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Proceeding from its geographical location Georgia always was at the crossroad of various cultures, being the centre
of cultural diversity. Despite this it managed to create and maintain unique musical heritage. As for musical identity it
was formed during centuries, and became the issue of scholarly research only in the 20" century. | am delighted, that
after several decades of interval Thilisi hosts the International Conference dedicated to All-musicological problems. It is
significant to renew the connections which were created during a long time; and for Georgian school of music to follow
contemporary tendencies. The Conference will mark out the problems existing in musicology and challenges that Georgia
is facing. | consider that the intercultural dialogue will contribute to the development of the field and integration of Georgian
school of music into common space.

I wish success to the organizers and participant of the Musicological Conference.

Mikheil Giorgadze
Minister of Culture and Monuments Protection of Georgia
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| cordially welcome the Conference in Musicology “Musical Identity and Cultural Crossroad”. Its theme is so topical for
today’s Georgia, that one can hardly understand which where this small country located between East and West directs
its gaze, and how it sees itself in future.... “ldentity” and “crossroad” are two most topical aspects of Georgia, which will
always remain such to this country, even when it makes choice and makes a steadfast step in the selected direction. This
“crossroad” may turn out to be “identity” and the load of this sameness may have put the country face to face with particular
objective and jeopardy, many times throughout the history: belonging to the one, identification of itself with something
may logically mean dissociation from the others; In Georgia’s case may this “unequivocalness” have become the initial
and reason for the deplorable disorientation present in social life and politics? No one and nothing else but culture can
find better answers to these questions; exactly this cultural understanding will help the country find the true path of rescue
and development, which may be delivered rectilinearly by religion and evasively by politics: cultural context is exactly the
balance, so necessary for the country and people on the razor’s edge, like Georgia.

I would like to wish the Conference interesting papers and inspiring atmosphere.

Rezo Kiknadze
Rector of Thilisi State Conservatoire
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The Vano Sarajishvili Thilisi State Conservatoire is the first high educational institution in Georgia. 1 May, 1917 is consi-
dered as the birthday of Tbilisi Conservatoire. For several years it was the only European-type High School of Music in the
Caucasus. In 1924 it was conferred the status of State Conservatoire. In 1947 it was named after famous Georgian singer
- Vano Sarajishvili. As an architectural building, it has been included in the list of monuments of Georgian cultural heritage.
In 1995 State Conservatoire adopted the two-step European Educational System (since 2008 doctoral programs have been
lunched). Since 2005 the Thilisi State Conservatoire has become a member of the AEC (European Association of Conser-
vatories); the conservatoire has joined the Bologna Process with its transfer and credit system.

During its existence the Thilisi State Conservatoire has raised a number of outstanding musicians, among them genera-
tions of Georgian composers. The level of Georgian performing art is particularly high. The success of the conservatoire
alumni, performing in different countries of the world, testifies to its best traditions. Currently there are about 450 students
at the Conservatoire. They are actively involved in the concert and scientific life of the conservatoire, regularly take part in
national and international competitions and conferences. The list of the prizewinners (conservatoire students and alumni) of
prestigious and challenging international competitions is fairly impressive.

Since the day of its foundation Tbilisi State Conservatoire has become one of the most major cultural and educational centers
in Georgia. At different times the most prominent world-renowned musicians performed on the stages of the Grand and Recital
Halls of the Conservatoire, viz: V. Horowitz, E. Petri, O. Ridi, S. Richter, D. Oistrakh, E. Gilels, M. Rostropovich and others.
At the same time the Conservatoire is the major centre of scientific research in music. The most remarkable cultural events
take place within its walls, such as music forums, national and international competitions, international symposia and con-
ferences, master classes, concerts.
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Afestive opening of the Recital Hall took place on November 4,
1904 (the architect of the Hall was A. Shimkevich, with famous
artist Novik as designer). Since the day of its foundation, the
Recital Hall has become one of the most major concert venues
in Thilisi. The Hall has the capacity to seat 200 people. It has
excellent acoustics. Recitals and chamber music concerts are
usually held here.
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CONFERENCE HONORARY COMMITTEE

Mrs. Elita Gavele, Ambassador of Latvia
Giorgi Donadze, Executive Director of State Folklore Centre of Georgia
Nana Gotua, General Director of Georgian Chanting Foundation

ORGANIZING COMMITTEE

Co-chair Persons of the Organizing Committee:
Mikheil Giorgadze, Minister of Culture and Monuments Protection of Georgia
Rezo Kiknadze, Rector of Thilisi State Conservatoire

Deputy Chair-Person of the Organizing Committee, Head of the Scientific Program:
Marika Nadareishvili, Head of Research Department of TSC

International Relations Manager: Nana Sharikadze, Head of Intemational Relations Department of TSC
Head of the Concert Program: Nino Jvania, Dean of Performing Faculty of TSC

Financial Administrator: Nikoloz Khorbaladze, Head of Administration of TSC

Press Service: Irakli Evstapishvili, PR Manager of TSC

Work Group: Ketevan Bakradze, Marina Kavtaradze, Tamar Chkheidze, Rusudan Tabagari,
Mariam Meparishvili, Teona Ugulava, Meri Shekiladze, Tea Kuntelia

Technical Support: Giorgi Dorokashvili, Giorgi Khutsishvili
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She is an Assistant Professor of Music History
at the University of Western Ontario in Canada.
Her research considers national identity, poli-
tics, and music in the United States, particu-
larly during the Cold War. She has published
articles on this topic in a number of venues,
including the Journal of the Society for Ameri-
can Music and Diplomatic History. She is cur-
rently at work on a book titled Nationalism in a
New Key: Americanist Composers and the Cold
War, which assesses the impact of the Cold
War on American musical nationalism and its
leading protagonists, including Aaron Copland,
Leonard Bernstein, and others. She is also in-
terested in the politics of race and a recent arti-
cle for the journal American Music about the Af-
rican American composer Ulysses Kay’s 1976
slavery opera Jubilee won the ASCAP Deems
Taylor/Virgil Thomson Prize.

The Virtue of American Power and the
Power of American Virtue: Exceptionalist
Tropes in Early Cold War American Musical
Nationalism

According to Elie Siegmeister and numerous
other composers and musicologists, the Cold
War effectively “killed off the First School” of
American nationalist composers. Proponents of
the style suffered, the narrative goes, because
tonal, nationalist music was deemed danger-
ously open to totalitarian appropriation, helping
increase the prestige of atonal and serial ap-
proaches. Yet in fact it was possible for Ameri-
can musical nationalists not only to continue to
compose in this style during the 1950s, but also
to enjoy success in so doing. In this paper | ar-
gue that the compositional careers of Howard
Hanson and William Schuman thrived during
the early Cold War in part because their mu-
sic’s nationalism matched the new ideological
climate. Schuman and Hanson’s music evokes
one of the central tenets of 1950s consensus
culture: the idea of American exceptional-
ism. For many Americans, World War Il had
conclusively proven that US power was inher-
ently virtuous, making it government’s duty to
assert this power to serve the global good. |
examine rhetoric surrounding Schuman’s out-
put and individual works themselves, includ-
ing his government-commissioned Creden-
dum (1955), to show he promoted the virtue of
American power by combining familiar tropes of
American musical nationalism with an aggres-
sive, hyper-masculine sound. Hanson’s music
also employs conventional nationalist mark-
ers (e.g. his Cold War testament Song of De-
mocracy, 1957), while its idealism evokes the
same exceptionalist philosophy in reverse: the
power of American virtue. As his writings re-
veal, Hanson believed American concert music
was uniquely suited for advancing American
religious and cultural values internationally.
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Associate Professor, ethnomusicologist, com-
pleted his PhD in Musicology and Music Theo-
ry at the Istanbul Technical University Social
Sciences Institute in 2010. He worked as a
Post-Doc Researcher in Berlin Phonogramm-
Archiv in 2013, with the support of the Scien-
tific and Technological Research Council of
Turkey (TUBITAK). Fieldworks, publications,
research projects and presentations are rela-
ted to the Turkey-Black Sea, Caucasian music
culture and Crimean Tatars music. He has been
working as the Director of the Karadeniz Mu-
sic Archive (KARMA) project and the Chair of
Musicology Department at the Karadeniz Tech-
nical University State Conservatory in Trabzon,
Turkey since 2011.

Turkish Black Sea Music from Germany

There are many people from Black Sea among
the ones migrated from Turkey to Germany. In
this paper, how, where and by which conditions
the Black sea people live their cultures will
come up and daily practices, which they show
within their effort for keeping it alive will be
examined. The aim of this paper is to present
the effects of cross-cultural interaction and
transfer over the musical culture of immigrants
from Black sea in Germany.

Literature scanning is performed in German
and Turkish sound archives related to the
subject, audio recordings related to the field
researches of past are found. The method
of the study consists of the evaluation of
these data obtained by literature review and
analyzing of my latest fieldworks in Germany
and the interpretation of my observations.



Musicologist, PhD in Art studies, Associated
Professor of the Department of Composition
and Musicology at V.Sarajishvili Thilisi State
Conservatoire (TSC). Graduated from TSC
(1987). In 1991 she completed post-graduate
course at the State Institute for Art Studies
(Moscow, Russia) and defended the PhD at
the same Institute in 1994. She is the author
of many scientific articles and books including
“History of the 20" Century Music. Lectures”
(2011) and “Analysis of the 20" Century Music”
(together with Ketevan Chitadze). Ketevan Bo-
lashvili actively participates in conferences in
Georgia and elsewhere. She is the co-author
of Radio Program cycle “20" Century — Music
and Musician” on Georgian Public Radio. She
is director of the annual Festival “Tbilisi. Con-
temporary Music Evenings”.

The Impact of Traditions of Western
and Eastern Cultures on Form-building
Processes in the Creations
of Avant-garde Composers

The paper aims to attract listener/reader’s
attention to the interpenetration of separate
features of typologically different systems of
thinking, their synthesis. The paper is dedicated
to one aspect of interaction of cultures and
interpenetration — the influence of Eastern
cultures on the structural thinking of European
and American composers of the second half
of the 20" century. It is stated that the interest
to Eastern culture was imagined differently
in different epochs but unlike 18" and 19"
centuries in the 20" century the interrelation of
the traditions of Western and Eastern cultures
is not external and superficial, meaning the
application of theme, instruments, intonations,
but makes profound impact on form-building
processes, mindset system.

Highlighted in the paper are the following
issues:

« different approach to the organization
of musical time — continual and discrete
types of time;

 penetration of improvisation typical to oral
tradition in written Western tradition;

« universality of general logical regularities
and difference of specific manifestations;

* new understanding of the balance bet-
ween “action” and “meditation” and priori-
ty of meditation in Western music.

The afore-mentioned issues are regarded on
the example of the works by Stockhausen,
Cage, Riley, Reich, Glass.
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Doctor habil. of musicology, professor of the De-
partment of Music Theory at Lithuanian Acade-
my of Music and Theatre. Graduated cum laude
from Lithuanian Academy of Music, and held a
scholarship to study and do doctoral research at
Moscow Tchaikovsky conservatory, the Depart-
ment of Music Theory (with Prof. J.N. Kholopov).
In 1996 she was awarded a scholarship from the
ministry of Culture and Education of Saxon lands
to do research in Germany. In 2002 she has been
invited from the Open Society Institute (OSF-L)
to Oxford University under the Oxford Colleges
Hospitality scheme. In 2007 she got the DAAD
grant for research in Leipzig University. She edit-
ed a monograph “Feliksas Bajoras: Everything
is Music” (2002) and “Algirdas Jonas Ambrazas:
Musical Traditions and the Present” (2007). She
is also a founder, compiler and editor-in-chief
of the collection of scientific articles “Lithuanian
Musicology” (15 volumes have already been
published), which is published up to the high-
est standards of scientific magazines. Now she
is preparing a solid study guide “The Language
of Music” consisting of 5 books, the first two of
which have been published in 2003 and 2006. In
2008 — 2013 she was a member of the Research
Council of Lithuania, the representative of the
Committee of Humanities and Social Sciences.

Understanding of “Self-identity” Idea in
Lithuanian Music around the Last Decades:
from Self-exotisation to Self-universalization

The study is concerned with the practice of art
criticism: to base the originality of a definite musi-
cal culture on the categories of its own mentality,
not extrapolating the set patterns in other musi-
cal cultures. In the conception of a nation as an
“‘imagined community”, “community of anonymity”
(B. Anderson), a nation limited by its nature it is
understood as a product of the psyche of man’s ef-
forts. The phylogenetic aspect underlines the rise
and expansion of man’s leared (acquired) psyche
(not instinctive - reflex, instinct). It expresses itself
in self-identification that forms the personal codes
of the ego level as much as the consciousness of
socium’s identity. The musical thought intended to
be interpreted as a phylogenetical phenomenon
and language-like structure helps us to under-
stand how the concept of identity can be perceive
at all. E. Brainigan’s eight hierarchically organised
levels of film narration (1992) are used as a pat-
tern to phylogenetical approach to national identity
idea in music. The basic relations between inter-
nal focalization/identification and historical author/
audience will play a complex role in constructing
a more nuanced understanding of identity idea of
Lithuanian music around the last decades. The
Lithuanian musical phylogenetic identity is analy-
sed drawing on three sands characteristic of its
ethnic conception. The first sand is the connection
of the national identity idea and the ethnic function
of language, as the individual musical vocabulary
and the musical language. The second sand is
represented by the modern recomposed forms of
the archaic Lithuanian folklore through the mixing
with jazz, techno-music, rock beats, electronic and
other music. The third sand of the national identity
of Lithuanian music is linked with the rethinking of
national cultural values. A soundscape of national
identity presentations has acquired a highly com-
plex and varied phylogenetic “self-identity” image.
A pluralist picture of music characterized by indi-
vidual identifications of composers as well as by
the opening mobility of cross-cultural fusions.



Musicologist, PhD in Art studies, Assistant-
Professor at the Music Theory Department of
V.Sarajishvili Thilisi State Conservatoire (TSC)
and lecturer at llia State University. Completed
Bachelor studies in musicology at TSC (music
theory and folklore, 2003), and in music theory
at N.A. Rimsky-Korsakov St. Petersburg State
Conservatory (2005) and post-graduate course
at the same Conservatory (2009). In 2009-2011
she passed scientific probation at the Theory De-
partment of St. Petersburg Conservatory, where
in 2011 defended the dissertation: “Giya Kanche-
Ii's Music for the Living: On the problems of Op-
era Genre and Dramaturgy”. Is the holder of sev-
eral scholarships (I. Bardanashvili’s, J. Kakhidze
— G. Kancheli's, Georgian President’s, of the
Georgian Ministry of Culture) and grants. She is
the author of a number of scientific articles; has
participated in national and international confe-
rences in Georgia, Armenia and Russia.

Georgian Opera of the 1980s in the Context
of World Opera Innovation Tendencies

20" century was marked with the search for
the ways to overcome the crisis in Opera genre
emerged at the turn of the 19"-20" centuries. In
one case opera was renewed via basing on the
tradition, in the other — via comprehended and
avowed cast away of the tradition. In the first
half of the 20" century the innovation wave en-
compassed West-European and Russian com-
posers’ creative work. The borders of the genre
expanded and opera already was in contact
with other genres. The afore-mentioned ten-
dencies characteristic of the 20" century opera
appeared in Georgian opera in the 1980s. The
appearance of the first truly innovatory ope-
ras is related to Bidzina Kvernadze and Gia
Kancheli. Two operas Kvernadze’s “And it was
in the eighth year” (1983) and Gia Kancheli’'s
“Music for the living” (1984) abolished stable
frames and indicated new ways for the de-
velopment of opera genre. The storyline of
Kvernadze’s opera is shown as both epic and
dramatic. In the opera simultaneously coexist
theatrical poetics of “representational theatre”
with its romantic and realistic theatre features
and the poetics of the “presentational theatre”.
In libretto the story is shown from two differ-
ent viewpoints; this determines dramaturgical
and compositional originality of the opera. Two
different points of view — of literary origin’ and
the author’s of the opera (composer and libret-
tist) are contrasted. Dramaturgical specificity
of “Music for the Living” is connected with the
theatrical aesthetics of the 20" century ope-
ra, such as: psychological poetics of the “rep-
resentation theatre” and rejection of the plot
twists and turns, schematic type of the fibula,
tendency to depersonification, renewal of the
Medieval miracle-play tradition, application of
the method “theatre in the theatre” and others.
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oM™z, bymmm36305mI3MEbIMBOL M IhmEso, mdomolol 3. Lsisygodzomol Lsb.
LobgmdBoagm HmblLyfizepmtinol 39Loyol cgmEiool 3odst30mmmgdol SLolk)be-363magg-
LonBro 05 omost LsbymadBoagm p603363Logghol 3xLoyol 3364630l 33053™ME0. (SSTNs3tRs
domobol  LsbymdBoogmn  §enblLyEgssmtiools dsssmsgztiosho (Bgloyol cgmEiols o
B 0L L3gg0smmdoo, 2003), Lsbjn-37¢4)ERd196330L 6. 5. F308Ly0-ymE3Ls ym30L Lsb.
LobymdBoagm ymbLgfizsnmEnos (33Loyol cmgmEsools 303st30mmgd00, 2005) s 58537 Hnb-
L3354 mB300L sL3063564ss (2009). gs0stis LsBgEbogtim Lksgofigds Lsbjn-34frontagol
HmBLYEIZsHMEI00l BxLoxol cymERool psongrofisty (2009-2011). 08539 §mBLYEIZsHME30580
050(335 0LYEIHSE0S 0193517: 4305 YsbRjmol s sl Lo ss: ™M3xE30L gobERoLs s ST~
&963300L 3E3dM)3900” (2011). 630l 353096037 Lsbgmmmdomo Liko3dgbroools s gf3sbHol
33310 (0. doI0865330m0LS (s R. jobody —3. ysbRymml Lsbymmdal, LsjstmgzymmmL
36370009600l Lho336000s,  FImE)tiol Ls3obolntiml gfsbio). gsdmi3gybadmo o3l
56303000 LsdY3007E3mM Lgydonos. BmbsBomymds 3L domgdymo JEm3bym s Lsyfios-
3ol Hnba3ginb(307030 LisstrmzymmaBo, BimLgobs s Lendbgyodo.

80-0560 Bmgdols Jotiorymmo m3g6is XX Ly 6ol Bumagmom m39650ls
06m3530963 h363630ss Ymbkjukdo

XX Loy pbg sm0obadbs XIX-XX Lsnynbggdol 3oxbsy Bost33m3mdomo Lsm3gim gesbtiols
HE30%0Lol sbsdmgzo gbgdol dojgdom. oo BbfBng, mM3gEiol gsbsbmyds brojdomes
HPo00305%) IYFREbmMdom, dgmEng b0z, — HBs0E00l gesbfigdymoe s )yMmstio-
639070 59300000, ZbabrMgdoL ¢opmsd XX sy 5960l 3063370m 6sbg356330 3mozs osbisz-
)33 M3gmo s BimLo HeB3mbokmEigdol 838mJ890ds. ZSa3eimm3s gebtiol Lsb-
363900 s ™M3PS 437 89J00MES HMbHSIH30 Lbgstoslbgs gobimsh. bd3membodbymads
4260096307035 JofBomm ™M39sdo 3mg305690000, XX Leyymbol 80-0560 Bmmydosd oBobs
0530, M0 HB3mohmEIol —d0dobs §376365dols s 30s YsbRymmals Lsbymb 145380650070
30633700 $7885630¢500 635HMETYMO M39EI700L gsBmMAYBs. MBS M3)E358 — . 4376365dols
40y 896337Ls Byl (1983) s 3. YsBRIMOL ,os 5L Bloys” (1984) — osstim30s gobfiols
Uydd 0630 RstBmado (0s Losm3gfim gobtsols go63000563700l sbemo 3700 osbisbs. 6. y3963-
65dols M3763580 Jf3m0 S 03037 oLkmMER0s BotBmogbommos mE3dsg s yytildo — 930 596s3-
b 05 fMs35¢hm380. M396ns80 8563000l MJoHEIol” §sbmMbldbY s3gd Mo BIMB86H0 Mo
o B335mmoliEio cgentiol 35635mMmE3s, 096553LGdMBL ,BoE3BmMog 6oL cgeptials”
3M9)h045E. MOdEIYHM30 9300 (0 0303 0LEHMER0s BoI3mog)bommos mEso gsblbzszjdymo
Hobom, F353 gobe30rmdgoL M3gfi0l fIssEtIzoM s HB3mboEenfn MmEr0g0bsimy-
M1l MoR)EsRIm 306337mBYSH™L 30650L306370s HmMB3mbopmEiol s Mod-
£39¢0LkoL ,893b3gtR0" Rsbsago]fio. YsbRymmol ™330l E3s3s¢tigool ;mez30ligdytisg-
370U gdobe30mdgdL XX Lsygbol Lem3gtim gLognoyoLsczol ssbsliosmydgmo mezolLy-
3196390560: ,3563000L MJoRtrol” LoJmEMzEs 3mgnondls s F3MBsbH0 I S0l
Lo1gaEI 3963039407007 P50l 0F3s, 03500l bgdskobszos, ©737LmbooznysE300L ¢Hb-
096305, 875 LdY§69700L BMEISMMOEHIL HSOENJOOL SMMEIJ0B]DS, ,0gsER0L cgehRdn”
byE3bols 353myg670s s Lb3.
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500500 LpdddMmBo 1979 BymU. 3yLoyol BxLBszems saBym 11 Brmol sLsyBo Lps3dm-
mobL 33J6oyg6io mbo33BLokgnol LsbgmdBoogm HmbLyEszshmEsonl Lsd73LETYMIdM™
©93563¢h5896¢h30. 073) 993Me3E3s FLoHmE™Eool )3563|s36Ho (2001). 3szolkRol
bst3olbo doomm Lksddmmol ¢ yytio 1603763Lo¢gEol JbmdLoymmmmzgool )3ss-
»5376¢30 (Lsy35moagolsEom Bs8madon: ,3Loysmntio s LmEosmmyio 33eMmom)dxdal
sbsbss ggeliogmol 3gLEsymgdsby LsBdmmM3n”). LsemJhmEim 3EmaRsds oS3zt
58539 93smgLo LsLBs3zmydmol LengosmyEio 87360763700L, yLoymmmzools s 3yLo-
0L 0gmEi00l 0bLHoEYIHA0 (Lsy35Mm0a30h530mM 65363MBo: ,HIMHIEIMO 0I6HMBOL
350mUbisbzs 3yLoyol Lsdysmmgdom: FImEIEmo 373LE3YMIOM™dS J735em0g3a”). bymo
Byemo 333smds 3531 3963 SLoLkbhs LEpdsddmmol vyfboyyts YbozgtiLonyndo dyLo-
HME0ol (093563453964 30. $8gs3so 630l Hsfisybobal ByjboygEio H6033MLokgE0L
(HER0bmMbo, 0fjyomo) LsbymdBoogmn §mbLYIZsHME300l BxLoymmmmgool 3sti¢s-
376¢0L sLolLp)bh-3t3mazgbmEso.

363509 50L 3L Koo 0 EHMdS: MER3S6 396xgd90L dgLo ks

563509U 4o S50l BLossmmtio Lomo, EimBymog 8moEs3l s3sdm, 0By s sLs3-
9ol 3yLoyol 9um7376¢70L. sl Lsogydzgmmo 1960 Bemgddo gytigds, 0133s, Iy
39Loys8o 1980 Brmgdosd brogds Sjpgemmyfio. of3589Us0l Bymmmos yisomoslt 0j3g3-
09 (05 b8of3so §535000L obyboi oym, gebls yymErgdom ¢3JLkd0, Lssy gsdmEgdymos
37000LB0L Y mBsiomds. ol gymmolb3mol Lsdg3LtImmgdMm™ Lnoml, U3jgosmmy6s
3M 55065 37560 55Us S BL0 HSYET 0IBHMBSLSE.

3356 376%7070 5630l dBMYMISo, B3B3 01Ty YLoysdo 89736s st sl
956630l 358096037 36083679m™3560 603730, ol gsBLS HINEIYOYIMO SOZOMO J§d308, 30-
6500056 ™Me30L  J93mMJB77de80 8geme3Ls 3eblLb3zszgdMo BLoysMYEIo Yebigdol Jumy-
376700, 079935, 093500 3™ 0530l LodMIFIPOL ,me30Lags LnaL” YBMIdL s
3635 86350905l 856 89736s 3obLb3ze3701mmo ByLossEio 0IBHMdS IS L0l b3l
Ubzs 3yLoymUgdl dmEiol s dmbodmms 0fjgool Lbzscosbbzs LmEom ymeytigmo
X&3930L 3L3ybymo. BymErg Bbfrog, Hm33mbokmErds 3603367MmMM3560 B 00153538,
F3ngmEi3 H70mBR0l 8753535035, Fm3mBs3 9fro 3Lo oS Lhom3o dgsmezls Lbzs-
©sLb3s HmMEIEIYMmo Jm)396¢40. 3637096¢45(30530 S3¢hmMER0 89713070 3SBMOK3MMOMU Shs-
39U 50l 30003YMa3dMdS (05 300E3000YM™OS MER36 316%1d70L 833m 330070530,
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She was born in Istanbul in 1979. She started the
music education in the Instrument Department
of ITU Turkish Music State Conservatory when
she was 11. She graduated from Musicology
Department at 2001. She had master degree in
ITU Center for Advanced Music Studies Ethno-
musicology department with the thesis under
the name of “Musical and Social Change as
Reflected to Fasil Performance in Istanbul” and
PhD degree in ITU Institute of Social Science,
Musicology and Music Theory PhD Program
with the thesis titled as Expression of Cultural
Identity Through Music: Cultural Performances
in Kemaliye (Egin). She has worked in Istanbul
Technical University Musicology Department as
research Assistant for 5 years. She is assistant
professor in Karadeniz Technical University State
Conservatory Musicology Department.

Musical Identity of Arabesk:
Orhan Gencebay’s Music

Arabesk is a musical style contains some musical
components of Arabic, Turkish and Western
Music. Its roots go back to 1960s however it
dominated at the Turkish music industry at the
1980s. Arabesk music was attracted attention
and cause many debates especially with the
song’s lyrics in which has pain, crying and
reproaching to destiny, it is also a musical style
in terms of performing style and special vocal
technics and has a musical identity.

Orhan Gencebay is a singer who gives some
of the most important examples of arabesk
genre in Turkey. He is positioned in a special
place because of that he specifically integrated
the musical elements of different musical
genre in Turkey and his songs gives important
references many arabesk music examples
though he calls his songs as “free style” instead
of arabesk. Because he has created a different
musical identity between the other arabesk
musicians and gained many audiences from
each sociocultural groups in Turkey. On the
other hand he takes an important role in terms
of his cultural mediator who combines various
cultural elements in one musical style.

In this presentation, | will try to examine musical
identity of Orhan Gencebay’s Arabesk music
and hybridity of his musical style.



He is an MPhil/PhD scholar at the London
College of Music, where he studies the later
works of Frank Bridge (1879-1941), and their
influence upon his slow-changing reception.
Was born and raised in West Sussex, before
moving to Herefordshire in his 'teens and
to London for his undergraduate, where he
studied in composition at the Royal College
of Music, under Jonathan Cole and Alison
Kay. He is now in the third year of his scholar-
ship, and is supervised by Professor Francis
Pott and Professor Robert Sholl.

Internationalist against his Time:
Divergent Nationalist and Internationalist
Themes in the Music and Reception of
Frank Bridge, 1915-28

This paper explores competing nationalist
and internationalist influences on the music
of Frank Bridge (1879-1941). Bridge was an
established performer and composer, initially
known for professionalism and broad appeal.
He would later become a significant figure in
British musical modernism.Three works form
the subjects for this study: Summer (1915),
Two Poems (1915), and Enter Spring (1928).
A combination of documentary study and her-
meneutic methodology is used, developed
from Kramer (1990) and Burnell (2009). The
paper begins by identifying nationalist and
internationalist themes within these works,
and their extent and impact on reception.
Bridge’s treatment is shown to be increasing-
ly incongruous, with conflicting popular and
personal impulses (pastoral; eclectic; experi-
mental). This builds on the insights of recent
studies, such as Burnell (2009), which dis-
cuss the sensitivities surrounding “foreign”
associations in Bridge’s reception.Summer
and the first Poem mark the beginnings of
Bridge’s outward treatment of the nationa-
list genre of English Pastoralism, the Poems
being censured for “peculiar means” beyond
“ordinary folk” (Musical Times, February
1917). This hints at a more explicit interna-
tionalism that Bridge would later hold — if not
always consistently. In the more complex
Enter Spring, Bridge sought to re-engage
with English Pastoralism, having in recent
modernist works abandoned its conventional
use. Reviews were unconvinced, however,
and his correspondence exposes conflicting
motivations.Two conclusions are drawn in
this study: first, an irreconcilability between
Bridge’s internationalism and wider British
musical culture. Bridge’s attempts to satisfy
both, increasingly idiosyncratic, met with little
success. Second is a diminished stylistic
accessibility resulting from these attempts.
This effect illustrated by criticism of the Po-
ems, and is particularly evident in Newman’s
reviews of Enter Spring, which failed to un-
derstand the nature of its pastoralism. It is
argued that this inaccessibility derives from
idiosyncratic combinations: post-tonal tech-
nique with romantic gestures, and pastoral
tropes with “foreign” innovations. The three
works therefore provide a useful case study
of the problematic relationship between mu-
sical nationalism and internationalist mo-
dernism during interwar Britain.
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MmBomMboL 3Loyol xRl MmIHmMERsbHo. djoLBszmmol 03igby d63oxols (1879-1941)
330560 37650mool 378mJ370705L. (0S0dSs (S gdobotis sLszmgon LsLyjLdo, 89393
Lo3bmzEigdms 3ome30s 3)3)03mtidotidn, dmg3n5630000 yo mMmbom680, Lswosa
UBsgmmdos jm83mbogest 3gLoyol Lsdyagm HonmIR8o XBsmsh yonmols s jemolmb
570L yemsliBo. 8983500 3Lsdg Bemol MmIHmEIsEHos (bgmmaddms.: 3rma3. 03trsblLol 3meo
% 33Ma3. FNdEIk o).

06¢7636530mbsoligo 33300 J3mJol 3o0650L3065: gs6Lbzszydymo
6530mMByMYM0 s 06¢)MBSEoMBSMYE0 0)3500 FLoyd8e S
i396} d630x0Lg o SmJds, 1915-28

65363330 gsbbommmos  Bsgombsmo©dols s  0b¢HIMBSGoMBIMMoLdol  ge3zemgbs
6y d30xol (1879-1942) 89Loysoyg. d30x0 oym Sostigdymo 378LERmgdMo S
HM33mbopmtio. 0938306M33gmmse 3bmdamo mszolo 3EImMazgbombsmobdom, ogo
3mMyg3056700m gobos d30¢sbmo 3Loysmtio dmytbodol 3603367mmm™3s60 030g7-
635, 13mma30L Md0qghos Bolio LsBo BeBstIdmqda: Summer(1915), Two Poems(1915) cos Enfer
Spring  (1928). 33tm33s 3obbmE3E0ms ™M 58964730 37UBs3moLs s 3768969300 47mmo
3o ™zo0l Henddobotigdol Lsogzydzgmby. 93335630 BorgmBs geb3znmstios yf3s3)-
&50bs (1990) cos 3763670l (2009) 53em73300L 3780073, 3cnblinbydol osbsByoldo brogds Bogom-
Bom)Ei0 5 06R)MIBSREMBIMYFI0 0173700l 0Y0HE3EORJdS S8 BBSEIBMY67080, oo
393633mMd0Ls (S S JBSEMOOL (SE)60M. dE3oxal 0B FI3EIYAHSE0SB0 BoR3 B oS Bbotio
379LdS3MdS 83190753L7dM 3MIYESEIYI (S 3PFLMBSMHES 0839MLJOEMSE (IsLkrEIsemy-
630; 9503Jb057630; 7JU37630376¢m0). U 3mboEos §8YsE3dS byl dermm 3gEiameools
359m y30m7370L (2009), Loos gosbobogmgds, 031 368096500 50370 d0x0ls dgonmdo gofh)-
B8m3337m0 IEb” SLeEsENgd0. SUMMET s 3063370 3cn)8s BBsFRmMgdosE WO Poerms
ol J360m70700s, LsosE d630x0 08y70L 063MolEs 3Lk Ersrobd8n Bogombammyfio gebtsols
356393670 3o8mMYynBdsL; 98506 POSMS 65 oyon Bomd o 3sb8o silindmmo 03 ,L3j30o30-
59650 byfbgdols” gedm, Fisg 3l orogs LA37mmmdio30 bagmbalgst” (Musical Times, February
1917). o3 05370790 064736530mBsMm0B30l 007, F3mBmbsg d30x0 8mg3nsbid0o Bndstn-
053U, 01603 YM3xm30L 3863080730 IMS SfBs. 3hde B3 uns BsBsEIdMgd30
Enter Soring d630x0 33mme3 3roommdl 80856300l 063l 3slinmEisrmobal. 8ombyos3so
530Uy, yE30¢h05mUYd0 Bs063 0930l sbfsby FRIOMEB6. 3ol BodmByFIsd0 BBl BobssmBrog-
3063030 hmbggohfio 8mBbegde. 33m30L Lsggyd3gmby aeaionces 3380330 9LA36)-
d0: 1) 839650370mmds d30x0L 06¢4)E365300bBSIMYES byozsls (s 93 3y0mEol dE30¢s6mm
L0 KGRl Bmsol. d63axol 33opmmds ©73mbligbidmmo mtso LsByoliols gsg6as-
00565000y, (353 U o3tim 3¢ 3obLS 5700330 0mdsL 0d7bos, B3¢0 Se8mABoS.
2) 53 330m™dgd0L 8700930 ym Boyrmgde Lomolgtio Logbswm). ymzgmozg 35y boor-
M0 37¢h433m0L B3B38l Poems 3dsagtin ytsonoys: b3y, Enfer Sorng-ob 4. 6ods-
BoLyymo 3odmbomas, LdEsE S3H™MEIELMZ0L gonagdstR0s HmMB3Mmbokmtsols IsLpmE3smyio
316705, 030 53h10(3700S, 3B Yym35mn3) U 3oBLS ;03O HenBd0BsENgdOL 89030 oym:
3y hmbsmyfio $3736050Ls > F3MBsbH0 4O 6036700, 3sLHmMEIsMYEI0 HE3M3700Ls s
~)Bb™M” 06n3530900L. 77080 33MB00bSE3), sMB036Mm LB 6BIBMd0 KSEAZN 603730,
ALenogmom mM3d3dL Mol 3yE30mool 063moldo, 3LoxSMYES B5E3oMBMEALS S 06 E3-
B530MBSMYES Ao )F366B3L FmE30l 3PMdMBstfio §o380t30l 3xLBszMmoliorzal.
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ym33mbogmEso, LsByLoym byrmm367d0L EMIHmMEin, Mdomolol 3. Lstisgadzammol Lsb.
LobgemdBoogm  ymblgtizspmtriool ym33mbogools s 3gLoymmmzools 035 53emEIHoL
©94560, §ond3mbogool 303st30mmydol SLmnEofigdMo 3EFMa3glmEso. EssBMe3E3S cdo-
mobol LdbymBBoagm HmMBLYEIZsEMEF0s. go3emommo oj3L BoLkEs semsligdn 37638560530,
51763050%5680; 0y d363mobol bymm36700l 3smmal Lymmsdo 3E3mMazgbmEs 3semps
(3037633560L LksgomBin. s630l Lbzsoslbzs Sogommmdtin30 (s LsyEmMsBmEiolm Hmb y96n-
Lol 3o8567%3707m0; 3omadmo 933U Lsjstm3zgmmb yymnn6iol LsBobolntml xommeom
(1994), 659Lg0L Lsym33mbogmErm §mbyIMLOL — ,,LsgBM MSdMEISHMET0S" — Mmey-
6395¢40L Benogds, (Lsb]n-3x4Erdye3g0, 2014); S50l SogoMmmdE3030 s Lyytrmsdmtsolm
Fboysmytio 33m)indol dmbsBommy (“European Composers’ Informal meeting” — 2000;
2001,Poland ; “Two days and two nights of new music” — 2002; 2003, Ukrain ; “Voices from
Mountains” — 2003, Netherlands; Music Festival “Menhir”, Switzerland — 2005; 2006; 2009).
2008 8. Lsgotrmzymmmb Lodogmbonfio BxLoyol 316HEI80 Rokdst3s Bolo LsszhmEim ymb-
3269¢40. BomydYMo 533U dmbsBomymds Lbgzsmoslbszs ymbogyfigbiasts s 3t3sjhoyymm Ly-
3065633030 (3500 dmrol, cndomoliol ymbLEgsEmE30s80, Lb]n-3)4)td63380 Lsgnbrom
039Uh035moL Mol Lstyol” 035z gddn 3trsjhoym L)3nbstido ,05658)MRm3)
JE33s0Lng6io”, 2014). Ls3yEBoym 0bkE3gLdeL Logyms LsymadmbopmEim ¢ybo-
530056 (095533065900 Ub3zsslbss Lsyombo. s06¢1F7L7dYMOs bymmzbgdol, figmo-
300Ls s 373360963500l Lbasoslbzs ezl dmErol ps380t300m. 3. 306Lsemsdy dgbymmos
5730630x0l domafisazonmo (33640l dog6s 2000 Byl gs8m3gdymm Bogbdo ,8gm3g Loy yy-
60l gs8mBgbommo 3yLoymUgde” (,Outstanding Musicians of the 20th Century”); 2000 6gmocosb
3obo Lsbymo gobomszLgdymoes Dan Albertsonis (USA) 330333630007 .3nEbsemo ym33mbo-
HMEI700L 33mgJke” (‘The living composers project”).

35Lombol ool gstioslisbss
Bmosts 3530Ld830mols ,g356EEsbL" dsgsmomby

dmnbligbgds80 gobbommmos 6mosts 3s30Ls830mmol 3050 6565FIFMId0 ,356(300560"
(6585638mgd0 sByEomos 33637300 gyboolsmzol, LEymegds a cappella. monytis-
&m0 3JLEe SMIdYMosS Sbsmmo sM 306, HMI3MmbopmEio SLsmeIgdL dsl,
Fgmi3 3sLombUL). benosts 3530Ls330(mM0 ,36700L" 0oL ZsbomgsdMo R3gbgd0m,
3Ug37 Loygostio Lsymddmbogom Lsdagsbosbo Lolkgdol 3333gmdom 3sLombols gsb-
630l 3obLb353909m a3l 3300935MdL. Lok 0s80 gosbsmabydymos, oy Bimmgmen
B5639moRIbL 93¢hmER0 3sLombols gsbl, ogytio Rsbsazofiol, 3yLoysmmytio 96oLs s
3dJyErol onzsmbsbrolom. smbLsbodbsgzos, M3 bmsts 3530Lsd3z0mol ,356(30560"
DmMgo)3EnmM3ymo gobEiol Jefiommm ByLopsmns sBEFIM3670580 oM As60L Lsob-
6239 3R MdSL Bof3dmea)0L, B0l slinyfissE, 1306333l ymazmols, S3¢hm-
630L LoymB33mbopmtim Loliygdol Jstrommo yommm-3st33mboymo d196gds 3j330dmos
9dm30y356mon.
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Composer, Doctor of Musical Art, Associated
Professor (Composition Department) and Dean
of Composition and Musicology Department
of V.Sarajishvili Thbilisi State Conservatoire
(TSC). Graduated from TSC; passed master-
classes in Germany, Azerbaijan, was Prof.
Walter Zimmermann’s probationer at Berlin
High School of Art. Is the winner of various
national and international contests, holds
the award of Georgian Ministry of Culture
(1994), is the laureate of “Choral laboratory” —
Russian Composer’s contest (St. Petersburg,
2014); participant of national and international
musical projects (“‘European Composers’
informal Meeting”/2000, 2001 Poland; “Two
days and Two Nights of New Music/2002,
2003 Ukraine; “Voices from Mountains”/2003,
Netherlands; Music Festival “Menhir’/2005,
2006, 2009 Switzerland. In 2008 her author’s
concert was held at the Symphony Music
Centre of Georgia; has participated in various
conferences and practical seminars (at
Thilisi State Conservatoire, practical seminar
“Contemporary Choirmaster’ as part of the
Choral Festival “Mirror of Time”, St. Petersburg,
2014). Her scientific interest encompasses
different issues connected with compositional
technique; she is interested in the connections
between different branches of art, religion
and science. M. Virsaladze is enlisted in
the book “Outstanding Musicians of the 20®
century” published by the Cambridge Centre
of Biography, 2000; from 2002 her name is
displayed on Dan Albertson’s (USA) web site
“The Living Composers Project”.

The Modification of Passion’s Idea
on the Example of
Nodar Mamisashvili’s “Passion”

The paper regards “Passion” as Nodar Mamisa-
shvili’s cyclic work (the work is composed for
mixed choir to be performed a cappella; the text
is taken from the Psalms, the New testament, the
author has entitles it as “Passion”). By showing
the generalized idea of “Passion” Mamisashvili
suggests different form of Passion genre via
his own three-phase system of composition.
Analyzed in the paper is how the author
exposes the passion genre, from the standpoint
of musical language, tissue and intension idea.
It is noteworthy that Mamisashvili's “Passion” is
an interesting attempt to transfer all-European
genre into Georgian musical thinking, to this
in the first place testifies Georgian mode-
harmonious nature of the author’s composition
system.



Dr. Vlitakis was born in Athens, Greece.
He studied composition (M. Travlos,
W. Zimmermann, G. Neuwirth, G. Grisey,
M. Stroppa), music theory (J. Mainka,
H. Fladt), orchestration (M.-A. Dalbavie)
and completed his PhD with a dissertation
in musicology (C. M. Schmidt, TU Berlin;
published by Wolke Verlag as Sinefonia 11).
Vlitakis is currently a lecturer for music theory,
composition and instrumentation/orchestration
at the Universitat der Kiinste Berlin and for
music theory at the Hochschule fur Musik
Hanns Eisler Berlin. In his musicological work
he focusses on relationships between form
and orchestration, and between music theory
and composition in general, on intercultural
aspects of composition, and generally on
music of the 20" and 21% centuries. He is
also active as a composer, having written
pieces for solo, chamber music and orchestral
formations. His works have been played
by numerous musicians and ensembles,
including E. Poppe, F. Gutschmidt, C. de Roo,
R. Wigglesworth, M. Logiadis, T. Kerkezos,
Ensemble Modern, Ensemble Mosaik, and the
Thessaloniki Symphony Orchestra.

Cultural Identity and Compositional
Discourse

The history of 20" century composition
is marked considerably by various forms
of intercultural interaction. A few aspects
that delineate these developments, for
example: the extension of the percussion
instrumentarium, its structural implications for
the art of composing (Stravinsky, Varése); the
integration and amalgamation of elements or
principles drawn from other musical cultures
(Messiaen, Ligeti); the appropriation of
traditional musics and their “intermodulation”
(Stockhausen); the negation of European
traditions of musical discourse through
contact with Asian philosophy and music
(Scelsi, Cage); the expansion of western
art composition outside Europe and North
America (Yun, Takemitsu, Hosokawa etc.).
In the increasingly swift process of globali-
zation, which further reinforces intercultural
exchange, there are several questions to
be posed: What is the relationship between
elements from different cultures that interact
within a composition? Which concepts of
authenticity/originality seem to be adequate in
such cases? Is the term “authenticity” a helpful
construct when dealing with intercultural
situations? Should the cultural identities of
different elements remain clear, or should
these in some way be resolved to provide a
unified identity of the composition? Do answers
to these questions have a local/particular or a
general validity? This lecture will discuss some
theoretical problems of this field in the context
of examples from compositional practice.
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Ethnomusicologist, PhD in Art studies, Pro-
fessor and head of the Georgian Folk Mu-
sic Department of V.Sarajishvili Thbilisi State
Conservatoire (TSC), scientific worker at the
State Folklore Center of Georgia, a member of
women'’s folk ensemble Mzetamze, director of
the TSC student folk ensemble; laureate of the
Folklore National Award; expert in Georgian
folk music. Leader and participant of over 60
field expeditions and recording sessions. Par-
ticipated in many International Conferences
and Symposia in Georgia and elsewhere. Au-
thor of over 50 scientific publications. Organiz-
er of ethnomusicological conferences and folk
concerts. Supervises Doctoral and Magistracy
programs Doctoral dissertations, Magistracy
and Bachelor diplomas in ethnomusicology,
at TSC. Conducts workshops in Georgian folk
singing at the Universities and Conservatoires,
for professional and amateur ensembles, di-
rects their concert tours.

Co-author of the paper Ketevan Matiashvili (p. 25)

On Some Parallels between Georgian and
North Caucasian Traditional Music
(Attempt for the Comparative Study of
Expedition Audio Recordings)

The study of musical parallels between Cau-
casian peoples is becoming more and more
actual not only from ethnomusicological stand-
point, but also from that of the dialogue be-
tween cultures. The study of traditional music
of various ethnicities, determination of their
identity expressed by music is possible only
with the consideration of all-Caucasian histori-
cal and ethnocultural context and comparative
data. Comparative study of expedition audio
recordings revealed noteworthy parallels be-
tween Circassian and Georgian (Lechkhu-
mian, Svan, Rachan, Megrelian, Imeretian,
Acharan, Shavshetian, Kartlian, Kakhetian);
Karachayan and Georgian (Rachan, Kakhe-
tian); Abkhazian and Georgian (Svan, Megreli-
an, Rachan, Kakhetian) vocal and instrumental
music. Comparative study also revealed pa-
rallels between Daghestan and Georgian (Tu-
shetian); Chechen and Georgian (Tushetian)
music. Proceeding from this we can talk about
common musical thinking norms and intona-
tion vocabulary of genetically kindred peoples.
In some cases this similarity is determined by
genre specificity, in others it can be explained
as borrowed from any of these cultures. Few
interesting examples are documented between
Daghestan and other East Georgian dialects
— Pshavian and Kakhetian. Naturally, the ex-
pedition material studied by us only partly ref-
lects the reality; however at this stage the per-
formed study shows common roots of musical
cultures, crossroads and possibly/indisputable
influences, continues very necessary research
of eminent Georgian scholars of previous ge-
neration. The theme outlines perspectives in
revealing musical identity of the Caucasian
peoples, their place and role in the Caucasian
space in general.



Musicologist, philologist-Germanist; has car-
ried out scientific and pedagogical activity at
V.Sarajishvili Tbilsi State Conservatoire (TSC)
since the 1980s; is the teacher of vocational
and bachelor programs, history of World and
Georgian music; regularly participates in scien-
tific conferences and publishes works in scien-
tific work collections of the TSC. She is the
author of the book: “Georgian Composers and
Musicologists” (in Russian), which includes
the data of Georgian, Abkhazian and Ossetian
composers and musicologists. Is the author of
about 100 articles in Georgian, Russian and
European encyclopedias. She is considered
an expert in composer Davit Toradze’s creative
work. She has close creative contact with Geor-
gian composers of the 1970s (1. Bardanashuvili,
G. Chlaidze, T. Shavlokhashvili, E. Londaridze,
G. Japaridze and others Lately she has worked
on the issues associated with music cognitive
system and phenomenology logics. She regu-
larly publishes articles in “Musika” Magazine.
She is a Board member of Georgian Compo-
sers’ Union and member of Acceptance Com-
mission. In 2008 she was awarded honorary
title of Best Musicologist of the year.

Structural Fundamentals of Musical
Identity

Originality in music is easily felt, but it is com-
plicated to reveal the ways of its realization.
Complexity cannot be explained through for-
mal logic, as creation process is associated
with the live stream of consciousness, unin-
terrupted movement of mind, heart and imagi-
nation and, correspondingly with continuous
course of objects and events, or formation of
thoughts, ideas, images and changeability.
Study of this issue requires “comprehension”.
“Comprehension” is a particular way of think-
ing, which studies explicit content and port-
rayal of its subjective process through “spiritual
efforts”. As structural fundamentals of musical
identity we consider genre, imaginative think-
ing and genetic codes. These phenomena cre-
ate general structural form of thinking, in which
achieved is unique spiritual condition — “self-
locomotion of soul” through which the creator
intuitively discovers and displays desired con-
tent. Our assumption about the role of genre,
imaginative thinking and genetic information in
the expression of musical identity is based on
the analysis of Alexi Machavariani’s choral cy-
cle “Deda Ena” (mother tongue). Study of the
composition determined the direction of this
work. We aimed to understand how the com-
poser unites themes of different content from
Gogebashvili's book and how he expresses,
in music, the idea of upbringing and elabo-
ration of patriotic feelings through the texts
that have nothing in common, at one glance.
Machavariani manifested in music the idea
of patriotic upbringing via imaginative inter-
pretation of lullaby, thus creating a complex
system of associative connections, expressed
equality-similarity between semiotic signs and
genetic code and presented the information on
national identity.
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Ethnomusicologist, Doctor of Musicology,
Associated Professor at the School of Arts and
Sciences of llia State University, specialist at
the Georgian Folk Music Laboratory of Thbilisi
State Conservatoire, expert (Georgain music)
at the Ministry of Education of Georgia, a
member of female folk ensemble Mzetamze;
a member and leader of folk expeditions, au-
thor of scientific works on the semantics of
Georgian song. The focus of her interest is
children’s folklore, the problems of ethno-
cultural contacts; has participated in national
and international conferences and symposia,
has compiled and published collections of
songs, discs, monographs on Georgian song-
masters; experienced in teaching Georgian
folk music outside Georgia (Great Britain,
France, Belgium, Finland etc.); leads social
and educational activity.

Russian Traditional Music in Georgia
(Materials of the 2013-2014 Expedition in
Dedoplistsqaro)

Two centuries ago the Russians settled in
Georgia, thus joining other ethnic groups (Jews,
Greeks, Assyrians, Armenians, etc.) living here
from ancient times. From the beginning of
19" century Russian military battalions were
permanently based in Dedoplistsqaro. After
completing military service most Russian
soldiers and officers stayed to live in Georgia.
Until now no interest was expressed to the
study the musical traditions of these settlers.
The expedition of the Ethnomusicological
Department of llia State University collected
orthodox Hymns and folk music of the Russian
population. The study showed that the music
plays an important role in the maintenance
of these people’s identity. The problem of a
dialogue between cultures is presented on
the basis of historical, ethnographic facts and
sociological analysis.



Doctor of Arts Science (PhD in Musicology),
Associate Professor of the Jazeps Vitols Lat-
vian Academy of Music, Head of the Depart-
ment of Musicology, international expert of Lat-
vian Council of Science, participant of several
scientific research projects. He obtained the
doctoral degree in 2008 (his doctoral work was
entitled “The tendency of Neoromanticism in
the stylistic development of Latvian symphonic
music in the last third of the 20" century”). His
major interests in musicology are linked with
several issues. These issues include Latvian
and Baltic music history in 20th century, musi-
cal aesthetic problems (the concepts of moder-
nism and post-modernism), and musical style
notion. He is published two monographs about
Latvian contemporary music style issues and
several articles about Latvian music history
and music style problems (including issues
about modernist and postmodernism period
musical aesthetic issues). Janis Kudin$ active-
ly participates in various international seminars
and conferences different European countries.

The National Music Identity in the Global
Cultural Crossroad.
Some Still Topical Local Problems in the
Latvian Music History Writing

The question of how to characterize the pro-
fessional music history in Latvia, balancing the
national and global contextual perceptions, re-
mains is topical. The complex study, which de-
scribes the music culture of Latvia in the past,
still has not been written. At the same time in
the Latvian music history studies nowadays is
very actual issue of how to explain local mu-
sical culture process and specific examples in
the past. One of the methodological problems
is the question of how to contextualize in the
global heritage perception those local tradi-
tions which developed in Latvian territory in the
past in connection with music cultural identity
landmarks nowadays.

Analyzing this issue, the presentation will offer
view the following aspects:

» the problem fix the starting point of the
professional musical culture in Latvian
music historiography — Baltic German’s
cultural space, which were created from
13" until 19" century, on the one hand,
and the Latvian nation formation in the
19% century end and 20" century early,
on the other hand — how interpret past
facts and processes not only local (na-
tional), but also in common European
music history context?

+ the local (national) and global process
interactions in the 20" century Latvian
music history and research (in relation
also to researches about national music
history of Soviet occupation period with
specific political mythology);

» the past music culture’s perception in
connection with national identity concept
creation in Latvia 21 century early.

Based on the music history writing problems
in Latvia, as a specific example, it might be a
good basis for discussions on various issues,
which will be characterized in this presentation.
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Musicologist, PhD in Art studies, Associa-
ted Professor of Music History Department at
V. Sarajishvili Thilisi State Conservatoire (TSC).
Graduated from TSC, completed post-graduate
courses at Leningrad Institute of Theater, Music,
and Cinematography. She is a two-fold holder
of the scholarships funded by the Ministry of
Culture and National Heritage of France to visit
Conservatoire National Supérieur de musique et
de danse of Paris. She teaches history of music,
history of ballet and music criticism at TSC. Her
scholarly interests encompass modern music
and ballet art. She is the author of a monograph
“History of Ballet” (2014); has participated in
national and international scientific conferences
at TSC, llia State University, Institute of Ame-
rican studies, Weimar XIl Internationaler Kon-
gress der Gesellschaft fur Musikforschung.
She has published articles in the collection of
scientific works of TSC; in Moscow (Muzikalnoe
obrazovanie v sovremennom mire / Musical
education in contemporary world, 2™ ed.); in
Leningrad (Stilisticheskie tendentsii sovetskoi
muziki 1960-1970 godov / Stylistic Tendencies of
the 1960s-1970s Soviet Music); in Weimar (Musik
und kulturelle identitat. Band 3. Freie Referate
und Forschungsberichte). She is a member of the
Creative Union of Georgian Composers.

Philosophical Context of Modern
Choreographic Space

Modern choreography, which has emerged at
the crossroads of cultures, takes shape under
the influence of this or that strongly pronounced
philosophy. It encompasses the period from
the turn of the 19" - 20" centuries to this day
and unites different artistic phenomena. Their
common feature is to oppose the canonized
artistic experience and give a new function to
dancer’s body. It is impossible to theoretically
comprehend all this by means of the termino-
logical systems and traditional trans-cultural
Meta language of the past. Consideration of the
philosophical context of artistic processes facili-
tates the expression of identity in modern cho-
reography. The paper touches upon free dance,
different branches of dance — modern (cho-
reographic expressionism, neoclassicism, and
constructivism), contemporary dance. When
discussing free dance attention is drawn to the
activities associated with the a priori forms of
the subject, artist’s intuition, liberated idea of
body and soul. Dance-modern is interpreted via
the consideration of traditional ideas of psycho-
analysis and Oriental philosophy. Contemporary
dance is represented in the light of the multipli-
city of possibilities.



Ethnomusicologist, Head of the Georgian Folk
Music Laboratory of V.Sarajishvili Thilisi State
Conservatoire; an employee of the Center for
Church Chant of the Georgian Patriarchy, a
member of ensemble “Sathanao”. Takes part
in the field expeditions to various parts of Geor-
gia, in the creation of the information database
of traditional music and restoration and publica-
tion of archival audio recordings. From time to
time collaborates with the International Centre
for Georgian Folk Song; at various times she
was a teacher at the High School of Church
Chant, taught chanting to the choirs of Telavi
Ghvtaeba Cathedral, at parish school, Akhali
Shuamta and Algetispiri Convents. Consults
church choirs and participates in the publica-
tion of chant collections. Is the participant of
the Thilisi 5" International Symposium on Tra-
ditional Polyphony (2010); one of the authors
of the online journal Musica Sacra devoted to
Georgian Chants (Bucharest, 2015).

Co-author of the paper Natalia Zumbadze (p.20)

On Some Parallels between Georgian and
North Caucasian Traditional Music
(Attempt for the Comparative Study of
Expedition Audio Recordings)

The study of musical parallels between Cauca-
sian peoples is becoming more and more ac-
tual not only from ethnomusicological stand-
point, but also from that of the dialogue be-
tween cultures. The study of traditional music
of various ethnicities, determination of their
identity expressed by music is possible only
with the consideration of all-Caucasian histori-
cal and ethnocultural context and comparative
data. Comparative study of expedition audio
recordings revealed noteworthy parallels be-
tween Circassian and Georgian (Lechkhu-
mian, Svan, Rachan, Megrelian, Imeretian,
Acharan, Shavshetian, Kartlian, Kakhetian);
Karachayan and Georgian (Rachan, Kakhe-
tian); Abkhazian and Georgian (Svan, Megreli-
an, Rachan, Kakhetian) vocal and instrumental
music. Comparative study also revealed par-
allels between Daghestan and Georgian (Tu-
shetian); Chechen and Georgian (Tushetian)
music. Proceeding from this we can talk about
common musical thinking norms and intona-
tion vocabulary of genetically kindred peoples.
In some cases this similarity is determined by
genre specificity, in others it can be explained
as borrowed from any of these cultures. Few
interesting examples are documented between
Daghestan and other East Georgian dialects
— Pshavian and Kakhetian. Naturally, the ex-
pedition material studied by us only partly ref-
lects the reality; however at this stage the per-
formed study shows common roots of musical
cultures, crossroads and possibly/indisputable
influences, continues very necessary research
of eminent Georgian scholars of previous ge-
neration. The theme outlines perspectives in
revealing musical identity of the Caucasian
peoples, their place and role in the Caucasian
space in general.
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65,3 5sH3730L gbgoLs s djLsdmmm/gos3™m 3e3emy670L. s3f3dgmmgdL s Bobs msmdols
@©358m3mLogn Jstron3gm 353603ms 30765 Bs3mBygdm JomEiglso Lsdotrm y3em3sL,
01935 Ls0bh39Lm 3763U37JH0370L Lisbszl 1345L00L bogmbos 3yLoysmmyFio 0)bHMBOL, o-
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Lo ™30, bymm3b65d5m33mMEbymdol pmjhmEso, 3. Latrsxadzomol Lsb. cdomolols
LobgmadBoagm HnbLgEigsgmEnools 8Loyol 0ngmErools ssmgtiol sLmEoigdymMmo 3rmo3)-
Lontso. 1972 Bemoost om)300) 39m330s Lagmyjom-LsbiBsgmm yytalpdl 33Loyol ongmtso-
I obEe3mobgd30, 30l Lsds sss3Eim, LsBsgolntim 6s33MBgdols s LymjnmEim
obgEasE000L bymadm3sbymoe. 2005 Brmosd omgdy 3935mdl mdamoliol Lsbgymma-
Boagm ymbLYI3oRmME300L bst3olbol yo5635mymazol LsdLsbyfs8a. 1986 Brmomsd oym
LLES Y §onB83mmodmfios 153806300 633630, 1990 Bemosh Lsjstiomzgmml jond3mbopmEimes
55380630L 6936308, dmman Bmyd30 dolio LsdxEbogtim 06kHYEIYLIdO (SHS380EIgEYM0S Sbs-
o Jo630mo dyLoyol 3cmmoagmbools j3em 3Lmsh. S630l s3hmEin LsdgEbogtim Bsdtrm-
3700l Lsemyjzom yfsLols, 37 5mya300UL;, Bgonmeoytio LslBsgzmm LsbgymmddmasbymmU, Lgs-
$0200L, 3bmMgFI50300Ls — ,3NMOO3MBOS 86539IM3) Jofrcnzgemo Hand3mboymErgdals
378mJ350070580". FmbBsBormgmds 533U omgdymo JEM361m s Lv)FHmSBmEsolm ymbag)-
6336307080, LEd3MbaYB7d30, LYBabstigddo.

000366mMdols godm3zmybols 33063303900 HMI3mbogmErols 398mJdxgds80
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00096¢mMd0lL 0336m3760L B9UBS3MOL B3E3535mL37JH0sE Lsyomboms 8msals gsdmotiRyzs
™m0 dofF0050 3MOMYTS: 000x6¢™MB0L 03mMBotigdols s dolo 0336]3ombotigdol.
33¢hMER0L SBMES6SS @S0 K3MOmMU, FFMEmMEs 3370l HmB3mbopmEiols 3437 Rsdmnys-
017090 SV M36730L 00)6HMdS 3ol 338 J3x0g000m IE3ME37L%Y; EIMEMES 31m0bojds
765m369mo0, 33645mmyEi0, F3gmmogoymo, J6mdf3030 s Lbzs Lsbol ogbhmds 3ol 3yLo-
5580, §mB3mbopmEIol sBFHM36700L 00)6HMOdS Me65303)3ETMMSE SoLsbgds 335 0] 0d
FLoysmmyfs gobtido s b3otRs gobtrol g3mmmzool Lkedymesm 3373mm0b7ds. dmblg-
690580 Hm33mbokmErol 0gbHmMdol gsdm3zmybol Lsyoombo gsbobomads jfm-g6icmo
Y3907 HBLYEIZSHEMO gobE3al — 03730l 3og5mocmB]. sbsmobols Mmdoginos 05653700~
™39 93939, B3M3JoE ME30 dof30mS0 30356300 F0MSE3JOS:
* semsboyyfio Ho3gfio ogmBol 3edmygbgds;
* Sbommo L jetigdol 37536,

™mE303) 8980b3)3580, 0lg3y BIMEmERE 93 gobfiol olpmEioymo gobzomstigdol Lbzs
159390079 (d5Emym, ymsLoEo®do, FIMBS6H0D30), MS6SFJIM3]) 0373580 063 HEMYdS
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3035630000l ym33mboymErgd0l 378m 370700l Bogstmom) — . dmUpsymzoho,
3. 3060073040, ™. 87L0s60, o, BBok,], 6. 303300, J. 5153300 — BsR3)67d0s, Fim-
3ME3 3m0b0gds HmMB3MbopmEIol 3000893670s, dolo 0IBHMdS 03930l aligor MB770-
Y%y, Bmgmiogss 3mEIds, MSIsHigos, Jobsstilo, ByLoysmmytio mgjLoys, Lsymd-
3mbogom ¢31604s.
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Musicologist, PhD in Art studies, Associa-
ted Professor at Music Theory Department of
V. Sarajishvili Thilisi State Conservatoire. Since
1972 has led lecture courses in music theory.
Is the supervisor of Bachelor, Magistracy works
and Doctoral dissertations. Since 2005 has
worked at the Quality Assurance Office of Thilisi
State Conservatoire; from 1996 was a member
of the USSR Composers’ Union, since 1990
has been a member of the Creative Union of
Georgian Composers. Lately her scholarly inte-
rest is focused on the study of the polyphony
of new Georgian music. Is the author of scien-
tific works, booklets, methodological text-books,
articles, the monograph “Polyphony in the Cre-
ative Works of Modern Georgian Composers”.
Has participated in national and international
conferences, symposia, seminars.

Manifestation of Identity Principles in
Composer’s Creative Work
(Basing on the Sample of Fugue Genre)

There are two major problems distinguished
among the multi-aspect issues related to the
study of the identity phenomenon: identity
formation and functioning. The author aims
to study how the composer’s already-formed
thinking identity affects his creative process;
how national, mental, religious, linguistic and
other identities are manifested in his music. The
identity of composer’s thinking is successively
reflected in different musical genres and fre-
quently appears to be a stimulus for evolution.
In the paper, the issue of composer’s identity
is discussed on the example of fugue — one of
the most conservative genres. The subject of
the analysis is contemporary fugue, which has
been developing in two main directions:
+ Application of typical classical model;
+ Creation of new structures.

The composer’s musical thinking is reflected in
both cases as well as in other stages of the
genre development (Baroque, Classicism, Ro-
manticism) and contemporary fugue. On the
example of the works of D. Shostakovich, P.
Hindemith, O. Messiaen, A. Schnittke, N. Gu-
diashvili, E. Chabashvili shown is the compo-
ser’s self-consciousness, identity on the levels
of fugue such as: form, dramaturgy, content,
musical vocabulary, compositional technique.



Musicologist, PhD in Art studies (dissertation:
“Ostinato  Forms in European Professional
Music” Thilisi, 1997), Associated Professor of the
Music Theory Department at V.Sarajishvili Thilisi
State Conservatoire (TSC); Leads theoretical
courses and specialty on BA, MA and Doctoral
levels. Her scientific interest is focused on the
study of contemporary music harmony, analysis,
musical techniques and notation problems. She
is the author of more than 30 scientific articles,
the course of lectures including: “History of
Polyphony” (2007), “Musical Form Analysis”
(2012, co-author with D. Arutiunov-Jincharadze).
Regularly participates in national and international
conferences. Received DAAD (2012) and Geor-
gian President's (1997-2000) scholarships; is
the Vice Editor-in-chief of the Conservatoire’s
Scientific Online Journal “Musicology and Cultural
Science”. In various times she was a Manager of
Doctoral programs and Academic secretary of the
Scientific Council (2008-2010), Head of Study
Department (2010-2013), Head of Research
Department (since 2013) at TSC.

Musical Identity in New Georgian Music:
Natela Svanidze — Eka Chabashvili

Musical identity is extremely important in
contemporary global world, especially for multi-
cultural countries such as Georgia. Social
factors have crucial influence on the identity.
One of such social mechanisms is music which
is universal and at the same time socially
differentiated in most cases. The subject of the
study is the problem of detection/maintenance
of the identity at different stages of new
Georgian professional music, on the example
of Natela Svanidze — a repressed artist and
Eka Chabashvili — a young composer. Basing
on the comparison of main stylistic features,
composition techniques of these composers,
the author tries to reveal features of national
and European/non-European, individual and
“all-Georgian” features in the works of these
women-composers.
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FLoymmm™zgo, bymm36905033mMEbimMdol mihmtio (olytigsEool 0g3ss ,mULko-
65hmL o3mE3dgdo 93mM3Inm 3Bmazglonem 3yLoksde”, mdamolio, 1997), odomolol
3. Looxndzomol Lsb. LsbymadBoogm ymbLyMzsEmEiool 3gLoyol cgmEiools dodsts-
050l SLmEofIgdYMo 3EMazglmEso. 303ys3L mgmBionmo EolLEe3MEbgdolLs s
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06¢7639U7gd0 (09553806390 M0s MBIy ByLokol 3s63dmbools S TME33ol,
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Lo s Ub3s 363mmdm370msb. s630b 30-bg 390 Ls3)360gtim 6533mMBol s3¢hmE3a, 3500
dmEiol Lsgmyjgom y6aLgdols 3mmoaambool olpmEsosde” (2007) s ,83Loysemyio
656563970700l $65M0b30” ()30  SE3YMNOEM3-ROBESEISdYLSE 096SS3HMETMdOm,
2012). Lobngdspnise BmbsBamymdl §E3mM36m s LygFrms3mEiolm KmMbogyEigbogd-
do. Bom)dymo vj3b DAAD-ob (2012), Lsjstronzgmmb 3637%096¢40lL (1997-2000) Leo-
396000700, 5630l ymmbLYEIZsRmMEI00L gmyjHErmbymo Ls3gbogtim gyebsmobl ,dyLoyo-
LIEMEBIMBS S HIMHIEIMIME0S” B35 hmE0l Bmsgamm). Lbiscosbbzs Bimgddo
oym nby-b bsomjhmim 363mafrsdgd0l ymmEsobsgmEio s Lsolgtgsaom LadgmU
UBs3mmymo 3on3s60 (2008-10), LsLBezemm 335654537640 yo3timbo (2010-13); 58953500
LsB87(360)63 H30M3700L ]3563¢5396¢40L YoEIMUos.
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FLopdsmytio 0IBHmMd0L 3E3mMdMITs JomEigls 3603367mm™3s60 s Shpsmmytios
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00 3YMHOHIMHIIMO J3746700Lm30L, BImgmeioa Lsjstimzgemme. 0)bhmdsby gs-
536439 3530M765L sb6L Lenostmytio a35]hmEigo0. JFm-3mo sbgomo Lmosmytio
374560%30s 3Loys, B3N3Mo3 Y6030 (s $B53EEIMYMS, b3ofs 8g3mbzg3sdo
LemEosmIs (0003916306390 03. 53¢hmME30L 131730l dofromsrn Lsgsbos ngbEm-
30l 3s8m3m60l/876563R16700L 3E3mMdMYTS sbogmo Joomo 33mazgloymoe 33Losol
Lb3soslbszs 94390%7. ytisomadol 396¢330s Lb3sslbzs mesmdol mtso gsdmRyymo
Jorngzgmo  Joemo-ymd3mbogmEiol — ,6573635LoRgdymo bymmzsbol”, Besmgms Lgs-
60dols s 940 $505330mol 878mJ370gds. 3mbligbgdsdo 6. Lzsbadols s 7. $sd5330mols
3793900905, dofFomso Lomolpytio mE30g6¢40f3500l, LsymB3mbogom ¢yj6osols
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5963500960%0L h3boygtio 603360 gEeL LsbymadBoogm ymBLYEIZsRMEI00L SLoLEHBH-
3magletHo. s0dss 0Jgondo. ymmsLoyytio gogstiol aLBszms sobym 14 Bmo-
©56. (0558053635 0 57640 3xLoyoLs s Lsx3LETYMHd ™ byrmmM36900L Y6037 LOR]-
6oL (00965§700) ymsboyEio gogstiol ymebo (2004, 330053™Mgg00: LmByEs 933Lyo, K536
30, Klsg Bt3x0). 89873 LBszmmmds Mgl 900163563 mst s3Lkytesdols
3mMbLYEIZsHmME30580, 3mmsboosdo (2007). 0j3) 6763 Lso3dmmam bs3t3mdo yemes-
™ ymsboygio gonstrol 8gLsbgd. LsomjhmEim olyfinsaos (bymmaddmasbymo 36593
L 38960) o035 30353 LEBSBOL LsbymBBoam 6037E3LoRgHOL §mBLYEIZSHME30s80, Lik-
53030 (2012). BenbsBomgmds 973U Bomydmo 363535 35Uk Es HmslBo. Rskstigdymo
533U Longmm, LosblLsBdmmm Hmb3ERHId0 HemsLoyts s sbsymazgdal gofigdg gogstis-
%7 0Jgols s 3oL Lsbmaigol gotigo. ymsloyEs gonstisl sLBszmos 965563530,
3539¢239L 1603900 yAolL LobymmdBoogm  HmBLYEI3sRmME30580. 5395350 HEFsdmMbOL
5563500960%0L (316053650 60376k yHoL LsbymBBooym HmbLYEIZsHMER0530 YdM3)ds
oo g0 gonstiol bl s, sUg3), S0l FyLoymmmmzool )35EIHSIIOHOL sbs-
bym3dm3567mo. 0go 2014 Brmosb $3¢3mE30s B3som-36rmatisdols ymmsboyyiio 3yLo-
50U 3gLsbgd.
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565y a3300L 3ofi33) 3okstisy 893LEIMdMS PBEIS3MILMdSL JMmyJBEIMgans-
630LB00 375039696, E3MIMYOLSE SE3s30met30 §3380630 SE3s vj30n oligon BHRsoEeYMm
L5 §635390080, EImMgmMBinEss Yo, J93d39Lo, LsEimo s Lb3. 83 0bLkEI1396490L 363s-
350 8ol 3sbdomby 0Yy)630676 Lb3zsroslbzs yymentisdo. ebsymazgdols gst3gdy
304530l 853LE3MdMYd0 PBYAHLS LEsBSEIRYM 12 HmbBosto Lolikdol 35633mbosl
043769096. 6sYmM 03900l 353939 3okstis sbg3zg bymmBoLsbzomados 03 d13LETYMdMYd0L-
30U, B5mM3mMYd03 J86056 Hmmd3mBoEgdL JoyEmEmbym Laggim3Ba, 3gmobg $™M630,
Ub3ooslbss Lsj3g390Ls 00y ME365396¢4ymm $0370L. g Bmzmgbs, Lsbmasome, ,3s5s3ol”
Lobymmomss 36mdomo. 355530 5630l cEgymo yemsLoyytio FyLossemytio LpEgjngeis,
E3mB87mmoR3 90379670 3oblLb353701m0 064 )E335MYEF0 Lk hnEroms (05 093000843500
164390000 (09%3 193709 0/BME3Ymof3gdgmo md3mbogools, 3x6303mEdsbLols s
03365m30%5301mM™d0L 3635379 B9LJdL. $3E30z500, 3obLbzszgdmMo 3o ssemytio yyem-
6963900L SBsMIgHmo BHva30mE HEFSBLAME3BoMS S RSIMYSIMOdS SBSY™Ma3]dal
3563387 HdLox s gowstisdo. Lsdmmmm ¥s330, ol sLszMYEio s SMIMULSzMYEo
HR500030700L YEBM0)EIMJBg00L 393> ZObs 3EMdOMN. 3mblLigbgdsdn gedm 43-
YOS 53 sbommo s YbMd0 Lsytiezol a3mE33063700lL 3E3mEgLo s 3sblbzszgdymo
3MHI900L 2o3mmbs Fslog — 0bLpE3x6hby, BImMBgmoE 39695103670 sLszMmyE30
©5 SMBMULS3MYEI0 HmE900L 3YLo soemes 396U3g7Hh03sL.
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Assistant Professor at Karadeniz Technical Uni-
versity State Conservatory. Was born in Turkey.
He started classical guitar the age of 14. He
studied classical guitar with Soner Egesel, Ka-
gan Korad and Kursat Terci At Bilkent University
Music and Performing Arts in Turkey. He gradu-
ated in 2004. After his study in Turkey, he started
to practice classical guitar with Lex Eisenhardt
at Conservatory of Amsterdam in Holland and
graduated in 2007. During his study in Holland,
he wrote a thesis about fretless classical guitar.
He made his doctorate in Mimar Sinan University
State Conservatory in Istanbul where he studied
with Erdem S6kmen and graduated in 2012. He
gave several concerts in Turkey and abroad with
ensembles and as a solo artist with both fretless
and standard classical guitar. He was attended to
many masterclasses of Costas Cotsiolis, Marco
Socias, David Russell, Tilman Hoppstock, Hub-
bert kappel, Alfonso Moreno, Aniello Desiderio,
Fred Jacobs and Zoran Dukic. He teached clas-
sical guitar at Hacettepe University State Con-
servatory in Ankara. Recently, he is a classical
guitar teacher at the Musicology department of
Karadeniz Technical University State Conserva-
tory in Trabzon. Also he is co-head of Musicology
department. In adition, He has been preparing
and hosting a radio program that is sophisticated
on classical music since October, 2014 in Turkey.

An Instrument Emerged from East and
West Interactions: Fretless Classical Guitar

The Latest years, fretless guitar hasn’t be-
longed to any mentionable musical kinds. Cur-
rently this new instrument’s popularity is rising
dramatically. However fretless guitar, especially
classical fretless guitar has no substantial de-
gree. At the same time, this recent explosion
of fretless guitarists is mostly made up of elec-
tric guitar players in which has no connection
with the traditional fretless instruments such as
oud, cumbus, sarod or any others. These in-
struments have been used for several years in
many kind of cultures. Mostly fretless players
use the standard harmony with twelve tone sys-
tem. Fretless guitar is also enabled players to
attain microtonal realm, quarter-tone, different
sounding slides, bends, and other ornamenta-
tions collectively called “makam” to their lines.
Makam is the structure of Turkish classical mu-
sic. It is provided from some rules for compos-
ing, performance and improvisation which is
formulated by a dissimilar interval structure and
a distinctive continuity. So the reflection of dif-
ferent musical cultures simply transformed and
shaped the fretless classical guitar. Eventually
it becomes known or prominent due to east and
west interactions.

This paper explores the formation process and
the effects of different cultures on this new and
unknown instrument which is able to apply both
musical perspectives of western and eastern
cultures.



Ethnomusicologist, PhD in Art Studies, specia-
list of the Archive and Library Department of
the State Folklore Centre of Georgia, a visiting
teacher at V. Sarajishvili Thilisi State Conser-
vatoire (TSC). Completed Magistracy (2008)
and Doctoral studies (ethnomusicology, 2011)
at TSC. In the same years she was a member
of the TSC folk ensemble. In 2008-2012 was a
presenter at Folk Radio and the author of seve-
ral ethnomusicological programs. The theme
of her dissertation and major research area is
Georgian traditional wedding music. Has parti-
cipated in national and international scientific
conferences, is the author of scientific publi-
cations, a participant of musical and folklore
expeditions, ethnomusicological projects and
presentations.

Georgian Wedding Song — Tradition and
Modernity

In the wedding ritual of a particular ethnic group
there are clearly imprinted the features that de-
fine its identity including musical language, the
study of this reveals many important issues.
One of such is the issue of the influence of
foreign cultures on national musical language.
Throughout the centuries-old history of our
country assimilation of the elements of foreign
culture by Georgian culture and their adapta-
tion occurred many times. At the same time,
national musical culture also remembers the
cases of being oppressed by a foreign culture.
Naturally, these processes have also been re-
flected in wedding music. From the 17 century
foreign Eastern instruments alien to Georgian
polyphony gradually started to penetrate into
Georgian wedding ritual. Initially this trend ap-
peared in elite society and urban life, later in
rural areas as well. 20" century is a new page in
the history of Georgian folk music. The epoch of
technology completely changed the existence
of folklore and man’s musical environment. At
wedding the tradition of best men was replaced
by hired musicians, best men’s songs — by pop
music, traditional instruments — by electric mu-
sical instruments. The trend is still under way.
The musical language of wedding is becoming
more and more multicultural. However, it should
be noted that performance of traditional wed-
ding songs nowadays has been documented
here and there. Apparently, this is thanks to the
changes in the Georgians’ national conscious-
ness. Naturally, today folk music no longer has
the function it had in the past, although the at-
tempts to preserve ethnic musical tradition as
a factor determining national identity are extre-
mely significant and positive.
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70bMBYLo ™0, bymm365smMIZMEbymMdoL omMmjpmEro, Lssim3gmml ogenmy-
3ol LdbymdBoggm (39640l Lsstijozmn s Lsdodmmommyym LsdLsbytiol L3ggos-
moLo, cmdomoLol 3. Lstioxndzomol Lsb. LebymadBoogm §mbLyEIZsHMER00l BmB3gymo
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43960 S 353096037 3o53)30L S3hMEI0 (Lbstmbytio Lodmgtiol MmUksHId”, bsmmbytio
5047500l 435 35m”, LUsbmagsm 3mm3sbygon”, 2008-2012). 3ol Lsolgtigpsgom
6536330l 0735 s H3emM730L dofBomso Loggtims Jstiommo ¢Rsogogmo Lsjmes-
Boemm 3mLoys. ImMbSBoMymMdS JmM3bym s Lsgtosdmiolon  ymbagyfigbiogddo.
350mMJ3946907m0 573U 3580076037 Lndsnos. S50l 39Lo sermyfs-o3cnm yemmtsolnymo 7u-
39000330700, J0bm3YLojenmmzoniio 3E3myjhgdols s 3637076430700l BmbaBomy.

Jo6ommo LsjmEBommm Byloys — ¢BsoEes s 08bsdgtimggmds

585 077 08 JbmLoL LsjmE3Bomm Foggsmm3o 8hsa30mEss SMdJ%ome oo 0)bHMd0L
3563LsbM3Mo FsbsliosmdMYd0, 3scn FmErol FLoysmytio g6s, EB3mM3MolL djLBszmms
35350 Ldgyolb3m Lsyoobl shybL. gE3m-gfion Bemgsbos §Eim3zbymm 3yLo sy
265%7 b Fymentisms ©3393tmg60l Lsjombo. Jotrommo yymentiol dogfs mebon yyem-
&9630L gg3BHoms SLodommsEoslt s S3EsEesl R3gbo j3yool 3E3s35eMLsYHybm3sto
obpmErool 3s6domby strsgtiombym 3jmbos sogommo. 83537 ™ML, 9em36ymm 39Lo-
550063 5mEIsL YEbm ;R Eioo 373066300l 893:bz)37003 SbLm3L. 3769063030,
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Musicologist, PhD in Art studies, Head of Study
Department at V. Sarajishvili Thilisi State Con-
servatoire (TSC), Associated Professor at the
Department of Music Theory. She graduated
from the Faculty of Musicology of TSC (Bach-
elor — 2001, Master - 2003); Dissertation —
“The Role of Polyphony in Georgian Chamber-
Instrumental Ensemble Music” (2005). Since
2006 has lead the course in polyphony and
musical composition analysis at TSC. Main in-
terest of her scholarly research is polyphonic
characteristics of Georgian music; has pub-
lished over 25 scientific articles, has participat-
ed in national and international conferences. Is
the co-author (with D. Arutinov-Jincharadze) of
the works “Polyphony in Georgian composers’
works” and a three-volume chrestomathy “Po-
lyphony in Georgian music”.

The Principle of Interrelation in Hybrid
Forms
(On the Example of Georgian Composers’
Fugue-Sonata)

It is not an easy task to maintain the identity
in the contemporary world — the world of glo-
balization and integration. This issue is of
scholars’ particular interest. Identity can be
interpreted both in narrow and broad sense;
distinguished among these are national, eth-
nic, social, cultural, religious, civilizational and
professional identities. The author focuses on
the problem of preservation of identity of origi-
nal compositional models in the epoch of inter-
fusion of musical forms. The paper deal with
hybrid composition — fugue-sonata, emerged in
European art music as a result of fusion of two
most important forms and genres fugue and
sonata, and discusses the issues of interaction
of parameters and maintenance of composi-
tional prototypes of these forms. Fugue-sonata
is considered to be the result of interaction of
forms — the process aimed to maintain identity
on the one hand and to renew these forms on
the other hand. Presented in the paper are the
examples of synthetic forms in European mu-
sic and their analogues in Georgian compos-
ers’ works.



Ethnomusicologist, specialist at the Georgian
Folk Music Laboratory of V. Sarajishvili Tbilisi
State Conservatoire (TSC). Graduated from
Musicology Department of TSC (folklore); com-
pleted post-graduate course (aesthetics of
music). She studies the problems of aesthetic
principles of Georgian secular and sacred mu-
sic from the standpoint of medieval Georgian
philosophy, her scholarly interests are focused
on the creative work of the 11" century Geor-
gian theologian and philosopher loane Petritsi
and musical terms related with polyphony. She
is the author of a number of articles in the pro-
ceedings of scientific works and journals. She
regularly takes part in national and international
conferences and symposia.

loane Petritsi’s Musical Aesthetics at the
Crossroads of Greek-Georgian Culture

loane Petritsi (11" ¢.) — the alumnus of the Acade-
my of Mangana, Constantinople is known as a
thorough connoisseur and admirer of Greek philo-
sophy. His works include comments on his pre-
decessor and contemporary Greek philosophers’
thought. On the other hand the range of theologi-
cal-philosophical problems selected for discussion
by Petritsi, his attitude to the sacral dogma of Trini-
ty and what is more obvious, Petritsi’s vision of the
phenomenon of music differs from Greek musical
aesthetics. In his works Petritsi's shares Pythago-
ras’ understanding of three in the fields of arithme-
tic, geometry and logics. In the case of music, he
has different vision of the unity of three. Originali-
ty of Petritsi’s thinking relative to Trinity has been
clearly manifested in his musical analogies. In his
musical aesthetics Petritsi considers essential
regularities of both Greek and Georgian musical
thinking. The category of “harmony” accepted in
Greek philosophical vocabulary is replaced by the
concepts of national origin: “rtva”, “narti”, “mor-
tuleba”. The term “ertoba sheqovlebisa” (“unity of
tuning”) in the epilogue of “Interpretations” is the
musical analogy of Holy Trinity implying dialecti-
cal unity of three simultaneously sounding voices
in the vertical. Particular is Petritsi’s significance
as of a theologian and thinker in the history of
Georgian culture. Standing at the Greek-Georgian
cultural crossroad, with his musical analogies he
confirmed the existence of Georgian polyphony
in Middle Ages as well as the fact, that three-part
Georgian chant “ornamented” by the Holy Spirit
was canonical.
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Musicologist, PhD in Art studies, Professor,
Head of Music History Department at V. Sara-
jishvili Thilisi State Conservatoire; she leads
special courses in the history of Western mu-
sic and Georgian Music and author’s courses
in “Music History of non-European Countries”,
“History of Musical Theatre” and “Methodology
of Scientific Research”. She was the initiator of
Master’s degree Program courses in Music His-
tory (“Non-European Musical Culture in the 20"
Century”, “Modern Georgian Music History”),
Bachelor degree Program “Music Journalism”.
Marina Kavtaradze’s scientific interests are
focused on the problems such as intercultural
and multicultural relations, problems of identity,
totalitarianism and semiotics of music etc. She
is the author of about 100 scientific works; regu-
larly participates in national and international
conferences, symposia; a number of projects
have been initiated and implemented under her
guidance. Marina Kavtaradze is the editor-in-
chief of scientific online journal “Musicology and
Cultural Science”, the founder and responsible
editor of the series of scientific works “Musico-
logical Researches” of the Creative Union of
Georgian Composers; She is the speaker of the
Senate and chairperson of the dissertation com-
mittee at Thilisi State Conservatoire; a Board
member of the Creative Union of Georgian
Composers. In 2012 she was awarded the Prize
for Best Musicological Work.

“One’s own” and “Other’s”:
Markers of Western and Eastern Cross-
cultural Process in the 20t Century Music

The paper deals with the processes of inter-
action between European composer’s art and
non-European traditional music in the second
half of the 20" century. The study aims to de-
monstrate parallel and cross topics in this pro-
cess on the example of the musicians of East-
ern tradition. If the composers of Western tradi-
tion integrated Eastern poetry, symbolism and
philosophical wisdom, the composers of East
Asian countries (Japan, China) actively mas-
tered the laws, genres, forms and advanced
ideas of European music composition. Conse-
quently, the following levels can be identified in
Western and Eastern cross-cultural relations:
1) semantic, religious-philosophical, mental
(poetics, topics, symbols, concepts), 2) linguis-
tic, 3) technical-compositional, 4) genre-stylis-
tic, 5) architectonical. The process of merging,
extrapolation and synthesis of Western and
Eastern cultural traditions in the post-moder-
nist epoch gave rise to the new cross-pheno-
menon, which complicated the identification
of national identity markers in the system of
cross-cultural associations. On the background
of the presented problems, the paper focuses
on the events, such as World music and Asian
avant-garde.



Ethnologist, Doctor of Historical sciences, works at
IvaneJavakhishvili Institute of History and Ethno-
logy and invited teacher of Ethnology and Ethnolo-
gy of Georgia at V. Sarajishvili Tbilisi State Con-
servatoire. Graduated from the Faculty of West
European Languages and Literature (English Lan-
guage) of Thilisi State University (1977).Received
PhD. in Ethnology(1991). In various years she was
a visiting teacher of Ethnology at Tbilisi Theological
Academy, High School of Georgian Folk Music and
Chanting, a coordinator of the Interational Centre
for Christian Studies of the Patriarchy of Georgia,
academic secretary of the Board for Restoration of
Svetitskhoveli Cathedral Buildings. Since 2003 she
has been a member of the Georgian Developing
Group of the International Association of Jungian
Psychotherapy, since 2006 co-founder of The
Christian Women'’s Centre of Georgia. In 2011 with
the exchange program of DAAD, she was at The
Philipps University of Marburg. She has worked on
the interrelation problems of Christianity and pre-
Christian beliefs, identity, ethno psychology and
history of folk religious beliefs in Georgia. Is the au-
thor of about 90 scientific articles (in Georgia, Rus-
sian and English) and 4 monographs (including
two as a co-author); has participated in a number
of conferences and symposia.

Vine and Woman — One of the Cardinal
Symbols of Georgian ldentity
(Ethnological Research)

In the center of one of the ancient Georgian
mythological narratives, connected with the land
of Batonebi (masters), we encounter the figure
of great mother Nana. For the Georgians the
land of Batonebi is one of the images of para-
dise, with eternal light, ruby marani (place for
storing wine in special vessels) and a poplar
growing nearby. This poplar is the tree of life,
tree of immortality. The wine in this marani bes-
tows immortality. This mythological picture of
paradise emerges from the texts of sanctuary lul-
labies, sung and performed as round dances at
the sanctuaries during the ritual. When St. Nino
came to Georgia in the 4" century, the Holy Vir-
gin gave her the cross made of vine rods.In the
12" century, king Demetre | of Georgia wrote a
hymn “Thou Art are a Vineyard” in iambic meter
(Georgian Shen khar venakhi) dedicated to the
Holy Virgin — the patroness of Georgia according
to the church tradition. This hymn has survived
as a chant. If we look at the development of the
Georgians’ religious mentality, we will see the
symbols significant for Georgian identity. These
are vine, representing the tree of life/cross, and
the holy woman, connected with it. In religious
practice there always are texts and music dedi-
cated to their veneration. In our opinion, the vine
cross, the “Georgian Cross” that Our Lady gave
to St. Nino is one of the most obvious images
of Georgian identity that also contains in itself
pre-Christian worldviews. This image emerged
in Georgia, at the meeting place of foreign cul-
tures.Collective consciousness, that contains in
itself nation’s cardinal symbols, penetrates all
spheres of human life. These kinds of symbols
are mostly obvious in the creative work of people
(including music) where they express national
identity with the help of the certain structure of
sounds and national musical mentality.
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Musicologist, PhD in Art studies, Associated
Professor at Music History Department of
V. Sarajishvili Thilisi State Conservatoire (TSC).
Her research is focused on the 20" century
musical avant-gardes, contemporary musical
theatre, totalitarian regimes and music, American
music. She leads the course in Music History.
New MA course (“XX century Musical Theatre”) as
well as BA concentration (Musical Management)
has been introduced and implemented at TSC
on her initiative. She regularly participates
in national and international conferences. At
various times she received the DAAD (2012)
and Georgian Presidential Scholarships (2002-
2004). Her works appear in publications such
as GESJ “Musicology and Culturology”, Bulletin
of the Georgian Academy of Science, Collection
of scientific works of TSC. She is a member of
the Creative Union of Georgian Composers;
is executive secretary of the GSEJ, head of
International Relations Department and the
member of the Academic Council of TSC.

Eka Chabashvili’s Works Through Some
Aspects of Musical Identity

The paper deals with the composer’s thinking of
Eka Chabashvili through some aspects of musical
identity. Problems of national identity, cultural
dialogue and multiculturalism acquired particular
importance for Georgia especially after the
disintegration of the Soviet Union. Contemporary
Georgian art music is a clear example of the
existence at the crossroads of various cultures,
intercultural dialogue and maintenance of
musical identity. Georgian professional school
of composition created interesting forms and
musical-lingual models of the manifestation of
musical identity; these were originally expressed
in the works of Eka Chabashvili — one of the
most interesting representatives of contemporary
Georgian music. Georgian music of Post-Soviet
era has gone through different stages and created
various musical-linguistic, as well as genre models.
This article presents a number of key themes
relating to the concept of musical identities. It
provides a definition of identity, with a discussion
of why identity is a timely topic for consideration
mainly for multiethnic/multicultural  societies.
Authors aim is to represent E. Chabashvili
through the semi-structured interview methods,
for understanding how professional musicians
construct their identities in relation to both their
musical activities and wider cultural issues. The
article looks next at how theories of self-identity
can help to explain some of the behavioural
aspects of musical identities. Presented article’s
will attempt to show the influence of musical
development and musical achievement, about
what it is to be “part of world and at the same time
maintaining emphases on roots” on the example
of E. Chabashuvili’'s creative works.



She is a pianist currently undertaking the MPhil/
PhD in Performance degree at Royal Northern Col-
lege of Music in Manchester with the supervision
of Dr. David Horne and Dr. Stephen Savage. She
obtained her Master degree in piano performance
at Royal College of Music in London. In 2012 she
received her Bachelor of Arts degree with First
Class Honors from Tehran University, College of
Music and Drama. Kiana has performed in many
venues accross the UK, Italy, Austria, Portugal and
Middle-East. She is the recipient of several awards
including the 1st Prize of Fajr Music Festival (Iran),
the 1st Prize of the 12th Luigi Zanuccoli Interna-
tional Competition (Italy), the Excellence Award
with full scholarship at Tehran University, and othe-
rs. She has taken part in numerous national and
international festivals and masterclasses given
by outstanding pianists such as Michel Béroff,
Philippe Cassard, Boris Berman (Yale School of
Music), Luiz de Moura Castro (Hartt School of
Music), Paul Badura-Skoda, Andrew Zolinsky,
Andrew Ball, Julian Jacobson, lan Jones, Gottlieb
Wallisch, Tamara Dolidze and others. In addition
to her performance activities Kiana is an active re-
searcher. Her recent research activities include an
upcoming presentation at Cambridge University
for the Symposia Iranica and a lecture-recital giv-
en at Royal College of Music for the Nava Music
Festival in December 2014. She has studied with
renowned UK researchers such as Dr. Ingrid E.
Pearson, Dr. Amy Blier-Carruthers and Dr. Aaron
Williamon. She is the co-founder of the Iranian Mu-
sic Heritage Movement organization.

Three Iranian Composers in Diaspora:
Music Identity in a Cross-Cultural Context

Iran’s geographic position in relation to Europe
and other dominant countries automatically as-
signs the status of ‘peripheral country’. This implicit
dichotomy centre/periphery has ramifications that
go through economic to cultural aspects, inclu-
ding artistic and creative productions that central
countries produce and disseminate to peripheral
countries. Classical music as a specific Western
cultural product is an Eurocentric artistic activity fo-
cused on a cluster of major cultural and economic
nations namely France, Germany and United
States during the 20" century. Classical music’'s
increasing geographic scope — with colonialism,
westernization or accelerated globalization — en-
couraged peripheral countries to be educated in
this art form. Consequently many individuals have
travelled to central countries to access the latest
developments in the music field where some re-
turned home, and others stayed abroad (in ‘spac-
es of enunciation’). Major historical events of the
20" century such as the October Revolution of
1917, the 1%t and 2™ World Wars and, in Iranian
history, the 1979 Iranian Revolution, resulted in
a mass displacement of individuals that came
from inside and outside Europe. A key aspect in
understanding the (emigrant) composer’s posi-
tion is that dissemination of their creative work in
central countries sometimes requires local agents
to heighten regional characteristics so that their
music becomes attractive to the marketplace.
The aim of this paper is to discuss through (com-
parative) music analysis how these composers
engaged with Western tradition and reveal what
it means to be an ‘Iranian composer’ in different
geographical and historical contexts. It will be il-
lustrated how the potential of Persian music in a
Western paradigm was explored by considering
the influence of Persian elements in interaction
with ‘western-style’ approaches to melody, coun-
terpoint, harmony, rhythm and structure.
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Doctor of humanistic sciences, representative of
Fryderyk Chopin University of Music, Department
of Composition, Conducting and Theory of Music.
Her field of research concentrates on the theory
of music, especially on the theory of musical work
with the philosophical background and cultural in-
terdisciplinary context as well as on the output of
Polish modemn composers. She is the author of the
following books: 1. Harnasie Karola Szymanow-
skiego. Poziomy istnienia dzieta [Harnasie by Karol
Szymanowski.The levels of the work’s existence]
(1997), 2. Idiom polski w twérczosci Andrzeja Pan-
ufnika [Polish idiom in the work of Andrzej Panufnik]
(2006), and several papers presented during the
international conferences, among them are: Splen-
did isolation - kilka spojrzen na styl tworczy Karola
Szymanowskiego ze zmiennej perspektywy czasu
i przestrzeni, [Splendid isolation — a fiew visions of
Karol Szymanowski's work from theperspective
of time and space] (Warszawa 2009), Spectrum
Swiatta i przestrzeni w tworczosci Mieczystawa
Karlowicza [Spectrum of light and space in Kar-
towicz music] (Warszawa, Oxford 2009), Rejony
muzycznej wyobrazni. Espaces imaginaires Fry-
deryka Chopina [Fryderyk Chopin espaces imagi-
naires. Artistic vision areas] (Warszawa 2010), Mu-
sicalSpace with reference to the artistic tendencies
of Art Nouveau in Gustav Mahler's symphonies
(Ljubljana 2011), Theatre of sounds concept in mu-
sic of Lutostawski (Ljubljana 2013).

Idea of Space in Music in Intercultural
Perspective

Idea of space in music is the leading topic of my lat-
est musical research. | have concentrated on prob-
lems of space in music in the historical and philo-
sophical European perspective and | tried to disco-
ver similarities between meaning of space in diffe-
rent cultural moments and musical form dominating
in these times. Musical form seems to be a mirror of
the sense of space expressed in human scientific
discourse and artistic performance in many histori-
cal moments from Antiquity to present times. In the
light of the above | singled out the following turning
points that determined the changes in the under-
standing of space in the humanistic thought and the
accompanying transformations in the organization
of musical space. They can be also referred to the
trans-cultural idea of space in music. | am going to
describe some of them using the following Polish
contemporary music examples. The idea of libera-
tion of the space in music is shown with reference
to Andrzej Panufnik’s Landscape which presents
a new vision of musical form — a form of paysage
and Mieczystaw Kartowicz's Eternal songs which
introduces a kind of a “light narration” and spatial
construction in musical form expressed in terraces-
like and layers concept of musical structure. The
idea of space as an entity referred to the concept
of musical integrity, vision of cultural integration in
music can be observed in Panufnik's Sinfonia di
sfere — as an inspiration of the geometrical shape
of nature mirrored in the symphony’s elements
and in Karol Szymanowski's esthetics concerned
a modern correspondence of arts and cultures (ex.
Myths King Roger, 3rd Symphony “Song of the
Night”). The idea of concentration on a sound itself
and experiments with sound connected with widen-
ing and deepening the space can be discerned in
connection to the sound architecture concept in Wi-
told Lutostawski’s Chain Il which is a kind of study
of sounds colours and tints in orchestral instruments
combinations and free musical narration.



Musicologist, PhD in Art studies, Associated
Professor, Head of the Church Music Depart-
ment at V. Sarajishvili Thbilisi State Conserva-
toire (TSC). She teaches the musical theoretical
disciplines, and different study courses in the
direction of the church music. Since 2014 she
is leading church musicology department at the
St. George Mtatsmindely Church Music High
School. Her scientific interests are connected
with the research of Medieval Georgian profes-
sional music ecclesiastical chant), problems
(form and harmony, musical writing, liturgical
and musical aspects, issues of interrelation).
She has published 30 scientific works, articles
for musical encyclopedia and musical-liturgical
dictionaries. She participates in national and in-
ternational conferences. Her research was sup-
ported by DAAD (2014), Georgian President’s
Scholarship (2000-2003). She is involved in
different scientific projects. She is a member
of the Creative Union of Georgian Composers;
since 2011 accreditation expert at the National
Center for Educational Quality Enhancement.
2005-2012 deputy head, since 2013 Head of
the Quality Assurance department at the TSC.

Manifestation of Identity Phenomenon in
Liturgical Music
(On the Example of Georgian
Ecclesiastical Music)

In the paper, Georgian ecclesiastical chant-
ing art is represented as the original part of
Christian art of chanting; here originality is dis-
cussed in the context of national identity. As
the art of chanting Georgian people created
original system of self-expression based on
general Christian norms and regularities. This
originality is seen in hymnographic works, in
old Georgian musical terminology, in the struc-
ture of hymographic works, systems of musical
writing, musical texture and liturgical, chanting
traditions. The paper discusses where original
approaches are manifested in the afore-men-
tioned spheres of Georgian chant and attempts
to explain these peculiarities. Similar manifes-
tation of national identity, self-expression are
also encountered in other spheres of Christian
art (temple architecture and icon writing, mural
painting and relief) where artistic peculiarities
are marked out, conditioned by national world-
view, aesthetics and peculiarities of historical
development. Development and dissemination
of Christian culture in Europe was one of the
first stages of globalization. But the Georgians
transformed this culture in the context of na-
tional culture. This way emerged Georgian na-
tional Christian culture, which became the basis
of Georgian nation’s originality and identity.
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Musicologist, PhD in Art studies, Emeritus and
Director of the International Research centre
for Traditional Polyphony of V. Sarajishvili Tbili-
si state Conservatoire (TSC); professor at the
Georgian Institute of Public Affairs. At various
times worked at Georgian Ministry of Culture,
Khelovneba Publishing House; in 1986-2006
was Vice-rector in science of TSC. The focus
of her research is Georgian professional and
ethno-music, problem of musical identity; has
published many scientific works in Georgian
and foreign languages, including the mono-
graph “The 20" century Georgian Music: Ori-
ginality and Value Orientations” (2005). She is
the initiator and head of many significant pro-
jects. In 2003-2006 coordinated the realization
of the UNESCO project “Safeguarding and
Protection of Georgian Polyphony” at TSC.
Since 2002 has been the co-chairperson of the
organization Committee of International Sym-
posia on Traditional Polyphony and Head of
scientific programs, leads publication activity,
is responsible editor of a large number of scien-
tific collections, co-editor of the Proceedings of
the |-VI International Symposia on Traditional
Polyphony, organizer and participant of many
International scientific forums in Georgia and
elsewhere. In 2010-2014 was a member of
UNESCO Consultative Body, a member of
Georgian Academy of Education, a member
of Creative Union of Georgian Composers, a
member of the UNESCO Commission at the
Georgian Ministry of Foreign Affairs, Head of
the Intangible Cultural Heritage Section at the
Georgian Agency of Cultural Heritage.

Georgian Polyphony, Musical Identity and
Nationalism

Georgia is a multi-ethnic country and one of
its obligations as of a country with Western
orientation is not only to respect the musical
culture of ethnic minorities, but also to assist
them in preservation and development of their
musical traditions. At the same time, Georgia is
a contemporary national state with centuries-
old “unique” and “self-originated” (llia) musical
culture whose obligation is to preserve and
develop Georgian musical traditions. There is
no contradiction between these two theses. In
the paper the author attempts to elucidate, 1)
whether Georgian polyphony is the expression
of national identity, as many scholars believe;
or is such only for its part, as opponents think;
and 2) what kind of interrelation there is be-
tween Georgian community’s care of tradition-
al polyphony and nationalism, with the consid-
eration of the numerous definitions of the lat-
ter. For this she has to answer the questions,
such as: does national identity overlap musical
one? How many musical identities human can
have in multicultural melosphere? What does
nationalism mean and how does it function in
totalitarian and democratic political systems?
etc. The author analyses the situation in Geor-
gia and since it is impossible to give simple
answers to these questions, she offers her
viewpoints on the afore-mentioned issues for
discussion to the audience



Musicologist, PhD in Art studies. Graduated from
the Theory Department of V. Sarajishvili Thilisi
State Conservatoire; here she defended dis-
sertation “Transformation of Symphony Genre
Model in the 20" Century Music” (2012). Her sci-
entific interests focus on the 20" century music:
traditional instrumental music genres and emer-
gence of new genres, notation issues. She has
realized many projects (including annual Interna-
tional Conference-Competition in Musicology for
Students at TSC). Ketevan Chitadze actively par-
ticipates in conferences. From time to time she
publishes articles in national and international
magazines. She is the co-author of the publica-
tion “Analysis of the 20" Century Music” (togeth-
er with Ketevan Bolashvili). She has started and
delivers the course “Basics of Music Theory” at
Thilisi Creative Education Studio (CES). At vari-
ous times she was a presenter at “Folk Radio”
and a correspondent and author of the program
“Musikaluri Radioanshlagi” at Radio 1 of Geor-
gian Public Broadcaster. Since 2008 Ketevan
Chitadze has acted at the Georgian State Hand
Shadow Theatre “Budrugana-Gagra”.

The Symphony Genre in Georgian Music:
at the Crossroads of National Identity and
Modern European Trends

Alongside the instability, emergence of various
compositional techniques within a short period
of time, diversity of musical language, classical
stable genres continue their path of existence
and development in 20" - and 21t -century mu-
sic. Naturally, they reflect multiple changes and
despite the fact that in some cases innovations
taken place in the system of thinking, dimin-
ish the probability of using traditional genres,
they do not quit existing. From the viewpoint of
stability and long-term history among classical
genres distinguishes is symphony. On the one
hand, it has preserved basic paradigm features
of the genre, and on the other hand, responds
to the demands of its time and changes exter-
nal form. As different from European, in Geor-
gian music the symphony genre has shorter
history — less than a century. At first sight during
such short time symphony genre experienced
interesting development in Georgian compos-
ers’ creations. Today a number of Georgian
symphonies can be regarded in the context
of modern European symphonies. These are
the symphonies by S. Nasidze, G. Kancheli,
R. Gabichvadze, N. Svanidze. In the paper the
above-mentioned symphonies are considered
in the context of European trends. Suggested
is the analysis of synthesis of national identity
and the novelties of modern music.
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