France)
14:40 - 15:00 - Yumiko Nunokawa (Japan-Lithuania)
15:00 - 15:20 - Turna Ezgi Toros (Turkey)
 

16:00 - Round Table:
 Contemporary priorities in musicological research

kulturuli programa:
eqskursia

Cultural programm:
EXCURSION

April 27aprili

9:00

April 26 

15:00 - 15:20 - Anna Kurdovanidze (Georgia)
15:20 - 15:40 - Lilit Harutyunyan (Armenia)
15:40 - 16:00 - Shorena Metreveli (Georgia)

16:00 - 16:10 - BREAK

16:10 - 16:30 - Sona Andreasyan (Armenia)
16:30 - 16:50 - Teona Lomsadze (Georgia)
16:50 - 17:10 - Vera Stoianova (Moldova-Russia)
 

20:00 - CULTURAL PROGRAMM: 
 Concert of georgian traditional music.  
 Closing ceremony
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bakalavriati

BACCALAUREATE
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ekaterina dolmatova
ruseTi

Ekaterina Dolmatova
Russia

Sorena metreveli 
saqarTvelo

Shorena Metreveli
Georgia

mariam qamuSaZe
saqarTvelo

Mariam Kamushadze 
Georgia
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ekaterina dolmatova

`enis qveS~ dasakravebi: instrumentuli musikis vokaluri imitaciis 
Janrul-stiluri specifikis sakiTxisaTvis

naSromi eZRvneba rusuli musikaluri folkloris erT-erTi gansakuTrebuli Janris - instrumentuli 

dasakravebis da maTi vokalur imitaciis SedarebiT-tipologiur kvlevas. xalxur tradiciaSi dasakravebi 

sruldeba ara mxolod tradiciul musikalur instrumentebze, aramed maTi intonireba adamianis xmis meSveo-

biT xdeba. amgvari imitaciebi, zogjer, ararsebul instrumentebs cvlian, `exmarebian~ ra ferxuls an simReras. 

sxva SemTxvevebSi, dasakravis imitireba adamianis xmiT warmoadgens TviTkmar musikalur aqts, romlis fargleb-

Sic vokalur imitacias sxva instrumentebTan ansamblis warmoqmna SeuZlia. 

sanqt-peterburgis saxelmwifo konservatoria, IV kursi
xelmZRvanelebi: xelovnebaTmcodneobis kandidati, docenti irina popova, pedagogi ala poliakova

2012 wels gaimarjva sanqt-peterburgis konservatoriis 150 wlisTavisadmi miZRvnil studenturi samecniero naSromebis 
Sidasauniversiteto konkursSi (meore prizi) da sruliad ruseTis studenturi samecniero naSromebis konkursSi (meore 
prizi). aseve xalxuri simRerebis SemsrulebelTa konkursis laureaticaa. misi interesebis sferoa rusuli xalxuri 
instrumentuli musika; rusi da sabWoTa kompozitorebis Semoqmedeba, romelic dafuZnebulia rusul folklorze.

monawileebi  2014  bakalavriati

mexuTe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Ekaterina Dolmatova

PLAYACTINGS “UNDER THE TONGUE”: 
THE QUESTION OF THE SPECIFICITY OF GENRE-STYLE VOCAL IMITATIONS OF INSTRUMENTAL MUSIC

This paper is devoted to vocal imitations of instrumental playactings – one of peculiar genres of Russian musical folklore. 
In folk tradition playactings are performed not only on traditional musical instruments, but intoned using the human voice. 
Sometimes, imitations like that replaces missing instruments while supporting dancing or singing. In other cases playacting/
folk-tune performed by voice become an all-sufficient musical act, whereby vocal imitations may form an ensemble with other 
musical instruments. The work is done in line with the comparative typological study of instrumental playactings and their vo-
cal imitations.

Saint Petersburg State Conservatoire, 4th year
Supervisors - Candidate of Arts, Docent Irina Popova, pedagogue Alla Polyakova 

2014

THE FIFTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS BACCALAUREATE

Laureate of the Competition of student papers at the St. Petersburg Conservatoire dedicated to its 150 anniversary in 2012 (2nd 
prize). Laureate of the All-Russian Competition of student papers in 2012 (2nd prize). Special areas of interest: Russian instru-
mental folk music and music of Russian and Soviet composers based on Russian folklore. Diploma project is dedicated to folklore 
expeditions of Sergey Slonimsky and his compositions based on folk music.
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Sorena metreveli

samRvdelmTavro wirvis sagaloblebi RvTismsaxurebis qarTul tradiciaSi
(musikalur-liturgikuli analizi)

moxseneba eZRvneba RvTismsaxurebis qarTul tradiciaSi arsebuli samRvdelmTavro wirvis sagaloblebis 
liturgikuli funqciis gansazRvras, maTi sityvieri teqstis warmomavlobis dadgenasa da musikaluri qsovi-
lis Seswavlas. kvleva efuZneba wm. eqvTime aRmsareblis (kereseliZe) xelnawers Q-674.

samRvdelmTavro wirvis gansakuTrebuloba, ritualebTan da specialur SesamoselTan erTad, asaxvas 
hpovebs sagaloblebis musikalur mxareSic. 

analizma gamoavlina intonaciuri kavSirebi samRvdelmTavro sagaloblebsa da wirvis mdgrad saga-
loblebs Soris. gamoiyo msgavsi intonaciuri fondis mqone sagalobelTa jgufebi, gamoikveTa garkveuli 
musikaluri TaRebi liturgikuli TvalsazrisiT erTi funqciis qveS gaerTianebul sagalobelTa Soris, rac 
xels uwyobs liturgiis musikaluri kompoziciis mTlianobas.

Tbilisis saxelmwifo konservatoria, IV kursi
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, asoc. prof. Tamar GxeiZe

daibada 1991 wels q. rusTavSi. swavlobda q. rusTavis z. faliaSvilis saxelobis xelovnebis skolaSi (fortepianos 
ganxriT). 2010 wlidan swavlobs Tbilisis saxelmwifo konservatoriaSi saeklesio musikis specialobiT. monawileoba aqvs 
miRebuli adgilobriv da saerTaSoriso konferenciebSi. 2013 wels gaxda d. arayiSvilis saxelobis stipendianti.

monawileebi  2014  bakalavriati

mexuTe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Shorena Metreveli

CHANTS OF THE BISHOPS’ SERVICE IN THE GEORGIAN TRADITIONS OF THE DEVINE SERVICE
(MUSICAL-LITURGICAL ANALYSIS)

The report is dedicated to the determination of the liturgical function of the existing chants of the bishop’s service in the 
Georgian tradition of the divine service, ascertainment of the origins of their lyrics and learning the musical construction. The 
research is based on the handwritings of St. Eqvtime the Confessor (Kereselidze - Q-674). 

Special about the bishop’s service, together with rituals and special clothing, is reflected in the musical side of the chants. 
The analysis revealed the intonation connections with the bishop’s chants and the chants used at the service. Some 

chant groups were separated on the basis of having a similar intonation fund, some musical arches were distinguished among 
the chants unified under the same function according to the liturgical viewpoint. All that will support the communion of the 
musical composition of the liturgy.

Tbilisi State Conservatoire, 4th year
Scientific supervisor – Doctor of Arts, Assoc. Prof. Tamar Chkheidze

2014

THE FIFTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS BACCALAUREATE

Was born in 1991, in Rustavi. Studied at Z. Paliashvili Rustavi School of Art (piano branch). Since 2010, studies at Tbilisi State 
Conservatoire specializing in Church music. Has participated in local and international conferences. In 2013 she became the holder 
of D. Arakishvili scholarship.
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mariam qamuSaZe

arqauli da novatoruli stravinskis jariskacis ambavSi
(musikaluri enis da Janris Taviseburebebi)

moxsenebis mizania igor stravinskis Semoqmedebis erT-erTi umniSvnelovanesi sakiTxis, tradiciisa da 
novatorobis Seswavla `jariskacis ambavis~ magaliTze. moxsenebaSi aqcentirebulia: arqauli da novatoruli 
Taviseburebebi

1. musikalur enaSi: kilo, intonaciuri da ritmuli modelebi; 
2. JanrSi, romelic saSualebas gvaZlevs gamovavlinoT, erTi mxriv, calkeuli nawilebis Janrebi, meore 

mxriv ki, is Janruli modelebi, romlebiTac sazrdoobs `jariskacis ambavi~ da ganvsazRvroT mTliani nawar-
moebis Janri.

Tbilisis saxelmwifo konservatoria, III kursi
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, asoc. prof. qeTevan bolaSvili 

daibada 1991 wels. musikaluri ganaTleba miiRo Tbilisis I centralur samusiko saswavlebelSi safortepiano da 
samusikismcodneo ganyofilebebze 2011 wlidan wels vano sarajiSvilis saxelobis saxelmwifo konservatoriaSi 
musikologiis fakultetze swavlobs.
2012-2013 wlebSi miRebuli aqvs monawileoba studentur konferenciebSi.

monawileebi  2014  bakalavriati

mexuTe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.



16 17

Mariam Kamushadze

THE ARCHAIC AND THE INNOVATIVE IN L’HISTOIRE DU SOLDAT BY IGOR STRAVINSKY 
(THE MUSICAL LANGUAGE AND GENRE CHARACTERISTICS)

The goal of the present paper is to study one of the most important issues of Igor Stravinsky’s creative works: the problem 
of tradition and innovation based on L’Histoire du soldat - one of the first examples where archaic, national and European and 
innovative features are combined. 

The paper focuses on: 
1. The archaic and the innovative features of the musical language – the mode, intonation and rhythmic modes;
2.  The genre features, which on the one hand allow us to identify the genres of the individual parts, and on the other 

hand, indicate these genre models, which are nourished by L’Histoire du soldat and define the genre of the entire piece. 

Tbilisi State Conservatoire, 3rd year
Scientific supervisor – Doctor of Arts, Assoc. Prof. Ketevan Bolashvili

2014

THE FIFTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS BACCALAUREATE

Mariam Kamushadze was born in 1991. She received her musical education at the piano and theoretical departments of central 
musical school #1. In 2011 she continued her studies in Vano Sarajishvili State Conservatoire on the same specialty. In 2012-2013 
she participated in students’ conferences. 
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magistratura

MASTER STUDIES
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sona andreasiani
somxeTi

Sona Andreasyan
Armenia

ana qurdovaniZe
saqarTvelo

Anna Kurdovanidze
Georgia

tigran buniatiani
somxeTi

Tigran Buniatyan 
Armenia

SuSan usnunci 
somxeTi-germania

Shushan Hyusnunts 
Armenia-Germany

Teona lomsaZe
saqarTvelo

Teona Lomsadze
Georgia

Turna ezgi Torosi 
TurqeTi

Turna Ezgi Toros 
Turkey

mariam cocxalaSvili
saqarTvelo

Mariam Tsotskhalashvili
Georgia
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sona andreasiani

simfoniis Janris Taviseburebani XXI saukunis musikaSi
kSiStof pendereckis merve simfoniis magaliTze

saxelganTqmuli poloneli kompozitoris, qSiStof pendereckis merve simfonia Lieder der Vergänglichkeit 
dawerilia gundis, solistebisa da orkestrisTvis. simfonia Sedgeba Tormeti nawilisagan da safuZvlad udevs 
XIX saukunis dasasrulisa da XX saukunis dasawyisis germaneli poetebis: goeTes, arnimis, aixendorfis, krau-
sis, rilkes, brextis da sxvaTa leqsebi.

naSromis mizania pendereckis merve simfoniis magaliTze gamovlindes Tvisebebi, romlebic damaxasiaTe-
belia XXI saukunis simfoniis JanrisTvis.

erevnis saxelmwifo konservatoria, II kursi
samecniero xelmZRvaneli - xelovnebaTmcodneobis kandidati, profesori mixail kokJaevi

daibada 1991 wels erevanSi. daamTavra erevnis konservatoriis bakalavriati: 2012 wels musikismcodneobis, xolo 2013 
wels kompoziciis fakulteti. 2012 wels miiRo irina tigranovas saxelobis prizi saukeTeso musikalur-kritikuli 
statiisTvis. 2014 wels monawileobda estoneTSi gamarTul saerTaSoriso samusikismcodneo konferenciaSi. amJamad 
muSaobs somxeTis saxelmwifo filarmoniuli orkestris fotografad.

monawileebi  2014  magistratura

mexuTe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Sona Andreasyan

KRZYSTOF PENDERECKI’S 8TH SYMPHONY: 
THE FEATURES OF THE GENRE IN THE 21ST CENTURY

The 8th Symphony of outstanding Polish composer Krzysztof Penderecki is titled Lieder der Vergänglichkeit (Song of 
Transience) and written for mixed choir, three soloists (soprano, mezzo, baritone) and orchestra. 

The symphony is based on the 12 poems of German poets of the end of 19th and early 20th centuries: Goethe, Arnim, 
Eichendorff, Kraus, Rilke, Bethge, Hesse and Brecht. The symphony consists of 12 movements, each of which corresponds 
to the one poem. 

The aim of our paper is the following: on an example of Penderecki’s 8th symphony to represent the features, which are 
characteristic ones for the one of the symphony’s modern concepts in the music of the 21st century. 

In this symphony, it is possible to notice features, which distinguish it from the previous symphonies of the composer. 
There are changes of the musical language, the structure of musical form here etc.

Yerevan State Conservatoire, 2nd year
Scientific supervisor - Candidate of Arts, Professor Mikhail Kokzhayev

2014

THE FIFTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS MASTER STUDIES

Was born in Yerevan, Armenia, in 1991. She graduated from the Departament of Musicology of Yerevan Komitas State 
Conservatoire (2012). In 2012 Sona Andreasyan won the prize after Irina Tigranova for the best musical-critical article (2012). She 
graduated from the Department of Composition of the same Conservatoire (2013). She had a participation in the 4th International 
musicological student conference-competition in Tbilisi (2013). She took part in The Seventh International Conference on music 
Theory in Tallinn/Pärnu (2014). At present, she works as a photographer at the Armenian State Philharmonic Orchestra.
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tigran buniatiani

`goldbergis variaciebis~ guldiseuli ori interpretacia

glen guldis saSemsruleblo stilis zogierTi aspeqtis ganxilvis mizniT, Gven vaanalizebT baxis `gold-
bergis variaciebis~ 1955 da 1981 wlebis Ganawerebs. maT magaliTze, romelTagan erTi Semoqmedebis adreul 
periodSi, xolo meore gardacvalebamde ramdenime TviT adrea gakeTebuli, Gven mkafiod vamGnevT pianistis 
SemoqmedebiTi evoluciis niSnebs. moxsenebaSi artikulaciis, frazirebisa da agogikis, mTeli ciklis ritmuli 
suraTis analizis safuZvelze mivuTiTebT glen guldis saSemsruleblo stilis globalur Secvlaze.

erevnis saxelmwifo konservatoria, II kursi
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, profesori Jana zurabiani

daibada 1991 wels erevanSi. igi organisti da musikologia, aseve v. cvetkovis saxelobis pianistTa III saerTaSoriso 
konkursis laureati (ekaterinburgi). aswavlis musikis literaturas da solfejios saiaT-novas saxelobis erevnis 
musikalur skolaSi. monawileobs samusikismcodneo konferenciebSi (maT Sorisaa meore saerTaSoriso samusikismcodneo 
studenturi konferencia-konkursi. Tbilisi, saqarTvelo).

monawileebi  2014  magistratura

mexuTe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Tigran Buniatyan

GLENN GOULD’S TWO INTERPRETATIONS OF GOLDBERG VARIATIONS BY BACH

A lot of interesting and controversial happened in musical performance in the 20thcentury. Among them are development 
of contemporary performing style based on the traditions of classical and romantic art and transforming it for the musical ex-
periences of a contemporary audience and also an authentic type of musical performance. From this point of view, the artistic 
heritage of the Canadian pianist Glenn Gould, whose artistic individuality does not fit into above mentioned performing types, 
is a great interest for us. To show some aspects of the performing style of Glenn Gould, we examined two versions of Goldberg 
Variations by J.S. Bach which Gould recorded in 1955 and 1981. In the examples of these recordings, one of which belongs to 
the early period and the other one had been done in a few months before his death, we clearly see some aspects of pianist’s 
evolution. We point out the global changes in the performing style of Glenn Gould comparing the principles of articulation, 
phrasing, rhythmical organization, and agogics.

Yerevan State Conservatoire, 2nd year
Scientific supervisor - Doctor of Arts, Professor Janna Zurabyan

2014

THE FOURTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS MASTER STUDIES

Was born in 1991 in Yerevan, Armenia. In 2008 he has been admitted to the Musicological department of Yerevan Komitas State 
Conservatoire. Since 2009 he has participated in more than 10 musicological conferences, including the Second International 
Musicological Conference-Competition for Students (Tbilisi, Georgia). Since 2008, he also studies in the organ class of Yerevan 
State Conservatoire. In 2012 he participated in the 3rd International Piano Competition after V. Tsvetikov, Yekaterinburg, Russia 
(2nd prize and laureateship).
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Teona lomsaZe

qarTuli politikuri folklori da folkloruli politika 

naSromSi ganxilulia qarTuli musikaluri folklorisa da politikis urTierTmimarTebis sakiTxi. 
moxsenebis mizania, dadgindes, Tu rogor xdeba politikis sferoSi folkloris gamoyeneba da piriqiT, ram-
denad didia qarTul folklorSi politikis roli.

kvlevis Sedegad Semdegi sakiTxebia gamoyofili: qarTuli musikaluri folklori saerTaSoriso poli-
tikur Sexvedrebsa Tu qarTuli kulturis dReebze, rogorc ucxoel kolegebze STabeWdilebis moxdenisa da 
turistebis mozidvis saSualeba; qarTuli folklori politikur demonstraciebsa Tu saomari moqmedebebis 
procesSi; politikuri personebisadmi miZRvnili folkloruli simRerebi; mezobel xalxebTan urTierTo-
bisas qarTul folklorSi organulad damkvidrebuli Taviseburebebi; politikuri dakveTa, romelic did 
gavlenas axdens folkloris mdgomareobaze.

Tbilisis saxelmwifo konservatoria, I kursi
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, melburnis universitetis sapatio wevri-mkvlevari ioseb Jordania

sxvadasxva dros mis samecniero interesebs warmoadgenda: qarTlis saqorwilo tradiciebi; qarTluri da zemoimeruli 
simRerebis urTierTmimarTeba; mTis raWis musikaluri folklori; 2010 wels gaxda pirveli saerTSoriso 
samusikismcodneo studenturi konferencia-konkursis gamarjvebuli, nominaciebSi: folkloris mimarTulebis saukeTeso 
moxseneba, saukeTeso prezentacia.

monawileebi  2014  magistratura

mexuTe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Teona Lomsadze

GEORGIAN POLITICAL FOLK AND FOLKLORIC POLITICS:
THE RELATIONSHIP OF POLITICS AND FOLK MUSIC IN GEORGIA 

The subject of study is the relationship between Georgian folk music and Georgian politics. The aim is to ascertain how 
Georgian folk culture is used in the political sphere, as well as the role of politics in folk music circles. 

While working on the issue several manifestations of this relationship became clear: Georgian folk music employed dur-
ing international political meetings and Georgian culture days abroad, in order to make possibility to make an impression on 
foreign colleagues and attract tourists; Georgian folk in political demonstrations and war operations; Folk songs dedicated to 
political figures (In the paper I represent this process in Historical perspective); Certain musical peculiarities absorbed into 
Georgian music folk as a result of relationships with neighbor nations; the political demand of the country, which has a signifi-
cant influence on the state of folk.

Tbilisi State Conservatoire, 1st year
Scientific Supervisor – Doctor of Arts, Honorary Fellow of the Melbourne Conservatorium of Music Joseph Jordania
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Her scientific interests at different times were: Wedding traditions in Shida Kartli and their dynamics in XX century; Issue of the 
relationship between upper Imeretian and Kartlian music; Mountain Rachian folk music (traditions and present situation). She’s 
Winner of the first International Conference-Competition In Musicology For Students – 2010, nominated as the author of the best 
paper in ethnomusicology and for the best presentation.
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Turna ezgi Torosi 

honamli ioruqis `yeliT dakvris~ praqtika ispartas sofel gediqliSi

`yeliT dakvra~ gansakuTrebuli vokaluri teqnikaa, romlis drosac erT Semsrulebels SeuZlia erT-
droulad erTze meti toni warmoqmnas yelze TiTebiT manipulaciiT. am teqnikis praqtika Seqmna honamli 
ioruqma, romelic ispartas sofel gediqliSi cxovrobs. socialur konteqstSi `yeliT dakvra~ gamoiyeneba 
cxvris mwyemsebis mier. amasTanave, mwyemsur fleitasTan erTad Sesrulebisas mas SeiZleba garkveuli praqti-
kuli miznebic hqondes. `yeliT dakvrisas~ qalebis upiratesoba ganixileba, aseve, ioruqis gvarebSi genderuli 
rolis perspeqtivaSi. kidev erTi mTavari sakiTxia is, rom gansakuTrebuli, unikaluri melodiuri da rit-
muli pattern-ebis Semcvel melodiebs TiToeuli gvari iyenebs, rogorc Tavis simbolos erTgvar manifests.

stambulis teqnikuri universiteti, musikis kvlevebis centri, I kursi
samecniero xelmZRvaneli - asoc. prof. robert rigli

stambulis qoGis universitetSi miiRo bakalavris xarisxi qimiur da biologiur inJineriaSi. amave universitetSi 
eswreboda musikis leqciebs. monawileobda savele eqspediciaSi da ikvlevda honamli ioruqis yeliT dakvris teqnikas. 
amJamad ikvlevs stambul-kadikois bgerasa da rokis identobas. ukravs eleqtronul gitaraze sxvadasxva bendSi.

monawileebi  2014  magistratura

mexuTe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Turna Ezgi Toros

THROAT PLAYING PRACTICES OF HONAMLI YORUKS IN GEDİKLİ VILLAGE, ISPARTA

Throat playing (boğaz çalma) is a particular vocal technique in which only one person could create more than one differ-
ent tone at the same time. The technique is practiced by Honamlı Yörüks who reside in Gedikli Village, Isparta. In the manner 
of social context, throat playing is primarily used in shepherding. Furthermore, performances with shepherd’s flute (kaval) 
may have expressive purposes among female and male shepherds in sensual meaning. Women supremacy on throat playing 
practice is also examined from the perspective of gender roles in Yörük tribes. Another main concept is the use of particular 
melodies by each tribe show that each unique melody or rhythmic pattern are used as a manifestation of a peculiar tribe. As the 
technique, pressing of thumb or tapping of index and middle fingers for pitch changes and vibrato are used in performances.

Istanbul Technical University, Centre for Advanced Studies in Music 1st year
Scientific supervisor - Assoc. Prof. Robert Reigle
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Turna Ezgi Toros completed her B.A. Degree in Chemical and Biological Engineering at Koç University, Istanbul with a full merit 
scholarship. At Koç University, she also joined in various music lectures. She conducted a fieldwork about Throat Playing of 
Honamlı Yörüks and currently works on Istanbul/Kadıköy Sound and Rock Identity. She also plays electric guitar and performed 
with several bands at festivals and pubs. 
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SuSan usnunci

aRmosavleTis da dasavleTis musikaluri dialogi jaGinto Selsis Semoqmedebis magaliTze
(lirikuli poema Anahit violinosa da 18 instrumentisTvis)

moxsenebaSi ganixileba aRmosavleTis tradiciuli kulturebis gavlenaTa ZiriTadi saxeobebi XX sauku-
nis sakompozitoro SemoqmedebaSi; amave konteqstSi - erT-erTi yvelaze cnobili italieli kompozitoris 
jaGinto Selsis SemoqmedebiTi saxe da misi lirikuli poema Anahit, rogorc orientalizmis magaliTi. Selsis 
SemoqmedebaSi am nawarmoebis rolis gansazRvriT da momdevno Taobis kompozitorebze misi zegavlenis gamov-
lenis mizniT naSromSi warmodgenilia Anahit-is detaluri analizi.

kelnis universiteti, II semestri
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, profesori Jana zurabiani

daamTavra erevnis saxelmwifo konservatoriis musikismcodneobis fakultetis magistratura naSromiT `poema, balada 
da rafsodia somexi kompozitorebis instrumentul SemoqmedebaSi~ (xelmZRvaneli: prof. J. zurabiani). 2010 wlidan 
`axalgazrda somexi kompozitorebisa da Semsruleblebis gaerTianebis~ sabWos wevria. 2010-2012 wlebSi muSaobda 
aleqsandr spendiarianis saxl-muzeumis ufros mecnier-TanamSromlad.

monawileebi  2014  magistratura

mexuTe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Shushan Hyusnunts

THE MUSICAL DIALOGUE BETWEEN THE ORIENT AND 
OXIDANT ON THE EXAMPLE OF THE MUSIC OF GIACINTO SCELSI 

(ANAHIT LYRIC POEM FOR VIOLIN AND 18 INSTRUMENTS)

In the proposed paper will examine the major influence of Oriental traditional cultures on the artificial music of the end of 
20th and the begin of 21th century. In this context will be presented the person and the music of Giacinto Scelsi (1905-1988), 
one of the most remarkable Italian composers of the 20th century.

From the point of view of musical orientalism is very exemplary Scelsi’s Anahit poem. (Lyric poem in honour of the god-
dess of love for solo violin and 18 instruments). 

In order to clarify the role of the music of Scelsi and his influence to the composers of the next generation will follow a 
more detailed esthetical and musical analysis of the lyric poem Anahit.

University of Cologne, 2nd semester 
Scientific supervisor - Doctor of Arts, Professor Janna Zurabian
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Was born 1989, Yerevan. The primary music education has received in music school after Sayat-Nova, in piano class(1996-2004). 
2005-2010 has studied at the Yerevan State Komitas Conservatoire at the Faculty of musicology. The subject of her Master 
research was Poem, Ballad and Rhapsody in the instrumental music of Armenian composers (scientific supervisor: doctor arts, Prof 
J. Zurabyan). Since 2010 she is a member of the Union of Armenian young composers and performers. 2010-2012 has worked in 
the House-Museum of Alexander Spendiaryan as a senior scientific co-worker.



30 31

ana qurdovaniZe

tradiciis da novatorobis problemebi XX saukunis erT da 
mravalnawilian solo safortepiano koncertebSi

moxsenebis mizania XX saukuneSi Seqmnili, gansxvavebuli stilebis mqone oTxi avtoris safortepiano kon-
certebis (Sonbergis koncerti Txz. 42, mesianis ̀ egzotikuri frinvelebi", ustvolskaias da ligetis koncerte-
bi) analizis safuZvelze dadgindes maTi msgavseba da gansxvaveba tradiciul Janrul modelTan mimarTebaSi.

am Tvisebebis dasadgenad analizisas vxelmZRvanelobT Semdegi Teoriuli parametrebiT:

•	 ra msgavsi da ganmasxvavebeli niSnebia klasikur modelTan mimarTebaSi;

•	 ra gavlenas axdens formaze TiToeuli kompozitoris musikaluri ena da sakompozitoro teqnika;

•	 rogoraa gaazrebuli solistis roli orkestrSi;

•	 koncertis JanrSi momxdari cvlilebebi ramdenadaa ganpirobebuli monaTesave JanrebTan sinTeziT.

Tbilisis saxelmwifo konservatoria, II kursi
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, asoc. prof. qeTevan bolaSvili

daibada 1983 wels q. duSeTSi. 2003 wels daamTavra Tbilisis vano sarajiSvilis saxelobis saxelmwifo 
konservatoriasTan arsebuli eqsperimentuli samusiko skola (fortepianos klasi), xolo 2007 wels - Tbilisis 
saxelmwifo konservatoriis bakalavriati klaviSiani sakravebis specialobiT. 2012 wlidan musikologiis fakultetis 
magistrantia. monawileobda 2013 wlis konferencia-konkursSi.

monawileebi  2014  magistratura

mexuTe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.



30 31

Anna Kurdovanidze

PROBLEMS OF TRADITION AND INNOVATION IN SINGLE-PART AND 
MULTI-MOVEMENT SOLO PIANO CONCERTOS OF THE 20TH CENTURY

The goal of the present paper was to analyze piano concertos created in the 20th century by four different style compos-
ers (Schoenberg’s Concerto op.42, Messiaen’s Oiseaux exotiques, Concertos of Ustvolskaya and Ligeti) and determine their 
similarities and differences related to the traditional genre model. 

In order to determine these characteristics during the analyzing process, we were guided by the following theoretical 
parameters: 

• What are the similarities and distinguishing features related to the classical model; 
• How the musical style and composing technique of each composer affects the musical form; 
• How the soloist role is considered in the orchestra; 
• To what extent the changes occurred in the concerto genre are conditioned by the synthesis with the related genres.

Tbilisi State Conservatoire, 2nd year
Scientific supervisor – Doctor of Arts, Assoc. Prof. Ketevan Bolashvili

2014
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Born in 1983 in Dusheti. In 2000 graduated from #2 Dusheti public school, in 2003 – from Experimental Musical School at Vano 
Sarajishvili Tbilisi State Conservatoire (piano class). In 2007 graduated from Vano Sarajishvili Tbilisi State Conservatoire (BA, 
performing faculty, piano major). Since 2012 she has been studying musicology (MA) at the same Conservatoire.
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mariam cocxalaSvili

popularuli da akademiuri musikis sinTezis problema 
qarTuli rok-operis magaliTze

pop-musikam Tanamedrove adamianis cxovrebaSi mniSvnelovani adgili daimkvidra. Janrul-stiluri Tval-
sazrisiT is uaRresad mravalferovani movlenaa, romelSic rok-musikas gansakuTrebuli adgili uWiravs. 
moxsenebaSi sakvlev problemas warmoadgens rok-operis Janri qarTul musikaSi. 

rok-opera sinTezuri Janria, romelSic Serwymulia popularuli da akademiuri musikaluri tradiciebi. 
qarTuli musikis istoriaSi am Janris pirveli nimuSia ioseb bardanaSvilis `alternativa~. Gveni erovnuli 
musikisaTvis am axali Janris kvleva aqtualurad gvesaxeba rok-operis Janris tradiciebisa da kompozitoris 
individualuri stilis konteqstSi.

Tbilisis saxelmwifo konservatoria, II kursi
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, profesori marine qavTaraZe

2007 wels daamTavra Tbilisis pirveli samusiko koleji. 2008 wlidan swavlobs Tbilisis saxelmwifo konservatoriaSi. 
2011-13 wlebSi monawileobda Tbilisis saerTaSoriso konferencia-konkursebSi, sadac gaimarjva sxvadasxva nominaciaSi; 
aseve monawileoba miiRo konferenciaSi `xelovnebis mecnierebebi" - qarTvel studentTa samecniero konferenciasa da 
studentTa samecniero-SemoqmedebiTi sazogadoebis konferenciaSi.

monawileebi  2014  magistratura

mexuTe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Mariam Tsotskhalashvili

THE POPULAR AND ACADEMIC MUSIC SYNTHESIS PROBLEM 
BASED ON AN EXAMPLE OF GEORGIAN ROCK OPERA

The pop music takes an important place in the modern human life. By its genric-stylistic point of view, it is extremely 
heterogeneous phenomenon, in which the special place is occupied by the rock music.

The paper considers the problem of rock opera genre in the Georgian music; Rock opera represents a synthetic genre, 
where popular and academic music traditions are combined. Alternative by Joseph Bardanashvili is the first example of this 
genre in the history of Georgian music. We deem relevant to research this new genre of our national music in the context of 
traditions of the rock opera genre and the individual style of the composer.

Tbilisi State Conservatoire, 2nd year
Scientific supervisor - Doctor of Arts, Professor, Marine Kavtaradze

2014
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In 2007 graduated from Tbilisi Musical Collage. From 2008 studies at Tbilisi State Conservatoire. In 2011 participated in The 
Second International Conference-Competition for Students in Musicology (won the nomination The Best Debut) and in Students 
Republican Scientific Conference Art Sciences; In 2012 participated in The Third International Conference-Competition for Students 
in Musicology (won the nominations – ‘The Best Paper of Bacalaureat Student’ and special prize from Radio Muza); In 2013 
participated in The Fourth International Conference-Competition for Students in Musicology, in the Georgian Students Scientific 
Conference and in the Annual conference of thr Students Scientific-Creative Society.



34 35

doqtorantura

PH.D.PROGRAMME



34 35

lilit arutuniani
somxeTi

Lilit Harutyunyan
Armenia

sofi Teroni
safrangeTi

Sophie Théron 
France

iumiko nunokava 
iaponia-litva

Yumiko Nunokawa 
Japan-Lithuania

vera stoianova 
moldova-ruseTi

Vera Stoianova  
Moldova-Russia



36 37

sofi Teroni

bela bartokis musika da stenli kubrikis filmebi: simbiozis magaliTi

`saSinelebaTa ostatis~, stiven kingis wigniT STagonebul, stenli kubrikis 1980 wels gamosul saSinel-
ebaTa filmSi `naTeba~ bela bartokis `musikidan simebianebis, dasartyamebisa da GelestasTvis~ (1936) mesame 
nawili pirveli erTi saaTis ganmavobaSi samjer Gndeba (evropuli versia). ra aris bartokis am piesis maxasi-
aTeblebi? oTxnawiliani nawarmoebi ocdaxuT wuTs grZeldeba. maSin, ratom airGia kubrikma swored mesame 
nawili da rogor GarTo igi zemoxsenebul scenebSi?

moxsenebis mizania originaluri, yovlismomcveli analizis warmodgena, sadac mxedvelobaSi miRebulia 
filmis scenebis yvela Semadgeneli elementi: bartokis saorkestro partituris mimarTeba dialogebis da 
scenebis gaazrebasTan filmis avtoris mier da stiven kingis romanis Sesabamisi scenebis teqsti.

parizi - sorbonis universiteti, III weli
samecniero xelmZRvaneli - pedagogi miSel fiSeri

sofi Teronis naSromi dierd ligetis gvian safortepiano Semoqmedebas eZRvneboda. amJamad Tavis disertaciaSi 
`ligetis Semoqmedeba: interdisciplinaruloba musikis samsaxurSi~ miznad isaxavs ligetis sakompozicio Ziebebze saxviTi 
xelovnebisa da mecnierebis gavlenis mniSvnelobis Gvenebas.
paralelurad, florans domakTan parizis pol diukas konservatoriaSi pianisti-akompaniatoris specialobas eufleba.

monawileebi  2014  doqtorantura

mexuTe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Sophie Théron

BELA BARTOK’S MUSIC AND STANLEY KUBRICK’S PICTURES: AN EXAMPLE OF SYMBIOSIS

In the horror film Shining released in 1980 and freely inspired by the eponymous book written by the master of horror 
Stephen King, the third movement of Music for String iInstruments, Percussion and Celesta composed by Béla Bartók in 1936 
appears three times during the first hour (European version). What are the characteristics of the piece of Bartók? This work 
contains four movements and lasts about twenty-five minutes. So, why did Kubrick choose this specific musical extract and 
how did he insert it in the scenes? 

The aim of study is to propose an original thorough analysis that puts in perspective all the constituent elements of the 
selected film scenes: the orchestral score of Bartók, the treatment of dialogues and pictures by the film maker and the original 
text of these scenes from Stephen King’s novel.

Paris-Sorbonne University, 3rd year
Scientific supervisor - Doctor of Arts, lecturer Michel Fischer

2014
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After a master’s degree dealing with the last instrumental pieces composed by György Ligeti, she has pursued her researches 
in doctoral studies supervised by Mr Michel Fischer at the Université Paris-Sorbonne. Her thesis entitled The Work of Ligeti: an 
interdisciplinary in the service of music proposes to show the importance of the influences coming from fine arts and sciences in the 
compositional elaboration of Ligeti. 
In parallel, she also takes piano lessons with Florence Domacq at the Conservatoire Paul Dukas in Paris in order to become 
accompanist pianist.
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iumiko nunokava

m. k. Giurlionisi da misi Tanamedroveni. 
urTierTobebi xelovnebaTa Soris da misi gavlena mxatvrul-SemoqmedebiT procesze

kompozitori da mxatvari m. k. Giurlionisi (1875-1911) Tavisi gansakuTrebuli individualurobiT mni-
Svnelovani figuraa rogorc litvel, ise fin de siècle-s warmomadgenel evropel xelovanebs Soris. varSavaSi 
miRebuli samxatvro da sakompozitoro ganaTleba Giurlionisma laifcigSi srulyo. mogvianebiT, sankt-
peterburgSi gadavida da rus artistebs Soris aRiarebis mopovebas Seecada.

moxsenebaSi ganxilulia 1901-1907 wlebSi, varSavasa da laipcigSi swavlis periodSi, musikasa da fer-
weraSi Semoqmedis individualuri stilis Gamoyalibebas; am procesze pedagogebisa da Tanakurselebis, aseve 
simbolisturi garemocvis gavlenas. 

kaunasis teqnologiis universiteti, I weli
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, profesori darius kuGinskasi

2005 wels daamTavra londonis universitetis goldsmiTsis koleji da miiRo magistris xarisxi rusul musikaSi. 2008 
da 2012 wels misi statiebi sergei prokofievis Sesaxeb daibeWda prokofievis fondis JurnalSi Three Oranges Journal. 
iumiko nunokava litveli mxatvrisa da kompozitoris Giurlionisis Semoqmedebis specialistia, aqveynebs statiebs am 
Temaze. amasTan erTad misi samecniero interesebi moicavs litvur xalxur simReras, xelovnebaTa sinTezs da iaponizms.

monawileebi  2014  doqtorantura

mexuTe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Yumiko Nunokawa

M. K. ČIURLIONIS AND HIS CONTEMPORARIES.
THE INTERRELATION BETWEEN ARTS AND ITS INFLUENCE TO AN ARTISTIC CREATIVE PROCESS

The composer and painter M. K. Čiurlionis (1875-1911) is the important figure for his outstanding personality among 
Lithuanian and fin de siècle artists in Europe. 

He was educated as composer and painter in Warsaw and undertook further compositional studies in Leipzig. He moved 
some years later to St. Petersburg to join Russian artists and tried to achieve recognition. 

By focusing on his period of study in Leipzig and Warsaw from 1901 to 1907, I will observe how Čiurlionis built his person-
al style of music and paintings through being influenced by teachers and classmates, and by the Symbolist milieu of the time. 

Kaunas University of Technology, 1st year
Scientific supervisor - Doctor of Arts, Professor Darius Kučinskas

2014
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Yumiko Nunokawa graduated in 2005 from Goldsmiths College, University of London with a Master’s degree in Russian music. She 
is currently a PhD student in Musicology at Kaunas University of Technology in Lithuania. Her articles on Serge Prokofiev appeared 
in Three Oranges Journal (No. 15 and 24) of the Serge Prokofiev Foundation in 2008 and 2012. She is an expert on the Lithuanian 
painter and composer Mikalojus Konstantinas Čiurlionis, authoring several publications on his career. Her recent interests are on 
Čiurlionis, Lithuanian folk song, Synthesis of the Arts, and Japonisme.
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vera stoianova

leutarebis saSemsruleblo tradicia: sawyisebidan Tanamedroveobisken

moxsenebis kvlevis obieqts warmoadgens uZvelesi droidan cnobili moldaveli eTnoforebis  - leu-
ta-rebis xelovneba. farTo repertuarma da improvizaciis ubadlo ostatobam leutarebs didi aRiareba 
moutana. maT xelovnebas damoukidebeli faseuloba gaaGnia, ramac ganapiroba maTi Sualeduri mdgomareoba   
xalxur da sakompozitoro Semoqmedebas Soris. statiaSi ganxilulia leutaruli orkestrebis instrumentu-
li, socialuri da  eTnikuri Semadgenloba, kulturuli gadakveTebi sxvadasxva eTnosTan, maTi Semoqmedebis 
mniSvneloba da arsebobis formebi dRevandel garemoSi. tradiciis gadacema Taobidan Taobaze, evolucia 
TviTnaswavli  musikosidan profesional artistamde ganapirobebs mocemuli fenomenis mniSvnelobas mol-
daveTis kulturul cxovrebaSi.

sanqt-peterburgis saxelmwifo konservatoria, III weli
samecniero xelmZRvaneli - xelovnebaTmcodneobis kandidati, docenti irina popova

daamTavra kiSiniovis musikis, Teatrisa da saxviTi xelovnebis akademiis safortepiano fakulteti (2005 bakalavriati, 
2007 magistratura). 2005 wlidan St. niagis saxelobis musikalur kolejSi simebian sakravTa kaTedris koncertmaisteria. 
monawileobs sxvadasxva samecniero-praqtikul konferenciebsa da festivalebSi (moldaveTi, rumineTi, ruseTi, 
bulgareTi).

monawileebi  2014  doqtorantura

mexuTe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Vera Stoianova

LAUTAR’S PERFORMING TRADITION: FROM THE BEGINNINGS TO THE PRESENT

In this article has been reviewed a unique musical phenomenon ― Lautar, the Moldavian folk musician, known since 
ancient times. An extensive repertoire and the art of improvisation created them glory of unsurpassed masters, whose art has 
independent value, due to their position between folklore and composer’s creativity. Describes the Lautars music instruments, 
social and ethnic composition of the Lautars orchestras, traces the cross-fertilization of different ethnic groups, value and 
forms of their heritage nowadays. As a result, we see, that forms of the use of Lautars music are diverse: sounds of everyday 
life and holidays, concert performance, using folk elements in the creation of the composers, experiments with the introduction 
of traditional forms in contemporary performing arts. Transmission of tradition from generation to generation, the evolution of 
folk-musician to professional artist determines the significance of this phenomenon in the cultural life of Moldova.

Saint Petersburg State Conservatory, 3rd year
Scientific supervisor - Candidate of Arts, Docent Irina Popova

2014
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PARTICIPANTS PH.D PROGRAMME

Graduated from Moldavian Academy of Music, Theatre and Fine Arts (Piano faculty, 2005). She is working as a teacher and 
coach in Musical college named after St. Neaga (since 2005). She is the owner of Master Degree in Musical Art (Instrumental 
Performance, 2007) and The Second Didactic Degree (2009). Area of research is Moldavian professional culture, which is based 
on local folk traditions. She took an active part in international music festivals and scientific conferences.
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lilit arutuniani

somxuri samociqulo eklesiis mexiTaruli galobis tradicia

somxurma profesionalurma sasuliero musikam IV-V saukunidan daiwyo ganviTareba, sakmaod grZeli gzis 
gavlis Semdgom man XIV-XV saukuneebSi Tavis klasikur formas miaRwia.

XVIII-XIX saukuneebis mijnaze somxuri galobis tradicia 5 ganStoebad daiyo (eGmiaZini, konstantinopoli, 
madrasi, ierusalimi da venecia). mocemul moxsenebaSi warmodgenilia somxuri sasuliero musikis veneciuri 
skolis aRwera aRmosavlur-qristianuli, somxuri da kaTolikuri sasuliero azrovnebis gadakveTis kon-
teqstSi.

erevnis saxelmwifo konservatoria, I weli
samecniero xelmZRvaneli - xelovnebaTmcodneobis kandidati, profesori mher navoiani

daibada 1990 wels erevanSi. 2011 wels daasrula musikismcodneobis fakultetis bakalavriati, xolo 2013 wels imave 
fakultetis magistratura. 2012 wlidan muSaobs armaviris musikalur saswavlebelSi musikis istoriis pedagogad. misi 
kvlevis sferoa somxuri xalxuri da sasuliero musika.

monawileebi  2014  doqtorantura

mexuTe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.
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Lilit Harutyunyan

MEKHITARIST SPIRITUAL SINGING TRADITION OF ARMENIAN APOSTOLIC CHURCH

Christianity was introduced into the Armenian spiritual culture in the middle of the 1st century AD. Starting from 4-5th cen-
turies AD the Armenian original spiritual music began to evolve, and it reached its full development by the 14-15th centuries.

During the period of the late 18th and early 19th centuries the Armenian spiritual music was divided into five different 
singing traditions (Ejmiadzin, Constantinople (Istanbul), Indian-Armenian, Jerusalem, Mekhitarist), the Ejmiadzin tradition be-
ing considered to be the principal one. The Mekhitarist singing tradition of the Armenian liturgy comprises one of the above-
mentioned five major traditions. The Armenian catholic Mekhitarist Congregation was established on the island of St. Lazarus 
(San Lazzaro, in Venice).

Yerevan State Conservatory, 1st year
Scientific supervisor - Candidate of Arts, Professor Mher Navoyan

2014

THE FIFTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS PH.D PROGRAMME

Lilit Harutyunyan was born in 1990 in Yerevan, Armenia. 2007-2011 studied in Yerevan Komitas state conservatoire as a student of 
Bacalaureat. In 2011-2013 she studied in the same place as a student of Master Studies. Both degrees Lilit got under the scientific 
supervision of Candidate of Arts (supervisor: professor Mher Navoyan). In 2009 Lilit Harutyunyan had a subjective practice in 
Zurich, Switzerland. In 2012 started working in Armavir state Art College as a teacher of Music History. During the Education years 
Lilit was participating in many national and student conferences with papers about Armenian folk and medieval music.
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manana gabaraSvili 
saqarTvelo

Manana Gabarashvili
Georgia
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manana gabaraSvili

musikaluri iluziebi Tanamedrove qarTul poeziaSi

moxsenebis mizania musikisa da poeziis urTierTzegavlenis da urTierTSerwymis sakiTxis gamokvleva, 
romelic ori ZiriTadi mimarTulebiT ganixileba:

I - semantikuri naTesaobis doneze:	leqsis azrobrivi, asociaciuri kavSirebi musikalur movlenebTan. 
II - kompoziciuri naTesaobis doneze: 

•	 poetur nawarmoebSi musikaluri kompoziciisTvis tipuri formaqmnadi xerxebis gamoyeneba.

•	 poeturi nawarmoebis ageba ama Tu im musikaluri struqturis msgavsad.

Tbilisis saxelmwifo konservatoria, III kursi
samecniero xelmZRvaneli - xelovnebaTmcodneobis doqtori, asoc. prof. leila maruaSvili

daibada 1993 wels. swavlobda mixeil ipolitov-ivanovis saxelobis saxelovnebo skolis safortepiano ganyofilebaze. 
2011 wlidan v. sarajiSvilis saxelobis sax. konservatoriis musikis Teoriisa da kompoziciis fakultetis bakalavria da 
eufleba musikis Teoriis specialobas.

monawileebi  2014  arasakonkurso

mexuTe saerTaSoriso studenturi samusikismcodneo konferencia-konkursi. Tbilisi. saqarTvelo.



46 47

Manana Gabarashvili

MUSICAL ILLUSIONS IN THE MODERN GEORGIAN POETRY

The aim of the report is to research the matter of inter-influence and merger of music and poetry, that will be discussed 
in two main directions:

I - At the level of semantic relations:The semantic and associative relations of the verse with the musical occurrences. 
II - At the level of compositional relations.
• The use of typical forming methods of musical composition in poetic works.
• Building a poetic work like any musical composition structure.

Tbilisi State Conservatoire, 3rd year 
Scientific supervisor – Doctor of Arts, Assoc. Prof. Leila Maruashvili

2014

THE FIFTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.

PARTICIPANTS OUT OF COMPETITION

Born in 1993. She studied at the Mikheil Ipolitov-Ivanov Art school in the piano department. From 2011 she is a student-bachelor of 
musicology and composition faculty of  V. Sarajishvili Tbilisi State Conservatoire and acquires profession of a musicologist. 
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Jiuri
JURY

mexuTe saerTaSoriso
studenturi samusikismcodneo konferencia-konkursi

Tbilisi, saqarTvelo 2014

THE FIFTH INTERNATIONAL 
CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY 

TBILISI, GEORGIA  2014
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2014 JURYJiuri

daibada kelnSi, 1960 wels. swavlobda kelnis universitetsa da musikis umaRles skolaSi da miiRo Sesabamisi 
diplomebi: molekulur biologiasa da  musikalur kompoziciaSi. germaniis akademiuri gacvlis samsaxuris stipendiam mas 
saSualeba misca kompoziciis programa gaevlo kaliforniis universitetSi, (berkli, 1990) da 1994 wels mieRo doqtoris 
xarisxi. aseve iyo dierd ligetis leqciebis msmeneli hamburgSi.

1999 wels Seiqmna misi opera Der Sprung – Beschreibung einer Oper, romlisTvisac libreto cnobilma mweralma da 
kinoreJisorma Tomas braSma dawera. 2002 wlis maisSi misi internet-performansi Quintet.net miunxenis saopero war-
modgenebis bienaleze warmoGinda. amave wels haidu multimediuri kompoziciis profesori gaxda hamburgis musikisa da 
Teatris universitetSi.

2010 wels igi iyo bostonSi goeTes institutis rezidenti artisti da Grdilo-aRmosavleTis universitetis (NU) 
miwveuli profesori.

Georg Hajdu was born in 1960. He grew up in Cologne where he obtained diplomas in molecular biology and musical composition from 
the University of Cologne and the Cologne Musikhochschule. A stipend by the German Academic Exchange Service enabled him to enter the 
graduate program in composition at the University of California, Berkeley in 1990, obtaining a Ph.D. in 1994. He also audited classes with 
György Ligeti in Hamburg.

In 1999, he produced his full-length opera “Der Sprung – Beschreibung einer Oper” for which renowned author and filmmaker Thomas 
Brasch wrote the libretto. In May 2002, his Internet performance environment Quintet.net was employed in a Munich Biennale opera perfor-
mance and in the same year he became professor of multimedia composition at the Hamburg University of Music and Theater.

In 2010 he was artist in residence with the Goethe Institute in Boston as well as visiting professor at Northeastern University.

georg haidu
germania

multimediuri kompoziciis profesori
hamburgis musikis umaRles skolaSi

GEORG HAJDU
Germany

Professor for multimedia composition 
at the Hamburg Hochschule für Musik
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swavlobda sofiaSi (musikis nacionaluri skola), moskovis konservatoriaSi, bazelis musikis akademiaSi, berlinis 
teqnikur universitetSi da parizis universitetSi.

1975-1981 wlebSi gaxldaT IRCAM-is wevri. 1989-1999 wlebSi Editions Ricordi-is samxatvro xelmZRvaneli. ikvlevda XVIII-
XXI saukunis musikis istorias, Teorias, semiotikas, esTetikasa da filosofias. 

misi umTavresi publikaciebi exeba berios, Stokhauzenis Semoqmedebas, aseve musikaluri formebis Teoriul da is-
toriul sakiTxebs. igi mravalricxovani statiis avtoria XVIII-XXI saukunis musikis Sesaxeb frangul, germanul, italiur, 
espanur, iaponur, Svedur rusul, bulgarul da sxva enebze.

She studied in Sofia (National School of Music), Moscow (Conservatory ‘P. I. Tchaikovsky’), Basel (Musik-Akademie), Berlin (Technis-
che Universität) and Paris (University of Paris 8).

1975-1981 : Member of the IRCAM, Paris (Dir. : P. Boulez). 1989-1999 : Artistic director, Editions Ricordi, Paris. Domains of research: 
History, Theory, Semiotics, Aesthetics, Philosophy of Music (18, 19, 20-21 centuries).

Her principal publications include Geste - texte - musique, 10/18, U.G.E., 1978; Luciano Berio / Chemins en musique, Richard-Masse, 
Paris, 1985 (Price Académie Charles Cros); Manuel d’analyse musicale I, Les formes classiques simples et complexes, Minerve, Paris, 1996; 
Manuel d’analyse musicale II, Variations, sonates, formes cycliques, Minerve, Paris, 2000, Entre détermination et aventure / Essais sur la 
musique de la deuxième moitié du XXe siècle, L’Harmattan, 2004, Karlheinz Stockhausen / « Je suis les sons », Ed. Beauchesne, 2014. 
She has also published a large number of articles in French, German, Italian, Spanish, Japanese, Swedish, Russian, Bulgarian etc. devoted 
to the music of the 18th-21th centuries.

ivanka stoianova
safrangeTi

musikologiis profesori parizis 
universitetSi (Université de Paris 8)

IVANKA STOIANOVA
France

Professor of musicology at the University of Paris 8
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2014 JURYJiuri

misi publikaciebi operis istoriisa da vagneris Sesaxeb araerT prestiJul gamocemaSi ibeWdeba, maT Sorisaa: ga-
naxlebuli inglisis nacionaluri operis gidi (`mfrinavi holandieli~, 2012); Musical Quarterly (2011); krebuli vagneri da 
misi samyaro (prinstoni, 2009) Tomas greis redaqtorobiT da The Wagner Journal. saiers ekuTvnis ori Tavi gamocemaSi 
`kompanioni vagneris parsifalisTvis~ (kamden hausi, 2005), romlis redaqtorTan uiliam kindermenTan erTad. wignSi `vag-
neris Sexedulebebi: poezia, politika da fsiqe operebSi, valkirias mixedviT" (roGesteri, 2014) saieri ikvlevs vagneris 
operebis istoriul/politikur safuZvels da fsiqologiur ganzomilebebs.

xSirad xelmZRvanelobs erTobliv seminarebs bairoiTSi vagneris festivalze. saieri iyo samxatvro konsultanti 
moises kaufmanis piesisa `33 variacia~, romelic 2009 wels brodveize daidga.

Her writings on opera production history and Wagner have appeared in the revised English National Opera Guide to Der fliegende 
Holländer (2012), Musical Quarterly (2011),Wagner and His World (Princeton, 2009) edited by Thomas Grey, and The Wagner Journal. She 
co-edited, with William Kinderman, A Companion to Wagner’s ‘Parsifal’ (Camden House, 2005), to which she contributed two chapters. Her 
book Wagner’s Visions: Poetry, Politics, and the Psyche in the Operas through ‘Die Walküre’ (Rochester, 2014) explores the historical/political 
basis of the psychological dimension of his operas.

Syer has often led seminars in conjunction with the Wagner Festival at Bayreuth. Her research in the area of production history over-
laps with dramaturgical work for staged productions. She served as artistic advisor for Moisés Kaufman’s play 33 Variations, which reached 
Broadway in 2009.

qeTrin saieri
a.S.S

musikologiisa da Teatris departamentis 
asocirebuli profesori.

ilinoisis universiteti urbana-SampeinSi

KATHERINE SYER
USA

Associate Professor of Musicology
and Theatre Department 
University of Illinois at Urbana-Champaign
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rusudan wurwumia tradiciuli mravalxmianobis kvlevis saerTaSoriso centris direqtori, iuneskos aramateri-
aluri kulturuli memkvidreobis sakonsultacio sabWos wevria.

misi samecniero interesebis sfero moicavs qarTuli musikis istoriasa da RirebulebiTi orientaciebis sakiTxebs, 
eTnomusikologiur da kulturologiur problematikas. gamoqveynebuli aqvs Sromebi samecniero krebulebSi, Jurnal-
ebSi, rogorc saqarTveloSi, ise mis farglebs gareT (ukraina, somxeTi, ruseTi, germania, italia, aSS). aris avtori   mono-
grafiisa `XX saukunis qarTuli musika. TviTmyofadoba da RirebulebiTi orientaciebi~ (Tbilisi, 2005, qarTul enaze, 
vrceli reziumeTi inglisur enaze). eweva sagamomcemlo saqmianobas, aris mravali samecniero krebulis pasuxismgebeli  
redaqtori, araerTi saerTaSoriso konferenciisa da simpoziumis monawile, Tbilisis tradiciuli mravalxmianobis 
saerTaSoriso simpoziumebis organizatori da samecniero programebis xelmZRvaneli.

Director of the International Research Center for Traditional Polyphony. Deputy chair of the Organizing Committee of the International 
Symposium on Traditional Polyphony, and the head of Scientific programs. In the past she worked at the Ministry of Culture of Georgia, Pub-
lishing House Khelovneba. In 1986-2007 she was a Deputy Rector of the Tbilisi State Conservatoire. The focus of her scientific and peda-
gogical work is Georgian professional and ethno music. She is an author of scientific works published in Georgian and foreign languages. She 
is an initiator and leader of a number of projects. In 2003-2007 she was a coordinator of the project by UNESCO Protection and Development 
of Georgian Polyphony. She also is a co-editor of the proceedings from the First, Second, and Third Symposia. 

rusudan wurwumia
saqarTvelo

Tbilisis saxelmwifo konservatoriis
musikis istoriis kaTedris profesori

RUSUDAN TSURTSUMIA
Georgia

Professor of the Music History Department 
at Tbilisi State Conservatoire
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marika nadareiSvils mihyavs Teoriuli disciplinebis da specialobis kursebi  samive saganmanaTleblo safexurze. 

aris 30-mde samecniero naSromis avtori, maT Soris saleqcio kursebisa `polifoniis istoriaSi~ (2007) da `musikaluri 
nawarmoebebis analizSi~ (TanaavtorobiT d. aruTinov-jinWaraZesTan); kiTxulobs saavtoro kurss `XX saukunis musikis 
harmoniaSi~.  misi samecniero interesebi dakavSirebulia Tanamedrove musikis harmoniisa da formis, Tanamedrove sakom-
pozitoro teqnikis, sanoto damwerlobis ganviTarebisa da sxva problemebTan. monawileobs erovnul da  saerTaSoriso 
konferenciebSi. 

iyo konservatoriis sadoqtoro programebis koordinatori da sadisertacio sabWos swavluli mdivani (2008), 
saswavlo departamentis ufrosi (2010), amJamad aris samecniero kvlevebis departamentis ufrosi.  

miRebuli aqvs DAAD-s (2012), saqarTvelos prezidentis (1997-2000), Tbilisis konservatoriis (1993) saxelobiTi  
stipendiebi, merab kostavas saxelobis premia (1993); konservatoriis recenzirebadi  eleqtronuli samecniero Jurnalis 
`musikismcodneoba da kulturologia~ redaqtoris moadgile. 

Leads a course in theoretical disciplines on BA, MA and doctoral levels, the author’s course in “XX century music harmony”.  Her scien-
tific interests are linked with the study of contemporary music harmony, analyze, musical techniques and notation problems.  Has published 
more than 30 scientific articles the course of lectures including: “History of Polyphony” (2007), “Musical Form Analyze” (2012, co-author 
D.Arutiunov-Jincharadze).  

Doctoral programmes’ manager and Academic secretary of Scientific Council (2008), Head of Study Department (2010), Head of Re-
search Department (from 2013) at TSC. 

Received DAAD (2012), President’s (1997-2000), TSC (1993) scholarships, M.Kostava award; also Editor-in-Chief of the Georgian 
Scientific Electronic Journal. 

marika nadareiSvili
saqarTvelo

Tbilisis saxelmwifo konservatoriis 
musikis Teoriis mimarTulebis asocirebuli 

profesori

MARIKA NADAREISHVILI
Georgia

Associate professor of the Music Theory
Department at Tbilisi State Conservatoire
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misi samecniero interesebi dakavSirebulia Semdeg sakiTxebTan: XX  saukunis musikaluri avangardi, XX - XXI ss 

musikaluri Teatri, totalitaruli reJimi da musika, amerikuli musika. Tbilisis saxelmwifo konservatoriaSi kiTxu-
lobs musikis istoriis kurss; misi iniciativiT Seiqmna samagistro kursi (XX saukunis musikaluri Teatri) da sabaka-
lavro koncentracia (musikis menejmenti).

prof. SariqaZe sistematurad monawileobs erovnul da saerTaSoriso konferenciebSi (amerikis Seswavlis institu-
tis yovelwliuri saerTSoriso konferencia Tbilisis sax. universitetSi; Tbilisis sax. konservatoriis konferenciebi); 
sxvadasxva wlebSi iyo Semdegi stipendiebis mflobeli: DAAD 2012, saqarTvelos prezidentis stipendia (2002-2004); misi 
samecniero naSromebi gamoqveynebulia saqarTvelos mecnierebaTa akademiis JurnalSi `moambe~, eleqtronul samecniero 
JurnalSi `musikologia da kulturologia~, sax. konservatoriis SromaTa krebulebSi; aris saqarTvelos kompozitorTa 
da musikismcodneTa saqarTvelos erovnuli kavSiris wevri;  recenzirebadi eleqtronuli Jurnalis `musikismcodneoba 
da kulturologia~ saredaqcio sabWos pasuxismgebeli mdivani.

Her research and teaching center on XX century musical avant-gardes, contemporary musical theatre, totalitarian regimes and music, 
American music. She participates in the conferences on national/international levels including those of the American studies.

New MA course (XX century Musical Theatre) as well as BA concentration (Musical Management) has been introduced and imple-
mented at TSC under her initiative.

Her research has been supported by the DAAD (2012), Georgian President Scholarship (2002-2004). Her works appears in publica-
tions such as GESJ “musicology and culturology”, Bulletin of the Georgian Academy of Science, Bulletin of Tbilisi Conservatoire. 

She is a member of Georgian Composers and Musicologists National Union; also executive secretary of the GSEJ.

nana SariqaZe
saqarTvelo

Tbilisis saxelmwifo konservatoriis
musikis istoriis mimarTulebis asocirebuli

profesori. 

NANA SHARIKADZE
Georgia

Associate Professor of the Music History Depart-
ment at Tbilisi State Conservatoire
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evgeni karpieviGi (belarusi) - bakalavriatis saukeTeso moxseneba

liana xorbalaZe (saqarTvelo) - magistrantis saukeTeso moxseneba

Evgenii Karpievich (Belarus) – Best paper of BA student

Liana Khorbaladze (Georgia) - Best paper of MA student

2013 wlis konferencia-konkursis gamarjvebulebi:

THE WINNERS OF 2013 YEAR CONFERENCE-COMPETITION:
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Info: www.conservatoire.edu.ge/imscc

Contact: geomusicology@gmail.com


