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naSromis zogadi daxasiaTeba 

sadisertacio Temis aqtualoba. XX saukunis solo saviolino sonata 

interess iwvevs mravali stilisa da Janris urTierTSerwymiT, sxvadasxva 

nacionaluri skolis tradiciebiT, kompozitorisa da Semsruleblis Ziebebis 

gadakveTiT. 

Zveli Janruli modelebis gamoyenebisas XX saukunis kompozitorebma 

mniSvnelovnad gadaafases maTi Sinaarsobrivi saSualebebi, Seitanes maTSi 

Tanamedrove adamianis samyaros SegrZneba. saSemsruleblo xerxebiT, 

Tanamedrove sakompozicio  teqnikis gamoyenebiT gafarTovda saukuneebis 

ganmavlobaSi dagrovili mxatvruli gamosaxvis saSualebebi da Sesabamisad,  

Janris  tradiciuli CarCoebi. 

ama Tu im kompozitoris SemoqmedebaSi XX saukunisaTvis damaxasiaTebeli  

stilebis Serwyma-urTierTqmedebam, Janrebis Serevam gamoiwvia axali Janruli 

hibridebis Camoyalibeba, romelTa paraleluradac  Zveli Janrebic 

gamoiyeneboda. 

pirvel rigSi aRsaniSnavia, rom barokos epoqidan  XX saukunemde 

ganviTarda rogorc violino, aseve xemi. Sesabamisad Seicvala instrumentis 

JReradobac, gaizarda teqnikuri SesaZleblobebi. violinom XX saukuneSi 

SeiZina axali mniSvneloba instrumentis mdidari SesaZleblobebis 

gaTvaliswinebiT,  aratemperirebuli wyobiT, uamravi teqnikuri xerxebiT, 

daxvewili melosiT. yovelive es kompozitorebs aZlevs did SesaZleblobebs 

Zveli Janris CarCoebSi axali nawarmoebis SeqmnisTvis, xolo Semsrulebels 

ki avtoris Canafiqris Tavisufali interpretirebisaTvis. 

violinom, rogorc solo instrumentma wina planze wamoiwia barokos 

epoqaSi. instrumentis saerTo kanonzomierebebma da mxatvrulma 

SesaZleblobebma XVI saukunis bolosa da XVII saukunis dasawyisSi 

srulyofisken swrafvisas aqtiuri gardasaxva ganicada. misi bgera udides 

StabeWdilebas axdenda msmenelze. yovelive aman ganapiroba violinos, 

rogorc solo instrumentis mzardiroli. 

XX saukunis solo saviolino sonata, rogorc Janri mniSvnelovan 

adgils  imkvidrebs SemsrulebelTa repertuarSi msoflios masStabiT. igi 
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gamoiyenebasaswavlorepertuarSi rogorc konservatoriebSi, aseve kolejebsa 

da specializirebul skolebSi, aseve aucilebel moTxovnas warmoadgens 

sxvadasxva saerTaSoriso konkursebze. 

sadisertacio naSromis  mizania  tradiuli Janris  _ solo saviolino 

sonatis Seswavla  Teoriuli da saSemsruleblo TvalsazrisiT. 

saSemsruleblo sirTuleebis Seswavla da maTi daZlevis gzebis moZieba XX 

saukunis sonatebis magaliTze, romelTa umravlesoba disertantis 

repertuarSia. agreTve Seswavla imisa, Tu ram gamoiwvia am Janrisadmi 

interesi XX saukunis kompozitorebSi, ra saerTo niSan-Tvisebebi gaaCnia 

Tanamedrove solo saviolino sonatas am Janris pirvel nimuSebTan da ra 

saxecvla ganicada man. 

sadisertacio naSromSi kvlevis ZiriTad amocanas warmoadgens Semdegi 

sakiTxebi:  

1. im literaturis Seswavla, romelic  solo saviolino sonatis Janrs 

Seexeba rogorc Teoriuli, ise saSemsruleblo kuTxiT; 

2. Janris istoriisMmimoxilva XX saukunemde; 

3.solo saviolino sonatis Janris pirveladi niSan-TvisebebisSeswavla da 

imis gamokveTa Tu riTi iyo ganpirobebuli barokosepoqaSi mis ipopularoba; 

4. XX saukunis solo saviolono sonatis damaxasiaTebeli Tvisebebis 

gamokveTa; 

5. XX  saukunis SerCeuli solo saviolino sonatebis saSemsruleblo 

analizi; 

6. solo saviolino sonatis Janris Seswavla qarTul musikaSi, romelic 

manamde kvlevis sagani ar gamxdara; 

7. ra aqvs saerTo  da ganmasxvavebeli XX saukunis da barokos epoqis 

solo saviolono sonatas; 

8. saSemsruleblo sirTuleebis gamokveTa da rekomendaciebi maT 

dasaZlevad saanalizod SerCeul sonatebSi. 

kvlevis obieqtia: XX saukunis solo saviolino sonatebi, xolo kvlevis 

sagania: maqs regeris, eJen izais, sergei prokofievis, rodion SCedrinis, vaJa 

azaraSvilis da eka WabaSvilis solo saviolino sonatebi. saanalizo 

sonatebi qronologiuri principiT aris ganxiluli. 
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naSromis samecniero siaxle da praqtikuli mniSvneloba. pirvelad aris 

ganxorcielebuli barokos da XX saukunis solo saviolino sonatis 

SedarebiTi saSemsruleblo analizi. pirvelad ganixileba qarTvel 

kompozitorTa vaJa azaraSvilisa da eka WabaSvilis solo saviolino 

sonatebi kompoziciur-dramaturgiuli da saSemsruleblo kuTxiT. WabaSvilis 

solo saviolino sonata `manaTobelaxemiT~ mieZRvna am naSromis avtors, 

romelic sonatis pirveli Semsrulebelia.Ggamomdinare iqidan, rom saanalizo 

nawarmoebebis umetesoba naSromis avtoris repertuarSia da warmodgenili 

iyo sakvalifikacio gamocdaze, naSromSi gakeTebuli rekomendaciebi 

disertants sakuTari saSemsruleblo gamocdilebis Sedegad aqvs miRebuli 

da am sonatebis Sesrulebis msurvelebs teqnikuri problemebis gadaWraSi 

daexmareba. 

kvleva emyareba Teoriuli da saSemsruleblo sakiTxebis Seswavlis 

kompleqsur da komparatiul meTodologias. sadisertacio naSromSi 

gamoyenebulia rogorc empiriuli kvlevis meTodebi calkeuli nawarmoebebis 

analizisas, ise istorizmis principi.   

naSromSi warmodgenil TemasTan mimarTebaSi gavecaniT da davamuSaveT 

literatura, romelic sakvlevi problematikidan gamomdinare sxvadasxva 

sakiTxebs exeba. SromaSi gansaxilveli literatura sam jgufadaa 

warmodgenili: 1) literatura solo saviolino sonatis Janris genizisisa da 

ganviTarebis istoriis Sesaxeb; 2) saanalizo nawarmoebTan da maT avtorebTan 

dakavSirebuli literatura; 3) literatura saviolino Semsruleblobis 

Sesaxeb. 

muSaobaSi meTodologiuri baza Segviqmnes rogorc wminda Teoriulma 

naSromebma (m. lobanova,v. koneni, o. zaxarova, i. forkeli, i. kreinina, e. izai), 

ise saSemsruleblo problematikasTan dakavSirebulma Sromebma (l. 

ginzburgi, a. Svaiceri, l. aueri, f, jeminiani, i. braudo, J. leJeni, e. T. Ceifi, 

C. e. brueri,  e. Manci, j. tibo, i. nestievi, s. Nnesterovi, i. sorokeri), aseve  

interviuebi v. azaraSvilsa da e. WabaSvilTan da  qarTvel musikismcodneTa _ 

n. SariqaZe, m. nadareiSvili, m.qavTaraZis da sxvaTa Sromebi, romelTa gacnoba 

win uZRoda Catarebul praqtikul samuSaoebs.  
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imisş gamo, rom am nawarmoebebis saSemsruleblo rekomendaciebi TiTqmis 

arcerT wyaroSi  ar  mogvepoveba, saWirod miviCnieT saanalizo nawarmoebebis 

Sesruleba, rac dagvexmara saSemsruleblo teqnikuri problemebis gadaWraSi. 

disertaciaze muSaobisas gaanalizebuli nawarmoebebis nawili 

Sesrulebuli iyo Cveni specialobis sagamocdo programebSi da 

sakvalifikacio gamocdaze; amdenad sadisertacio naSromSi warmodgenili 

saSemsruleblo rekomendaciebi da rCevebi praqtikulad aris 

aprobirebuliCvens mier.  

naSromis mecnieruli siaxle mdgomareobs upirveles yovlisa 

saSemsruleblo rekomendaciebSi, romlebsac Teoriuli kvlevis Sedegebze 

dayrdnobiT vaxorcielebT solo savioloni sonatis saSemsruleblo 

analizisas, rac amavdroulad sadisertacio Sromis praqtikul 

Rirebulebasac ganapirobebs. Catarebuli muSaobis Sedegad 

gakeTebuliateqnikur-saSemsrulebloda praqtikuli xasiaTis rekomendaciebi. 

 sadisertacio naSromi aprobirebulia Tbilisis vano sarajiSvilis saxe-

lobis saxelmwifo konservatoriis  simebiani sakravebis kaTedraze. 

disertacias aqvs rogorc Teoriuli ise praqtikuli Rirebuleba. is dax-

marebas gauwevs musikos-Semsruleblebs, kerZod meviolineebs da im adamia-

nebs, romlebic dainteresebulni arian XX da XXI saukunis solo saviolino 

sonatis SesrulebiT. naSromi SesaZlebelia  gamoyenebul iqnas `xemian 

sakravebze saSemsrulebloistoriisa~ da `musikis istoriis~ saleqcio kur-

sebSi.  

 

    

naSromisSinaarsi 

disertacia moicavs 115 gverds. misi struqtura warmodgenilia SesavliT, 

sami TaviTa da daskvniT, aseve gamoyenebuli literaturis nusxiT da 

danarTiT, sadac mocemulia sanoto magaliTebi,  sqemebi, romelic barokos 

epoqisa da XX saukunis solo saviolino sonatis Sedarebas axdens 

sxvadasxva kuTxiT da saanalizo sonatebis interpretaciis amsaxveli   DVD 

audio/video masaliT.  
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naSromis SesavalSi dasabuTebulia XX saukunis solo sonatis 

Janrisaqtualoba da misdami  interesi,  warmodgenilia kvlevis mizani, 

amocanebi, obieqti da sagani. aRniSnulia disertaciis mecnieruli siaxle da 

praqtikuli daniSnuleba.  

Sesavlis meore monakveTi eZRvneba eqskurss sonatis Janris evoluciis 

istoriaSi barokos epoqidan vidre XX saukunemde. Aam konteqstSi 

ganxilulia barokos epoqis sonatis sami modeli:h. i. f. biberis sonatebi 

baso kontinuosTan erTad, i. s. baxis solo saviolino sonatebi da partitebi, 

g. f. telemanis 12 fantazia solo violinosaTvis. 

solo saviolino sonatis warmoSoba organuladaa dakavSirebuli 

barokos epoqasTan, rodesac etapobrivad xdeboda saviolino teqnikis 

aTviseba. instrumentis gamomsaxveli saSualebebis srulyofam xeli Seuwyo 

solirebis principis formirebas. am dros xdeba renesansis epoqis  vokaluri 

da instrumentuli formebis gadafaseba da sekularizacia. mniSvnelovani 

roli ekisreba  barokos epoqaSi ritorikul figurebs, ricxvobriv 

simbolikas. barokos kulturidan sonatis Janrma SeiTvisa epoqis 

damaxasiaTebeli filosofiur-msoflmxedvelobiTi koncefciebi sicocxlesa 

da sikvdilze, codvasa da sulis xsnaze, imedsa da eWvze da a.S. 

adreuli klasikuri sonatis Tematizmi xSirad inarCunebs polifoniuri  

wyobis Tvisebebs. klasikuri sonata sabolood yalibdeba i. haidnis, v.a. 

mocartis, l.v. beThovenis SemoqmedebaSi. tipiuria samnawiliani cikli: Cqari - 

neli - Cqari. ciklis amgvari agebuleba uaxlovdeba saeklesio sonatasa da 

barokos epoqis solo instrumentul koncerts. wamyvani funqcia ekisreba 

pirvel nawils.igi TiTqmis yovelTvis dawerilia sonatur formaSi. 

XIX   saukuneSi violinom mniSvnelovani adgili daikava romantizmis 

musikalur mimdinareobaSi Tavisi saSemsruleblo SesaZleblobebiT, 

melodiuri xmis aqtiuri intonirebiT, rac gamowveuli iyo  eqspresiuli 

subieqturi grZnobebis gamoxatvisken swrafviT. XVIII saukunis bolos f. 

turtis mier Seqmnili axali xemis saSualebiT gaizarda instrumentis 

virtuozuli SesaZleblobebi. kompozitorebi mimarTaven Strixebis 

mravalferovnebas: „mfrinavi” da “mxtunavi” Strixebi, farTo masStabis 

kantilena. yovelive amas xeli Seuwyo lekleris mier simebis evoluciam 
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(metalis simebma Caanacvles myesis simebi). meore mxriv ki unda aRiniSnos, 

rom xemis formis Secvlam  nawilobriv gamoiwvia im polifoniuri Tvisebebis 

dakargva, romelic gaaCnda barokos xems. 

romantikos kompozitorTa SemoqmedebaSi xdeba klasikuri sonatis 

ganviTareba da transformireba. vxvdebiT rogorc 3, aseve 4 nawilian 

sonatebs. saviolino sonatis erT-erT saukeTeso nimuSs warmoadgens s. 

frankis sonata A-dur. aseve erT-erT saintereso nimuSs warmoadgens XIX-XX 

saukunis mijnaze moRvawe kompozitoris, k. Simanovskis sonata. 

Tumca sakuTriv sonaturi formis evolucia XIX saukuneSi gamowveulia 

axali esTetikiT, romelmac zegavlena moaxdina musikalur enaze.  

XX saukunis sonatur formaSi rig SemTxvevebSi mTavar partiasa da 

damxmare partias Soris xdeba kontrastis Sesusteba, an piriqiT, mTavar 

partiasa da damxmare partias Soris kontrastis (konfliqtis) gaZliereba, 

ris Sedegadac eqspozicia iyofa or damoukidebel nawilad. damx. partia 

SeiZleba Seicavdes or an sam Temas, misi struqtura warmoadgens ufro 

rTul formas vidre periodia (ornawiliani, samnawiliani, Tema variaciebiT, 

fugato), xdeba tonaluri damokidebulebis rRveva, tonaluri gegmis 

gamravalferovneba. gvaqvs konstruqciuli cvlilebebi, rac gamoxatulia 

nawilebis gafarToebasa da SekvecaSi (reprizis ararseboba, ormagi 

eqspozicia, ori damuSaveba). 

XX saukuneSi sonaturi alegros mTavari principi, romelic gulisxmobs 

tonalobebis dapirispirebas eqspoziciaSi da Semdeg maT gaerTianebas 

reprizaSi mTavar tonalobaSi rig SemTxvevebSi kargavs Tavis mniSvnelobas, 

rac gamowveulia tonaluri sistemis rRveviT. erT-erTi mTavari principis _ 

`tonaluri damokidebulebis” realizeba SeuZlebeli xdeba. sxva SemTxvevebSi 

forma SenaCunebulia zogad CarCoebSi, magram erwymis formirebis sxvadasxva 

princips.  

pirvel TavSi ganxilulia XX saukunis solo saviolino sonatebis 

metaciklebi, kerZod I qveTavi eZRvneba maqs regeris SemoqmedebaSi solo 

saviolino sonatis Janrs.  

saviolino kulturis ganviTarebis subieqturi mizezebi emTxveva am 

periodSi me-20 saukunis obieqtur tendenciebs, dakavSirebuls neo-
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barokosTan, rogorc erT-erT mniSvnelovan mimarTulebasa da stilur 

modelTan. aRniSnuli gamoixateba gansakuTrebuli tipis azrovnebis 

formirebasTan sxvadasxva variantSi: stilizacia, citaturi polistilistika, 

„neo“-s yvela dasaSvebi forma _ neobaroko, neoklasicizmi, neoromantizmi, 

neoimpresionizmi. swored amis erT-erTi Sedegia  XX saukunis solo 

saviolino sonata. 

XX saukunis tendenciebma da novatorobam mniSvnelovani roli Seasrula 

solo saviolino sonatis Janris aRorZinebaSi, vinaidan violinom, rogorc 

solo instrumentma kvlav wina planze wamoiwia meoce saukuneSi. 1900 wlidan 

dawyebuli, xdeba am Janris aRorZineba m. regeris SemoqmedebaSi, rac 

kompozitoris stilis neobarokos tendenciebiTac SeiZleba aixsnas. regeri 

eyrdnoba baxis solo saviolino sonatis models. 

regeris solo sonatebSi violinos SezRuduli SesaZleblobebis 

miuxedavad (mravalxmian instrumentebTan SedarebiT) fokusirebulia 

kompozitoris Semoqmedebis yvela tipuri maxasiaTebeli. sonatebi 

dajgufebulia or metaciklad: op.42 - oTxi sonata, op.91 - Svidi sonata. 

TiToeuls aerTianebs Sinagani logika, Tematuri TaRebi, rac metyvelebs 

maTSi ideur-azrobriv RerZze, koncefciur mTlianobaze. mniSvnelovan doneze 

warmoiqmneba dialogi baxis konceftualur ideebTan. religiur-filosofiuri 

mimarTuleba gansazRvravs ritorikuli figurebis farTo speqtris 

mniSvnelovan rols, romelic ukavSirdeba sakralur simboloebs. orive 

ciklSi regeri eyrdnoba motivebs: „jvris“, RvTaebriv `aRmasvlas~ (anabasis), 

qaoss an jojoxeTSi Casvlas (catabasis), daRmaval nabijebs (passus duriusculus), 

Civils (lament), wris, sixarulis da sinaTlis simboloebs,  BACH-is monogramas 

da a.S. iyenebs Tavisi monogramis variantebs. laitmotivis msgavsad isini 

metaciklis gamWol ganviTarebas uzrunvelyofen. kompozitori mimarTavs 

barokos tipur Janrebs - sarabanda, kuranta da a.S., romelsac afarToebs 

romantizmis arsenalis xarjze - noqtiurni, romansi, valsi, mazuri. am epoqis 

Janruli stereotipebi urTierTqmedeben aramarto erT nawarmoebSi, aramed 

zogjer erT TemaSic, sadac igrZnoba didi raodenobiT romantizmis 

stereotipebis sinTezi: deklamaciur-reCitatiuli, romansuli, yofiTi 
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Janrebi, saopero melodika, es yovelive Sesulia da  amdidrebs Tematuri 

masalis melodiuri formirebis process. 

II qveTavSi ganxilulia e. izais solo saviolino sonatebis metacikli. 

misi sonatebi am Janris erT-erTi gamorCeuli nimuSebia, romlebic dRemde 

aqtiuradaa gamoyenebuli saSemsruleblo Tu pedagogiur praqtikaSi.  

e. izais solo saviolino sonatebi gamoirCeva am JanrSi Seqmnili 

nimuSebisagan Tavisi grandiozuli CanafiqriTa da ganxorcielebis xerxebiT. 

man yoveli sonata miuZRvna Tavis megobar meviolineebs da TiToeuli  sonata  

maT saSemsruleblo SemoqmedebiT portrets warmoadgens. 

izais solo saviolino sonatebis ganxilvisas unda aRiniSnos barokos 

epoqis sonatebis tradiciebis, polifoniurobis didimniSvneloba. isini i.s. 

baxis solo saviolino sonatebisa da partitebis erTgvari gamoZaxilia.  

izais sonatebisa da baxis sonatebis da partitebis kavSiri mraval 

aspeqtSi ikveTeba: biografiulSi (izais cikli dawerilia i. sigetis mier 

baxis Sesrulebis STabeWdilebiT). ciklebs Soris vxvdebiT tonalurk 

avSirebs: g-moll – baxis pirvel sonatasa da izais pirvel sonataSi, E-dur –baxis 

mesame partitasa da izais meeqvse sonataSi. sonatebis raodenobac “6” 

miuTiTebs kavSirs baxTan da ufro farTod ki barokos tradiciebTan. eqvsi 

tradiciuli raodenobaasiuitebisa, partitebis Tu koncertebis (6 solo 

siuita violonCelosaTvis, 6 sonata da partita solo violinosaTvis, 6 

branderburgis koncerti). agreTve polifoniuri faqtura akavSirebs izais 

sonatebs baxTan. 

asevea RsaniSnavia, rom man gaamdidra violinos teqnikur-

gamomsaxvelobiTi SesaZleblobebi, maT Soris saviolino polifoniisa. igi 

iyenebs bariolaJs - xuT-eqvsxmian akordebs sxvadasxva struqturaSi, rac XX 

saukunisTvis aris damaxasiaTebeli da moicavs Zalian maRal poziciebs, or 

Ria simze naxtomiT. Ria simebi rezonireben da qmnian akustikur saorgano 

punqts, praqtikaSi Semoaqvs metad farTo vibracia. misTvis damaxasiaTebelia 

TiTebis poziciuri kombinacia (tonebis, terciebis, kvartebisa miyolebuli 

naxevari tonebiT) Ria simebis fonze. es ukanaskneli asrulebs burdonuli 

banis funqcias (paganinis, ernstis teqnikis ganviTareba). 
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izais metacikli warmoadgens novatorul qmnilebas Tavisi sammagi 

portretiT: masSi sinTezirebulia baxis ciklis modeli, musikaluri da 

interpteraciuli mxare im meviolineebisa, romelTac mieZRvna sonatebi da 

Tavad avtorisa, romelmac gaamdidra epoqa saSemsruleblo novaciebiT. 

meore TavSi Tavmoyrilia rusuli saviolino skolis brwyinvale 

warmomadgenelTa s. prokofievis da r. SCedrinis solo saviolino sonatebi. I 

qveTavSi ganvixilavT s. prokofievis solo saviolino sonatas op.115, sadac 

kompozitori iyenebs misTvis damaxasiaTebel originalur da mkafiod 

gamomsaxvel melodikas. prokofievi iyo XX saukunis erT-erTi is 

kompozitori, romelic daubrunda saukuneebis manZilze damkvidrebul im 

lirikul-emociur saxeobriobas, rac violinosTan asocirdeba. violino 

kompozitoris SemoqmedebaSi umravles SemTxvevaSi gvxvdeba rogorc „moqmedi 

gmiri“, „mxatvruli saxe~, romelic viTardeba lirikuli xaziT, rac 

prokofievis saviolino SemoqmedebisaTvis damaxasiaTebel niSnad miiCneva. 

solo saviolino sonatebs Soris aRniSnuli sonata SedarebiT 

miviwyebulia. SesaZlebelia amis mizezi iyos Tavad kompozitoris komentari 

imis Taobaze rom nawarmoebi saswavlo daniSnulebisaa, ris gamoc zrdasrul 

meviolines SeiZleba interesi gauneldes sonatis mimarT. am sonataSi 

gvxvdeba prokofievisTvis damaxasiaTebeli tipuri saxeebi:  aqtiur-qmediTi, 

lirikuli, Janruli-yofiTi, skercozuli. erTi SexedviT Tavisi sisadaviT, 

musikaluri enis simartiviT da „kvadratuli“ struqturiT is axlos dgas 

kompozitoris „klasikur“ nawarmoebebTan. am SemTxvevaSi arCeuli 

stilisturi meTodi sruliad Seesabameba mxatvrul Canafiqrs – Seqmniliyo 

nawarmoebi axalgazrda SemsrulebelTaTvis.amasTanave, sonataSi vxvdebiT am 

Janris damaxasiaTebel Tvisebebs: polifoniurobas, akordul faqturas, 

farul mravalxmianobas, swrafviT pasaJebs.TumcagasaTvaliswinebelia, rom 

klasicisturi sisadave da simartive `lakmusis furceliviT~ aaSkaravebs 

Semsruleblis unarebs da moiTxovs Sesabamis ostatobas da gamocdilebas.  

II qveTavi eTmoba radion SCedrinis “eqo sonatas”, romlis dramaturgiis  

mTavar principad warmogvidgeba „eqo“. 



12 
 

`eqos~ Janruli sawyisebi ukavSirdeba Sua saukuneebis saeklesio musikas 

(ori gundis antifonebi), me-16 saukuneSi Janri Sevida rogorc sagundo, aseve 

saorgano musikaSi (orlando lassos „eqo“, jon bulis fantazia, ian 

svelinkis „eqo-fantazia“). barokos koncertebSi, aseve a.vivaldis, a. korelis 

trio sonatebSi xmamaRali gadaZaxilebis efeqti tutti-sa daSolo-s mTavar 

dapirispirebad iqca. 

 r. SCedrinis eqo sonata Seqmnilia 1984 wels. sonata warmoadgens 

polistilistikis nimuSs, romelic farTodaa gavrcelebuli XX saukunis 

musikaSi. stilur sinTezs, polistilistikas mimarTavs mravali kompozitori, 

maT Soris am eqo-sonatis Seqmnis periodSi _ r. SCedrini saviolino piesaSi 

„mibaZva albenisisadmi“, a. Snitke „Zveleburi stilis siuitaSi“, konCerto 

grosoebSi da a.S. 

droisa da sivrcis urTierTobas SCedrini gadmoscems sarkisebri eqos 

proncipiT. procesi Teatralizebulia, mocemulia  ori instrumentis 

arsebobis efeqti - realurisa da irealuris. sarkiseburi meTodiT 

(infernaluri, mistikuri) iqmneba bgeris myisieri JReradobis iluzia 

axlandel droSi da am bgeris reverberacia ramdenadme „Soreul“ an 

moCvenebiT „momavalSi“. es xazgasmulia specifikuri sanoto damwerlobiT or 

xazze Temasa da epilogSi; dinamikuri kontrastebiT `realuri~ violinos 

Forte-sa da pianissimo `mistikuri~ violinos partiaSi; infernaluri eqo-

reverberaciis moulodneli CarTvebiT variaciebSi; stiluri kontrastebiT, 

XX saukunis sakompozicio teqnikasa  (aleatorika, sonorizmi, repetitiuli 

minimalizmi) da warsulis aluziebiT da  citatebiT (baxis sonatebi da 

partitebi, sxva kompozitorebTan erTad); Tanamedrove musikaluri teqnikebiT 

(mkacri markato, martle, `bartokiseuli  picikato~) da barokos avTenturi 

SesrulebiT „eqos partiaSi“. 

violinosa da misi eqos partiis Sesrulebisas did rols TamaSobs 

marjvena xeli, misi simZime da wona simze daWerisas. realuri violinos 

partiaze kompozitors miTiTebuli aqvs sff, xolo misi eqo ki pp-zea 

gamowerili. dro, romelic ase mniSvnelovania SemsrulebelisTvis xemis 

simZimis Sesacvlelad SCedrini gvaZlevs amis saSualebas, cezuris saxiT, 
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Tumca gvxvdeba ori violinos dapirispireba yovelgvari momzadebis gareSe. 

ppmarTebuli iqneba daikras ara mTeli ZuiT (rogorc es Forte-s SemTxvevaSi 

gvWirdeba), aramed gverdze gadaxrili ZuiT da neli xemiT. 

sonata Sedgeba Temis, 9 variaciisa da epilogisagan. kompoziciaSi 

gadebulia TaRi Temisa da pirveli variaciidan koda-epilogamde reprizuli 

niSnebiT. faqturul TaRebs vxvdebiT agreTve: II-IV-VIII variaciebSi, V-VII 

variaciebis da IV-IX variaciebis eqspoziciebSi. 

„eqos“ idea  akavSirebs violinosTvis da solo saviolino sonatis 

JanrSi Seqmnil umniSvnelovanesi nawarmoebebis jaWvs, romelic win uZRvoda 

r. SCedrinis sonatas: baxi-vivaldi-paganini-izai-bartoki-SCedrini-SostakoviCi. 

mesame TavSi ganvixilavT qarTveli kompozitorebis solo saviolino 

sonatebs. I qveTavi eZRvneba vaJa azaraSvilis solo saviolino sonatas. 

qarTul profesiul musikaSi naklebad vxvdebiT am JanrSi Seqmnil 

nawarmoebebs, am mxriv gamonaklisia naSromSi azaraSvilis da WabaSvilis 

ganxiluli sonatebi. solo saviolino sonataSi vaJa azaraSvili mimarTavs 

farTo speqtris dinamikas: oTxi piano-dan sam forte-mde. xSirad vxvdebiT tempis 

cvalebadobas. sonatis pirveli nawili improvizaciuli suliT aris 

gajerebuli. msmenels rCeba STabeWdileba, TiTqosda Semsrulebeli 

improvizirebs, miuxedavad imisa, rom kompozitors amowerili aqvs mTeli 

teqsti, ar mimarTavs aleatorikas. anu improvizaciuli Jreradobis asociacia 

kompozitoris mier Segnebulad miiRweva sxvadasxva xerxiT: tempebis xSiri 

cvliT, accelerando, poco piu mosso, ritenuto, rubato. 

amgvarad gaazrebuli, improvizaciulobiT gajerebuli sanoto teqsti 

aRmosavluri tipis Sesrulebis manerasTan iwvevs asociacias. gadidebuli 

harmoniuli kilo, gabmuli bani. kompozitori aRniSnavs, rom mimarTavs 

dudukis imitaciebs, gamoyenebuli aqvs glisandoebi. 

nawilebis raodenobis TvalsazrisiT azaraSvilis sonata me-20 saukunis 

tendenciebis xazis gamgrZelebelia, is ciklis struqturisadmi Tavisufal 

midgomas irCevs (am epoqaSi vxvdebiT sonatebs dawyebili erTnawiliani 

struqturiT (r. SCedrini), damTavrebuli metaciklebiT (m.regeri, e. izai).   
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v. azaraSvilis solo saviolino sonata Sedgeba ori kontrastuli 

nawilisagan. nawilebs Soris kontrasti miRweulia tempiT, ritmiT, faqturiT. 

pirveli nawili statikuria, xolo meore qmediTi, swrafviTi xasiaTisaa, 

romlis bolos kvlav gaismis pirveli nawilis statikuri Tema. swored es 

Tema kravs mTel sonatas. aRsaniSnavia rom es Tema _ „dilis saari“ 

kompozitors gamoyenebuli aqvs   ,,Zveli Tbilisis suraTebSi“, romelic 

warmoadgens sakvarteto miniatiurebis cikls (arsebobs misi versiac 

kameruli orkestrisaTvis). cikli agebulia qalaqur folklorul motivebze, 

rac damaxasiaTebelia kompozitoris xelwerisaTvis. aRsaniSnavia is 

garemoeba, rom komozitoris Semoqmedebis mniSvnelovani nawili, rogorc 

insturumentuli, aseve vokaluri swored qalaqur aRmosavlur folklors 

emyareba. 

mTavari Tema, romelic gamoyenebuli aqvs kompozitors solo sonataSi 

agebulia or aRmaval sekundur svlaze, aRniSnuli motivi sakvarteto 

miniatura „dilis saarSi“ gadanawilebulia meore violinosa da altis 

partiaSi. swored es motivia wamyani piesaSi romelsac fonad udevs Celos 

meTeqvsmetedebi grZliobis notebi picikatoTi da pirveli violinos partia, 

romelic ori notis (Des, B)  monacvleobazea agebuli. yovel  taqtSi icvleba 

bgerebis grZlioba; iwyeba meoTxedebiT, Semdeg moyveba mervedi, triolebi, 

kvartolebi, seqstolebi, ocdameTormetedi grZliobis notebi da Semdeg igive 

principiT brundeba ukan.  mosmenisas aRiqvameba rogorc improvizacia. Semdeg 

motivi romelic tardeboda meore violinosa da altis partiaSi inacvlebs 

Celos partiaSi ukve gaxsnili, dasrulebuli saxiT. piesas amTavrebs 

violinoebSi gatarebuli sekunduri motivi, Celos picikatoebis fonze. 

sonataSi azaraSvils gamoyenebuli aqvs iseTi saSemsruleblo xerxebi 

rogoricaa pizzicato (rogorc marjvena, aseve marcxena xelis SesrulebiT), sul 

ponticello. am ukanasknels iyenebs piano-s   gasamdidreblad. orive nawils 

dahyveba burdonuli bani (pirvel nawilSi Ria simi re, xolo meoreSi - sol). 

sonataSi mravladaa gamoyenebuli intervalebi da akordebi (vxvdebiT 

sekunduri, kvartuli, kvinturi wyobis akordebs), rac damaxasiaTebelia solo 

saviolino sonatisTvis. xdeba nawilobriv akompanementis Canacvleba. 
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aRniSnuli sonata pirvelad Sesrulda 1995 wels xaTuna TuSmaliSvilis 

mier.  

II qveTavi eZRvneba kidev erTi qarTveli kompozitoris _ eka WabaSvilis 

solo saviolino sonatas “manaTobeli xemiT.” 

WabaSvilis SemoqmedebaSi mniSvnelovani adgili ukavia Teatralur-

vizualur musikas, rac am saukunis ZiebebiT da Tavad kompozitoris 

araordinaluri xedviT aris gamowveuli. WabaSvils aqvs originaluri 

xelwera da sakuTari „multi-topofoniuriteqnika“ (Multi-topophonic Composition 

Technique).  am teqnikis gaCena meditaciuri esTetikisadmi interesiTaa 

gamowveuli da mas axasiaTebs Tavisufali buneba („multi-topofoniur“ 

sakompozicio teqnikaSi SeiZlebaSevxvdeT sxva musikalur sistemebsa da 

sakompozicio teqnikebs. foni (phone) berZnul isityvaa, rac niSnavs bgeras, 

xmas. mis qveS kompozitori gulisxmobs xmovan materias. topo (topos) niSnavs 

adgils, rac gulisxmobs xmovani materiis adgils mTlian musikalur 

qsovilsa da akustikur garemoSi. multi (multum) niSnavs mravals da 

aRniSnavs topo-foniis – aJRerebuli adgilebis simravles. 

kompozitoris mizani aseve iyo saganmanaTleblo resursis Seqmnac am 

sonatis farglebSi, rac mdgomareobs Tanamedrove saSemsruleblo saviolino 

xerxebis gamoyenebaSi, am xerxebis meSveobiT mravalferovani tembruli 

palitris Seqmna da sivrce-droiTi ganzomilebis WabaSviliseuli 

interpretaciis gaziareba Semsruleblis mier misi „bgeriTi simkvrivis 

xarisxis“ meSveobiT. 

Tavis sonataSi kompozitori axdens sakravis teqnikuri xerxebis 

gafarToebas, magaliTad, meore nawilSi ori simis gadawyobaxdeba, aseve 

feris Sesamateblad Semsrulebeli zanzalakebs ikeTebs xelze, vxvdebiT 

mikrotonebs da violinoze dasakravada rastandartul adgilebs, rogoricaa 

jorakis ukan, an moqlonebTan axlos. 

sonataSi faqtiurad warmodgenilia ori `personaJi~, violino da xemi. 

standartuli nawarmoebisagan gansxvavebiT sadac xemi asrulebs funqcias 

gadmosces musika, mas am sonataSi sxva datviTvac aqvs. xemze daxveulia 

manaTobeli materia, romelic kidev erT Sres warmoadgens am nawarmoebSi – 



16 
 

qmnis virtualur musikas, romelsac mevioline asrulebs, is mudmivad 

akontrolebs xemis moZraobis plastikas, rasac manaTobeli xemi 

demostrirebs, am mxriv meviolines emateba „qoreografiul-plastikuri“ 

funqcia, rac nawarmoebis „TeatralizebasTan~ aris dakavSirebuli. am xerxis 

gamoyeneba ganpirobebulia kompozitoris SemoqmedebisTvis damaxasiaTebeli 

mniSvnelovani koncefciiT - „musikis vizualizacia“, es idea wiTel zolad 

gasdevs WabaSvilis TiTqmis yvela nawarmoebs, igi yovel jerze cdilobs 

vizualizaciis sxvadasxva xerxs mimarTos. am SemTxvevaSi es aisaxa 

manaTobeli xemis funqciaSi, romelic sibneleSi xatavs/xazavs im musikas, 

romelic JRers.  

manaTobeli xemis meSveobiT kompozitors surs musikis anareklis, 

musikis fantomis demonstrireba materialur-xedviT sivrceSi. Ees erTgvari 

eqsperimentia, SeiZleba iTqvas, dRevandeli multimediuri samyaros 

gamoZaxili. am TvalsazrisiT es sonata multimediuria, amitom ase 

ganisazRvreba _ `sonata violinosada  manaTobeli xemisTvis~. 

manaTobeli xemis funqcia marto dawerili musikaluri masalis 

Sesrulebis Sedegad ubralod miRebuli naxaziT ki ar gamoisaxeba, aramed 

musikis Seqmnis dros ukve gaazrebulia misi moZraobis traeqtoria. amgvarad 

Sesrulebisas Suqis meSveobiT iqmneba swored is naxazi, ramac aseve 

ganapiroba aseTi musikaluri masala. 

eka WabaSvili Tavis sonataSi iyenebs iseT saSemsruleblo xerxebs, 

romlebic tembrul mravalferovnebas hmatebs nawarmoebs. esaa, arkosa da 

picikatos kombinacia, uxeSi rikoSeti da msubuqi saltando, romlis fonzec 

JRerdeba sxvadasxva simaRlis bgerebis aleatoruli ritmuli improvizacia, 

xemis moZraobis cvla erT bgeraze sultasto- dan sul ponticello-mde, flaJoletebisa 

da glisandoebis nairsaxeobebi, skordatura (wyobis Secvla), romelzec 

ikvreba Semsruleblis survilisamebr sakuTari repertuaridan sxvadasxva 

kompozitorebis citatebi (ra Tqma unda Jreradoba Secvlili iqneba da 

iqmneba aSlil violinoze dakvris efeqti) da a.S. aRsaniSnavia, rom 

kompozitori did Tavisuflebas aniWebs Semsrulebels. 
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sonata or nawiliania. meore nawilSi mniSvnelovani funqcia aqvs 5 

musikalur citatas, romelsac Semsrulebeli irCevs survilisamebr sakuTari 

repertuaridan, sayuradReboa, rom es citatebi sruldeba ukve gadawyobil 

violinoze da ra Tqma unda gansxvavebulad JRers originalisgan. TiToeuli 

citatis dro winaswaraa miTiTebuli formis gegmaSi, romelic meore nawilis 

dasawyisSivea mocemuli. citatebs Soris mocemulia avtoriseuli segmentebi. 

avtori Semsrulebels sTavazobs 4 segments, romelic Semsrulebelma 

citatebs Soris unda Casvas, Tumca romel maTgans romeli citatis Semdeg 

Seasrulebs, damokidebulia Semsrulebelze. is Tavad alagebs 

Tanmimdevrobas, imisda mixedviT, Tu romel citatas romeli gagrZeleba 

mouxdeba.  

amgvarad, kompozitori akontrolebs drois parametrs da formas, 

romelic regulirdeba formis gegmaSi, Semsrulebeli ki irCevs citatebs da 

segmentebis Tanmimdevrobas citatebs Soris. 

sadisertacio naSromis daskvnaSi warmodgenilia Sromis sakvlev 

problematikasTan dakavSirebuli Sedegebi. 

rogorc analizma cxadyo, XX saukunis saviolino sonataSi siaxleebia 

tembris, JReradobis mxriv, kompozitorebi sagrZnoblad afarToeben 

instrumentis teqnikur SesaZleblobebs. 

XX saukuneSi Seqmnili yvela solo saviolino sonata warmoadgens 

sxvadasxva skolebisa da mimarTulebis kompozitorebis SemoqmedebiTi 

Ziebebis reziumes (dramaturgiul, stilur, musikaluri enis, kompoziciur), 

miuxedavad imisa arian isini kompozitor-Semsruleblebi Tu ara. amitomac 

praqtikulad yvela sonata warmoadgens kompozitoris stilur portrets. im 

SemTxvevaSi Tu kompozitori meviolinecaa sonata atarebs misTvis 

damaxasiaTebel saSemsruleblo individualizmis Tvisebebs, rac gamoixateba 

garkveul Strixebisadmi damokidebulebaSi, virtuozul meTodebSi, 

saSemsruleblo stilSi. solo sonata warmogvidgens teqnikuri novaciebis 

Ziebebs ara mxolod kompozitorebisa, aramed nacionaluri saSemsruleblo 

skolebisac. yvela kompozitori Tavis sonataSi afiqsirebs saSemsruleblo 

xelovnebis evoluciis garkveul etaps.  
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Cvens mier ganxiluli XX saukunis solo saviolino sonatebi erTi mxriv 

warmoadgenen novatorul qmnilebebs, xolo meore mxriv mWidro kavSirSi 

arian  barokos epoqidan momdinare Janris imanentur TvisebebTan rogoricaa: 

1) improvizaciuloba; 2) kompoziciuri Taviseburebebi; 3) polifoniuroba 4) 

skordatura;. 

ganvixiloT TiToeuli cal-calke:  

1) barokos epoqidan dawyebuli, solo saviolino nimuSebi, meviolines 

aZlevda improvizirebis Tavisuflebas. gansxvavebiT meTvramete saukunis 

meore naxevrisa da mecxramete saukunis nawarmoebebisgan, sadac kompozitors 

gamowerili hqonda yvelaferi teqstSi, Tu ra da rogor unda 

Sesrulebuliyo, me-20 saukunis solo saviolino sonatebi Semsruleblebs 

kvlav gvaZlevs SesaZleblobas mivmarToT improvizacias. 

2) XX saukuneSi sonaturi forma zogierT SemTxvevaSi kargavs Tavis 

mniSvnelobas, rac gamowveulia tonaluri azrovnebis rRveviT musikaSi. erT-

erTi mTavari principis “tonaluri damokidebulebis” realizeba xdeba 

SeuZlebeli. sxva SemTxvevebSi forma SenaCunebulia zogad CarCoebSi, magram 

erwymis struqturirebis sxvadasxva princips.  

barokos epoqis sonatur formas axasiaTebs ufro erTgvarovani 

Tematizmi, kontrastebis nakleboba zogierT SemTxvevaSi, seqciebis 

araTanabari masStabi, pirveladi tonalobis Cveneba eqspoziciaSi, 

damuSavebaSi subdominanturi tonaloba da reprizaSi kvlav dabruneba mTavar 

tonalobaSi. 

3)polifoniuroba bunebrivia damaxasiaTebelia XX saukunis solo 

saviolino sonatisTvis, iseve rogorc barokos epoqis sonatebisaTvis. ormagi 

notebi, akordebi, faruli orxmianoba amdidrebs solo instrumentis 

xmovanebas da Semsruleblis winaSe ayenebs arcTu ise iol amocanas. es exeba 

rogorc marjvena xelis, aseve marcxena xelis teqnikas. marjvena xelisTvis 

sirTules warmoadgens samxmiani da oTxxmiani akordebis dakvra, miT umetes 

rodesac mas erTvis marcxena xelSi TiTebis rTuli kombinacia (gvxvdeba 

akordebi sadac erTi da igive TiTis gadatana gviwevs sxvadasxva simze), rac 

damaxasiaTebelia XX saukunis solo saviolino sonatisaTvis. 
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4) XX saukunis qarTveli kompozitoris eka WabaSvilis solo saviolino 

sonataSi vxvdebiT iseT teqnikas rogoricaa skordatura. amave teqnikas 

mimarTavs barokos epoqis kompozitori biberi Tavis sonatebSi. Tumca unda 

aRiniSnos is faqti, rom barokos epoqaSi skordaturis teqnika farTod iyo 

gavrcelebuli da es uadvilebda meviolines saviolino teqnikis sirTuleebis 

daZlevas. dResdReobiT ki saqme sxvagvaradaa. Cven SemTxvevaSi piriqiT uWirs 

Semsrulebels rodesac saqme exeba gadawyobil simze dakvras. rodesac sims 

gadavawyobT bunebrivad icvleba aplikaturac da TiTis daWerisas 

warmoiqmneba sxva bgera. eka WabaSvili mimarTavs skordaturis xerxs 

citatebis Sesrulebis dros, romelsac arCevs Tavad Semsrulebeli. citata 

sruldeba igive aplikaturiT, amitom icvleba melodiis zogierTi bgera, 

zogi ki ucvleli rCeba (radgan gadawyobilia mxolod erTi simi). amgvarad 

warmoiqmneba aluzia im kompozitoris nawarmoebisa, saidanac aRebuli gvaqvs 

citata. 

regeris solo saviolino sonatebi TiTqmis ar gvxvdeba Tanamedrove 

qarTul saSemsruleblo praqtikaSi, arc skolebSi da arc konservatoriebSi. 

moswavleebi da studentebi ar asruleben aRniSnul nawarmoebs. Cven 

vfiqrobT, rom Zalian saintereso da sasargeblo iqneboda am sonatebis 

saSemsruleblo praqtikaSi damkvidreba. rogorc yvela solo saviolino 

nawarmoebi aviTarebs meviolinis improvizaciul azrovnebas. 

solonawarmoebSi ufro Tavisufali da amavdroulad Zalian rTulia Seqmna 

nawarmoebis interpretacia akomponimentis gareSe ise, rom musika `Seivsos” da 

iyos srulyofili. amisTvis meti fiqri da nawarmoebis sworad aRqma da 

`dalagebaa” saWiro. regeri Semsrulebels sTavazobs mraval saviolino 

xerxs da sirTuleebs, arpejirebul akordebs, ormag notebs (rasac vxvdebiT 

yvela solo saviolino sonataSi polifoniis warmosaqmnelad), pasaJebs. Op. 91 

meSvide sonatis pirvel nawilSi iyenebs ormagi notebis iseT kombinacias, 

rogoricaa seqsta-tercia (13-14 taqti), damxmare TemaSi triolebSi (25-26tt.) 

daRmavali svla qromatiuli seqstebiT Ria simebTan kombinaciaSi (taqti 16). 

es yovelive marcxena xelis teqnikis ganviTarebas uwyobs xels. 

izaim gaamdidra solo saviolino sonatis Janri Tavisi 6 sonatiT. misi 

sonatebi umniSvnelovanes adgils ikavebs meviolineTa repertuarSi da 
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dRemde intensiurad sruldeba. izais metacikli unikaluria. radgan man  

sonatis Janri axal safexurze aiyvana, masSi asaxulia saviolino musikis da 

violinoze Semsruleblobis evolucia barokos epoqidan vidre XX 

saukunemde.  

izais 6 saviolino sonata warmoadgensmetacikls, romlis Semadgeneli 

sonatebi erTmaneTTan mWidro kavSirSia rogorc Tematurad, ise ideurad.   

sonataSi warmodgenilia im Semsruleblis saSemsruleblo saxe, romelsac 

mieZRvna, garda amisa, yvelgan igrZnoba sakuTriv izais stili, aseve baxis, 

zogadad barokos xelwera. amitom, gasakviri araa, rom ciklis sxvadasxva 

sonatebSi meordeba erTi da igive Tematizmi, rogoricaa magaliTad pirveli 

sonatisa da meore sonatis mesame nawilebi. 

aRsaniSnavia, rom Tu baxTan xSir SemTxvevaSi teqnikuri sirTuleebi 

gamowveulia polifoniuri formiTa da faqturiT, izaisTan piriqiT xdeba-  

amomavali sawyisi swored teqnikuri sirTuleebia. belgielma kompozitorma 

da meviolinem gaamdidra saSemsruleblo xerxebi. igi iyenebs saviolino 

teqnikis sxvadasxva saxes. konkretizebuli aqvs xemis ganawileba, xemis romel 

monakveTSi unda daikras esa Tu is adgili; miTiTebuli aqvs aplikatura, 

Tumca yovelive amasTan erTad yvela Semsrulebeli individia da 

Tavisufalia interpretaciisas. garda amisa, kompozitori iyenebs XX 

saukunisTvis damaxasiaTebel dakvris xerxebs, maT Sorisaa, magaliTad,  

meoTxedtonuri intonireba. 

izais metaciklis unikalurobas adasturebs is faqti, rom kompozitorma 

gaiazra is rogorc erTiani sakoncerto programa, romelic ar saWiroebs 

sxvakompozitorebis nawarmoebis CarTvas. 

Tavad cikli Semdgari 6 sonatisagan SeiZleba warmovidginoT rogorc 

avtoris avtoportreti, misi avtografi. amasTanave izai inarCunebs baxis 

konstruqciul ideebs, Tematizmis agebis princips. mkafiod da gasagebad 

afiqsirebs baxisaTvis damaxasiaTebel formis umaRles wesrigs ciklis 

masStabiT, rac qmnis kompoziciur mTlianobas. amitom yoveli misi sonata 

warmoadgens sammag portrets: avtoris xedvas Tavis Tavze, calkeuli 

meviolineebis saSemsruleblo xelovnebaze, XX -dan  XVIII saukuneSi baxis 

Semoqmedebaze. es yovelive izais Canafiqrs xdis unikalurs. 
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prokofievis saviolino sonataSi Cans kompozitoris originaluri 

saviolino xelwera, romelic asaxavs misi stilis tipur mxatvrul Tvisebebs: 

reliefurobas, lakonurobas, harmonieuli azrovnebis sicxades, zogjer 

ironiul iumors, gulwrfelobas da Rrma humanurobas. 

miuxedavad martivi faqturisa, SeiZleba iTqvas, romes sonata arc 

iseioli Sesasrulebeliaintonaciuri kuTxiT.prokofievi solo sonataSi 

iyenebs did intervalur naxtomebs (kvarta, seqsta) mi simze, rac moiTxovs 

poziciis Secvlas da Semsrulebels intonaciur amocanas uqmnis. rac Seexeba 

akordul faqturas, kompozitori ar iyenebs TiTebis rTul kombinacias 

akordebSi. oTxxmian akordebSi, Tu mas davyofT intervalebad, qveda 

intervali ZiriTadad kvintaa (iyenebs Ria simebs an pirveli TiTiT aRebas) 

xolo zeda intervali ZiriTadad seqstaa, sxva intervalis SemTxvevaSi erT-

erTi simi Ria simia, rac intonaciurad ufro mosaxerxebelia 

SemsruleblisTvis. 

r. SCedrinis “eqo-sonata” erT-erTi urTulesi Sesasrulebeli 

nawarmoebia meviolineTaTvis. sonataSi kompozitori iyenebs rTul akordul 

faqturas, pasaJebs, disonansur xmovanebas, arkos da picikatos kombinacias, 

dinamikis mkveTr cvlas. es yovelive moiTxovs Semsruleblis rogorc 

saviolino teqnikisa da xerxebis idealur flobas, aseve fizikur gamZleobas. 

SCedrinis “eqo-sonata” azrovnebis siRrmiTa da  intensiurobiT 

masStabur-filosofiuri konceftualuri nawarmoebia,  umaRlesi 

poliJanrulobis nimuSi, intensiuri azrovnebiT baxisa da izais Sedevrebis 

sapirwone. sonatis principebi (filosofiuri diskursi maradiul 

Rirebulebebze, Tematizmis intensiuri damuSaveba, sawyisi Tematizmis 

gaoreba) sinTezirebulia stiluri variaciebis da barokos fantaziebis 

kanonzomierebebTan, romelsac avsebs bgeriTi elementebis puantiluri 

polifonia da uZvelesi Janris `eqos~ Tanmimdevrulad ganxorcielebuli 

idea. sonataSi wamyvani polistilistikaa, romelic warmodgenilia 

dialogebis seriiT: dialogi sicocxlesa da sikvdilze, dialogi 

maradiulsa da warmavalze, stiluri dialogi. 

vaJa azaraSvilis solo saviolino sonata am Janris mcirericxvovan 

qarTul nawarmoebTa rigs miekuTvneba, romelic Seqmnila erovnul musikaSi. 
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miuxedavad misi aSkara mxatvruli Rirebulebisa, samwuxarod, dResdReobiT  

iSviaTad sruldeba da ar aris damkvidrebuli pedagogiur da 

saSemsruleblo praqtikaSi.   

aRniSnuli sonata meviolineebs Semdeg amocanebs usaxavs: sonatis 

Sesruleba moiTxovs wvril TiTebriv teqnikas. intonaciuri sizustea saWiro 

yvela ormagi notebis gamoyenebisas, radganac xSirad intervalebis svla 

mocemulia Ria simebis fonze. kompozitori iyenebs faqtiurad yvela 

intervals patara sekundiT dawyebuli noniT damTavrebuli.  am sonatis 

Sesruleba rekomendebuli iqneboda konservatoriis maRali kursis 

studentebisTvis da daexmareboda maT aramarto teqnikisa da intonaciis 

ganviTarebaSi, aramed Tanamedrove musikaluria zrovnebis gamomuSavebaSi _ 

sonata iZleva Tavisufali interpretacia-improvizirebis saSualebasac. 

vaJa azaraSvilis solo saviolino sonatas gaaCnia yvela is Rirseba, 

romelic mas kuTvnil adgils miuCens me-20 saukunis solo saviolino 

sonatebs Soris. 

qarTveli Tanamedrove kompozitoris eka WabaSvilis solo saviolino 

sonata `manaTobel ixemiT” axali sityvaa, novatoruli qmnilebaaq arTul 

saviolino literaturaSi. rogorc WabaSvilis umravles nawarmoebSi aqac 

mniSvnelovani adgili ukavia vizualur sawyiss. manaTobeli xemis meSveobiT 

kompozitors surs musikis anareklis, musikis fantomis demonstrireba 

materialur-xedviT sivrceSi. 

kompozitoris saintereso CanafiqriT nawarmoebs gadavyavarT sruliad 

sxva samyaroSi. musikas aRviqvamT aramarto yuriT, aramed mas vxedavT   

TvaliTac. vfiqrobT, rom eka WabaSvilis es sonata Zalian saintereso da 

gansxvavebuli nawarmoebia da vurCevT meviolineebs mis Sesrulebas. 

winamdebare Cvens mier disertaciaSi ganxiluli sonatebi TvalnaTeli 

magaliTia  Tanamedrove solo saviolino sonatis Janris mravalferovnebisa. 

isini gansxvavdebian erTmaneTisagan, rogorc masStabebiT, aseve mxatvruli Tu 

ideuri CanafiqriT, Tumca vfiqrobT, rom TiToeuli maTgani warmoadgens XX 

saukunis musikaluri kulturisaTvis mniSvnelovan faseulobas da maTi 

Sesruleba meviolenes zrdis rogorc teqnikuri TvalsazrisiT, aseve 

amdidrebs mis musikalur azrovnebas. 
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General description of the work 

Relevance of the dissertation topic.The 20th -century Solo Violin Sonata evolves interest for the 

combination of many styles and genres, intersection of various national school traditions, searches of a 

composer and performer.  

When using old genre models, the 20th –century composers significantly overestimated their 

contents, introduced the sense of modern human world in it. Ways of artistic expression, accumulated 

throughout centuries, and correspondingly traditional frames of the genre were expanded by means of 

performance, application of modern facilities of artistic expression.  

In the creations of some composers, the mixing-interaction of styles, combination of genres 

characteristic of the 20th century resulted in the formation of new genre hybrids, in parallel to which 

old genres were also used.  

Firstly noteworthy is that both violin and bow developed from the Baroque epoch up to the 20th 

century. Accordingly the sound of the instrument changed as well, technical capabilities of the 

instrument increased. In the 20th century violin acquired new meaning given the rich possibilities, 

untempered scale, numerous techniques, refined melos. All these give composers a great opportunity 

to create new works in old frame, and performers – to freely interpret author's concept. Violin as a solo 

instrument was brought to the forefront in the Baroque epoch. Common regularities and artistic 

capabilities of the instrument underwent active transformation while striving for perfection at the turn 

of the 16th -17th centuries.  Its sound made great impression on listeners. This conditioned the growing 

role of violin as a solo instrument.  

Solo violin sonata of the 20th century, as a genre, holds an important place in the repertoire of 

performers worldwide. It is included in the educational repertoire at the Conservatories, colleges and 

specialized schools; it is also a necessary requirement for various international competitions.  

The dissertation work aims to study solo violin sonata from both theoretical and performing 

standpoints: the complexities of performance and finding ways to overcome them on the example of 

the 20th -century sonatas most of which are included in the degree candidate’s repertoire. And also 

what attracted the 20th -century composers to the genre, what similarities there are between modern 

solo sonatas for violin and the first examples of this genre, and what modifications it has experienced.  

Main objective of the dissertation work is the following: 

1. To study the literature on the genre of violin sonata from both theoretical and performance 

points of view; 

2. Review of the genre history up to the 20th century; 
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3. To study primary features of solo violin sonata genre and to elucidate what  determined its 

popularity in the Baroque epoch; 

4. To underscore characteristic features of solo violin sonata; 

5. Performance analysis of the selected 20th -century violin sonatas; 

6. Common and distinctive features between the solo violin sonatas of the 20th century and 

Baroque epoch; 

7. To underscore the performance difficulties and provide recommendations for overcoming 

them in the sonatas selected for the analysis.   

 

The research object is:20th –century solo violin sonatas, the subject of the study:solo violin 

sonatas of Max Reger, Eugène Ysaÿe, Sergei Prokofiev, Rodion Shchedrin, VazhaAzarashvili and 

EkaChabashvili. The analyzed sonatas are discussed in chronological order.  

Scientific novelty and practical importance of the work.This is the first comparative 

performance analysis of the 20th –century and Baroque epoch violin sonata. Solo violin sonatas of 

Georgian composers VazhaAzarashvili and EkaChabashvili are discussed for the first time from 

compositional-dramaturgical and performance standpoint. Chabashvili’s solo violin sonata “Radiance 

with a bow” was dedicated to the author of the present work – its first performer. Given that most of 

the analyzed works are included in the author's repertoire and were presented at the qualification exam, 

the degree candidate received the recommendations as a result of her own performing experience and 

will help the performers of these sonatas to solve technical problems.  

The research bases on the complex and comparative methodology for the study of theoretical and 

practical issues. Empirical research methods and the principle of historicism are used to analyze 

individual works in the dissertation. With respect to the topic presented in the paper we got 

familiarized and worked on the literature dealing with various issues arising in connection with the 

research problem. In the work, the reviewed literature is presented in three groups: 1) The literature on 

the history of genesis and development of solo violin sonata; 2) The literature related to the analysis of 

the work and its author; 3) The literature on violin performance.  

Methodological base of our work was created by both purely theoretical works (M. Lobanova, V. 

Konen, O. Zakharova, I. Forkel, I. Kreinina, E. Ysaÿe) and the works related with performance issues 

(L. Ginzburg, A. Schweizer, L. Auer, P. Geminiani, I. Braudo, E. T. Chape, C. E Brewer,E. Anzi,J. 

Thibaud, I. Nestiev, S. Nesterov, Y. Soroker), as well as the interviews with V. Azarashvili and E. 

Chabashvili, and the works of Georgian musicologists – N. Sharikadze, M. Nadareishvili, M. 
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Kavtaradze and others, with which I got familiarized before starting the practical work. Due to the fact, 

that there are practically no sources giving recommendations on the performance of these works  we 

found it necessary to perform the works to be analyzed, which helped us to solve technical problems of 

the performance.  

Some of the works analyzed for the dissertation were performed by us in the examination 

programs in specialty and at the qualification exam; thus performance recommendations and advice 

presented in the thesis are practically tested by us.  

Scientific novelty of the thesis lies primarily in the performance recommendations, which we 

realize, in the performance analysis of solo violin sonatas, basing on theoretical research, which, at the 

same time, adds practical value to the dissertation. Technical-performance and practical 

recommendations have been made as a result of the work done.  

The thesis has been approved at the String Instrument Department of V. Sarajishvili Tbilisi State 

Conservatoire.  

The dissertation boasts both theoretical and practical value.It will be helpful to musician-

performers, particularly violinists and the people interested in the performance of solo violin sonatas 

created at the turn of the 20th -21st centuries. The thesis may be used in the lecture courses “History of 

Performance on bowed instruments” and “History of Music”.  

Contents of the work 

The thesis comprises 115 pages. It consists of Introduction, three chapters and conclusion, as 

well as the list of references and appendix of notated examples, the schemes comparing solo violin 

sonatas of Baroque epoch and the 20th century from different standpoints, and the DVD audio/video 

material reflecting the interpretation of the sonatas analyzed.  

Introduction substantiates the relevance of the 20th -century solo sonata genre and interest to it, 

presents the purpose, objectives and subject of the study; indicates scientific novelty and practical 

purpose of the dissertation.  

Second part of the Introduction is an excursus to the evolution history of sonata genre from the 

Baroque epoch to the 20th century. In this context discussed are three models of sonata from Baroque 

epoch: sonatas of H.I.P. Biber with basso continuo, solo violin sonatas and partitas of Bach, 12 

Fantasias for solo violin of G.F. Telemann.   

The origin of solo violin sonata is organically linked to the Baroque epoch, when violin 

technique was gradually mastered. Improvement of the expression means contributed to the formation 

of solo principle. At this time vocal and instrumental forms of the Renaissance era are being re-
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evaluated and secularized. In the Baroque epoch important role is attributed to rhetorical figures, 

numerical symbols. From Baroque culture, the sonata genre incorporated philosophical-worldview 

concepts of life and death, sin and salvation of soul, hope and doubt, etc, characteristic of the epoch.  

Early classical sonata themes often retain the properties of a polyphonic scale. Classic sonata is 

finally formed in the works of J. Haydn, V. A. Mozart, L. V. Beethoven. Typical is a three-part cycle: 

fast-slow-fast. Such a cycle structure stands close to ecclesiastical sonata and solo instrumental concert 

of Baroque epoch. First part has the leading function. It is almost always composed in sonata form.  

In the 19th century, violin held an important place in the musical direction of Romanticism, with 

its performing capabilities, active intonation of melodic voice, which was conditioned by the strive to 

express subjective feelings.  

New bow created by F. Tourteat the end of the 18th centuryincreasedvirtuoso possibilities of the 

instrument. Composers apply diverse touches: “flying” and “hopping” strokes, large-scale cantilena. 

This was largely facilitated by Leclair's string evolution (sinew strings were replaced by metal ones).  

On the other hand, it should be noted that changing the bow shape partially led to the loss of the 

polyphonic properties of the Baroque bow. Classical sonatas were developed and transformed in the 

works of the Romantic composers. We encounter 3- and 4-part sonatas. One of the best examples of 

violin sonata is C. Franck’s sonata A-dur. Another interesting example is the sonata of K. Shimanovski 

– a composer from the turn of the 19th -20th centuries.  

However, in the 19th century the evolution of sonata form per se was conditioned by new 

aesthetics, which affected the musical language. In the sonata form of the 20th century, in some cases, 

the contrast (conflict) between main and auxiliary parts is weakened, or vice versa, intensified.  As a 

result, the exposition is divided into two independent parts. The auxiliary part may include 2or 3 

themes. Its structure is more complex than parody (two-part, three-part, the theme with variations, 

fugato). Tonal dependence is broken; tonal plan is diversified. Occurrence of constructive changes is 

expressed in the expansion and reduction of parts (the absence of reprise; double exposition andtwo 

arrangements).  

In the 20th century main principle of Allegro, which implies the confrontation of tonalities in 

exposition and their reunion in reprise, loses its meaning in some cases, which is caused by the 

disorganization of tonal system. Realization of “tonal dependence” – one of the main principles 

becomes impossible. In other cases the form is retained within  general frames, but is combined with 

various principles of formation.  



30 
 

Chapter One discusses the 20th -century meta cycles of violin sonata, namely,  subchapter I 

touches upon the genre of solo violin sonata in Max Reger’s creative work.  

Subjective reasons for the development of violin culture coincide with the objective trends of the 

20th century during this period, related to Neo Baroque as one of the important directions and stylistic 

models. This is manifested in the formation of special type of thinking in different variants: stylization, 

quotation polystylistics, all possible forms of “neo” – neo Baroque, neoclassicism, neo romanticism 

and neo impressionism. One of the results of this is the 20th -century solo violin sonata.  

The 20th -century tendencies and innovations have played an important role in the revival of 

Sonata genre, since, violin, as a solo instrument, again came to the foreground. From 1900 this genre 

was revived in Max Reger’s creative works, which can also be  explained by the neo Baroque 

tendencies of the composer’s style. Reger bases on Bach’s model of solo violin sonata.  

All typical features of the composer’s work are accumulated in Reger’s solo sonatas despite the 

limited possibilities of violin (unlike polyphonic instruments). The sonatas are grouped in two meta 

cycles: op.42 – four sonatas, op.91 – seven sonatas. Each is based on inner logics, thematic arches, 

indicating their ideological-intellectual axis, conceptual integrity.  At some level there arises the 

dialogue with Bach's conceptual ideas. Religious-philosophical direction determines significant role of 

a wide range of rhetorical figures, which is related to sacral symbols. In both cycles Reger bases on the 

motives of: “cross”, anabasis, chaos or catabasis, passus duriusculus, lament, symbols of circle, joy 

and light, Bach’s monogram, etc. He uses the variants of his own monogram. Like a leitmotif they 

provide penetrative development of the meta cycle. The composer applies typical genres of Baroque – 

sarabande, courante, etc., which he expands at the expense of the romanticism arsenal – nocturne, 

romance, waltz, mazur. The genre stereotypes of this epoch interact not only in one work, but 

sometimes in one theme as well, where the synthesis of a large number of romantic stereotypes is felt: 

declamation-recitative, romance, every-day-life genre, opera melodics, all these participate in the 

melody formation process of the material and enrich it.  

Subchapter II discusses E. Ysaÿe’s meta cycle of solo violin sonatas. His sonatas are one of the 

most distinguished examples of this genre, which are still actively used in performance or pedagogical 

practice.  

Ysaÿe’s solo violin sonatas differ from the examples of this genre in their grand intention and 

methods of implementation. He dedicated each sonata to his fellow violinists and each sonata is a 

creative portrait of their performance.  
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When discussing Ysaÿe’s solo violin sonatas, we should emphasize great importance of sonatas, 

polyphony of the Baroque epoch. They sort of echo Bach’s solo violin sonatas and partitas.    

The connection of Ysaÿe’s sonatas and Bach’s sonatas and partitas is manifested in many 

aspects: biographical (Ysaÿe’s cycle is written under the impression of Bach’s performance by J. 

Szigeti). Tone connections are found between the cycles: g-moll – in Bach’s Sonata #1 and Ysaÿe’s 

Sonata #1, E-dur – in Bach’s Partita #3 and Ysaÿe’sSonata #6. The number of sonatas (6) also 

indicates connection with Bach and, in a broader sense, with Baroque traditions. 6 is the traditional 

number of suites, partitas or concertos (6 solo suites for cello, 6 sonatas and partitas for solo violin, 6 

Brandenburg concertos). Its polyphonic texture also relates Ysaÿe to Bach.  

It should also be noted that he has enriched technical-expression capabilities of violin, as well as 

that of violin polyphony. Heapplies barriolage – 5,6 -note chords in different structures, characteristic 

of the 20th century and encompasses very high positions, with a jump on two open strings. Open 

strings resonate and create acoustic organ point, introducing a very wide vibration into practice.It is 

characterized by a positional combination of fingers (following the tones, thirds, fourths in half tones) 

against the background of open strings. The latterhas the function of bass drone (the development of 

Paganini’s, Ernst’s technique). 

With its threefold portrait Ysaÿe’s meta cycle is an innovative creation: it has synthesized the 

model of Bach’s cycle, musical and interpretative side of the violinists to whom these sonatas are 

dedicated and of the author himself who enriched the era with performing innovations. 

Chapter two contains violin concerts by the brilliant representatives of Russian violin school S. 

Prokofiev and R. Shchedrin. Subchapter Idiscusses S. Prokofiev’s solo violin sonata op.115, in which 

the composer uses original and clearly expressive melodics. Prokofiev was one of the 20th-century 

composers, who returned to the centuries-old lyrical-emotional specificity associated with violin. In 

the composer's creative work violin, in most cases, is referred to as a "protagonist", "artistic figure", 

which develops via the lyrical line; this is considered to be a hallmark of Prokofiev's violin creations.  

Of all the solo violin sonatas the afore-mentioned sonata is relatively forgotten. The reason for 

this may be the composer's own comment that the work is of educational purpose; this is why adult 

violinists may have lower interest in the sonata. The Sonata has the features typical for Prokofiev: 

active-efficacious, genre-common, scherzo. At first glance, with its simplicity, simple musical 

language and "square" structure, it stands close to the composer's "classical" works. The stylistic 

method chosen in this case fully corresponds to the artistic intention – to create a work for young 

performers. Besides, in Sonata we encounter characteristic features of this genre: polyphony, chordal 
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texture, hidden polyphony, aspiring passages. However, it should be considered that classicist 

simplicity exposes the performer’s skills like a litmus-paper and requires appropriate mastery and 

experience.  

Subchapter II is dedicated to Rodion Shchedrin’s “Echo Sonata”, with “echo” as main principle 

of dramaturgy.   

The genre initials of “Echo” are linked to medieval church music (antyphone of two choirs), in 

the 16th century the genre was introduced in choral and organ music  

(“Echo” of Orlando Lasso, “Fantasy” of John Bull, “Echo-Fantasia” of Jan Sweelinck). The 

effect of loud calls in Baroque concerts, as well as in Vivaldi’s and A. Corelli’s trio sonatas turned into 

a major contradistinction between tutti and solo. 

Shchedrin’s  “Echo Sonata” was created in 1984. The Sonata is an example of polystilistics, 

widely spread in the 20th-century music. Many composers apply stylistic synthesis, polystylistics, even 

in the period when “Echo Sonata” was created – in “Imitating Albeniz” of R. Shchedrin, “Old Style 

Suite” of Schnittke, concerto grosso, etc.  

Shchedrin conveys the relation of time and space by the principle of a mirror echo. The process 

is theatrical, with the effect of the principle of two instruments – real and unreal. The mirror method 

(infernal, mystical) creates the illusion of instant sounding in the present time and reverberation of this 

sound in somewhat "distant" or imaginary "future." This is underlined by the specific notation script 

on two lines in the theme and epilogue; by the dynamic contrasts in “real” violin forte and pianissimo 

part of “mystic” violin;  sudden inclusion of infernal echo-reverberations into variations; stylistic 

contrasts; the 20th -century composition technique (aleatory, sonorism, repetitive minimalism) and 

allusions of the past and quotations (sonatas and partitas of Bach, together with other composers); by 

modern composition techniques (strict marcato, martlet, Bartok pizzicato) and authentic performance 

of Baroque in the “echo part”. 

Right hand, its heaviness and weight when pressing on the string plays a big role when playing 

the violin and its echo part. In real violin part the composer indicates sff, and pp in its echo. Time is 

very important for a performer. Shchedrin allows changing heaviness of the bow in the form of 

caesura, however also encountered is confrontation of two violins without any preparation. It will be 

correct to play pp with tilted bow hair (as in the case of forte), instead of the entire one, and slow bow.  

The sonata consists of a theme, 9 variations and epilogue. The composition stretches arch from 

the theme and first variation to the coda-epilogue. Textural arches are also encountered in: variations 

II-IV-V-VIII, expositions of the variations V-VII and IV-IX.   
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The idea of "echo" connects a chain of most significant works created in violin and solo violin 

genre, which preceded Shchedrin's sonata: Bach-Vivaldi-Paganini-Ysaÿe-Bartok-Shchedrin-

Shostakovich.  

Chapter three discusses violin sonatas of Georgian composers. Subchapter I  is dedicated to 

VazhaAzarashvili’s solo violin sonata. The works created in this genre are rare in Georgian 

professional music; in this regard Azarashvili’s and Chabashvili’s sonatas discussed in this work are 

exception. In solo violin sonata Azarashvili applies a wide range of dynamics: from four pianos to 

three fortes. Change in tempo is a frequent occasion. This whole part is saturated with an 

improvisation spirit. One gets the impression that the performer improvises, despite the fact that the 

composer has the whole text written down, he does not apply aleatory i.e. he deliberately achieves the 

association of improvisation by different means: frequent change of tempo, accelerando, pocopiu 

mosso, ritenuto, rubato.  

Such a musical text, saturated with improvisation invokes an association with oriental 

performance manner. Augmented  harmonious mode, sustained drone. The composer notes that he 

applies imitations of duduki, uses glissandos.   

In terms of the number of parts, Azarashvili’s sonata continues the line of the 20th -century 

tendencies; he prefers a free approach to the structure of the cycle (in this epoch we encounter the 

sonatas with single-part structure (R. Shchedrin) as well as those with meta cycles (M. Reger,  

E.Ysaÿe)).  

V. Azarashvili’s solo violin sonata consists of two contrast parts. The contrast between the parts 

is achieved by tempo, rhythm, texture. The first part is static, the second – dynamic, with aspiring 

character, at the end of which the static theme of the first part is heard again. It is this theme that binds 

the entire sonata. It should be noted that this theme - "Morning tune" has been used by the composer in 

“The Pictures of Old Tbilisi” – a cycle of quartet miniatures (there also exists its version for a chamber 

orchestra). The cycle is constructed on the motives of urban folklore, typical of the composer’s style. 

Also noteworthy is that an important part of the composer's creative work both instrumental and vocal 

is based on urban oriental folklore. Main theme used by the composer in solo sonata is constructed on 

the ascending movement of two seconds; in the quartet miniature “Morning tune" the afore-mentioned 

motif is shifted to the part of second violin and viola. It is this motive that is leading in the piece 

against the background of sixteenth notes of a cello pizzicato and the first violin part built on the 

alternation of two notes (Des, B). The length of sounds varies with each bar; starts with quarters, 

followed by eighth triplets, quadruplets, sextoles, thirty-second notes and then back by the same 
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principle. When listening it is perceived as improvisation. Then the motif used in the second violin and 

viola part will be shifted to cello part as already open and completed. The play ends with secondal 

motive from violin part against the background of cello pizzicatos. In sonata, the composer has used 

the performance techniques such as pizzicato (performed by both right and left hands), sul  ponticello. 

The latter is used by the composer to enrich piano. Both parts are accompanied by bass drone (open 

string D in the first part, and G – in the second part). The composer makes extensive use of intervals 

and chords (secondal, fourth, fifth chords), typical of solo violin sonatas;  the accompaniment is 

partially replaced.  

The sonata was first performed by KhatunaTushmalishvili in 1995.  

Subchapter II is dedicated to solo violin sonata “Radiance with a bow” of Georgian composer 

EkaChabshvili.  

In her creative works an important place is attributed to theater-visual music, conditioned by the 

searches of this century and the composer’s unordinary vision. Chabashvili has original style, and her 

own “Multi-topophonic composition technique”. The emergence of this technique is associated with an 

interest in meditative aesthetics, and has a freewheeling nature (in Multi-topophonic composition 

technique we can find other musical systems and composition techniques, phone  is a Greek word for a 

sound. Under it the composer implies sound matter; topos means a place, which implies the place of a 

sound matter in the entire musical tissue and acoustic environment. Multum means multi and denotes 

abundance of topophony – sounding places.  

The composer also aimed to create an educational resource within this sonata, which implies the 

use of modern performance methods for a violin, creation of a diverse timbre palette and sharing of 

Chabashvili’s interpretation by the performer through the “degree of sonic density”.  

In her sonata, the composer expands technicalities of the instrument, for example, in the second 

part, two strings are retuned, also to add colour, the artist wears small bells on his hand, we encounter 

microtones and non-standard places to play on the violin, such as behind the bridge or close to the 

tuning pegs.  

The sonata literally features two "characters", a violin and a bow. Unlike a standard work where 

the function of the bow is to reproduce music, in this sonata it has another function as well. The bow is 

wrapped in a luminous material, which is another layter in the work. It creates virtual music, 

performed by the violinist. He constantly monitors the movement of the bow plasticity, demonstrated 

by the luminous bow. In this respect the violinist acquires "choreographic-plastic” function, connected 

with the theatralization of the work. Application of this method is conditioned by the important 
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concept characteristic of the composer - “visualization of music“, this idea accompanies almost all of 

the Chabashvili’s works like a red line, each time she tries to apply different visualization technique.  

In this case, this was reflected in the function of the luminous bow, which draws / highlights the 

sounding music in the dark.  

The composer wants to demonstrate a reflection of music, a phantom of music in a material-

vision space by a luminous bow. This is a kind of experiment – the call of today's multimedia world. In 

this sense, this is a multimedia sonata. This is why it is defined as – "Sonata for Violin and Luminous 

Bow". 

The function of the luminous bow is not only to draw the composed musical material; the 

trajectory of its movement is already determined in the process of creating music. Thus, during 

performance, light creates the drawing that defines such a musical material.  

In her sonata Chabashvili uses the performance techniques adding timbral diversity to the 

composition. This is a combination of arco and pizzicato, rough ricochet and soft saltando on the 

background of the aleatoric rhythmic composition with the sounds of different heights, the bow 

movement varies on a single sound from sulrasto to sul ponticello, diversity of flageolets and 

glissandos, scordatura (change of tuning), in which the performer plays the quotations of different 

composers according to his own wish from his own repertoire (of course the sound is changed and the 

effect of playing the unstrung violin is created), etc. It should be noted that the composer gives great 

freedom to the performer.  

This is a two-part sonata. In the second part, an important function is assigned to 5 musical 

quotations, which the performer chooses from his repertoire of his own accord. It is noteworthy that 

these quotations are performed on the retuned violin and certainly sound different from the original. 

The timing of each quote is preliminarily indicated in the form plan, which is given in the beginning of 

the second part. The author’s segments are provided between the quotations. The author offers 4 

segments to the performer, which the latter must insert between the quotations, but the performer 

decides which one to perform and when. He himself sets the sequence, depending on which 

continuation is suitable for a particular quote. 

The composer thus controls the parameter and shape of time, which is regulated in the form plan, 

the performer selects quotations and the sequence of segments between the quotations.  

The conclusion of the dissertation presents the results of the research.  

The analysis shows that there are innovations in the 20th -century violin sonatas in terms of 

timbre and sound, the composers significantly expand technical capabilities of the instrument.  
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All solo violin sonatas created in the 20th result from the creative searches (dramaturgical, 

stylistic, compositional, of musical language) of the composers from different schools and directions 

regardless of whether they are performers or not. Therefore, almost every sonata is a stylistic portrait 

of the composer. If the composer is also a violinist, the sonata also bears the features of his performing 

individualism. This is manifested in his attitude towards certain details, virtuoso methods, performance 

style. Solo sonata presents not only the search for technical innovations of composers and national 

schools of performance. In his sonata each composer documents a certain stage in the evolution of 

performing art. 

The 20th -century violin sonatas we have discussed are, on the one hand, innovative creations, on 

the other hand they are closely associated with immanent features of the genre from  of the Baroque 

epoch, such as: 1) improvisation; 2) compositional peculiarities; 3) polyphony, 4) scordatura. 

Let's discuss each one separately: 

1). Starting from the Baroque epoch, solo violin examples gave performer the  

freedom to improvise. Unlike the examples of the second half of the 18th century and those of the 

19th century, where the composers had indicated everything in the text, what and how to be performed, 

the 20th-century solo violin sonatas still gives the opportunity to improvise. 

2). In the 20th century, in some cases, the sonata form loses its meaning, due to  

the disorganization of tonal thinking in music. Implementation one of the basic principles –"tonal 

dependency" becomes impossible. In other cases the form is retained in general frames, but merges 

with another principle of structuring.  

Sonata form of the Baroque epoch is characterized by more uniform themes, lack of contrasts in 

some cases, uneven size of sections, display of primary tonality in exposition, subdominant tonality in 

the arrangement and return to reprise in main tonality.  

3). Polyphony is naturally characteristic of the solo violin sonata of the late 20th  

century, just like of sonatas of the Baroque epoch. Double notes, chords, hidden biphony enrich 

the sound of a solo instrument and put the not-so-easy task to the performer. This applies to both right 

and left hand technique. The difficulty is to play three- and four-note chords. Especially when it comes 

to a complicated combination of left-hand fingers (there are chords where the same finger should move 

to different strings), which is typical for the 20th -century solo violin sonata.   

4). In solo violin sonata of the 20th –century Georgian composer EkaChabashvili 

we encounter scordatura technique. The Baroque-epoch composer Biber uses the same 

technique in his sonatas. However it should be noted that scordatura was more widespread in the 
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Baroque epoch and helped violinists to master the difficulties of the violin technique. Things are 

different today. In our case, the situation is different, performers have difficulty when it comes to 

playing a retuned string. When the string is retuned, naturally the fingering also changes and another 

sound is produced when pressing the string. EkaChabshvili applies scordatura when playing 

quotations, selected by the performer himself. The quotation is performed via the same fingering, this 

is why some sounds of the melody change and some remain unchanged as only one string is retuned. 

This creates an allusion to the work, from which the quotation has been taken.  

 Reger’s solo violin sonatas are almost never encountered in modern Georgian performance 

practice, neither in schools nor at Conservatories. Pupils and students do not perform this work. We 

think that it would be very interesting and useful to introduce these sonatas into performance practice. 

Like others, solo violin work develops improvisation skills of a violinist. In a solo work it is freer and 

at the same time, very difficult to interpret the work without an accompaniment in order to 

"supplement" the music and make it perfect. This requires more thinking, correct understanding and 

“sorting” the work.  Reger offers the performer a lot of violin methods and difficulties; arpeggiated 

chords, double notes (encountered in all solo violin sonatas to create polyphony),  passages. In the first 

part of Sonata 7, Op.91 he applies double-note combinations such as sixth-third (bars 13-14), in triolas 

of the supporting theme (bars 25-26) descending movement with chromatic sixths in the combination 

with open strings (bar 16). All this contributes to the development of left-hand techniques. 

Ysaÿe enriched the genre of solo violin sonata with his 6 sonatas. His sonatas hold a prominent 

place in the repertoire of violinists and are still extensively performed. Ysaÿe’s meta cycle is unique, 

because he had brought the sonata genre to a new level, it shows the evolution of violin music and 

violin performance from the Baroque epoch to the 20th century. 

Ysaÿe’s 6 violin sonatas form a meta cycle, these are closely linked, both thematically and 

conceptually. Each sonata represents the performance image of the performer, to whom it is dedicated, 

besides, Ysaÿe’s style, as well the manner of Bach, Baroque on the whole is felt everywhere. 

Therefore, it is not surprising that different sonatas throughout the cycle repeat the same themes, such 

as the third parts of Sonatas #1 and #2. 

It is noteworthy that in Bach’s works technical difficulties are often caused by polyphonic form 

and texture, in Ysaÿe’s case, on the contrary - starting point is the technical difficulties. The Belgian 

composer and violinist enriched the performance techniques. He uses different types of violin 

technique. He specifies distribution of the bow, in which part of the bow should play this or that 

section; he indicates the fingering, however, at the same time, each performer, as  an individual, is free 



38 
 

to improvise. In addition, the composer uses the 20th -century techniques of playing, including quarter-

tone intoning.  

Uniqueness of Ysaÿe’s meta cycle is confirmed by the fact that the composer regarded it as a 

single concert program, which does not require the inclusion of other composers’ works.  

The cycle of six sonatas can be understood as a self-portrait of the author, his autograph. At the 

same time, Ysaÿe maintains Bach's constructive ideas; the principle of constructing themes, clearly 

and conceivably documents the highest order of the form characteristic of Bach throughout the cycle, 

thus creating compositional integrity. So,  each sonata is a triple portrait:  the author’s view of himself, 

of the performing art, of separate 20th -century violinists, Bach's creative work in the 18the century. All 

of this makes his intention unique.  

Prokofev's violin sonata shows the composer's original manner, reflecting typical artistic features 

of his style: relief, laconism, clarity of harmonious thinking, ironic humour at times, sincerity and deep 

humanity.  

It can be said, that despite its simple texture, this sonata is not easy to perform from intonation 

standpoint. In solo sonata Prokofiev uses big interval jumps (fourth, sixth) on E string, which requires 

change of the position and creates an intonation task for the performer. As for chord texture, the 

composer does not use complicated combinations of fingers in chords. In four-note chords, if we 

divide them into intervals, the bottom interval is basically a fifth (he uses open strings or playing with 

the first finger). Upper interval is basically sixth, in the case of other intervals one of the strings is 

open, which makes intoning more convenient for the performer.  

R. Shchedrin’s “Echo-Sonata” is one of the most difficult works to perform for violinists. In it 

the composer uses complicated chordal texture, passages, dissonant sounds, combination of arco and 

pizzicato, sharp shift in dynamics. All this requires the violinist to have perfect violin technique, and 

physical endurance as well.  

With the depth and intensity of thinking Shchedrin’s “Echo-Sonata” is a large-scale 

philosophical-conceptual work, a highest poly-genre example, a counterbalance to Bach’s and Ysaÿe’s 

masterpieces. The sonata principles (philosophic discourse on eternal values, intense processing of 

themes, doubling of initial thematicism) are synthesized with the regularities of stylistic variations and 

Baroque fantasies, which is complemented by pointillé polyphony of sonic elements and a consistently 

implemented idea of the ancient “echo” genre. The lead in Sonata is polystylistics, which is presented 

as a series of dialogues: a dialogue about life and death, a dialogue about the eternal and transient, a 

stylistic dialogue.  

https://translate.enacademic.com/pointill%C3%A9/ru/xx/
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VazhaAzarashvili’s solo violin sonata belongs to a small number of Georgian works of this 

genre, created in national music. Despite obvious artistic value, sadly, it is rarely performed today and 

has not been included in pedagogical or performance practice.  

The afore-mentioned sonata assigns the following tasks to the violinists: performance of the 

sonata requires skinny finger technique; intonation accuracy is required when using all double notes, 

because often interval movement is given against the background if open strings. The composer uses 

practically all intervals from a small second to ninth. Performance of this sonata would be highly 

recommended for the Conservatoire graduate students and help them develop not only techniques and 

intonation but also modern musical thinking. The sonata also allows free interpretation and 

improvisation.  

VazhaAzarashvili’s solo violin sonata boasts all the advantages allowing it to hold a place 

among the 20th-century solo violin sonatas.  

Solo violin sonata “Radiance with a bow” of a contemporary Georgian composer 

EkaChabashvili is a new word, an innovative creation in Georgian violin literature.  As in most of 

Chabashvili’s works, here too, visual initial occupies significant place. With the luminous bow the 

composer wishes to demonstrate reflection of music, phantom of music in material-visual space. 

According to the composer’s interesting plan the work takes us to a completely different world. We 

not only perceive music by ear, but also see it with our eyes. We think that Chabashvili’s sonata is a 

very interesting and different work and we advise violinists to perform it.  

The sonatas discussed in the dissertation work are a clear example of the diversity of modern 

solo violin genre. They differ in scales and artistic plan. However, we think that each of them is a 

valuable asset for the 20th -century music culture. And their performance will enhance the violinist 

technically and enrich his musical thinking.  
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