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General characteristics of the work

Topicality of the Dissertation Theme

In every epoch a range of issues, characteristicafrthat given period of time, stands out vividly
From this viewpoint the epoch of globalization @dcdefinite accents and such problems as
multiculturalism, intercultural relations and oth@roused a special interest in scholarly circles.
Interrelation is a multilateral process which dedwarhat the characteristic features of all the
participants in the process be taken into consiaeraTlhe ability to acknowledge the artistic value
of “an alien”, despite the epoch and the type diuca, is only one side of it, the other unavoigabl
means mutual influence, innovation, transformati@ut the forms of the interrelation are
conditioned by different factors — tradition tyglat have taken shape in this or that culture bhed t
level of their development; the process necessitaésthetic cognition, study and adoption of the
“alien” culture. All this gives rise to the problenof the interrelation between different cultures
which emerge when practically making such contectseative work.

This problem has been vital in all the epochs, iarttie 2¢" century as well, when the processes of
migration and globalization were intensive.

There is hardly any part in the world where the natign of the population and changes in their
content have not taken place, where representabivgarious ethnic groups have not established
contacts with one another, and where no correlatifusion of culture and transformation, at least
on the level of separate elements and complexe®, hat occurred. Such vivid examples can be
attested in the Georgian musical culture as well.

Interest in the problem of the interrelation betwé&georgian and Oriental musical cultures was
evoked by several reasons: great interest in tientat subject and its topicality for Georgian
musicology, from the viewpoint of a concrete proble- the study of various aspects of the
interrelation between Georgian and Oriental musmatures. As a matter of fact there are
numerous blank spaces in the history of Georgiasienia need for their study and proper
evaluation is prompted by a great necessity andldhxe dealt with immediately.

In my opinion the oriental musical world is intetiag from two viewpoints: firstly — because of the
fact that as an aesthetic phenomenon, it is veeyasting in itself and is of great historical-cu#l
significance; secondly, the spiritual life of ouastion was evolving in such a way that it always
maintained close links and had many points of adntath it. This, understandably, quite often
resulted in the emergence of similar phenomenanamdkls, coincidence of semantic postulates or
the means of expression in the development of thsical idea, which proceeding from the
“aesthetics of identity” together with canonicitynch other significant reasons, must also be
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conditioned my mutual influence. Therefore the gtatithe rich cultural heredity of our nation on
the scientific level greatly depends on how well welerstand and know typologically different
cultures and characteristic features of our neighffmoth western and eastern) in the given case.

Research Goals and Tasks

The Subject and Methodological Basis

The present work is targeted at the study of Gaorgind Oriental interrelation from the viewpoint
of its most significant vector — musical cultureyealing the dynamics of the typologically differen
musical cultures and its regularities, charactegzhe forms of the transformation of cultures and
the factors they are determined by on the exanftleeoGeorgian and Oriental interrelation.

The goal of this research is to determinatel. What influence oriental musical culture maae o
Georgian culture i.e. what were the aspects ofiherrelation between “its own” and “alien”
cultures in the national music; 2. By what spetteiental culture” was represented in Georgia; 3.
What typological features and religious and idemlalgaspects these “alien” oriental cultures
possessed; 4. What was the dynamics of this itdétioe in different historical epochs; 5. How
these interrelations were revealed in the urbanicausulture of oral tradition; 6. What was the
result of these relations at the turn of th& 26ntury, at the time when the new Georgian compose
school was taking shape; 7. What influence Georg@gphony made on the musical subcultures
of different ethnic groups living in Georgia andathvas the result of their interrelation.
Understandably, not all of these tasks have beaehest on the same level due to the paucity of the
material, their availability, long spaces of timetween the epochs under study and many other
problems.

The subject of the researchis the historical — culturological , religious-megical and purely

musicological aspects of the Georgian-Oriental ioalsnterrelations connected with the typical
analysis of the musical culture of the Near Easintwes, their typology, Ashug culture and the
songs of old Thilisi, also the traditional musictbé Georgian Hebrews, the nation with the longest
history of their presence in Georgia and the matateon of the “Oriental” traits in the works of

Georgian classics.

The specific character of the topic demanded a odetlogical foundatiorsuitable for theoroblem
under study, i.e. a complex and systemic approaaichnconditioned interdisciplinary excursus
into the spheres of literature, history, art anki@n, basing on the corresponding sources. The
study of the musical material, characteristic @& tltures with different typology, is implemented
by means of the comparative method in keeping thighhistorical principle.

36



The Novelty of the Research and the Basic Results

The novelty of the research and the basic results is thathffirst time in Georgian musicology
the issue of the interrelation between the Georgiath Oriental music has been touched upon as &
subject of research, at the same time differertte'si participating in this interrelation have been
studied for the first time as well. In Georgian mofogy it is the first monographic research in
which the historical process of musical interrelasi between Georgia and the Orient, its dialectics
and typological searching is brought out in thésact reality created by emphasizing the reference

points of national values.

As a result of the research

1. On the one hand the basic issues of the intereld@tetween Georgian music and the Orient
and on the other hand the correlation between @idiemusic and Georgian music have been
studied.

2. Different factors determining the transformation ofiltures have been singled out;
historical, social, religious-ideological and othewhich condition the emergence of this or
that subculture. In keeping with the integratiogme of their immanent traits the forms of
the interrelation of cultures and their transforiorathave been singled out: assimilation-
integration, extrapolation, “dialogue of cultures"pluralism” of cultures and the
multicultural characters. The interrelation amoragions, the aspect of the “dialogue” in
particular, mean acknowledging the artistic valtithe “alien”, the ability of its absorption,
and the necessity of analysis, at the same tinteitgiown genetic memory.

3. The following parameters of the genetical-typolagicesearch in intercultural links have
been revealed: a) :the “horizontal” synchronoug&djrwhich permanently act in the ethno-
cultural process and create the systems of théesséalol mobile structures of ethno-culture;
b) diachronic links of a vertical character, whicteate the genetically leading complexes
and establish the thinking type of the nation.

4. The above forms of the interrelation of cultures wiewed on the example of the musical
cultures of the Near East and the subcultures ptasé&eorgia.

5. The spectre of the Oriental cultures, important @egorgian musical culture, has been
singled out.

6. The Georgian-Oriental interrelations in the histakidynamics have been studied.
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7. The Georgian-Oriental links are discussed in theeetsof cultural interrelation, in the
context of the religious-ideological and typolodideatures of musical cultures The
principles of religious-ideological and musicalrnking of the musical culture of the near
East, which have different traditions, have beeisd.

8. The ashug art, as a phenomenon of Oriental cudtadesongs of Thilisi have been analyzed
from the viewpoint of style.

9. Research has been carried out in the original feataf the traditional music of Georgian
Jews in the Georgian milieu.

10.The typological traits of the “Oriental” music aitd parameters in the works of Georgian
classics have been determined.

11.1t has been studied that historically accepted assimilated monodic forms and their
separate elements have occupied their place ihigiiery of Georgian music, which attests
to the latter’s extrovert, open system, thoughdreements have never violated the logic of
national musical thinking and its originality.

12.Georgia is considered to be an organic, thoughraiigpart of not only the Caucasus but of
a much larger world as well.

13.The present work emphasizes the necessity of @gagrinto Georgian musical culture, as
a plane with abundant European-Oriental music&klinvhich will clarify the phenomenon
of the Mediterranean musical culture.

14.The geosociocultural phenomenon is discussed fraviewpoint of Georgian music. The
evolution of Georgian-Oriental interrelation bringat both the ways of development of
Georgian music per se and most important processéee possibility of the existence of
two quite different musical-thinking systems iniagée musical space, which is the best
proof of the common foundation of mankind’s spittife.

15.1t has been proved that in Georgia, as in the ailtun the junction of western and eastern
cultures, there is a vivid process of polarizatioih such tendencies as openness and
recipiency, extroversion and introversion, toleeaad originality, cosmopolitism and self-
preservation; more than that “constant hesitatietavben two polar tendencies” creates such
a model of culture, which , if contemplated frondefinite viewpoint, is characterized by a
higher degree of complexity than the West and th&t,HEaken separately. So the eastern and
western components not only integrate in differemins in a single cultural whole, but
create a system whose every stratum is based anuheal balance between two opposing
sides.

16.The typology of Georgian musical culture, as a pneenon viewed from the viewpoint of
Euro-Asian cultures, has been defined.
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The Approbation of the Work and its Practical Functon

The research has been completed and discussed deplartment of History of Music at Thilisi
Vano Sarajisvili State Conservatoire.

The main parts of the work have been publisheatlslarly papers in the years 1999-2008, and its
basic theses were presented at the Conservatmied,dnd international conferences.

The basic theses of the research and the mateesémed in them may be used in the course of
lectures on “A History of World Music”, “A historyof Music of Non-European Countries”,
“Culturology”. It will be of practical use both fanusicians and representatives of other branches o
scholarship and in general for those interestdtienproblems of Georgian music and intercultural

relations.

The Volume and Structure of the Work

The contents of the research is presented onomputerized pages and includes the introduction,
four chapters and the conclusion, it is providethwine bibliography and supplement with notated

examples and illustrations.
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The Contents of the research

The introduction gives reasons why the issue under study is tgptaziiaracterizes the level of the

study of the problem in musicology at the givergstareviews the literature connected with the
issue in question, sets a goal and tasks, definesptoblem and the subject of the research,

methodology, novelty of the research, its signiicaand structure.

Chapter | — “On the issue of the interrelation of altures on the example of the correlation of
Georgian music and Oriental music”

In order to thoroughly understand the interrelatsystem of Georgian musical culture it is
very important to define what was borrowed from thenodic cultures of the Near East and what
was rejected, what influence Georgian musical caeltnade on the development of these cultures,
particularly on the subcultures included in itaisture. Therefore Chapter 1 is dedicated to singing
out the system of interrelation of cultures andftwors that define it.

The greatest contribution to the development ofvibed civilization is made by the peoples
and countries of the ancient East; it was the eradlithe world civilization, it is where the world
religions — Judaism, Buddhism, Confucianism, Claisty and Islam emerged. Consequently the
world inherited the richest cultural and spiritledacy from these peoples; this legacy was revealed
in an original manner in the thinking and creataativities of the following epochs. The study of
this rich legacy is of special interest from thewpoint of Georgian history and her cultural
heritage as well. As early as the epoch of theesmcEast the distant ancestors of Georgians
maintained relations with number of states in theient Orient, to some extent it was facilitated by
Georgia’s geographical situation — In this conractithe Silk Road” going through Georgia, was
of great significance not only as a bridge, impatri@s a political, economical and commercial link
between the West and East, but also as a channelilofre, which contributed a lot to “the
dialogue” of cultures and integration processesveen different civilizations. Over the centuries
Thilisi has been a home of people of different avaiities and confessions (Armenians,
Azerbaijanians, Russians, Ossetians, Greeks, Jé¢kvainians and others) leaving peacefully side
by side, creating the multicultural atmosphere biligi, where “our own” and “somebody else’s”
problems were never aggravated.

The most ancient samples of the mutual penetraiciultures are homophonic labour songs
“Orovela” attested both in Georgia and Armenia. 8@amples of Georgian folk songs, which are

fossilized word-formulas (“Chari-rama”, “Tirini-Haama” and their phonetic variants “Ori-rama”,
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“Harirama”) must also have existed since the mastiemt time when Georgians and Indo —
European tribes lived side by side.

The aspect of interrelation among nations, namélg tspect of “dialogue” means
acknowledging the artistic value of the” alien’etbapability of their assimilation and the necgssit
of their analysis, at the same time harmonizingitih its own genetic memory. In keeping with the
degree of immanent traits of the subculture, foahsultural interrelation and their transformation
also take shape: assimilation, extrapolation, tdjae of cultures”, cultural “pluralism” — the
phenomenon of being multicultural.

Of all those factors determining the emergence hig br that musical sub-culture and
transformation of ethnic culture the socio-econofaictor is very important, so are the concrete
historical situation and its changes, which cancbasidered the second factor of the cultural
transformation of any culture; the third factor diioning the transformation of culture, is the
natural environment and its corresponding changd® role of this factor is especially important
for those ethnic groups which occupy a comparativelw level of the socio-economic
development.

The factors, mentioned above, play a dual rolehanttansformation of culture. On the one
hand their influence results in corresponding cleang demand for innovation; since it is they that
facilitate adapting to this or that social or natlenvironment.

On the other hand the further ways of its dissetitnaand development are determined by
the combination of the same factors, though neepamately, but by means of complicated
interrelation and mutual influence.

The regularity of the outer impulses on the musicdture of the ethnic group may be defined
in the following way: the outer influence is fulldaster and more easily implemented the closer,
the phasic, typological and historical contacts agnthe cultures are; since the fate of the outer
impulse depends on how well it coincides with thedencies of the inner development of culture.
At the same time ethno-cultural proximity is notuaiversal parameter from the viewpoint of
determining neither the contact per se nor thel lefviégs intensity.

The perception of the outer impulses by the musiallre of the ethnic group depends on a)
how it corresponds with the tendencies of its irst@relopment; b) how it corresponds (or does not
oppose to) with the integrated or differentiatedctions of the ethnic culture; c) what is the atié
of different layers of the carriers of this cultumvard the outer impulse. At the same time these
factors never act in isolation but are interrelatith one another; it is mutual influence that
determines the final result.

It is evident that literature and various brancbkart of this or that country quite often in an
original manner reflect the best examples of thdistic activities and spiritual achievements even
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in those cases when the various kinds of theiucallivalues are quite alien to one another and have
emerged in a quite alien religious, political andial environment.

In most cases the influence of the Moslem Easevwealed in the secular trend of our art. What

should be taken into account is that in the Mosktnthe secular trend is domineering — purely

religious pieces of art do not occur very frequemihd religious works per se are clad in secular
garments (a vivid example of this is Sufi lyrics).

The greatest interest in this world was revealeGéorgia in the 1617" centuries, when the
country, which had basically emerged within the tees cultural environment, turned to the East
due to the historical situation at that time.

In this chapter six stages of the historical dyrenaf this relationship are singled out: 1) the
pagan, pre-Christian period, it is the longest, Hredmost obscure, whose “darkness of the times
immemorial” (1. Javakhishvili) can be dispelled withe help of historiography on the basis of the
research work carried out for the last decadesdhemlogy, linguistics, folklore (myths, legends,
fairy-tales), musical folklore and ethnography. Trecess of the formation of musical thinking of
the ancestors of Georgians was going on in theegbmtf the Oriental cultures, in whose milieu it
existed. 2) Early middle Ages "t&™ cent. Or until the 810" century) when old professional
religious and secular music was taking shape amgloleing parallel with the Persian and the
Oriental music in general, without isolating itsélt the same time at the fist stage of Evangeizin
Georgia. The Judean —Christian and Hellenic-Clnstroots can be attested in Georgian
hagiographic monuments. It is impossible to reaabout the hymns of this period without
researching in the typological features of the alstultures of these countries.

The outer influences on the original national ayin different periods. In the period of the
country’s rise such influences in their own wadlii@te the development of the original beginning.
But at the time when due to some internal or esdlenauses the nation’s creative forces are
weakened, in some spheres of art it is impossibleviercome this influence, temporarily they
acquire a leading position. It is this process that 3 stage reflects — the epoch of developed
feudalism and the classic period of Georgi&-19" cent. Till the 1% century) and the "4 the
Georgian-Oriental cultural relations in the™®7" centuries marked by the Persian hegemony in
Georgia.

“In the 16"-17" centuries the fate of Georgia changed dramatic&lgorgia’s heroic struggle
against Mongols and Timur Leng’s numerous devasgjdtivasions of Georgia eventually resulted
in the fall of Constantinople O the capital of tDeristian State. Besides that economic, political a
cultural relations between Nearer Asia and Eurogeehchanged drastically, now Georgia was
completely isolated from Europe. History made rdjust all her life to the pattern of the Moslem
East”, wrote Giorgi Chubinashvili. It only becamespible to start to overcome this influence in the

42



18" century, which played a decisive role in the pssc&he B stage embraces the aspects of this
relationship in the 820" centuries.

In spite of the fact that at this period directtgnships with the East was the least noticedbée,
above problem is expressed to a certain exteriteémwiorks of the first generation of the Georgian
classics (Arakishvili, Paliashvili, Dolidze) both the sphere when realistically expressing therurba

life.

Chapter Il - “The Traditional musical Culture of Ge orgian Jews” is dedicated to the centuries-
old relationship between the Georgian and Jewisiplps, which is one of the significant of such
interrelation.

The chapter deals with the essence of the hymnis) (8hGeorgian Jews and is targeted at
determining the place they occupy in the contextthed world’s Jewish community. When
researching in this issue | thought it necessangyrésent a short review of the main periods of the
history of Jewish music and have specially singted: Synagogue-Ashkenazi and Sephardic
musical traditions.

The musical art of these two Diaspora share theesawt and as a result of different milieus
the acquired the traits characteristic of two aq@léu— western and eastern.

Byzantine music is a direct successor to old Jewiskic. The leading scholars (Wellesz E.,
Werner E.) argumentate these conjectures by theHatthe synagogue and Byzantine music had
many points of contacts. First of all such importgenres as psalmody, halleluiah, the antiphonal
song; old Jewish hosanna, subsequently belongirgyiagogue music, now alongside with the
dissemination of the Christian religion gained posiin the musical culture of the Mediterranean
peoples. Over centuries the Holy Fathers acknowdedbe links existing between the Medieval
Christian musical genres and old Jewish music. Thestian worlds borrowed a lot from the
Jewish musical culture, though transformed and ldpeel these traditions | keeping with demands
of the new lines.

Some ideas about the nature of Jewish cult mussat beiformed by the religious hymns that
have come down to this day; many scholars consiecult chanting of Georgian Jews one of the
oldest of all of them and note that “the weddingaes of Georgian Jews, who have been living in
Georgia for more than 2000 years, are like thosthef Christian neighbors, their clothes and a
number of customs and traditions are also spebificthe synagogue chanting of Georgian Jews
have nothing in common with the local ecclesiaB{imns.” (Saminsky L. — Jewish music; Music
of the Ghetto and Bible VG, Bloch, 1934., NY 1965. s..152).
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Georgian Jews Shirs are characterized by the abuadaf melodic ornamentation (with frequent
use of semitones and quartertones), a specificamigt pattern, where the influence of verbal
intonations is felt. The tunes are emotional, esgire.

Special mention should be made of the fact thatett&hirs do not reveal any influence of Georgian
music. The culture of the Jews living in Georgigogad the most favorable possibilities for
maintaining and developing their own original featil Hence, it may be presumed that the Shir of
Georgian Jews are very close to those originalhviiie Jews, driven out of their native land,
carried to different countries, but due to diffdr@olitical or social conditions, their musical art
came to differ from the original by various degrea# where the Jewish people’s life was peaceful
and their well-being was guarantied, e.g. as inr@agptheir culture here | mean music, succeeded
In maintaining its originality and specific charagtnever having had to overcome any obstacles.

It was not only because of the tolerant atmospime€eorgia that Jewish music has preserved
its original character. One of its reasons mudbbked for in the typologically different musicata
of Georgia. The difference between the principlésseorgian polyphonic and Jewish monodic
thinking is so great that it completely excludee #xistence of the spheres of influence. Some
resemblance can be noticed only in the Jewish agardgtan homophonic “Urmuli” songs. It is
conditioned by the fact that in Georgian monophos@ngs the presence of some traits
characteristic of the Oriental musical thinking dsnobserved. This results in the resemblance anc
some moments of coincidence between the Urmulisand Jewish Shir.

It may be ascribed to the influence of Georgianimas well as that the hymns of Georgian
Jews are performed a cappella, in spite of thetfattthe traditions of accompany singing of hymns
has been practiced since the early times of Jehistory; it has been restored almost in all the
countries of the world, in today’s Israel amongnthén order to find out what place the spiritual
music of Georgian Jews occupy in the context ofldvdewish music and determine to which style
it belongs | thought it necessary to collate thesamples of Shir, Synagogue hymns of the
Ashkenazi tradition and Sephardi music that haveecdown to this day. The more so that | had
both the recordings and notated transcripts of Ashki Synagogue hymns and notated material
and recordings of Georgian Jews which | have decgzh

The comparing of the Shir of Georgian Jews and Ashki Synagogue chanting reveals clear
differences. The transformation of the medievalnting of Ashkenazi tradition according to the
European pattern, their becoming polyphonic threadat with losing its national aspect.

Shir have a pronounced Oriental character. Thaegr@al colouring expressed by the abundance of
ornamentation, melismatics and the chromatic asograhd descending (not more than the fourth)
the principles of form-creating are also differemt:the first case the version-variation principle
prevails; in the Ashkenazi tradition discrete stuoes are more pronounced.
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The hymns of Georgian Jews - Shir are the clogeite almost forgotten samples of the Sephardi
tradition. They indicate certain links with archdayers of musical thinking. They are one of the
most interesting but the least studied leaf of 3bwmusic. The music of Georgian Jews as a culture
of the most ancient traditions, which has passedigh road of development.

On the whole, it managed to preserve its origipalithich is attested by the Shir that have come
down to the 28 century and the works of Georgian Jewish compo#teissorganically continuing
this centuries — old traditions.

Chapter Ill — “Some aspects of the Musical cultureof the Near East” consists of two sub
chapters. As far as the notion of the East abgyractttitude towards Georgian musical culture is
identified with typically foreign Islamic worldihe first sub chapter — “Religious-ideology

aspects”is dedicated to religious ideology of the musicalture aspects of the countries of the
Near East, in fact to the problem of the Islam amgsic. It has become a tradition to discuss the
spiritual heritage of the followers of the Islandathe Near East in one complex. The closeness is
revealed in the arrangement of social-public Ifées of this region, in artistic thinking, in avthat

is determined by the whole series of historical @odltical reasons; by open territorial borders
conditioned by migration processes; by the peoplene religious belief (Islam) and closeness of
historical destiny of people participating in conmrsmcial-political processes; by unification in one
Caliphate — common centralized state of populatibwarious ethnic origin at Early Middle Ages;
and at last- by organization of common, classiaélce connected with all mentioned.

The problem of the Islam and music is complicatedl ambiguous as well as the
phenomenon of the Islam what includes “official’ti@dox Islamic world and mystical direction-
the Sufism, found on its ground. These two worldshie dynamics of contradiction and junction
during the centuries created gigantic continuurthexmargins of which the music obtained diverse
expression of artistic and philosophy-aesthetic artgnce. Its diapason includes wide area
beginning from banning-regulation of the music egdwith the worshipping of its professional
forms, by announcing it “Divine Secret” and harmoififie most intricate cooperation and mutual
involvement took place among these two areas. Weag learnt by the person of the Middle Ages
little by little — beginning from “domestic” Orthad Islam ending by more complicated “Sufi
Shariah” and its “Tagahs”.

For a long period of time the problem of Islam amdsic was limited mainly by the
question of relation of official Islam to music bye reasons of legitimated limitations determined
by the Islam in this area. Official Islam did nabpibit totally but it significantly limited the éid

of use of music. Meanwhile, the Sufism enrichedlitranal dogmatic Islam postulates by deep
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philosophical, symbolic-aesthetic content and tcttly reflected it in the varieties of the Art,

among them in music.

In this chapter of the work the bringing up of ttetation of the Sufism to music and
characterizing of the cultivated by it forms (DhilMadih) is stipulated by the role the Sufism
played in the Islam music formation in general asclassical as in the Ashug art (Ashug —
according to the Sufi philosophy meaning “beindpwe with the God”).

In connection with the importance of Sufism | wablike to be supported by the opinion of
German orientalist Gustav E. von Grinebaum, adagrtb which during mentioning of the
influence of the East on some events in the Westeliure of the Middle Ages the fact that the
West and the East of the Middle Ages had commotsrabcertain point of view often is not taken
into consideration. In fact the Neoplatonism repréed the inseparable component of the
intellectual “baggage” of the post classic Meddéeean which has stayed as the active element ir
created three cultures: Latin, Bisantic and Muslifseudo Areophagite in Greek and Syrian
languages in the East, Eriugena (845-877 year)enWest and Ibn Sina and his predecessors in
Arabic East create the highest peaks in the comneoitage in the Middle ages” (Gustav E. von
Grunebaum)l think the role the Neoplatonism played in the @epment of Georgian philosophic

and aesthetic opinion does not require clarificatio

At the example of mystery-performance expresssigniic rites and traditions in Georgia
the forgiveness and tolerance of Georgians is afsvidhe best example of it is the mystery
performance of the East type, the musical traditibthe Shiite Islam, Moharam of Thilisi, existing
even in nowadays. “Moharam” of Thilisi is the madiition of Iran-Islamic Tazie on the Georgian
grounds. The Iran-Islamic or Shiite mystery “Molmafahas transformed during cohabitation with
other religious and national groups in harmonidwal environment of Thilisi. This mystery has
lost the religious-mystic ecstasy and in fact theient Iran mystery has become the part of the

culture of the Muslims living in Georgia.

The Second sub-chapter “The typological characteristic signs of the musicatultures

of the Near East countries”is dedicated to the characterization of the smjrthie musical culture

of the Islamic countries explained by the exampline East classical monody.

The important role in formation of the classiceistic tradition in the development of the
stylistically relative schools was played by theogiomal tradition of the people, special world
perception, introvert type of the psychologicalgeption; by the centralized unification of the
state, by the existence of common monotheistiagioeli and Arabic written language in the
literature, science, by the creation of the clasmnguages (Arabic, Persian, Turkish) which have
determined the common topological signs in the pyparchitecture, art. Thus, the formation of the
universal principles of the artistic laws in thef@ssional arts of the Middle Ages is the result of
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interaction of the activity experience of the peoplf wide geographic region. This topology

revealed in the universal monody music of the @etactivity of all the countries in this region.
We shall highlight the main topology signs of thestern art:
1) Monody, as the principle of thinking; the basiswhich is the “dispersed thematism”

(uspine) unlike concentrated thematism of the Eemopclassical music. This “theme” has not strict
structural margins it is dispersed within the cosipon; meanwhile, this theme, like concentrated
theme, represents the basis for the individualagttar-constructional development in the art work,
the homogenous idea and structural support of tingaal integrity.

2) The “unwritten” tradition of musical creative activity or “verbal’ creativectwity-
performance which did not require the fixing, wrgiof it throughout its history. It was determined
by the specifics of the musical thinking of the E@sne thinking, non tempered micro interval
harmony, rich ornamentics) in which the importalaice was taken by the improvisation method of
the formation. They resorted to the fixation of thasical text only to indicate the necessary “code”
for the performer. The Makam-tone or tone model fseed, main rhythm formula and poetic text
but the “verbal” tradition of the functioning ofeghmusical text was maintained.

3) The unity of the artistic and performance psses; the musician represented the
composer-performer, often he was even the poetdtims

4) A go towards “mixed” and synthesis genres whbeepoetic word, vocal, instrumental
music, dance and pantomime contribute on the saamsis.bA go towards mythological and epic
themes is typical with the traditional literaturegpic artistic characters and topics. The Eastern
“romanticism” in exalted pathetic tone is also rekadle in classic creative activity.

5) The “obedience” to art canons/regulation in Easteusic generalizes not only aesthetic
ideal of the epoch but also strict normatism, loysd the traditions. Though the strict normatisin o
the canonic art does not mean the limitation offteedom as the canon of music in its own way
considers the freedom expressed in improvisatidme @esthetic regulation is revealed in the
Eastern canon, the stability of the artistic chemadhe devotion to the worked out models and
stereotypes.

6) The improvisation principle of the formatiorhet scale of the improvisation and the
expression form may differ but its essence shalbgs be connected with the development of its
canonic form, with the opening/discovery of thegontonation and the rhythm nature. As a rule
the basis of the Eastern improvisation is creaiediberse methods of the arrangement of the tone-
melody, rhythm intonation revealed as at morphaalgas well at syntax and composition levels
especially characterized by: sequentiality, ostinathanting of tone-melody backing, open

monologue form, “dispersed” thematism in the presenf mono-character, variation of the
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intonation turns and rhythm forms, “mastering” ofraination, meditation thinking connected with
the monody system and etc. In the conditions ofgharent freedom the improvisation is regulated
by the specificity of definite musical culture, diions and, what is the most important, by the

model type chosen by the artist.

7) The universal phenomenon of the East traditipnafessional music iMlakam(Magam));
the embodiment of Makam depends on the talentefbsician, on the art fantasy ability, so the
processuality as the distinctive form of the télion of the artistic person in time” (A.Saigunjs—

one of the main features of multi-dimension phenooneof Makam.

By the depth of the generalization and diversitgkisim has exceeded the tone, the form and
the genre sphere limits what approves its univitysaderhaps it is sufficient to name the diverse
forms of Makam in various countries- Makam, Mughaviakom, Mukam, Dastgiakh, Raga, Tag,
Kyu, Pathet. To tell in the other words, the arMakam can be discussed as the highest expressiol
of Eastern professional musical thinking which méversal not only for the Near East, but also for

the whole Muslim world.

Makam historically was formed as general occureemgusical composition with the signs
of large cycle signs (phenomenon, which includeseinimpulses of continuous through
development). That is the reason of existence efdabmparison of so called Makam formation
principles and of the canons of the European symigha As the symphonism has gone outside the
margins of notion of symphony genre also the im@anon of makam has exceeded the field of
improvisation and has obtained the importance efpttinciple of thinking.

Unlike other forms of improvisation, the Eastalassic monody and its general form
Makam are distinguished with its canonism, explaibg the existence of the occurrence itself; we
mean the living traditions, introvertiveness, matiitn arrangement of the thinking and the
“Islamization” process of the secular forms of neudt is the result of the “verbal” professional
activity the model of which exists in the Easteutiwre and it is strengthened by musical traditions

of many centuries.

Chapter IV — “The Ashug culture and songs of Old Thiisi (attempt of the analysis of style)
The content of this chapter is the secular music&Gevorgia or professional music of “verbal”
tradition and the analysis of the occurrences codewith it. The subject of the discussion is the
art of the Gusan-singers, Mutribs, Khanendeis Alleug art and its relation to Old Thilisi songs,
based on appropriate musical material and its arsaly

“Ashug” is the Azerbaijan form of Arabic “Ashikiand means “A person in love”, “love”,
“beloved” (“being in love with the God”). The Ashugt is genetically connected with the artistic

48



activity of Turk world of storytellers-musicians-arzs (VII-XII cc). The latter finds its predecessor
in the pre-Islamic epoch, at Shamans’ activitiese TAshug art is original, syncretic art which
unites poem, song, music, dance, improvisation.ugstvrites the poem, composes the music
himself, sings under accompany of the Saz, danugsad lib tells the Dastanes - the stories of epic
genre. The literature material of Ashug is pecuianthesis of the folklore and classic artistic @vor
Ashug who could not overcome all the elements f dint (writing of the poem, composing of the
music) usually used the creative activity of otheks the time when the religious-philosophic
direction- Sufism was formed in the Islamic worlde fundamental dogma of which — feeling of
love (love of the Creator, the Supreme, the Demiwas defined as the way and the mean to reach
the cognition and the truth based as the firstéang with the missioner thinking in the artistic
word, it also appeared among Ozans and the terrihéodefinition of Sufi mood was created, the
Ozan was replaced by “Ashik-Ashug”. This change vediected in his artistic activity as well; the
epic genre characterizing Ozan was changed bytloall genre and the poetic thinking of Ashugs
was polished in lyrical genre. The theme was alsddd by love, affection. The variety of Ashug
poetry subject is the legacy of the later epochemwthe Sufi religion little by little lost its indl
form.

For determining how the main signs of the oriectdture were revealed in the Georgian culture,
which layers are of the oriental origin and whicbf-Georgian, we seem it necessary to single out
the Ashug songs from the Georgian town musicaldodk WWhen comparing them with the forms of

the oriental professional music, both their comrand distinguished features were shaped.

In the studies of the history of Georgian literatand aesthetic thinking, the originality of
the Georgian literary arts is expressly underljrfemvever, these studies did not reject that sach a
originality was, on some stages of developmentuéniced by the monody cultures, as a result of
the close relationships with them.

In the Armenian literary criticism and musicolotijye Ashug art is considered to be a truly
national phenomenon continuing the art traditiohsGasans and the Tambourine (the stringed
instrument of the oriental origin)) performers §&vak, P. Muradyan, R. Atayan). It's true, some of
them (H. Torjyan, R. Atayan) does not reject therdal influence, but despite this, just the Ashug
art carries on the traditions of Armenian natidio#itlore.

When speaking about the correlation of the Geargiad the oriental cultures, a question
arises, which culture is meant here — the classigahtal professional or the Ashug one? Much of
the literary critics and musicologists do not sepathe Ashug art from the classic arts, moreover,
they integrate together the classic Persian-Turlaish Ashug, despite the fact that the classic
oriental poetry and music differ considerably frdme Ashug. It should be noted that in most cases

under the term “oriental” the Persian is meantsThiay be explained by the historic relations of
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Georgia with this country, as well as by the gredfluence of Persian culture on other Eastern
regions. “The Ashug poetry is a specific one. Itohgs to neither public poets not the classic
literature, but, at the same time, relays upon bathhem. Its original source is the folklore
literature, while the forms of construction of paenthe artistic thinking, and often — the world
outlook, are of a classical nature. This is themieaature of the Ashug poetry, with which it differ
from the classical and the folklore literaturey.itdeological viewpoint, it is more realistic théme
classical literature, but more exalted and mysti¢han the folklore (G. Shakulashvili. “On History
of the OId Thilisi Poetry” Thilisi, 1984., 32). The sides of the Ashug poetry must be taken into
consideration when studying-in the Georgian towrsimaulture, for instance, when speaking about
the oriental influence namely in case of Sayat-NevBesiki's creative works, we must foresee that
this influence is not reduced to the Ashug art pimlyso far as Besiki had all opportunities to be
acquainted in the original with the classic oriéptzetry.

The Persian poetry was first introduced in Geomgdt in Ashug but in its classic form.
Presumably, the Persian music was also spreadang{aeas a classic professional music, while on
later stage — as the Ashug one. A simple compa$@ayat-Nova and Yetim Gurji’'s songs with

the samples of the oriental professional musicseame as a clear example of this difference.

In old Georgian manuscripts, poetry anthologied eamments of the printed works, the
following terms are met: “with Tejnis voice”, “witsaf voice”, “with Mukhambazi voice”, etc.,
where the oriental musical form of expression ealted “Mughami” is indicated.

A wordy material — poem with a certain versifieédisture was needed for a certain melodic
and rhythmic model. This or that “Mughami” (Makanequires a verse of a specific meter. E.g., a
verse construed on the “Tejnis” meter may applg gpecific song model, a verse construed on the
“Mukhambazi” meter - to another song model, etc.

Some distinguishing features of the oral traditlopeofessional oriental classic music and the
Ashug music are as follows:

1. Such singer-performer was called not “Ashugit ‘t.Khanande” (“Singer" in Persian);

2. Khanande performed the songs accompanied bgndals consisting usually of three
members — khanande, and the performers on DairKaméncha;

3. Khanande’s repertoire was completely differevbjle the literary material was thje
verses of the classic poets — Saad from ShiraghQfhaiam, Hafez, Fuzuli, Vagif, etc.

4. This ensemble (group) comprising of the higbfessional musicians, performed the
classic musical art compositions, the samples aigivami”;

5. The ensemble served for the elite society regunot only the high aesthetic musical art,

but paying a great attention to the appearancaeleessing the ensemble members.
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Regarding the Ashug art, a classification by khdilov seems to be more justified, stating
that this type of culture belongs to the “semi-siesl” musical culture, that lies in the middle mtoi
between the classic and traditional layers.

Ashugs carried on the ideas of Rostom the King¢attli (1633 — 1658) who “Introduced
and distributed the Persian musical instrumentssamg)s throughout Georgia” (“Georgian Prose”
v.VI, p.331)

Sayat-Nova was a person who has contributedia fmbpularization of the oriental musical
culture in Georgia “with his Persian voice and Ggam song”. Of course, the oriental music has
had been performing even earlier, but the wordthif music was oriental, too, that considerably
limited the area of spreading thereof. This soechliPersian voice” was, as matter of fact, clear
and understandable for just a certain part of tkeer@an aristocrats and Thilisi population who
knew the oriental languages. However, after SAlgata managed to combine the Georgian verses
with the oriental melody, a new way was openedafaride spreading of the Persian-oriental songs
throughout Georgia. As a result, the richest Georgnusic had occurred under the heavy and

certainly undesirable influence.

The Ashug art with its roots and ancient tradiias tidy tied with the ethnic and religious

views of the Turkics-speaking nations

Songs of the Ashugs from Thbilisi differ from tHdughamis” and “Dastgeakhs” with their
small forms and simplicity and are more laconicréHinere are much more simple improvisation,
rhythmic basis, and melasmatics. Ornaments aredated with less diversity than in the classic
form; While the “Mughami” as one of the main forrhimprovisation in the professional oriental
music is characterized by a certain freedom of ttke-related principle and with a less exact
organization of the rhythmic structure (except ttoe dance music), the Ashug rhythm are more
organized and simple (in both vocal and when agamed by instruments). The rhythmic
principle in the Ashug songs are mainly determibgdthe instrumental introduction, while in
professional “Mughams” the rhythm is determinedhmry technique and manner of performance.

A comparative analyses of the Georgian town sargkthe Ashug ones proves that the
Thilisi-origin Ashug songs stand closer with them&nian Ashug songs than with the Azeri-Persian
(i.e. of Muslim origin) ones. The Ashug songs ati# preserved in the non-Georgian nations
(Azeri, Armenian) or Muslim population of Georgia.

Some differences are revealed in the charactenugical accompaniment of the Ashug
songs. Namely, a number of performers on KamanddaTambourine is reduced considerably,
while a number of those performing on “Pipe” (wiimdtrument), particularly after 1930s, is

increased up to three, plus 2 performers on “Butddhe Sayat-Nova ’'s songs re performed in
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such the way in Thilisi, only, that may be explair®y influence of the Georgian three-voice mode
of songs. No Ashug schools exist in Thilisi any edike the “Ashug Competitions” — so popular
in Thilisi, in the past.

Chapter V. — “The Orient” in creative works of Georgian classic composers— is
dedicated to oriental theme in the new Georgiarfegsional music, in particular, in creative
works of the first generation of Georgian classiCemposers of the first generation of classics,
who carried out their activities within the sameipe of time and served the same national
objective, were presenting similar intonational tenal and sources approximate to each other in
different stylistic context. It is also known whsignificance was assigned to oriental branch of
urban folklore in creative works of Arakishvili, Ddze and Paliashvili. But research of the issue
regarding the extent at which “orientalism” is rakel in their composing method, is the main
purpose of this section.

The lyrical origin in Georgian music has significamportance. That's city and, not the village
that established real lyrical-amorous genre in Gi@armusic, samples of which were reflective of
the most intimate human feelings and, by the whig process was not characteristic only to
Georgian music. That way, old Georgian secular oyysbets and Ashugs, songs of old Thilisi
played the same role in development of Georgianienas troubadours, minnesingers in musical
culture of their own nations. “They were the onghp introduced strong lyrical flow in Georgian
music. This mainly concerns the Eastern GeorgiampKartli and Kakheti regions, since Western
Georgia did not feel its substantial influence,shese there was never any lack of lyrical songs in
this part of Georgia. (A. Mshvelidze, Georgian Fétlwn Songs, Thilisi, 1970).

The melodious category characteristic to the songs of urban fudlental branch is the
augmented second, the specific sonorousness ohvididetermined by its context. Melismatic
melody with the augmented second is based on déiscetetrachord and comprehended within
its context. These are junctions that assign dar semantics to artistic characters of Georgian
classics. But, if in creative activities of Vict@olidze and Dimitri Arakishvili this semantics
obtains meaning of stylistic peculiarity, in diga work of Zakaria Paliashvili (especially in
“Daisi”) is becomes dramaturgic support and a iat@mmal basis for creation of lyrical imagery,
for which this layer of urbiculture is the mostlaént source. Paliashvili uses tone-intonational
sphere of urbiculture either in solo vocals andtsluan which internal feelings of heroes are
brought to the forefront, or in orchestral introtdan (“Daisi”). As for Dolidze and Arakishvili, in
spite of their different creative methods, Easteranch of urban folk nourishes not only lyrical

imagery of their music, but is an intonational stey-point of their whole creative activity.
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Arakishvili’s relativity towards Russian orientah shall be particularly noted. At the same
time, study of his music afforded us an opportutotyeveal ambiguous attitude towards “oriental”
in creative activity of the composer.

Russian orientalism, first of all, implies interéstoriental motives and, what is important,
some kind of “distance” vision of this world. Thigems to be colorful pictures of “unknown”
culture seen from outside, where the interestriscted not to the workings of its functioning, but
to the surface layers. Musically this tendencygiiailged through soft plagal harmonious modes,
broken, slipping colorful fonism and characteristidoning of harmonious tone “oriental”
tetrachord.

The similarities that exist between “Arakishvilosientalism” and “Russian orientalism” have
different peculiarities. We have in mind not th&face moment (augmented second, use of
melismata in cadencies), but canceling of thatltpatiern in both cases, which existed in oriental
music in the form of tone-pattern system. In gattr, connection to those Ashug songs of
Mukhambaz group, which, in contrast to Mughamatremeot characterized by prolongation-
procrastination of the tone, becomes apparent hekealysis of Arakishvili and Paliashvili
musical ornament reveals that in creative worksbofth composers the ornament acts as a
melodious-tonal category.

Arakishvili acquired “oriental” method of Russiaarsposers, but it is equally important
that his music is deprived of that moment of sgtiian, which is the main feature of Russian
orientalism. Arakishvili's orientalism is neith&riental music”, nor “music about the Orient”. It
is more of poeticized perception of the Orient, efthihas passed quite a difficult way of
crystallization through Georgian culture, and orggof which descend from feudal secular culture.

Russian orientalism is expression of Eurasian sidéhis culture, on the one hand, and
typical romantic expression of XIX century musi@t, on the other hand. After joining of
Transcaucasus and, later on, of Central Asia willssi, the process of artistic interaction of
Russian and Eastern people became active. Thathedsne when orientalism, as an integrated
artistic direction, was going through the proce$sfosmation and development. It acquires
specific signs in music, which are expressed inr@ao music in the form of tonal-harmonious,
rhythmical-melodious, timbre and texture featunesamances and operas at first and, in other
genre musical compositions later. At this stageddferent typology cultures relationship,
experience in orientalism was significant in theml process of development.

While for classics oriental samples of Georgianrtosongs mainly served for creation of
lyrical imagery or transmission of “general” oriahtvhile characterizing enemy’s image, starting
from 70-80s this musical layer in involved in spation system and in XX and XXI centuries it

reflects common tendencies of interest in the @niewealed by European and American music.
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This process did not passed without leaving a traceodern Georgian music. Oriental branch of
Georgian town song had a particularly big influenneGeorgian pop song.
Conclusion _of the thesisgeneralizes main problems, covering issues of goteral

relations and represents outcomes of the research.

In addition to inter-enrichment, resistance of in&d impulses of different ethnical cultures is
noticed in multinational states. On the on handtucel of ethnos becomes more open and easily
percepts external influences. On the other handcteee signs of culture are mainly aimed at
maintaining ethnical specificity and denial of ¢koelements that are “dangerous” for its
originality and adoption of which will result insitomplete or partial assimilation . It shouldals
be considered, that oriental monodic culture isemafr insular, introvert nature. Therefore, it is
subject to less transformation through the infleen€ topologically extrinsic, external impulses.
Mainly, it gets transformed as a result of interhavelopment.

In spite of the fact that types of monodic musigluding the Ashug songs, introduced as a
result of Turkish-Persian expansion were estalbdisamong aristocracy and spread to lower,
democratic social classes of the city in the coofdeme, it did not become a national event. There
were even separate cases of converting Ashug sotwgpolyphonic songs. In this respect, there
are different situations in Armenia and GeorgiaAimenia Ashug traditions exist even today, it
has become a national tradition, since Armenianienbslongs to monodic type of musical
culture, with its characteristic principles of muadi thinking. Therefore, arts of medieval
Armenian Gusans and Ashugs were organically meagedone’s traditions were passed over to
another one. Traditions of Ashug art still exist @eorgia, mostly among non-Georgian
(Armenian, Azerbaijani) population. This fact prevence again, that polyphonic structure of
Georgian national musical thinking could not becom&gmately linked with oriental, Ashug
monodic type of thinking.

As for oriental branch of Georgian city, in partem) old Thilisi songs, it represents
conglomerate of historical-cultural thinking of féifent periods and regions, which, indeed, does
not evidently follow main direction of national meal culture, but as a result of prolonged
Georgian-oriental relationship and ,dialogue oftards”, it plays significant role in development
of the new Georgian professional music of the feitg period.

In Georgia, as in the adjacent culture between \Afedtthe East such tendencies, as openness
and insularity; extrovertiveness and introvertiv&)edolerance and originality; cosmopolitism and
security are distinctly polarized. Moreover, inms®d respect, adjacent cultures represent events,
which are characterized with higher degree of cexipl, than the West and the East, taken
separately: here Eastern and Western component®aoaly summarized or integrated in cultural
entirety in different forms, but create a systemhich is based on inter-balancing of the
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counterpart in every layer. Thus, typology of Ggan musical culture stands out as an event seen

with a breakdown into Eurasian cultures.
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