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sadisertacio naSromis zogadi daxasiaTebasadisertacio naSromis zogadi daxasiaTebasadisertacio naSromis zogadi daxasiaTebasadisertacio naSromis zogadi daxasiaTeba    

sadisertacio Temisadisertacio Temisadisertacio Temisadisertacio Temis aqtualoba.s aqtualoba.s aqtualoba.s aqtualoba.    

saeklesio qristianuli xelovnebis yovel sferoSi arsebobs 

gansazRvruli kanoni, wesebisa da normebis garkveuli sistema, rac 

ganapirobebs qmnilebisa Tu nawarmoebis saeklesio kanonikasTan 

Sesabamisobas. Semoqmedebis mxatvrul-esTetikuri Tavisuflebis pirobebSi, 

swored es sistema warmoadgens qristianuli xelovnebis sekularizaciisgan 

damcav meqanizms. amgvari sistema qarTul himnografiaSic, saeklesio 

galobaSic dasturdeba. 

qarTuli himnografiis literaturuli, enaTmecnieruli 

TvalsazrisiT Seswavlas mravalwlovani tradicia aqvs. informacia rvaxmis 

Sesaxeb sxvadasxva samecniero SromebSi gvxvdeba, magram umetes SemTxvevaSi, 

ara musikologiuri, aramed liturgikuli an literaturuli aspeqtiT.  

musikologiuri TvalsazrisiT Tavis SromebSi rvaxmas exebian: d. 

arayiSvili, iv. javaxiSvili, S. aslaniSvili, o. CijavaZe, v. gvaxaria, e. 

WoxoneliZe, k. rosebaSvili da sxv.. rvaxmis sistemisadmi miZRvnil 

specialur naSroms qarTul musikologiaSi dRemde mxolod m. ositaSvilis 

sadisertacio Sroma `qarTuli rva xmis sistema da misi kilo-intonaciuri 

safuZvlebi~ warmoadgens.1 Tumca sakiTxis Seswavlaze, rvaxmis zogad 

principze, semantikur Sinaarssa Tu calkeuli xmebis agebulebaze araerT 

mecnier-mkvlevars aqvs Catarebuli Sroma.2 aqve davZenT, rom galobis 

sferoSi momuSave yvela mecnieri garkveulwilad exeba rvaxmis sakiTxs.3  

                                                           
1
 ix. m. ositaSvili _    qarTuli rva xmis sistema da misi kilo-intonaciuri safuZvlebi 

(qarTl-kaxuri kilos sagalobelTa magaliTze). // disertacia xelovnebaTmcodneobis 

kandidatis samecniero xarisxis mosapoveblad. -Tbilisi, 1988. 

2
  m. suxiaSvili _  _  _  _ qarTuli saeklesio sagaloblebis ZiriTadi kompoziciuri principis 

Sesaxeb – J. `xelovneba~ 1999 #5-6.; galobis kanononikis ZiriTadi aspeqtebi Zvel qarTul 

sasuliero musikaSi. disertacia xelovnebaTmcodneobis kandidatis samecniero xarisxis 

mosapoveblad. - Tbilisi, 2006. 

Tamar  CxeiZe    ____    saRvTo liturgia RvTismsaxurebis qarTul praqtikaSi (musikalur-

liturgikuli aspeqti) // disertacia xelovnebaTmcodneobis kandidatis samecniero 
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am kuTxiT arsebuli Sromebis miuxedavad, dRemde zustad ar aris 

gansazRvruli qarTul galobaSi rvaxma sagalobelTa erTiani musikaluri 

sistema, ar aris gansazRvruli rvaxmis sagalobelTa jgufebi, maTi 

melodiur-intonaciuri fondi, rac sistemis mTlianobaSi warmodgenisTvis 

aucilebeli pirobaa. ar Catarebula sagalobelTa Janrobrivi 

sistematizacia rvaxmaTa jgufebTan mimarTebaSi. 

qarTul saeklesio galobaSi rvaxmis sistemis saTanado Teoriuli 

ganmartebis uqonloba mavanTa da mavanTaTvis sababia eWvis Setanisa 

qarTuli tradiciuli mravalxmiani galobis saeklesio kanonikasTan 

SesabamisobaSi, ris gamoc kidev ufro aqtualuri xdeba am sistemis 

safuZvliani Seswavla da misi kanonzomierebebis gamovlena. amdenad, 

rvaxmis sistemis moculobiTi Teoriuli kvleva SesaZleblobas gvaZlevs 

pasuxi gaeces qarTul galobasTan dakavSirebul mraval kiTxvas.  

kvlevis obieqtikvlevis obieqtikvlevis obieqtikvlevis obieqti    

- qarTuli galobis nebismieri sakiTxis Seswavlisas, romelic 

mis musikalur mxares Seexeba, aucileblia XIX saukuneSi 

notebze fiqsirebuli masalis gamoyeneba.  mxedvelobaSi gvaqvs 

f. qoriZis, e. kereseliZis, Zmebi karbelaSvilebis, r. xundaZis 

xelnawerebi da gamocemuli krebulebi. Cveni kvlevis mTavar 

obieqtsac swored es masala warmoadgens, maT Soris iseTi 

krebulebic, romelic dRemde saTanadod ar iyo 

gaTvaliswinebuli samecniero kvlevebSi.  

                                                                                                                                                                                                 
xarisxis mosapoveblad. - Tb. 1997 ;  musikisa da sityvis urTierTobis problemisaTvis 

qarTul sagaloblebSi (troparis meoTxe xmis sagalobelTa analizis magaliTze) //T. s. k. 

samecniero Sromebis  - Tbilisi, 1999. 

j. jangulaSvili _ samRvdelmTavro wirvis sagalobelTa Taviseburebani stefane (vasil) 

karbelaSvilis saarqivo masalebis mixedviT (kaTakmevelTa liturgia) _ samagistro 

sadiplomo naSromi, T.s.k. – Tb. 2008 

3
 ix. m. andriaZe 1991, 1998, m. asaniZe 1990, T. gabisonia 2005, d. doliZe 1991, m. erqvaniZe 2001, 

e. oniani 2004, r. wurwumia 2005, m. xvTisiaSvili 1997 da sxv.  
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- Cveni kvlevis mTavari masala kargad cnobili Q672, Q673 da Q674 

xelnawerebia, romlebSi arsebul rvaxmis sagalobelTa 

struqturul-muxlobrivi analizi srulad aqamde ar 

Catarebula. 

- aseve umniSvnelovanes masalas warmoadgens sagalobelTa audio 

Canawerebi, romelTa Sorisac gamorCeuli adgili ukavia artem 

erqomaiSvilis Canawerebs. 

- swored am masalebidan gamomdinare vmsjelobT rogorc 

galobis sferos momwesrigebeli sistemis _ rvaxmis Sesaxeb, ise 

sagalobo tradiciis mravalferovnebaze qarTuli eklesiis 

sinamdvileSi. 

 

kvlevis sagania: kvlevis sagania: kvlevis sagania: kvlevis sagania:  

- qarTuli saeklesio galoba.  

- rvaxmis sistemis sagalobelTa klasifikacia. 

- maTi musikaluri Sinaarsis mixedviT dajgufeba. 

- xmaTa struqtura. agebis wesi. 

- rvaxmis intonaciuri arsenalis gamovlena. 

- sagalobo skolebi da tradiciebi rvaxmis sistemis konteqstSi. 

kvlevis mizania:kvlevis mizania:kvlevis mizania:kvlevis mizania:    

- gamovavlinoT rvaxmis sistemaSi Semaval sagalobelTa 

dajgufebis principi. 

- ganvsazRvroT rvaxmaTa jgufebis odenoba, maTSi Semavali 

Janrebis saxeobebi, tipologia. 

- warmovadginoT rvaxmis yoveli jgufis TiToeuli xmis tipuri 

struqtura, musikaluri Sinaarsi, muxlobrivi agebis wesi.  

- TiToeuli xmis farglebSi gamovavlinoT nimuSebi, romelSic 

gvxvdeba struqturuli gadaxvevebi, muxlTa aratipuri 

Tanmimdevrobebi, maTi sixSire. 
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- SedarebiTi analizis safuZvelze gamovavlinoT rvaxmis 

sistemaSi arsebuli erToba da sxvaoba qarTuli galobis 

sxvadasxva sagalobo tradiciaSi. 

amasTan erTad, kvlevaSi vsvamT Semdeg sakiTxebs: 

- davazustoT Q koleqciaSi arsebuli masalis numeraciis 

Sesabamisobas e. kereseliZis „wignTa“ siasTan. 

- galobis mkvlevarTaTvis didi daxmarebis gamwevi 

xelnaweris, e. kereseliZis mier Sedgenili 

`sagalobelTa saZieblis~  (Q665) srulyofilad 

gamoyeneba sirTules warmoadgens, masSi sanoto 

krebulTa numeraciisa da Q koleqciis nomerTa 

sxvaobis gamo. Sesabamisobis dadgenisTvis 

aucilebloba Seiqmna SedarebiTi aRwera-analizis 

Catarebisa, rac am problemis moxsnis SesaZleblobas 

gvaZlevs. 

- ganvsazRvroT da davazustoT qarTuli galobis tradiciaTa, 

sagalobo skolaTa warmomavloba da maTi saxelwodeba-

terminologia, kerZod, romeli skolis nimuSebs asaxavs Cvenamde 

moRweuli mravalricxovani sanoto da audio Canawerebi; 

mokled ganvsazRvroT, Tu ra TaviseburebebiT xasiaTdeba esa 

Tu is sagalobo skola.  

- warmovadginoT galobis ganviTarebis istoriuli etapebis 

Cveneuli xedva. 

kvlevis amocanakvlevis amocanakvlevis amocanakvlevis amocana    

- Catarebuli kvlevis safuZvelze qarTul saeklesio galobaSi 

rvaxmis sistemis Teoriuli bazisis gansazRvra-fiqsireba 

musikologiuri TvalsazrisiT da sxvadasxva sagalobo skolaTa 

nimuSebis SedarebiTi analiziT kanonikuri xmebis (hangebis) 

tradiciulobis da am sistemisadmi daqvemdebarebulobis 

damtkiceba.  
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kvlevis meTodokvlevis meTodokvlevis meTodokvlevis meTodologialogialogialogia    

qarTul saeklesio galobaSi rvaxmis sistemis kvlevis ZiriTad 

meTodad arCuli gvaqvs: 1) SedarebiTi analizi. qarTuli galobis 

TiToeul tradiciaSi arsebuli rvaxmis sagalobelTa nimuSebis 

urTierTSedarbiT vadgenT da vazustebT rvaxmis kanonzomierebebs. 2) 

TiToeuli xmis muxlobrivi analiziT vadgenT struqturul 

Taviseburebebs. 3) statistikuri meTodiT TiToeuli xmis farglebSi 

vavlenT struqturaTa tipur da aratipur nimuSebs. 

    

naSromis struqtura da moculobanaSromis struqtura da moculobanaSromis struqtura da moculobanaSromis struqtura da moculoba 

naSromi or wignad aris  warmodgenili: 1) ZiriTadi teqsti, 2) danarTi. 

I wigni, naSromis ZiriTadi nawili Seicavs: Sesavals,  sam Tavs, boloTqmas, 

daskvnasa, literaturis (202 dasaxeleba.), sanaoto gamocemebis (25 

dasaxeleba) da xelnawerTa (41 dasaxeleba) siebs. 

- pirvel TavSi saubari gvaqvs qarTuli galobis 

wyaroTmcodneobiTi kvlevis saWiroebasa da am kuTxiT Cvens 

xelT arsebuli da mopovebuli monacemebis Sesaxeb. 

 

- meore Tavi eZRvneba qarTuli sagalobo skolebis, maTi 

warmomavlobis, saxelwodebebis gansazRvris, ganviTarebis 

etapebis,  xmaTa Sewyobis Taviseburebebis da sxv. sakiTxebs;  

 
 

- mesame Tavi qarTul galobaSi rvaxmis sistemis, misi 

klasifikaciis da dajgufebis, xmaTa struqturis, muxl-modusTa 

fondis da masTan dakavSirebuli sxva sakiTxebis  Seswavla-

gamovlenas eZRvneba. es Tavi NnaSromis ZiriTad nawils 

warmoadgens. 

II wigni sam nawiladaa dayofili:  
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1. danarTi (15 erTeuli),   

2. cxrilebi (34), 

3. sanoto magaliTebi (168).  

wigns axlavs naSromSi motanili sanoto magaliTebis sia, maTi wyaroTa 

miTiTebiT (6 gv.).  

naSromSi mTlianobaSi gaanalizebuli da struqturuli sqemiT aris 

warmodgenili 822 sagalobeli (cxrilebSi).  

mecnieruli siaxlemecnieruli siaxlemecnieruli siaxlemecnieruli siaxle    

qarTuli saeklesio galoba saukuneze metia samecniero kvlevis 

sagans warmoadgens, Tumca dRemde mravali sakiTxi aris saidumloebiT 

moculi. mTeli rigi naSromebisa exeba rvaxmis sistemis garkveul 

aspeqtebs, maT Soris Zireulsac, magram misi zusti sistematizacia da 

klasifikacia dRemde ar mogvepoveba. Cveni naSromis mTavar siaxles rvaxma 

sagaloblebis Cveneuli sistematizacia da sanoto magaliTebis analizis 

safuZvelze misi argumentireba warmoadgens. pirvelad xdeba rvaxmis 

sagalobelTa sxvadasxva Janris sagalobelTa sruli musikaluri fondis 

gamovlena, maTi muxlobrivi analizi, struqturuli kanonzomierebebis 

dadgena. SedarebiTi analizis safuZvelze vadgenT am kanonzomierebebis 

stabilurobas sxvadasxva skolebis magaliTze.  

aRvniSnavT hangisa da sityvis urTierTdamokidebulebaSi arsebul 

kanonzomierebebs sagaloblis struqturasTan mimarTebaSi. 

rvaxmaTa hangebis sistemuri kategorizacia xelnawerebSi arsebuli 

aTasobiT sagalobelTa hangebis rvaxmis sistemis Sesabamis jgufTan da 

xmasTan identificirebis SesaZleblobas gvaZlevs. amasTan erTad, 

SesaZlebloba gveZleva gamovavlinoT xelnawerebSi arsebuli gadaxvevebi, 

cdomilebebi Tu uzustobani.  

rvaxmis sistematizacia, rac Cveni Sromis mTavari mizania, sanoto 

xelnawerebSi daufiqsirebeli mravali sagaloblis teqstisTvis Sesabamisi 

kanonikuri hangis SerCevisa da misi hangze gawyobis normebis dadgenis 

SesaZleblobas iZleva.  
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* * * 

vsvamT sakiTxs sagalobelTa xelnawerebis wyaroTmcodneobiTi 

kvlevis problematikis Sesaxeb, rac prioritetuli sfero unda gaxdes am 

sferos mkvlevarTaTvis. am mxriv warmovaCenT CvenTvis cnobil 

naklebgaSuqebul masalas.  

 

* * * 

 warmovadgenT galobis ganviTarebis istoriuli etapebis Cveneul 

xedvas. vaxdenT skolaTa klasifikacias, viZleviT terminologiur 

dazusteba-argumentacias. ganvsazRvravT sagalobo skolebis nairsaxeobaTa 

ganmpirobebel faqtorebs. 

    

naSromis praqtikuli daniSnuleba da perspeqtivebinaSromis praqtikuli daniSnuleba da perspeqtivebinaSromis praqtikuli daniSnuleba da perspeqtivebinaSromis praqtikuli daniSnuleba da perspeqtivebi    

- winamdebare naSromi daxmarebas gauwevs rogorc qarTuli 

galobis mkvlevarebs, ise praqtikos mgaloblebs, lotbarebsa 

da pedagogebs met-naklebad sruli warmodgena SeeqmnaT rvaxmis 

sistemis kanonzomierebebis, struqturuli Taviseburebebisa da  

melodiur-intonaciuri arsenalis Sesaxeb qarTul saeklesio 

galobaSi. 

- Camoyalibebuli sistemis arsebobis pirobebSi SesaZlebloba 

gveZleva xelnawerebSi daculi aTasobiT sagaloblis 

klasificirebisa da maTSi arsebuli gadaxvevebisa Tu 

gansakuTrebuli SemTxvevebis gamovlenisa. 

- qarTul galobaSi arsebuli rvaxmis sistemis kanonzomierebaTa 

gamovlena, sagalobelTa Janrobrivi da intonaciuri 

klasificikacia, SesaZleblobas gvaZlevs SedarebiTi analizi 

Catardes sxva qristianul sagalobo tradiciebTan (berZnuli, 

rusuli, adreuli evropuli da sxv)., rac safuZvels Seqmnis 

saeklesio galobis zogadqristianuli kanonikuri elementebis 

gansazRvrisaTvis.  

- warmodgenili naSromi, masSi mocemul sakiTxTa 
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mravalferovnebiT, Seswavlis farTo arealiTa da 

sistemurobiT, misi, rogorc qarTuli saeklesio galobis 

saxelmZRvanelos safuZvelad gamoyenebis pirobas hqmnis. 

    

    

    

naSromis SinaarsinaSromis SinaarsinaSromis SinaarsinaSromis Sinaarsi    

Tavi I. sagalobelTa wyaroebisagalobelTa wyaroebisagalobelTa wyaroebisagalobelTa wyaroebi. . . .     

pirveli Tavi iZleva informacias qarTuli saeklesio galobis 

wyaroTmcodneobiTi kvlevis mdgomareobaze, mis saWiroebasa da 

perspeqtivebze. miTiTebulia masala romelic naSromSi mTavar saanalizo 

masalas warmoadgens.    

            qarTuli galobis uadresi sanoto CanawerebiqarTuli galobis uadresi sanoto CanawerebiqarTuli galobis uadresi sanoto CanawerebiqarTuli galobis uadresi sanoto Canawerebi. . . .     

evropuli sanoto damwerloba saqarTveloSi, rogorc cnobilia, XIX 

saukuneSi Semovida, TviT evropul musikalur kulturasTan erTad. 

ruseTis mier aneqsirebuli da izolaciaSi myofi qveynisTvis Tavad ruseTi 

iqca evropul kulturasTan sakontaqto gzad. aRsaniSnavia, rom qarTuli 

eklesiisTvis im metad rTul periodSi, roca rusi egzarqosebis mier 

Seviwrovebuli da, xSir SemTxvevaSi, saerTod akrZaluli iyo qarTulad 

RvTismsaxureba da masTan erTad, qarTuli galoba, pirvelebi, vinc scades 

qarTuli galobis notebze Cawera swored rusebi iyvnen.     

qarTuli sagaloblis Cvenamde moRweuli uZvelesi sanoto Canaweri 

(xuTxazian sistemaSi) ara saqarTveloSi, aramed ukrainaSia Cawerili. es 

aris RvTismSoblis Zlispiri `aRaRe piri Cemi~, romelic ara ugvianes 1802 

wlisa, kievis mitropolitis, evgeni bolxovitinovis mier aris Cawerili e. 

w. kvadratuli (igive kievuri) notaciiT, xolo am sagaloblis gadamcemi, 

masTan stumrad Casuli qarTveli sasuliero piri, varlam erisTavi 

gaxldaT, vinc pirvel egzarqosad dainiSna saqarTveloSi eklesiis 

avtokefaliis gauqmebis Semdgom.  
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saqarTveloSi Caweril sagalobelTa yvelaze Zvel sanoto 

xelnawerad, romelmac Cvenamde moaRwia, aqamde iTvleba daviT CijavaZe-

mixailovis mier Cawerili ioane oqropiris wirvis sagaloblebi, romelic 

1863 wliT TariRdeba.4 es xelnaweri 1955 wels eTnomusikolog oTar 

CijavaZis mier aris gadacemuli xelnawerTa institutisTvis. maTi 

Seswavla, rogorc wyaroTmcodneobiTi ise musikologiuri TavlsazrisiT 

saTanadod jer ar Catarebula. 

                filimon qoriZisa da eqvTime kereseliZis xelnawerebifilimon qoriZisa da eqvTime kereseliZis xelnawerebifilimon qoriZisa da eqvTime kereseliZis xelnawerebifilimon qoriZisa da eqvTime kereseliZis xelnawerebi....        

sanoto CanawerebSi qarTul saeklesio galobas yvelaze 

mravalricxovnad da srulad filimon qoriZis Canawerebi warmogvidgens. 

xelnawerTa erovnuli centris koleqciaSi daculi `36 wigni~, sqeltaniani 

krebulebi, (Q665-Q694, Q830, Q833, Q840) romelic  e. kereseliZem saqarTvelos 

muzeums 1936 wels gadasca,  qarTuli saeklesio galobis umniSvnelovanesi 

saganZuria. am masalaSi, erTis mxriv, f. qoriZis mier uSualod 

mgalobelTagan sagalobelTa notebze gadatanisas `Savad naweri~ 

krebulebi, xolo meores mxriv, am sagalobelTa e. kereseliZis mier 

`gadaTeTrebuli~ wignebi igulisxmeba. zemoaRniSnul 36 wigns Soris sami 

maTgani ar aris sanoto krebuli: erTi aris `fsalmunTa ganmartebani~ 

(Q675), meore – notebze Caweril sagalobelTa anbanuri saZiebelia (Q665), 

xolo mesame – e. kereseliZis mier dawerili `istoria qarTuli saeklesio 

sagaloblebis notebze gadaRebisa~ (Q 840). swored am ukanasknelSi aris 

mocemuli 36 wignis aRweriloba.     

marTalia, am aRwerilobis msgavsad, `sagalobelTa saZiebelSi~ (Q 665) 

wignebi nomrebiT aris dasaxelebuli, magram TviT krebulebze yovelTvis 

ar aris aRniSnuli es nomrebi, amave dros, aRniSnuli numeraciac ar 

eqvemdebreba erT sistemas. krebulTa identificirebaSi wignTa 

kereseliZiseuli dasaTaureba zog SemTxvevaSi  ver gvexmareba, radgan 

calkeul SemTxvevaSi krebulis Sinaarsi ar Seesabameba mis aRwerilobaSi 

mocemul dasaTaurebas. Sesabamisad kereseliZis siasa da Q koleqciis 

krebulebSi sxvadasxva rigi da Tanmimdevroba gvxvdeba. amitom problemuri 

xdeba rogorc `saZieblis~ moxmareba, ise krebulTa rigiTi nomrisa da Q 

                                                           
4 ix. xelnawerTa erovnuli centri, fondi sxvadasxva #50 
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koleqciis nomerTa identifikacia. am mizeziT Seiqna saWiroeba SedarebiTi 

analizis Catarebisa, ris Sedegadac aRniSnuli problema gadaWrilia. 

qoriZis xelnawerebisa da kereseliZis krebulebis ricxvi mxolod  

koleqciaSi daculi masaliT ar amoiwureba. xelnawerTa institutis H 

koleqciaSi inaxeba erTi nomris qveS gaerTianebuli cxra krebuli (H154). 

aRsaniSnavia, rom v. gvaxarias Tavis wignSi `qarTul musikalur sistemaTa 

ganviTareba~ es xelnaweri ki aqvs naxsenebi,5 magram Q koleqciis 

xelnawerTagan gansxvavebiT, romelSi Semavali sagaloblebis CamonaTvali 

srulad aqvs warmodgenili naSromSi, ratomRac H154-Si Semavali 

sagaloblebi ara aqvs gaTvaliswinebuli.  

H154-Si gaerTianebuli cxra krebuli xelnawerTa fondSi 1910 wels 

spiridon losaberiZisgan aris miRebuli. sayuradReboa e. kereseliZis 

`istoriis~ erTi epizodi, romelic aRwers, Tu saidan moxvda spiridon 

losaberiZesTan sagalobelTa krebulebi da ra bedi ewia maT.6  aRniSnuli 

cxra krebuli sagaloblebis metad Zvirfas masalas Seicavs, romelTa 

Soris didi nawili sruli mgaloblis, anton dumbaZis mier aris 

gadacemuli. 

qoriZe-kereseliZis xelnawerebSi gamorCeuli adgili ukavia sam 

didtanian wigns: Q672, Q673 da Q674, romlebic dRiuri saRvTismsaxuro 

ciklis samive umTavresi gangebis (mwuxris, ciskris, wirvis) sagalobelTa 

yvelaze sruladmomcvel krebulebs warmoadgens. Cveni kvlevis umTavres 

masalas  swored es krebulebi warmoadgens.  

    karbelaSvilebis sanoto krebulebikarbelaSvilebis sanoto krebulebikarbelaSvilebis sanoto krebulebikarbelaSvilebis sanoto krebulebi....        

 dasavleT saqarTveloSi f. qoriZis mier sagalobelTa notebze 

gadaRebis gacxovelebuli procesis paralelurad, aRmosavleT 

saqarTveloSi igive saqmianobas sagalobo tradiciis matarebeli 

sagvarulos, karbelaSvilebis TvalsaCino warmomadgenlebi vasil, 

polievqtos da filimon karbelaSvilebi ganxorcielebdnen. karbelaSvilTa 

gvari qarTuli galobis e. w. qarTl-kaxuri kilos damcvel dinastiad 

                                                           
5
 v. gvaxaria _  _  _  _ qarTul musikalur sistemaTa ganviTareba - Tb. 1962 gv.411    

6 ix. Q840 gv. 43-44 
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SeiZleba CaiTvalos. swored amitom uwodes galobis am kilos `karbelaanT 

kilo~. am saxeliTve aris gamocemuli sagalobelTa ori krebuli - 

`mwuxri~ (1897) da `ciskari~ (1898), romelic ara mxolod mwuxrisa da 

ciskris mudmiv sagaloblebs Seicavs.     

 calke aRsaniSnavia filimon karbelaSvilis mier gamocemuli 

`mwuxri~ (1907), sadac mxolod zeda xmis – mTqmelis partiaa mocemuli. 

magram es krebuli imiT aris gamorCeuli, rom qarTuli sagaloblebis 

struqturuli analizis pirvel nimuSs warmoadgens. (am krebulze naSromSi 

araerTxel SevCerdebiT). f. karbelaSvilsve ekuTvnis krebuli `Sobis 

sagaloblebi~, romelic sagalobelTa xuTxazian sanoto sistemaSi 

kilouri Taviseburebebis Caweris metad saintereso mcdelobas 

warmoadgens. 

 karbelaSvilebisgan danatovari xelnawerebi, romlebic sxvadasxva 

arqivebsa da fondebSi moipoveba, Cvens naSromSi mxolod nawilobrivad 

gvaqvs gamoyenebuli. es Zvirfasi masala jer kidev moelis safuZvlian 

musikologiur kvlevas. 

                    artem erqomaiSvilis Canawerebiartem erqomaiSvilis Canawerebiartem erqomaiSvilis Canawerebiartem erqomaiSvilis Canawerebi. . . .     

qarTuli galobis sanoto Canawerebisgan gansxvavebiT, romelTa 

odenoba ramdenime aTass iTvlis, fono Canawerebi metad mwirad mogvepoveba. 

am TvalsazrisiT yvelaze moculobiTia galobis ukanaskneli mcodnis, 

artem erqomaiSvilis mier gadmocemuli sagaloblebi, Cawerili 1966 wels, 

Tbilisis sax. konservatoriis folkloris kaTedraze. am Canawerebis 

meSveobiT SesaZlebloba gveZleva warmodgena SeviqmnaT sagalobelTa 

Sesrulebis im Taviseburebebze, romelTa asaxvac sanoto CanawerebSi ver 

xerxdeba. galobis tradicias, romelsac artem erqomaiSvili warmoadgens, 

XIX-XX saukuneSi `dumbaZis kilos~ uwodebdnen, rac am sagvareulos 

galobasTan mWidro kavSirsa da metadre, sruli mgaloblis, anton 

dumbaZis avtoritets ukavSirdeba. 

        

            qarTuli galobis sxva wqarTuli galobis sxva wqarTuli galobis sxva wqarTuli galobis sxva wyaroebiyaroebiyaroebiyaroebi. . . .     
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sagalobelTa sanoto Canawerebis    zemoaRniSnuli ZiriTadi wyaroebis garda 

dRes araerTi xelnaweri arsebobs, romelTa praqtikuli Tu samecniero 

Seswavla dRemde ar Catarebula. amgvari xelnawerebisa da masTan 

dakavSirebuli masalis gamovlena erT-erTi prioriteti unda gaxdes 

qarTuli galobis Seswavlis saqmeSi. 

    

 Tavi II _ qarTuli galobis skolebiqarTuli galobis skolebiqarTuli galobis skolebiqarTuli galobis skolebi....        

qarTuli saeklesio musikis istoriis saTaveebi im Soreul xanas 

ukavSirdeba, romelic qarTuli musikis Sesaxeb cnobebs Zalzed mwirad 

iZleva. amisda miuxedavad, unda vivaraudoT, rom saqarTvelosa da mis 

gareT arsebul savaneebsa da eklesia-monastrebSi liturgikisa da 

saeklesio xelovnebis sxva dargebTan paralelurad yalibdeboda da 

viTardeboda RvTismsaxurebis ganuyofeli nawili _ saeklesio galoba da 

masTan erTad, zogadi da lokaluri mniSvnelobis saSemsruleblo 

tradiciebi.    

saeklesio xelovnebaSi (mis calkeul dargebSi) mravalsaukunovani 

tradiciis safuZvelze ama Tu im skolis warmoqmna istoriisTvis cnobilia. 

bunebrivia, rom qarTul saeklesio galobaSic arsebobda sxvadasxva skola 

– rogorc garkveuli sakompozicio teqnikisa da esTetikuri principis 

mqone SemoqmedebiTi sistema. Cvens sadiplomo naSromSi `qarTuli galobis 

StoTa erTianobis Sesaxeb~7 erT-erT mniSvnelovan mosazrebad swored is 

Tezisi migvaCnia, romlis mixedviT, qarTuli galobis erTiani kanonikis 

safuZvelze agebuli galobis sxvadasxva kiloebi swored sagalobo 

skolebs warmoadgens. maTi ama Tu im gvariT an kuTxis saxeliT moxsenieba 

(`karbelaanT kilo~, `dumbaZis kilo~, qarTl-kaxuri galoba, imerul-

guruli galoba) gviandel tradiciad unda CaiTvalos. Sesabamisad, termini 

`kilo~ (am konteqstSi) skolis sinonimia.8 am Tezisis sisworis erTgvari 

dasturia is faqtic, rom sakiTxis wamowevis kvalad, rogorc Tanamedrove 

                                                           
7
 daviT SuRliaSvili    _ _ _ _ qarTuli galobis StoTa erTianobis Sesaxeb // T.s.k. samecniero 

Sromebis krebuli - Zveli qarTuli profesiuli musika. istoriisa da Teoriis sakiTxebi. - 

Tbilisi, 1991 

8 iqve, gv.161 
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musikismcodneobaSi, ise samgaloblo praqtikaSi maleve damkvidrda (aRdga) 

sagalobo tradiciebisa Tu kiloebis sagalobo skolebad moxseniebis wesi. 

 Cvens mizans warmoadgens, ganvsazRvroT, kerZod romeli skolis 

nimuSebs asaxavs Cvenamde moRweuli mravalricxovani sanoto da audio 

Canawerebi; mokled ganvsazRvroT, Tu ra TaviseburebebiT xasiaTdeba esa 

Tu is sagalobo skola.  

qarTuli galobis yovel skolas kanonikuri safuZveli saerTo aqvs, 

rac yvelaze naTlad samxmiani qarTuli galobis pirvel xmaSi – TqmaSi 

aris gamoxatuli. qarTul galobaSi Tqmis wamyvan mniSvnelobas aRniSnaven 

rogorc Zveli mgalobelni, ise Tanamedrove qarTveli musikismcodneni. 

sagalobo skolaTa individualoba ki galobis sami xmis 

urTierTdamokidebulebis kanonzomierebaTa TaviseburebaSi gamoixateba, 

rac saukuneTa ganmavlobaSi yalibdeboda da ixveweboda sxvadasxva 

monastrebsa da eklesiebSi. 

                    ganviTarebganviTarebganviTarebganviTarebis safexurebiis safexurebiis safexurebiis safexurebi.  

XIX_XX saukuneebis mijnaze Caweril  mravalricxovan sanoto masalaSi, 

romelSic udidesi nawili f. qoriZis Canawerebs ukavia, galobis ori tipi, 

ori saxeoba gvxvdeba: 1) e. w. `sada kilo~, `kilo galoba~, sxvanairad _ 

`namdvili kilo~, da 2) `gamSvenebuli galoba~, romelic zogan 

`gavarjiSebul~ an `varjiS-galobad~ iwodeba, magram f. qoriZis cnobiT mas 

win kidev erTi safexuri unda uZRvodes, romelsac `saswavlebeli xmebi~ 

ewodeboda. igi xmaTa kvartoqtakorduli paralelizmiT xasiaTdeboda. am 

saxis xmaTasvla Cvenamde moRweuli mravalricxovani Canawerebidan mxolod 

artem erqomaiSvilisgan Caweril sagalobelTa nimuSebSi gvxvdeba. 

     qarTuli galobis mravalxmianobasa da adreuli evropuli 

polifoniis musikalur azrovnebaSi arsebuli didi sxvaobis miuxedavad, 

aRsaniSnavia garkveuli elementebis msgavseba, romelic profesiul 

musikaSi polifoniis ganviTarebis or gzas Soris, or, gansxvavebuli 

istoriis mqone kulturaSi SeiniSneba.  

 `saswavlebel xmaTa~ intervaluri damokidebuleba 

Suasaukuneebis evropul polifoniur musikaSi arsebul 
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adreuli organum-s mogvagonebs. `saswavlebel xmebSi~ qarTuli galobis 

uZvelesi Srea asaxuli. migvaCnia, rom xmaTa paralelizmis aRniSnuli 

principi qarTuli galobis Sesrulebis uZvelesi formaa. `saswavlebeli 

xmebi~, `sada kilo~, `gamSvenebuli galoba~ _ es ara mxolod swavlebis, 

aramed qarTuli galobis ganviTarebis etapebis aRmniSvneli terminebia.  

    qarTuli galoba paralelizmis princips inarCunebs misi ganviTarebis 

zemoaRniSnul samive etapze. `xmaTa wyobileba, romelsac hqvia paraleluri 

kvinta da ottava, _ wers f. qoriZe _ Tumca advili gasagebi da 

dasamaxsovrebelia, magram mosasmenad ar aris sasiamovno, radgan xmebi 

damokidebulia erTi meoreze. da arc galobden amnair xmaTa wyobilebiT 

kargi da daxelovnebuli mgaloblebi. mxolod es iyo Ziri pirveldasawyisi 

galobis swavlisa. rodesac saswavlebel xmebze Seaswavliden galobas, 

mere daawyebinebden kilo galobis swavlas. kilo galoba mdgomareobda 

imaSi, rom pirvel xmas aZlevden ukeTess, melodiurs mimoxvras, bansa da 

maRal bans (moZaxaxils d.S.) cotad Tu bevrad aZlevden Tavisuflebas da 

damoukideblobas pirveli xmisgan. umetes SemTxvevaSi aSorebden xmebs 

erTgvarad miyol-moyolas, ayenebden TviToeuls maTgans Sesafers 

erTmaneTs Soris adgilas da amnairad asxvavebden da aumjobesebden 

saswavlebelis xmebisagan.~9 aRwerili principis damadasturebelia f. 

qoriZis, r. xundaZisa da e. kereseliZis mier Cawerili mravali sagalobeli.  

 saerTo wesebisa da kanonebis arsebobasTan erTad qarTuli galobis 

yovel skolas aqvs misTvis damaxasiaTebeli, tradiciuli formulebi 

kadansebisa, sagalobelTa damasrulebeli tipuri frazebisa. samgaloblo 

skolaTa nairsaxeobas ganapirobebs galobis `gamSvenebis~ Taviseburebani, 

kanonikuri hangis nairgvarad `moCuqurTmebis~, `moqargvisa~ da Sesabamisi 

harmonizaciis individualuri wesebi, anu samxmianobis originaluri 

saxeebi. 

 qarTul samgaloblo praqtikaSi arsebuli, dRemde cocxali saxiT 

vermoRweuli tradicia, sagalobelTa sam ZiriTad xmasTan (Tqma, moZaxili, 

bani) erTad e. w. `narTauli xmebis~ aJRerebisa, galobis gamSvenebis 

                                                           
9
 filimon qoriZe _  _  _  _ qarTuli galobis mdgomareoba - J. `mwyemsi~ 1896 #9-10 
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gansakuTrebuli xerxi unda iyos, romelic umetesad `Wreli~ sagaloblebis 

Sesrulebisas gamoiyeneboda. `TiToeuli mTavar xmaTagani, e. i. Tqma, 

moZaxili anu maRali bani da bani kidev sxva sam, narTaul xmad iyofa: 

I xma: a) Tqma b) moZaxili da g) wvrili 

II xma: a) maRali bani b) zili da g) krini 

III xma: a) bani b) dvrini da g) gubi an dumbi.~10 

narTaul xmaTa funqcia ZiriTadi xmebis fonad JReraSi, tembrul 

gamdidrebaSi da amave dros xmovani sivrcis `srulad mocvaSi~ 

mdgomareobs. 

    gelaTis skolagelaTis skolagelaTis skolagelaTis skola....    gelaTis monastris, rogorc sulierebis savanis, 

kulturul-saganmanaTleblo centris mniSvnelobaze misi `meore 

ierusalimad~ da `sxUad aTinad~ wodeba metyvelebs. 1106 wels daviT 

aRmaSeneblis iniciativiT daarsebuli gelaTis akademia im 

saganmanaTleblo keras warmoadgenda, romelSic sxva disciplinebTan 

erTad iswavleboda musika _ `samusoY~. swored es garemoeba gvafiqrebinebs, 

rom am drois saqarTveloSi ara mxolod praqtikuli samgaloblo 

xelovneba viTardeboda, aramed musikis (da upirvelesad galobis) Teoriis 

Seswavlis didi skolac unda arsebuliyo.  

XIX saukunis 60-ian wlebSi daarsebuli galobis aRmadginebeli 

komitetis mier Tavdapirvelad sagalobelTa gadmomcemad arCeulni iyvnen 

d. WalaganiZe, i. wereTeli da r. xundaZe.  WalaganiZe-wereTeli-xundaZis 

trio sam sagalobo tradicias aerTianebs, Tumca maTTvis galobis saerTo 

safuZveli arsebobda, rac gelaTis sagalobo skolis tradicias 

marTebulad ukavSirdeba. 

        xelnawerTa erovnul centrSi daculi, f. qoriZis mier Cawerili da e. 

kereseliZis mier mowesrigebuli da saTuTad gadawerili aTasobiT 

sagaloblis Semcveli xelnaweri krebulebis garkveul nawilze 

miTiTebulia, Tu vis mier aris Cawerili da visgan aris gadmocemuli masSi 

Semavali sagloblebi, magram nawils aseTi aRniSvna ara aqvs. am 

                                                           
10 aleqsandre episkoposi (oqropiriZe) –    Zveli qarTuli saeklesio galobisa da notebis 

Sesaxeb - gaz. `droeba~ 1881 #156 
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TvalsazrisiT mniSvnelovania e. kereseliZis cnoba, romelSic mocemulia 

galobis gadmomcemTa sia. masSi dasaxelebulni arian: anton dumbaZe, 

dimitri WalaganiZe, ivliane wereTeli, raJden xundaZe, melqisedek nakaSiZe, 

nestor kontriZe, daviT dumbaZe, svimon molariSvili da aristovle 

quTaTelaZe. (ix. xelnaweri Q 665) 

rogorc cnobilia, `galobis aRmadginebeli komitetis~ mier 

Tavdapirvelad sagalobelTa gadmomcemad arCeulni iyvnen d. WalaganiZe, i. 

wereTeli da r. xundaZe. mgalobelTa am sameuls zedamxedvelobas uwevda 

sayovelTaod aRiarebuli Semoqmedeli mgalobeli anton dumbaZe _ `TviT 

papa gurulis galobisa, aRmdgeneli da ganmamtkicebeli misi mTels guria-

samegreloSi~.11 SemdgomSi anton dumbaZem Tavadac Caawerina filimon 

qoriZes mravalricxovani sagalobeli, raSic antonis vaJi, daviT dumbaZe 

da svimon molariSvilic monawileobdnen. 

    sveticxovlis skolasveticxovlis skolasveticxovlis skolasveticxovlis skola _ `karbelaanT kilo~`karbelaanT kilo~`karbelaanT kilo~`karbelaanT kilo~....            

rogorc p. karbelaSvili mogviTxrobs, erekle II-isa da anton kaTolikosis 

iniciativiT, 1764 wels gamarTuli sagangebo krebis dadgenilebiT,  

mRvdelTmTavrebsa da monastrebis winamZRvrebs daevalaT `mgalobelTa 

gundTa Sedgena yvela samRvdelTmTavro taZrebTan, Zvelebr. amisaTvis 

sveticxovelSi daarsda didi sakaTalikoso skola, sadac yrmani 

moswavleni sxvadasxva sagnebTan erTad swavlobdnen qarTul galobasaca~. 

swored am saswavlebelTan aris dakavSirebuli `karbelaanT kilos~ 

moTavis, petre karbelas samgaloblo codnis miReba.  

bolo xanebSi `karbelaanT kilos~ ama Tu im taZris Tu monastris 

saxeliT moxseniebis tendenciebi gaCnda: samTavisis, iyalTos, martyofis, 

SiomRvimis, bodbis monastris, anCisxatis skola Tu sxva. pirobiTad yovel 

maTgans SeiZleba moenaxos garkveuli axsna, imis safuZvelze, rom 

karbelaSvilTa sami Taobis moRvaweTa saxelebi, pirdapir an iribad, 

dakavSirebulia am taZrebTan. magram, Cveni azriT, `karbelaanT kilosa~ da 

mis moTaved cnobil, petre karbelasTan dakavSirebuli istoriidan 

gamomdinare, marTebuli iqneba Tu am kilos warmovidgenT da movixseniebT 

rogorc sveticxovlis sagalobo skosveticxovlis sagalobo skosveticxovlis sagalobo skosveticxovlis sagalobo skolislislislis dRemde SemorCenil tradicias. 

                                                           
11 ix. gaz. `iveria~, 1893, #90:.2 
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    Semoqmedis skolaSemoqmedis skolaSemoqmedis skolaSemoqmedis skola _ `dumbaZis kilo~. `dumbaZis kilo~. `dumbaZis kilo~. `dumbaZis kilo~.     

 Semoqmedis sagalobo tradiciis ukanaskneli warmomadgenlis, artem 

erqomaiSvilis Canawerebs eZRvneba Cvens mier gamoqveynebul krebuli 

`qarTuli saeklesio galoba. Semoqmedis skola. artem erqomaiSvilis 

Canawerebis mixedviT”.12 Sesaval werilSi  naxsenebi gvyavs artemis 

maswavlebeli, melqisedek nakaSiZe, romelic, rogorc cnobilia, sruli 

mgaloblis, anton dumbaZis mowafe gaxldaT. filimon qoriZis sanoto 

xelnawerebSi moipoveba rogorc anton dumbaZis ise melqisedek nakaSiZis 

mier gadmocemuli sagaloblebi. unda iTqvas, rom dReisaTvis saTanadod ar 

aris gamokvleuli is kavSiri da sxvaobebi, romelic Semoqmedis skolis am 

sami Taobis umniSvnelovanes warmomadgenlTa CanawerebSi fiqsirdeba.  

Semoqmedis sagalobo tradiciis ukanaskneli warmomadgenlis, artem 

erqomaiSvilis Canawerebisa da anton dumbaZis mier gadmocemuli 

sagaloblebis urTierTSedarebiTi analizis Sedegad Semoqmedis skolis 

sxvadasxva Taobis mgalobelTa danatovarSi saerTo niSandoblivi 

elementebis arsebobas adasturebs. 

  

 Tavi III. rvaxmis sistemarvaxmis sistemarvaxmis sistemarvaxmis sistema. . . .  

sxva marTlmadidebeli eklesiebis galobis msgavsad, qarTul 

galobaSi ZiriTad musikalur sistemas rvaxmis sistema anu oqtoixosi 

warmoadgens. berZnuli sityva Οκτοηχοσ (oqtoixos), romlis rusuli 

Sesatyvisobaa Осмогласие (osmoglasie), qarTulad rva xmas niSnavs. Cveni 

azriT, es cneba ara ori sityvis (rva xma), aramed swored kompozitis 

(rvaxma) saxiT ikiTxeba, rogorc specialuri liturgikuli da samecniero 

mniSvnelobis mqone termini.  

                                                           
12

 Semoqmedis skola 2006 _ qarTuli saeklesio galoba. Semoqmedis skola. artem 

erqomaiSvilis Canawerebis mixedviT – notebze gadaiRo da Seadgina d. SuRliaSvilma – I 

gamocema – Tb. 2002;  II gamocema, - Tb. 2006 
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xma, rogorc meodiur formulaTa jami, sagalobis JanrTan (forma-

saxeobasTan) da funqciasTan erTad, kanonikuri hangis ganmsazRvrel 

kategorias warmoadgens.  

     muxls, rogorc ama Tu im hangis Semadgenel myar erTeuls, 

sagalobelTa umTavres struqturul elementad ganvixilavT da mas  

moduss, ufro zustad, muxl-moduss vuwodebT. 

qarTul tradiciaSi rvaxma sagaloblebi (qoriZe-kereseliZis 

Canawerebis mixedviT) aT jgufad gvaqvs klasificirebuli, rasac cxrilSi 

warmogidgenT (ix. danarTi, cxrili #1). swored am klasifikaciis 

safuZvlianobis dasabuTebas emsaxureba warmodgenili naSromi, rasac 

TiToeuli jgufis yoveli xmis, muxl-modusTa fondis gamovleniT, 

struqturuli analiziTa da kanonzomierebebis dadgeniT vaxdenT. 

SedarebiTi analiziT gamovavlenT am kanonzomierebebis igiveobasa da 

sxvaobas qarTuli galobis sxvadasxva skolebSi. 

                        xelnawerebSi dasdeblis Svidi saxeoba dasturdeba, romelTac 

xmaTa saerTo intonaciuri fondi aqvs. xmaTa am jgufs dasdeblis xmebs dasdeblis xmebs dasdeblis xmebs dasdeblis xmebs 

vuwodebT. dasdebelis xmaTa jgufi yvelaze mravalJanriania. masSi 

dasdebelTa garda erTiandeba kidev 9 saxeobis sagaloblebi. dasdeblis 

jgufis sagaloblebs troparis Janris sagaloblebTan saerTo aqvs oTxi 

xma: a, b, g da H xmebi, amitom maT tropartropartropartropar----dasdeblis dasdeblis dasdeblis dasdeblis xmebixmebixmebixmebi    vuwodeT. 

danarCeni oTxi xma troparis Janris sagaloblebs ganxvavebuli aqvs 

dasdeblis xmebisgan, romelnic kerZod troparebSi gvxvdeba. am oTxi xmas 

(d, e, v, z) calke jgufad gvamovyofT da troparis troparis troparis troparis xmebxmebxmebxmebssss    vuwodebT. 

struqturaSi gamonaklisebi, umetes wilad, troparis Janris calkeuli 

xmebis (a, b, d xmebis) sagaloblebSi gvxvdeba. SeiZleba iTqvas, rom xmaTa 

umravlesobaSi intonaciuri blokebis, modusebisa da maTi Tanmimdevrobis 

dacvis fonze, troparis Janri, aRniSnul xmebSi, struqturulad sakmaod 

cvalebadi da mobiluria rvaxmis sagalobelTa sxva saxeobebTan SedarebiT.   

       dasdeblisa da tropar-dasdeblis jgufebis Semdeg JanrTa 

simravliT gamoirCeva hangTa jgufi, romelsac  kondakis rvaxmakondakis rvaxmakondakis rvaxmakondakis rvaxma vuwodeT. 

masSi kondakis garda erTiandeba ikosis, ibakos da mjdomares Janris 

sagaloblebi. xelnawerebSi damoukidebeli rva hangiT aris 
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warmodgenili kvira dRis ciskris ibakoebi, amitom maT calke ibakosibakosibakosibakos    

rvaxmrvaxmrvaxmrvaxmis jgufad is jgufad is jgufad is jgufad gamovyofT.  

     hangTa ganawilebis gansakuTrebul sistemas warmoadgens antifonis antifonis antifonis antifonis 

rvaxmarvaxmarvaxmarvaxma, , , , romelSic TiToeuli xma ara erT, aramed ramdenime hangs Seicavs. es 

principi rogorc gelaTis, ise sveticxovlis sagalobo tradiciaSi 

dasturdeba. 

aRniSnuli rvaxma sagalobelTa Janrebi e. w. or da metmuxlian hangebs 

Seicavens, romelTa muxlobrivi struqturuli sqemebi, kvlevis Sedegis 

saxiT, cxrilSi gvaqvs mocemuli (ix. cxrili #2)    

calke gvaqvs gamoyofili mcire formcire formcire formcire formis rvaxmamis rvaxmamis rvaxmamis rvaxma sagaloblebisagaloblebisagaloblebisagaloblebi, 

romelSic erTmuxlian (iSviaTad ormuxlian) sagaloblebs vgulisxmobT. 

esenia: wardgomis rvaxmawardgomis rvaxmawardgomis rvaxmawardgomis rvaxma, , , , rvaxma aliluia (wirvis)rvaxma aliluia (wirvis)rvaxma aliluia (wirvis)rvaxma aliluia (wirvis), , , , rvaxma wmidaarrvaxma wmidaarrvaxma wmidaarrvaxma wmidaarsisisisi da  da  da  da 

didebaTa rvaxmadidebaTa rvaxmadidebaTa rvaxmadidebaTa rvaxma....    formis simciris miuxedavad, TiToeul maTgans 

damoukidebeli rva-rva hangi aqvs. 

    boloTqmaboloTqmaboloTqmaboloTqma. . . .         

qarTul saeklesio galobaSi rvaxmis sistemis kanonzomierebaTa 

gamovlena-sistematizacia winamdebare naSromis mTavar mizans warmoadgenda. 

vfiqrobT, Catarebuli samuSao mniSvnelovnad avsebs am sferoSi dRemde 

arsebul `TeTr laqebs~ da mraval kiTxvaze iZleva pasuxs, Tumca, aqve 

aRvniSnavT, rom srulebiT ar gvaqvs sakiTxis amowurvis pretenzia. 

migvaCnia, rom naSromSi mocemuli analizisa da dakvirvebebis safuZvelze 

mravali axali sakiTxis dasma da amocanis  dasaxvaa SesaZlebeli, rac 

qarTuli galobis kvlevisa da codnis gaRrmavebis axal impulsebs iZleva.     
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daskvnadaskvnadaskvnadaskvna.... 

Catarebuli kvlevis safuZvelze Semdegi ZiriTadi daskvnebi da 

samecniero siaxleebi gamoikveTa: 

warmodgenili naSromi qarTul saeklesio galobaSi rvaxmis sistemis 

kompleqsuri analizis pirvel cdas warmoadgens, sadac srulad aris 

mocemuli da sistematizirebuli rvaxma sagaloblebis musikaluri  

Sinaarsi, muxl-modusTa fondi, struqturuli kanonzomierebebi. 

urTierTSedarebiTi analizis safuZvelze gamovlenilia am sistemis 

erTiani safuZveli qarTuli galobis sxvadasxva skolebSi.  

- oqtoixosis qarTul Sesatyvisad mizanSewonilad miviCnevT 

damkvidrdes analogiuri kompoziti-termini _ rvaxmarvaxmarvaxmarvaxma. 

- qarTuli saeklesio galoba emyareba rvaxmis sistemis zogad princips, 

kanonikur xmaTa da hangTa ganawilebis gansazRvrul wess, romelic 

erTian safuZvels warmoadgens CvenTvis cnobili TiToeuli 

tradiciuli qarTuli sagalobo skolisaTvis. 

- xma, rogorc melodiur formulaTa jami, sagaloblis JanrTan (forma-

saxeobasTan) da funqciasTan erTad, kanonikuri hangis ganmsazRvrel 

kategorias warmoadgens.  

- srulad movaxdineT Q-672, Q673 da Q674 xelnawerebSi arsebul rvaxmis 

sagalobelTa struqturul-muxlobrivi analizi. 

- movaxdineT sagalobelTa dajgufeba hangebis mixedviT (ara marto 

xmis, aramed Janrisa da funqciis komponentebis gaTvaliswinebiT); 

gamovlinda rvaxmis 10 jgufi: 

1. dasdeblis (xma a, b, g, H) 

2. tropar-dasdeblis (d, e, v, z) 

3. troparis (a, b, g, H) 

4. kondakis 

5. ibakos 

6. antifonis 
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7. wardgomis 

8. wmidaarsis 

9. aliluias 

10. didebaTa 

- rvaxmaTa jgufebis TiToeuli xmis detaluri analizis Sedegad 

SeviswavleT da gamovavlineT rvaxmis sistemis sruli muxlobriv-

intonaciuri arsenali. 

- muxls, rogorc ama Tu im xmis hangis Semadgenel myar struqturul 

erTeuls, muxl-moduss vuwodebT.  

- muxl-modusTa mimdevrobis stabiluroba gansazRvravs muxlTa 

funqciur mniSvnelobebs.  

- gamovyaviT muxlTa Semdegi ZiriTadi saxeobebi: 

1. sawyisi 

2. gameorebadi 

3. Sualeduri 

4. dasrulebis wina 

5. dasruleba 

- gamovyaviT agreTve muxlTa ufro iSviaTad Semxvedri saxeobebi: 

1. CarTuli 

2. Camnacvlebeli 

3. saziaro 

4. nasesxebi 

5. Sedgenili 

- warmovaCineT TiToeuli xmis muxl-modusTa kompleqsi, maTi 

gamoyenebis tipuri struqturuli meqanizmi (muxl-modusTa raodenoba, 

mimdevroba, monacvleoba) da maTi Sesabamisoba sxvadasxva sagalobo 

skolis tradiciaSi. 

- gamovavlineT da ganvixileT gadaxvevebi am stereotipebidan (mag.: sxva 

jgufis hangis gamoyeneba, muxlis „amovardna“ an 
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TanmimdevrobaSi `usistemoba~ da sxv.) 

- imis safuZvelze, rom dasdeblis da troparis jgufi mxolod oTxi 

xmiT gansxvavdeba, oTxi ki saerTo aqvT, am ukanasknels tropar-

dasdeblis jgufi vuwodeT. 

- sxvadasxva skolaTa nimuSebis urTierT Sedarebis safuZvelze 

SegviZlia vTqvaT, rom hangTan sityvis Sewyobis wesi ufro 

cvalebadia, vidre TviT hangis agebisa (muxlTa Tanrigisa). 

- rvaxmaTa hangebis Cvens mier warmodgenili sistemuri kategorizacia 

xelnawerebSi arsebuli aTasobiT sagalobelTa hangebis rvaxmis 

sistemis Sesabamis jgufTan da xmasTan identificirebis 

SesaZleblobas gvaZlevs. amasTan erTad, SesaZlebloba gveZleva 

gamovavlinoT xelnawerebSi arsebuli gadaxvevebi, cdomilebebi Tu 

uzustobani.  

- rvaxmis warmodgenili sistematizacia, rogorc sanoto xelnawerebSi 

daufiqsirebeli sxvadasxva sagalobelisTvis Sesabamisi kanonikuri 

hangis SerCevaSi, ise am hangze teqstis gawyobis normebis dadgenaSi 

dagvexmareba.  

* * * 

- davsviT sakiTxi sagalobelTa wyaroTmcodneobiTi kvlevis 

saWiroebis Sesaxeb. 

- sagalobelTa sanoto Canawerebis kuTxiT, 

wyaroTmcodneobiTi Seswavla musikologTa specialuri 

masStaburi kvlevis obieqti jer ar yofila. 

- warmovaCineT qarTuli galobis uadresi sanoto Canawerebi. 

- qarTuli sagaloblis yvelaze adreul sanoto Canawers 

1802 wels ukranaSi Cawerili RvTimSoblis Zlispiri 

warmoadgens. 

- davazusteT Q koleqciaSi arsebuli masalis numeraciis 
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Sesabamisoba e. kereseliZis „wignTa“ siasTan. 

- qarTuli galobis mkvlevarTaTvis didi daxmarebis 

gamwevi xelnaweris _ e. kereseliZis mier Sedgenili 

sagalobelTa saZieblis (Q665) srulyofilad gamoyeneba 

sirTules warmoadgenda, sanoto krebulTa 

numeracisiisa da Q koleqciis nomerTa Seusabamobis 

gamo. SedarebiTi aRwera-analizis CatarebiT problema 

moxsnilia. 

- musikologiuri kvlevis sferoSi SemovitaneT xelnaweri H-154 (cxra 

krebuli), gamovavlineT da davazusteT misi warmomavloba. 

- mivuTiTeT dRevandel samecniero litaraturaSi ucnob da sagalobo 

praqtikaSi jer kidev gamouyenebel sanoto xelnawerebze da maTi 

moZiebisa da samomavlo kvlevis perspeqtivaze. 

* * * 

- movaxdineT skolaTa klasifikaciis terminologiuri dazusteba-

argumentacia. 

- ganvsazRvreT, kerZod romeli skolis nimuSebs asaxavs Cvens xelT 

arsebuli sanoto da audio Canawerebi. 

- warmovadgineT galobis ganviTarebis istoriuli etapebis Cveneuli 

xedva. 

- gamovyaviT galobis ganviTarebis sami etapi:  

1) `saswavlebeli xmebi~, 2) sada da 3) gamSvenebuli galoba. 

- sagalobo skolaTa nairsaxeobas ganapirobebs sagalobo xmebis (Tqmis, 

moZaxilis, banis) Sewyobis, maTi `gamSvenebis~ Taviseburebebi, 

kanonikuri hangis nairgvarad `moCuqurTmebis~, `moqargvis~ da 

Sesabamisi harmonizaciis individualuri wesebi, mravalxmianobis 

originaluri saxeebi. 

- SevexeT xmaTa Sewyobis da „gamSvenebis“ kanonzomierebebs, rogorc 

skolaTa mTavar ganmasxvavebel aspeqts. 

- vaCveneT termin „kilos“ erT- erTi semantikuri Sesatyvisoba 

galobis skolasTan. 
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- vaCveneT sakadanso saqcevebis tipuroba calkeul skolebSi. 

- gelaTis skolis tradiciam Cvenamde sami sxvadasxva skolis (sakuTriv 

gelaTis, martvilisa da Semoqmedis) aRzrdilTa erTad nagalobevis 

saxiT moaRwia (ivliane wereTeli, dimitri WalaganiZe, raJden 

xundaZe), Tumca ver vityviT, rom es galoba sami skolis sinTezs 

warmoadgens. rogorc Cans, maT saerTo fuZe aqvT galobisa, romelic 

samarTlianad ukavSirdeba gelaTis monastris skola-akademias, 

rogorc erT-erT umTavres kulturul-saganmanaTleblo centrs.  

- `karbelaanT kilo~, romlis warmomavloba petre karbelas saxels 

ukavSirdeba, sveticxovlis skolis tradiciad gvaqvs warmodgenili. 

amis safuZvels iZleva p. karbelaSvilis cnoba, papamisis, petres mier 

galobis Seswavlis Sesaxeb. 

- uzustobad migvaCnia mosazreba, romelic e. w. `karbelaanT kilos~ 

dasavlur (gurul) sagalobo tradiciasTan gaigivebas gulisxmobs. 

- wamovayeneT hipoTeza aRmosavleT saqarTvelos sagalobo tradiciaSi 

(maT Soris „karbelaanT kiloSi“) melizmuri ornamentikis praqtikis 

tradiciulobis Sesaxeb. 

- davadastureT tradiciis araerTsaxovneba aRmosavleT saqarTvelos 

sagalobo wyaroebSi (arayiSvilis Canawerebi, qaSveTeli mgaloblebis 

fono Canawerebi). 

- davadastureT kavSiri Semoqmedis skolis sxvadasxva Taobis 

mgalobelTa, anton dumbaZisa da artem erqomaiSvilis Canawerebs 

Soris. 
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General Description of Dissertation Work the Actuality of the Dissertation Topic 

 

 In every sphere of ecclesiastical Christian art there is a definite law, a certain system of rules 

and norms, which stipulate the conformity of a creation or work with ecclesiastic canons. In the 

conditions of artistic and aesthetic freedom this very system is the protective mechanism of 

Christian art from secularization. Such a system is also found in Georgian hymnography, 

ecclesiastical chant. 

 

 The study of Georgian hymnography form the point of view of liturgic, literature and 

linguistics has a long tradition. We come across the information about eight-tone in various 

scholary works, but in most cases not in musicological but in liturgical or literary aspect. 

 From the point of view of musicology eight-tone is referred to in the works of: D. 

Arakishvili, Iv. Javakhishvili, Sh. Aslanishvili, O. Chijavadze, V. Gvakharia, E. Chokhonelidze, K. 

Rosebashvili and others. The only special work in Georgian musicology dedicated to the eight-tone 

system is M. Ositashvili's dissertation work "Georgian Eight-tone system and its mode-Intonational 

Bases."13 However a number of scholars14 and researchers have carried out researches studying this 

question, i.e. the general principle of eight-tone, semantic contents or the structure of separate tones. 

It must be mentioned here that all the scholars working in the sphere of chant refer to the question 

of eight-tone in a certain way.15  

 In spite of the works that exist today the common musical system of eight-tone hymns in 

Georgian chant is not defined, the groups of eight-tone hymns and their melodious-intonational 

fund, which is a necessary condition for representing the system as a whole, is not defined either. 

Genre systematization in view of eight-tone groups has not been carried out. 

 

                                                           
13 See M. Ositashvili - Georgian Eight-tone System and its mode-Intonational Bases (on the example of Kartl-Kakhetian 

mode of chants). Dissertation for the scholary degree of candidate in art cristicism. Tbilisi, 1988 
14See M. Sukhiashvili - On the Essential compositional principle of Georgian Ecclesiastical Chants. Journal 

"Khelovneba" 1999 no 5-6; The main aspects of chant canon in old Georgian spiritual music. Dissertation for the 

scholary degree of candidate in art criticism. Tbilisi, 2006.  

Tamar Chkheidze - Divine Liturgy in the Georgian practice of divine services (musical-liturgical aspect) // 

Dissertation for the scholary degree of candidate of art criticism. Tbilisi, 1997; On the music and word relationship 

problem in Georgian Hymns (on the example of the analysis of // Tb. S.C. Scientific works. Tbilisi, 1999.  

J. Jangulashvily - The particular features of bishop liturgy hymns according to Stepane (Vasil) Karbelashvili's 

archive materials. Diploma work or Master's Degree Tb. S.C. 2008 
15 See M. Andriadze, 1991, 1998, M. Asanidze 1990, T. Gabisonia 2005, D. Dolidze 1991, M. Erkvanidze 2001, E. 

Onidan; 2004, R. Tsurtsumia 2005, M. Khvtisiashvili 1997, etc. 
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 The lack of the proper theoretical explanation of the eight-tone system in Georgian 

ecclesiastical chant is the reason for some doubts of the conformity of Georgian traditional many-

voice chant with ecclesiastic canon that is why the deep study of this system and the revealing of its 

regularities become even more important. Thus, a voluminous theoretical research of eight-tone 

system allows us to answer a lot of questions connected with Georgian chant. 

 

The Object of Research 

- While studying any question of Georgian chant which concerns its musical side, it is 

necessary to use the material set down in musical notes in the 19th century. We meant he 

manuscripts and published collections by P. Koridze, E. Kereselidze, brothers Karbelashvili 

and R. Khundadze. The main object of our research is this very material and those collections 

as well which were not properly considered in scientific researches. 

-The main material of our research are the well-known Q 672, Q 673 and Q 674 manuscripts; 

the structural stanzaical analysis  of the eight-tone hymns, including in them, has not been 

carried out as yet. 

- The audio recordings of hymns are also the material of vast importance; among them the 

distinguished place belongs to Artem Erkomaishvili's recordings. 

- Proceeding from these materials we discuss both the eight-tone - The regulator of chant 

sphere and the diversity of chant tradition in Georgian church. 

The subject of the research: 

- Georgian ecclesiastical chant. 

- The classification of eight-tone system chants. 

- Grouping them according to their musical contents. 

- The structure of tones, the rule of building. 

- The revelation of the intonational in the context of eight-tone system. 

The purpose of the research is: 

- to reveal the principle of grouping of hymns included in eight-tone system. 

- to determine the number of eight-tone groups, the kinds of genres in them and typology. 

- to represent the typical structure of each tone, musical contents and the rule of stanzaical 

building of every eight-tone group. 

- within each tone to reveal the patterns in which we come across some 
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structural deviations, non-typical sequence of stanzas and their frequency. 

- on the basis of comparative analysis to reveal the unity and diversity existing in the eight-

tone system in various chant traditions of Georgian chant. 

 

In addition we pose the following questions in our research: 

- to specify (to make more exact) the conformity of the numeration of the material in Q 

collection with the list of E. Kereselidze's "books". 

"Hymn Index" (Q 665) of the manuscript, a great help for chant researchers, made by E. 

Kereselidze, is rather difficult to use, because of discrepancy between the numeration of notated 

collections and Q collection numbers. To ascertain the conformity it became necessary to carry out 

comparative description-analysis, which makes it possible to solve the problem. 

- to define and specify the origin of Georgian chant traditions - chant schools and their 

names and terminology, namely, which school patterns are reflected in the numerous 

notated and audio recordings that reached to us, in short, to define what particular 

features this or that chant school has. 

- to show our vision of the historical stages of chant development. 

The Aim of the Research 

- On the basis of the carried out exploration to determine and fix, from the point of 

view of musicology, the theoretical basis of eight-tone system in Georgian 

ecclesiastical chant and by the comparative analysis of the patterns of various chant 

schools to prove the traditionality of canonical tones (tunes) and their subordination 

to this system. 

Research Methodology 

 To research eight-tone system in Georgian ecclesiastical chant we have chosen the following 

main methods: 1) Comparative analysis: by comparing the eight-tone patterns existing in each 

tradition of Georgian chant we determine and make precise the ragularities if eight-tone. 2) By 

stanzaical analysis of each tone we determine structural peculiarities. 3) By statistical method we 

reveal tipical and atypical patterns if each tone 

The Structure and Size of the Work 

The work is represented in two books: 1) The essential text, 2) appendix. 
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Book 1, the essential part of the work consists of: introduction, three chapters, final say, conclusion 

(202 names); the list of notated publications (25 names) and the list of manuscripts (41 names).  

- Chapter one is about the necessity of source expertise research and about the data which we 

have or which we have found. 

- Chapter two is dedicated to Georgian chant schools, their origin, the definition of their 

names, the stages of their development, the peculiarities of tone arrangements and other 

problems. 

- -Chapter three is dedicated to the study and revelation of the problems of eight-tone system 

in Georgian chant, its classification and grouping, the structure of tones, stanza-modus fund, 

and other questions connected with them. This chapter is the main part of the work. 

Book 2 is divided into three parts: 

1. Appendix (15 units), 

2. Tables (34), 

3. Notation examples (168) 

 The books contain the list of notated examples included in the work; their sources are 

indicated (6 pages).  

 The work  presents 822 hymns (in tables) with full analysis and structural schemes. 

 

Scientific Novelty 

Georgian ecclesiastical chant has been the subject of scientific research for more than a century, 

however many problems still remain an unsolved mystery. A number of works touch certain aspects 

of eight-tone system, sometimes essential ones, but their exact systematization and classification do 

not exist today. The main novelty of our work is our systematization of eight-tone hymns and its 

argumentation on the basis of analysis of notated examples. It is the first attempt to reveal the 

complete musical fund of eight-tone hymns of various genres, to make their stanzaical analysis and 

to determine the structural regularities. On the basis of comparative analysis we determine the 

stability of these regularities on the example of various schools. 

 We indicate the regularities existing in the interrelations of tune and word in relation with 

hymn structure. 

 The systematic categorization of eight-tone tunes gives us the possibility of identifying 

thousands of hymn tunes, existing in the manuscripts, with the corresponding group and tone of 

eight-tone system. In addition, we can reveal the deviations, errors or inexactnesses that we 
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come across in the manuscripts. 

 Eight-tone systematization, which is the main object of our work, gives us a good possibility 

of choosing a canonical tune for those numerous hymn text that are not written in notated 

manuscripts and of determining the norms of their arrangement in tune. 

* * * 

 We set forth a question about the problematic of expert source research, which must become 

a priority sphere for the researchers of this sphere. Here we present the less covered material known 

to us. 

* * * 

We present our vision of the historical stages of chant development. We classify schools, 

give terminological specification and argumentations. Define the stipulating factors of variety of 

chant schools. 

 

The Practical Purpose and Prospect of the Work 

 

- The present work will help both Georgian chant researchers and practical chanters. Choir 

masters and teachers get a more or less perfect idea about the regularities, structural 

peculiarities and melodious-intonational arsenal of eight-tone system in Georgian 

ecclesiastical chant. 

- The established system enables us to classify thousands of hymns preserved in the 

manuscripts and to reveal the deviations or some special cases. 

- The revelation of the regularities of eight-tone system in Georgian chant, genre and 

intonational classification of the hymns, will enable us to carry out a comparative analysis 

with other Christian chant traditions (Greek, Russian, early European, etc.),which will create 

a basis for defining the general Christian canonical elements of ecclesiastical chant. 

- The present work, because of the variety of questions discussed, the wide sphere of the 

study and systematicnees can be used as the basis for the text-book of Georgian 

ecclesiastical chant. 

The Contents of the Work 

Chapter 1.   Hymn Sources    
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The first chapter gives the information about the situation, necessity and prospects of the 

research of Georgian ecclesiastical chant sources. 

The material to be analyzed in this work is indicated. 

The earliest notation transcriptions of Georgian chant European musical culture was 

introduced in Georgia in the 19th century. Georgia was an isolated country, annexed by Russia. But 

it was Russia that became a road for the contacts with European culture. It is noteworthy to mention 

that in extremely dire period for the Georgian church when they were oppressed by Russian 

exarches and when very often the divine service and chant in the Georgian language were 

completely forbidden, the first ones who attempted to transcribe Georgian chant in notational 

system were Russians themselves. 

The oldest notational transcription (in five-line system) of a Georgian chant, that reached to 

us, was transcribed not in Georgia, but in Ukraine. This is Marry the Blessed Wiring’s Irmos 'I will 

open my mouth', which was transcribed not later than 1802 by the metropolitan Kiev Eugene 

Bolkhouitihov with the so-called square (Kiev) notation system. He gave the transcription to his 

visitor, a Georgian clergyman Varlam Eristavi, who was appointed the first exarch in Georgia after 

the annihilation of Georgian autocephaly. 

Among the hymns transcribed in Georgia that reached to us, David-Chijavadze-Mkihailov's 

transcription of John Chrisostom's Liturgy hymns are considered to be the oldest, dating back to 

1863 (see NCM fund - miscellaneous No 50). This manuscript was given to the Institute of 

manuscripts by ethnomusicologist Otar Chijavadze in 1955. The proper study from the point of 

source experts or musicology has not been carried out yet. 

       Pilimon Koridze's and Ekvtime Kereselidze's Manuscripts  

Georgian ecclesiastical chant is most completely and numerously presented In Pilimon Koridze's 

transcriptions "36 books", thick collections (Q665-Q694, Q830, Q833, Q840) kept in the National 

Centre of Manuscripts, which E. Kereselidze gave to the Georgian museum in 1936 are the most 

significant treasure of Georgian ecclesiastical chants. In this material we mean the "rough copy" of 

collections made by P. Koridze himself while he was setting down in musical the "clean copy" of 

the books made by E. Kereselidze. Among the thirty-six books mentioned above three of them are 

not notational collections: one of them is the Explanation of Psalms" (Q675), another one is the 

alphabetical index of transcribed hymns (Q665), and the third is "The History of Notational 

Transcriptions of the Georgian Church Hymns" (Q840) written by E. Kereselidze. The latter gives 

us the description of the 36 books. 

 It is true that, similar to this description, in the "Index of Hymns" (Q665) 
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the books are named by numbers, but on the collections the numbers are not always written, and, at 

the same time, the above mentioned numeration does not follow one system. Kereselidze's heading 

of the books in some cases does not help us to identify the collections, because in some cases the 

subject-matter of the collection does not correspond to the headings given in the description. 

Accordingly, in Kereselidze's list and in Q collections I've come across different order and 

succession. That is why it is not easy either to use the "index" or to identify the number of 

collections of Q collections. This reason created a necessity to carry out a comparative analysis, the 

result is that the problem is solved. 

The number of Koridze's manuscripts and Kereselidze's collections is not limited only by the 

material preserved in the collection. In the H collection of the Institute of manuscripts nine books 

(H 154) are kept united under one number. It is noteworthy that although V. Gvakharia mentions 

this manuscripts16  in his book "The Development of Georgian Musical System" but unlike the 

manuscripts of Q collection, from which the list of hymns is represented completely in his work, 

somehow the hymns included in H 154 are not taken into consideration. 

Nine books, united in H154, were given to the fund of manuscripts by Spiridon Losaberidze 

in 1910. One episode of the "History" by E. Kereselidze is noteworthy, this episode describes how 

Spiridon Losaberidze got the collections of the hymns and what was their fate.17 The nine books 

include the most precious material; the major part of the hymn was passed by the master chanter 

Anton Dumbadze. 

 Among Koridze and Kereselidze's manuscripts three thick books: Q675, Q673 and Q674, 

occupy a distinguished place, they are the most complete collections of the three, the most 

important divine services.(vesper, matins, liturgy). 

These very collections are the main materials for our research. 

The Karbelashvilis' Music Collections  

At the same time when P. Koridze was transcribing hymns actively in western Georgia, The 

Distinguished representatives of the Karbelashvilis, of the family carrying chant traditions - Vasil, 

Polievctos and Pilimon Karbelashvilis were doing the same thing in Eastern Georgia. The 

Karbelashvilis can be considered the dynasty of protectors of the Georgian chant, the so-called 

Kartli adn Kakheti mode. That is why the mode of this chant was called "Karbelaant mode". Two 

collections of hymns, "Vesper" (1897) and "Matins" (1898), are published under this name, and 

they contain not only hymns of vesper and matin. 

                                                           
16 V. Gvakharia - The Development of Georgian Musical System - Tbilisi 1962 p. 411 
17 see Q840, p. 43-44 
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       We must mention separately "Vesper" published by Pilimon Karbelashvili (1907), where only 

the upper voice - the top voice part is given. This Collection is distinguished by the fact that it is the 

first sample of the structural analysis of Georgian hymns. The collection "Christmas Hymns" 

belong to Karbelashvili as well, which is a very interesting attempt of noting mode peculiarities in 

five line note system. 

      The manuscripts, left by the Karbelashvilis, which can be found in various archives and funds, 

are only partially used in our work. This precious material is still awaiting a fundamental 

musicological research. 

Artem Erkomaishvili's Recordings  

 Unlike the notational transcriptions Georgian hymns, the number of which is several 

thousands, we have very few phone recordings. From this point of view the biggest one is the 

hymns collected by the last connoisseur of chant Artem Erkomaishvili recorded in 1966, at the 

folklore department of Tbilisi State Conservatoire. These recordings enable us to get some idea 

about those peculiarities of chant performance which is impossible to reflect by notation. The 

tradition of chant, which Artem Erkomaishvili represents was called "Dumbadze's mode" in the 

19th-20th c., which shows the close connection of this family with chanting as well as the prestige 

of Anton Dumbadze.  

Other sources of Georgian chant. Besides the above mentioned, main sources of transcribed 

hymns there are many manuscripts today that have not been studied yet eitehr practically or 

scientifically. The revelation of such manuscripts and the material connected with them should 

become one of the priorities in the studying of Georgian chant. 

Chapter 2.    Georgian Chant Schools   

The beginning of the history Georgian church music is connected with those remote times, 

which gives very little information about Georgian music. In spite  of this we must suppose that in 

cloisters, churches and monasteries in Georgia and beyond Georgia together with liturgics and other 

branches of church art, the indivisible part of divine service - ecclesiastic chant and the traditions of 

performance of general and local importance were being established and developed. 

 In ecclesiastic art (in its separate branches) the creation of this or that school, on the basic of 

many centuries traditions, is known to history. It is natural that in Georgian chant too were different 

schools - as creative systems having a certain compositional technique and aesthetic principle. 
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In our diploma work "On the Unity of Georgian Chant Branches",18 this very thesis is 

regarded to be one of the important considerations, according to which various chant modes, built 

on the basic of unified canons of Georgian chant, represent the schools of chant. Their mentioning 

according to family names or the name of a part of Georgia ("Karbelaant mode", "Dumbadze's 

mode", Kartlian and Kakhetian chant, Imeretian and Gurian chant) must be considered to be of a 

later tradition. Correspondingly, the term 'mode' (in this context) is a synonym of a school.19. The 

correctness of the thesis is also proved by the fact that together with raising the question, the rule of 

referring to chant traditions or modes as chant schools was established (restored) both in modern 

musicology and chant practice. 

Our aim is to define which schools in particular are reflected in the notated or audio 

recordings that reached to us. In short to define what peculiarities are characteristic to this or that 

chant school. 

Every school of Georgian chant has one and the same canonical basis, which is most clearly 

expressed in the first voice of the three-voice Georgian chant. The great importance of the top voice 

in Georgian chant is recognized by both old chant singers and modern musicologists. And the 

individuality of chant schools is expressed in the peculiarity of the interrelation regularities of the 

three voices of chant, which had been establishing and refining in various monasteries and churches 

for centuries. 

Development Stages   

 In the numerous transcribed materials made at the end of the 10th and at the beginning of 

the 20th centuries in which the major part is occupied by P. Koridze's transcriptions, we come 

across two types, two kinds of chant: 1) the so-called "plain chant", "mode chant", otherwise - 

"Simple-True mode chant" and 2) ornamented chant "colorful chant", which sometimes is called 

"practiced" or "practice - chant". But P. Koridze thinks that there must be another stage previous to 

them which was called "study voices". It was characterized by fourth-octachord parallelism. This 

kind of voice joining is only in Artem Erkomaishvili's recorded chants. 

In spite of the great differences between Georgian many-voice and  early European 

polyphonic musical thinking, we must mention some similarities which can be seen in the two ways 

of the development of polyphony in professional music, in the two cultures which have different 

histories. 

                                                           
18 See David Shugliashvili -  On the Unity of Georgian Chant Branches // T.S.C. The collection of scientific works - old 

Georgian professional music. The question of history and theory. Tbilisi, 1991 
19 ibid, p. 161 
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The interval dependence of "study voices" remind us of the early organum which existed in 

the European polyphonic music of he middle-ages. In the "study voice" the oldest layer of Georgian 

chant is reflected. We think that the above mentioned principle of voice parallelism is the ancient 

form of performing Georgian chant. "Study voices", "Simple-true mode" and "Colorful chant" - are 

the terms showing not only teaching but also indicate the stages of the development of Georgian 

chant. Georgian chant preserves voice parallelism principle in all the above mentioned stages of its 

development. 

Besides common rules and laws every school of Georgian chant has its characteristic, 

traditional formulas of cadences, concluding typical phrases of hymns. The variety of chant schools 

is preconditioned by the peculiarities of "embellishment", "ornamentation", "embroidery" of 

canonical melody and the individual rules of corresponding harmonization that is the original 

images of three-voice singing. 

The tradition , which existed in Georgian chant practice but which did not reach to us in its 

living form, the sounding of the so-called "rejoining voices" together with the three main voices 

(tkma - top voice, modzakhili - middle voice and bani - bass) must be a peculiar way of chant 

ornamentation, which was mostly used in performing "variegated" hymns. The function of rejoining 

voices is to sound in the background of main voices to enrich the timbre and to occupy voice space 

completely. 

Gelati School    

Gelati monastery, as the cloister of spirituality and cultural and educational centre was very 

important. It was called "the other Jerusalem" and "another Athens". Gelati academy founded by 

David the builder in 1106 was that educational centre where together with other disciplines music 

was also taught. This fact makes us think that in Georgia of those days not only chant art was 

developing, but there must have existed a great school of teaching music (and first of all chant) 

theory. 

Chant Revival Committee, founded in the 60s of the 20th c. chose D. Chalagenidze, I. 

Tsereteli and R. Khundadze to reproduce hymns. This trio unifies three chant traditions though they 

had a common basis of chant, which is connected with Gelati chant school traditions.  

Svetitskhoveli Schoool - "Karbelaant Mode"    

As P. Karbelashvili tells us, on King Erekle II and Anton Catholicos' initiative, in 

accordance with the resolution of the special meeting, held in 1764, bishops and monastery leaders 

were assigned to create chant choirs at every bishop church, as in old times. For this purpose 
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a great catholic school was founded where young students, together with other subjects, studied 

Georgian chant too. This is the very school where the head of "Karbelaant mode", Peter Karbela 

received his chant knowledge. That is why it will be correct if we refer to this mode of Georgian 

chant as Svetitskhoveli chant school tradition. 

 Shemokmedi School - "Dumbadze's Mode"  

The comparative analysis of the recordings by Artem Erkomaishvili, the last representative of 

Shemokmedi chant tradition, and the hymns reproducted by Anton Dumbadze, prove the existence 

of common characteristic elements in the heredity of Shemokmedi school chanters of various 

generations. 

Chapter 3.  Eight-tone System:   

Similar to the chant of other orthodox churches, the main musical system in Georgian chant 

is the system of eight-tone or octoechos its Russian equivalent is Osmoglasie, in Georgian it means 

eight tones. In our opinion it is not a conception of two words (eight tones), but it is read as a 

composite, as a term of having a special liturgical and scientific meaning. 

Tone as a sum of melodious formulas, together with chant genre (form, kind) and function is 

a defining category of a canonical tune. 

Stanza, as a solid component part of this or that tone is considered to be the most essential 

structural element of hymns and we call it modus or more exactly stanza - modus. 

In Georgian tradition eight-tone hymns (according to Koridze-Kereselidze transcriptions) 

are classified into ten groups by us, the classification is given in the table. 

The aim of the present work is to prove the fundamentality of this classification, which we 

do by revealing every tone of each group, of stanza-modus fund, by structural analysis we reveal the 

identity and variety of these regularities in different Georgian chant schools. 

      In the manuscripts there are seven kinds of stichera which have a common intonational fund of 

tones. We called them Stichera Tones. The groups of stichera tones is the most multigenre. Besides 

sticheras there are nine more kinds of hymns. The hymns of stichera group have four tones common 

with the hymns of troparion genre. The four tones are: IV, V, VI and VII. That is why we call them 

stichera-troparion tones. The rest four tones of troparion genre hymns are different from stichera 

tones. We come across them namely in troparions. These four tones (I, II, III, VIII) belong to a 

separate group and we call hem troparion tones. We come across the exceptions in the structure 

mainly in separate tones (I, II, IV tones) of troparion genre. We may say that in the majority of 

tones, when the intonational moduses and their sequence is kept, the troparion genre, in the 
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above mentioned tones, is structurally quite changeable and mobile compared with other kind of 

other eight-tone chants. 

After the stichera and troparion-stichera groups, a group of tones is distinguished with 

multitude of genres, which we called Kontakion eight-tone. In this group, besides Knotakion, there 

are hymns of oikos , ypakoe and cathisma genres.  In the manuscripts Sunday matins ypakoes are 

represented by private eight-tones, that is why we classify them separately as an eight-tone ypakoe 

group. 

A special system of tune distribution is antiphon eight-tone, in which each tone consists of 

not one but several tunes. This principle can be found in both Gelati and Svetitskhoveli chant 

traditions. 

The above mentioned eight-tone chant genres include the so-called two or more stanza 

tunes, their stanzaical structuiral schemes, as a result of our research, are given in the table (see 

table No2) 

We separated eight-tone hymns of small forms, in which we mean one stanza (rarely two 

stanza) hymns. These are: prokimenos eight-tone, eight-tone alleluia (of liturgy), eight-tone 

Exapostilarion and eight-tone of Glories. In spite of their small form each of them has 

independent eight-tones. 

The main aim of the present work was the revelation and systematization of the regularities 

of eight-tone system in Georgian ecclesiastical chant. We think that the work carried out by us fills 

in the blanks that exist today and answers many questions, though we must mention that we do not 

claim that the question is exhausted. We suppose that on the basis of the analyses and observations 

given in the work, it is possible to raise a lot of new questions and to undertake new tasks, which 

would give new impulses to the research and knowledge of the Georgian chant.  

Conclusion 

On the basis of the carried out research the following conclusions and scientific new facts 

have been distinguished. The present work represents the first attempt to make a complex analysis 

of the eight-tone system in Georgian ecclesiastical chant, the musical contents of eight-tone hymns, 

the fund of stanza-modus and structural regularities are given in full and we are systematized. On 

the basis of comparative analysis a common ground of this system is revealed in various schools of 

Georgian chant. 

- We find it expedient to use the analogous composite term - (rvakhma) - eight - tone as a 

Georgian equivalent of octoechos. 

- Georgian ecclesiastical chant is based on the general principle of eight-tone, a 

definite rule of distributing canonical tones and tunes, which is the common 
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basis for each traditional / Georgian chant school known to us. 

- Tone, as a sum of melodious formulas, together with the hymn genre (form - kind) and 

function, is a determining category for a canonical tone. 

- We made the complete structural stanzaical analysis of eight-tone hymns which are in Q 

672, Q 673 and Q 674 manuscripts. 

- We classified hymns according to tones (taking into consideration not only tone but genre 

and function components as well) : ten groups of eight-tone were revealed 

       1. Stichera (tone I, II, III, VIII) 

       2. Stichera-troparion (IV, V, VI, VII) 

       3. Troparion (I, II, III. VIII) 

       4. Kontakion 

       5. Ypakoe 

       6. Antiphon 

       7. Prokimenos 

       8. Exapostilarion 

       9. Alleluia 

      10. Glories 

- As a result of the detailed analysis of each tone of the eight-tone groups, we studied and 

revealed the complete stanzaical intonational arsenal of the eight-tone system. 

- Stanza as a solid structural component unit of this or that tune of tone is called stanza-

modus. 

- The stability of stanza-modus sequence determines the functional meanings of stanzas. 

- We divided stanzas into the following essential kinds: 

       1. Beginning 

       2. Repeated 

       3. Middle  

       4. Pre-concluding 

       5. Concluding. 

- We also classified the rarer kinds of stanzas: 

       1. Inserted 

       2. Substitute 
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       3. Common 

       4. Loan (borrowed) 

       5. Compound 

- We showed the stanza-modus complex of each tone, the typical structural mechanism of 

their usage (the number of stanza-moduses, the sequence and transposition) and their 

accordance in various chant school traditions. 

- we revealed and discussed the deviations from these stereotypes (e.g. usage of another group 

tune, "falling out" of a stanza, or an "unsystematic character" in the sequence, and so on). 

- On the basis that stichera and troparion groups differ only in four tones, while they have 

four tones in common, we called it a stichera-troparion group 

- On the basis of comparison of the patterns of various schools we may say that the rule of 

arrangement of words with the tune is more changeable than the construction of the tune 

itself (the sequence of stanza) 

- The systemic categorization of eight-tone tunes, shown by us, enables us to indentify 

thousands of hymn tunes in the manuscripts with the corresponding group of eight-tone 

system and tone. At the same time, we can reveal the deviations, errors or in exactitudes in 

the manuscripts. 

- The given systematization will help us both in choosing a corresponding canonical tune for 

various hymns not fixed in the notational manuscripts and in establishing the norms of text 

arrangement for this tune. 

* * * 

- We posed a question about the necessity of research in the sphere of sources from the point 

of views of source expertise. 

- From the point of view of notational transcription of hymns, the expert study of sources has 

never been an object of special great research of musicologists as yet. 

- We revealed the earliest notational transcription of a Georgian hymn is Mary the Blessed 

Virgin's Irmos, transcribed in Ukraine in 1802 

- We specified the conformity of the numeration in Q collection with the list of E. 

Kereselidze's books. 
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The hymn index (Q 665), made by E. Kereselidze for the manuscript, which is a great help for 

Georgian chant research, was rather difficult to use because of the discrepancies between the 

numeration of notated collections and the number of R collection. After the comparative description 

analysis the problem is solved. 

- We brought a manuscript H 154 (nine books) into the sphere of musicological research; we 

revealed and specified its origin. 

- We pointed out the notated manuscripts that are unknown in today's scientific literature and 

chant practice, and we set forth the future prospects of their research. 

 

* * * 

- W e set forth a terminological specification-argumentation of schools classification 

- We defined namely which school patterns are reflected in the notated or audio recordings. 

- We showed our vision of historical stages of chant development. 

- We indicated three stages of chant development: 

1) "Study voices", 2) plain and 3) colorful chant 

The variety of chant schools is preconditioned by arranging chant voices (tkma - top voice, 

modzakhili - middle voice and bani - bass), the peculiarities of their ornamentation, variously 

"ornamenting", "embroidering" the canonical tune and the individual rules, many voice original 

images of the corresponding harmonization. 

- We also referred to the regularities of voice arrangement and "ornamentation" as the main 

distinguishing aspect of schools. 

- We showed one of the semantic conformity of the term "mode" with a chant school. 

- we showed the typicality of cadence modulations in separate schools. 

- Gelati tradition reached to us by chant of three people, (Ivliane Tsereteli, Dimitri 

Chalaganidze, Razhden Khundadze) but we cannot say that this chant is a synthesis of the 

three schools. As it seems, they have the common basis of chant which is rightly connected 

with Gelati monastery school-academy, as with the most important cultural-education centre 

- "Karbelaant mode", the origin of which is connected with the name of Peter Karbela, is 

represented as Svetitskhoveli school tradition. The reason of it is P. Karabelashvili's 

information about his grandfather Peter's learning chant. 

- We set forth a hypothesis about the traditionality of melismatic ornamentation practice in 

Eastern Georgian chant tradition (among them in "Karbelaant mode") 

- We proved the diversity of tradition in Eastern Georgian chant sources 
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(Arakishvili's transcriptions, Kashveti chanters' audio recordings). 

- We proved the connection of the chanters of Shemokmedi school various generations 

through the transcriptions by Anton Dumbadze and Artem Erkomaishvili. 
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