ddb00NI  LHYAGT)IIMSHOLM
LOATLOSNLACMKREIM LATRIGSTH() SMBVIGIBGNS-3(MBSTHL()

THE FIFTH INTERNATIONAL
CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY

LY M, M0N0 2014  TBILISI, GEORGIA



333XI&BI 3 TBOMINVEIE:
dsos boalg]e, Ja9356 Jogodg, gmgbg 3'06;0653@0, bobo 3530

BOOKLET PREPAIRED BY:
Maia Sigua, Ketevan Chitadze, Elene Murjikneli, Nana Katsia



Qoaosobe3oo oaoboo, O)‘O 670 350‘3363@(030500 ambodmgmgo-o(‘)o 3067;(0‘30 Qb V36)m5o 367('}@8'
0(06)0 boaoémabb 688‘0@06"0@ bodmsoabom (QO bodmsd-o(‘)bm) boo{goooob 07080[10 Vosb3grob
bodmsoﬁQOQ, Ol’a obo@&o‘b@@e aﬂbodm@mgb 'OGQO BJWSQGL’ bo‘aggo@abo 0)030[.!0 050‘30@‘06’0
36’)(’}%8[.!0‘0@0 Q(‘)SO[J acobosgaobo ooosoom@abob dmsoaabo‘ao, 6700 BBOQMQ booooob Va@obo
Qo 336Q0d0000b 36)0300600) o"}obodao‘?obo QO 506@(‘)30500. ambodm@mgmo boa@mo(am(nobm
boﬁ@aﬁogﬂ@o de@a@aSaoo-dmsdﬁﬁbo 03 bo‘)aa%ob ‘333[’350[’0»6 aé)o)o@ oaoboo aabobméaao,

Qo 03007 50670)"3@0 3‘8‘]'.106(‘)@(’)600 0%006(0[.! 3[1(0%@0(’} ambodagmho 0%67(‘)36860'.’ oéomo@tg]")

30@?3333[1, 306’070@0 3‘8‘]'.1060@‘8]670 d‘mg’om")o dO 3[)(0%@0(’} dg@aaob bogoso 3050@0)[)
Qo 30'067()[’00!

678%(') dodsoda, 60%367300(&600[’ 6830(‘)&)0

If we realize the importance of creative work and research in art and their indivisibility, we also do realize the importance
of musicological practice and train at the beginning of professional development. As a student instrumentalist and composer
needs regular concert/competition for controlling growing of oneself so young musicologist must have opportunity to try own
actual professional level in the context of peers, as only writing articles and publications are insufficient. The international
student’s conference-competition also serves to exceed the bounds of institution and country and share Georgian musicology
with world musical achievements and to make Georgian musical culture subject of research.

I would like to congratulate to the fifth international student conference and wish successful work to participants, competi-
tors and jury!

Reso Kiknadze, Rector of Conservatoire
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Ketevan Chitadze, Maia Sigua, Nana Katsia
FROM ORGANIZERS

This year the Thilisi International Conference-competition for musicology students will be held for the fifth time. 5 years
of its regular occurrence makes us believe that the conference-competition will soon become a firm tradition. Since 2009 the
conference-competition has presented itself as one of the most important events for young Georgian and foreign musicologists
as well. We are excited that several countries take part in our conference regularly and every year the geographical borders
are expanding. For the last three years the conference-competition has not been restricted to sessions only. Foreign members
of jury share their experience with their Georgian colleagues and students through lectures and masterclasses.

We wish good luck to every participant and an engaging working experience to the members of jury.



25 s3ogo
1030 amEoVogiamo é)aaob@&oooo

10:40 - 1100 - 8s6sbo 3050670'330@0 (bojo‘)cn33@m)
100 - 120 - gyoeg065 edsgmgs (émbgoro)
1120 - 11140 - 3obrood Omobo@o‘%ogo (boéo&)maa@m)
1140 - 1150 - '33[)336350

150 - 1210 - Bugdsh wbbimbzo (Leadbgoro-ggéodsbos)
1210 - 1230 - 8003 FsBudsdy (bogsbronggmen)

1230 - 1250 - @opésh dugbosgosbo (bedbgoro)

1250 - 1420 - Q»osf)o

1420 - 1440 - b(mgo ma(‘)mSo (l’otg(‘)osgaooo)

14:40 - 1500 - o-gaodm Emsmdoao (oo3msoo-gvoo3o)
15.00 - 1520 - omgé)so {]°63o ombdmbo (mméa{]mo)

1600 - 86330@0 aoaoQo: atabodm@maomé)o 63@830'.1
oooﬁ'oaagé)maa 360060606860

3566030

26 s3bogmo

]500 - 1520 = 060 306}@0305’0&8 (boéo(‘)mga@m)
]520 - 1540 ~ (ONOE) 06)‘00'060060 (bmabamo)

1600 - 1610 - Bgbggbado

]6]0 = ]630 - lJ(')SO 06@6}30[}0060 (bmabacno)
1630 - 1650 - mamSo @maboda (boéo&maa@m)
1650 - 1710 - 38670 bomoo&nao (3(’)@@(‘)30'6’)‘0[}8070)

2000 - qu’o'ﬂ&)'ﬂq’o 3‘7(‘)86)030:

306’0‘)‘0@0 66’)0@000‘0@0 3mbodob dmscaé)oo
Qobméaob 036’)830’)600@0



SCHEDULE

April 25

10:30 Registration of participants April 26

10:40 - 11:00 - Manana Gabarashvili (Georgia) 15:00 - 15:20 - Anna Kurdovanidze (Georgia)
11:00 - 11:20 - Ekaterina Dolmatova (Russia) 15:20 - 15:40 - Lilit Harutyunyan (Armenia)

11:20 - 11:40 - Mariam Tsotskhalashvili (Georgia) 15:40 - 16:00 - Shorena Metreveli (Georgia)
11:40 - 11:50 - BREAK 16:00 - 16:10 - BREAK

11:50 - 12:10 - Shushan Hyusnunts (Armenia-Germany) 16:10 - 16:30 - Sona Andreasyan (Armenia)
12:10 - 12:30 - Mariam Kamushadze (Georgia) 16:30 - 16:50 - Teona Lomsadze (Georgia)

12:30 - 12:50 - Tigran Buniatyan (Armenia) 16:50 - 17:10 - Vera Stoianova (Moldova-Russia)

12:10 - 14:20 - LUNCH

14:20 - 14:40 - Sophie Théron (France) 20:00 - CULTURAL PROGRAMM:
14:40 - 15:00 - Yumiko Nunokawa (Japan-Lithuania) Concert of georgian traditional music.
15:00 - 15:20 - Turna Ezgi Toros (Turkey) Closing ceremony

16:00 - Round Table:
Contemporary priorities in musicological research

s3bogmo 27  April

Jamambmmo 3bmahsds: 9@ Cultural programm:
JIL3IALLOS ) EXCURSION
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Georgia
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Russia
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Ekaterina Dolmatova

Saint Petersburg State Conservatoire, 4" year
Supervisors - Candidate of Arts, Docent Irina Popova, pedagogue Alla Polyakova

Laureate of the Competition of student papers at the St. Petersburg Conservatoire dedicated to its 150 anniversary in 2012 (2nd
prize). Laureate of the All-Russian Competition of student papers in 2012 (2nd prize). Special areas of interest: Russian instru-
mental folk music and music of Russian and Soviet composers based on Russian folklore. Diploma project is dedicated to folklore
expeditions of Sergey Slonimsky and his compositions based on folk music.

PLAYACTINGS “UNDER THE TONGUE”:
THE QUESTION OF THE SPECIFICITY OF GENRE-STYLE VOCAL IMITATIONS OF INSTRUMENTAL MUSIC

This paper is devoted to vocal imitations of instrumental playactings — one of peculiar genres of Russian musical folklore.
In folk tradition playactings are performed not only on traditional musical instruments, but intoned using the human voice.
Sometimes, imitations like that replaces missing instruments while supporting dancing or singing. In other cases playacting/
folk-tune performed by voice become an all-sufficient musical act, whereby vocal imitations may form an ensemble with other
musical instruments. The work is done in line with the comparative typological study of instrumental playactings and their vo-
cal imitations.
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Shorena Metreveli

Tbilisi State Conservatoire, 4" year
Scientific supervisor — Doctor of Arts, Assoc. Prof. Tamar Chkheidze

Was born in 1991, in Rustavi. Studied at Z. Paliashvili Rustavi School of Art (piano branch). Since 2010, studies at Thbilisi State
Conservatoire specializing in Church music. Has participated in local and international conferences. In 2013 she became the holder
of D. Arakishvili scholarship.

CHANTS OF THE BISHOPS’ SERVICE IN THE GEORGIAN TRADITIONS OF THE DEVINE SERVICE
(MUSICAL-LITURGICAL ANALYSIS)

The report is dedicated to the determination of the liturgical function of the existing chants of the bishop’s service in the
Georgian tradition of the divine service, ascertainment of the origins of their lyrics and learning the musical construction. The
research is based on the handwritings of St. Eqvtime the Confessor (Kereselidze - Q-674).

Special about the bishop’s service, together with rituals and special clothing, is reflected in the musical side of the chants.

The analysis revealed the intonation connections with the bishop’s chants and the chants used at the service. Some
chant groups were separated on the basis of having a similar intonation fund, some musical arches were distinguished among
the chants unified under the same function according to the liturgical viewpoint. All that will support the communion of the
musical composition of the liturgy.
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Mariam Kamushadze

Tbilisi State Conservatoire, 3 year
Scientific supervisor — Doctor of Arts, Assoc. Prof. Ketevan Bolashvili

Mariam Kamushadze was born in 1991. She received her musical education at the piano and theoretical departments of central
musical school #1. In 2011 she continued her studies in Vano Sarajishvili State Conservatoire on the same specialty. In 2012-2013
she participated in students’ conferences.

THE ARCHAIC AND THE INNOVATIVE IN L’HISTOIRE DU SOLDAT BY IGOR STRAVINSKY
(THE MUSICAL LANGUAGE AND GENRE CHARACTERISTICS)

The goal of the present paper is to study one of the most important issues of Igor Stravinsky’s creative works: the problem
of tradition and innovation based on L’Histoire du soldat - one of the first examples where archaic, national and European and
innovative features are combined.

The paper focuses on:

1. The archaic and the innovative features of the musical language — the mode, intonation and rhythmic modes;

2. The genre features, which on the one hand allow us to identify the genres of the individual parts, and on the other
hand, indicate these genre models, which are nourished by L’Histoire du soldat and define the genre of the entire piece.

17
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Sona Andreasyan

Yerevan State Conservatoire, 2" year
Scientific supervisor - Candidate of Arts, Professor Mikhail Kokzhayev

Was born in Yerevan, Armenia, in 1991. She graduated from the Departament of Musicology of Yerevan Komitas State
Conservatoire (2012). In 2012 Sona Andreasyan won the prize after Irina Tigranova for the best musical-critical article (2012). She
graduated from the Department of Composition of the same Conservatoire (2013). She had a participation in the 4th International
musicological student conference-competition in Thilisi (2013). She took part in The Seventh International Conference on music
Theory in Tallinn/Parnu (2014). At present, she works as a photographer at the Armenian State Philharmonic Orchestra.

KRZYSTOF PENDERECKI’S 8™ SYMPHONY:
THE FEATURES OF THE GENRE IN THE 215" CENTURY

The 8th Symphony of outstanding Polish composer Krzysztof Penderecki is titled Lieder der Vergénglichkeit (Song of
Transience) and written for mixed choir, three soloists (soprano, mezzo, baritone) and orchestra.

The symphony is based on the 12 poems of German poets of the end of 19" and early 20" centuries: Goethe, Arnim,
Eichendorff, Kraus, Rilke, Bethge, Hesse and Brecht. The symphony consists of 12 movements, each of which corresponds
to the one poem.

The aim of our paper is the following: on an example of Penderecki’'s 8" symphony to represent the features, which are
characteristic ones for the one of the symphony’s modern concepts in the music of the 215t century.

In this symphony, it is possible to notice features, which distinguish it from the previous symphonies of the composer.
There are changes of the musical language, the structure of musical form here etc.
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Tigran Buniatyan

Yerevan State Conservatoire, 2nd year
Scientific supervisor - Doctor of Arts, Professor Janna Zurabyan

Was born in 1991 in Yerevan, Armenia. In 2008 he has been admitted to the Musicological department of Yerevan Komitas State
Conservatoire. Since 2009 he has participated in more than 10 musicological conferences, including the Second International
Musicological Conference-Competition for Students (Thilisi, Georgia). Since 2008, he also studies in the organ class of Yerevan
State Conservatoire. In 2012 he participated in the 3rd International Piano Competition after V. Tsvetikov, Yekaterinburg, Russia
(2nd prize and laureateship).

GLENN GOULD’S TWO INTERPRETATIONS OF GOLDBERG VARIATIONS BY BACH

Alot of interesting and controversial happened in musical performance in the 20thcentury. Among them are development
of contemporary performing style based on the traditions of classical and romantic art and transforming it for the musical ex-
periences of a contemporary audience and also an authentic type of musical performance. From this point of view, the artistic
heritage of the Canadian pianist Glenn Gould, whose artistic individuality does not fit into above mentioned performing types,
is a great interest for us. To show some aspects of the performing style of Glenn Gould, we examined two versions of Goldberg
Variations by J.S. Bach which Gould recorded in 1955 and 1981. In the examples of these recordings, one of which belongs to
the early period and the other one had been done in a few months before his death, we clearly see some aspects of pianist’s
evolution. We point out the global changes in the performing style of Glenn Gould comparing the principles of articulation,
phrasing, rhythmical organization, and agogics.
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Teona Lomsadze

Tbilisi State Conservatoire, 1st year
Scientific Supervisor — Doctor of Arts, Honorary Fellow of the Melbourne Conservatorium of Music Joseph Jordania

Her scientific interests at different times were: Wedding traditions in Shida Kartli and their dynamics in XX century; Issue of the
relationship between upper Imeretian and Kartlian music; Mountain Rachian folk music (traditions and present situation). She’s
Winner of the first International Conference-Competition In Musicology For Students — 2010, nominated as the author of the best
paper in ethnomusicology and for the best presentation.

GEORGIAN POLITICAL FOLK AND FOLKLORIC POLITICS:
THE RELATIONSHIP OF POLITICS AND FOLK MUSIC IN GEORGIA

The subject of study is the relationship between Georgian folk music and Georgian politics. The aim is to ascertain how
Georgian folk culture is used in the political sphere, as well as the role of politics in folk music circles.

While working on the issue several manifestations of this relationship became clear: Georgian folk music employed dur-
ing international political meetings and Georgian culture days abroad, in order to make possibility to make an impression on
foreign colleagues and attract tourists; Georgian folk in political demonstrations and war operations; Folk songs dedicated to
political figures (In the paper | represent this process in Historical perspective); Certain musical peculiarities absorbed into
Georgian music folk as a result of relationships with neighbor nations; the political demand of the country, which has a signifi-
cant influence on the state of folk.
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Turna Ezgi Toros

Istanbul Technical University, Centre for Advanced Studies in Music 1st year
Scientific supervisor - Assoc. Prof. Robert Reigle

Turna Ezgi Toros completed her B.A. Degree in Chemical and Biological Engineering at Kog¢ University, Istanbul with a full merit
scholarship. At Kog¢ University, she also joined in various music lectures. She conducted a fieldwork about Throat Playing of
Honamli Yériks and currently works on Istanbul/Kadikdy Sound and Rock Identity. She also plays electric guitar and performed
with several bands at festivals and pubs.

THROAT PLAYING PRACTICES OF HONAMLI YORUKS IN GEDIKLI VILLAGE, ISPARTA

Throat playing (bogaz ¢alma) is a particular vocal technique in which only one person could create more than one differ-
ent tone at the same time. The technique is practiced by Honamli Yériiks who reside in Gedikli Village, Isparta. In the manner
of social context, throat playing is primarily used in shepherding. Furthermore, performances with shepherd’s flute (kaval)
may have expressive purposes among female and male shepherds in sensual meaning. Women supremacy on throat playing
practice is also examined from the perspective of gender roles in Yorik tribes. Another main concept is the use of particular
melodies by each tribe show that each unique melody or rhythmic pattern are used as a manifestation of a peculiar tribe. As the
technique, pressing of thumb or tapping of index and middle fingers for pitch changes and vibrato are used in performances.
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Shushan Hyusnunts

University of Cologne, 2" semester
Scientific supervisor - Doctor of Arts, Professor Janna Zurabian

Was born 1989, Yerevan. The primary music education has received in music school after Sayat-Nova, in piano class(1996-2004).
2005-2010 has studied at the Yerevan State Komitas Conservatoire at the Faculty of musicology. The subject of her Master
research was Poem, Ballad and Rhapsody in the instrumental music of Armenian composers (scientific supervisor: doctor arts, Prof
J. Zurabyan). Since 2010 she is a member of the Union of Armenian young composers and performers. 2010-2012 has worked in
the House-Museum of Alexander Spendiaryan as a senior scientific co-worker.

THE MUSICAL DIALOGUE BETWEEN THE ORIENT AND
OXIDANT ON THE EXAMPLE OF THE MUSIC OF GIACINTO SCELSI
(ANAHIT LYRIC POEM FOR VIOLIN AND 18 INSTRUMENTS)

In the proposed paper will examine the major influence of Oriental traditional cultures on the artificial music of the end of
20th and the begin of 21th century. In this context will be presented the person and the music of Giacinto Scelsi (1905-1988),
one of the most remarkable Italian composers of the 20th century.

From the point of view of musical orientalism is very exemplary Scelsi’s Anahit poem. (Lyric poem in honour of the god-
dess of love for solo violin and 18 instruments).

In order to clarify the role of the music of Scelsi and his influence to the composers of the next generation will follow a
more detailed esthetical and musical analysis of the lyric poem Anahit.
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Anna Kurdovanidze

Tbilisi State Conservatoire, 2" year
Scientific supervisor — Doctor of Arts, Assoc. Prof. Ketevan Bolashvili

Born in 1983 in Dusheti. In 2000 graduated from #2 Dusheti public school, in 2003 — from Experimental Musical School at Vano
Sarajishvili Thilisi State Conservatoire (piano class). In 2007 graduated from Vano Sarajishvili Tbilisi State Conservatoire (BA,
performing faculty, piano major). Since 2012 she has been studying musicology (MA) at the same Conservatoire.

PROBLEMS OF TRADITION AND INNOVATION IN SINGLE-PART AND
MULTI-MOVEMENT SOLO PIANO CONCERTOS OF THE 20TH CENTURY

The goal of the present paper was to analyze piano concertos created in the 20th century by four different style compos-
ers (Schoenberg’s Concerto op.42, Messiaen’s Oiseaux exotiques, Concertos of Ustvolskaya and Ligeti) and determine their
similarities and differences related to the traditional genre model.

In order to determine these characteristics during the analyzing process, we were guided by the following theoretical
parameters:

» What are the similarities and distinguishing features related to the classical model;

How the musical style and composing technique of each composer affects the musical form;
* How the soloist role is considered in the orchestra;

+ To what extent the changes occurred in the concerto genre are conditioned by the synthesis with the related genres.
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Mariam Tsotskhalashvili

Tbilisi State Conservatoire, 2" year
Scientific supervisor - Doctor of Arts, Professor, Marine Kavtaradze

In 2007 graduated from Thilisi Musical Collage. From 2008 studies at Thilisi State Conservatoire. In 2011 participated in The
Second International Conference-Competition for Students in Musicology (won the nomination The Best Debut) and in Students
Republican Scientific Conference Art Sciences; In 2012 participated in The Third International Conference-Competition for Students
in Musicology (won the nominations — ‘The Best Paper of Bacalaureat Student’ and special prize from Radio Muza); In 2013
participated in The Fourth International Conference-Competition for Students in Musicology, in the Georgian Students Scientific
Conference and in the Annual conference of thr Students Scientific-Creative Society.

THE POPULAR AND ACADEMIC MUSIC SYNTHESIS PROBLEM
BASED ON AN EXAMPLE OF GEORGIAN ROCK OPERA

The pop music takes an important place in the modern human life. By its genric-stylistic point of view, it is extremely
heterogeneous phenomenon, in which the special place is occupied by the rock music.

The paper considers the problem of rock opera genre in the Georgian music; Rock opera represents a synthetic genre,
where popular and academic music traditions are combined. Alternative by Joseph Bardanashvili is the first example of this
genre in the history of Georgian music. We deem relevant to research this new genre of our national music in the context of
traditions of the rock opera genre and the individual style of the composer.
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Sophie Théron

Paris-Sorbonne University, 3“year
Scientific supervisor - Doctor of Arts, lecturer Michel Fischer

After a master’s degree dealing with the last instrumental pieces composed by Gyorgy Ligeti, she has pursued her researches

in doctoral studies supervised by Mr Michel Fischer at the Université Paris-Sorbonne. Her thesis entitled The Work of Ligeti: an
interdisciplinary in the service of music proposes to show the importance of the influences coming from fine arts and sciences in the
compositional elaboration of Ligeti.

In parallel, she also takes piano lessons with Florence Domacq at the Conservatoire Paul Dukas in Paris in order to become
accompanist pianist.

BELA BARTOK’S MUSIC AND STANLEY KUBRICK’S PICTURES: AN EXAMPLE OF SYMBIOSIS

In the horror film Shining released in 1980 and freely inspired by the eponymous book written by the master of horror
Stephen King, the third movement of Music for String ilnstruments, Percussion and Celesta composed by Béla Bartdk in 1936
appears three times during the first hour (European version). What are the characteristics of the piece of Bartok? This work
contains four movements and lasts about twenty-five minutes. So, why did Kubrick choose this specific musical extract and
how did he insert it in the scenes?

The aim of study is to propose an original thorough analysis that puts in perspective all the constituent elements of the
selected film scenes: the orchestral score of Bartok, the treatment of dialogues and pictures by the film maker and the original
text of these scenes from Stephen King’s novel.

37



38

00306(') 6‘06@6030

domgobob @)Uﬂgm@maoob @603367[)0@3@0, | v‘g@o
odq3Bogm boemBdgsbamo - baemmaBbemd(mbgmdol Emdsmén, Mbmagbnéo wsbons grhoblysbo

2005 Fgerb oosdoroghs gmmbrombols vwooggéloggeol ameneldooliol jmemago o Goomm dspoligols babrolbo éxmbimem dmboysdo. 2008
wo 2012 Fgerols dobo bemogdo Lgbago 3bmgmanggols Fglobgd oodgdwes 3érmymazogzol smbeool gmébsemdo Three Oranges Journal.
omdogem bumpbmyegs mogggmo dbagaéaols s ymd3embogménl Boméremomboliols Fgdm dBggdols L3gzoaemoligos, od3ggbgdl Leseogdl o3
0qdsby. odsbosd gbee dolo Ladgsbogérm obeghglgdo dmoegl romgm® bsgmbimd Lodmgéasl, bgmmemgbgdems Lioborgbl s csdmbabal.

3. 4. A0TAOMBOLO VS 30LO 010653IRGHM3I6N.
J600360)MdI0 LILM36I3001S IMOHOL RS 30LO 3O3LIES FbOBG3H'IT-8I3MIFIRIN0) 36OMBILHLI

§mBmbogmbo o Pboggobo 3. 4 Rombmombolio (]875-]9“) oogolio asblsgmotrgdmmo  obpogopmemmbdmdoon 360~
'335’{]@(03050 q;oam&)oo 67013016)0 o@39e™, oba fin de siécle-ls Voé)amaoanGg@ 336)033@ ba@maosabb Beabools. 306‘3030‘30
domgdmero  LeBboggzbrm s LoymdBmbogmbremn asbsomgde Romédrmombolids @oogoog‘ao Lbmmym. dmazoobgdoo, Lsbye-
39096dnbado asegoe o Gl séraoliegdl Bmébrols smosérgdols dmdmggdels Dggzocee.

3(05[105360‘30 aobbogmmmos 1901-1907 V@aa‘ao, 3‘)6‘303;)[)0 o Qwo300£30 Lffogemols 336)0(0@30, dmlogelie o ggér-
9330 BgdmJdgols obogomemmbo Lgomols Bsdmysmodgdsls; +3 3bm(3glty 3gegmagdolis s mobogmbligmagdals, sliggg
LoBdmmoligmbo asbrgdmzgols aogmgbols.



Yumiko Nunokawa

Kaunas University of Technology, 1%t year
Scientific supervisor - Doctor of Arts, Professor Darius Kucinskas

Yumiko Nunokawa graduated in 2005 from Goldsmiths College, University of London with a Master’s degree in Russian music. She
is currently a PhD student in Musicology at Kaunas University of Technology in Lithuania. Her articles on Serge Prokofiev appeared
in Three Oranges Journal (No. 15 and 24) of the Serge Prokofiev Foundation in 2008 and 2012. She is an expert on the Lithuanian
painter and composer Mikalojus Konstantinas Ciurlionis, authoring several publications on his career. Her recent interests are on
Ciurlionis, Lithuanian folk song, Synthesis of the Arts, and Japonisme.

M. K. CIURLIONIS AND HIS CONTEMPORARIES.
THE INTERRELATION BETWEEN ARTS AND ITS INFLUENCE TO AN ARTISTIC CREATIVE PROCESS

The composer and painter M. K. Ciurlionis (1875-1911) is the important figure for his outstanding personality among
Lithuanian and fin de siecle artists in Europe.

He was educated as composer and painter in Warsaw and undertook further compositional studies in Leipzig. He moved
some years later to St. Petersburg to join Russian artists and tried to achieve recognition.

By focusing on his period of study in Leipzig and Warsaw from 1901 to 1907, | will observe how Ciurlionis built his person-
al style of music and paintings through being influenced by teachers and classmates, and by the Symbolist milieu of the time.
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Vera Stoianova

Saint Petersburg State Conservatory, 3 year
Scientific supervisor - Candidate of Arts, Docent Irina Popova

Graduated from Moldavian Academy of Music, Theatre and Fine Arts (Piano faculty, 2005). She is working as a teacher and
coach in Musical college named after St. Neaga (since 2005). She is the owner of Master Degree in Musical Art (Instrumental
Performance, 2007) and The Second Didactic Degree (2009). Area of research is Moldavian professional culture, which is based
on local folk traditions. She took an active part in international music festivals and scientific conferences.

LAUTAR’S PERFORMING TRADITION: FROM THE BEGINNINGS TO THE PRESENT

In this article has been reviewed a unique musical phenomenon — Lautar, the Moldavian folk musician, known since
ancient times. An extensive repertoire and the art of improvisation created them glory of unsurpassed masters, whose art has
independent value, due to their position between folklore and composer’s creativity. Describes the Lautars music instruments,
social and ethnic composition of the Lautars orchestras, traces the cross-fertilization of different ethnic groups, value and
forms of their heritage nowadays. As a result, we see, that forms of the use of Lautars music are diverse: sounds of everyday
life and holidays, concert performance, using folk elements in the creation of the composers, experiments with the introduction
of traditional forms in contemporary performing arts. Transmission of tradition from generation to generation, the evolution of
folk-musician to professional artist determines the significance of this phenomenon in the cultural life of Moldova.
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Lilit Harutyunyan

Yerevan State Conservatory, 1% year
Scientific supervisor - Candidate of Arts, Professor Mher Navoyan

Lilit Harutyunyan was born in 1990 in Yerevan, Armenia. 2007-2011 studied in Yerevan Komitas state conservatoire as a student of
Bacalaureat. In 2011-2013 she studied in the same place as a student of Master Studies. Both degrees Lilit got under the scientific
supervision of Candidate of Arts (supervisor: professor Mher Navoyan). In 2009 Lilit Harutyunyan had a subjective practice in
Zurich, Switzerland. In 2012 started working in Armavir state Art College as a teacher of Music History. During the Education years
Lilit was participating in many national and student conferences with papers about Armenian folk and medieval music.

MEKHITARIST SPIRITUAL SINGING TRADITION OF ARMENIAN APOSTOLIC CHURCH

Christianity was introduced into the Armenian spiritual culture in the middle of the 1st century AD. Starting from 4-5th cen-
turies AD the Armenian original spiritual music began to evolve, and it reached its full development by the 14-15th centuries.

During the period of the late 18th and early 19th centuries the Armenian spiritual music was divided into five different
singing traditions (Ejmiadzin, Constantinople (Istanbul), Indian-Armenian, Jerusalem, Mekhitarist), the Ejmiadzin tradition be-
ing considered to be the principal one. The Mekhitarist singing tradition of the Armenian liturgy comprises one of the above-
mentioned five major traditions. The Armenian catholic Mekhitarist Congregation was established on the island of St. Lazarus
(San Lazzaro, in Venice).
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Manana Gabarashvili

Thbilisi State Conservatoire, 3 year
Scientific supervisor — Doctor of Arts, Assoc. Prof. Leila Maruashvili

Born in 1993. She studied at the Mikheil Ipolitov-lvanov Art school in the piano department. From 2011 she is a student-bachelor of
musicology and composition faculty of V. Sarajishvili Thilisi State Conservatoire and acquires profession of a musicologist.

MUSICAL ILLUSIONS IN THE MODERN GEORGIAN POETRY

The aim of the report is to research the matter of inter-influence and merger of music and poetry, that will be discussed
in two main directions:

| - At the level of semantic relations:The semantic and associative relations of the verse with the musical occurrences.

Il - At the level of compositional relations.

* The use of typical forming methods of musical composition in poetic works.

+ Building a poetic work like any musical composition structure.
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4obmbrggolmbds sl 3ks3ds sfgho. 2002 Famol 3o0bBo dolio 0beghbge-3gbombdsblo Quintet.net dowmbbgbols Lom3gbm Fobo-
8@@686860[’ 5085'0@3568 VOG’QWBOEQO 03038 Va@b SOOQ'C] amgooaagombo dm%m‘boooob 36’(‘)%8[’(‘)6’0 aﬁb@a 3036'{96’&0[’ ambodobﬁ QO
ogogols mbogghlioggedo.

2010 Pl ogo oym dmbigmbBo amgogl oblgogmecl bgbopgbee sbeoleo s Abomm-smlmbsgmgmols mbogghlioggecl (NU)
dofzgmmo 3bmgglmbeo.

GEORG HAJDU
Germany

3IM&3d 350KY
a06dsboo
dmeodgrombo ymd3mboigool dbmgglméo Professor for multimedia composition

3530¢nrgols dmlogol ¢omemgls Ligmemedo at the Hamburg Hochschule fiir Musik

Georg Hajdu was born in 1960. He grew up in Cologne where he obtained diplomas in molecular biology and musical composition from
the University of Cologne and the Cologne Musikhochschule. A stipend by the German Academic Exchange Service enabled him to enter the
graduate program in composition at the University of California, Berkeley in 1990, obtaining a Ph.D. in 1994. He also audited classes with
Gyorgy Ligeti in Hamburg.

In 1999, he produced his full-length opera “Der Sprung — Beschreibung einer Oper” for which renowned author and filmmaker Thomas
Brasch wrote the libretto. In May 2002, his Internet performance environment Quintet.net was employed in a Munich Biennale opera perfor-
mance and in the same year he became professor of multimedia composition at the Hamburg University of Music and Theater.

In 2010 he was artist in residence with the Goethe Institute in Boston as well as visiting professor at Northeastern University.
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IVANKA STOIANOVA
France
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mbogghlioggedo (Université de Paris 8) i ‘

She studied in Sofia (National School of Music), Moscow (Conservatory ‘P. I. Tchaikovsky’), Basel (Musik-Akademie), Berlin (Technis-
che Universitat) and Paris (University of Paris 8).

1975-1981 : Member of the IRCAM, Paris (Dir. : P. Boulez). 1989-1999 : Artistic director, Editions Ricordi, Paris. Domains of research:
History, Theory, Semiotics, Aesthetics, Philosophy of Music (18, 19, 20-21 centuries).

Her principal publications include Geste - texte - musique, 10/18, U.G.E., 1978; Luciano Berio / Chemins en musique, Richard-Masse,
Paris, 1985 (Price Académie Charles Cros); Manuel d’analyse musicale |, Les formes classiques simples et complexes, Minerve, Paris, 1996;
Manuel d’analyse musicale I, Variations, sonates, formes cycliques, Minerve, Paris, 2000, Entre détermination et aventure / Essais sur la
musique de la deuxieme moitié du XXe siécle, L'Harmattan, 2004, Karlheinz Stockhausen / « Je suis les sons », Ed. Beauchesne, 2014.

She has also published a large number of articles in French, German, Italian, Spanish, Japanese, Swedish, Russian, Bulgarian etc. devoted
to the music of the 18th-21th centuries.

Professor of musicology at the University of Paris 8
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Bmoligh gomedeboli dogliolis 33 goroszos”, brmgmoig 2009 Fgml dbmeggoby sooge.

KATHERINE SYER
USA
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.99
dmliogmgnmgoolis s orgeptrols Egdsbreedgheols Associate Professor of Musicology

and Theatre Department
University of lllinois at Urbana-Champaign
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Her writings on opera production history and Wagner have appeared in the revised English National Opera Guide to Der fliegende
Hollander (2012), Musical Quarterly (2011),Wagner and His World (Princeton, 2009) edited by Thomas Grey, and The Wagner Journal. She
co-edited, with William Kinderman, A Companion to Wagner’s ‘Parsifal’ (Camden House, 2005), to which she contributed two chapters. Her
book Wagner's Visions: Poetry, Politics, and the Psyche in the Operas through ‘Die Walkiire’ (Rochester, 2014) explores the historical/political
basis of the psychological dimension of his operas.

Syer has often led seminars in conjunction with the Wagner Festival at Bayreuth. Her research in the area of production history over-
laps with dramaturgical work for staged productions. She served as artistic advisor for Moisés Kaufman’s play 33 Variations, which reached
Broadway in 2009.
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Professor of the Music History Department
at Tbilisi State Conservatoire

Director of the International Research Center for Traditional Polyphony. Deputy chair of the Organizing Committee of the International
Symposium on Traditional Polyphony, and the head of Scientific programs. In the past she worked at the Ministry of Culture of Georgia, Pub-
lishing House Khelovneba. In 1986-2007 she was a Deputy Rector of the Tbilisi State Conservatoire. The focus of her scientific and peda-
gogical work is Georgian professional and ethno music. She is an author of scientific works published in Georgian and foreign languages. She
is an initiator and leader of a number of projects. In 2003-2007 she was a coordinator of the project by UNESCO Protection and Development
of Georgian Polyphony. She also is a co-editor of the proceedings from the First, Second, and Third Symposia.
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MARIKA NADAREISHVILI
Georgia

Bogroliol Lobgerdogem gmBligthgogmbool Associate professor of the Music Theory

3glogols ogméool dodsbronnmmgdols sliemgobgdagro Department at Thilisi State Conservatoire

Leads a course in theoretical disciplines on BA, MA and doctoral levels, the author’s course in “XX century music harmony”. Her scien-
tific interests are linked with the study of contemporary music harmony, analyze, musical techniques and notation problems. Has published
more than 30 scientific articles the course of lectures including: “History of Polyphony” (2007), “Musical Form Analyze” (2012, co-author
D.Arutiunov-Jincharadze).

Doctoral programmes’ manager and Academic secretary of Scientific Council (2008), Head of Study Department (2010), Head of Re-
search Department (from 2013) at TSC.

Received DAAD (2012), President’'s (1997-2000), TSC (1993) scholarships, M.Kostava award; also Editor-in-Chief of the Georgian
Scientific Electronic Journal.
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NANA SHARIKADZE
Georgia

odogoliols LabgmdFoggm gmblighgsgmébools Associate Professor of the Music History Depart-

dgbogol oligmérools dodebroremgdols slimobrgdigemo ment at Thilisi State Conservatoire

3begglieatoo.

Her research and teaching center on XX century musical avant-gardes, contemporary musical theatre, totalitarian regimes and music,
American music. She participates in the conferences on national/international levels including those of the American studies.

New MA course (XX century Musical Theatre) as well as BA concentration (Musical Management) has been introduced and imple-
mented at TSC under her initiative.

Her research has been supported by the DAAD (2012), Georgian President Scholarship (2002-2004). Her works appears in publica-
tions such as GESJ “musicology and culturology”, Bulletin of the Georgian Academy of Science, Bulletin of Thilisi Conservatoire.

She is a member of Georgian Composers and Musicologists National Union; also executive secretary of the GSEJ.
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THE WINNERS OF 2013 YEAR CONFERENCE-COMPETITION:

Evgenii Karpievich (Belarus) — Best paper of BA student

Liana Khorbaladze (Georgia) - Best paper of MA student
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THE FIFTH INTERNATIONAL CONFERENCE-COMPETITION FOR STUDENTS IN MUSICOLOGY. TBILISI.GEORGIA.
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Info: www.conservatoire.edu.ge/imscc

Contact: geomusicology@gmail.com



