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saqarTvelo Tavisi geopolitikuri mdgomareobidan ga mom-

dinare sxvadasxva kulturis gzaj varedinze mdeba reobda da 

yovelTvis warmoadgenda kulturuli mravalferovnebis 

keras. miuxedavad amisa, man moaxerxa Tavisi TviTmyofadi 

musikaluri memkvidreobis Seqmna da SenarCuneba. rac Seexe-

ba musikalur identobas, is saukuneebis ganmavlobaSi yalib-

deboda, Tumca kvlevis obieqtad mxolod meoce saukuneSi 

iqca. moxaruli var, rom ramdenime aTeul wliani pauzis 

Semdeg Tbilisi zogadmusikologiuri prob  lemebisadmi 

miZRvnil saerTaSoriso konferen cias mas  pinZlobs. mniSv-

ne lovania, rom is kavSirebi, romelic di  di xnis ganmavlo-

baSi yalib deboda, kvlav aRdges da qar  Tulma samusiko sko-

lam fexi auwyos Tanamedrove tendenciebs. konferencia ga-

mokveTs zogadmusikologiur sfe roSi arsebul proble-

mebs da im gamowvevebs, romelTa winaSec saqarTvelo dgas. 

mimaCnia, rom kulturaTaSorisi dialogi xels Seuwyobs 

dargis ganviTarebas da qarTuli samusiko skolis integri-

rebas saerTo sivrceSi. 

warmatebebs vusurveb saerTaSoriso musikologiuri kon-

ferenciis  organizatorebsa da mis monawileebs. 

mixeil giorgaZe mixeil giorgaZe 

saqarTvelos kulturisa da ZeglTa dacvis ministri

Proceeding from its geographical location Georgia always was at the crossroad of various cultures, being the centre 
of cultural diversity. Despite this it managed to create and maintain unique musical heritage. As for musical identity it 
was formed during centuries, and became the issue of scholarly research only in the 20th century. I am delighted, that 
after several decades of interval Tbilisi hosts the International Conference dedicated to All-musicological problems. It is 
signifi cant to renew the connections which were created during a long time; and for Georgian school of music to follow 
contemporary tendencies. The Conference will mark out the problems existing in musicology and challenges that Georgia 
is facing. I consider that the intercultural dialogue will contribute to the development of the fi eld and integration of Georgian 
school of music into common space. 

I wish success to the organizers and participant of the Musicological Conference. 

Mikheil Giorgadze
Minister of Culture and Monuments Protection of Georgia
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suliT da guliT mivesalmebi saerTaSoriso 

musikologiur konferencias `musikalu ri 

identoba da kulturaTa gzajvaredini~, Ta-

visi TemiT ase aqtualurs dRevandeli saqar-

T velosTvis, romlis Semxedvare, xandaxan, 

SeiZleba kidec daeWvdes kaci da uceb ver gaer-

kves, Tu saiTken miup yria Tavisi mzera `aRmo-

savleTs~ da `dasavleTs~ Sua danaxul am patara 

qveyanas, sad da rogor xedavs  TviTon  Tavis 

Tavs dRes da momavalSi... `identoba~ da `gzaj-

varedini~ aseve warmog vid geba saqarTvelos im 

or  yvelaze aqtualur aspeqtad, romelic yve  la 

SemTxvevaSi aqtualurad darCeba am qveynisTvis, 

mas merec, Tuki odesme arCevans gaakeTebs da 

uryev da samudamo nabijs ga  dadgams erTi ar-

Ceuli mimarTulebiT. iqneb swored ̀ gzajvaredini~ aRmoCndes ̀ identoba~ da am igiveobis tvirTi iyos, ase 

gansakuTrebuli amocanis da gansacdelis winaSe rom dauyenebia es qve yana, ukve meramdened istoriis man-

Zilze: erTi ramis kuTvnileba, Tavis gaigiveba raimesTan, logikurad xom niSnavs, gae mijno sxva danarCens; 

magram iqneb es ̀ calsaxoba~ aRmoCnda, saqarTvelos SemTxvevaSi, sawyisi da mizezi im savalalo dezorien-

tirebisa, sazogadoebriv cxovreba Sic da politikaSic rom damkvidrebula? am kiTxvebze albaT veravin 

da veraferi ipovis ukeTes pasuxs, vidre kultura: swored kulturuli TviTgaazreba apovninebs qveyanas 

gadarCenis da gan viTarebis im WeSmarit gzas, romelic SeiZleba metismetad sworxazovnad dasaxos re-

ligiam da mTlad mikib-mokibos politikam; swored kulturuli konteqstia is gamawonasworebeli, ase 

auci lebeli saqarTvelosaviT `bewvis xidze~ moqceuli qveynisa da xalxisTvis.

vusurveb konferencias da mis monawile swavlulT saintereso moxsenebebs da STagonebul atmos feros!

rezo kiknaZerezo kiknaZe
Tbilisis saxelmwifo konservatoriis reqtori

 

I cordially welcome the Conference in Musicology “Musical Identity and Cultural Crossroad”. Its theme is so topical for 
today’s Georgia, that one can hardly understand which where this small country located between East and West directs 
its gaze, and how it sees itself in future…. “Identity” and “crossroad” are two most topical aspects of Georgia, which will 
always remain such to this country, even when it makes choice and makes a steadfast step in the selected direction. This 
“crossroad” may turn out to be “identity” and the load of this sameness may have put the country face to face with particular 
objective and jeopardy, many times throughout the history: belonging to the one, identifi cation of itself with something 
may logically mean dissociation from the others; In Georgia’s case may this “unequivocalness” have become the initial 
and reason for the deplorable disorientation present in social life and politics? No one and nothing else but culture can 
fi nd better answers to these questions; exactly this cultural understanding will help the country fi nd the true path of rescue 
and development, which may be delivered rectilinearly by religion and evasively by politics: cultural context is exactly the 
balance, so necessary for the country and people on the razor’s edge, like Georgia. 

I would like to wish the Conference  interesting papers and inspiring atmosphere.

Rezo Kiknadze 
Rector of Tbilisi State Conservatoire 
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Tbilisis vano sarajiSvilis saxelobis saxelm-
wifo konservatoria saqarTvelos pirveli 
umaR lesi saswavlebelia. igi daarsda 1917 wlis 
1 maiss. wlebis manZilze konservatoria evro-
puli yaidis erTaderTi samusiko saswavlebeli 
iyo kavkasiaSi. 1924 wels saxelmwifo konserva-
toriis statusi mieniWa, 1947 wlidan ki gamoCeni-
li qarTveli momRerlis _ vano sarajiSvilis 
saxels atarebs. rogorc arqiteqturuli Zegli, 
konservatoriis Senoba Setanilia kulturuli 
memkvidreobis ZeglTa siaSi. 
1995 wlidan konservatoria gadavida or sa-
fe xu riani swavlebis evropul saganmanaTleb-
lo sistemaze (2008 wlidan amoqmedda sadoq-
toro programebi). 2005 wlidan, Tbilisis 
saxelmwifo konservatoria aris konservato-
riebis evropuli asociaciis wevri; amave wels 
SeuerTda boloniis procesis saganmanaTleb-
lo, kreditebisa da Sefasebis saerTaSoriso sistemas. Tavisi arsebobis manZilze Tbilisis konserva-
toriam aRzarda mravali gamoCenili musikosi. maT Soris, qarTvel kompozitorTa mTeli Taobebi. 
gansakuTrebiT maRali done gamoarCevs qarTul saSemsruleblo skolas. mis saukeTeso tradiciebze 
metyvelebs konservatoriis kursdamTavrebulTa warmatebebi, romlebic  msoflios sxvadasxva qveynebSi 
moRvaweoben. dRes konservatoriaSi 450-mde studenti swavlobs, romlebic aqtiurad arian CarTuli 
konservatoriis saswavlo-samec niero da sakoncerto cxovrebaSi. Zalze didia pres ti Jul saerTaSori-
so konkursebze gamarjvebul studentTa da kursdamTavrebulTa sia. 
daarsebis dRidan konservatoria gaxda qveynis mniSvnelovani kulturul-saganmanaTleblo centri. sxva-
da sxva wlebSi konservatoriis mcire da did sakoncerto darbazebSi koncertebs marTavdnen msof lioSi 
sa xel ganTqmuli musikosebi: v. horovici, e. petri, s. rixteri, d. oistraxi, e. gilelsi, m. rostropoviCi 
da sxv. amave dros, esaa musikaluri xelovnebis samecniero kvlevis ZiriTadi kera sa qarTveloSi. konser-
vatoria regularulad maspinZlobs rogorc qveynis, ise saerTaSoriso masStabis musikalur forumebs, 

konkursebs, samecniero simpoziumebsa da konferenciebs, masterklasebs, koncertebs. 

The Vano Sarajishvili Tbilisi State Conservatoire is the fi rst high educational  institution in Georgia. 1 May, 1917 is consi-
der ed as the birthday of Tbilisi Conservatoire. For several years it was the only European-type High School of Music in the 
Caucasus. In 1924 it was conferred the status of State Conservatoire. In 1947 it was named after famous Georgian singer 
– Vano Sarajishvili. As an architectural building, it has been included in the list of monuments of Georgian cultural heritage.
In 1995 State Conservatoire adopted the two-step European Educational System (since 2008 doctoral programs have been 
lunched). Since 2005 the Tbilisi State Conservatoire has become a member of the AEC (European Association of Conser-
vatories); the conservatoire has joined the Bologna Process with its transfer and credit system.
During its existence the Tbilisi State Conservatoire has raised a number of outstanding musicians, among them genera-
tions of Georgian composers. The level of Georgian performing art is particularly high. The success of the conservatoire 
alumni, performing in different countries of the world, testifi es to its best traditions. Currently there are about 450 students 
at the Conservatoire. They are actively involved in the concert and scientifi c life of the conservatoire, regularly take part in 
national and international competitions and conferences. The list of the prizewinners (conservatoire students and alumni) of 
prestigious and challenging international competitions is fairly impressive.
Since the day of its foundation Tbilisi State Conservatoire has become one of the most major cultural and educational centers 
in Georgia. At different times the most prominent world-renowned musicians  performed on the stages of the Grand and Recital 
Halls of the Conservatoire, viz: V. Horowitz, E. Petri, O. Ridi, S. Richter, D. Oistrakh, E. Gilels, M. Rostropovich and others.
At the same time the Conservatoire is the major centre of scientifi c research in music. The most remarkable cultural events 
take place within its walls, such as music forums, national and international competitions, international symposia and con-
ferences, master classes, concerts.
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Tbilisis saxelmwifo konservatoriis mcire dar-

bazi sazeimod gaixsna 1904 wlis 4 noembers (arqiteq-

to ri _ a. SimkeviCi, mxatvar-dekoratori _ noviki). 

da arsebis dRidan konservatoriis mcire darba-

zi Tbilisis sakoncerto cxovrebis mniSvnelovan 

cent rad iqca. darbazi gaTvlilia 200 adgilze, ga-

moirCeva SesaniSnavi akustikiT, gaTvaliswinebulia 

rogorc ka me ruli, aseve solo koncertebisaTvis. 

A festive opening of the Recital Hall took place on November 4, 
1904 (the architect of the Hall was A. Shimkevich, with famous 
artist Novik as designer). Since the day of its foundation, the 
Recital Hall has become one of the most major concert venues 
in Tbilisi. The Hall has the capacity to seat 200 people. It has 
excellent acoustics. Recitals and chamber music concerts are 
usually held here. 
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konferenciis sapatio komitetikonferenciis sapatio komiteti

q-ni elita gaveleq-ni elita gavele, latviis respublikis elCi 

giorgi donaZegiorgi donaZe, saqarTvelos folkloris saxelmwifo centris aRmasrulebeli direqtori

nana goTuanana goTua, fondis `qarTuli galoba~ generaluri direqtori 

konferenciis saorganizacio komitetikonferenciis saorganizacio komiteti

saorganizacio komitetis TanaTavmjdomareebi:saorganizacio komitetis TanaTavmjdomareebi: 

mixeil giorgaZemixeil giorgaZe, saqarTvelos kulturisa da ZeglTa dacvis ministri

rezo kiknaZerezo kiknaZe, Tbilisis saxelmwifo konservatoriis reqtori

saorganizacio komitetis Tavmjdomaris moadgile, samecniero programis xelmZRvaneli:saorganizacio komitetis Tavmjdomaris moadgile, samecniero programis xelmZRvaneli:

marika nadareiSvilimarika nadareiSvili, Tbilisis saxelmwifo konservatoriis samecniero kvlevebis departamentis 

ufrosi 

konferenciis saerTaSoriso urTierTobebis menejeri:konferenciis saerTaSoriso urTierTobebis menejeri:

nana SariqaZenana SariqaZe, Tbilisis saxelmwifo konservatoriis saerTaSoriso urTierTobebis departamentis 

ufrosi

sakoncerto programis xelmZRvanelisakoncerto programis xelmZRvaneli:

nino Jvanianino Jvania, Tbilisis saxelmwifo konservatoriis saSemsruleblo fakultetis dekani

finansuri administratorifinansuri administratori:: 

nikoloz xorbalaZenikoloz xorbalaZe, Tbilisis saxelmwifo konservatoriis administraciis ufrosi

pres-samsaxuripres-samsaxuri:

irakli evstafiSviliirakli evstafiSvili, Tbilisis saxelmwifo konservatoriis sazogadoebasTan urTierTobis menejeri

sakoordinacio jgufisakoordinacio jgufi: : 

qeTevan baqraZeqeTevan baqraZe, marina qavTaraZe, Tamar CxeiZe, rusudan Tabagari marina qavTaraZe, Tamar CxeiZe, rusudan Tabagari, 

mariam mefariSvilimariam mefariSvili, Teona ugulava, meri SeyilaZe, Tea qunTeliaTeona ugulava, meri SeyilaZe, Tea qunTelia  

teqnikuri uzrunvelyofa:teqnikuri uzrunvelyofa: giorgi doroyaSvili, giorgi xuciSviligiorgi doroyaSvili, giorgi xuciSvili 

CONFERENCE CONFERENCE HONORARYHONORARY COMMITTEE COMMITTEE
Mrs. Elita GaveleMrs. Elita Gavele, Ambassador of Latvia Ambassador of Latvia 
Giorgi Donadze,Giorgi Donadze, Executive Director of State Folklore Centre of Georgia Executive Director of State Folklore Centre of Georgia 
NanaNana Gotua,Gotua, General Director of Georgian Chanting FoundationGeneral Director of Georgian Chanting Foundation 

ORGANIZING COMMITTEEORGANIZING COMMITTEE
Co-chair Persons of the Organizing Committee: Co-chair Persons of the Organizing Committee: 

Mikheil Giorgadze,Mikheil Giorgadze, Minister of Culture and Monuments Protection of GeorgiaMinister of Culture and Monuments Protection of Georgia 
Rezo KiknadzeRezo Kiknadze, , Rector of Tbilisi State Conservatoire Rector of Tbilisi State Conservatoire 

Deputy Chair-Person of the Organizing Committee, Head of the Scientific Program: Deputy Chair-Person of the Organizing Committee, Head of the Scientific Program: 
Marika NadareishviliMarika Nadareishvili, , Head of Research Department of TSCHead of Research Department of TSC

International Relations Manager: Nana  Sharikadze,International Relations Manager: Nana  Sharikadze, Head of International Relations Department of TSCHead of International Relations Department of TSC

Head of the Concert Program: Nino Jvania, Head of the Concert Program: Nino Jvania, Dean of Performing Faculty of TSCDean of Performing Faculty of TSC 

Financial Administrator: Nikoloz Khorbaladze,Financial Administrator: Nikoloz Khorbaladze, Head of Administration of TSCHead of Administration of TSC 

Press Service: Irakli Evstapishvili,Press Service: Irakli Evstapishvili, PR Manager of TSCPR Manager of TSC

Work Group: Ketevan Bakradze, Marina Kavtaradze, Tamar Chkheidze, Rusudan Tabagari, Work Group: Ketevan Bakradze, Marina Kavtaradze, Tamar Chkheidze, Rusudan Tabagari, 
   Mariam Meparishvili, Teona Ugulava, Meri Shekiladze, Tea Kuntelia   Mariam Meparishvili, Teona Ugulava, Meri Shekiladze, Tea Kuntelia

Technical SupportTechnical Support: : Giorgi Dorokashvili, Giorgi KhutsishviliGiorgi Dorokashvili, Giorgi Khutsishvili
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monawileebis registracia / Registration of participants 08:45 - 09:25 IV sarTuli/Floor

konferenciis gaxsna / Opening of the conference 09:30 - 09:40

sakonferencio 

darbazi  
Conference Hall

(aud/ aud.
 # 401) 

plenaruli sesia 1 / Plenary session 1 09:40 -11:00

Sesveneba / Coffee break 11:00 -11:25

plenaruli sesia 2 / Plenary session 2 11:30 -12:50

Sesveneba / Break 12:50 -13:45

plenaruli sesia 3 / Plenary session 3 13:50 -15:10

Sesveneba / Coffee break 15:10 -15:35

plenaruli sesia 4 / Plenary session 4 15:40 -16:40

turi konsvervatoriis SenobaSi / Guided Tour of TSC 17:00

plenaruli sesia 5 / Plenary session 5 09:30 -11:10

sakonferencio 

darbazi  
Conference Hall

(aud / aud.
 # 401) 

Sesveneba / Coffee break 11:10 -11:35

plenaruli sesia 6 / Plenary session 6 11:40 -13:20

Sesveneba / Break 13:20 -14:15

plenaruli sesia 7 / Plenary session 7 14:20 -15:20

Sesveneba / Coffee break 15:20 -15:55

mrgvali magida / Round table 16:00 -17:30

daskvniTi sesia / Closing up 17:30 -18:00

koncerti / Concert 20:00 -21:00 
mcire darbazi

Recital Hall

kulturuli programa ucxoeli mecnierebisTvis

Cultural Program for the Visiting Scholars
08:30

konservatoriis 

Sesasvleli

Main Entrance
of the TSC

p
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g
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a

m
a

P
R

O
G

R
A

M
 

17aprili, paraskevi
APRIL, FRIDAY

18 aprili, SabaTi 
APRIL, SATURDAY

19 aprili, kvira 
APRIL, SUNDAY
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16 aprili, xuTSabaTi 

APRIL, THURSDAY

20 aprili, orSabaTi 
APRIL, MOONDAY

ianis kudinSiianis kudinSi 

(asoc. profesori,  

musikologiis departamentis 

ufrosi, iazefs vitolsis sax. 

latviis musikis akademia, riga, 

latvia)

Jānis KudiņšJānis Kudiņš 
(Assoc. Prof., Head of Musicological 
Department, the Jāzeps Vītols Latvian 
Academy of Music, Riga, Latvia)

`stilisturad konservatiul post-

modernizmsa da neoavangards Soris: 

situacia XXI saukunis dasawyisis litvur 

akademiur musikalur sfero Si~

“Between Stylistically Conservative Post-Modern-
ism and Neo-Avantgarde Twinkle: Situation in 
Latvian Academic Music Sphere at the Beginning 
of the 21st century”

13:00 
aud/ aud.

 # 401

doqt. emanuil vlitakisiemanuil vlitakisi 

(berlinis xelov ne bis univer-

siteti; hans aisleris sax.  musi-

kis umaRlesi skola,

ber lini, germania / saberZneTi)

Dr. Emmanouil VlitakisEmmanouil Vlitakis 
(Universität der Künste Berlin;
Hochschule für Musik Hanns Eisler, Ber-
lin, Germany / Greece)

vorqSofi, kompozicia

Workshop, composition
15:00

musikis 

teqnologiis 

studia 

# 224

MTS (Music
Technology 

Studio)
# 224

graJina daunoraviCienegraJina daunoraviCiene 

(musikologiu ri departa-

mentis profesori, litvis 

musikisa da Teatris akademia, 

vilniusi, litva)

Gražina DaunoravičienėGražina Daunoravičienė
(Professor of the Musicological De-
partment, Lithuanian Academy of 
Music and Theatre, Vilnius, Lithuania) 

`mikalous konstantinas Curlionisis 

modernistuli eqsperimentebi 

(1875 - 1911)~

“The modernist experiments by Mikalojus Konstantinas 
Čiurlionis (1875-1911)”

12:00 
 aud/ aud.

 # 401

.
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germania / saberZneTigermania / saberZneTi

emanuil vlitakisi

didi britaneTididi britaneTi

devid veberi

TurqeTiTurqeTi

abdula akati

merve eken kuCukaksoi

Tunjer onderi

iraniirani

qiana Safii

kanadakanada

emili abrams ansari

latvialatvia

ianis kudinSi

litvalitva

graJina daunoraviCiene

poloneTipoloneTi

kataJina Simanska-stuvka

saqarTvelosaqarTvelo

qeTevan bolaSvili

naTia dekanosiZe

maka (maia) virsalaZe

natalia zumbaZe

lali kakulia

nino kalandaZe-maxaraZe

nana loria

qeTevan maTiaSvili

leila maruaSvili

marika nadareiSvili

Teona ruxaZe

maia tabliaSvili

nino fircxalava

marina qavTaraZe

nino RambaSiZe

nana SariqaZe

Tamar CxeiZe

rusudan wurwumia

qeTevan WitaZe

CANADACANADA

Emily Abrams Ansari

GEORGIAGEORGIA

Ketevan Bolashvili

Ketevan Chitadze

Tamar Chkheidze

Natia Dekanosidze

Nino Ghambashidze

Lali Kakulia

Nino Kalandadze-Makharadze

Marina Kavtaradze

Nana Loria

Leila Maruashvili

Ketevan Matiashvili

Marika Nadareishvili

Nino Pirtskhalava

Teona Rukhadze

Nana Sharikadze

Maia Tabliashvili

Rusudan Tsurtsumia

Maka (Maia) Virsaladze

Natalia Zumbadze

GERMANY / GREECEGERMANY / GREECE

Emmanouil Vlitakis

GREAT BR I TA INGREAT BR I TA IN

David Weber

IRANIRAN

Kiana Shafiei

LATV IALATV IA

Jānis Kudiņš

L I THUANIAL I THUANIA

Gražina Daunoravičienė

POLANDPOLAND

Katarzyna Szymańska-Stułka

TURKEYTURKEY         

Abdullah Akat

Merve Eken Küçükaksoy

Tuncer Önder 
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emili abrams ansariemili abrams ansari

Emily Abrams Ansari
kanadakanada

Canada

dasavleT ontarios universitetis (kanada) musikis istoriis mimarTulebis asis-

tent profesori. misi kvlevis sferoa erovnuli identoba, politika da ameri-

kuli musika civi omis periodSi. am Temaze gamoqveyne buli aqvs statiebi sxvadasxva 

JurnalebSi, maT Sorisaa: Journal of the Society for American Music and Diplomatic His-
tory. amJamad muSaobs wignze: `nacionalizmi axa li rakursiT: amerikeli kompozi-

torebi da civi omi~, sadac ganxilulia civi omis gavlena amerikul musikalur 

naciona lizmze da mis wamyvan pro tagonistebze, maT Soris: aaron koplendze, 

leonard bernstainze da sxv. misi interesebis sfero aseve moicavs rasistul 

politikas.  Jurnal Si  American Music  gamoqveynebuli misi bolo statia, romelic 

mieZRvna afro-amerikeli kompozitoris ulise qeis mier 1976 wels monobis Te-

maze Seqmnil operas _ Jubilee, dajildovda teilor/virjil Tomsonis pri ziT.

amerikuli Zalauflebis Rirseba da amerikuli Rirsebis amerikuli Zalauflebis Rirseba da amerikuli Rirsebis 
Zalaufleba: adreuli civi omis periodis amerikuli musikaluri Zalaufleba: adreuli civi omis periodis amerikuli musikaluri 

nacionalizmis gansakuTrebuli tropebi nacionalizmis gansakuTrebuli tropebi 

eli sigmeisteris da mravali sxva kompozitorisa Tu musikologis Tanaxmad, civ-

ma omma erTTavad Cakla amerikeli kompozitorebis pirveli erovnuli skola. 

iTvleboda, rom nacionaluri musika iyo saSiSad gaxsnili totalitaruli miT-

vise bisken, ramac xeli Seuwyo atonaluri da seriuli musikaluri azrovnebis 

avtoriretis amaRlebas. da mainc, amerikuli musikaluri nacionalizmis warmo-

madgenlebma SeZles 1950 wlebSic gaegrZelebinaT moRvaweoba am stilSi da did 

warmatebebsac miaRwies. moxsenebaSi avtori amtkicebs, rom hovard hensonisa da 

uiliam Sumanis sakompozitoro kariera gansakuTrebiT warmatebuli iyo civi 

omis saw yis etapze, nawilobriv imitom, rom maTi musikis erovnuloba axal ideo-

logiur klimats Seesabameboda. Sumanisa da hensonis Semoqme de ba Tanxved raSi iyo 

1950 wlebis musikalur kulturaSi arsebul sayovel Tao principTan, rac ameri-

kuli gansakuTrebulobis ideaSi gamoixateba. mravali amerikelisTvis, meore 

msoflio omSi SeerTebuli Statebis saxelmwifo Zalauflebas mSvidobismoyva-

re keTilismyofelis Rirseuli mi sia hqonda, rac xelisuflebas mouwodebda 

Zalauflebis gamyarebisaken globaluri keTildReobis misaRwevad. avtori ikv-

levs im sinamdvilis ritorikul fons, romelSic yalibdeboda Sumanis Semoq-

medeba. misi nawarmoebebis magaliTze askvnis, Tu rogor ganaviTara man ameriku-

li Zalauflebis Rirseba amerikuli musikaluri nacionalizmis tropebis Ser-

wymiT agresiul hiper-mamakacur JReradobasTan. hansonis musikaSi ase  ve ikveTeba 

tradiciuli nacionaluri aqcentebi (magaliTad, civi omis Ta viseburi mtkicebule-

baa misi `Song of Democracy~, 1957). Tumca, mis idealizmSi gansakuTrebulobis fi-

losofia Sebrunebuli saxiTaa warmodgenili: Zalaufleba amerikuli Rirsebi-

sa. rogorc misi nawerebidan vlindeba, hansons mtkiced swamda, rom amerikuli 

religiuri da kulturuli faseulobebi sayovelTao warmatebas moipovebda, ra-

Sic unikalur rols amerikuli sakoncerto musika TamaSobda.

She is an Assistant Professor of Music History 
at the University of Western Ontario in Canada. 
Her research considers national identity, poli-
tics, and music in the United States, particu-
larly during the Cold War. She has published 
articles on this topic in a number of venues, 
including the Journal of the Society for Ameri-
can Music and Diplomatic History. She is cur-
rently at work on a book titled Nationalism in a 
New Key: Americanist Composers and the Cold 
War, which assesses the impact of the Cold 
War on American musical nationalism and its 
leading protagonists, including Aaron Copland, 
Leonard Bernstein, and others. She is also in-
terested in the politics of race and a recent arti-
cle for the journal American Music about the Af-
rican American composer Ulysses Kay’s 1976 
slavery opera Jubilee won the ASCAP Deems 
Taylor/Virgil Thomson Prize.

The Virtue of American Power and the 
Power of American Virtue: Exceptionalist 

Tropes in Early Cold War American Musical 
Nationalism 

According to Elie Siegmeister and numerous 
other composers and musicologists, the Cold 
War effectively “killed off the First School” of 
American nationalist composers. Proponents of 
the style suffered, the narrative goes, because 
tonal, nationalist music was deemed danger-
ously open to totalitarian appropriation, helping 
increase the prestige of atonal and serial ap-
proaches. Yet in fact it was possible for Ameri-
can musical nationalists not only to continue to 
compose in this style during the 1950s, but also 
to enjoy success in so doing. In this paper I ar-
gue that the compositional careers of Howard 
Hanson and William Schuman thrived during 
the early Cold War in part because their mu-
sic’s nationalism matched the new ideological 
climate. Schuman and Hanson’s music evokes 
one of the central tenets of 1950s consensus 
culture: the idea of American exceptional-
ism. For many Americans, World War II had 
conclusively proven that US power was inher-
ently virtuous, making it government’s duty to 
assert this power to serve the global good. I 
examine rhetoric surrounding Schuman’s out-
put and individual works themselves, includ-
ing his government-commissioned Creden-
dum (1955), to show he promoted the virtue of 
American power by combining familiar tropes of 
American musical nationalism with an aggres-
sive, hyper-masculine sound. Hanson’s music 
also employs conventional nationalist mark-
ers (e.g. his Cold War testament Song of De-
mocracy, 1957), while its idealism evokes the 
same exceptionalist philosophy in reverse: the 
power of American virtue. As his writings re-
veal, Hanson believed American concert music 
was uniquely suited for advancing American 
religious and cultural values internationally.
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abdula akatiabdula akati

Abdullah Akat
TurqeTiTurqeTi

Turkey

asocirebuli profesori, eTnomusikologi. doqtoris xarisxi mii Ro stam-

bolis teqnikuri universitetis socialur mecnierebaTa institutSi (2010). 

TurqeTis sakonsulos samecniero da teqnologiuri kvlevis centris (TUBITAK) 

mxardaWeriT, berlinis fonogramarqivSi muSaobda, rogorc doqtori-

mkvle vari (2013). misi savele eqspediciebi, publikaciebi, kvleviTi proeqtebi da 

prezentaciebi exeba TurqeTis  SavizRvispireTis, kavkasiis musikalur kultu-

rasa da yirimeli TaTrebis musikis problemebs. aris karadenizis musikis 

arqi vis pro eq   tis direqtori da 2011 wlidan dRemde karadenizis teqnikuri 

uni versitetis (trabzoni, TurqeTi) saxelmwifo konservatoriaSi musikolo-

giis departamentis xelmZRvaneli. 

TurqeTis SavizRvispireTis musika germaniidanTurqeTis SavizRvispireTis musika germaniidan

SavizRvispireTidan araerTi adamiania emigrirebuli germaniaSi. moxsene-

baSi naCvenebia, rogor, sad da ra pirobebSi uwevT maT yofa-cxovreba da 

erovnuli musikaluri tradiciebis SenarCuneba. moxse ne bis mTavari mizania, 

aCvenos, Tu ra gavlenas axdens multikulturuli urTierTobebi musikalur 

procesebze da rogoria Tavad germania Si mcxovreb SavizRvispirel emig-

rantTa roli am procesSi. kvleva eyrdnoba germanul da Turqul arqivebSi 

arsebul audio da video masalasa da savele eqspediciebis monacemebs. kvlevis 

meTodi gulisxmobs aRniSnuli monacemebis Sefasebas, ganxilvasa da avtoris 

mier adre Cata rebuli kvlevebis analizs. 

Associate Professor, ethnomusicologist, com-
p leted his PhD in Musicology and Music Theo-
ry at the Istanbul Technical University Social 
Sciences Institute in 2010. He worked as a 
Post-Doc Researcher in Berlin Phonogramm-
Archiv in 2013, with the support of the Scien-
tifi c and Technological Research Council of 
Turkey (TUBITAK). Fieldworks, publications, 
research projects and presentations are rela-
ted to the Turkey-Black Sea, Caucasian music 
culture and Crimean Tatars music. He has been 
working as the Director of the Karadeniz Mu-
sic Archive (KARMA) project and the Chair of 
Musicology Department at the Karadeniz Tech-
nical University State Conservatory in Trabzon, 
Turkey since 2011.

Turkish Black Sea Music from Germany

There are many people from Black Sea among 
the ones migrated from Turkey to Germany. In 
this paper, how, where and by which conditions 
the Black sea people live their cultures will 
come up and daily practices, which they show 
within their effort for keeping it alive will be 
examined. The aim of this paper is to present 
the effects of cross-cultural interaction and 
transfer over the musical culture of immigrants 
from Black sea in Germany.
Literature scanning is performed in German 
and Turkish sound archives related to the 
subject, audio recordings related to the fi eld 
researches of past are found. The method 
of the study consists of the evaluation of 
these data obtained by literature review and 
analyzing of my latest fi eldworks in Germany 
and the interpretation of my observations.
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qeTevan bolaSviliqeTevan bolaSvili

Ketevan Bolashvili
saqarTvelosaqarTvelo

Georgia

musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis sax. 

saxelmwifo konservatoriis kompoziciisa da musikis mcodneobis fakultetis 

asocirebuli profesori. daamTavra Tbi li sis saxelmwifo konservatoria 

(1987) da moskovis xelovnebaTmcodneobis institutis aspirantura (1991). iqve 

daicva disertacia (1994). avtoria wignebis: `XX saukunis musikis istoria. leqcie-

bi~ (2011) da ̀ XX saukunis musikaluri nawarmoebebis analizi~ (Tanaavtori qeTevan 

WitaZe). gamoqveynebuli aqvs mTeli rigi statiebisa. sistematurad monawileobs 

samecniero konferenciebSi saqarTvelosa da mis farg lebs gareT. Tanaavto-

ria radiogadacemebis ciklis _ ̀ XX saukune _ musika da musikosebi~ (saqarTvelos 

sazogadoebrivi mauwyeblis radios proeqti). aris direqtori yovelwliuri 

festivalis _ `Tbilisi. Tanamedrove musikis saRa moe bi~. 

dasavlur da aRmosavlur kulturaTa tradiciebis zemoqmedeba dasavlur da aRmosavlur kulturaTa tradiciebis zemoqmedeba 
formaqmnadobis procesebze avangardisti kompozitorebis formaqmnadobis procesebze avangardisti kompozitorebis 

SemoqmedebaSiSemoqmedebaSi

moxsenebis mizania yuradRebis miqceva tipologiurad gansxvavebuli saaz-

rovno sistemebis calkeul TvisebaTa urTierTSeRwevaze, maT sinTezze. is 

eZRvneba kulturaTa urTierTgavlenisa da ur TierTSeRwevis procesis erT 

aspeqts _ aRmosavluri kulturebis gavlenas XX saukunis meore naxevris evro-

peli da amerikeli kompozito rebis struqturul azrovnebaze. aRniSnulia, 

rom aRmosavluri kul turebis mimarT interesi sxvadasxva epoqaSi sxvadasx-

vagvarad iyo war modgenili, magram XVIII-XIX saukuneebisgan gansxvavebiT, XX sau-

kuneSi dasavleTisa da aRmosavleTis kulturebis tradiciaTa ur TierToba 

ara garegnuli da zedapirulia (rac gulisxmobs Tematikis, sakravebis, intona-

ciebis gamoyenebas), aramed siRrmiseulia da gavlenas axdens formadqmnad 

procesebze, saazrovno sistemaze. moxsenebaSi yurad Re ba gamaxvilebulia Sem-

deg sakiTxebze:

• musikaluri drois organizebisadmi gansxvavebuli midgoma _ drois 

kontinualuri da diskretuli tipebi;

• damwerlobiT dasavlur tradiciaSi zepiri tradiciisTvis tipu ri im-

provizaciulobis SeRweva;

• zogadlogikuri kanonzomierebebis universaloba da konkretuli 

gamovlinebebis sxvadasxvaoba;

• `moqmedebas~ da `meditacias~ Soris balansis axleburi gaazreba da dasav-

lur musikaSi meditaciurobis prioriteti.

aRniSnuli sakiTxebi ganxilulia Stokhauzenis, keijis, railis, rai xis, glasis 

nawarmoebebis magaliTze.

Musicologist, PhD in Art studies, Associated 
Professor of the Department of Composition 
and Musicology at V.Sarajishvili Tbilisi State 
Conservatoire (TSC). Graduated from TSC 
(1987). In 1991 she completed post-graduate 
course at the State Institute for Art Studies 
(Moscow, Russia) and defended the PhD at 
the same Institute in 1994. She is the author 
of many scientifi c articles and books including 
“History of the 20th Century Music. Lectures” 
(2011) and “Analysis of the 20th Century Music” 
(together with Ketevan Chitadze). Ketevan  Bo-
lashvili actively participates in conferences in 
Georgia and elsewhere. She is the co-author 
of Radio Program cycle “20th Century – Music 
and Musician” on Georgian Public Radio. She 
is director of the annual Festival “Tbilisi. Con-
temporary Music Evenings”.

The Impact of Traditions of Western 
and Eastern Cultures on Form-building 

Processes in the Creations 
of Avant-garde Composers

The paper aims to attract listener/reader’s 
attention to the interpenetration of separate 
features of typologically different systems of 
thinking, their synthesis. The paper is dedicated 
to one aspect of interaction of cultures and 
interpenetration – the infl uence of Eastern 
cultures on the structural thinking of European 
and American composers of the second half 
of the 20th century. It is stated that the interest 
to Eastern culture was imagined differently 
in di fferent epochs but unlike 18th and 19th 
centuries in the 20th century the interrelation of 
the traditions of Western and Eastern cultures 
is not external and superfi cial, meaning the 
application of theme, instruments, intonations, 
but makes profound impact on form-building 
processes, mindset system.
Highlighted in the paper are the following 
issues:

• different approach to the organization 
of musical time – continual and discrete 
types of time;

• penetration of improvisation typical to oral 
tradition  in written Western tradition;

• universality of general logical regularities 
and difference of specifi c manifestations;

• new understanding of the balance bet-
ween “action” and “meditation” and prio ri-
ty of meditation in Western music.

The afore-mentioned issues are regarded on 
the example of the works by Stockhausen, 
Cage, Riley, Reich, Glass.
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graJina daunoraviCiene  graJina daunoraviCiene  

Gražina Daunoravičienė 

litvalitva

Lithuania

xelovnebaTmcodneobis doqtori, litvis musikisa da Teatris akademiis musikis 

Teoriis departamentis profesori. daamTavra litvis musikis akademia. doqto-

ris xarisxi miiRo moskovis saxelmwifo konservatoriaSi (xelmZRv. prof. i. xo-

lopovi). 1996 w. moipova saqsoniis kulturi sa da ganaTlebis saministros stipen-

dia da ganagrZo kvleva germaniaSi. 2002 w. miiwvies oqsfordis universitetis Ria 

sazogadoebis institutSi  oqsfordis kolejis manspinZlobiT. 2007 w. moipova 

DAAD-is granti laifcigis universitetSi kvlevisTvis. kiTxulobs moxsenebebs da 

aqveynebs samecniero statiebs litvaSi, latviaSi, poloneTSi, germaniaSi, ruseTSi, 

did britaneTSi, belgiaSi, SveicariaSi, sloveniaSi, iugoslaviaSi, CineTSi, italia-

Si, fineTSi, aSS-Si. aris redaqtori monografiebisa: `feliqsas baiorasi: yvela-

feri aris musika~ (2002); `algirdas ionas ambrazasi: musikaluri tradiciebi da 

Tanamedroveoba~ (2007). damfuZnebeli, Semdgeneli da mT. redaqtoria samecniero 

SromaTa krebulebis seriisa ̀ litvuri musikologia~. amJamad muSaobs (redaqtori, 

Semdgeneli da avtori) solidur saswavlo gzamkvlevze `musikis ena~ (xuTtomeuli, 

pirveli ori gamoica 2003, 2006). 2008-2013 w.w. igi iyo litvis samecniero sabWos 

wevri, humanitaruli da socialuri mecnierebis komitetis warmomadgeneli.  

TviTidentobis idea bolo aTwleulebis litvur musikaSi: TviTidentobis idea bolo aTwleulebis litvur musikaSi: 
TviTegzotizaciidan TviTuniversalizaciisakenTviTegzotizaciidan TviTuniversalizaciisaken

kvleva exeba xelovnebaTmcodneobis praqtikas da iTvaliswinebs Semdegs: kon-

kretuli musikaluri kulturis originaluroba efuZneba sakuTar mentalur kate-

goriebs da ara sxva musikaluri kulturebis kanonzomierebe bis eqstrapolacias. 

koncefcia erisa, rogorc `warmosaxviTi, anonimuri sazogadoebisa~ (b. ander-

soni), gulisxmobs Tavisi geografiuli bunebiT SezRudul erTobas, romelic 

aRiqmeba, rogorc adamianis Zalisxmeva Ta fsiqika. filogenetikuri analizi aq-

cents akeTebs inteleqtua luri adamianis fsiqikis (ara intuicia-refleqsi, instinq-

ti) zrdasa da gafarToebaze. es gamoixateba TviTidentifikaciaSi, romelic, Tavis 

mxriv,  personaluri kodis formirebas axdens sociumis cnobierebis doneze. 

musikaluri azrovneba interpretirebulia, rogorc filogenetikuri fenomeni 

da enobrivi struqtura. igi gvexmareba identobis koncefciis sworad gagebaSi. 

musikaSi erovnuli identobis ideis filogenetikuri kvle vis Tvis, rogorc mode-

li gamoiyeneba e. brenigenis mier Semotanili (1992) mkacrad organizebuli rva 

ierar qiuli done. ZiriTadi kavSiri Sinagan identifikaciasa da istoriul avtor/

auditorias Soris komp leqsur rols TamaSobs litvuri musikis TviTidentobis 

ideis detalur gaazre baSi bolo aTwleulebis manZilze. litvuri musikaluri 

filogene ti kuri identoba gaanalizebulia sami aspeqtis safuZvelze, romelic 

mi si eTnikuri kon cefciisTvisaa damaxasia Te beli. pirveli _ miuTiTebs erov-

nuli identobis ideasa da enis eT nikur funqcias Soris kavSirze, ro melic qmnis 

individualur musikalur leqsikonsa da musikalur enas; meore _ warmodgenilia 

Tanamedrove formebis saxiT, romlebsac qmnis arqauli litvuri folkloris 

jazTan, teqnomusikasTan, rok-ritmeb Tan da eleqtonul musikasTan Sexameba; mesame _  

ukavSirdeba nacionaluri kulturuli faseulobebis xelaxal gaazrebas. na ciona-

lur ma bgeriTma land Saftma miiRo mravalferovani filogenetiku ri `TviT-

identobis~ saxe, romelic xasiaTdeba calkeuli kompozito rebis individualo-

bis identifikaciiTa da kulturaTa moqnili hibridulobiT. 

Doctor habil. of musicology, professor of the De-
partment of Music Theory at Lithuanian Acade-
my of Music and Theatre. Graduated cum laude 
from Lithuanian Academy of Music, and held a 
scho lar ship to study and do doctoral research at 
Moscow Tchaikovsky conservatory, the Depart-
ment of Music Theory (with Prof. J.N. Kholopov). 
In 1996 she was awarded a scholarship from the 
ministry of Culture and Education of Saxon lands 
to do research in Germany. In 2002 she has been 
invited from the Open Society Institute (OSF-L) 
to Oxford University under the Oxford Colleges 
Hospitality scheme. In 2007 she got the DAAD 
grant for research in Leipzig University. She edit-
ed a monograph “Feliksas Bajoras: Everything 
is Music” (2002) and “Algirdas Jonas Ambrazas: 
Musical Traditions and the Present” (2007). She 
is also a founder, compiler and editor-in-chief 
of the collection of scientifi c articles “Lithuanian 
Musicology” (15 volumes have already been 
pub lished), which is published up to the high-
est standards of scientifi c magazines. Now she 
is preparing a solid study guide “The Language 
of Music” consisting of 5 books, the fi rst two of 
which have been published in 2003 and 2006. In 
2008 – 2013 she was a member of the Research 
Council of Lithuania, the representative of the 
Committee of Humanities and Social Sciences.    

Understanding of “Self-identity” Idea in 
Lithuanian Music around the Last Decades:
 from Self-exotisation to Self-universalization

The study is concerned with the practice of art 
criticism: to base the originality of a defi nite musi-
cal culture on the categories of its own mentality, 
not extrapolating the set patterns in other musi-
cal cultures. In the conception of a nation as an 
“imagined community”, “community of anonymity” 
(B. An derson), a nation limited by its nature it is 
understood as a product of the psyche of man’s ef-
forts. The phylogenetic aspect underlines the rise 
and expansion of man’s learned (acquired) psyche 
(not instinctive - refl ex, instinct). It expresses itself 
in self-identifi cation that forms the personal codes 
of the ego level as much as the consciousness of 
socium’s identity. The musical thought intended to 
be interpreted as a phylogenetical phenomenon 
and language-like structure helps us to under-
stand how the concept of identity can be perceive 
at all. E. Brainigan’s eight hierarchically organised 
levels of fi lm narration (1992) are used as a pat-
tern to phylogenetical approach to national identity 
idea in music. The basic relations between inter-
nal focalization/identifi cation and historical author/
audience will play a complex role in constructing 
a more nuanced understanding of identity idea of 
Lithuanian music around the last decades. The 
Lithuanian musical phylogenetic identity is analy-
sed drawing on three sands characteristic of its 
ethnic conception. The fi rst sand is the connection 
of the national identity idea and the ethnic function 
of language, as the individual musical vocabulary 
and the musical language. The second sand is 
represented by the modern recomposed forms of 
the archaic Lithuanian folklore through the mixing 
with jazz, techno-music, rock beats, electronic and 
other music. The third sand of the national identity 
of Lithuanian music is linked with the rethinking of 
national cultural values. A soundscape of national 
identity presentations has acquired a highly com-
plex and varied phylogenetic “self-identity” image. 
A plural ist picture of music characterized by indi-
vidual identifi cations of composers as well as by 
the opening mobility of cross-cultural fusions. 
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naTia dekanosiZenaTia dekanosiZe

Natia Dekanosidze
saqarTvelosaqarTvelo

Georgia

musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis sax. 

saxelmwifo konservatoriis musikis Teoriis mimarTulebis asistent-profe-

sori da ilias saxelmwifo universitetis musikis centris pedagogi. daamTavra 

Tbilisis saxelmwifo konservatoriis bakalavriati (musikis Teorisa da 

folkloris specialobiT, 2003), sanqt-peterburgis n. a. rimski-korsakovis sax. 

saxelmwifo konservatoria (musikis Teoriis mimarTulebiT, 2005) da amave kon-

servatoriis aspirantura (2009). gaiara samecniero staJireba sanqt-peter burgis 

konservatoriis musikis Teoriis kaTedraze (2009-2011). imave konservatoriaSi 

daicva disertacia Temaze: `gia yanCelis da ars musika: operis Janrisa da drama-

turgiis problemebi~ (2011). aris ramdenime saxelobi Ti stipendiisa da grantis 

mflobeli (i. bardanaSvilisa da j. kaxiZe _ g. yanCelis saxelobis, saqarTvelos 

prezidentis stipendia, kulturis saministros granti). gamoq veynebuli aqvs 

araerTi samecniero statia. monawileoba aqvs miRebuli erovnul da saerTa-

Soriso konferenciebSi saqarTveloSi, ruseTsa da som xeTSi.

80-iani wlebis qarTuli opera XX saukunis msoflio operis 80-iani wlebis qarTuli opera XX saukunis msoflio operis 
inovaciur tendenciaTa konteqstSiinovaciur tendenciaTa konteqstSi

XX saukune aRiniSna XIX-XX saukuneebis mijnaze warmoSobili saopero Janris 

krizisis dasaZlevi gzebis ZiebiT. erTi mxriv, operis ganaxleba xdeboda 

tradiciaze dayrdnobiT, meore mxriv, _ tradiciis gaazrebu li da deklari-

rebuli ukugdebiT. ganaxlebis talRam XX saukunis pir vel naxevarSi moicva dasav-

leTevropeli da rusi kompozi torebis Se moqmedeba. gafarTovda Janris saz-

Rvrebi da opera ukve Sedioda kon taqtSi sxvadasxva JanrTan. zemoaRniSnulma 

tendenciebma qarTul opera Si mogvianebiT, XX saukunis 80-iani wlebidan iCina 

Tavi. ori kompozito ris _ biZina kvernaZisa da gia yanCelis saxels ukavSirdeba 

pirveli WeS maritad novatoruli operebis gamoCena. orma operam _ b. kvernaZis 

`iyo mervesa welsa~ (1983) da g. yanCelis `da ars musika~ (1984) _ daarRvia Jan ris 

stabiluri CarCoebi da saopero Janris ganviTarebis axali gzebi dasaxa. b. kver-

naZis operaSi erTi da igive istoria warmodgenilia or mag rakursSi _ epikur-

sa da dramatulSi. operaSi `gancdis Teatris~ ka nonebze agebuli romantikuli 

da rea listuri Teatris paralelurad, Ta naarsebobs  `warmodgenis Teatris~ 

poetikac. libretoSi erTi da igive istoria warmodgenilia ori gansxvavebuli 

kuTxiT, rac ganapirobebs operis dramaturgiul da kompoziciur origina lu-

robas. litera turul pirvelwyaros upirispirdeba kompozitoris da lib-

retistis `Semxvedri~ Canafiqri. yanCelis operis dramaturgiis Tavisebure-

bebs ganapirobebs XX saukunis saopero esTetikisaTvis damaxasiaTebeli Tavi se-

burebani: `gancdis Teatris~ fsiqologiur poetikasa da romantiku li dramis 

siuJetur peripetiebze uaris Tqma, fabulis sqematizacia, de personifikaciis ten-

dencia, Sua saukuneebis moralites tradiciebis aRor Zineba, `Teatris TeatrSi~ 

xerxis gamoyeneba da sxv.

Musicologist, PhD in Art studies, Assistant-
Professor at the Music Theory Department of 
V.Sarajishvili Tbilisi State Conservatoire (TSC) 
and lecturer at Ilia State University. Completed 
Bachelor studies in musicology at TSC (music 
theory and folklore, 2003), and in music theo ry 
at N.A. Rimsky-Korsakov St. Petersburg Sta te 
Conservatory (2005) and post-graduate course 
at the same Conservatory (2009). In 2009-2011 
she passed scientifi c probation at the Theory De-
partment of St. Petersburg Conservatory, where 
in 2011 defended the dissertation: “Giya Kanche-
li’s Music for the Living: On the problems of Op-
era Genre and Dramaturgy”. Is the holder of sev-
eral scholarships (I. Bardanashvili’s, J. Ka khidze 
– G. Kancheli’s, Georgian President’s, of the 
Georgian Ministry of Culture)  and grants. She is 
the author of a number of scientifi c articles; has 
participated in national and international confe-
rences in Georgia, Armenia and Russia. 

Georgian Opera of the 1980s in the Context 
of World Opera Innovation Tendencies

20th century was marked with the search for 
the ways to overcome the crisis in Opera genre 
emerged at the turn of the 19th-20th centuries. In 
one case opera was renewed via basing on the 
tradition, in the other – via comprehended and 
avowed cast away of the tradition. In the fi rst 
half of the 20th century the innovation wave en-
compassed West-European and Russian com-
posers’ creative work. The borders of the genre 
expanded and opera already was in contact 
with other genres. The afore-mentioned ten-
dencies characteristic of the 20th century opera 
appeared in Georgian opera in the 1980s. The 
appearance of the fi rst truly innovatory ope-
ras is related to Bidzina Kvernadze and Gia 
Kancheli. Two operas Kvernadze’s “And it was 
in the eighth year” (1983) and Gia Kancheli’s 
“Music for the living” (1984) abo lished stable 
frames and indicated new ways for the de-
velopment of opera genre. The storyline of 
Kvernadze’s opera is shown as both epic and 
dramatic. In the opera simultaneously coexist 
theatrical poetics of “representational theatre” 
with its romantic and realistic theatre features 
and the poetics of the “presentational theatre”. 
In libretto the story is shown from two differ-
ent viewpoints; this determines dramaturgical 
and compositional originality of the opera. Two 
different points of view – of literary origin’ and 
the author’s of the opera (composer and libret-
tist) are  contrasted. Dramaturgical specifi city 
of “Music for the Living” is connected with the 
theatrical aesthetics of the 20th century ope-
ra, such as: psychological poetics of the “rep-
resentation theatre” and rejection of the plot 
twists and turns, schematic type of the fi bula, 
tendency to depersonifi cation, renewal of the 
Medieval miracle-play tradition, application of 
the method “theatre in the theatre” and others.
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Merve Eken Küçükaksoy 

TurqeTiTurqeTi

Turkey

daibada stambolSi 1979 wels. musikis Seswavla daiwyo 11 wlis asakSi stambo-

lis teqnikuri universitetis saxelmwifo konservatoriis saSemsruleblo 

departamentSi. iqve daamTavra musikologiis departa menti (2001). magistris 

xarisxi miiRo stambolis teqnikuri universitetis eTnomusikologiis depar-

tamentSi (sakvalifikacio naSromi: `musikaluri da socialuri cvlilebebis 

asaxva fasilis Sesrulebaze stambolSi~). sadoqtoro programa daamTav ra 

amave umaR lesi saswavleb lis socialuri mecnierebis, musikologiisa da musi-

kis Teoriis institutSi (sakvalifikacio naSromi: `kulturuli identobis 

gamosaxva musikis saSualebiT: kulturuli Semsrulebloba qemalieSi~). xuTi 

weli muSaobda mkvlevar asistentad stambolis teqnikur universitetSi mu si-

kologiis departamentSi. amJamad aris karadenizis teqniku ri universitetis 

(trabzoni, TurqeTi) saxelmwifo konservatoriis musikologiis departa-

mentis asistent-profesori.

arabeskis musikaluri  identoba: orhan genjebeis musikaarabeskis musikaluri  identoba: orhan genjebeis musika

arabeska aris musikaluri stili, romelic moicavs arabul, Turqul da dasav-

leTis musikis elementebs. mas safuZveli 1960 wlebSi eyreba, Tumca, Turqul 

musikaSi 1980 wlebidan xdeba aqtualuri. arabeskis melodia yuradRebas iqcev-

da da xSirad kamaTis mizezic iyo, gansakuTrebiT teqstebi, sadac gadmocemulia 

bedisweris ukuRmarToba. is gulisxmobs saSemsruleblo stils, specialur 

vokalur teqnikasa da musikalur identobasac. 

orhan genjebei aris momRerali, romelmac Turqul musikaSi Seqmna arabeskis 

Janris ramdenime mniSvnelovani nimuSi. mas gansakuTrebuli adgili ukavia, vi-

naidan Tavis  Se moq medebaSi SeaTav sa gansxvavebuli musikaluri Janrebis ele-

mentebi; Tumca, Tavad avtori Tavis simRerebs `Tavisufal stils~ uwodebs da 

ara arabeskas. man Seqmna gansxvavebuli musikaluri identoba arabeskis Janris 

sxva musikosebs Soris da moxibla TurqeTis sxvadasxva sociokulturuli 

jgufis msmeneli. meore mxriv, kompo zitorma mniSvnelovani roli iTamaSa, 

rogorc kultu ris Suamavalma, romelmac erT musikalur stilSi SeaTavsa sxva-

dasxva kulturuli elementi. prezentaciaSi avtori Seecdeba gamoikvlios ara-

beskis TviTmyofadoba da hibriduloba orhan genjebeis SemoqmedebaSi.

She was born in Istanbul in 1979. She started the 
music education in the Instrument Department 
of  ITU Turkish Music State Conservatory when 
she was 11. She graduated from Musicolo gy 
Department at 2001. She had master degree in 
ITU Center for Advanced Music Studies Ethno-
musicology department with the thesis under 
the name of “Musical and Social Change as 
Refl ected to Fasıl Performance in Istanbul” and 
PhD degree in ITU Institute of Social Science, 
Musicology and Music Theory PhD Program 
with the thesis titled as Expression of Cultural 
Identity Through Music: Cultural Performances 
in Kemaliye (Eğin). She has worked in Istanbul 
Technical University Musicology Department as 
research Assistant for 5 years. She is assistant 
professor in Karadeniz Technical University Sta te 
Conservatory Musicology Department.

Musical Identity of Arabesk: 
Orhan Gencebay’s Music

Arabesk is a musical style contains some musical 
components of Arabic, Turkish and Western 
Music. Its roots go back to 1960s however it 
dominated at the Turkish music industry at the 
1980s. Arabesk music was attracted attention 
and cause many debates especially with the 
song’s lyrics in which has pain, crying and 
reproaching to destiny, it is also a musical style 
in terms of performing style and special vocal 
technics and has a musical identity.
Orhan Gencebay is a singer who gives some 
of the most important examples of arabesk 
genre in Turkey. He is positioned in a special 
place because of that he specifi cally integrated 
the musical elements of different musical 
genre in Turkey and his songs gives important 
references many arabesk music examples 
though he calls his songs as “free style” instead 
of arabesk. Because he has created a different 
musi cal identity between the other arabesk 
musicians and gained many audiences from 
each sociocultural groups in Turkey. On the 
other hand he takes an important role in terms 
of his cultural mediator who combines various 
cultu ral elements in one musical style.
In this presentation, I will try to examine musical 
identity of Orhan Gencebay’s Arabesk music 
and hybridity of his musical style.
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David Weber
didi britaneTididi britaneTi

Great Britain

He is an MPhil/PhD scholar at the London 
College of Music, where he studies the later 
works of Frank Bridge (1879-1941), and their 
infl uence upon his slow-changing reception. 
Was born and raised in West Sussex, before 
moving to Herefordshire in his ’teens and 
to London for his undergraduate, where he 
studied in composition at the Royal College 
of Music, under Jonathan Cole and Alison 
Kay. He is now in the third year of his scholar-
ship, and is supervised by Professor Francis 
Pott and Professor Robert Sholl. 

Internationalist against his Time: 
Divergent Nationalist and Internationalist 
Themes in the Music and Reception of 

Frank Bridge, 1915-28

This paper explores competing nationalist 
and internationalist infl uences on the music 
of Frank Bridge (1879-1941). Bridge was an 
established performer and composer, initially 
known for professionalism and broad appeal. 
He would later become a signifi cant fi gure in 
British musical modernism.Three works form 
the subjects for this study: Summer (1915), 
Two Poems (1915), and Enter Spring (1928). 
A combination of documentary study and her-
meneutic methodology is used, developed 
from Kramer (1990) and Burnell (2009). The 
paper begins by identifying nationalist and 
internationalist themes within these works, 
and their extent and impact on reception. 
Bridge’s treatment is shown to be increasing-
ly incongruous, with confl icting popular and 
personal impulses (pastoral; eclectic; experi-
mental). This builds on the insights of recent 
studies, such as Burnell (2009), which dis-
cuss the sensitivities surrounding “foreign” 
associations in Bridge’s reception.Summer 
and the fi rst Poem mark the beginnings of 
Bridge’s outward treatment of the nationa-
list genre of English Pastoralism, the Poems 
being censured for “peculiar means” beyond 
“ordinary folk” (Musical Times, February 
1917). This hints at a more explicit interna-
tionalism that Bridge would later hold – if not 
always consistently. In the more complex 
Enter Spring, Bridge sought to re-engage 
with English Pastoralism, having in recent 
modernist works abandoned its conventional 
use. Reviews were unconvinced, however, 
and his correspondence exposes confl icting 
motivations.Two conclusions are drawn in 
this study: fi rst, an irreconcilability between 
Bridge’s internationalism and wider British 
musical culture. Bridge’s attempts to satisfy 
both, increasingly idiosyncratic, met with little 
success. Second is a diminished stylistic 
accessibility resulting from these attempts. 
This effect illustrated by criticism of the Po-
ems, and is particularly evident in Newman’s 
reviews of Enter Spring, which failed to un-
derstand the nature of its pastoralism. It is 
argued that this inaccessibility derives from 
idiosyncratic combinations: post-tonal tech-
nique with romantic gestures, and pastoral 
tropes with “foreign” innovations. The three 
works therefore provide a useful case study 
of the problematic relationship between mu-
sical nationalism and internationalist mo-
dernism during interwar Britain.

londonis musikis kolejis doqtoranti. Seiswavlis frenk brijis (1879-1941) 

gviani periodis Semoqmedebas. daibada da gaizarda dasavleT saseqsSi, Semdeg 

sacxovreblad gadavida herefordSirSi, mogvianebiT ki londonSi, sadac 

swavlobda kompozicias musikis samefo kolejSi jonaTan kolisa da elison 

keis klasSi. amJamad mesame wlis doqtorantia (xelmZRv.: prof. fransis poti 

da prof. robert Soli).

internacionalisti Tavisi epoqis pirispir: gansxvavebuli internacionalisti Tavisi epoqis pirispir: gansxvavebuli 
nacionaluri da internacionaluri Temebi musikaSi da nacionaluri da internacionaluri Temebi musikaSi da 

frenk brijiseuli aRqmafrenk brijiseuli aRqma, , 1915-281915-28

naSromSi ganxilulia nacionalizmisa da internacionalizmis gavlena 

frenk brijis (1879-1942) musikaze. briji iyo aRiarebuli Semsrulebe li da 

kom  pozitori. Tavdapirvelad cnobili Tavisi profesionalizmiT, igi 

mogvianebiT gaxda britanuli musikaluri modernizmis mniSvnelovani figu-

ra.  kvlevis obieqtia misi sami nawarmoebi: Summer (1915), Two Poems (1915) da Enter 
Spring  (1928). kvleva ganxorcielda dokumenturi Seswavlisa da hermenevtikuli 

meTodologiis kombinirebis safuZvelze. amgvari midgoma ganviTarda krame-

risa (1990) da bernelis (2009) kvlevebis Semdeg. moxsenebis dasawyis Si xdeba nacio-

naluri da internacionaluri Temebis identificireba am nawarmoebebSi, maTi 

gavrcobisa da aRqmadobis dadgeniT. brijis interpretaciaSi naCvenebia mzardi 

Seusabamoba SeuTavsebel popularul da personalur impulsebTan (pastora lu-

ri; ekleqtikuri; eqsperimentuli). es pozicia emyareba bernelis bolo periodis 

gamokvlevebs (2009), sadac ganixileba, Tu ramdenad aRiqmeba brijis meTodSi gare-

momcveli `ucxo~ asociaciebi. Summer da pirveli poema nawarmoebidan Two Poems 
is qmnilebebia, sadac briji iwyebs inglisur pastoralizmSi nacionaluri Janris 

garegnul gamoyenebas; amaTgan  Poems ar iyo miRebuli masSi arsebuli im ̀ specifi-

kuri xerxebis~ gamo, rac Sors idga ̀ Cveulebrivi xalxisgan~ (Musical Times, February 
1917). aq ikveTeba internacionalizmis idea, romelsac briji mogvianebiT mimar-

Tavs, Tundac yovelTvis Tanmimdevrulad ara. metad kompleqsur nawarmoebSi 
Enter Spring briji kvlav cdilobs mimarTos inglisur pastoralizms. miuxedavad 

amisa, kritikosebi mainc Tavis azrze rCebodnen. mis mimoweraSi Cans winaaRmde-

gobrivi konfliqturi  momentebi. kvlevis safuZvelze gakeTda Semdegi daskvne-

bi: 1) Seurigebloba brijis internacionalur xedvasa da am periodis britanul 

musikalur kulturas Soris. brijis mcdeloba zemoxsenebuli ori saw yi sis gaer-

Tianebisa, rac sul ufro met gansakuTrebulobas iZenda, warumatebuli aRmoCnda. 

2) am mcdelobebis Sedegi iyo naklebi stilisturi sicxade. yovelive amaze naT-

lad metyvelebs nawarmoebis Poems mZafri kritika; aseve, Enter Spring-is e. niuma-

niseuli mimoxilva, sadac avtorisTvis gaugebaria kompozitoris pastoraluri 

buneba. igi amtkicebda, rom yovelive es gansakuTrebuli kombinaciebis Sedegi iyo: 

post-tonaluri teqnikisa da romantikuli niSnebis, pastoraluri tropebisa da 

`ucxo~ inovaciebis. aqedan gamomdinare, aRniSnuli sami nawarmoebi kargi nimuSia, 

msoflio omebs Soris periodis inglisSi, musikalur nacionalizmsa da inter-

nacionalur modernizms Soris problematuri kavSiris SeswavlisTvis.
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Maka (Maia) Virsaladze 
saqarTvelosaqarTvelo

Georgia

kompozitori, samusiko xelovnebis doqtori, Tbilisis v. sarajiSvilis sax. 

saxelmwifo konservatoriis kompoziciisa da musikologiis fakultetis 

dekani, kompoziciis mimarTulebis asocirebuli profesori. daamTavra Tbi-

li sis saxelmwifo konservatoria. gavlili aqvs masterklasebi germaniaSi, 

azer baijanSi; iyo berlinis xelovnebis umaRles skolaSi profesor valter 

ci mermanis staJiori. aris sxvadasxva adgilobrivi da saerTaSoriso  konkur-

sis gamarjvebuli; miRebuli aqvs saqarTvelos kulturis saministros jildo 

(1994), ruseTis sakompozitoro konkursis _ ,,sagundo laboratoria~ _ lau-

reatis wodeba, (sanqt-peterburgi, 2014); aris adgilobrivi da saerTaSoriso 

musikaluri proeqtebis monawile (“European Composers’ Informal meeting” _ 2000; 
2001,Poland ; “Two days and two nights of new music” _ 2002; 2003, Ukrain ; “Voices from 
Mountains” _ 2003,  Netherlands;  Music Festival “Menhir”, Switzerland _ 2005; 2006; 2009). 
2008 w. saqarTvelos simfoniuri musikis centrSi Catarda misi saavtoro kon-

certi. miRebuli aqvs monawileoba sxvadasxva konferenciasa da praqtikul se-

mi narebSi (maT Soris, Tbilisis konservatoriaSi, sanqt-peterburgSi sagundo 

festivalis `drois sarkis~ farglebSi praqtikul seminarSi `Tanamedrove 

qormaisteri~, 2014). samecniero interesebis sferoa sakompozitoro teqni-

kasTan dakavSirebu li sxvadasxva sakiTxi. dainteresebulia xelovnebis, reli-

giisa da mecnierebis sxva dasxva dargs Soris kavSiriT. m. virsalaZe Sesulia 

kemb ri jis biografiuli centris mier 2000 wels gamocemul wignSi `meoce sauku-

nis gamoCenili musikosebi~ (`Outstanding Musicians of the 20th Century~); 2000 wlidan 

misi saxeli ganTavsebulia Dan Albertsonis (USA) vebgverdze `cocxali kompozi-

torebis proeqti~ (“The living composers project”).

pasionis ideis gardasaxva pasionis ideis gardasaxva 
nodar mamisaSvilis `gancdanis~ magaliTzenodar mamisaSvilis `gancdanis~ magaliTze

moxsenebaSi ganxilulia nodar mamisaSvilis cikliuri nawarmoebi `gancdani~ 

(nawarmoebi dawerilia Sereuli gundisaTvis, sruldeba a cappella. litera-

turuli teqsti aRebulia axali aRTqmidan, kompozitori asaTaurebs mas, 

rogorc pasions). nodar mamisaSvili `vnebis~ ideis ganzogadebuli CvenebiT, 

aseve sakuTari sakompozicio sam faziani sistemis meSveobiT pasionis Jan-

ris gansxvavebul formas gvTavazobs. statiaSi gaanalizebulia, Tu rogor 

warmoaCens avtori pasionis Janrs, ideuri Canafiqris, musikaluri enisa da 

faqturis TvalsazrisiT. aRsaniSnavia, rom nodar mamisaSvilis `gancdani~ 

zogadevropu li Janris qarTul musikalur azrovnebaSi gadmotanis sain-

tereso mcdelobas warmoadgens, ris dasturadac, upirveles yovlisa,  avto-

ris sakompozitoro sistemis qarTuli kilo-harmoniuli buneba SegviZlia 

moviyvanoT.

Composer, Doctor of Musical Art, Associated 
Professor (Composition Department) and Dean 
of Composition and Musicology Department 
of V.Sarajishvili Tbilisi State Conservatoire 
(TSC). Graduated from TSC; passed master-
classes in Germany, Azerbaijan, was Prof. 
Walter Zimmermann’s probationer at Berlin 
High School of Art. Is the winner of various 
national and international contests, holds 
the award of Georgian Ministry of Culture 
(1994), is the laureate of “Choral laboratory” – 
Russian Composer’s contest (St. Petersburg, 
2014); participant of national and international 
musical projects (“Euro pean Composers’ 
informal Meeting”/2000, 2001 Poland; “Two 
days and Two Nights of New Music/2002, 
2003 Ukraine; “Voices from Mountains”/2003, 
Netherlands; Music Festival “Menhir”/2005, 
2006, 2009 Switzerland. In 2008 her author’s 
concert was held at the Symphony Music 
Centre of Georgia; has participated in various 
conferences and practical seminars (at 
Tbilisi State Conservatoire, practical seminar 
“Contemporary Choirmaster’ as part of the 
Choral Festival “Mirror of Time”, St. Petersburg, 
2014). Her scientifi c interest encompasses 
different issues connected with compositional 
technique; she is interested in the connections 
between different branches of art, religion 
and science. M. Virsaladze is enlisted in 
the book “Outstanding Musicians of the 20th 
century” published by the Cambridge Centre 
of Biography, 2000; from 2002 her name is 
displayed on Dan Albertson’s (USA) web site 
“The Living Composers Project”. 

The Modifi cation of Passion’s Idea 
on the Example of 

Nodar Mamisashvili’s  “Passion” 

The paper regards “Passion” as Nodar Mamisa-
shvili’s cyclic work  (the work is composed  for 
mixed choir to be performed a cappella;  the text 
is taken from the Psalms, the New testament, the 
author has entitles it as “Passion”). By showing 
the generalized idea of “Passion” Mamisashvili 
suggests different form of Passion genre via 
his own three-phase system of composition. 
Analyzed in the paper is how the author 
exposes the passion genre, from the standpoint 
of musical language, tissue and intension idea. 
It is noteworthy that Mamisa shvili’s “Passion” is 
an interesting attempt to transfer all-European 
genre into Georgian musi cal thinking, to this 
in the fi rst place testifi es Georgian mode-
harmonious nature of the author’s composition 
system.
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Emmanouil Vlitakis
germania/saberZneTigermania/saberZneTi

Germany/Greece

daibada aTenSi, saberZneTSi. swavlobda kompozicias (m. travlosi, v. cimermani, 

g. noivirti, J. grize, m. stropa), musikis Teorias (i.mainka, h. flati), orkestro-

bas (m.-a. dalbavi). disertacia daicva musikologiaSi (s.m. Smidti, berlinis teq-

nikuri universiteti). amJamad aswavlis _ musikis Teorias, kompoziciasa da 

sakravTmcodneobas/gaorkestrebas berlinis xelovnebis universitetSi da musi-

kis Teorias hans aisleris sax. musikis umaRles skolaSi. misi musikologiu ri 

Sromebis ZiriTadi sferoa formasa da orkestrobas, musikis Teoriasa da 

kompozicias Soris urTierTqmedebis problemebi, kompoziciis interkultu-

ruli aspeqtebi da zogadad, XX-XXI s.s. musika. igi eweva aqtiur sakompozitoro 

moRvaweobasac; avtoria solo, kameruli da saorkestro nawarmoebebisa. mis 

nawarmoebebs asrulebs uamravi musikosi Tu ansambli. maT Sorisaa: e. pope, 

f. gutSmidti, k. de ro, r. viglsvordi, m. logiadisi, t. kerkezosi; ansamblebi 

_ `moderni~, `mozaika~ da salonikis simfoniuri orkestri.

kulturuli identoba da sakompozitoro diskursikulturuli identoba da sakompozitoro diskursi

XX saukunis kompoziciis istoria aRiniSneba interkulturuli ur Tier T qme-

debis gansxvavebuli formebiT. am movlenebis mniSvnelovan ramdenime aspeqts 

Sorisaa: dasartyami instrumentariumis gafarToeba, misi struqturuli 

gamoye ne ba sakompozicio xelovnebaSi (stravinski, varezi); sxva kulturebis 

elemente bis integrireba da Sereva (mesiani, ligeti); sxvadasxva tradiciuli 

musikis gamokveTa da maTi `urTierTmodulacia~ (Stokhauzeni); musikaluri 

diskursis evropuli tradiciebis uaryofa aziuri filosofiisa da musi-

kis meSveobiT (Celsi, keiji); evropisa da CrdiloeT amerikis farglebs ga-

reT dasavleTis xelovnebis tradiciaTa ganviTareba (iuni, takemicu, hoso-

kava da a.S.). globali zaciis sul ufro da ufro daCqarebul procesSi, rac 

aZlierebs interkultu rul gacvlas, ramdenime kiTxva ibadeba: ra kavSiria 

sxva dasxva kulturaTa im elementebs Soris, romlebic urTierTqmedeben kom-

poziciaSi? msgavs SemTxve vebSi auTenturobis/originalobis romeli gagebaa 

ufro Sesaferisi? sasargeb loa ki termini `auTenturoba~ maSin, rodesac 

saxezea interkulturuli situaciebi? unda iyos mkafiod SenarCunebuli  sxva-

dasxva elementebis kulturuli identobebi, Tu isini raRac gzebiT unda ganib-

nen kompoziciis unificirebuli identobis uzrunvelsayofad? am kiTxvebze 

pasuxi lokaluri/specifikuria Tu zogadi? moxsenebaSi ganxilulia am sfe-

ros zogierTi Teoriuli problema sakompozitoro praqtikis WrilSi.

Dr. Vlitakis was born in Athens, Greece. 
He studied composition (M. Travlos, 
W. Zim mermann, G. Neuwirth, G. Grisey, 
M. Stroppa), music theory (J. Mainka, 
H. Fladt), orchestration (M.-A. Dalbavie) 
and completed his PhD with a dissertation 
in musicology (C. M. Schmidt, TU Berlin; 
published by Wolke Verlag as Sinefonia 11). 
Vlitakis is currently a lecturer for music theory, 
composition and instrumentation/orchestration 
at the Universität der Künste Berlin and for 
music theory at the Hochschule für Musik 
Hanns Eisler Berlin. In his musicological work 
he focusses on relationships between form 
and orchestration, and between music theory 
and composition in general, on intercultural 
aspects of composition, and gene rally on 
music of the 20th and 21st centuries. He is 
also active as a composer, having written 
pieces for solo, chamber music and orchestral 
formations. His works have been played 
by numerous musicians and ensembles, 
including E. Poppe, F. Gutschmidt, C. de Roo, 
R. Wigglesworth, M. Logiadis, T. Kerkezos, 
Ensemble Modern, Ensemble Mosaik, and the 
Thessaloniki Symphony Orchestra. 

Cultural Identity and Compositional 
Discourse 

The history of 20th century composition 
is marked considerably by various forms 
of intercultural interaction. A few aspects 
that delineate these developments, for 
example: the extension of the percussion 
instrumentarium, its structural implications for 
the art of composing (Stravinsky, Varèse); the 
integration and amalgamation of elements or 
principles drawn from other musical cultures 
(Messiaen, Ligeti); the appropriation of 
traditional musics and their “intermodulation” 
(Stockhausen); the negation of European 
traditions of musical discourse through 
contact with Asian philosophy and music 
(Scelsi, Cage); the expansion of western 
art composition outside Europe and North 
America (Yun, Takemitsu, Hosokawa etc.). 
In the increasingly swift process of globali-
zation, which further reinforces intercultural 
exchange, there are several questions to 
be posed: What is the relationship between 
elements from different cultures that interact 
within a composition? Which concepts of 
authen ticity/originality seem to be adequate in 
such cases? Is the term “authenticity” a helpful 
construct when dealing with intercultural 
situations? Should the cultural identities of 
different elements remain clear, or should 
these in some way be resolved to provide a 
unifi ed identity of the composition? Do answers 
to these questions have a local/particular or a 
ge neral validity? This lecture will discuss some 
theoretical problems of this fi eld in the context 
of examples from compositional practice.



20

natalia zumbaZe  natalia zumbaZe  

Natalia ZumbadzeNatalia Zumbadze 

saqarTvelosaqarTvelo

Georgia

eTnomusikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvi-

lis sax. sa xel mwifo konservatoriis qarTuli xalxuri musikaluri Semoq-

medebis mimarTulebis xelmZRvaneli da profesori, saqarTvelos folk-

loris sa xelm wifo centris mecnierTanamSromeli, qalTa folklorul an-

sambl `mzeTamzes~ wevri, konservatoriis studentTa folkloruli ansamblis 

xelmZRvaneli; folkloris erovnuli premiis laureati. aris eqsperti qar-

Tuli xalxuri musikis sferoSi; xelmZRvaneli da monawile 60-ze meti savele 

eqspediciisa da Cawerisa, mravali saerTaSoriso konferenciisa da simpoziu-

mis monawile saqarTveloSi da sazRvargareT. avtoria 50-ze meti samecniero 

publikaciisa. avtori da xelmZRvaneli eTnomusikologiuri konferenciebisa 

da folkloruli koncertebisa. xelmZRvaneli konservatoriis sadoqtoro 

da samagistro programebisa specialobaSi `eTnomusikologia~; sadoqtoro 

disertaciebisa, samagistro da sabakalavro diplomebisa. atarebs qarTuli 

xalxuri simReris vorqSofebsa da master klasebs evropis universitetebsa da 

konservatoriebSi, profesionalTa da moyvarulTa ansamblebTan, xelmZRvane-

lobs maT sakoncerto turneebs. 

naSromis Tanaavtoria qeTevan maTiaSvili (ix. gv. 25)

zogierTi paralelis Sesaxeb qarTul da Crdilokavkasiur zogierTi paralelis Sesaxeb qarTul da Crdilokavkasiur 
tradiciul musikaSitradiciul musikaSi

(saeqspedicio fonoCanawerebis SedarebiTi Seswavlis cda)(saeqspedicio fonoCanawerebis SedarebiTi Seswavlis cda)

kavkasiel xalxTa musikaluri paralelebis kvleva ara mxolod eTnomusikolo-

giuri kuTxiT, aramed kulturaTa dialogis TvalsazrisiTac TandaTan ufro 

aqtualuri xdeba. sxvadasxva eTnosis tradiciuli musikis Seswavla da musikiT 

gamoxatuli maTi identobis gansazRvra SesaZlebelia mxolod zogadkavkasiuri 

istoriuli da eTnokulturuli konteqstisa da SedarebiTi monacemebis gaT-

valis winebiT. saeqspedicio fonoCanawerebis SedarebiTi kvlevis safuZvelze 

ga movlinda sayuradRebo paralelebi Cerqezulsa da qarTuls (leCxumurs, sva-

nurs, raWuls, megruls, imeruls, aWaruls, SavSurs, qarTlurs, kaxurs), yara-

Caulsa da qarTuls (raWuls, kaxurs), afxazursa da qarTuls (svanurs, megruls, 

raWuls, kaxurs) Soris rogorc xmier, ise sakravier musikaSi. paralelebi 

ga moik veTa aseve daRestnursa da qarTuls (TuSurs), CaCnursa da qarTuls (Tu-

Surs) Soris. aqedan gamomdinare, SeiZleba visaubroT genetikurad monaTesave 

xalxebis saerTomusikalur saazrovno normebsa da intonaciur leqsikaze. rig 

SemTxvevebSi msgavsebas Janruli specifika ganapirobebs, zogjer ki igi am kul-

turaTagan erT-erTisgan nasesxobiT unda aixsnas. erTi-ori saintereso magali-

Ti dafiqsirda daRestnursa da aRmosavleT saqar Tvelos sxva musikalur dia-

leqtebs _ fSaursa da kaxurs _ Soris. Cven mier ganxiluli saeqspedicio masala, 

bunebrivia, mxolod nawilobriv asaxavs sinamdviles, Tumca am etapze Catarebuli 

kvleva mainc warmoaCens musikalur kulturaTa saerTo Zirebs, urTierTgadakve-

Tis gzebsa da SesaZlo/udavo gavlenebs. agrZelebs ra wina Taobis Rvawlmosil 

qarTvel mecnier Ta mier wamowyebul uaRresad saWiro kvlevas, Tema saintereso 

perspeqtivebs saxavs kavkasiis xalxTa musikaluri identobis, TiToeuli maTganis 

adgilisa da rolis warmosaCenad zogadkavkasiur sivrceSi. 

Ethnomusicologist, PhD in Art studies, Pro-
fessor and head of the Georgian Folk Mu-
sic Department of V.Sarajishvili Tbilisi State 
Conservatoire (TSC), scientifi c worker at the 
State Folklore Center of Georgia, a member of 
women’s folk ensemble Mzetamze, director of 
the TSC student folk ensemble; laureate of the 
Folklore National Award; expert in Georgian 
folk music. Leader and participant of over 60 
fi eld expeditions and recording sessions. Par-
ticipated in many International Conferences 
and Symposia in Georgia and elsewhere. Au-
thor of over 50 scientifi c publications. Organiz-
er of ethnomusicological conferences and folk 
concerts. Supervises Doctoral and Magistracy 
programs Doctoral dissertations, Magistracy 
and Bachelor diplomas in ethnomusicology, 
at TSC. Conducts workshops in Georgian folk 
singing at the Universities and Conservatoires, 
for professional and amateur ensembles, di-
rects their concert tours.
Co-author of the paper Ketevan Matiashvili (p. 25)

On Some Parallels between Georgian and 
North Caucasian Traditional Music

(Attempt for the Comparative Study of 
Expedition Audio Recordings)

The study of musical parallels between Cau-
casian peoples is becoming more and more 
actual not only from ethnomusicological stand-
point, but also from that of  the dialogue be-
tween cultures. The study of traditional music 
of various ethnicities, determination of their 
identity expressed by music is possible only 
with the consideration of all-Caucasian histori-
cal and ethnocultural context and comparative 
data. Comparative study of expedition audio 
recordings revealed noteworthy parallels be-
tween Circassian and Georgian (Lechkhu-
mian, Svan, Rachan, Megrelian, Imeretian, 
Acharan, Shavshetian, Kartlian, Kakhetian);  
Karachayan and Georgian (Rachan, Kakhe-
tian); Abkhazian and Georgian (Svan, Megreli-
an, Rachan, Kakhetian) vocal and instrumental 
music.  Comparative study also revealed pa-
rallels between Daghestan and Georgian (Tu-
shetian); Chechen and Georgian (Tushetian) 
music. Proceeding from this we can talk about 
common musical thinking norms and intona-
tion vocabulary of genetically kindred peoples. 
In some cases this similarity is determined by 
genre specifi city, in others it can be explained 
as borrowed from any of these cultures. Few 
interesting examples are documented between 
Daghestan and other East Georgian dialects 
– Pshavian and Kakhetian. Naturally, the ex-
pedition material studied by us only partly ref-
lects the reality; however at this stage the per-
formed study shows common roots of musical 
cultures, crossroads and possibly/indisputable 
infl uences, continues very necessary research 
of eminent Georgian scholars of previous ge-
neration. The theme outlines perspectives in 
revealing musical identity of the Caucasian 
peoples, their place and role in the Caucasian 
space in general. 
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Georgia

musikologi, filologi-germanisti. Tbilisis v. sarajiSvilis sax. sa xel m-

wi fo konservatoriaSi 1980-iani wlebidan eweva samecniero da pedagogiur 

moRvaweobas; aris profesiuli da sabakalavro prog ra mebis maswavlebeli 

(msoflio da qarTuli musikis istoria); sis tematurad monawileobs kon-

servatoriis samecniero konferenciebSi, mi si samecniero naSromebi ibeW-

deba Tbilisis konservatoriis SromaTa kre bulebSi. ekuTvnis wigni _ “Ком-
позиторы и музыковеды Грузии”, romelSic Se sulia qarTveli, afxazi da osi 

kom  pozitorebisa da musikismcodneebis mo nacemebi. avtoria 100-mde sta tii sa 

qarTul (q.s.e.), rusul (БСЭ, ММЭ) da evropul (MGG) enciklope di eb   Si. iT-

vleba kompozitor d. ToraZis Se moqmedebis eqspertad. mWidrod Ta nam-

Sromlobs 1970-iani wlebis qarT vel kompozitorebTan (i. bardanaSvili, 

g. ClaiZe, T. SavloxaSvili, e. lomdari Ze, g. jafariZe da sxv.); bolo wlebSi 

muSaobs musikalur-saaz rovno sistemebsa da fenomeno lo gi ur logikasTan 

dakavSirebul Temebze. sistematurad aqveynebs statiebs JurnalSi `musika~. aris 

sa qarT ve los kompozitorTa kavSiris gamgeobisa da mimRebi komisiis wevri. 

mi Re bu li aqvs wlis saukeTeso musikismcodnis wodeba (2008).

musikaluri identobis struqturuli safuZvlebimusikaluri identobis struqturuli safuZvlebi

TviTmyofadoba musikaSi advili SesagrZnobia, magram misi ganxorcie le bis 

gzebis gamovlena rTulia. sirTule isaa, rom misi axsna forma lu ri lo-

gi kiT SeuZlebelia, radganac SemoqmedebiTi pro cesi dakavSirebulia cnobie-

re bis cocxal nakadTan, gonebis, gulisa da warmosaxvis mudmiv moZraobas-

Tan, da Sesabamisad, saganTa da movlenaTa, anu azrTa, ideaTa, mxatvrul saxe-

Ta mniSvnelobebis Seqmnisa da cva lebadobis uwyvet mdinarebasTan. sakiT xis 

kvleva `wvdomas~ moiTxovs. `wvdoma~ ki gansakuTrebuli saxis az rovnebaa, 

ro melic ikvlevs rogorc gacxadebul Sinaarss, ise misi gansaxierebis subieq-

tur proces sac, rac `sulieri ZalisxmeviT~ xorci el deba. qveynad yvelafers 

Tavisi struqtura aqvs. musikaSi identobis struq tu rul safuZvlebad Cven Jan-

ri, imaginaciuri azrovneba da geneti ku ri kodebi migvaCnia. es sami fenomeni 

qmnis azrovnebis zogadstruqtu rul formas, romelSic miiRweva unikalu-

ri sulieri mdgomareoba _ `sulis TviTmoZraoba~, romlis saSualebiTac 

xdeba sasurveli Sinaarsis intu i ci uri migneba-gacxadeba Semoqmedi subieqtis 

mier. Cveni varaudi identobis musikalur gamoxatvaSi Janris, imaginaciuri 

azrovnebisa da geneti ku ri infor maciuli velebis rolis Sesaxeb, eyrdnoba 

aleqsi maWavarianis sagundo cikls _ `deda ena~. am Txzulebis kvlevam gansaz-

Rvra Cveni Sromis mimarTuleba. kvlevam aCvena, rom gogebaSvilis ̀ deda enaSi~ 

Cadebuli WeSmariti mamu liS vilis, `kacuri kacis~ aRzrdis idea, maWavarianma 

musikaSi gamoav l ina akvnis sim Re ris imaginaciuri gaazrebiT, riTac Seqmna 

asociaciuri kav Sirebis rTu li sistema, gamoxata toloba-msgavseba semioti-

kur niS neb sa da gene ti kur kods Soris da gadmogvca informacia erovnuli 

identobis Sesa xeb.

Musicologist, philologist-Germanist; has car-
ried out scientifi c and pedagogical activity at 
V.Sarajishvili Tbilsi State Conservatoire (TSC) 
since the 1980s; is the teacher of vocational 
and bachelor programs, history of World and 
Georgian music; regularly participates in scien-
tifi c conferences and publishes works in scien-
tifi c work collections of the TSC. She is the 
author of the book: “Georgian Composers and 
Musicologists” (in Russian), which includes 
the data of Georgian, Abkhazian and Ossetian 
composers and musicologists. Is the author of 
about 100 articles in Georgian, Russian and 
European encyclopedias. She is considered 
an expert in composer Davit Toradze’s creative 
work. She has close creative contact with Geor-
gian composers of the 1970s (I. Bardanashvili, 
G. Chlaidze, T. Shavlokhashvili, E. Londaridze, 
G. Japaridze and others Lately she has worked 
on the issues associated with music cognitive 
system and phenomenology logics. She regu-
larly publishes articles in “Musika” Magazine. 
She is a Board member of Georgian Compo-
sers’ Union and member of Acceptance Com-
mission. In 2008 she was awarded honorary 
title of Best Musicologist of the year. 

Structural Fundamentals of Musical 
Identity

Originality in music is easily felt, but it is com-
plicated to reveal the ways of its realization. 
Complexity cannot be explained through for-
mal logic, as creation process is associated 
with the live stream of consciousness, unin-
terrupted movement of mind, heart and imagi-
nation and, correspondingly with continuous 
course of objects and events, or formation of 
thoughts, ideas, images and changeability.  
Study of this issue requires “comprehension”. 
“Comprehension” is a particular way of think-
ing, which studies explicit content and port-
rayal of its subjective process through “spiritual 
efforts”. As structural fundamentals of musical 
identity we consider genre, imaginative think-
ing and genetic codes. These phenomena cre-
ate general structural form of thinking, in which 
achieved is unique spiritual condition – “self-
locomotion of soul” through which the creator 
intuitively discovers and displays desired con-
tent. Our assumption about the role of genre, 
imaginative thinking and genetic information in 
the expression of musical identity is based on 
the analysis of Alexi Machavariani’s choral cy-
cle “Deda Ena” (mother tongue). Study of the 
composition determined the direction of this 
work. We aimed to understand how the com-
poser unites themes of different content from 
Gogebashvili’s book and how he expresses, 
in music, the idea of upbringing and elabo-
ration of patriotic feelings through the texts 
that have nothing in common, at one glance. 
Machavaria ni manifested in music the idea 
of patriotic upbringing via imaginative inter-
pre tation of lullaby, thus creating a complex 
system of associative connections, expressed 
equality-similarity between semiotic signs and 
genetic code and presented the information on 
national identity. 
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saqarTvelosaqarTvelo

Georgia

eTnomusikologi, musikologiis doqtori, ilias saxelmwifo universite-

tis mecnierebaTa da xelovnebis fakultetis asocirebuli profesori, 

Tbilisis saxelmwifo konservatoriis qarTuli xalxu ri musikaluri Se-

moq medebis laboratoriis specialisti, ganaTlebis saministros maswav-

lebelTa profesiuli ganviTarebis centris tre ne ri (moduli `qarTuli 

musika~); qalTa folkloruli ansambl `mzeTamzes~ wevri. misi samecniero 

interesebi qarTuli tradiciuli mu  sikis semantikis problemebs ukavSirdeba. 

ikvlevs sabavSvo da bavSvTa folklors, qarTul-Crdilokavkasiur parale-

lebs. monawileobs erov nul da sa er  TaSoriso konferenciebsa da simpozi-

umebSi, CarTu lia sxva dasxva pro eqtSi; aris folkloristuli eqspediciebis 

mo nawile da xelmZR va neli. Sedgenili da gamocemuli aqvs tradi ciu li musi-

kis sanoto krebulebi, diskebi, monografiebi qarTvel lot  ba reb ze. aris 

satelevizio gadacemebis avtori. aqvs ucxoeTSi qar Tuli xalxuri simReris 

swavlebis gamocdileba (didi britaneTi, safrangeTi, belgia, fineTi da sxv.). 

eweva aqtiur sazogadoeb riv da saganmanaT leblo saqmianobas. 

rusuli tradiciuli musika saqarTveloSirusuli tradiciuli musika saqarTveloSi
(2013-2014 ww. dedofliswyaros eqspediciis masalebis mixedviT)(2013-2014 ww. dedofliswyaros eqspediciis masalebis mixedviT)

saqarTveloSi kompaqturad mcxovreb eTnosebs (ebraelebi, asirie lebi, ber-

Znebi, somxebi da sxv.) ori saukunis win rusebic Seematnen. XIX s. damdegidan 

mefis ruseTis jaris nawili mudmivad idga dedoflis wyaroSi. samxedro 

samsaxuris gasvlis Semdegac oficerTa da jariskacTa umetesoba aq samudamod 

rCeboda. kaxeTis am regionSi dRes mcxovrebi rusi mosaxleobis tradiciu-

li musika aqamde aravis daufiqsirebia. ilias saxelmwifo universitetis eT-

nomusikologiuri eqspe diciis mier mopovebuli rusuli marTlmadideblu-

ri sagaloblebi da sasimRero folklori identobis SenarCunebis saqmeSi 

musikis mniSvnelovan rolze migvaniSnebs. kulturaTa dialogis problema 

moxse nebaSi istoriul-eTnografiuli faqtebis, sociologiuri dakvirve-

bebisa da musikologiuri analizis safuZvelzea warmodgenili.

Ethnomusicologist, Doctor of Musicology, 
Asso ci ated Professor at the School of Arts and 
Scien ces of Ilia State University, specialist at 
the Georgian Folk Music Laboratory of Tbilisi 
State Conservatoire, expert (Georgain music) 
at the Ministry of Education of Georgia, a 
member of female folk ensemble Mzetamze; 
a member and leader of folk expeditions, au-
thor of scientifi c works on the semantics of 
Georgian song. The focus of her interest is 
children’s folklore, the problems of ethno-
cultural contacts; has participated in national 
and international confe r en ces and symposia, 
has compiled and published collections of 
songs, discs, monographs on Georgian song-
masters; experienced in tea ching Georgian 
folk music outside Georgia (Great Britain, 
France, Belgium, Finland etc.); leads social 
and educational activity.

Russi an Traditional Music in Georgia
(Materials of the 2013-2014 Expedition in 

Dedoplistsqaro)

Two centuries ago the Russians settled in 
Georgia, thus joining other ethnic groups (Jews, 
Greeks, Assyrians, Armenians, etc.) living here 
from ancient times. From the beginning of 
19th century Russian military battalions were 
permanently based in Dedoplistsqaro. After 
completing military service most Russian 
soldiers and offi cers stayed to live in Georgia. 
Until now no interest was expressed to the 
study the musical traditions of these settlers. 
The expedition of the Ethnomusicological 
Department of Ilia State University collected 
orthodox Hymns and folk music of the Russian 
population. The study showed that the music 
plays an important role in the maintenance 
of these people’s identity. The problem of a 
dialogue between cultures is presented on 
the basis of historical, ethnographic facts and 
sociological analysis. 
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Latvia

xelovnebaTmcodneobis doqtori (musikologiaSi), iazefs vitol sis sax. lat-

viis musikis akademiis asocirebuli profesori, musikologiis departamen-

tis xelmZRvaneli, latviis samecniero sabWos saerTaSoriso eqsperti, sxva-

dasxva samecniero proeqtis monawile. 2008 wels mieniWa doqtoris xarisxi 

(sa doq toro disertaciis Tema: `neoromantizmis tendencia XX saukunis bolo 

mesamedis latviuri simfoniuri musikis stilistur ganviTrebaSi~). misi mra-

valferovani samecniero interesebi dakav Sirebulia XX saukunis latviuri da 

baltiispireTis musikis istoriis kvlevasTan, musikaluri esTetikis prob-

lematikasTan (modernizmisa da postmodernizmis koncefcia), musikaluri 

stilis sakiTxeb Tan. gamoq veynebuli aqvs: ori monografia Tanamedrove lat-

viuri musikaluri stilis sakiTxebze da rigi statiebisa latviuri musikis is-

toriisa da musika luri stilis problemebze (maT Soris, modernizmisa da 

postmo der nizmis periodis musikaluri esTetikis sakiTxebze). igi aqtiurad 

mo nawileobs saerTaSoriso seminarebsa da konferenciebSi. 

erovnuli musikaluri identoba kulturis globalur erovnuli musikaluri identoba kulturis globalur 
gzajvaredinze.gzajvaredinze.

latviuri musikis istoriis zogierTi aqtualuri problemalatviuri musikis istoriis zogierTi aqtualuri problema

sakiTxi imis Sesaxeb, Tu rogor davaxasiaToT latviuri profesiuli mu sikis 

istoria ise, rom davicvaT balansi erovnulsa da globalur kon teqsts Soris, 

erT-erTi aqtualuria. naSromi, romelic Seiswavlida latviis musikaluri 

kulturis istoriul warsuls, jer ar dawerila. unda aRiniSnos, rom warsu-

lis musikaluri procesebisa da specifikuri magaliTebis axsna dRevandeli 

latviu ri samusikismcodneo mecnierebis aqtualur sakiTxs warmoadgens. erT-

erTi meTodologiuri proble maa, rogor unda moxdes lokaluri tradi-

ciis globaluri memkvid reobis konteqstSi ganxilva; im lokaluri tradi-

ciisa, romelic ganviTarda latviis teritoriaze warsulSi da romelzec mu-

si ka  luri identobis niSnuli gadis. am sakiTxis analizis procesSi ramdenime 

aspeqt ze ga vamaxvileb yuradRebas:

• latviuri musikis istoriografiam dasva problema profesiuli musika-

luri kulturis sawyisi etapis Sesaxeb _ baltiispireli germanelebis kul-

turuli sivrce warmoiSva, erTi mxriv, XIII-XIX saukuneebSi, xolo meore mxriv, 

latviuri eris formireba ganekuTvneba XIX da adreul XX saukuneebs. rogo-

ri interpretireba mivceT warsulis faqtebsa da procesebs ara marto lo-

kalur (erovnul), aramed saerTo evropuli musikis istoriis konteqstSi?

• lokalurisa (erovnuli) da globaluris urTierTzegavlenis procesebi 

asaxu lia me-20 saukunis latviuri musikis istoriasa da kvlevebSi (maT Soris, 

erovnuli musikis Sesaxeb im kvlevebSi, romelic sabWoTa okupaciis periods 

miekuTvneba da asaxavs garkveul politikur miTologias);

• warsulis musikaluri kulturis Semecneba da aRqma adreuli XXI saukunis 

erovnuli identobis koncefciis Camoyalibebis WrilSi.

latviuri musikis werilobiT wyaroebze dayrdnobiT, aRniSnul sa kiTx ze msje-

loba da diskusia sxvadasxva mimarTulebiT  SeiZleba warimarTos.

Doctor of Arts Science (PhD in Musicology), 
Associate Professor of the Jāzeps Vītols Lat-
vian Academy of Music, Head of the Depart-
ment of Musicology, international expert of Lat-
vian Council of Science, participant of several 
scientifi c research projects. He obtained the 
doctoral degree in 2008 (his doctoral work was 
entitled “The tendency of Neoromanticism in 
the stylistic development of Latvian symphonic 
music in the last third of the 20th century”). His 
major interests in musicology are linked with 
several issues. These issues include Latvian 
and Baltic music history in 20th century, musi-
cal aesthetic problems (the concepts of moder-
nism and post-modernism), and musical sty le 
notion. He is published two monographs about 
Latvian contemporary music style issues and 
several articles about Latvian music history 
and music style problems (including issues 
about modernist and postmodernism period 
mu sical aesthetic issues). Jānis Kudiņš active-
ly participates in various international seminars 
and conferences different European countries.

The National Music Identity in the Global 
Cultural Crossroad.

Some Still Topical Local Problems in the 
Latvian Music History Writing

The question of how to characterize the pro-
fessional music history in Latvia, balancing the 
national and global contextual perceptions, re-
mains is topical. The complex study, which de-
scribes the music culture of Latvia in the past, 
still has not been written. At the same time in 
the Latvian music history studies nowadays is 
very actual issue of how to explain local mu-
sical culture process and specifi c examples in 
the past. One of the methodological problems 
is the question of how to contextualize in the 
global heritage perception those local tradi-
tions which developed in Latvian territory in the 
past in connection with music cultural identity 
landmarks nowadays.
Analyzing this issue, the presentation will offer 
view the following aspects: 

• the problem fi x the starting point of the 
professional musical culture in Latvian 
music historiography – Baltic German’s 
cultural space, which were created from 
13th until 19th century, on the one hand, 
and the Latvian nation formation in the 
19th century end and 20th century early, 
on the other hand – how interpret past 
facts and processes not only local (na-
tional), but also in common European 
music history context?

• the local (national) and global process 
interactions in the 20th century Latvian 
music history and research (in relation 
also to researches about national music 
history of Soviet occupation period with 
specifi c political mythology);

• the past music culture’s perception in 
connection with national identity concept 
creation in Latvia 21st century early.

Based on the music history writing problems 
in Latvia, as a specifi c example, it might be a 
good basis for discussions on various issues, 
which will be characterized in this presentation.
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarjiSvilis sax. 

saxelmwifo konservatoriis musikis istoriis mimarTulebis asocirebuli 

profesori. daamTavra Tbilisis saxelmwifo konservatoria da le nin gra-

dis kinos, Teatrisa da musikis samecniero institutis aspirantura. orjer 

gaiara staJireba parizis nacionalur konservatoriaSi. kiTxulobs musikis is-

to riis, baletis istoriis, musika luri kritikis kursebs. samecniero in te re-

sebis sferoa Tanamedrove musika da sabaleto xelovneba. aris avtori wignisa 

_ `baletis istoria~ (2014). monawilea araerTi erovnuli da saerTaSoriso 

kon ferenciis (Tbilisis saxelmwifo konservatoriis, ilias saxelmwifo 

universi tetis, amerikis Seswavlis institutis saerTaSoriso konferenciebi; 
XII Inter nationaler Kongress der Gesellschaft fur Musikforschung. Musik und Kulturelle 
identitat, Weimar.). misi naSromebi gamoqveynebulia sxvadasxva krebulebSi (Tsk-s 

sa   mec     niero Sromebis krebuli; Musik und kulturelle identitat. Band 3. Freie Refe ra-
te und Forschungsberichte; Музыкальное образование в современном мире. Вып.2. М.; 
Стилистические тенденции советской музыки 1960-1970-х годов. Л.). aris saqarTve los 

kompozitorTa SemoqmedebiTi kavSiris wevri.

Tanamedrove qoreografiuli sivrcis filosofiuri konteqstiTanamedrove qoreografiuli sivrcis filosofiuri konteqsti

kulturaTa gzajvaredinze aRmocenebuli Tanamedrove qoreografia yalib-

deba ama Tu im mkafiod gamovlenili filosofiis zegavleniT. igi moicavs 

periods XIX-XX saukuneebis mijnidan dRemde da aerTianebs gansxvavebul 

mxatv rul movlenebs. maTi saerTo fuZemdebluri Tvisebaa _ klasikuri cek-

vis kanonizebul mxatvrul gamocdilebasTan dapirispireba da mocekvavis 

sxeulisaTvis axali funqciis miniWeba. yovelive amis Teoriuli gaazreba 

SeuZlebelia adre arsebuli terminologiuri sistemebisa da tradiciuli 

transkulturuli me tae nis meSveobiT. mxatvruli procesebis filosofiuri 

konteqstis gaTva liswineba xels uwyobs Tanamedrove qoreografiaSi iden-

tobis gamovlenas. Cveni amocanaa Tanamedrove qoreografiuli sivrcis ori 

ZiriTadi monakveTis _ cekva-modernisa (Dance-modern) da Tanamedrove cekvis 

(Contemporary dance) ramdenime magaliTze im filosofiuri orientirebis 

gaSuqeba, romlebic gansazRvraven xelovnebis am sferos ganviTarebis Ziri-

Tad mimarTulebebs. moxsenebaSi ganixileba Tavisufali cekva, cekva-moder-

nis sxvadasxva ganStoeba (qoreografiuli eqspresionizmi, neoklasicizmi, 

konstruqtivizmi), Tanamed rove cekva. Tavisufali cekvis gaSuqebisas aqcenti 

keTdeba subieqtis grZnobaTa apriorul formebTan dakavSirebul aqtiu-

robaze, xelovanis intuiciaze, sxeu lisa da sulis ganTavisuflebis ideaze. 

fsiqoanalizisa da aRmosavluri filosofiis iracionaluri ideebis gaT-

valiswinebiT Suqdeba cekva-moderni. Tanamedrove cekva postmodernistuli 

filosofiis umTavresi ideis _ SemecnebiTi SesaZleblobebis mravlobiTo-

bis WrilSia  warmodgenili.

Musicologist, PhD in Art studies, Associa-
ted Professor of Music History Department at 
V. Sarajishvili Tbilisi State Conservatoire (TSC). 
Graduated from TSC, completed post-graduate 
courses at Leningrad Institute of Theater, Music, 
and Cinematography. She is a two-fold holder 
of the scholarships funded by the Ministry of 
Culture and National Heritage of France to visit 
Conservatoire National Supérieur de musique et 
de danse  of Paris. She teaches history of music, 
history of ballet and music criticism at TSC. Her 
scholarly interests encompass modern music 
and ballet art. She is the author of a monograph 
“History of Ballet” (2014); has participated in 
national and international scientifi c conferences 
at TSC, Ilia State University, Institute of Ame-
ri can studies, Weimar XII Internationaler Kon-
gress der Gesellschaft fur Musikforschung. 
She has published articles in the collection of 
scientifi c works of TSC; in Moscow (Muzikalnoe 
obrazovanie v sovremennom mire / Musical 
education in contemporary world, 2nd ed.); in 
Leningrad (Stilisticheskie tendentsii sovetskoi 
muziki 1960-1970 godov / Stylistic Tendencies of 
the 1960s-1970s Soviet Music); in Weimar (Musik 
und kulturelle identitat. Band 3. Freie Referate 
und Forschungsberichte). She is a member of  the 
Creative Union of Georgian Composers.  

Philosophical Context of Modern 
Choreographic Space

Modern choreography, which has emerged at 
the crossroads of cultures, takes shape under 
the infl uence of this or that strongly pronounced 
philosophy. It encompasses the period from 
the turn of the 19th - 20th centuries to this day 
and unites different artistic phenomena. Their 
common feature is to oppose the canonized 
artistic experience and give a new function to 
dancer’s body. It is impossible to theoretically 
comprehend all this by means of the termino-
logical systems and traditional trans-cultural 
Meta language of the past. Consideration of the 
philosophical context of artistic processes facili-
tates the expression of identity in modern cho-
reography. The paper touches upon free dan ce, 
different branches of dance – modern (cho-
reographic expressionism, neoclassicism, and 
con structivism), contemporary dance. When 
dis cussing free dance attention is drawn to the 
ac tivities associated with the a priori forms of 
the subject, artist’s intuition, liberated idea of 
body and soul. Dance-modern is interpre ted via 
the consideration of traditional ideas of psycho-
analysis and Oriental philosophy. Contemporary 
dance is represented in the light of the multipli-
city of possibilities. 
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eTnomusikologi; Tbilisis saxelmwifo konservatoriis qarTuli xalxuri 

musikaluri Semoqmedebis laboratoriis xelmZRvaneli; saqarTvelos sapat-

riarqos saeklesio galobis centris TanamSromeli; mgalobeli, regenti, 

mgalobel-momReralTa ansambl `saTanaos~ wevri. monawileobs savele-sa-

mecniero eqspediciebSi, tradiciuli musikis monacemTa bazis Seqmnasa da saar-

qivo fonoCanawerebis aRdgena-gamocemaSi; TanamSromlobs qarTuli xalxu-

ri simReris saerTaSoriso centrTan; sxvadasxva dros iyo saqarTvelos 

sapat riarqos qarTuli saeklesio galobis umaRlesi saswavleblis pedagogi, 

Telavis RvTaebis sakaTedro taZris, samrevlo skolis, axali SuamTisa da 

algeTispiris dedaTa monastrebis gundebis galobis maswavlebeli. konsul-

tacias uwevs samgaloblo gundebs, monawileobs sagaloblebis sanoto krebu-

lebis gamocemaSi. aris Tbilisis tradiciuli mravalxmianobis mexuTe saerTa-

Soriso simpoziumis monawile (2010); eleqtronul Jurnal Musica Sacra-s qar-

Tuli galobisadmi miZRvnili nomris erT-erTi avtori (buqaresti, 2015).

naSromis Tanaavtoria natalia zumbaZe (ix. gv. 20)

zogierTi paralelis Sesaxeb qarTul da Crdilokavkasiur zogierTi paralelis Sesaxeb qarTul da Crdilokavkasiur 
tradiciul musikaSitradiciul musikaSi

(saeqspedicio fonoCanawerebis SedarebiTi Seswavlis cda)(saeqspedicio fonoCanawerebis SedarebiTi Seswavlis cda)

kavkasiel xalxTa musikaluri paralelebis kvleva ara mxolod eTnomusikolo-

giuri kuTxiT, aramed kulturaTa dialogis TvalsazrisiTac TandaTan ufro 

aqtualuri xdeba. sxvadasxva eTnosis tradiciuli musikis Seswavla da musikiT 

gamoxatuli maTi identobis gansazRvra SesaZlebelia mxolod zogadkavkasi-

uri istoriuli da eTnokulturuli konteqstisa da SedarebiTi monacemebis 

gaT valis winebiT. saeqspedicio fonoCanawerebis SedarebiTi kvlevis safuZvel-

ze ga movlinda sayuradRebo paralelebi Cerqezulsa da qarTuls (leCxumurs, 

sva nurs, raWuls, megruls, imeruls, aWaruls, SavSurs, qarTlurs, kaxurs), yara-

Caulsa da qarTuls (raWuls, kaxurs), afxazursa da qarTuls (svanurs, megruls, 

raWuls, kaxurs) Soris rogorc xmier, ise sakravier musikaSi. paralelebi 

ga moik veTa aseve daRestnursa da qarTuls (TuSurs), CaCnursa da qarTuls (Tu-

Surs) Soris. aqedan gamomdinare, SeiZleba visaubroT genetikurad monaTesave 

xalxebis saerTomusikalur saazrovno normebsa da intonaciur leqsikaze. rig 

SemTxvevebSi msgavsebas Janruli specifika ganapirobebs, zogjer ki igi am kul-

turaTagan erT-erTisgan nasesxobiT unda aixsnas. erTi-ori saintereso maga-

liTi dafiqsirda daRestnursa da aRmosavleT saqar Tvelos sxva musikalur 

dialeqtebs _ fSaursa da kaxurs _ Soris. Cven mier ganxiluli saeqspedicio ma-

sala, bunebrivia, mxolod nawilobriv asaxavs sinamdviles, Tumca am etapze Ca-

tarebuli kvleva mainc warmoaCens musikalur kulturaTa saerTo Zirebs, ur Ti-

erTgadakveTis gzebsa da SesaZlo/udavo gavlenebs. agrZelebs ra wina Taobis 

Rvaw lmosil qarTvel mecnier Ta mier wamowyebul uaRresad saWiro kvlevas, 

Te ma saintereso perspeqtivebs saxavs kavkasiis xalxTa musikaluri identobis, Ti-

Toeuli maTganis adgilisa da rolis warmosaCenad zogadkavkasiur sivrceSi. 

Ethnomusicologist, Head of the Georgian Folk 
Music Laboratory of V.Sarajishvili Tbilisi State 
Conservatoire; an employee of the Center for 
Church Chant of the Georgian Patriarchy, a 
member of ensemble “Sathanao”. Takes part 
in the fi eld expeditions to various parts of Geor-
gia, in the creation of the information data base 
of traditional music and restoration and publica-
tion of archival audio recordings. From time to 
time collaborates with the Interna tional Centre 
for Georgian Folk Song; at various times she 
was a teacher at the High School of Church 
Chant, taught chanting to the choirs of Telavi 
Ghvtaeba Cathedral, at parish school, Akhali 
Shuamta and Algetispiri Convents. Consults 
church choirs and participates in the publica-
tion of chant collections. Is the participant of 
the Tbilisi 5th International Symposium on Tra-
ditional Polyphony (2010); one of the authors 
of the online journal Musica Sacra devoted to 
Georgian Chants (Bucharest, 2015).
Co-author of the paper Natalia Zumbadze (p.20)

On Some Parallels between Georgian and 
North Caucasian Traditional Music

(Attempt for the Comparative Study of 
Expedition Audio Recordings)

The study of musical parallels between Cauca-
sian peoples is becoming more and more ac-
tual not only from ethnomusicological stand-
point, but also from that of  the dialogue be-
tween cultures. The study of traditional music 
of various ethnicities, determination of their 
identity expressed by music is possible only 
with the consideration of all-Caucasian histori-
cal and ethnocultural context and comparative 
data. Comparative study of expedition audio 
recordings revealed noteworthy parallels be-
tween Circassian and Georgian (Lechkhu-
mian, Svan, Rachan, Megrelian, Imeretian, 
Acharan, Shavshetian, Kartlian, Kakhetian);  
Karachayan and Georgian (Rachan, Kakhe-
tian); Abkhazian and Georgian (Svan, Megreli-
an, Rachan, Kakhetian) vocal and instrumental 
music.  Comparative study also revealed par-
allels between Daghestan and Georgian (Tu-
shetian); Chechen and Georgian (Tushetian) 
music. Proceeding from this we can talk about 
common musical thinking norms and intona-
tion vocabulary of genetically kindred peoples. 
In some cases this similarity is determined by 
genre specifi city, in others it can be explained 
as borrowed from any of these cultures. Few 
interesting examples are documented between 
Daghestan and other East Georgian dialects 
– Pshavian and Kakhetian. Naturally, the ex-
pedition material studied by us only partly ref-
lects the reality; however at this stage the per-
formed study shows common roots of musical 
cultures, crossroads and possibly/indisputable 
infl uences, continues very necessary research 
of eminent Georgian scholars of previous ge-
ne ration. The theme outlines perspectives in 
revealing musical identity of the Caucasian 
peoples, their place and role in the Caucasian 
space in general. 
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musikologi, xelovnebaTmcodneobis doqtori, v. sarajiSvilis sax. Tbi lisis 

saxelmwifo konservatoriis musikis Teoriis kaTedris aso  cirebuli profe-

sori. 1972 wlidan dRemde uZRveba saleqcio-sas wav  lo kursebs musikis Teori-

ul disciplinebSi, aris sabakalavro, sa ma gistro naSromebisa da sadoqtoro 

disertaciebis xelmZRvaneli. 2005 wlidan dRemde muSaobs Tbilisis saxelm-

wifo konservatoriis xa ris xis uzrunvelyofis samsaxurSi. 1986 wlidan iyo 

ssrk kompozi tor Ta kavSiris wevri, 1990 wlidan saqarTvelos kompozitorTa 

kavSiris wevria. bolo wlebSi misi samecniero interesebi dakavSirebulia axa-

li qar Tuli musikis polifoniis kvlevasTan. aris avtori samecniero naSro-

mebis, saleqcio kursis, bukletebis, meToduri saswav lo saxelmZRvanelos, sta-

tiebis, monografiisa _ `polifonia Tanamed rove qar Tveli kompozitorebis 

SemoqmedebaSi~. monawileoba aqvs miRebuli erov nul da saerTaSoriso konfe-

renciebSi, simpoziumebSi, seminarebSi.

identobis gamovlenis principebi kompozitoris SemoqmedebaSiidentobis gamovlenis principebi kompozitoris SemoqmedebaSi
(fugis Janris magaliTze)(fugis Janris magaliTze)

identobis fenomenis Seswavlis mravalaspeqtian sakiTxTa Soris ga moirCeva 

ori ZiriTadi problema: identobis formirebisa da misi funqcionirebis. 

avtoris amocanaa gamoikvlios, rogor moqmedebs kompozitoris ukve Camoya-

libebuli azrovnebis identoba mis SemoqmedebiT procesze; rogor vlindeba 

erovnuli, mentaluri, religiuli, enobrivi da sxva saxis identoba mis musi-

kaSi. kompozitoris azrovnebis identoba Tanamimdevrulad aisaxeba ama Tu im 

musikalur JanrSi da xSirad Janris evoluciis stimulad gvevlineba. moxse-

nebaSi kompozitoris identobis gamovlenis sakiTxi ganixileba erT-erTi 

yvelaze konservatiuli Janris _ fugis magaliTze. analizis obieqtia  Tanamed-

rove fuga, romelic ori ZiriTadi mimarTulebiT viTardeba:

•  klasikuri tipuri formis gamoyeneba;

•  axali struqturebis Seqmna.

orive SemTxvevaSi, iseve rogorc am Janris istoriuli ganviTarebis sxva 

etapebze (baroko, klasicizmi, romantizmi), Tanamedrove fugaSi irekleba 

kompozitoris musikaluri azrovnebis tipi. naSromSi sxva dasxva stiluri 

mimarTulebis kompozitorebis Semoqmedebis maga liT ze _ d. SostakoviCi, 

p. hindemiti, o. mesiani, a. Snitke, n. gudiaSvili, e. WabaSvili _ naCvenebia, ro-

gor vlindeba kompozitoris TviTSegneba, misi identoba fugis iseT doneeb-

ze, rogoricaa forma, dramaturgia, Sinaarsi, musikaluri leqsika, sakom-

pozicio teqnika.

Musicologist, PhD in Art studies, Associa-
ted Professor at Music Theory Department of 
V. Sarajishvili Tbilisi State Conservatoire. Since 
1972 has led lecture courses in music theory. 
Is the supervisor of Bachelor, Magistracy works 
and Doctoral dissertations. Since 2005 has 
worked at the Quality Assurance Offi ce of Tbilisi 
State Conservatoire; from 1996 was a member 
of the USSR Composers’ Union, since 1990 
has been a member of the Creative Union of 
Georgian Composers. Lately her scholarly inte-
rest is focused on the study of the polyphony 
of new Georgian music. Is the author of scien-
tifi c works, booklets, methodological text-books, 
articles, the monograph “Polyphony in the Cre-
at i ve Works of Modern Georgian Composers”.  
Has participated in national and international 
conferences, symposia, seminars. 

Manifestation of Identity Principles in 
Composer’s Creative Work 

(Basing on the Sample of Fugue Genre)

There are two major problems distinguished 
among the multi-aspect issues related to the 
study of the identity phenomenon: identity 
formation and functioning. The author aims 
to study how the composer’s already-formed 
think ing identity affects his creative process; 
how national, mental, religious, linguistic and 
other identities are manifested in his music. The 
identity of composer’s thinking is successively 
refl ected in different musical genres and fre-
quently appears to be a stimulus for evo lu tion. 
In the paper, the issue of composer’s identity 
is discussed on the example of fugue – one of 
the most conservative genres. The subject of 
the analysis is contemporary fugue, which has 
been developing in two main directions: 

• Application of typical classical model;
• Creation of new structures. 

The composer’s musical thinking is refl ected in 
both cases as well as in other stages of the 
genre development (Baroque, Classicism, Ro-
manticism) and contemporary fugue. On the 
example of the works of D. Shostako vich, P. 
Hindemith, O. Messiaen, A. Schnittke, N. Gu-
diashvili, E. Chabashvili shown is the compo-
ser’s self-consciousness, identity on the levels 
of fugue such as: form, dramaturgy, content, 
musical vocabulary, compositional technique.
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m usikologi, xelovnebaTmcodneobis doqtori (disertaciis Temaa `osti-

natos formebi evropul profesiul musikaSi~, Tbilisi, 1997), Tbilisis 

v. sara jiS vilis sax. saxelmwifo konservatoriis musikis Teoriis mimar-

Tulebis asocirebuli profesori. mihyavs Teoriuli disciplinebisa da 

specialobis kursebi samive  saganmanaTleblo safexurze. misi samecniero 

interesebi dakav Sirebulia Tanamedrove musikis harmoniisa da formis, 

Tanamedrove sakompozitoro teqnikis, sanoto damwerlobis ganviTarebi-

sa da sxva problemeb Tan. aris 30-ze meti samecniero naSromis avtori, maT 

Soris saleqcio kursebisa `polifoniis istoriaSi~ (2007) da `musikaluri 

nawarmoebebis analizSi~ (devil aruTinov-jinWaraZesTan TanaavtorobiT, 

2012). sistematurad mona wileobs erovnul da saerTaSoriso konferencieb-

Si. miRebuli aqvs DAAD-is (2012), saqarTvelos prezidentis (1997-2000) sti-

pendiebi. aris konservato riis eleqtronuli samecniero Jurnalis `musiki-

smcodneoba da kulturologia~ redaqtoris moadgile. sxvadasxva wlebSi 

iyo Tsk-s sadoqtoro programebis koordinatori da sadisertacio sabWos 

swavluli mdivani (2008-10), saswavlo departamentis ufrosi (2010-13); amJamad 

samecniero kvlevebis departamentis ufrosia.

musikaluri identoba axal qarTul musikaSi: musikaluri identoba axal qarTul musikaSi: 
naTela svaniZe naTela svaniZe _ eka WabaSvili eka WabaSvili

musikaluri identobis problema uaRresad mniSvnelovani da aqtualuria 

Tanamedrove globalur samyaroSi. ukiduresad sainteresoa misi kvleva ise-

Ti multikulturuli qveynebisTvis, rogoric saqarTveloa. identobaze ga-

dam wyvet gavlenas axdens socialu ri faqtorebi. erT-erTi aseTi socialu ri 

meqanizmia musika, romelic universaluria da amavdroulad, xSir SemTxvevaSi 

socialurad diferencirebulic. avtoris kvlevis ZiriTadi sagania idento-

bis gamovlenis/SenarCunebis problema axali qarTuli profesiuli musikis 

sxvadasxva etapebze. yuradRebis centrSia sxvadasxva Taobis ori gamorCeuli 

qarTveli qali-kompozitoris – `represirebuli xelovanis~, naTela sva-

niZisa da eka WabaSvilis Semoqmedeba. moxsenebaSi n. svaniZisa da e. WabaSvilis 

SemoqmedebaTa ZiriTadi stilisturi orientirebis, sakompozicio teqnikis 

Taviseburebebis Sedare bis safuZvelze gamokveTilia erovnulisa da evropu-

lis, araevropulis, mikro doneze ki _ individualurisa da `zogadqarTu-

lis~ metwilad gansxvavebuli asaxva am or kompozitorTan. 

Musicologist, PhD in Art studies (dissertation: 
“Ostinato Forms in European Professional 
Music” Tbilisi, 1997), Associated Professor of the 
Music Theory Department at V.Sarajishvili Tbilisi 
State Conservatoire (TSC); Leads theoretical 
courses and specialty on BA, MA and Doctoral 
levels. Her scientifi c interest is focused on the 
study of contemporary music harmony, analysis, 
musical techniques and notation problems. She 
is the author of more than 30 scientifi c articles, 
the course of lectures including: “History of 
Polyphony” (2007), “Musical Form Analysis” 
(2012, co-author with D. Arutiunov-Jincharadze). 
Regularly participates in national and international 
conferences. Received DAAD (2012) and Geor-
gian President’s (1997-2000) scholarships; is 
the Vice Editor-in-chief of the Conservatoire’s  
Scientifi c Online Journal “Musicology and Cultural 
Science”. In various times she was a Manager of 
Doctoral programs and Academic secretary of the 
Scientifi c Council (2008-2010), Head of Study 
Department (2010-2013), Head of Research 
Department (since 2013) at TSC.

Musical Identity in New Georgian Music: 
Natela Svanidze _ Eka Chabashvili

Musical identity is extremely important in 
contemporary global world, especially for multi-
cultural countries such as Georgia. Social 
factors have crucial infl uence on the identity. 
One of such social mechanisms is music which 
is universal and at the same time socially 
differentiated in most cases. The subject of the 
study is the problem of detection/maintenance 
of the identity at different stages of new 
Georgian professional music, on the example 
of Natela Svanidze _ a repressed artist and 
Eka Chabashvili _ a young composer. Basing 
on the comparison of main stylistic features, 
composition techniques of these composers, 
the author tries to reveal features of national 
and European/non-European, individual and 
“all-Georgian” features in the works of these  
women-composers.
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karadenizis teqnikuri universitetis saxelmwifo konservatoriis asistent-

profesori. daibada TurqeTSi. klasikuri gitaris Seswavla daiwyo 14 wli-

dan. daamTavra bilkentis musikisa da saSemsruleblo xelovnebis universite-

tis (TurqeTi) klasikuri gitaris klasi (2004, pedagogebi: soner egeseli, kagan 

koradi, kursat terji). Semdeg swavlobda leqs eizenhardtTan amsterdamis 

konservatoriaSi, holandia Si (2007). iqve dawera sadiplomo naSromi ula-

do klasikuri gitaris Sesaxeb. sadoqtoro disertacia (xelmZRvaneli erdem 

sokmeni) daicva mimar sinanis saxelmwifo universitetis konservatoriaSi, st-

ambolSi (2012). monawileoba aqvs miRebuli mraval masterklasSi. Catarebuli 

aqvs solo, saansamblo koncertebi klasikur da danayofebis gareSe gitara-

ze TurqeTsa da mis sazRvrebs gareT. klasikur gitaras aswavlida ankaraSi, 

hacetepes universitetis saxelmwifo konservatoriaSi. amJamad trabzonis 

karadenizis teqnikuri universitetis saxelmwifo konservatoriaSi uZRveba 

klasikuri gitaris klass da, aseve, aris musikologiis departamentis Tana-

xelmZRvaneli. igi 2014 wlidan avtoria radio-programisa klasikuri musi-

kis Sesaxeb.

aRmosavluri da dasavluri tradiciebis urTierTqmedebiT aRmosavluri da dasavluri tradiciebis urTierTqmedebiT 
warmoqmnili sakravi: klasikuri gitara danayofebis gareSewarmoqmnili sakravi: klasikuri gitara danayofebis gareSe

bolo wlebSi e.w. ulado (danayofebis gareSe) gitara ar ganekuTvneba rome-

lime konkretul musikalur saxeobas. dRes am axali instrumentis popularu-

loba saoc rad swrafad izr deba, Tumca, danayofebis gareSe gitara, gansakuT-

rebiT klasikuri ulado gitara, jerac ver damkvidrda. amavdroulad, 

danayofebis gareSe gitaraze SemsrulebelTa umravlesobas eleqtrogita-

ristebi Sead genen, romlebsac araviTari kavSiri ara aqvT iseT tradiciul 

sak ravebTan, rogoricaa udi, qumbusi, sarodi da sxv. am instrumentebs mra-

vali wlis manZilze iyenebdnen sxvadasxva kulturaSi. danayofebis gareSe 

gita ris Semsruleblebi umetesad standartul 12 toniani sistemis har monias 

iyeneben. danayofebis gareSe gitara aseve xelmisawvdomia im Semsruleblebis-

Tvis, romlebic qmnian kompoziciebs mikrotonul sferoSi, meoTxed tonSi, 

sxvadasxva saqcevebsa Tu ornamentul tipebs. es movlena, sazogadod, `makamis~ 

saxeliTaa cnobili. makami aris Turquli klasikuri mu sikaluri struqtura, 

romelic efuZneba gansxvavebuli intervalu ri struqturiTa da TviTmyofadi 

uwyvetobiT dajgufebuli/formu li rebuli kompoziciis, performansisa da 

improvizaciulobis gar kve ul wesebs. amrigad, gansxvavebuli musikaluri kul-

turebis anarekli mka fiod transformirda da Camoyalibda danayofebis 

gareSe klasikur gitara Si. saboloo jamSi, is dasavluri da aRmosavluri 

tradiciebis ur TierTqmedebis Sedegad gaxda cnobili. moxsenebaSi gamokv-

leulia am axali da ucnobi sakravis formirebis procesi da gansxvavebuli 

kulturebis gavlena masze _ instrumentze, romelic ganekuTvneba dasavluri 

da aRmosavluri kulturebis musikalur perspeqtivas.

Assistant Professor  at Karadeniz Technical Uni-
versity State Conservatory. Was born in Turkey. 
He started classical guitar the age of 14. He 
studied classical guitar with Soner Egesel, Ka-
gan Korad and Kursat Terci At Bilkent University 
Music and Performing Arts in Turkey. He gradu-
ated in 2004. After his study in Turkey, he started 
to practice classical guitar with Lex Eisenhardt 
at Conservatory of Amsterdam in Holland and 
graduated  in 2007. During his study in Holland, 
he wrote a thesis about fretless classical guitar. 
He made his doctorate in Mimar Sinan University 
State Conservatory in Istanbul where he studied 
with Erdem Sökmen and graduated in 2012. He 
gave several concerts in Turkey and abroad with 
ensembles and as a solo artist with both fretless 
and standard classical guitar. He was attended to 
many masterclasses of Costas Cotsiolis, Marco 
Socias, David Russell, Tilman Hoppstock, Hub-
bert kappel, Alfonso Moreno, Aniello Desiderio, 
Fred Jacobs and Zoran Dukic. He teached clas-
sical guitar at Hacettepe University State Con-
servatory in Ankara. Recently, he is a classical 
guitar teacher at the Musicology department of 
Karadeniz Technical University State Conserva-
tory in Trabzon. Also he is co-head of Musicology 
department. In adition, He has been preparing 
and hosting a radio program that is sophisticated 
on classical music since October, 2014 in Turkey.

An Instrument Emerged from East and 
West Interactions: Fretless Classical Guitar 

The Latest years, fretless guitar hasn’t be-
longed to any mentionable musical kinds. Cur-
rently this new instrument’s popularity is rising 
dramatically. However fretless guitar, especially 
classical fretless guitar has no substantial de-
gree. At the same time, this recent explosion 
of fretless guitarists is mostly made up of elec-
tric guitar players in which has no connection 
with the traditional fretless instruments such as 
oud, cumbus, sarod or any others. These in-
stru ments have been used for several years in 
ma ny kind of cultures. Mostly fretless players 
use the standard harmony with twelve tone sys-
tem. Fretless guitar is also enabled players to 
attain microtonal realm, quarter-tone, different 
sounding slides, bends, and other ornamenta-
tions collectively called “makam” to their lines. 
Makam is the structure of Turkish classical mu-
sic. It is provided from some rules for compos-
ing, performance and improvisation which is 
formulated by a dissimilar interval structure and  
a distinctive continuity. So the refl ection of dif-
ferent musical cultures simply transformed and 
shaped the fretless classical guitar. Eventually 
it becomes known or prominent due to east and 
west interactions.
This paper explores the formation process and 
the effects of different cultures on this new and 
unknown instrument which is able to apply both 
musical perspectives of western and eastern 
cultures.



29

eTnomusikologi, xelovnebaTmcodneobis doqtori, saqarTvelos folk-

loris saxelmwifo centris saarqivo da sabiblioTeko samsaxuris specia-

listi, Tbilisis v. sarajiSvilis sax. saxelmwifo konservatoriis mowveuli 

pedagogi. daamTavra Tbilisis saxelmwifo konservatoriis magistratura 

(2008) da doqtorantura (2011) eTnomusikologiis specialobiT. mReroda 

konservatoriis folklorul ansamblSi. iyo folk-radios musikaluri wam-

yvani da ramdenime gadacemis avtori (`xalxuri simReris ostatebi~, `xalxu ri 

ritua lis kvaldakval~, `sazogado moRvaweebi~, 2008-2012). misi sadisertacio 

naSromis Tema da kvlevis ZiriTadi sferoa qarTuli tradiciuli saqor-

wilo musika. monawileobda erovnul da saerTaSoriso konfe renciebSi. 

gamoqveynebuli aqvs ramdenime statia. aris musikalur-folklo ristuli eqs-

pediciebis, eTnomusikologiuri proeqtebisa da prezentaciebis monawile.

qarTuli saqorwilo musika qarTuli saqorwilo musika _ tradicia da Tanamedroveoba tradicia da Tanamedroveoba

ama Tu im eTnosis saqorwilo ritualSi mkafiodaa aRbeWdili misi identobis 

ganmsazRvreli maxasiaTeblebi, maT Soris musikaluri ena, romlis Seswavla 

mraval sagulisxmo sakiTxs aCens. erT-erTi maTgania erovnul musikalur 

enaze ucxo kulturaTa zegavlenis sa kiTxi. qarTuli kulturis mier ucxo kul-

turis elementTa asimilacias da adaptacias Cveni qveynis mravalsaukunovani 

istoriis manZilze araerTxel hqonia adgili. amave dros, erovnul musi-

kalur kulturas  ucxo kulturiT Seviwroebis SemTxvevebic axsovs. bunebrivia, 

es procesebi saqorwilo musikaSic aisaxa. XVII saukunidan qarTul qorwilSi 

TandaTan moikida fexi qarTuli mravalxmianobisaTvis ucxo aRmosavlurma 

sakravebma da maTze Sesrulebulma repertuarma. es tendencia Tavdapirvelad 

maRal sazogadoebasa da qalaqur yofaSi, mogvia nebiT ki sofladac gamoikve-

Ta. qarTuli musikaluri folkloris istoriaSi axali furcelia XX saukune. 

teqnologizaciis epo qam mTlianad Secvala folkloruli yofa da adamia-

nis smeniTi garemo. qorwilSi mayrebis tradicia daqiravebulma musikosebma 

Sec vales, mayruli simRerebi _ popmusikam, tradiciuli sakravebi _ eleqt-

rosakravebma. tendencia grZeldeba. qorwilis musikaluri ena sul ufro 

multikulturuli xdeba. miuxedavad amisa, unda aRiniSnos, rom qorwilebSi 

tradiciuli saqorwilo simRerebis Sesruleba aqa-iq dResac fiqsirde ba. ro-

gorc Cans, es bolo aTwleulebSi, qarTvel Ta erovnul cnobierebaSi momx-

darma cvlilebebma ganapiroba. buneb rivia, TanamedroveobaSi xalxur musikas 

aRara aqvs is datvirTva, romelic warsulSi hqonda, Tumca, eTnikuri musi kalu-

ri tradiciis, ro gorc eris identobis ganmsazRvreli faqtoris, SenarCu-

nebis cal keuli mcdelobebic Zalze mniSvnelovani da dadebiTi movlenaa. 

Ethnomusicologist, PhD in Art Studies, specia-
list of the Archive and Library Department of 
the State Folklore Centre of Georgia, a visi ting 
teacher at V. Sarajishvili Tbilisi State Conser-
vatoire (TSC). Completed Magistracy (2008) 
and Doctoral studies (ethnomusicolo gy, 2011) 
at TSC. In the same years she was a member 
of the TSC folk ensemble. In 2008-2012 was a 
presenter at Folk Radio and the author of seve-
ral ethnomusicological programs. The theme 
of her dissertation and major research area is 
Georgian traditional wedding music. Has parti-
ci pated in national and international scientifi c 
conferences, is the author of scientifi c publi-
cations, a participant of musical and folklore 
expeditions, ethnomusicological projects and 
presentations. 

Georgian Wedding Song – Tradition and 
Modernity

In the wedding ritual of a particular ethnic group 
there are clearly imprinted the features that de-
fi ne its identity including musical language, the 
study of this reveals many important issues. 
One of such is the issue of the infl uence of 
foreign cultures on national musical language. 
Throughout the centuries-old history of our 
country assimilation of the elements of foreign 
culture by Georgian culture and their adapta-
tion occurred many times. At the same time, 
national musical culture also remembers the 
cases of being oppressed by a foreign culture. 
Naturally, these processes ha ve also been re-
fl ected in wedding music. From the 17th century 
foreign Eastern instruments alien to Georgian 
polyphony gradually started to penetrate into 
Georgian wedding ritual. Initially this trend ap-
peared in elite society and urban life, later in 
rural areas as well. 20th century is a new page in 
the history of Georgian folk music. The epoch of 
technology completely changed the existence 
of folklore and man’s musical environment. At 
wedding the tradition of best men was replaced 
by hired musicians, best men’s songs – by pop 
music, traditional instruments – by electric mu-
sical instruments. The trend is still under way. 
The musical language of wedding is becoming 
more and more multicultural. However, it should 
be noted that performance of traditional wed-
ding songs nowadays has been documented 
here and there. Apparently, this is thanks to the 
changes in the Georgians’ national conscious-
ness. Natural ly, today folk music no longer has 
the function it had in the past, although the at-
tempts to preserve ethnic musical tradition as 
a factor determining national identity are ext re-
mely signifi cant and positive.
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis saswavlo departamentis ufrosi, musikis 

Teoriis mimarTulebis asocirebuli profesori. daamTavra Tbilisis 

saxelmwifo konservatoria musikis mcodnis specialobiT. disertacia da-

icva Temaze `polifoniis roli qarTul kamerul-instrumentul saansamblo 

musikaSi~ (2005). 2006 wlidan mihyavs polifoniisa da musikaluri nawarmoebis 

anali zis kursebi Tbilisis saxelmwifo konservatoriaSi. ikvlevs qarTul 

musikaSi polifoniis gamovlinebis SemTxvevebs. gamoqveynebuli aqvs 25-mde 

samecniero statia. miRebuli aqvs monawileoba erovnul da saerTaSoriso 

konferenciebSi. aris Tanaavtori (devil aruTinov-jinWaraZesTan erTad) 

naSromisa `polifonia qarTvel kompo zi torTa SemoqmedebaSi~ da samtomi-

ani qrestomaTiisa `polifonia qarTul musikaSi~. 

urTierTkavSiris principi hibridul formebSiurTierTkavSiris principi hibridul formebSi
(qarTvel kompozitorTa fuga-sonatis magaliTze)(qarTvel kompozitorTa fuga-sonatis magaliTze)

Tanamedrove samyaroSi integraciisa da globalizaciis pirobebSi iden-

tobis SenarCuneba arc ise iolia, swored amiTaa ganpirobebuli mecnierTa 

gansakuTrebuli interesi am problemisadmi. identoba ganixileba viwro Tu 

farTo gagebiT, maT Soris gamoiyofa erovnuli, eTnikuri, socialuri, kul-

turuli, religiuri, civilizaciuri, profesiuli da sxva saxis identoba. 

moxsenebaSi yuradReba gamaxvilebulia musikalur kompoziciaTa formaqmna-

di faqtorebis Serevis pirobebSi sawyisi kompoziciuri mode lebis idento-

bis SenarCunebis sakiTxebze. kerZod, ganxilulia evropul profesiul musi-

kaSi ori umniSvnelovanesi forma-Janris, fugisa da sonatis Serwymis Sede-

gad warmoqmnil hibridul kompoziciaSi _ fuga-sonataSi am ori formis 

ZiriTadi paramet rebis urTierTqmedebisa da maTi faqturul-kompoziciuri 

pirvelsaxis SenarCunebis sakiTxi. fuga-sonata gvevlineba, rogorc formaTa 

urTierTqmedebis procesis Sedegi identurobis SenarCunebisa da, imavdrou-

lad, ganaxlebis gzaze. warmodgenilia evropul musikalur xelovnebaSi Ca-

mo yalibebuli am tipis sinTezuri forma-kompoziciis nimuSebi da misi ana-

lo giebi qar T vel kompozitorTa SemoqmedebaSi. 

Musicologist, PhD in Art studies, Head of Study 
Department at V. Sarajishvili Tbilisi State Con-
servatoire (TSC), Associated Professor at the 
Department of Music Theory. She graduated 
from the Faculty of Musicology of TSC (Bach-
elor – 2001, Master - 2003); Dissertation – 
“The Role of Polyphony in Georgian Chamber-
Instrumental Ensemble Music” (2005). Since 
2006 has lead the course in polyphony and 
musical composition analysis at TSC. Main in-
terest of her scholarly research is polyphonic 
characteristics of Georgian music; has pub-
lished over 25 scientifi c articles, has participat-
ed in national and international conferences. Is 
the co-author (with D. Arutinov-Jincharadze) of 
the works “Polyphony in Georgian composers’ 
works” and a three-volume chrestomathy “Po-
lyphony in Georgian music”. 

The Principle of Interrelation in Hybrid 
Forms

(On the Example of Georgian Composers’ 
Fugue-Sonata)

It is not an easy task to maintain the identity 
in the contemporary world – the world of glo-
balization and integration. This issue is of 
scholars’ particular interest. Identity can be 
interpreted both in narrow and broad sense; 
distinguished among these are national, eth-
nic, social, cultural, religious, civilizational and 
professional identities. The author focuses on 
the problem of preservation of identity of origi-
nal compositional models in the epoch of inter-
fusion of musical forms. The paper deal with 
hybrid composition – fugue-sonata, emerged in 
European art music as a result of fusion of two 
most important forms and genres fugue and 
sonata, and discusses the issues of interaction 
of parameters and maintenance of composi-
tional prototypes of these forms. Fugue-sonata 
is considered to be the result of interaction of 
forms – the process aimed to maintain identity 
on the one hand and to renew these forms on 
the other hand. Presented in the paper are the 
examples of synthetic forms in Europ ean mu-
sic and their analogues in Georgian compos-
ers’ works.
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Ethnomusicologist, specialist at the Georgian 
Folk Music Laboratory of V. Sarajishvili Tbilisi 
State Conservatoire (TSC). Gradu ated from 
Musicology Department of TSC (folklore); com-
ple ted post-graduate course (aesthetics of 
music). She studies the problems of aesthetic 
principles of Georgian secular and sacred mu-
sic from the standpoint of medieval Georgian 
philosophy, her scholarly interests are focused 
on the creative work of the 11th century Geor-
gian theologian and philosopher Ioane Petritsi 
and musical terms related with polyphony. She 
is the author of a number of articles in the pro-
ceedings of scientifi c works and journals. She 
regularly takes part in national and international 
conferences and symposia.

Ioane Petritsi’s Musical Aesthetics at the 
Crossroads of Greek-Georgian Culture

Ioane Petritsi (11th c.) – the alumnus of the Acade-
my of Mangana, Constantinople is known as a 
thorough connoisseur and admirer of Greek philo-
sophy. His works include comments on his pre-
decessor and contemporary Greek philosophers’ 
thought. On the other hand the range of theologi-
cal-philosophical problems selected for discussion 
by Petritsi, his attitude to the sacral dogma of Tri  ni-
ty and what is more obvious, Petritsi’s vision of the 
phenomenon of music differs from Greek musical 
aesthetics. In his works Petritsi’s shares Pythago-
ras’ understanding of three in the fi elds of arithme-
tic, geometry and logics. In the case of music, he 
has different vision of the unity of three. Originali-
ty of Petritsi’s thinking relative to Trinity has been 
clearly manifested in his musical analogies. In his 
musical aesthetics Petritsi considers essential 
regularities of both Greek and Georgian musical 
thinking. The category of “harmony” accepted in 
Greek philosophical vocabulary is replaced by the 
concepts of national origin: “rtva”, “narti”, “mor-
tuleba”. The term “ertoba sheqovlebisa” (“unity of 
tuning”) in the epilogue of “Interpretations” is the 
musical analogy of Holy Trinity implying dialecti-
cal unity of three simultaneously sounding voices 
in the vertical. Particular is Petritsi’s signifi cance 
as of a theologian and thinker in the history of 
Georgian culture. Standing at the Greek-Georgian 
cultural crossroad, with his musical analogies he 
confi rmed the existence of Georgian polyphony 
in Middle Ages as well as the fact, that three-part 
Georgian chant “ornamented” by the Holy Spirit 
was canonical. 

eTnomusikologi, Tbilisis v. sarajiSvilis sax. saxelmwifo konservato-

riis qarTuli xalxuri musikaluri Semoqmedebis laboratoriis specialis-

ti. daamTavra Tbilisis saxelmwifo konservatoriis musikismcodnebis fa-

kul teti (folkloris ganxriT, 1979) da aspirantura musikaluri esTetikis 

ganxriT. ikvlevs qarTuli saero da sasuliero musikaluri Semoqmedebis 

esTetikis safuZvlebs Sua saukuneebis qarTuli filosofiis aspeqtiT. misi 

samecniero interesebis sfero ZiriTadad XI s-is qarTveli RvTismetyvelisa 

da filosofosis ioane petriwis Semoqmedeba, Zveli qarTuli leqsika da 

mravalxmia nobasTan dakavSirebuli samusiko terminologiaa. gamoqveynebu-

li aqvs araerTi statia samecniero krebulebsa da JurnalebSi. sistematurad 

mo nawileobs erovnul da saerTaSoriso konferenciebsa da simpoziumebSi.

ioane petriwis musikaluri esTetika berZnul-qarTul kulturaTa ioane petriwis musikaluri esTetika berZnul-qarTul kulturaTa 
gzajvaredinzegzajvaredinze

XI saukunis konstantinopolSi manganis akademiaSi aRzrdili ioane petriwi cno-

bilia, rogorc berZnuli filosofiis zedmiwevniT mcodne da didi Tayva-

nismcemeli. mis naSromebSi komentirebulia winamorbed da Tanamed rove ber-

Zen filosofosTa naazrevi. meore mxriv, petriwis mier gansasjelad amor-

Ceuli Teologiur-filosofiuri problematika, sakraluri sa mebis dog-

misadmi misi damokidebuleba da, rac gansakuTrebiT TvalsaCinoa, musikaluri 

xelovnebis fenomenis petriwiseuli xedva berZnuli musika lu ri esTetikisagan 

gansxvavebulia. petriwis naSromebSi ricxvi samis, samebis pi Tagoruli gageba 

gaziarebulia `ricxuni~-s (ariTmetika), `samzomloi~-s (geometria), logikis 

(`sityvierebai~) sferoSi. musikaluri xelovnebis SemTxvevaSi samebis erTebis 

miseuli xedva gansxvavebulia. petriwis azrovnebis originaluroba samebis 

TezasTan mimarTebaSi TvalsaCinod mis samusiko analogiebSi gamovlinda. 

ioane petriwis musikalur esTetikaSi gaTvaliswinebulia rogorc berZnuli, 

ise qarTuli musikaluri azrovnebis (`gvar~-is) arsebiTi kanonzomierebani. 

berZnul safilosofoso leqsikaSi aRiarebuli kategoria `harmonia~ Canacv-

lebulia erovnuli warmomavlobis cnebebiT: `rTva~, `narTi~, `morTuleba~. 

`ganmarteba~-s bolosityvaobis samusiko analogiaSi ga moyenebul terminSi `er-

Tobai Seyovlebisai~ wmida samebis musikaluri analogia, anu vertikalSi erT-

droulad mJReri sami xmis dialeqtikuri erTianobaa nagulisxmevi. petriwis, 

rogorc RvTismetyvelisa da moazrovnis mniSvneloba qarTuli kulturis is-

toriaSi gansakuTrebulia. berZnul-qar Tul kulturul gzajvaredinze mdgom-

ma, man Tavisi samusiko analogiebiT daadastura Sua saukuneebisaTvis rogorc 

qarTuli mravalxmianobis arsebobis, ise suliwmidis mier `morTuli~ sam-

xmiani qarTuli galobis kanonikurobis faqti.
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musikologi, xelovnebaTmcodneobis doqtori, v. sarajiSvilis sax. Tbili-

sis saxelmwifo konservatoriis musikis istoriis mimarTulebis xelmZR-

vaneli da profesori. uZRveba specialobis klass, kiTxulobs msoflio da 

qarTuli musikis istoriis specialur kursebs, agreTve, saavtoro kursebs 

araevropuli qveynebis musikis istoriaSi, musikaluri Teatris istoriasa 

da samecniero kvlevis meTodologiaSi. misi iniciativiT Seiqmna samusiki-

smcodneo samagistro kursebi (`XX saukunis araevropuli qveynebis musikaluri 

kultura~, `uaxlesi qarTuli musikis istoria~) da sabakalavro koncentracia 

`musikaluri Jurnalistika~. misi samecniero interesebi dakavSirebulia kul-

turaTaSorisi urTierTobis, multikulturalizmis, identobis, totalita-

rizmis, musikis semiotikis, musikaluri Teatrisa da sxva problemebTan. avto-

ria 100-mde samecniero naSromis; sistematurad monawileobs saerTaSori-

so konferenciebsa da simpoziumebSi; misi iniciativiTa da xelmZRvanelobiT 

araerTi proeqtia ganxorcielebuli. igi aris mTavari redaqtori konser-

vatoriis samecniero eleqtronuli Jurnalisa _ `musikologia da kulturo-

logia~; damfuZnebeli da pasuxismgebeli redaqtori saqarTvelos kompozi-

torTa kavSiris samecniero Sromebis krebulTa seriisa _ `musikologiuri 

Ziebani~; Tbilisis  sa xelmwifo konservatoriis sadisertacio sabWos Tavmj-

domare da warmomadgenlobiTi sabWos spikeri; saqarTvelos kompozitor-

Ta SemoqmedebiTi kavSiris gamgeobis wevri. daj ildoebulia premiiT `sauke-

Teso samusikismcodneo naSromisaTvis~ (2012).

„TavisiTavisi“  da   da „sxvisisxvisi“: : 
dasavlur-aRmosavluri kroskulturuli procesis markerebi dasavlur-aRmosavluri kroskulturuli procesis markerebi 

XX saukunis musikaSi XX saukunis musikaSi 

moxsenebaSi ganxilulia evropuli sakompozitoro Semoqmedebisa da araev-

ropuli tradiciuli musikis urTierTqmedebis procesebi XX saukunis II naxe-

varSi. kvlevis mizania am procesSi paraleluri da urTierTgadamkveTi 

Temebis warmoCena aRmosavluri tradiciis musikosTa Semoqmedebis magaliT-

ze. Tu dasavluri tradiciis kompozitorebma aRmosavluri poetikis, simbo-

likis, filosofiuri sibrZnis integrireba moaxdines, aRmosavleT aziis 

qveynebis kompozitorebma (iaponia, CineTi, TurqeTi) aqtiurad aiTvises evro-

puli musikaluri kompoziciis kanonebi, Janrebi, formebi da avangardistuli 

ideebi. Sesabamisad, dasavluri da aRmosavluri tradiciebis kroskulturul 

urTierTobaSi ikveTeba Semdegi doneebi: 1) semantikuri, religiur-filoso-

fiuri, mentaluri (poetika, Temebi, simboloebi, konceptebi); 2) enobrivi; 

3) teqnikur-kompoziciuri; 4) Janrul-stilisturi; 5) arqiteqtonikuri. post-

modernizmis epoqaSi aRmosavluri da dasavluri kulturuli tradiciebis 

Serevis,  eqstrapolaciisa da  sinTezis procesma warmoqmna axali krosfeno-

meni, ramelmac kulturaTaSorisi kavSirebis am sistemaSi sul ufro gaar-

Tula erovnuli identobis markerebis gansazRvra. moxsenebaSi warmodge-

nili problematikis WrilSia fokusirebuli iseTi movlenebi, rogoricaa 

`msoflio musika~ da aziuri avangardi. 

Musicologist, PhD in Art studies, Professor, 
Head of Music History Department at V. Sara-
jishvili Tbilisi State Conservatoire; she leads 
special courses in the history of Western mu-
sic and Georgian Music and  author’s courses 
in “Music History of non-European Countries”, 
“History of Musical Theatre” and “Methodo logy 
of Scientifi c Research”. She was the initiator of 
Master’s degree Program courses in Music His-
tory (“Non-European Musical Culture in the 20th 
Century”, “Modern Georgian Music History”), 
Bachelor degree Program “Music Journalism”. 
Marina Kavtaradze’s scientifi c interests are 
focused on the problems such as intercultural 
and multicultural relations, problems of identity, 
tota litarianism and semiotics of music etc. She 
is the author of about 100 scientifi c works; regu-
larly participates in national and international 
conferences, symposia; a number of projects 
have been initiated and implemented under her 
gui dance. Marina Kav taradze is the editor-in-
chief of scientifi c online journal “Musicology and 
Cultural Science”, the founder and responsible 
editor of the series of scientifi c works “Musico-
logical Researches” of the Creative Union of 
Georgian Composers; She is the speaker of the 
Senate and chairperson of the dissertation com-
mittee at Tbilisi State Conservatoire; a Board 
member of the Creative Union of Georgian 
Composers. In 2012 she was awarded the Prize 
for Best Musicological Work. 

 “One’s own” and “Other’s”:
Markers of Western and Eastern Cross-

cultural Process in the 20th Century Music

The paper deals with the processes of inter-
action between European composer’s art and 
non-European traditional music in the second 
half of the 20th century. The study aims to de-
monstrate parallel and cross topics in this pro-
cess on the example of the musicians of East-
ern tradition. If the composers of Western tradi-
tion integrated Eastern poetry, symbolism and 
philosophical wisdom, the composers of East 
Asian countries (Japan, China) actively mas-
tered the laws, genres, forms and advanced 
ideas of European music composition. Conse-
quently, the following levels can be identifi ed in 
Western and Eastern cross-cultural relations: 
1) semantic, religious-philosophical, mental 
(poetics, topics, symbols, concepts), 2) linguis-
tic, 3) technical-compositional, 4) genre-stylis-
tic, 5) architectonical. The process of merging, 
extrapolation and synthesis of Western and 
Eastern cultural traditions in the post-moder-
nist epoch gave rise to the new cross-pheno-
menon, which complicated the identifi cation 
of national identity markers in the system of 
cross-cultural associations. On the background 
of the presented problems, the paper focuses 
on the events, such as World music and Asian 
avant-garde.
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Ethnologist, Doctor of Historical sciences, works at 
IvaneJavakhishvili Institute of History and Eth no-
logy and invited teacher of Ethnology and Eth nolo-
gy of Georgia at V. Sarajishvili Tbilisi State Con-
servatoire. Graduated from the Faculty of West 
European Languages and Literature (English Lan-
guage) of Tbilisi State University (1977).Received 
PhD. in Ethnology(1991). In various years she was 
a visiting teacher of Ethnology at Tbilisi Theological 
Academy, High School of Georgian Folk Music and 
Chanting, a coordinator of the International Centre 
for Christian Studies of the Patriarchy of Georgia, 
academic secretary of the Board for Restoration of 
Svetitskhoveli Cathedral Buildings. Since 2003 she 
has been a member of the Georgian Deve loping 
Group of the International Association of Jun gian 
Psychotherapy, since 2006 co-founder of The 
Christian Women’s Cent re of Georgia. In 2011 with 
the exchange prog ram of DAAD, she was at The 
Philipps University of Marburg. She has worked on 
the interrelation problems of Christianity and pre-
Christian beliefs, identity, ethno psy chology and 
history of folk religious beliefs in Georgia. Is the au-
thor of about 90 scientifi c articles (in Georgia, Rus-
sian and English) and 4 monographs (including 
two as a co-author); has participated in a number 
of con ferences and symposia. 

Vine and Woman – One of the Cardinal 
Symbols of Georgian Identity

(Ethnological Research)

In the center of one of the ancient Georgian 
mythological narratives, connected with the land 
of Batonebi (masters), we encounter  the fi gure 
of great mother Nana. For the Georgians the 
land of Batonebi is one of the images of para-
dise, with eternal light, ruby marani (place for 
storing wine in special vessels) and a poplar 
growing nearby. This poplar is the tree of life, 
tree of immortality. The wine in this marani bes-
tows immortality. This mythological picture of 
paradise emerges from the texts of sanctuary lul-
labies, sung and performed as round dances at 
the sanctuaries during the ritual. When St. Nino 
came to Georgia in the 4th century, the  Holy Vir-
gin gave her the cross made of vine rods.In the 
12th century, king Demetre I of Georgia wrote a 
hymn “Thou Art are a Vineyard” in iambic meter 
(Georgian Shen khar venakhi) dedicated to the 
Holy Virgin – the patroness of Georgia according 
to the church tradition. This hymn has survived 
as a chant. If we look at the development of the 
Georgians’ religious mentality, we will see the 
symbols signifi cant for Georgian identity. These 
are vine, representing the tree of life/cross, and 
the holy woman, c onnected with it. In religious 
practice there always are texts and music dedi-
cated to their veneration. In our opinion, the vine 
cross, the “Georgian Cross” that Our Lady gave 
to St. Nino is one of the most obvious images 
of Georgian identity that also contains in itself 
pre-Christian worldviews. This image emerged 
in Georgia, at the meeting place of foreign cul-
tures.Collective consciousness, that contains in 
itself nation’s cardinal symbols, penetrates all 
spheres of human life. These kinds of symbols 
are mostly obvious in the creative work of people 
(including music) where they express national 
identity with the help of the certain structure of 
sounds and national musical mentality.

eTnologi, istoriis mecnierebaTa doqtori, iv. javaxiSvilis sax. istoriisa da 

eTnologiis institutis TanamSomeli da Tbilisis saxelmwifo konserva toriis 

mowveuli pedagogi eTnologiasa da saqarTvelos eTnologiaSi. daamTavra 

Tbilisis saxelmwifo universitetis dasavleT evropisa da enebis literaturis 

fakulteti inglisuri filologiis ganxriT (1977). disertacia daicva eTnolo-

giaSi (1991). sxvadasxva wlebSi iyo Tbilisis sasuliero akademiasTan arsebuli 

saeklesio galobisa da simReris umaRlesi saswavleblis miwveuli pedagogi, 

saqarTvelos sapatriarqosTan arsebuli qristianuli kvle vis saerTaSoriso 

centris koordinatori da sveticxovlis sakaTedro taZris Senoba - nagebobaTa 

aRdgenis xelSemwyobi darbazis swavluli mdivani. aris saerTaSoriso iungia-

nuri fsiqoTerapiis asociaciis saqarTvelos ganviTarebis jgufis wevri (2003 

wlidan), aseve saqarTvelos qristian qalTa centris erT-erTi damfuZnebeli 

(2006 wlidan). DAAD-is gacvliTi programiT imyofeboda marburgis filipsis 

universitetSi (2011). misi samecniero interesebis sferoa religiis istoria, 

ritualebi, dResaswaulebi, qristianoba-warmarTobis urTierTmimarTebis 

sakiTxebi, identobis, eTno fsiqologiis problemebi. aris 4 monografiisa (aqe-

dan oris TanaavtorobiT) da 90-mde samecniero statiis avtori qarTul, rusul 

da inglisur eneb ze, mravali konferenciisa da simpoziumis monawile.

vazi da qali - qarTvelTa TviTSegnebis erT-erTi kardinaluri vazi da qali - qarTvelTa TviTSegnebis erT-erTi kardinaluri 
simbolosimbolo

(eTnologiuri Ziebani)(eTnologiuri Ziebani)

qarTvelTa uZvelesi miTologiuri gadmocema, romlis centraluri figura 

didi deda nanaa, batonebis sabrZanebels ukavSirdeba. es qarTvelTa warmosaxvi-

Ti samoTxea. iq iagundis marani da masTan amosuli alvaa. maranTan amosuli alva 

sicocxlis xis simboloa, xolo marnis qvevrebSi Casxmuli Rvino, ukvdavebis mim-

niWebelia. es miTologiuri suraTi xatis nanebis teqstSia mocemuli, romelic 

saxato ritualebis dros simReris saxiT sruldeba. IV s-Si saqarTveloSi saqada-

geblad Semosul wm. ninos RvTismSobeli vazis jvars aZlevs. XII s-Si qarTvelTa 

mefe, demet re I RvTismSobels, romlis wilxvedricaa, saeklesio gadmocemiT, 

saqarTvelo, uZRvnis Sen xar venaxis saxeliT cnobil iambikos. igi CvenSi dResac 

cocxlobs sagaloblis saxiT. qarTvelTa religiuri azrovnebis erT xazs Tu 

gavadevnebT Tvals, Cveni azriT, davina xavT Cveneuli msoflmxedvelobisTvis 

damaxasiaTebel erT-erT simbolos:  vazis saxiT warmodgenil sicocxlis xes/

jvars da masTan dakavSirebul wminda qals. religiur praqtikaSi sxvadasxva saxiT 

warmodgenil am simbolos, Tan axlavs Sesabamisi teqsti da musika. vazis jvari ki, 

vfiqrobT, qar Tuli identobis erT-erTi yvelaze naTeli xatia, romelSic qar-

T velTa winare qristianuli msoflmxedvelobaa Serwymuli da romelic ucxo 

kulturebTan Sexvedris Sedegad qar Tul niadagze warmoiSva. koleqtiuri cno-

biereba, romelic Tavis TavSi moicavs eris kardinalur simboloebs, iWreba da 

msWvalavs adamianis cxovrebis yvela sferos. amgvari simboloebi gansakuTrebiT 

sacnauria xalxis SemoqmedebaSi da maT Soris musikaSi, sadac isini bgeraTa 

garkveuli wyobis gziT, am erisTvis damaxasiaTebeli musikaluri azrovnebis sa-

SualebiT gadmoicema.
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis musikis istoriis mimarTulebis asocire-

buli profesori. misi samecniero interesebi dakavSirebulia Semdeg sakiTx-

Ta wresTan: XX saukunis musikalu ri avangardi, XX-XXI saukuneebis musikaluri 

Teatri, totalitaruli reJimi da musika, amerikuli musika. Tbilisis saxelm-

wifo konservatoriaSi kiTxulobs musikis istoriis kurss; misi iniciativiT 

Seiqmna samagistro kursi (`XX saukunis musikaluri Teatri~) da sabakalavro 

koncentracia (`musikis menejmenti~). igi sistematurad monawi leobs erovnul 

da saerTaSoriso konferenciebSi (amerikis Seswavlis institutis yovelw-

liuri saerTaSoriso konferencia Tbilisis saxelmwifo universitetSi; 

Tsk-s konferenciebi); sxvadasxva wlebSi miRebuli aqvs DAAD-isa (2012) da sa-

qar Tvelos prezidentis stipendiebi (2002-2004); misi samecniero naSromebi 

gamoqveynebulia saqarTvelos mecnierebaTa akademiis JurnalSi `moambe~, 

eleqtronul samecniero JurnalSi `musikologia da kulturologia~, Tsk-s  

samecniero SromaTa krebulebSi. aris saqarTvelos kompozitorTa Semoq-

medebiTi kavSiris wevri; konservatoriis saerTaSoriso urTierTobaTa 

departamentis ufrosi, samecniero eleqtronuli Jurnalis _ `musikismcod-

neoba da kulturologia~ saredaqcio sabWos pasuxismgebeli mdivani.

musikaluri identobis zogierTi aspeqtimusikaluri identobis zogierTi aspeqti
e. WabaSvilis SemoqmedebaSie. WabaSvilis SemoqmedebaSi

moxsenebaSi ganxilulia eka WabaSvilis sakompozitoro azrovneba musika-

luri identobis zogierTi aspeqtis WrilSi. sabWoTa kavSiris daSlam gasu-

li saukunis 90-ian wlebSi sruliad axleburad dasva sakiTxi erovnulisa da 

globaluris, individualu risa da sazogados urTierTmimarTebis Sesaxeb. 

sxvadasxva kulturaTa gzajvaredinze arsebobis, kulturaTaSorisi dialo-

gisa da mis konteqstSi erovnuli musikaluri identobis SenarCunebis naTel 

magaliTs warmoadgens qarTuli Tanamedrove profesiu li musika. postsab-

WoTa periodis qarTulma profesiulma sakompozitoro skolam musikalu-

ri identobis gamovlenis saintereso formebi da  musikalur-enobrivi 

modelebi Seqmna, ramac metad originaluri gamoxatuleba pova Tanamedrove 

qarTuli musikis erT-erTi saintereso warmomadgenlis _ eka WabaSvilis 

SemoqmedebaSi. moxsenebis farglebSi eka WabaSvilis Semoqmedebis magaliTze 

yuradReba gamaxvildeba musikalur identobasTan dakavSirebul sakiTxebze, 

rogoricaa:

- individualuri sakompozitoro azrovnebisa da globaluri musikaluri 

procesebis urTierTmimarTeba;

- individualurisa da erovnuli musikaluri skolis urTierTkavSiri;

- `TviTidentoba~ _ ra socialur-fsiqologiuri da mxatvruli safuZveli 

aqvs e. Wa  baS vi  lis SemoqmedebaSi musikaluri identobis gamovlenis Tavisebu-

re bebs.

Musicologist, PhD in Art studies, Associated 
Professor at Music History Department of 
V. Sarajishvili Tbilisi State Conservatoire (TSC). 
Her research is focused on the 20th century 
musical avant-gardes, contemporary musical 
theatre, totalitarian regi mes and music, American 
music. She leads the course in Music History. 
New MA course (“XX century Musical Theatre”) as 
well as BA concentration (Musical Management) 
has been introduced and implemented at TSC 
on her initiative. She regularly participates 
in national and international conferences. At 
various times she received the DAAD (2012) 
and Georgian Presidential Scholarships (2002-
2004). Her works appear in publications such 
as GESJ “Musicology and Culturology”, Bulletin 
of the Georgian Academy of Science, Collection 
of scientifi c works of TSC. She is a member of 
the Creative Union of Georgian Composers; 
is executive secretary of the GSEJ, head of 
International Relations Department and the 
member of the Academic Council of TSC.

Eka Chabashvili’s Works Through Some 
Aspects of Musical Identity   

The paper deals with the  composer’s thinking of 
Eka Chabashvili through some aspects of musical 
identity. Problems of national identity, cultural 
dialogue and multiculturalism acquired particular 
importance for Georgia especially after the 
disintegration of the Soviet Union. Contemporary 
Georgian art music is a clear example of the 
exis tence at the crossroads of various cultures, 
intercultural dialogue and maintenance of 
musical identity. Georgian professional school 
of composition created inte resting forms and 
musical-lingual models of the manifestation of 
musical identity; these were originally expressed 
in the works of Eka Chabashvili – one of the 
most interesting representatives of contemporary 
Georgian music. Georgian music of Post-Soviet 
era has gone through different stages and created 
various musical-linguistic, as well as genre models.
This article presents a number of key themes 
relating to the concept of musical identities. It 
provides a defi nition of identity, with a discussion 
of why identity is a timely topic for consideration 
mainly for multiethnic/multicultural societies. 
Authors aim is to represent E. Chabashvili 
through the semi-structured interview methods, 
for understanding how professional musicians 
construct their identities in relation to both their 
musical activities and wider cultural issues. The 
article looks next at how theories of self-identity 
can help to explain some of the behavioural 
aspects of musical identities. Presented article’s 
will attempt to show the infl uence of musical 
development and musical achievement, about 
what it is to be “part of world and at the same time 
maintaining emphases on roots” on the example 
of E.  Chabashvili’s creative works. 
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She is a pianist currently undertaking the MPhil/
PhD in Performance degree at Royal Northern Col-
lege of Music in Manchester with the supervi sion 
of Dr. David Horne and Dr. Stephen Savage. She 
obtained her Master degree in piano performance 
at Royal College of Music in London. In 2012 she 
received her Bachelor of Arts degree with First 
Class Honors from Tehran Univer sity, College of 
Music and Drama. Kiana has performed in many 
venues accross the UK, Italy, Austria, Portugal and 
Middle-East. She is the recipient of several awards 
including the 1st Prize of Fajr Music Festival (Iran), 
the 1st Prize of the 12th Luigi Zanuccoli Interna-
tional Competition (Italy), the Excellence Award 
with full scholarship at Tehran University, and othe-
rs. She has taken part in numerous national and 
international festivals and masterclasses given 
by outstanding pianists such as Michel Béroff, 
Philippe Cassard, Boris Berman (Yale School of 
Music), Luiz de Moura Castro (Hartt School of 
Music), Paul Badura-Skoda, Andrew Zolinsky, 
Andrew Ball, Julian Jacobson, Ian Jones, Gottlieb 
Wallisch, Tamara Dolidze and othe rs. In  addition 
to her performance activities Kiana is an active re-
searcher. Her recent research activities include an 
upcoming presentation at Cambridge University 
for the Symposia Iranica and a lecture-recital giv-
en at Royal College of Music for the Nava Music 
Festival in December 2014. She has studied with 
renowned UK researchers such as Dr. Ingrid E. 
Pearson, Dr. Amy Blier-Carruthers and Dr. Aaro n 
Williamon. She is the co-founder of the Iranian Mu-
sic Heritage Movement organization.

Three Iranian Composers in Diaspora:
Music Identity in a Cross-Cultural Context

Iran’s geographic position in relation to Europe 
and other dominant countries automatically as-
signs the status of ‘peripheral country’. This implicit 
dichotomy centre/periphery has ramifi cations that 
go through economic to cultural aspects, inclu-
ding artistic and creative productions that central 
countries produce and disseminate to peripheral 
countries. Classical music as a specifi c Western 
cultural product is an Eurocentric artistic activity fo-
cused on a cluster of major cultural and economic 
nations namely France, Germany and United 
Sta tes during the 20th century. Classical music’s 
increasing geographic scope – with colonialism, 
westernization or accelerated globalization – en-
couraged peripheral countries to be educated in 
this art form. Consequently many individuals have 
travelled to central countries to access the la test 
developments in the music fi eld where some re-
turned home, and others stayed abroad (in ‘spac-
es of enunciation’). Major historical events of the 
20th century such as the October Revolution of 
1917, the 1st and 2nd World Wars and, in Iranian 
history, the 1979 Iranian Revolution, resulted in 
a mass displacement of individuals that came 
from inside and outside Europe. A key aspect in 
understanding the (emigrant) composer’s posi-
tion is that dissemination of their creative work in 
central countries sometimes requires local agents 
to heighten regional characteristics so that their 
music becomes attractive to the marketplace. 
The aim of this paper is to discuss through (com-
parative) music analysis how these composers 
engaged with Western tradition and reveal what 
it means to be an ‘Iranian composer’ in different 
geographical and historical contexts. It will be il-
lustrated how the potential of Persian music in a 
Western paradigm was explored by considering 
the infl uence of Persian elements in interaction 
with ‘western-style’ approaches to melody, coun-
terpoint, harmony, rhythm and structure.

pianisti. amJamad swavlobs sadoqtoro programaze manCesterSi musikis samefo 

CrdiloeT kolejSi profesor devid hornTan da stefan sevijTan. magist ris 

xarisxi miiRo londonis samefo musikis kolejSi, xolo  bakalavris xarisxi 

_ Teiranis universitetis musikisa da dramis kolejSi. koncertebiT gamodio-

da gaerTianebul samefoSi, italiaSi, avstriaSi, portugaliasa da Sua aRmosav-

leTSi. aris erovnuli da saerTaSori so konkursebisa da festivalebis lau-

reati: fajiris musikalur festivalze pirveli prizis mflobeli (irani), 

luiji zanukolis me-12 saerTaSoriso konkursis pirveli prizis mflobeli 

(italia), Teiranis univesitetis stipendianti da sxv. monawileoba aqvs miRebu-

li sxvadasxva masterklasebSi. igi aqtiuri mkvlevaricaa. bolo periodSi ata-

rebs leq cia-koncertebs (samefo musikaluri kolejis simpoziumi Iranica; Nava 

musikis festivali). swavlobda cnobil britanel mkvlevrebTan (i.e. pirsoni, 

e. blie-karazeri, a. viliamoni). aris moZraoba _ `iranuli musikaluri mem-

kvid reobis~  TanadamfuZnebeli.

sami emigrant i iraneli kompozitori diasporidan:sami emigrant i iraneli kompozitori diasporidan:
 musikaluri identoba kulturaTa gzajvaredinis konteqstSi musikaluri identoba kulturaTa gzajvaredinis konteqstSi

iranis geografiuli mdebareoba evropasa da sxva gavlenian qveynebTan 

mimarTebaSi avtomaturad gulisxmobs `periferiuli qveynis~ statuss. cent ri/

periferiis es faruli diqotomia ganfenilia ekonomikuridan kulturul 

aspeqtebamde, moicavs im mxatvrul da SemoqmedebiT produqcias, romelsac 

cent raluri qveynebi perife riul qveynebSi awarmoeben da avrceleben. klasi-

kuri musika, rogorc dasavleTis kulturis specifikuri produqti, warmoad-

gens evro paze orientirebul SemoqmedebiT aqtivobas, romelic fokusirebu-

lia saf   rangeTis, germaniisa da amerikis kulturul da ekonomikur jgufebze. 

klasikuri musikis mzardi geogra fiuli sazRvrebi (kolonizaciiT, `dasav-

leTizaciiT~ an daCqarebuli glo balizaciiT) xels uwyobs periferiul qvey-

nebs iyvnen xelovnebis am dargSi ganswavlulebi. Sesabamisad, bevri pirovneba 

mogzaurobs cent ra lur qveynebSi, raTa wvdoma hqondes uaxlesi musikis ten-

denciebTan; zogierTi maTgani brundeba samSobloSi, zogic _ rCeba sazRvrebs 

gareT. XX s. umTavresma movlenebma _ 1917 w. oqtombris revoluciam, I da II 

msoflio omebma, iranis istoriaSi ki 1979 w. iranulma revoluciam, gamoiwvia 

evropasa da mis sazRvrebs gareT mcxovreb xalxTa masobrivi  gadaad gileba. 

emigranti kompozitoris fenomenis Secnobisas gasaTvaliswinebelia, rom 

sakuTari Semoqmedebis centralur qveynebSi gasavrceleb lad maT zogjer esa-

Wi roebaT  ad gilobrivi agentebis daxmareba, rac iwvevs adgilob rivi Tavise-

burebebis xaz gas mas, da Sesabamisad, ganapirobebs maTi musikis momxibvlelobas 

samomxmareb lo bazrisTvis. moxsenebis mizania komparatiuli musikaluri ana-

lizis meSveobiT vimsjeloT, ra kavSirSi arian es kompozitorebi dasavleTis 

tradiciebTan, vaCvenoT, ras niSnavs iyo `iraneli kompozitori~ gansxvavebul 

geografiul da istoriul konteqstSi. ganvixilavT, Tu rogor vlindeba 

dasavlur paradigmaSi sparsuli musikis SesaZleblobebi, gaTvaliswinebuli 

iqneba, ra gavlena aqvs sparsuli elementebis `dasavlur stilTan~ urTierTq-

medebas melodiaze, kontrapunqt ze, harmoniaze, ritmsa da formaze.
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humanitarul mecnierebaTa doqtori, frederik Sopenis sax. musikis univer-

sitetis kompoziciis, diriJorobisa da Teoriis departamentis warmomad-

geneli. misi kvlevis sferoa musikis Teoria, kerZod, musikaluri nawar-

moebi filosofiur da kulturul interdisciplinarul konteqstSi, aseve, 

Tana med rove poloneli kompozitorebis Semoqmedeba. avtoria wignebis: `ka-

rol Simanovskis Harnasie. nawarmoebis arsebobis doneebi~ (1997), ̀ polonuri 

idio mebi andrei panufnikis SemoqmedebaSi~ (2006). monawileobs saerTaSori-

so konferenciebSi. wakiTxul moxsenebebs Sorisaa: `brwyinvale izolacia _ 

ramdenime Sexeduleba karol Simanovskis Semoqmedebaze droisa da sivrcis 

perspeqtivis kuTxiT~ (varSava, 2009), `sinaTlis speqtri da sivrce karloviCis 

musikaSi~ (varSava, oqsfordi, 2009);  `musikaluri sivrce gustav maleris  sim-

foniebSi Art Nouveau-s mxatvrul tendenciebTan kavSirSi~ (liubliana, 2011); 

`bgeraTa Teatris koncefcia lutoslavskis musikaSi~ (liubliana, 2013).

sivrcis idea musikaSi interkulturul perspeqtivaSisivrcis idea musikaSi interkulturul perspeqtivaSi

musikaSi sivrcis idea avtorisaTvis bolo periodis kvlevebis wamyvani Temaa. 

igi yuradRebas amaxvilebs musikaSi sivrcis problemebze istoriul da fi-

losofiur evropul perspeqtivaSi, cdilobs aRmoaCinos msgavsebebi sivr-

cis gaazrebaSi sxvadasxva istoriul-kulturul periodsa da am periodebis 

wamyvan musikalur formebSi. musikalur formebSi airekleba sivrcis aRqmis 

Taviseburebebi, rac Tavs iCens samecniero gansjasa da SemsruleblobaSi anti-

kuri xanidan dRemde. avtori xazs usvams sakvanZo momentebs sivrcis gaazre-

baSi, cvlilebebs humanitarul azrovnebaSi da musikaluri sivrcis organize-

bis Tanmdev gardaqmnebs. isini aseve SeiZleba davukavSiroT musikaSi sivrcis 

transkulturul ideas. moxsenebaSi Tanamedrove polonuri musikis nimuSe-

bidan ganxilulia sivrcis gamoTavisuflebis idea musikaSi andrei panuf-

nikis Landscape-s magaliTze, romelic warmoadgens musikaluri formis 

axlebur xed vas _ peizaJis formas; aseve, meCislav karloviCis Eternal songs-
is magaliTze. esaa Taviseburi `naTeli gadmocema~ da sivrculi konstruqcia 

musikalur formaSi, rac gamoxatulia terasiseburi da SreTa koncefciis 

musikaluri struqturiT. sivrcis organizebis idea, rac ukavSirdeba musi-

kaluri mTlianobis koncefciasa da  musikaSi kulturuli integ raciis xedvas, 

SeiZleba davinaxoT: panufnikis nawarmoebSi Sinfonia di sfere _ rogorc bunebis 

geometriu li moxazulobis inspiracia, da karol Simanovskis esTetikaSi, 

xelovnebisa da kulturis Tanamedrove SesabamisobasTan kavSirSi (mag., Myths 
King Roger, 3rd Symphony “Song of the Night”). sakuTriv bgeraze koncentraciis idea 

da bgeraze eqsperimentebi, rac dakavSirebulia sivrcis gafarToebasa da gaR-

rmavebasTan, Cans vitold lutoslavskis nawarmoebis Chain II bgeraTa arqiteq-

turis koncefciaSi. igi warmoadgens saorkestro inst rumentebis kombina-

ciebsa da Tavisufali musikaluri gadmocemisas bgeraTa ferebisa da Seferi-

lobebis Sesaxeb swavlebis erT-erT nairsaxeobas.

Doctor of humanistic sciences, representative of 
Fryderyk Chopin University of Music, Department 
of Composition, Conducting and Theory of Music.
Her fi eld of research concentrates on the theory 
of music, especially on the theory of musical work 
with the philosophical background and cultural in-
terdisciplinary context as well as on the output of 
Polish modern composers. She is the author of the 
following books: 1. Harnasie Karola Szyma now-
skiego. Poziomy istnienia dzieła [Harnasie by Karol 
Szymanowski.The levels of the work’s existence] 
(1997), 2. Idiom polski w twórczości Andrzeja Pan-
ufnika [Polish idiom in the work of Andrzej Panufnik] 
(2006), and several papers presented during the 
international conferences, among them are: Splen-
did isolation - kilka spojrzeń na styl twórczy Karola 
Szymanowskiego ze zmiennej perspektywy czasu 
i przestrzeni, [Splendid isolation – a fi ew visions of 
Karol Szymanowski’s work from theperspective 
of time and space] (Warszawa 2009), Spectrum 
światła i przestrzeni w twórczości Mieczysława 
Karłowicza [Spectrum of light and space in Kar-
ło wicz music] (Warszawa, Oxford 2009), Rejony 
muzycznej wyobraźni. Espaces imaginaires Fry-
deryka Chopina [Fryderyk Chopin espaces imagi-
naires. Artistic vision areas] (Warszawa 2010), Mu-
sicalSpace with reference to the artistic tendencies 
of Art Nouveau in Gustav Mahler’s symphonies 
(Ljubljana 2011), Theatre of sounds concept in mu-
sic of Lutosławski (Ljubljana 2013).

Idea of Space in Music in Intercultural 
Perspective

Idea of space in music is the leading topic of my lat-
est musical research. I have concentrated on prob-
lems of space in music in the historical and philo-
sophical European perspective and I tried to disco-
ver similarities between meaning of space in diffe-
rent cultural moments and musical form dominating 
in these times. Musical form seems to be a mirror of 
the sense of space expressed in human scientifi c 
discourse and artistic performance in many histori-
cal moments from Antiquity to present times. In the 
light of the above I singled out the following turning 
points that determined the changes in the under-
standing of space in the humanistic thought and the 
accompanying transformations in the organization 
of musical space. They can be also referred to the 
trans-cultural idea of space in music. I am going to 
describe some of them using the following Polish 
contemporary music examples. The idea of libera-
tion of the space in music is shown with reference 
to Andrzej Panufnik’s Landscape which presents 
a new vision of musical form – a form of paysage 
and Mieczysław Karłowicz’s Eternal songs which 
introduces a kind of a “light narration” and spatial 
construction in musical form expressed in terraces-
like and layers concept of musical structure. The 
idea of space as an entity referred to the concept 
of musical integrity, vision of cultural integration in 
music can be observed in Panufnik’s Sinfonia di 
sfere – as an inspiration of the geometrical shape 
of nature mirrored in the symphony’s elements 
and in Karol Szymanowski’s esthetics concerned 
a modern correspondence of arts and cultures (ex. 
Myths King Roger, 3rd Symphony “Song of the 
Night”). The idea of concentration on a sound itself 
and experiments with sound connected with widen-
ing and deepening the space can be discerned in 
connection to the sound architecture concept in Wi-
told Lutosławski’s Chain II which is a kind of study 
of sounds colours and tints in orchestral instruments 
combinations and free musical narration.
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Musicologist, PhD in Art studies, Associated 
Professor, Head of the Church Music Depart-
ment at V. Sarajishvili Tbilisi State Conserva-
toire (TSC). She teaches the musical theoretical 
disciplines, and different study courses in the 
direction of the church music. Since 2014 she 
is leading church musicology department at the 
St. George Mtatsmindely Church Music High 
School. Her scientifi c interests are connected 
with the research of Medieval Georgian profes-
sional music ecclesiastical chant), problems 
(form and harmony, musical writing, liturgical 
and musical aspects, issues of interrelation). 
She has published 30 scientifi c works, articles 
for musical encyclopedia and musical-liturgical 
dictionaries. She participates in national and in-
ternational conferences. Her research was sup-
ported by DAAD (2014), Georgian President’s 
Scholarship (2000-2003). She is involved in 
different scientifi c projects. She is a member 
of the Creative Union of Georgian Composers; 
since 2011 accreditation expert at the  National 
Center for Educational Quality Enhancement. 
2005-2012 deputy head, since 2013 Head of 
the Quality Assurance department at the TSC.

Manifestation of Identity Phenomenon in 
Liturgical Music

(On the Example of Georgian 
Ecclesiastical Music) 

In the paper, Georgian ecclesiastical chant-
ing art is represented as the original part of 
Christian art of chanting; here originality is dis-
cussed in the context of national identity. As 
the art of chanting Georgian people created 
original system of self-expression based on 
general Christian norms and regularities. This 
originality is seen in hymnographic works, in 
old Georgian musical terminology, in the struc-
ture of hymographic works, systems of musical 
writing, musical texture and liturgical, chanting 
traditions. The paper discusses where original 
approaches are manifested in the afore-men-
tioned spheres of Georgian chant and attempts 
to explain these peculiarities.  Similar manifes-
tation of national identity, self-expression are 
also encountered in other spheres of Christian 
art (temple architecture and icon writing, mural 
painting and relief) where artistic peculiarities 
are marked out, conditioned by national world-
view, aesthetics and peculiarities of historical 
development. Development and dissemination 
of Christian culture in Europe was one of the 
fi rst stages of globalization. But the Georgians 
transformed this culture in the context of na-
tional culture. This way emerged Georgian na-
tional Christian culture, which became the basis 
of Georgian nation’s originality and identity. 

musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis sax. 

saxelmwifo konservatoriis asocirebuli profesori, saeklesio musikis 

mimarTulebis xelmZRvaneli. mihyavs musikalur-Teoriuli disciplinebi, spe-

cialobis klasi da sxvadasxva saswavlo kursebi  saeklesio musikis mimarTule-

biT. 2014 wlidan giorgi mTawmindelis sax. saeklesio galobis umaRles saswav-

lebelSi xelmZRvanelobs saeklesio musikologiis kaTedras. misi samecniero 

interesebi dakavSirebulia Zveli qarTuli profesiuli musikis (saeklesio 

galoba) problemebis (sagaloblis formisa da harmoniis, samusiko damwer-

lobis, liturgikuli da musikaluri aspeqtebis urTierTmimarTebis sakiTxe-

bi) kvlevasTan. gamoqveynebuli aqvs ocdaaTamde samecniero naSromi, statiebi 

musika lu ri enciklopediisa da musikalur-liturgikuli leqsikonebisaTvis. 

sistematurad monawileobs erovnul da saerTaSoriso samecniero konferen-

ciebSi. miRebuli aqvs  stipendiebi (DAAD-is _ 2014, saqar Tvelos prezidentis  _ 

2000-2003). CarTulia sxva dasxva samecniero proeqtebis ganxorcielebaSi. aris 

saqarTvelos  kompozitorTa SemoqmedebiTi kavSiris wevri; 2011 wlidan ga-

naT lebis xarisxis ganviTarebis erovnuli centris programuli akreditaciis 

eqsperti; 2005 wlidan _ konservatoriis xarisxis uzrunvelyofis samsaxuris 

ufrosis moadgile, 2013 wlidan amave samsaxuris ufrosi.

erovnuli identobis fenomenis gamovlena liturgikul musikaSierovnuli identobis fenomenis gamovlena liturgikul musikaSi
(qarTuli saeklesio musikis magaliTze)(qarTuli saeklesio musikis magaliTze)

moxsenebaSi qarTuli saeklesio samgaloblo xelovneba warmoCenilia, ro-

gorc qristianuli samgaloblo kulturis TviTmyofadi nawili, sadac TviT-

myofadoba erovnuli identobis WrilSia ganxiluli. sagalobo xelovnebis 

saxiT qarTvelma xalxma, zo gadqristianul normebsa da kanonzomierebebze 

dafuZnebuli TviTgamoxatvis sakuTari originaluri sistema Seqmna. es origi-

naluroba Cans himnografiul TxzulebebSi, Zvel qarTul samusiko termino-

logiaSi, himnografiuli krebulebis agebulebaSi, samusiko damwerlobis 

sistemebSi, saeklesio sagaloblebis musikalur qsovilsa da liturgikul, 

Tu sagalobo-saSemsruleblo tradiciebSi. moxsenebaSi ganxilulia Tu raSi 

mJRavndeba aRniSnul sferoebSi qarTuli galobis funqcionirebis origi-

naluri, TviTmyofadi midgomebi; adgili aqvs mcdelobas axsnas am Tavise-

burebaTa mizezebi. erovnuli identobis, TviTgamoxatvis analogiur gamov-

linebas vxvdebiT qristianuli xelovnebis sxva sferoebSic (taZris arqiteq-

tura da xatwera, kedlis mxatvroba da reliefi), sadac ikveTeba mxatvruli 

Taviseburebebi, ganpirobebuli erovnuli msoflmxedvelobiT, esTetikiTa 

da istoriuli ganviTarebis TaviseburebebiT. qristianuli kulturis ganvi-

Tareba da ganvrcoba evropaSi globalizaciis erT-erTi pirveli etapi iyo. 

magram es kultura qarTvelma xalxma gardaqmna sakuTari erovnuli kultu-

ris prizmaSi. am gziT aRmocenda erovnuli qarTuli qristianuli kultura, 

rac qarTveli eris TavisTavadobisa da misi identobis safuZveli gaxda.
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis emeritusi da konservatoriis tradiciuli 

mravalxmianobis kvlevis saerTaSoriso centris direqtori; saqarTvelos 

sazogadoebriv saqmeTa institutis profesori. sxvadasxva dros muSaobda 

saqarTvelos kulturis saministroSi, gamomcemloba `xelovnebaSi~; 1986-2006 

wlebSi iyo Tbilisis saxelmwifo konservatoriis proreqtori samecniero 

dargSi. misi kvlevis sferoa qarTuli profesiuli da eTnomusika, musikaluri 

identobis problema. gamoqveynebuli aqvs mravali samecniero naSromi qar Tul 

da ucxo enebze, maT Soris, monografia `XX saukunis qarTuli musika: TviTmyo-

fadoba da RirebulebiTi orientaciebi~ (2005). aris mravali mniSvnelovani 

proeqtis iniciatori da xelmZRvaneli. 2003-2006 wlebSi koordinacias uwevda 

Tbilisis konservatoriaSi iuneskos proeqtis ̀ qarTuli polifoniis dacva da 

ganviTareba~ ganxorcielebas. 2002 wlidan aris tradiciuli mravalxmianobis 

saerTaSoriso simpoziumebis saorganizacio komitetis TanaTavmjdomare da 

samecniero programebis xelmZRvaneli, eweva sagamomcemlo saqmianobas, aris 

mravali samecniero krebulis pasuxismgebeli redaqtori, tradiciuli mra-

valxmianobis I-VI saerTaSoriso simpoziumebis krebulebis Tanaredaqtori, 

araerTi saerTSoriso samecniero forumis organizatori da monawile 

rogorc saqarTveloSi, ise sazRvargareT. 2010-2014 wlebSi iyo iuneskos ara-

materialuri kulturuli memkvidreobis sakonsultacio sabWos wevri. aris 

saqarTvelos ganaTlebis akademiis wevri, saqarTvelos kompozitorTa Semoq-

medebiTi kavSiris wevri, saqarTvelos sagareo saqmeTa saministros iuneskos 

komisiis wevri, saqarTvelos kulturuli memkvidreobis saagentos sabWos ara-

materialuri kulturuli memkvidreobis seq ciis xelmZRvaneli.

qarTuli  mravalxmianoba, musikaluri identoba da nacionalizmiqarTuli  mravalxmianoba, musikaluri identoba da nacionalizmi

saqarTvelo multieTnikuri qveyanaa da misi, rogorc  dasavluri orientaciis 

Tanamed rove saxelmwifos, erT-erTi valdebulebaa ara marto pativi sces erov-

nul umciresobaTa musikalur kulturas, aramed xeli Seuwyos maT sakuTari mu-

sikalu ri tradiciebis dacvasa da ganviTarebaSi. saqarTvelo, amave dros, Tanamed-

rove erovnuli saxelmwifoa, mravalsaukunovani „TviTmyofadi“ da „TviTnaCeni“ 
(ilia) musikaluri kulturis qveyana, romlis erT-erTi valdebuleba, qarTuli 

musika luri tradiciebis dacva da ganviTarebaa. am or Tezas Soris winaaRmdegoba 

ar SeiZleba iyos. moxsenebaSi avtori cdilobs gaarkvios: 1) aris Tu ara qarTuli 

mra valxmianoba erovnuli identobis gamomxatveli, rogorc es bevr mkvlevars 

miaCnia, Tu igi, rogorc oponentebi fiqroben, mxolod misi garkveuli nawi-

lisaTvisaa aseTi; da 2) ra urTierTmimarTebaa qarTuli sazogadoebis tradici-

ul mravalxmia nobaze zrunvasa da nacionalizms Soris, am  ukanasknelis mraval-

gvar definiciaTa gaTvaliswinebiT. amisaTvis pasuxi unda gaeces iseT kiTxvebs, ro-

goricaa: faravs Tu ara erovnuli identoba musikalurs? ramdengvari musikaluri 

identoba SeiZleba hqondes adamians multikulturul melosferoSi? ras niSnavs 

nacionaliz mi da rogor muSaobs igi totalitarul da demokratiul politi-

kur sistemebSi?  da a.S. avtori aanalizebs saqarTveloSi  arsebul mdgomareobas 

da radgan am kiTxvebze erTmniSvnelovani pasuxebis gacema SeuZlebelia, audito-

rias sadiskusiod sTavazobs Tavis mosazrebebs aRniSnul TemebTan dakavSirebiT.

Musicologist, PhD in Art studies, Emeritus and 
Director of the International Research centre 
for Traditional Polyphony of V. Sarajishvili Tbili-
si state Conservatoire (TSC); professor at the 
Georgian Institute of Public Affairs. At various 
times worked at Georgian Ministry of Culture, 
Khelovneba Publishing House; in 1986-2006 
was Vice-rector in science of TSC. The focus 
of her research is Georgian professional and 
ethno-music, problem of musical identity; has 
published many scientifi c works in Georgian 
and foreign languages, including the mono-
graph “The 20th century Georgian Music: Ori-
ginality and Value Orientations” (2005). She is 
the initiator and head of many signifi cant pro-
jects. In 2003-2006 coordinated the reali zation 
of the UNESCO project “Safeguar ding and 
Protection of Georgian Polyphony” at TSC. 
Since 2002 has been the co-chairperson of the 
organization Committee of International Sym-
posia on Traditional Polyphony and Head of 
scientifi c programs, leads publication activi ty, 
is responsible editor of a large number of scien-
tifi c collections, co-editor of the Pro ceedings of 
the I-VI International Symposia on Traditional 
Polyphony, organizer  and participant of many 
International scientifi c forums in Georgia and 
elsewhere. In 2010-2014 was a member of 
UNESCO Consultative Body, a member of 
Georgian Academy of Education, a member 
of Creative Union of Georgian Composers, a 
member of the UNESCO Commission at the 
Georgian Ministry of Foreign Affairs, Head of 
the Intangible Cultural Heritage Section at the 
Georgian Agency of Cultural Heritage. 

Georgian Polyphony, Musical Identity and 
Nationalism

Georgia is a multi-ethnic country and one of 
its obligations as of a country with Western 
orientation is not only to respect the musical 
culture of ethnic minorities, but also to assist 
them in preservation and development of their 
musical traditions. At the same time, Georgia is 
a contemporary national state with centuries-
old “unique” and “self-originated” (Ilia) musical 
culture whose obligation is to preserve and 
develop Georgian musical traditions. There is 
no contradiction between these two theses. In 
the paper the author attempts to elucidate, 1) 
whether Georgian polyphony is the expression 
of national identity, as many scholars believe; 
or is such only for its part, as opponents think; 
and 2) what kind of interrelation there is be-
tween Georgian community’s care of tradition-
al polyphony and nationalism, with the consid-
eration of the numerous defi nitions of the lat-
ter. For this she has to answer the questions, 
such as: does national identity overlap musical 
one? How many musical identities human can 
have in multicultural melosphere? What does 
nationalism mean and how does it function in 
totalitarian and democratic political systems? 
etc. The author analyses the si tuation in Geor-
gia and since it is impossible to give simple 
answers to these questions, she offers her 
viewpoints on the afore-mentioned issues for 
discussion to the audience  
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Musicologist, PhD in Art studies. Graduated from 
the Theory Department of V. Sarajishvili Tbilisi 
State Conservatoire; here she defended dis-
sertation “Transformation of Symphony Genre 
Model in the 20th Century Music” (2012).  Her sci-
entifi c interests focus on the 20th century music: 
traditional instrumental music genres and emer-
gence of new genres, notation issues. She has 
realized many projects (including annual Interna-
tional Conference-Competition in Musico logy for 
Students at TSC). Ketevan Chitadze actively par-
ticipates in conferences. From time to time she 
publishes articles in national and international 
magazines. She is the co-author of the publica-
tion “Analysis of the 20th Century Music” (togeth-
er with Ketevan Bolashvili). She has started and 
delivers the course “Basics of Music Theory” at 
Tbilisi Creative Education Studio (CES). At vari-
ous times she was a presenter at “Folk Radio” 
and a correspondent and author of the program 
“Musikaluri Radioanshlagi” at Radio 1 of Geor-
gian Public Broadcaster. Since 2008 Ketevan 
Chitadze has acted at the Georgian State Hand 
Shadow Theatre “Budrugana-Gagra”.

The Symphony Genre in Georgian Music: 
at the Crossroads of National Identity and 

Modern European Trends

Alongside the instability, emergence of va rious 
compositional techniques within a short period 
of time, diversity of musical language, classical 
stable genres continue their path of existence 
and development in 20th - and 21st -century mu-
sic. Naturally, they refl ect multiple changes and 
despite the fact that in some cases innovations 
taken place in the system of thinking, dimin-
ish the probability of using traditional genres, 
they do not quit existing. From the viewpoint of 
stability and long-term history among classical 
genres distinguishes is symphony. On the one 
hand, it has preserved basic paradigm features 
of the genre, and on the other hand, responds 
to the demands of its time and changes exter-
nal form. As different from European, in Geor-
gian music the symphony genre has shorter 
history – less than a century. At fi rst sight during 
such short time symphony genre experienced 
interesting development in Georgian compos-
ers’ creations. Today a number of Georgian 
symphonies can be regarded in the context 
of modern Euro pean symphonies. These are 
the symphonies by S. Nasidze, G. Kancheli, 
R. Gabichvadze, N. Svanidze. In the paper the 
above-mentioned symphonies are considered 
in the context of European trends. Suggested 
is the analysis of synthesis of national identity 
and the novelties of modern music. 

musikologi, xelovnebaTmcodneobis doqtori. daamTavra Tbilisis v. sa-

ra jiSvilis sax. saxelmwifo konservatoria. aqve daicva disertacia Temaze: 

`simfoniis Janruli modelis gardasaxva meoce saukunis musikaSi~ (2012). 

misi samecniero interesebi koncentrirebulia XX saukunis musikaze: instru-

mentuli musikis tradiciul Janrebsa da axali Janrebis warmoSobaze, nota-

ciis problematikaze. aris araerTi proeqtis organizatori (maT Sorisaa, 

yovelwliuri saerTaSoriso samusikismcodneo studenturi konferencia-
konkursi Tbilisis konservatoriaSi). aqtiurad monawileobs sxvadasxva 

saxis konferen ciebSi. periodulad aqveynebs statiebs qarTul da ucxour 

JurnalebSi. aris wignis _ `XX saukunis musikaluri nawarmoebebis analizi~ _ 

Tanaavtori (qeTevan bolaSvilTan erTad). daaarsa da mihyavs kursi `musikis 

Teoriis safuZvlebi~ Tbilisis kreatiuli ganaTlebis studiaSi. sxvadasxva 

periodSi TanamSromlobda `folk-radiosTan~ (wamyvani) da sazogadoebri-

vi mauwyeblis radio 1-sTan (gadacemaTa ciklis `musikaluri radioanSlagi~ 

korespondenti da erT-erTi avtori). 2008 wlidan aris xelis Crdilebis 

saxelmwifo Teatr `budrugana-gagra~-s msaxiobi.

simfoniis Janri qarTul musikaSi: erovnuli identobisa da simfoniis Janri qarTul musikaSi: erovnuli identobisa da 
Tanamedrove evropuli tendenciebis gzajvaredinzeTanamedrove evropuli tendenciebis gzajvaredinze

XX-XXI saukunis musikaSi musikaluri enis mravalferovnebis, drois mcire mo-

na kveTSi gansxvavebuli sakompozicio teqnikis warmoSobis, arastabilurobis 

paralelurad, TavianTi arsebobisa da ganviTarebis gzas ganagrZoben klasi-

kuri, stabiluri Janrebi. bunebrivia, maTSi airekleba mravalferovani cvli-

lebebi. miuxedavad imisa, rom zogierT SemTxvevaSi, saazrovno sistemaSi 

momxdari novaciebi amcireben tradiciuli Janrebis gamoyenebis albaTobas, 

isini ar wyveten arsebobas. arsebobis xangrZlivi istoriis, stabilurobis 

TvalsazrisiT klasikur Janrebs Soris gamorCeuli simfoniaa, romelic, 

erTi mxriv, inarCunebs Tavis mTavar, Janris paradigmul maxasiaTeblebs, 

Tumca, meore mxriv, upasuxebs `drois moTxovnebs~ da icvlis garegnul iers. 

evropulisagan gansxvavebiT, qarTul musikaSi simfoniis Janrs arsebobis bev-

rad mcire, erT saukuneze naklebi istoria aqvs. drois am, erTi SexedviT, 

mcire monakveTSi simfoniis Janrma saintereso ganviTareba ganicada qarTve-

li kompozitorebis SemoqmedebaSi. dRes mTeli rigi qarTuli simfoniebis 

gan xilva SegviZlia Tanamedrove evropuli simfoniebis konteqstSi. aseTe-

bia: s. nasiZis, g. yanCelis, r. gabiCvaZis, n. svaniZis simfoniebi. moxsenebaSi 

ze moxse nebuli simfoniebi ganxilulia evropuli tendenciebis konteqstSi. 

mocemulia maTSi erovnuli identobisa da Tanamedrove musikis siaxleTa 

sinTezis analizi.
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