
Tbilisis vano sarajiSvilis saxelobis 

saxelmwifo konservatoria

xelnaweris uflebiT

qeTevan WitaZe

simfoniis Janruli modelis gardasaxva

XX saukunis musikaSi

xelovnebaTmcodneobis doqtoris

akademiuri xarisxis mosapoveblad warmodgenili 

disertaciis 

a v t o r e f e r a t i

Tbilisi, 2012



2

samecniero xelmZRvaneli      qeTevan bolaSvili

xelovnebaTmcodneobis  doqtori

asocirebuli profesori

eqspertebi:                  leila maruaSvili

xelovnebaTmcodneobis  doqtori

asocirebuli profesori

rusudan wurwumia

xelovnebaTmcodneobis  doqtori

profesori

disertaciis dacva Sedgeba 2012 wlis 15 ivniss 

15 saaTze Tbilisis vano sarajiSvilis saxelobis 
saxelmwifo  konservatoriis sadisertacio sabWos 
sxdomaze # 6

misamarTi: Tbilisi, griboedovis q. # 8

Tbilisis saxelmwifo konservatoria

auditoria # 421

disertaciis da avtoreferatis  gacnoba SesaZlebelia 
Tbilisis vano sarajiSvilis saxelobis saxelmwifo  
konservatoriis biblioTekaSi da konservatoriis 
veb-gverdze. www.conservatoire.edu.ge 

sadisertacio sabWos              ekaterine oniani

swavluli mdivani            xelovnebaTmcodneobis doqtori 

asocirebuli profesori



2 3

naSromis zogadi daxasiaTeba

simfonia samyaros unda hgavdes.

is unda moicavdes yvelafers.

gustav maleri

gustav maleris sayovelTaod cnobili es sityvebi 

adastureben simfoniis Janris arss, mis gansakuTrebul 

mniSvnelobas. esaa instrumentuli musikis tradiciuli 

Janri, romlis meSveobiTac kompozitori yvelaze zogadi, 

abstraqtuli, absoluturi musikis enaze esaubreba 

msmenels samyaros miseuli xedvis Sesaxeb, Janri, 

romelic Tavisi mniSvnelobiT literaturaSi romans, 

xolo beThovenis droidan ki, filosofiur traqtats 

utoldeba.

simfonia instrumentuli musikis erT-erTi yvelaze 

stabiluri Janria. is arsebobis samsaukunovan istorias 

iTvlis da sxva instrumentuli Janrebisgan gansxvavebiT 

dRemde yvelaze konservatulad inarCunebs Tavis arss 

da funqcias.

winamdebare disertaciis kvlevis sagnad simfonia 

avirCieT swored Janruli simyaris gamo da am TvisebiT 

ganvasxvaveT igi sxva tradiciuli instrumentuli 

Janrebisagan. sonata, koncerti da instrumetnuli 

ansambli _ esaa klasikuri instrumentuli Janrebi, 

romlebic simfoniasTan TiTqmis erTad warmoiSvnen. isini 

msgavs struqturul, Tumca sxvadasxva konceftualur 

parametrebs eyrdnobian. tradiciul instrumentul 

Janrebs warmoSobisas da kristalizebisas, klasicizmis 

periodSi, aerTianebda sonatur-simfoniuri ciklis 

aRnagoba, romelic, droTa ganmavlobaSi erT-erTi 

yvelaze arastabiluri struqturuli parametri 



4

aRmoCnda, vinaidan is uSualodaa dakavSirebuli musikis 

yvelaze mobilur elementTan _ musikalur enasTan. 

droTa ganmavlobaSi ki azrovnebaSi, Sesabamisad, musi-

kalur enaSi momxdari cvlilebebis mimarT sonata, 

koncerti da instrumentuli ansambli gaxsnilebi aR-

moCdnen. sxvadasxva saazrovno sistemaSi maT ufro 

advilad ganicades adaptacia vidre simfoniam, risi 

dasturia Tundac bartokis, Sarinos sonatebi, romlebic 

ansamblisTvisaa, bulezis mesame safortepiano sonata, 

romelSic klasikuri Janrisa da aleatorikis sinTezia 

warmodgenili. rac Seexeba koncerts, masSi barokos pe-

riodidan mTavari koncertirebis principi iyo da es 

Janri Tavidanve garkveul Tavisuflebas gulisxmobda. 

instrumentuli ansamblebi ki XX saukuneSi sxvadasxva 

(xSirad aratradiciuli) SemadgenlobisaTvis arian 

da mravalferovani struqturuli TaviseburebebiT 

xasiaTdebian. amgvarad, es is Janrebia, romlebic, garemo 

pirobebidan gamomdinare, advilad icvlian saxes, rasac 

naklebad vityviT simfoniaze.

simfonia, sxva instrumentul JanrebTan SedarebiT, 

cvlilebebis mimarT TiTqos `gulgrilia~. es Janri is 

myari nagebobaa, romelic siaxleebis biZgebze yvelaze 

naklebad reagirebs. mis mimarT rogorc kompozitors, 

ise msmenels gansakuTrebuli moTxovnebi da aRqmis 

ganwyoba aqvs. igi dRemde inarCunebs Tavis `avtoritets~ 

da viTardeba. ̀ musikaSi, ufro zustad _ ̀ sufTa~ musikaSi 

simfonia _ inteleqtualizmis mTavari matarebelia~1.

simfonia TiTqos yvelaze kargad Seswavlili da 

yvelasTvis kargad nacnobi Janria. Tumca arsebobs ra-

kursi, romelic naklebadaa (TiTqmis araa) Seswavlili 

1 Задерацкий, В. (1987). Симфония и реализм. Журн.:  Советская музыка 
1987 № 2, стр.: 15.
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musikismcodneobaSi. esaa simfoniis, rogorc Janris _ 

kulturis myari kategoriis arseboba misi warmoSobisa 

da kristalizebis periodisgan gansxvavebul, zogierT 

SemTxvevaSi (moderni, avangardi) ki radikalurad gan-

sxvavebul garemo pirobebSi. Cveni disertaciis mizania 

davadginoT, Tu ratom da rogor inarCunebs arsebobas 

klasicizmis periodSi Camoyalibebuli simfoniis Janri 

XX saukuneSi, ra gzebiT viTardeba is.

aRsaniSnavia isic, rom XX saukunis dasawyisidan  

dRemde musirebs azri, rom beThovenis Semdeg simfo-

niis forma aRar ganviTarebula: `Tanamedrove simfo-

nia efuZneba Zvel, beThovenis mier mwvervalamde ganvi-

Tarebul formebs da aravin itexs Tavs imaze, rom ipovos 

raRac axali~, _ wers anton veberni2. sakuTriv Janris 

ganviTarebis TvalsazrisiT ki dRemde saubroben, rom 

`maleris Semdeg simfonia warmoudgenelia _ man dasva 

wertili Janris ganviTarebaSi~3. _ miuxedavad aseTi 

midgomisa, simfoniebi dRemde iqmneba da Janri sakmaod 

saintereso gzebiT viTardeba, risi dasturic cocxali 

sakompozitoro praqtikaa.

kvlevis miznidan gamomdinareobs disertaciis obieqti 

_ kulturis myari kategoria, Janri. misi warmoSobis, 

arsis, ganviTarebis procesis Seswavla gansakuTrebiT 

mniSvnelovania im rTuli procesebis analizisTvis, 

romlebic simfoniam gaiara arsebobis samsaukunovani 

istoriis ganmavlobaSi.

CvenTvis mniSvnelovania SekiTxvebi: rogor yalibdeba 

Janri? ra aris Janri? da rogor viTardeba igi? 

sayovelTaod cnobilia, rom Janri esaa modeli, 

romelic garkveul epoqasa da socialur garemos gane-

2 Веберн, А. (1975). Лекции о музыке. Письма. Москва: Музыка. стр.: 18.
3 bardanaSvili, i. (2009, 10. 09). (q. WitaZe, interviueri).
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kuTvneba, is arasodesaa statikuri da misdevs azrovnebis 

ganviTarebis dinamikas. Janri igive memkvidreobaa, esaa 

modeli, romelic tradiciad iqca da Taobidan Taobas 

gadaecema. swored TaobaTa cvlaSi igi viTardeba, 

mdidrdeba axali TvisebebiT, rac, xSir SemTxvevaSi, 

cvlilebas niSnavs da JanrisTvis, rogorc kulturis 

myari kategoriisTvis, zogierTi, manamde stabiluri 

Tvisebis dakargvas utoldeba.

amgvarad, Janri istoriul-kulturuli mexsiereba da 

cnobierebaa,  rogorc kompozitoris, ise msmenelis: is moq-

medebs rogorc musikis SeTxzvisas, ise misi mosmenisas.

kompozitors da msmenels, orives mkafiod Camoyali-

bebuli warmodgena aqvT garkveul Janrze. esaa Jan-

ris stereotipi, modeli, xati, romelic musikis sxva-

dasxva gigantebma datoves. da simfoniac, swored is 

Janria, romelic erT-erT yvelaze mkafio tradicias, 

memkvidreobas, stereotips warmoadgens. igi azrovnebaSi 

momxdari radikaluri cvlilebebis miuxedavad ga-

nagrZobs arsebobas. Cveni disertaciis amocanaa sae-tapo 

mniSvnelobis simfoniebis analizis meSveobiT davad-

ginoT am Janris simyaris mizezebi da ganviTarebis meqa-

nizmi. amisTvis CamovayalibeT kriteriumebi, romliTac 

ganvixilavT TiToeul simfonias Janrul paradigmasTan 

siaxlovisa Tu axali gzis Ziebis TvalsazrisiT.

disertaciis miznebidan da amocanebidan gamomdinare 

davamuSaveT sxvadasxva tipis samecniero literatura. 

SeviswavleT Janri rogorc zogadad, xelovnebaSi, ise 

musikaSi. Janris raobis, misi ganviTarebis Seswavlis ra-

kursSi, CvenTvis mniSvnelovani iyo m. kaganis Морфология 
искусств, sadac zogadad, Janris arsi, misi, rogorc cnebis 
arsebobis istoria, xelovnebis sxvadasxva sferoSi Jan-

rebis diferencireba iyo warmodgenili. q. mileris 
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naSromma (Genre as Social Action)  gagvacno Janris axal, zogad 

Teorias, Tanamedrove tendenciebis gaTvaliswinebiT, 

romelSic sociologiurma aspeqtma wamoiwia wina planze 

da amiT CvenTvis mniSvnelovani aRmoCnda, vinaidan Janris 

funqcionirebis sakiTxebs exeba.

SeviswavleT Janris Sesaxeb musikologiaSi arse-

buli TiTqmis yvela Teoria: m. aranovskis (Структура 
музыкального жанра и современная ситуация в музыке), l. 

berezovCukis (Музыкальный жанр как система функций), 
m. lobanovas (Музыкальный стиль и жанр. История и 
современность), e. nazaikinskis (Стиль и жанр в музыке), a. 
soxoris (Теория музыкальных жанров: задачи и перспективы), 
v. cukermanis (Музыкальный жанры и основы музыкальных 
форм), d. Cendleris (An Introduction to Genre Theory) da sxvaTa 

naSromebi. maT Soris CvenTvis didi mniSvneloba hqonda v. 

cukermanis da, gansakuTrebiT, m. aranovskis fundamentur 

naSromebs, sadac Janris arsi musikaSi, misi struqtura da 

funqcionirebis situaciaa ganxiluli. Janris Teorias 

mniSvnelovani adgili daeTmo Cvens sabakalavro 

(`Janris destabilizaciis problema XX saukunis 

pirveli naxevris kamerul-instrumentul musikaSi~) da 

samagistro (`musikaluri Janri: tradiciis gardaqmna. 

axali gzebis Zieba~) diplomebSi. maTSi dawyebuli 

kvlevis gagrZelebas warmoadgens Cveni disertacia.

disertaciis sagani _ simfoniis Janri, rogorc ukve 

aRvniSneT, farTodaa ganxiluli araerT naSromSi, mis 

genezisze da raobaze muSaobisas musikis istoriasa 

da TeoriaSi arsebul ramdenime kvlevas daveyrdeniT. 

Janris raoba sociologiuri rakursiT Seswavlilia p. 

bekeris naSromSi Симфония от Бетховена до Малера; mniSv-

nelovani iyo aseve i. solertinskis, t. Cernovas da e. 

mixalCenkovas Sromebis gacnoba, romlebic simfoniis 
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dramaturgiul tipebs ikvleven; Tumca, Cveni kvlevis 

mimarTulebaze simfoniisadmi miZRvnil naSromebs So-

ris yvelaze didi gavlena iqonia iseTma fundamenturma 

kvlevam, rogoricaa m. aranovskis Симфонические искания, 
sadac ganxilulia Janris paradigmuli niSnebi. Симфо-
нические искания scildeba musikalur-analitikuri naS-

romis farglebs da musikalur-filosofiuri naSromis 

simaRleebs aRwevs, magram, aranovskis postulatebs Cven 

mxolod nawilobriv viziarebT. disertaciis Teoriul 

nawilSi aseve vaanalizebT uaxles Teoriebs, romel-

Ta Sorisac gamovyofT vinogradova-Cerniaevas Teorias 

(Симфония в этимологическом ракурсе), romelSic simfoniis 

Janris etimologiur rakursSi Seswavla xdeba da swo-

red es rakursia miCneuli ukanaskneli drois simfoniis 

Teoriuli gaazrebis mTavar tendenciad.

garda amisa, TavisTavad cxadia, gavecaniT monogra-

fiul literaturas, sxvadasxva statias da veb-gverds, 

romlebic exeba Cvens mier gaanalizebuli simfoniebis 

avtorTa Semoqmedebas. esenia C. aivzi, d. SostakoviCi, a. 

Snitke, l. berio, i. stravinski, o. mesiani, i. sibeliusi, s. 

barberi, a. Sonbergi, a. veberni, s. gubaidulina, g. yanCeli, 

i. bardanaSvili, s. nasiZe, j. adamsi da sxv.

mniSvnelovania imis aRniSvna, rom disertaciis pro-

blematikaze muSaobisas gavecaniT XX saukuneSi Seqmnil 

sxvadasxva kompozitoris mraval simfonias (sxvadasxva 

wyaroSi miTiTebulia, rom 1901-idan 2010 wlamde period-

Si samasze meti simfoniaa Seqmnili). muSaobis bolo 

etapze moxda simfoniebis gadarCeva ori ZiriTadi kri-

teriumiT: 1. Janrul paradigmasTan urTierTobis tipi 

_ siaxlis xarisxis done; da 2. nawarmoebebis maRali 

mxatvruli Rirebuleba. am kriteriumebis gaTvaliswi-

nebiT disertaciaSi ar Sevida mTeli rigi kompozito-
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rebis simfoniebi, romlebic zustad an TiTqmis zustad 

icaven Janris paradigmul maxasiaTeblebs (esenia Sosta-

koviCis simfoniebis didi nawili, hindemitis, onegeris, 

prokofievis simfoniebi da sxv.), an ar akmayofilebdnen 

gansakuTrebul mxatvrul moTxovnebs. garda amisa, Cveni 

kvleva moicavs droisa da kulturis ara SezRudul 

areals, aramed farTo, globalur speqtrs, ris gamoc 

aucilebeli Seiqmna arCevanis gakeTeba. simfoniis anali-

tikur nawilze muSaobis procesSi TandaTan gamoikveTa 

simfoniebis klasifikaciisTvis ganmsazRvreli krite-

riumebi: koncefcia, struqtura, Semadgenloba. swored 

am kriteriumebis mixedviT vaxdenT analitikur nawilSi 

simfoniebis mravalferovani speqtris klasifikacias.

winamdebare disertaciaSi warmodgenilia simfoniis 

Janris Tanamedrove mdgomareobis analizi. Janris mra-

valferovani nimuSebis sistematizaciis gziT vadgenT 

mTavar da mdgrad principebs, romlebic gansazRvraven 

simfoniis Janrs da maTi cvalebadobiT miRebul Sedegebs, 

rac warmoadgens naSromis  mecnierul siaxles. simfo-

nia, miuxedavad Janrul modelSi cvlilebebisa, dResac 

ganagrZobs arsebobas da ganviTarebas, amdenad, Janris 

Tanamedrove mdgomareobis Seswavla axal rakursSi gan-

sazRvravs Cveni naSromis aqtualobas.

Cveni disertaciis kvlevis Teoriuli da meTodolo-

giuri baza Janruli analizis meTodia, rac, TavisTavad, 

gulisxmobs nawarmoebebis mTlian analizsac.

amgvarad, disertaciis problematikidan, miznidan da 

amocanebidan gamomdinare gamoikveTa misi struqtura. igi 

winaTqmis, Tavebad dayofili ori nawilisa da daskvnisa-

gan Sedgeba, romelSic Tavmoyrili da ganzogadebulia 

disertaciis kvlevis Sedegebi. disertacias Tan erTvis 

gamoyenebuli literaturis sia da danarTi (sqemebi).



10

naSromis Sinaarsi

disertaciis pirveli nawili: `Janri xelovnebaSi da 
musikaSi. simfonia~ ori Tavisgan Sedgeba. pirvel TavSi 

`Janri: cnebis arsi. Janri musikaSi~ ganxilulia Janris 

cneba xelovnebaSi, terminis warmoSobisa da sxvadasxva 

mkvlevarTan misi gaazrebis istoria antikuri periodidan 

dRemde. yuradReba gansakuTrebuladaa gamaxvilebuli 

Janris gaazrebaze musikaSi, masSi moyvanilia sxva-

dasxva mkvlevaris pozicia Janris definiciasa da 

klasifikaciasTan mimarTebaSi. kerZod, ganvixileT T. 

adornos, v. cukermanis, a. soxoris, d. Cendleris, q. mile-

ris, Teoriebi, romlebSic Janri ganxilulia, ZiriTadad, 

socialur konteqstSi; l. berezovCukis mosazreba 

Janris kategoriis fsiqologiuri da semiotikuri 

aspeqtebis Sesaxeb. aRsaniSnavia, rom mkvlevarTa ume-

tesobis azriT, Janri amouwurav movlenas warmoadgens. 

musikaluri Janris Sesaxeb m. aranovski wers: `Janri, 

Cveni TvalsazrisiT, principulad amouwuravi movlenaa, 

radgan is 1) nawarmoebis yvela Tvisebis integrirebuli, 

finaluri gamoxatulebaa; 2) TiToeuli epoqa musikalur 

xelovnebaSi mis istoriul gzaze xsnis JanrSi raime 

axals, aqamde SeuniSnav an naklebgamovlenil mxares; 3) 

amas xels uwyobs mecnierebis ganviTareba~4.
am `arastabiluri stabilurobis~ gamo, mkvlevarTa 

nawili Janris problemas Teoretikosebis gamogonils 

uwodebs. amas xels uwyobs isic,  rom dRemde ar arsebobs 

Teoria, romelic amomwurav pasuxs gascemda problemis 

irgvliv dasmul yvela SekiTxvas. musikologiaSi mTeli 

rigi gamokvlevebia miZRvnili Janris fenomenisadmi, 

4 Арановский, М. (1987). Структура музыкального жанра и современная 
ситуация в музыке. В сб.: Музыкальный современник. Вып. 6. Москва: 
Советский композитор, стр.: 7.
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Tumca avtorTa poziciebis raodenoba TiTqmis Tanabaria. 

sxvadasxva mkvlevari problemas sxvadasxva rakursSi 

ixilavs, rac Janris definiciebis mravalferovnebaSic 

vlindeba.

pirveli, Teoriuli nawilis meore TavSi: `simfonia: 
Janris genezisi. Janris Teoria~ Seswavlilia simfoniis 

Janris genezisi, misi instrumentuli wanamZRvrebi. sa-

yovelTaod cnobilia, rom simfonia „absoluturi“ musikis 

Janrs warmoadgens, sadac msmenelTan urTierTobis sa-

fuZveli ara konkretuli programa-siuJeti, aramed 

imanenturi musikaluri kanonzomierebebia. amitomac, 

CvenTvis aqtualuri swored es ukanaskneli iyo. ga-

movikvlieT, Tu ra gziT moxda ama Tu im Janris Camoya- 

libeba da ra roli Seasrula TiToeulma maTganma 

simfoniis formirebaSi. Cveni kvlevis arealSi moxda, 

erTi mxriv, kameruli musikis Janrebi: trio-sonata da 

solo xemiani sonata; xolo, meore mxriv, saorkestro 

musikis adreuli Janrebi: saorkestro siuita (aseve  
Nachtmusik-i), Concerto grosso da italiuri uvertiura. 

mocemuli Janrebidan gamovyaviT Tvisebebi, romlebmac 

mniSvnelovani roli iTamaSes simfoniis formirebaSi. 

cnobilia, rom XVII  saukunis sxvadaxva JanrebSi, 

mimarTulebebSi, skolebSi gabneuli elementebi erTian 

sistemaSi pirvelad haidnma gaamTliana, sistemaSi, 

romelSic arc erTi elementi ar arsebobs meoresgan 

damoukideblad. sakuTriv haidnis SemoqmedebaSi 

simfoniis Janris parametrebis gamyarebas TiTqmis ori 

aTeuli weli dasWirda. haidnis mier met-naklebad 

Camoyalibebuli Janris kristalizeba ki mocartisa da 

beThovenis SemoqmedebaSi moxda. amgvarad, musikalur 

xelovnebasa da, zogadad, kulturaSi warmoiSva iseTi 

myari Janruli modeli, romelmac Tavisi mTavari 

maxasiaTeblebi da aqtualoba dRemde SeinarCuna, amaSi 
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ki mniSvnelovani roli Janris fundamentma, misma 

instrumentulma wanamZRvrebma iTamaSa.

simfoniis Teoriisadmi miZRvnil TavSi aseve 

mogvyavs Janris enciklopediuri ganmartebebi, romlebic 

miesadageba TiTqmis yvela klasikur simfonias, Tumca, 

imasac aRvniSnavT, rom ukve klasicizmis periodSi 

gvxvdeba araerTi gamonaklisi. venis klasikosebTan 

simfonia Camoyalibda rogorc Janri, magram ukve Ca-

moyalibebis stadiaze igi moicavda im Tvisebebs, 

romlebic erTdroulad warmoadgendnen Janris sta-

bilur niSnebs da, aseve, Seicavdnen misi Semdgomi gan-

viTarebis potencials, im Tvisebebs, romlebic XIX da 

XX saukuneSi ganviTarda. sakuTriv am Tvisebebis, ufro 

sworad, Tvisebebis sistemis Seswavla ki ukve sxvadasxva 

Teoretikosis mier ganxorcielda da xorcieldeba 

dRemde, rasac disertaciis momdevno paragrafi eZRvneba 

saTauriT: `simfoniis Janris Teoriuli koncefciebi~.
masSi ganxilulia simfoniis Janris Teoriuli kon-

cefciebi (bekeri, solertinski, aranovski, vinogradova-

Cerniaeva da sxv.), romelTa Sorisac yuradReba ara-

novskis Teoriazea SeCerebuli. aseve, ganmartebulia 

asafievis mier SemuSavebuli termini: simfonizmi da 

gaanalizebulia am cnebis simfoniis JanrTan urTierToba, 

aseve misi specifika, sxvadasxva mkvlevaris da sakuTari 

midgoma terminis mimarT.

paragrafis bolos Camoyalibebulia Janris Tanamedro-

ve mdgomareobis sakuTari xedva.

simfoniis Teoriuli koncefciebis analizis safuZ-

velze vadgenT, rom Janris Sesaxeb warmodgena TeoriaSi 

kerZodan zogadisken Seicvala. bunebrivia, TeoriaSi 

nebismier cvlilebas yovelTvis praqtikaSi momxdari 

cvlilebebi udevs safuZvlad. rasakvirvelia, simfoniis 

Janris niSnebis gardasaxva ar momxdara umizezod da is 
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xangrZlivi evoluciis Sedegi iyo. Tumca Tanamedrove 

situaciis gaTvaliswinebiT CvenTvis yvelaze saintereso 

da mniSvnelovania imis naxva, Tu ra, rogor da ratom 

SenarCunda simfoniis Janrul modelSi. aqve aRvniSnavT, 

rom CvenTvis am etapze isic naTelia, rom jer ar Seqmnila 

fundamenturi gamokvleva simfoniis Tanamedrove 

situaciis Sesaxeb, raSic mdgomareobs Cveni naSromis 

aqtualoba.

amgvarad, simfoniaze, mis klasikur modelze, 

Teoretikosebis, umetesad, aranovskiseul kvlevaze 

dayrdnobiT SeiZleba CamovayaliboT kriteriumebi, 

romlebic Janris tipologiur models warmogvidgenen. 

esenia:

1.	 ganzogadebuli koncefcia; 

2.	 mimarTva farTo auditoriisken – didi masisken;

3.	 simfoniuri orkestri;

4.	 cikli – nawilTa gansazRvruli raodenobiT da 

funqciebiT;

5.	 nawilebis Sida struqtura;

6.	 xangrZlivoba.

zemoCamoTvlili niSnebi erTmaneTisgan gamomdina-

reoben, riTic isini sistemas qmnian. Tumca erTi 

mniSvnelovani pirobiT _ isini damokidebuli arian 

garkveuli periodis esTetikaze: simfoniis adresati 

_ msmenelTa farTo auditoriaa, rac Janris arsidan 

_ ganzogadebuli koncefciidan, samyaros globaluri 

xedvidan bunebrivad gamomdinareobs. Janris koncef-

ciidan gamomdinareobs aseve Semadgenlobis parametri 

_ simfoniuri orkestri, e. w. `absoluturi musika~, 

romelic ganzogadebulobis erT-erT mwvervals war-

moadgens musikaSi. rac Seexeba cikls, igi nawilebis 

gansazRvruli raodenobiTa da funqciebiT klasikuri 

modelisTvis erT-erTi yvelaze mniSvnelovani pa-
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rametria. klasicistur modelSi TiToeuli nawili 

adamianis koncefciis konkretul waxnags Seesabameba, 

rac aranovskis TeoriaSi ase naTladaa warmoCenili. 

xangrZlivoba _ drois faqtori XX saukunis musikaSi 

klasicisturisgan sruliad gansxvavebulad aRiqmeba 

da gaiazreba. klasicisturisgan gansxvavebulia 

aseve struqturuli kategoriebi, rac gamomdinareobs 

musikaluri enis specifikidan, misi mobiluri bunebidan.

klasicizmis periodSi yvela es parametri mTlian 

sistemaSi erTiandeboda da qmnida Janris models 

_ Janris invariants. Tumca, ukve XIX saukunidan 

moyolebuli, gansakuTrebiT ki XX saukuneSi dawerili 

simfoniebi am parametrebs, xSir SemTxvevaSi, scildebian, 

sul ufro mkafio xdeba, rom universalurobisa 

da ganzogadebulobis miuxedavad (rac mis yvela 

parametrs gulisxmobs), simfonias ramdenadme Seecvala 

maxasiaTeblebi. yovelive es ki bunebrivia, radgan 

klasicizmis periodSi Camoyalibebuli Janri garkveul 

enobriv, struqturul, funqciur, dramaturgiul Tu 

konceftualur kriteriumebs gulisxmobs, ramac 

aqtualoba dakarga XX saukuneSi.

TavisTavad, Tu adre kompozitoris mier sityva `sim-

foniiT~ dasaTaurebuli Txzuleba warmoadgenda cik-

lur nawarmoebs, romelic nawilTa garkveul raodeno-

bas, funqciebs da konstruqciebs, musikis xangrZlivobas 

gulisxmobda, dRevandel dRes simfonia, xSir SemTxveva-

Si, ubralod didi formis saorkestro nawarmoebia. cv-

lilebebma azrovnebaSi, Secvala bevri ram, dawyebuli 

musikaluri enidan, damTavrebuli formiT, ufro metic 

Janrze warmodgeniT.

Janrze axleburi warmodgena, TeoriaSi ori mimdi-

nareobiT ganviTarda. mkvlevarTa nawili Janris krizisze 

saubrobs, xolo nawili axlebur gaazrebas eZebs.
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Cveni azriT ki TandaTanobiT moxda niSanTa Soris 

stabilurisa da mobiluris diferenciacia _ Janris 

SigniT moxda niSanTa sistemis balansis Secvla. mniS-

vnelovania imis aRniSvna, rom droTa ganmavlobaSi, Zi-

riTadad, icvleboda sakuTriv ara niSnebi, aramed  maTi 

ierarqia. sxvadasxva stili Tu mimarTuleba sxvadasxva 

Tvisebas wamowevda win, Sesabamisad meorexarisxovani 

xdeboda sxva.

simfoniis Janris niSanTa sistemis ierarqiaSi mTavari 

yovelTvis Janris arsi _ ganzogadebuli koncefcia iyo.  

rasac dRemde Seqmnili araerTi simfonia adasturebs.

yovelive es, bunebrivia, dakavSirebulia Janris 

mniSvnelovan TvisebasTan: Janri araa erTxel da 

samudamod istoriulad Camoyalibebuli mocemuloba, 

misi warmoSoba dakavSirebulia socialur moTxovnasa 

da funqcionirebis garkveul situaciasTan, da ganpi-

robebulia garkveuli epoqis esTetikiTac, romelSic 

drois dinebas, ganviTarebas bevri cvlileba Seaqvs, 

Tumca erTi mniSvnelovani pirobiT: JanrSi yovelTvis 

SenarCunebulia misi mTavari, semantikuri parametri, 
misi raoba (Sinaarsi, romelTanac dakavSirebulia 

yvela danarCeni parametri). Janruli raobis dakargvis 

SemTxvevaSi igi sxva Janrad iqceva. Janris TeoriisTvis 

amgvari midgoma SedarebiT axalia, mas mravali 

mkvlevari Seexo rogorc literaturaTmcodneobaSi, 

ise musikologiaSi. erT-erTi Tanamedrove definicia, 

romelic musikismcodne ala korobovas ekuTvnis aseTia: 

musikaluri Janri _ musikaluri nawarmoebis mTliani gva-

rul-saxeobiTi modelia (genotipi), romelic gamoirCeva 

Sinaarsis zogadi nakvTebis, aRnagobis da pragmatikis 

(dominirebadi niSnis an niSanTa fonze) istoriulad 

moZravi koordinaciiT. igi determinirebulia xelovnebis 

(epoqis, erovnuli skolis, mimdinareobis da a. S.) sxva 
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Janruli sistemis komponentebTan urTierTqmedebiT, 

funqcionirebs rogorc musikis istoriuli arsebobis 

subieqti da rogorc Teoriuli refleqsiis obieqti5.
amgvarad, simfoniis mTavari invariantul-semantikuri 

maxasiaTebeli, misi raoba _ ganzogadebuli koncefciaa, 
igi warmoadgens avtoris mier samyaros globalur, mise-

ul xedvas: `simfoniebi gasaocari Tvisebis matareblebi 

arian _ gamoxaton fskeramde kompozitoris Semoqmedebi-

Ti potenciali da erTmniSvnelovnad upasuxon SekiTx-

vas: aqvs Tu ara mas sakuTari samyaro? Tu aqvs, rogoria 

igi?~6. simfonia samyaros da yofis mravalferovani sura-

Tis Semecnebis mcdelobaa da misi es mTavari maxasiaTe-

beli TiTqmis yvela SemTxvevaSi ucvlelia. gamonakliss 

warmoadgenen calkeuli avtorebis mier simfoniis eti-

mologiur rakursSi (rogorc `TanaJReradobis~) gaazre-

bis zogierTi SemTxvevebi.

koncefciasTan uSualo kavSirSia Janris niSanTa 

ierarqiaSi meore mniSvnelovani parametri _ struqtura, 

is Tu rogoraa warmodgenili nawarmoebis arsi, 

misi raoba. simfoniis klasicisturi modelidan XX 

saukuneSi, rogorc wesi, SenarCunebulia Janris Ziri-

Tadi struqturuli maxasiaTeblebi (cikluroba, oTx-

nawilianoba); xSiria SemTxvevebi, rodesac xdeba misi mo-

difikacia (erTnawiliani an mravalnawiliani simfonia), 

Tumca koncefcia am SemTvevaSi radikalurad arasodes 

icvleba.

Janris ierarqiaSi mesame mniSvnelovani parametri _ 

Tu risi meSveobiT xorcieldeba koncefcia, dakavSirebu-

5 Коробова,  А. (2008). Пастораль в музыке европейской традиции: к 
теории и истории жанра. Автореферат диссертации на соискание учёной 
степени доктора искусствоведения. Москва: Московская государственная 
консерватория. стр.: 6.
6 Али-заде, Ф. (1987). Верю в «третью волну». Журн.:  Советская 
музыка,1987 № 7, стр.: 15.
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lia SemadgenlobasTan7. simfoniisTvis es parametri me-

tad mniSvnelovania, radgan absoluturi musikis Janris 

SemadgenlobaSi cvlilebebi (sityvieri teqstis Semotana, 

riTac Sinaarsi ganzogadebulidan konkretizaciisken 

ixreba), rig SemTxvevebSi Janrul nairsaxeobebs warmo-

Sobs. Tumca aqac _ cvlileba iSviaTad Tu exeba Janris 

arss, mis ganzogadebulobas.

amgvarad, zemoT moyvanili kriteriumebi SeiZleba sqe-

maturad warmovidginoT rogorc piramida, romelSic 

fundamentis mniSvneloba aqvs pirvel parametrs – 

koncefcias, xolo danarCeni ori – struqtura da Se-

madgenloba maszea daSenebuli. swored am kriteriumebis 

gaTvaliswinebiT gavaanalizeT mTeli rigi simfoniebi 

naSromis meore nawilSi. 
CamoTvlili sami parametri ganapirobebs disertaciis 

meore, analitikuri nawilis `simfoniis Janri XX 
saukuneSi: ganviTarebis gzebi da ZiriTadi principebi~ 
struqturas. misi pirveli Tavi simfonia da `sinfonia~, 
erTi mxriv, exeba im simfoniebs, romlebSic samive 

parametria warmodgenili, da amave dros ganviTarebis 

axal gzebs xsnian; xolo, meore mxriv ki, masSi ganxilu-

lia is simfoniebi, romlebSic Janruli dasaxeleba `sim-

fonia~ kompozitorebis mier etimologiur rakursSia 

warmodgenili. Sesabamisad, maTSi naklebi intensivobiT 

moqmedeben Janris stabiluri parametrebi.

tradiciasTan kavSiris kuTxiT ganxilulia C. aivzis 

meoTxe, d. SostakoviCis meTxuTmete, a. Snitkes pirveli 

da mesame, v. silvestrovis meeqvse, n. svaniZis simfoniebi, 

romlebSic mkafiod Cans, rom XX saukunis dasawyisidan 

dRemde mravlad iqmneba iseTi saetapo mniSvnelobis 

7 musika Tavdapirvelad did Janrul jgufebad, gvarebad swo-
red Semadgenlobis mixedviT iyofoda da es diferenciacia 
dRemde grZeldeba.
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simfoniebi, romlebic Janris stabilur niSnebs pasuxo-

ben. ufro metic, warmodgenilia simfoniebi, sadac TiTqmis 

sruladaa daculi Janris tipologiuri niSnebi, adamia-

nis koncefciis aranovskiseuli ZiriTadi etapebi. aseTia, 

pirvel rigSi, aivzis meoTxe simfonia, sadac nawilTa 

tradiciuli raodenoba da adamianis koncefciis ZiriTadi 

etapebia umniSvnelo gadanacvlebiT warmodgenili. aseve 

SostakoviCis meTxuTmete simfonia, sadac daculia 

nawilTa tradiciuli Tanafardoba da funqciebi, amas 

emateba sonaturi formis niSnebi ciklis pirvel nawilSi. 

aivzis simfoniaSi erTi axali tendencia ikveTeba, rome-

lic SostakoviCTan Tavisebur gagrZelebas poulobs. esaa: 

teqsti-sxvateqstis urTierToba, msmenelTan e. w. Tema-

simboloebiT komunikacia (aivzis SemTxvevaSi manhetenis 

melodiebi, sagalobeli; SostakoviCTan Tema-simboloebi 

sxvadasxva avtoris cnobili nawarmoebebidan). 

aivzis simfoniaSi dasaxuli es tendencia 60-

ian wlebSi aRwevs ganviTarebis mwvervals da misi 

gamoyeneba simfoniaSi dRemde ar kargavs aqtualobas. 

am konteqstSi pirvelive TavSi aseve vixilavT alfred 

Snitkes pirvel da mesame simfoniebs, sadac simfoniis 

tipologiur parametrebTan erTad Tema-simboloebs 

udidesi mniSvneloba eniWeba. aRsaniSnavia, rom Snitkes 

mesame simfoniaSi sonatur-simfoniuri ciklis idea 

tradiciulisgan gansxvavebuladaa warmodgenili. aq 

garegnul oTxnawilianobaSi realuri samnawilianobaa: 

pirveli nawili Sesavlis, xolo meore sonaturi Allegro-s 
funqcias asrulebs (msgavsi movlenaa silvestrovis 

meeqvse simfonia). piruku process vxedavT naTela 

svaniZis simfoniaSi, sadac garegnul samnawilianobaSi 

konceptualuri oTxnawilianobaa, radgan ciklis daskv-

niTi, mesame nawili warmoadgens skercos da finals 

erTdroulad.
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`tradiciul~ simfoniebs amave TavSi, rogorc 

ukve aRvniSneT, vupirispirebT `simfoniebs~, romlebic 

Janrul maxasiaTeblebTan yvelaze nakleb kavSirSi 

arian, sadac kompozitorebis mier cneba simfonia 

etimologiurad gaizreba. simfonia, rogorc cnobilia, 

Tavisi etimologiuri mniSvnelobiT `TanaJReradobas~ 

niSnavs. swored am aspeqtiT gamoiyeneboda es termini 

instrumentuli musikis Camoyalibebis pirvel etapze 

da mxolod mogvianebiT, XVIII  saukuneSi mieniWa mas 

stabiluri niSnebis mqone Janris mniSvneloba.

am konteqstSi ganvixilavT l. berios Sinfonia 1968-s 
da i. stravinskis `simfoniebs Casaberi sakravebisTvis~. 

vadgenT, rom am sferoSi yvelaze saintereso da mkafio 

magaliTebad dRemde swored es ori uCveulo opus-i 
rCeba. beriosTvis, Sinfonia 1968 _ esaa vokaluri da 

instrumentuli musikis `sinfonia~ (TanaJReradoba). mis 

avtoriseul komentarSi deklarirebulia nawarmoebis 

dasaxelebaSi sityva simfoniis etimologiuri gaazreba, 

Tumca mniSvnelovani parametrebiT, pirvel rigSi ki 

_ koncefciiT berios es Txzuleba mWidro kavSirs 

avlens Janris tradiciul gaazrebasTan. am mxriv 

sruliad gansxvavebulia stravinskis `simfoniebi 

Casaberi sakravebisTvis~, sadac sityva simfonia aseve 

etimologiuradaa gaazrebuli da es nawarmoebi arc erT 

doneze ar avlens kavSirs Janris tradiciul modelTan.

analitikuri nawilis meore TavSi `struqtura: 
mravalnawiliani da erTnawiliani simfoniebi~ ganxi-

lulia struqturis radikaluri cvlilebis Sedegad 

miRebuli mravalnawiliani da erTnawiliani simfoniebi, 

maTi Janrul modelTan urTierTobis tipi.

ganxilulia mesianis da gubaidulinas mravalna-

wiliani da sibeliusis, barberis, nasiZis, yanCelis, 

bardanaSvilis erTnawiliani simfoniebi.
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analizis Sedegad dadginda, rom mravalnawiliani 

simfoniebi, rogorc wesi, garkveuli konkretuli prog-

ramis da saTaurebis matareblebi arian, rac arc Tu ise 

saxasiaToa Janris tipologiisTvis da erTgvarad arR-

vevs `wminda~ instrumentuli musikis kanonebs. mesianis 

aTnawiliani `turangalila-simfoniis~ da gubaidulinas 

Tormetnawiliani Stimmen... Verstummen... simfoniis analizma 

gviCvena, rom, rogorc wesi, aseT simfoniebs aerTianebs 

ori sferos dapirispirebis, maTi ganviTarebisa da 

sinTezis tendencia. am mxriv, mravalnawiliani cikli 

sonaturobasTan avlens garkveul kavSirs. Tumca, sawyisi 

saxeebis mravaljeradi ganmeorebis gamo igi rondos 

principTan ufro axlosaa.

ciklurobisa da sonaturobis sinTezi damaxasiaTe-

belia aseve, simfoniis struqturaSi cvlilebis Se-

taniT miRebuli meore polusisTvis _ erTnawiliani 

simfoniisTvis. aq sonaturoba da sonatur-simfoniuri 

ciklia erTmaneTSi gadajaWvuli. am kuTxiT analitikuri 

nawilis meore TavSi ganvixileT sibeliusis meSvide, 

aseve barberis pirveli, nasiZis, yanCelis, bardanaSvilis 

simfoniebi. yvelaze mkafiod sinTezis idea barberis 

simfoniaSi gamovlinda, sadac warmodgenilia: sonaturi 

Allegro (pirveli monakveTi), skerco (meore monakveTi), neli 

nawili (mesame monakveTi) da finali (pasakalia, meoTxe 

monakveTi) da aranovskiseuli adamianis koncefcia: 

Homo Agens, Homo Ludens, Homo Meditans, Homo Communius _ 
TanmimdevrobiT. da rac aranakleb mniSvnelovania _ 

am erTnawiliani simfoniis yvela monakveTi-`nawili~ 

dasawyisSi eqsponirebuli sami Temis ganviTarebas 

warmoadgens.

mravalnawiliani da erTnawiliani simfoniebisTvis 

saerToa aseve ori sawyisis dapirispirebisa da maTi 

ganviTarebis tendencia. erTnawilian simfoniebSi amis 
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mkafio magaliTebs warmoadgenen nasiZisa da yanCelis 

simfoniebi. aqve unda aRiniSnos, rom dapirispirebul 

sawyisTa sinTezis tendencia naklebadaa damaxasiaTebeli 

yanCelis simfoniisTvis, magram TvalnaTlivaa 

warmodgenili nasiZesTan. anu, is, rac mravalnawiliani 

ciklis nawilebs Soris (iSviaTad, nawilebs SigniT) 

xdeboda, aq monakveTebs Sorisaa.

yvela zemoTqmuli Tvisebebis Sejamebas ki 

bardanaSvilis meore simfonia Way to warmoadgens. masSi 
sawyisebis dapirispireba, maTi ganviTareba, sinTezi, 

aseve nawilTa tradiciuli funqciebia (rasakvirvelia, 

monakveTebis doneze) gamokveTili. esaa: Sesavali, 

sonaturi Allegro (eqspozicia, damuSaveba reprizis 

niSnebiT), neli monakveTi, mesame monakveTi _ repriza, 

romelic warmoadgens finals groteskuli skercos 

niSnebiT.

Tu mravalnawiliani simfonia, ZiriTadad, dakavSi-

rebulia garkveul SinaarsTan, ideur CanafiqrTan, 

ganzogadebuli tipis programulobasTan, nawilTa 

raodenobis zrda ki simfoniis Janris gafarToebis 

tendencias gamoxatavs, mis sapirispirod, erTnawiliani 

simfoniisTvis saxasiaToa ganzogadebuli koncefcia, 

cikluroba erTianobaSi, gamWoli ganviTareba, mo-

nakveTebs Soris mijnis SeniRbva, koncentrirebuloba. 

rogorc wesi, erTnawiliani da mravalnawiliani 

simfoniebis umetesobisTvis saxasiaToa reprizuloba 

(rondoseburoba mravalnawilianSi), sonaturobisa 

da sonatur-simfoniuri ciklis niSanTa sinTezireba. 

sonatidan, upirveles yovlisa warmodgenilia Teza-

antiTeza-sinTezis principi, rac am Janris qvakuTxedia; 

xolo ciklidan ki _ nawilTa funqciebis miniSneba 

(erTnawilianSi monakveTebis, xolo mravalnawilianSi 

nawilebis doneze).
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rogorc ukve aRvniSneT, erTnawilianisTvis dama-

xasiaTebelia ganzogadebuli koncefcia. swored es 

ukanaskneli, ganzogadebuli koncefcia warmoadgens 

mTavar ganmasxvavebel niSans erTnawilian simfoniasa 

da simfoniur poemas Soris. simfoniuri poemisgan 

gansxvavebiT, erTnawilian simfoniaSi ar gvaqvs prog-

rama, romelic simfoniuri poemis mTavari Janruli 

(simfoniisgan ganmasxvavebeli) niSania. amgvarad, am 

or Janrs Soris saerTo mxolod erTnawilianobaa. 

amis aRniSvna mniSvnelovania, radgan erTnawiliani 

simfonia, rogorc wesi, simfoniur poemasTan asocirdeba: 

`simfonia da simfoniuri poema mWidrod daukavSirda 

erTmaneTs msoflio simfonizmis ganviTarebaSi, esaa 

urTierTgamdidrebis procesi da es kavSiri ukve 

msxvili erTnawiliani formis Camoyalibebis procesSi 

gamovlinda~, _ wers m. yanCeli8. swored amgvari msxvili 

formis mkafio nimuSebia Cvens mier ganxiluli 

erTnawiliani simfoniebi.

analitikuri nawilis mesame Tavi: `Semadgenloba: 
SidaJanruli da JanrTaSorisi sinTezi~ Janris mesame 

parametrs eZRvneba. Semadgenloba _ simfoniis mesame 

ZiriTadi Janruli parametri, wina orisgan (koncefcia, 

struqtura) gansxvavebiT, mTlianad garegnul maxasia-

Tebelzea orientirebuli. misi modifikacia, xSir SemTx-

vevaSi, cvlis Janris semantikasac, mis Sinagan bunebas. 

Semadgenlobis cvlileba TiTqmis yovelTvis gvaZlevs 

simfoniis romelime sxva JanrTan sinTezis saxeobebs. 

erTi mxriv, esaa simfoniis sinTezi instrumentuli 

musikis sxva JanrebTan, xolo meore mxriv ki _ vokalur-

instrumentul JanrebTan, rac asaxulia am Tavis or 

paragrafSi.

8 Канчели, М. (1969). Крупная одночастная форма в музыке XIX и на рубеже 
XX века. Тбилиси: Ганатлеба, стр.: 203
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simfoniis instrumentuli musikis sxva JanrebTan 

sinTezs (kameruli ansamblebi, instrumentuli koncerti) 

vuwodebT SidaJanrul sinTezs, radgan XX saukuneSi 

dawerili simfoniebis ZiriTadi nawili sonatur-sim-

foniur ciklze dafuZnebul instrumentuli musikis sxva 

JanrebTan avlens mWidro kavSirs. erTi mxriv, esaa kame-

ruli ansambli, xolo meore mxriv, esaa instrumentuli 

koncerti. am konteqstSi ganvixilavT Sonbergis, nasiZis, 

gabiCvaZvis, adamsis, vebernis kamerul simfoniebs, 

stravinskis `simfonias sam moZraobad~, Snitkes Concerto 
grosso # 4  / simfonia # 5-s.

vokalur JanrebTan simfoniis sinTezi, romelsac Janr-
TaSoris sinTezs vuwodebT, XX saukunis simfoniebSi 

gamoixateba, erTi mxriv, maleris (ufro adre Subertis 

_ instrumentul doneze) tradiciidan aRmocenebul sim-

Rera-simfoniaSi, xolo, meore mxriv, beThovenis mecxre 

simfoniidan momdinare sagundo simfoniaSi.

am konteqstSi ganvixilavT Snitkes meore, nasiZis me-

eqvse, stravinskis `fsalmunebis simfonias~; bernstainis 

`ieremias~, SostakoviCis meToTxmete da gureckis mesame 

simfoniebs. 

SidaJanruli, simfoniis kamerul JanrebTan sinTezis 

Sedegi XX saukunis musikaSi ukve calke Janrad Camo-

yalibebuli kameruli simfoniaa. igi ZiriTadad, erT-

nawiliania da rigi TvisebebiT mWidro kavSirs avlens 

analitikuri nawilis meore TavSi ganxilul erTnawilian 

simfoniebTan. sonaturobisa da sonatur-simfoniuri 

ciklis sinTezi kameruli simfoniisTvisac erT-erTi da-

maxasiaTebeli Tvisebaa.

mravalnawilian simfoniasTan kavSirs avlens ga-

biCvaZis meoTxe kameruli simfonia. masSi Svidi nawilia 

TiToeulis programuli saTauriT. iseve rogorc mra-

valnawilian simfoniaSi, aqac nawilTa gaerTianebis 
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tendencia ikveTeba.

kameruli simfoniebisadmi miZRvnil disertaciis 

TavSi ganvixileT aseve XX saukunis dasawyisSi Seqmnili 

erTi uCveulo kameruli simfonia, romelic sruliad 

gancalkavebiT dgas rogorc kameruli, ise arakameruli 

simfoniebisgan. es vebernis simfonia op. 21-ia _ nawarmoebi, 
romelic Tavisi mniSvnelobiT zogadad simfoniis 

Janris ganviTarebis mwvervals da, amavdroulad, Cixs 

warmoadgens.

SidaJanruli sinTezis saintereso saxeebi gamovlinda 

simfoniisa da instrumentuli koncertis Tvisebebis 

Serwymisas. ganvixileT stravinskis `simfonia sam 

moZraobad~, sadac nawarmoebis dasaxelebaSi simfoniis 

gamotanis miuxedavad mniSvnelovan rols TamaSobs 

koncertis niSnebi da Snitkes koncerti-simfonia, 

romelic warmoadgens ori Janris _ koncertisa da 

simfoniis uCveulo urTierTmoqmedebas. am ukanasknelSi, 

warmmarTveli roli simfoniis Taviseburebebs aqvT. 

amgvarad, kameruli simfonia ZiriTadad ori gziT gan-

viTarda. erTi mxriv, saqme gvaqvs Semadgenlobis doneze 

kamerul simfoniasTan, romlisTvisac damaxasiaTebelia 

cikluroba erTnawilianobaSi, an mravalnawilianobaSi 

nawilTa Tematuri gaerTianebis tendencia. am tipis ka-

merul simfoniebSi, sxvadasxva doneze vlindeba Janris 

tradiciuli niSnebi (Sonbergis, nasiZis, gabiCvaZis, adam-

sis kameruli simfoniebi). xolo, meore mxriv, saqme gvaqvs 

iseTi tipis kamerul simfoniasTan, sadac kameruloba 

totalur xasiaTs atarebs da Janris paradigmuli niS-

nebis gamovlenis done minimumamdea dayvanili (vebernis 

op. 21). sxvagvaradaa saqme simfoniisa da instrumentuli 

koncertis sinTezisas. aq, erT SemTxvevaSi, dominirebs in-

strumentuli koncertis Tvisebebi (upirveles yovlisa, 

TamaSis principi) simfoniis mTavari paradigmuli niS-
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nis _ ganzogadebuli koncefciis nivelirebis pirobebSi 

(stravinskis `simfonia sam moZraobad~), xolo, meore Sem-

TxvevaSi, nawarmoebis dasaxelebaSi ori Janris figuri-

rebis miuxedavad, instrumentuli koncerti mTlianad 

emorCileba simfoniis `kanonebs~ _ pirvel rigSi ki, gan-

zogadebul koncefcias (Snitkes koncerti-simfonia).

Semadgenlobisadmi miZRvnili Tavis meore paragrafi 
JanrTaSoris sinTezs Seexo. ganvixileT simfoniebi, rom-

lebSic vokaluri (solo da sagundo) Janrebis niSnebia 

SeWrili. erTi mxriv, esaa instrumentuli da sagundo 

Janrebis Serwymis nimuSebi: Snitkes mesa-simfonia, sadac 

nawilTa raodenoba, maTi dasaxeleba mesis kanonikidan 

gamomdinareobs, xolo ganzogadebuloba, gamWoli gan-

viTareba ki simfoniidan. aseve nasiZis simfonia Passione, 
romelSic analogiurad, gundis ganzogadebas warmoad-

gens orkestri. stravinskis `fsalmunebis simfonia~, sa-

dac sityva `simfonia~ ZiriTadad, etimologiurad gaiaz-

reba rogorc fsalmunebis krebuli, maTi TanaJReradoba, 

xolo nawilTa Tanmimdevrobasa da TanafardobaSi ar 

vlindeba simfoniis tipologiuri niSnebi. meore mxriv 

ki ganvixileT simfoniisa da simReris sinTezis sainte-

reso nimuSi _ bernstainis simfonia `ieremia~, romelic 

maleris meoTxe simfoniis xazs agrZelebs (vokalis fi-

nalSi Semosvla), misi struqtura aseve mkafio kavSirs 

avlens tradiciul modelTan: pirvel nawilSi sonaturi 

formis niSnebi, meore nawili _ skerco da neli finali.

sainteresoa SostakoviCis XIV simfonia, romelSic 

dominirebs simRerebis ciklis Tvisebebi, Tumca, kavSiria 

rogorc sonaturobis principTan, ise sonatur-simfoni-

ur ciklTan, aseve sonatur formasTan romelSic ikveTe-

ba eqspoziciis, damuSavebisa da reprizis etapebi.

SostakoviCis am simfoniisgan gansxvavebiT, gureckis 

mesame simfoniaSi Symphony of Sorrowful Songs warmmarTveli 
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roli vokals da vokalur formebs aqvT, maTSi orkest-

ri vokalis komentaris, misi Sinaarsis ganzogadebis 

funqcias asrulebs.

amgvarad, rogorc vnaxeT, vokaluri simfoniebis 

umetesi nawili simRerebis ciklTan avlens kavSirs. zo-

gierT SemTxvevaSi, maTSi (vokaluri cikli) sonatur-

simfoniur ciklis niSnebi vlindeba. ufro iSviaTad 

ki ganzogadebuli koncefciisa da simfoniis sxva da-

maxasiaTebeli niSnebis arseboba simfoniis Janris pri-

matze metyvelebs. analogiuri TvisebebiT xasiaTdeba 

`sagundo simfoniebi~,  sadac,  ZiriTadad,  sagundo Jan-

rebis Tvisebebis wina planze wamowevis miuxedavad, 

dominirebs simfoniuri koncefcia.

daskvna

sxvadasxvagvari simfoniebis analizma mkafiod 

gvaCvena, Tu ra mravalferovani gzebiT ganviTarda es 

Janri XX saukunis musikaSi.

cnobilia, nebismieri cvlileba, romelic enis, formis 

doneze xdeba, momdinareobs azrovnebis cvlilebisgan. 

cvlileba azrovnebaSi jaWvurad gadaecema jer yvelaze 

mobilur _ enas, xolo ena ki formis gavliT  moqmedebs iseT 

myar kategoriaze,  rogoricaa Janri. es musikaSi Janris 

arsebobis zogadi meqanizmia. Sesabamisad, azrovnebis 

cvlilebas am sistemaSi gadamwyveti roli akisria. am-

gvarad, Janris cvlilebis meqanizmi azrovnebidan iwyeba 

da pirvel rigSi aisaxeba musikalur enaze.

XX saukunis dasawyisSi musikaluri enis sferoSi 

umniSvnelovanesi gardatexa moxda. pirvel rigSi, kom-

pozitorebma uari Tqves tonalobaze, romelsac sami 

saukunis ganmavlobaSi efuZneboda musikaluri azrovneba. 

atonaloba, dodekafonia, serializmi da sxv. _ musikalu-



26 27

ri enis am cvlilebebma, bunebrivia, mniSvnelovani gav-

lena iqonia jer mikro-, anu struqturebis, Semdgom ki 

makro _ Janris doneze.

musikaluri enis radikaluri cvlilebiT gamowveuli 

Janris modifikaciis mkafio magaliTi Cvens mier ana-

litikuri nawilis mesame TavSi ganxiluli vebernis sim-

fonia op. 21-ia, sadac axal enas da mis adekvatur struq-

turebs, simfoniis Janris tradiciuli farglebisgan 

Sors gavyavarT. simfoniis struqtura rogorc mikro- 

ise makrodoneze, misi instrumentuli Semadgenloba, 

qronometraJi, SeiZleba iTqvas, ewinaaRmdegeba simfoniis 

Janris klasikur parametrebs _ mis `Cveul~ masStabebsa 

da socialur funqcias (rac ase mniSvnelovania Janris 

arsebobisTvis). vebernis simfonia Janris ganviTarebis 

Sedegia. simfoniis ganviTarebis gza mxolod am mimar-

TulebiT rom wasuliyo (mihyoloda axali musikaluri 

enis, struqturebis ganviTarebis logikas) simfoniis 

klasikurisgan sruliad gansxvavebuli maxasiaTeblebis 

CamoTvla mogviwevda. an, ubralod, Janri Sewyvetda 

arsebobas.

meore mxriv ki, dRemde iqmneba simfoniebi, romlebic 

sakmaod axlos dganan tradiciebTan _ tonalobasTan, 

klasikur formebTan _ im sistemasTan, romelmac warmo-

Sva es Janri. aseTia DCvens mier ganxiluli aivzis meoTxe 

da, gansakuTrebiT, SostakoviCis meTxuTmete simfoniebi. 

maTSi met-naklebad SenarCunebulia tradiciuli enac 

da struqturebic, Tumca erTi siaxliT, romelic isaxeba 

aivzTan da XX saukunis 60-iani wlebisTvis erT-erT 

yvelaze damaxasiaTebel principad yalibdeba (rogorc 

simfoniaSi, ise sxva JanrebSi) _ kompozitorebi Tema-

simboloebiT esaubrebian msmenels, rac musikaSi 

inteleqtualuri  sawyisis wina planze gadmoweviTaa 

ganpirobebuli. sxvateqstis, simbolos rols xSirad ara 
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mxolod citata, aramed stilizeba, aluzia asrulebs: 

`Tanamedrove sakompozitori azrovnebis specifikuri 

Tviseba _ musikalur-stiluri pluralizmia~ _ wers 

luCano berio9. simfoniaSi teqsti-sxvateqstiT operirebis 

mkafio nimuSebia Cvens mier ganxiluli Snitkes pirveli 

da mesame, aseve berios Sinfonia 1968 _ isini, faqtobrivad, 
warmoadgenen simfoniebs simfoniis Sesaxeb.

simfoniam XX saukuneSi xelaxla aRmoaCina misi 

Janruli gansazRvrebis etimologiuri mniSvneloba, 

rac Janris istoriaSi metad sayuradRebo adgils 

ikavebs, radgan Janris tradiciisgan kidev erT axlebur 

gaazrebasTanaa dakavSirebuli.

simfoniis JanrisTvis misi tradiciuli struqtura, 

funqciaTa gadanawileba erT-erTi yvelaze mniSvnelovani 

parametria. XX saukunis simfoniebSi nawilTa raodeno-

bisa da funqciebis farTo speqtria axleburad gaazre-

buli. ufro metic, nawilTa standartuli raodenobis 

SemTxvevaSic, gansxvavebul obieqtur da mxatvrul 

realobasTan gvaqvs saqme. kerZod, partituraSi miTi-

Tebuli nawilebis raodenoba ar emTxveva nawarmoebis 

dramaturgias. aseTebia, magaliTad, Snitkes mesame 

simfonia, sadac realur oTxnawilianobaSi pirveli 

nawili Sesavlis, xolo meore ki funqciurad pirvel 

nawils warmoadgens, aseve naTela svaniZis simfonia, 

sadac finali sakuTriv finalis da skercos funqcias 

iTavsebs.

XX saukuneSi kulminacias aRwevs tradiciuli ciklis 

gafarTovebisa da SemWidrovebis principi. xSirad iqmneba 

rogorc erT-, ise mravalnawiliani simfoniebi. Tumca, 

mniSvnelovania, rom erTnawiliani simfoniebis umeteso-

baSi mkafiod vlindeba ciklis niSnebi. amis nimuSia 

9 Берио, Л.(1989). Постижение музыки - это работа души. Журн.:  
Советская музыка, 1989, № 3, стр.: 109.



28 29

barberis pirveli simfonia, sadac, erTi nawilis farglebSi 

sruli sonatur-simfoniuri ciklia warmodgenili. ana-

logiuri principia damaxasiaTebeli bardanaSvilis 

meore simfoniisTvisac. es simfoniebi erTdroulad 

Seicaven sonaturobisa da sonatur-simfoniuri ciklis 

Tvisebebs, rac kompozitorebis mier am struqturebis 

ganzogadebis procesis Sedegia. sakuTriv erTnawiliani 

simfoniebis arseboba ki, vfiqrobT, kompozitorebis mier 

axal realobaSi formalobad qceuli standartebisadmi 

(upirveles yovlisa, struqturisadmi) ambivalenturi 

damokidebulebis gamomxatvelia.

vfiqrobT, msgavsi mizeziT xdeba nawilTa raodenobis 

gazrdac. 10-12 nawiliani simfoniac XX saukunis musikis 

movlenaa. mniSvnelovania imis aRniSvna, rom nawilTa 

raodenobas gansazRvravs, erTi mxriv, eqspoziciurobaze 

orientirebuli sakompozitoro meTodi, xolo meore 

mxriv, ori gansxvavebuli mxatvruli saxis sxvadasxva 

gansxvavebuli modifikaciiT warmodgena ise, rom maT 

Soris TiTqmis araa konfliqti.  aranakleb mniSvnelovania 

garkveuli programuli Canafiqri. ase, magaliTad, 

mesianis da gubaidulinas simfoniebi garkveuli ideis 

matareblebi arian: orive simfoniaSi warmodgenilia 

ori sawyisis ganviTareba; orives aqvs saTauri. saTauri 

xSirad gvxvdeba erTnawilian simfoniebSi: kompozitori 

msmenels garkveul ideaze mianiSnebs, axdens Sinaarsis 

konkretizacias. amgvarad, abstraqtuloba aRaraa Janris 

warmmarTveli principi.

`«Sereuli Janri», _ XX saukuneSi Janrebis warmoqmnis 

ZiriTadi tendenciaa~ _ wers m. lobanova10. JanrTa sinTe-

zis Sedegia da swored XX saukunesTan dakavSirebulia 

iseTi Janris warmoSoba, rogoricaa kameruli simfonia. 

10 Лобанова, М. (1990). Музыкальный стиль и жанр. История и 
современность. Москва: Советский композитор. стр.: 218.
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kamerulobis orgvari gaazrebac wminda XX saukunis 

movlenas warmoadgens. esaa kameruloba saazrovno 

sistemis doneze, rac vebernis simfoniaSia ase mkafiod 

warmodgenili da kameruloba Semadgenlobis doneze, 

sadac nawarmoebis dasaxelebis miuxedavad aSkarad 

ikiTxeba simfoniuri koncefcia da masStaburi JReradoba 

(Sonbergis, nasiZis kameruli simfoniebi). kamerizaciis 

mizezi SesaZloa veZeboT aseve socialur aspeqtSi, 

mis funqciaSi: simfoniis Janri aRaraa warmmarTveli 

da seriozuli musikis auditoria TandaTan mcirdeba, 

Sesabamisad mcirdeba Semadgenlobac.

simfoniis Janris ganviTarebaSi erT-erTi 

mniSvnelovani movlena vokalur JanrebTan sinTezia. 

is rac XIX saukuneSi gamonakliss warmoadgenda (beT-

hovenis mecxre, berliozis `romeo da julieta~), XX 

saukuneSi erT-erTi principi gaxda. Tu adre Janris 

gansazRvreba ar icvleboda, simfonias simfonia erqva da 

vokali damxmare saSualeba iyo, XX saukuneSi warmoiSva 

Sereuli Janrebis araerTi nimuSi, sadac ukve Janrul 

gansazRvrebaSi figurireben sxva Janrebi: simfonia-

mesa, fsalmunebis simfonia, instrumentul musikaSi 

simfonia-koncerti da sxv. simfoniis JanrTan sxva 

Janrebi sxvadasxva doneze urTierToben da rogorc 

es analitikuri nawilis mesame TavSi gaanalizebulma 

simfoniebma gviCvenes, mTavari _ simfoniis amosavali _ 

koncefcia yovelTvis SenarCunebulia.

rogorc disertaciis analitikuri nawili cxadhyofs, 

XX saukuneSi dawerili simfoniebi uCveulod 

mravalferovania. vxvdebiT rogorc erTnawilians, ise 

mravalnawilians; rogorc gigantur Semadgenlobas, ise 

kamerul ansambls; rogorc wminda simfoniur musikas, 

ise vokalur JanrebTan sinTezirebuls. mkvlevarTa 

nawilma am process Janris destabilizacia uwoda: 
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`yvelaferi SeinjRra, erTmaneTSi airia, gairecxa aqamde 

mkveTri kriteriumebi, adrindeli mkacri tipologiuri 

gansxvavebebi aRaraa sakmarisi _ dadga es etapi Janris 

moZraobisa, romelsac maSveli termini `destabiliza-

cia~ uwodes~11. Tumca am mravalferovnebaSi arsebobs 

stabiluri elementi _ ganzogadebuli koncefcia, 

rac saerToa rogorc klasikuri, ise Tanamedrove sim-

foniebisTvis. swored amitom es ukanaskneli, koncefcia, 
migvaCnia Janris niSanTa sistemaSi erTaderT ucvlel 

da aucilebel parametrad.

amgvarad, samyaros xedvis ganzogadebuli koncefcia 

SenarCunda JanrSi da stabiluria simfoniis yvela 

modifikaciis SemTxvevaSi (gamonakliss SeiZleba war-

moadgendes Janris etimologiur rakursSi gaazreba). 

Tumca, koncefciac warmoudgenelia evoluciis gareSe _ 

adamianisa da samyaros urTierToba droTa ganmavlobaSi 

icvleba. JanrSi cvlilebac, vfiqrobT, swored am ur-

TierTobis, koncefciis rakursis (rakursebis) Secvlam 

ganapiroba.

TiToeuli epoqa samyaros Semecnebis sakuTar gzas 

gvTavazobs da, aqedan gamomdinare, mxatvruli koncefcia 

warmoudgenelia ganviTarebis, cvlilebis gareSe, rad-

gan mas ganapirobebs garemo, romelSic igi arsebobs. 

Tanamedrove garemo ki gansxvavdeba wina epoqebisgan da 

zogjer, radikaluradac samyaroSi mudmivad mimdinare 

cvlilebebis gamo. XX saukunis cnebebi `kompiuteri~, 

`kosmosis gaTaviseba~, `atomuri bombi~, `globaluri 

komunikaciuroba~ da mravali sxva, erTi mxriv, indi-

vidualizmis wina planze wamoweva da meore mxriv, glo-

balizacia _ qmnis Tanamedrove samyaros models da gan-

sazRvravs mxatvruli azrovnebis Taviseburebebs, rac 

��� Тараканов, М. (1987). Симфония: заветы, состояние, перспективы. Журн.:  
Советская музыка, 1987, № 1  стр.: 16.
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sxvadasxvanairad aisaxeba sakompozitoro Semoqmedebis 

yvela doneze. swored amis mkafio magaliTia simfoniis 

Janris ganviTarebis gzebi XX saukuneSi.

simfoniam, rogorc Janrma ar Sewyvita funqcionireba, 

miuxedavad imisa, rom tradiciuli maxasiaTeblebis 

didi nawili dakarga. jer kidev XIX saukuneSi hugo 

rimani werda: `beThovenis Semdeg kompozitorebma ver 

ganaviTares forma, magram Secdoma iqneba imis Tqmac, rom 

es forma aRaraa sicocxlisunariani. drom aCvena, rom es 

forma mudmivad ivseba axali SinaarsiT~12. swored axali 

Sinaarsi, samyaroze  Zvelisgan gansxvavebuli warmodgena 

asazrdovebs Janrs dRemde.

faqtia, rom dResac, simfonia ar kargavs im Janris 

mniSvnelobas, romelsac kompozitori gansakuTrebul 

SemTxvevaSi mimarTavs, rodesac unda Tqvas raRac 

globaluri, mniSvnelovani, masStaburi. `simfonia _ si-

namdvilis mikrokosmosia, romelic instrumentuli 

musikis saSualebiT iqmneba. sakuTriv simfoniuri Si-

naarsis arqonis konpensacias ver moaxdens klasikuri 

normebisa da wesebis dacva~13.

simfoniis yvela am nairsaxeobis warmoSoba XX-XXI  

saukuneebis musikaSi misi sicocxlisunarianobis maniS-

nebelia. es kidev erTxel adasturebs imas, rom simfonia 

Tanamedrove musikaluri Tu zogadsaazrovno sivrcis 

is rgolia, romelic garemos, konteqstis Secvlis miuxe-

davad, erTi mxriv, inarCunebs Tavis TviTmyofadobas, xo-

lo, meore mxriv, axal garemosTan dialogSi Sedis da 

amiT mudmivad Tanamedrove da aqtualuria.

`odesRac SekiTxvaze `ra aris simfonia~ pasuxi 

Zalian advili iyo. es, vityodiT Cven (rasakvirvelia 

vgulisxmobT garegnul maxasiaTeblebs), msxvili mraval-
12 Риманъ, Г. (1904). Музыкальный словарь. Москва: Издательство 
Юргенсона.стр.: 1181
13 Сабинина, М. (1976). Шостакович-симфонист. Москва: Музыка. стр.: 442
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nawiliani saorkestro nawarmoebia, romelSic wamyvan 

rols TamaSobs ganviTarebis sonaturi principi. axla 

aseTi gansazRvreba aRaraa universaluri. rTulia 

erTmniSvnelovnad formulireba imisa, Tu ra akavSirebs 

saaTze meti xangrZlivobis monumentur opus-ebsa da 

20-wuTian kompoziciebs, erTnawilian da aTnawilianebs; 

partiturebs, romelTa realizaciaze SemsrulebelTa 

mTeli armia zrunavs (rogorc instrumentalistebi, ise 

vokalistebi) da SemadgenlobiT kamerul nawarmoebebs. 

es gasagebia, radgan dRes adamianis saqmianobis, Semec-

nebis, ideebis arealis gafarToebis epoqaa~14.

amgvarad, simfoniis Janri, rogorc es araerTxel 

aRvniSneT, cocxali organizmia, igi memkvidreobaa, 

romelic Taobidan Taobas gadaecema da viTardeba. igi 

mxolod im SemTxvevaSi Sewyvets arsebobas, Tu misi 

koncefcia aRar iqneba aqtualuri.

mniSvnelovania imis aRniSvna, rom simfonia, XIX 

saukunisgan gansxvavebiT, aRaraa wamyvani Janri, Tumca 

simfoniis Janris roli arc erT axal Janrs ar auRia 

sakuTar Tavze (rogorc Tavis droze, simfoniam mesa 

Caanacvla). es kanonzomieria, radgan Tanamedrove 

situaciaSi ver davasaxelebT verc erT dominirebul 

axal Janrs. axali Janris, rogorc kulturis myari 

kategoriis Seqmnas garkveuli dro sWirdeba: unda 

Camoyalibdes tipuri niSnebi, romlebic ganmeordeba 

mraval nawarmoebSi da Seqmnis mdgrad sistemas. 

`...simfonia, – wers T. adorno, _ iseTive tradiciulia 

da iqneba, rogoric adamiania, romelic Caisaxa mSob-

lebis siyvaruliT da mTeli cxovreba wyvetda idealis 

mopovebisa Tu dakargvis, rwmenisa Tu urwmunoebis, si-

cocxlisa Tu sicocxlidan wasvlis amocanebs~15.
14 Задерацкий, В. (1987). Симфония и реализм. Журн.:  Советская музыка 
1987 № 2, стр.: 15
15 Беринский, С. (1987). Мысли в слух. Журн.:  Советская музыка, 1987 № 6, стр.: 25.
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GENERAL CHARACTERISTICS OF THE WORK
Topicality of the Dissertation Theme

A symphony must be like the world. 
It must embrace everything.

Gustav Mahler

These well-known words once said by Gustav Mahler confirm the es-
sence of the genre of symphony, its particular significance. It is traditional 
genre of instrumental music by means of which a composer communi-
cates to the listener about his own vision of the world using the language 
of the most common, abstract, absolute music, genre which by its impor-
tance is equivalent to a novel in literature and since Beethoven’s time – to 
philosophical treatise.

Symphony is one of the most stable genres of the instrumental music. 
It chronicles three centuries of its existence and unlike other instrumental 
genres it has preserved its essence and function in the most conservative 
form until now. 

Symphony has been chosen as the research object of this disserta-
tion thesis just because of the stability of the genre and by this feature we 
singled it out from other traditional instrumental genres. Sonata, concerto 
and instrumental ensemble are classical instrumental genres, which origi-
nated almost together with the symphony. They are based on similar struc-
tural but different conceptual parameters.  During origination and crystal-
lization, traditional instrumental genres in the period of classicism were 
united in the structure of a sonata-symphonic cycle, that in the course of 
time appeared to be one of the most unstable structural parameter because 
it is directly connected with the most mobile element of music – musical 
language. With the course of time, Sonata, Concerto and instrumental en-
semble appeared to be open in relation to the ongoing changes in the mind, 
accordingly, musical language. In different thought systems they experi-
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enced adaptation easier than Symphony that is evidenced from Bartok’s, 
Sciarrino’s sonatas for ensemble, Boulez’s “Third Piano Sonata” in which 
the synthesis of classical genre and aleatoric music are presented.  As to 
the Concerto, it has been the main principle of concerto since the Baroque 
period and this genre implied certain freedom from the very beginning. 
The instrumental ensembles in the 20th century feature various (often non-
traditional) instruments and are characterized by diverse structural pecu-
liarity. Thus, these are those genres which due to the external conditions 
easily change the form, while that’s not the case in terms of Symphony. 

As compared to other instrumental genres the symphony seems to be 
“indifferent” to changes. This genre is a steady construction which re-
sponds to the shocks of novelties least of all. Both composer and listener 
have special requirements and set on perception in relation to them. To 
this day it retains its “authority” and evolves. “In music, more precisely, in 
“pure” music, a symphony is the main bearer of intellectualism”1.

Symphony seems to be the most explored and familiar genre for ev-
erybody. However, there remains an aspect that is less (almost not) studied 
in musicology. This is the existence of symphony as a genre – stable cat-
egory of culture different from the period of its origination and crystalliza-
tion, in some cases (modern, avant-garde) in radically different external 
conditions. The purpose of our thesis is to establish why and how the 
genre of symphony being formed in the period of classicism keeps exis-
tence in the 20th century, in which ways it evolves.

It should also be noted that since the beginning of the 20th century an 
idea has been consistently maintained, that the form of Symphony has 
ceased its development after Beethoven: “Modern symphony is based on 
old form brought to perfection by Beethoven and nobody puzzles one’s 
brains to find something new”, states Anton Webern2. And in terms of 

1 Задерацкий, В. (1987). Симфония и реализм. Журн.:  Советская музыка 
1987 № 2, стр.: 15.
2 Веберн, А. (1975). Лекции о музыке. Письма. Москва: Музыка. стр.: 18.
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the developing of the genre itself it is still spoken that, “The symphony 
is unimaginable after Mahler. With him the development of genre was 
finished”3 (Bardanashvili, 2009). In spite of such attitude, the symphonies 
continue to be created so far and this genre is evolving in rather interesting 
way that is evidenced in a live composer’s practice.

The purpose of the study defines the object of the dissertation thesis 
– genre, a stable category of culture.  The study of the process of its origi-
nation, essence, evolution is especially important for the analysis of those 
complicated processes passed by a symphony during the three centuries 
of its existence. 

It is important for us to make clear how a genre is formed, what is a 
genre, and how it develops.

Genre is known to be a model which belongs to a certain epoch and so-
cial environment. It is never static and follows the dynamics of the thought 
evolution. Genre is the same as a heritage; it is a model that becomes a 
tradition and is passed on from one generation to another.  It is in the al-
ternation of generations that it develops, enriches with new properties that 
frequently means “change” and for a genre as a stable category of culture 
equals to the loss of some hitherto stable feature. 

Thus, genre is historico-cultural memory and consciousness that lies 
both in composer and listener: it acts during composition of musical piece 
as well as during its listening.

Both composer and listener have a clear idea about particular genre. It 
is a genre stereotype, model, image left by various titans of music.  Sym-
phony is just the genre that represents one of the most vivid traditions, 
heritage, and stereotype. In spite of radical changes occurred in the mind, 
it continues its existence. The task of our dissertation thesis is to establish 
the reasons of the firmness of this genre and mechanism of the develop-
ment by means of the analysis of the symphonies of the epochal impor-
tance. For this, employed criteria by which we consider each symphony 
3 Conversation with Joseph Bardanashvili (2009).
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from the viewpoint of closeness with genre paradigm or search for a new 
path.

Proceeding from the goals and objectives of the thesis different types 
of scholarly literature have been treated. Genre has been studied both in 
the sphere of arts in general and music. From the aspect of study of the 
essence of the genre, its evolution of special importance for us was M. Ka-
gan’s book “Morphology of Arts” which presents in general the essence of 
the genre, history of its existence as a concept, genre differentiation in var-
ious spheres of art. K. Miller’s work (“Genre as Social Action”) familiar-
ized us with new, general theory with account of modern trends in which 
sociological aspect was brought into the forefront and with this it appears 
especially important for us as it relates to genre functioning issues. 

We have examined almost all theories existing in musicology related 
to the genre: M. Aranovsky (Structure of musical genre and modern situa-
tion in music), L. Berezovchuk (Musical genre as a system of functions), 
M. Lobanova (Musical Style and Genre. History and Contemporaneity), 
E.Nazaikinsky (Style and Genre in Music), A. Sokhor (Theory of musical 
genres: tasks and perspectives), V. Zuckerman (Musical genres and basics 
of musical forms), D. Chandler (An Introduction to Genre Theory), etc. 
Among them of great importance for us appeared fundamental works by 
V. Zuckerman and especially M. Aranovsky in which the essence of genre 
in music, its structure and functioning situation are discussed. The theory 
of genre occupied significant part in our Bachelor’s (“Problem of genre 
destabilization in the first half of the 20th century chamber-instrumental 
music”) and Master’s (“Musical genre: Transformation of tradition. Se-
arch for New Ways”) diploma works. This thesis continues the research 
work started there.

The subject of the thesis – symphonic genre as was already mentio-
ned, is widely regarded in numerous  scholarly researches.  While wor-
king on its genesis and essence we based on several researches existing 
in the history of music and theory. The essence of a genre is studied in 
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sociological aspect in P. Bekker’s work “Symphony from Beethoven to 
Mahler”; also of particular importance was familiarization with the works 
by I. Solertinsky, T. Chernova and E. Mikhalchenkova who study drama 
types of symphony. However, of  all the works devoted to the symphony 
the greatest impact on the direction of our research had such fundamental 
study as M. Aranovsky’s “Symphonic Searchings” where paradigmatic 
signs  of the genre are considered. “Symphonic Searchings” goes beyond 
the frames of musical-analytical work and reaches the heights of the mu-
sical-philosophic work but we share Aranovsky’s postulates only partially. 
In theoretical part of the thesis we make analysis of the latest theories of 
which we single out Vinogradova-Chernyaeva’s theory (“Symphony in 
etymological aspect”) in which genre of symphony is studied in etymo-
logical aspect and just this aspect is considered main trend of theoretical 
thought of the  present-day symphony. 

Besides this, obviously, we got acquainted with monographs, various 
articles and web pages which deal with the creation of the authors of the 
analyzed symphonies. They are: Ch. Ives, D. Shostakovich, A. Schnittke, 
L. Berio, I. Stravinsky, O. Messiaen, J. Sibelius, S. Barber, A. Schoenberg, 
A. Webern, S. Gubaidulina, G. Kancheli, J. Bardanashvili, S. Nasidze, J. 
Adams, etc.

It is worth mentioning that while working at the thesis problematic, we 
got acquainted with numerous symphonies created by different composers 
in the 20th century (various sources indicate that in the period from 1901 to 
2010 over 300 symphonies were created).  The final stage of work selec-
tion of the symphonies occurred according to two main criteria: 1. Type 
of interaction with genre paradigm – level of novelty rate; and 2. High 
artistic value of the composition. With account of these criteria the thesis 
does not include the symphonies of a number of composers which exactly 
or almost exactly follow genre paradigm characteristics (they are a great 
part of symphonies by Shostakovich, Hindemith, Honegger, Prokofiev, 
etc.) or do not meet special artistic demands. Besides this, our research 
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work covers not restricted range of time and culture but wide, global spec-
trum due to which we have to take an option. In the process of working 
at analytical part of the symphony the criteria determining classification 
of the symphonies were gradually pronounced: conception, structure, 
composition. It is just according to these criteria that diverse spectrum of 
symphonies is classified in analytical part. 

This thesis presents an analysis of present situation in symphonic 
genre. By means of systematization of diverse specimens of genre we 
have established main and stable principles that determine the genre of 
symphony and the results obtained by their variation which represents sci-
entific novelty of the work. Symphony in spite of the changes in the genre 
model continues its existence and evolution today too, therefore, the study 
of modern state of genre in a new perspective defines the topicality of our 
work. 

Theoretical and methodological base of research in this thesis is the 
method of genre analysis which in itself also implies a complete analysis 
of the compositions.

Thus, proceding from the problematic, goal and objectives of the the-
sis its structure has been shaped. It consists of foreword, two sections 
divided into chapters and conclusion in which the research results of the 
thesis are gathered and generalized. The dissertation thesis is supplement-
ed with the list of the used literature and annex (schemes).

THE CONTENT OF THE WORK

The first part of the dissertation thesis: “Genre in Arts and Music. 
Symphony” consists of two chapters. The first chapter “Genre: Essence 
of the Concept. Genre in Music” deals with the concept of genre in art, 
the history of its understanding from the antique period till now. Particular 
attention is paid to the understanding of genre in music, the viewpoint of 
various researchers are given in it relating to genre definition and classifi-
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cation. Particularly, we consider the theories by T. Adorno, V. Zuckerman, 
A. Sokhor, D. Chandler, K. Miller, which regard genre mainly in social 
context; L. Berezovchuk’s opinion on psychological and semiotic aspects 
of the genre category. It should be noted that the majority of research-
ers hold the view that genre represents an unexhausted phenomenon. M. 
Aranovsky writes about musical genre: “Genre, in our viewpoint, is prin-
cipally unexhausted phenomenon because: 1) it is integrated, final expres-
sion of all the features of the composition; 2) each epoch in musical art 
opens something new in genre on its historical path, unnoticed before or 
less manifested sides; 3) it is favored by the advancement of science”4.

Due to this “unstable stability” part of the researchers call the problem 
of genre invented. This is also favored by the fact that there is no theory so 
far that would give a comprehensive answer to all questions raised around 
the issue. In musicology a variety of research works is devoted to the 
phenomenon of a genre, but the number of works and authors’ positions is 
almost equal. Various researchers regard the issue in different perspective 
which is also manifested in the diversity of genre definitions.

The first theoretical part of the second chapter: “Symphony: 
Genre Genesis. Theory of Genre” studies genesis of symphony genre, 
its instrumental prerequisites. It is well known that symphony represents 
genre of “absolute” music where the basis of interaction with the audience 
is not a specific program-plot but immanent musical regularity. That is 
why the latter was of topical importance for us.  We have researched in 
which way the formation of this or that genre happened and what was the 
role of each of them in the formation of the symphony. The area of our 
study includes genres of chamber music: trio-sonata and solo bow sonata, 
on the one hand, and, on the other, earlier genres of orchestral music: or-
chestra suite (also Nachtmusik), Concerto grosso and Italian overture. Of 

4 Арановский, М. (1987). Структура музыкального жанра и современная 
ситуация в музыке. В сб.: Музыкальный современник. Вып. 6. Москва: 
Советский композитор, стр.: 7. 
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the given genres we singled out the features which played significant role 
in the formation of the symphony. 

It is known that Haydn was the first who united the elements scattered 
in various genres of the 18th century trends and schools in one system in 
which none of the elements exists independently without each other. In 
the creativity of Haydn himself the establishment of the parameters of the 
symphony genre required almost two decades. Crystallization of the genre 
more or less formed by Haydn occurred in the creativity of Mozart and 
Beethoven. Thus, such stable genre model originated in musical art and, 
culture in general which has preserved its topicality and main characteris-
tics till present day. In it significant role was played by the genre founda-
tion, its instrumental precursors.

In the chapter devoted to the theory of symphony, encyclopedic in-
terpretations of genre are also given, which match almost every classical 
symphony, but we should also mention that already in the period of clas-
sicism more than one exception is found. Viennese classics established 
symphony as a genre but already at the level of formation it contained 
such features which represented simultaneously stable characteristics of 
genre and also contained potential of its further development, those fea-
tures which developed in the 19th and 20th centuries. The study of these 
particular features, or more precisely, the system of features was realized 
by various theoreticians and it is still realized, to which is devoted the fol-
lowing paragraph of dissertation thesis entitled “Theoretical Concepts of 
the Genre of Symphony”. 

This chapter considers the theoretical concepts of the genre of sym-
phony (Bekker, Solertinsky, Aranovsky, Vinogradova-Chernyaeva, etc.) 
among which we focused on Aranovsky’s theory. Also there was explained 
the term elaborated by Asafiev - symphonism and analyzed the relation of 
this notion to the genre of symphony, as well as its specifics, the attitude of 
different music scholars and one’s own. 

At the end of the chapter our own vision on the current state of genre 
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is formulated.
On the basis of the analysis of theoretical concepts we have estab-

lished that the idea about genre in theory was changed from general to spe-
cific. Certainly, in theory any change is always based on changes occurred 
in practice. Naturally, the transformation of the specimens of symphony 
genre did not happen without reason and this was the result of a long evo-
lution. However, with account of modern situation most interesting and 
important for us is to understand what, how and why genre model was 
preserved in symphony. Here it should be noted that for us at this stage it 
is also clear that fundamental study on the modern state of symphony has 
not been created yet. This defines the topicality of this thesis. 

Thus, based on symphony, its classical model, theoreticians, mostly 
Aranovsky’s research we can define the following criteria which present 
typological model of a genre. They are:

1.	 Generalized conception;
2.	 Appeal to a wider audience – large mass;
3.	 Symphonic orchestra; 
4.	 Cycle – with definite number of movements and functions; 
5.	 Inner structure of the movemenets;
6.	 Duration.
The above mentioned features follow from one another by which they 

create a system. But with one important condition – they depend on the 
aesthetics of a certain period: recipient of the symphony – wide audience 
of listeners that naturally comes from the essence of a genre – generalized 
conception, global vision of the world. Also from the concept of genre 
comes constituent parameter – symphonic orchestra, the so-called “ab-
solute music” that represents one of the peaks of generalization in music. 
As to the cycle, it is one of the most important parameters for classical 
music by certain number of parts and functions. In classicistic model each 
part corresponds to concrete facet of man’s conception. The duration – 
time factor in the 20th-century music is perceived and understood quite 
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differently than classicism. Structural categories are also different from 
classicism that follows from the specifics of musical language, its mobile 
nature. In the period of classicism all these parameters were united in the 
whole system and created genre model – genre invariant. Though, sym-
phonies written since the 19th century and especially in the 20th century 
frequently went beyond these parameters. It becomes clear that in spite of 
universality and generalization (that implies all its parameters), the sym-
phony somehow changed characteristics. All this is natural because genre 
formed in the period of classicism implies certain linguistic, structural, 
functional, dramaturgic or conceptual criteria which lost topicality in the 
20th century.

If earlier a composition termed by composer “symphony” represented 
a cyclic composition that implied a certain number of movements, func-
tions and constructions, duration of music, today the symphony oftentimes 
is just an orchestral piece of big form.  The change in thinking brought a 
lot of changes beginning from musical language and ending with form, 
moreover, the concept of genre.

New concept of genre was developed in two directions in the theory. 
Some researchers say about the crisis of genre and others are seeking for 
reconsideration of the genre. 

In our view, the differentiation of stable and mobile between features 
occurred gradually – the change of balance of the system of features inside 
genre occurred. It is important to note that in the course of time not the 
features themselves changed but their hierarchy. Different style or trend 
brought to the fore a different feature, hence the other became the second-
rate.  

In the hierarchical system of features of the symphonic genre the main 
always was the essence of a genre – generalized concept that is testified by 
more than one symphony created till now.

All this is obviously linked with significant feature of genre: genre 
is not once and forever historically formed entity, its origination is con-
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nected with a certain situation of social requirements and functioning. It 
is determined by the aesthetics of a certain epoch to which flow of time 
brings many changes but on one significant condition: genre always keeps 
its main, semantic parameter, its essence (content all other parameters 
are linked with). In case of losing the essence, new genre emerges. Such 
approach to genre theory is comparatively new, numerous researchers deal 
with it both in literary criticism and musicology. One of the modern defini-
tions that belong to music scholar Alla Korobova is as follows: “Musical 
genre is a full genus and species model (genotype) of musical composition 
which is distinguished with historically mobile coordination of the general 
features of the content, structure and pragmatics (against the background 
of dominant feature or features).  It is determinated by the interaction with 
the components of the other genre system of art (epoch, national school, 
trend, etc), functions as a subject of historical existence of music and as an 
object of theoretical reflection5.

Thus, main invariant-semantic characteristic of a symphony, its es-
sence is a generalized conception, it represents author’s global vision: 
“Symphonies are the bearers of amazing properties – to express compos-
er’s creative potential in fullness and directly answer the question as to 
whether they have their own inner world and if they have what it is like”6 
(Ali-Zade, 1987:15). Symphony is an attempt of knowing diverse picture 
of the world and existence and this main characteristics almost in all cases 
is unchanging. An exception is some cases of understanding the sympho-
ny in etymological aspect (as “harmony”) by individual composers.

The second important parameter, structure is in direct connection with 
the conception in the hierarchy of genre properties, how the main point of 

5 Коробова,  А. (2008). Пастораль в музыке европейской традиции: к 
теории и истории жанра. Автореферат диссертации на соискание учёной 
степени доктора искусствоведения. Москва: Московская государственная 
консерватория. стр.: 6.
6 Али-заде, Ф. (1987). Верю в «третью волну». Журн.:  Советская 
музыка,1987 № 7, стр.: 15.
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the composition is represented, its essence. From the classicist model of 
the symphony in the 20th century, as a rule, main structural characteris-
tics of genre (cyclicity, four movements) are preserved; rather frequently 
when its modification happens (single or multi-movement symphony) but 
conception in this case never changes radically.

In the hierarchy of genre the third important parameter as to by what 
means conception is realized, is connected with constitution7. This param-
eter for symphony is rather significant because the changes (introduction 
of verbal text through which the content is inclined from generalization 
to concretization) in the composition of the genre of absolute music in a 
number of cases give rise to the genre diversity. Here too the change rarely 
concerns the essence of the genre, its generalization. 

Thus, the above given criteria can be schematically imagined as a 
pyramid in which the meaning of a base has the first parameter –concep-
tion and the rest two – structure and composition are built on it. It is with 
account of these criteria namely that we analyzed a number of symphonies 
in the second part of the work. 

It is these three parameters that define the structure of the second, 
analytical part of the thesis “Genre of Symphony in the 20th century: 
development paths and main principles”. Its first chapter Symphony 
and “Sinfonia”, on the one hand, concerns those symphonies in which 
all three parameters are presented and at the same time opens new ways 
of development; and, on the other hand, it regards those symphonies in 
which genre name “sinfonia” is presented by composers in etymological 
aspect. Hence, stable parameters of genre act with less intensity in them. 

From the perspective of connection with tradition we consider Ch. 
Ives’s Second, D. Shostakovich’s Fifteenth, A. Schnittke’s First and Third, 
V. Silvestrov’s Sixth, N. Svanidze’s symphonies in which it is clearly seen 
that from the beginning of the 20th century till present there have been 

7 It is just according to the costitution that from the outset music was divided into 
large genre group, family and this differentiation continues till now.
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created numerous symphonies of epochal meaning which meet the re-
quirements of genre stable signs. Moreover, there are presented sympho-
nies in which genre typological signs are almost completely preserved, 
of Aranovsky’s main stages of human concept. Such is first of all Ives’s 
Fourth symphony in which traditional number of the movements, basic 
stages of man’s concept are presented with slight redistribution. Also, 
Shostakovich’s Fifteenth symphony in which traditional ratio and func-
tions of the movements are preserved.  In addition to this, signs of sonata 
form in the first movement of the cycle. In Ives’s symphony one new trend 
is shaped which is continued  by Shostakovich. It is: relation of text and 
different text, communication with the listener with theme-symbols (in 
Ives’s case Manhattan melodies, chants; in Shostakovich theme-symbols 
from the known works of different authors.

This trend highlighted in Ives’s symphony reaches its peak of develop-
ment in the sixties and its use in the symphony has preserved its topicality 
till now. In this context the first chapter also regards Alfred Schnittke’s 
First and Third symphonies in which along with typological parameters 
theme-symbols acquire great attention. It should be mentioned that in 
Schnittke’s Third symphony the ideal of sonata-symphony cycle is pre-
sented differently from the traditional. Here in external four movements 
there is real three movements: the first movement fulfills the function of 
introduction and the second one – sonata Allegro (similar phenomenon is 
Silvestrov’s Sixth symphony. The reverse process is observed in Natela 
Svanidze’s Symphony where in external three movements there is concep-
tual four movements because by the end of the cycle the third movement 
represents scherzo and finale simultaneously. 

As was already mentioned “traditional” symphonies in the same chap-
ter are opposed to “symphonies” which are in the least connection with 
genre characteristics where the notion of symphony is understood ety-
mologically by composers. Symphony as it is known by its etymological 
meaning means “sounding together”. It is precisely with this aspect this 
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term was used on the first stage of the formation of instrumental music 
and only later in the 18th century it takes on the meaning of a genre with 
stable signs. 

In this context we consider L. Berio’s Sinfonia 1968 and I. Stravin-
sky’s Symphonies of Wind Instruments. We have established that it is these 
two unusual opuses that remain the most interesting and vivid examples 
in this sphere till now. For Berio’s Sinfonia 1968 is a “sinfonie” of vocal 
and instrumental music (consonance). In his author’s commentary etymo-
logical understanding of the word symphony in the title of the composi-
tion is declared, though by important parameters and in the first place – 
conception, Berio’s composition reveals close connection with traditional 
understanding of genre. With this respect I.Stravinsky’s Symphonies of 
Wind Instruments is quite different in which the word “symphony” is also 
treated etymologically and this composition does not reveal connection 
with traditional model of genre at any level. 

The second chapter of analytical part “Structure: Multi-movement 
and Single Movement Symphonies” considers symphonies in multi-
movement and single movement obtained as a result of radical changes of 
the structure, interrelation type with their genre model.

There have been considered Messiaen’s and Gubaidulina’s multi-
movement and Sibelius’s, Barber’s, Nasidze’s, Kancheli’a, Bardanash-
vili’s single movement symphonies. 

As a result of analysis it has been established that multi-movement 
symphonies as a rule, are the bearer’s of a certain concrete program and 
titles which is not so typical for the typology of genre and somehow 
breaks the rules of “pure” instrumental music. The analysis of Messiaen’s 
Turangalila-Symphonie in ten movements and  Gubaidulina’s Stimmen... 
Verstummen... symphony in twelve-movements has shown that as a rule, 
such symphonies are united by the tendency of opposition of two spheres, 
their evolution and synthesis. In this respect multi-movement cycle re-
veals certain link with Sonatina. However, due to the multiple repetitions 



50 51

of initial images it is closer to the principles of Rondeau. 
The synthesis of cyclicity and Sonatina is also characteristic to the 

second pole obtained through the introduction of changes in the structure 
of symphony. Here sonatina and sonata-symphonic cycle are interwoven 
with each other. In this respect, the second chapter of analytical part re-
gards Sibelius’s Seventh as well as Barber’s First, Nasidze’s Kancheli’s, 
Bardanashvili’s symphonies. Most clearly the idea of synthesis was re-
vealed in Barber’s symphony which presents: sonata Allegro (first move-
ment), scherzo (the second movement), slow movement (the third move-
ment) and finale (passacaglia, the second movement) and Aranovsky’s 
human conception: Homo Agens, Homo Ludens, Homo Meditans, Homo 
Communius – in sequence. And what is of not less importance, each sec-
tion of this one movement symphony – “movement” in the beginning rep-
resents development of the exposed three themes.

The common feature for multi-movement and single movement sym-
phonies is the tendency of opposition of two bases and their development. 
In single movement symphonies vivid examples of this are Nasidze’s and 
Kancheli’s symphonies. It is to be mentioned that the tendency of the op-
posed bases is less characteristic to Kancheli’s symphonies but vividly 
displayed in Nasidze’s symphony. This means what happened between the 
movements of the multi-movement cycle (rarely, inside the movements) 
here it is between the sections.

The summing up of all aforementioned features represents Bardanash-
vili’s Second symphony Way To... In it the opposition of the bases, their 
development, synthesis, also traditional function of the movements (natu-
rally, on the level of section) are shaped. They are: introduction, sonata Al-
legro (exposition, processing with reprise signs), slow section, third sec-
tion – reprise which represents finale with the signs of grotesque scherzo. 

If multi-movement symphony is mainly connected with a certain 
content, conceptual idea, program of generalized type, the growth of the 
number of movements expresses the expansion tendency of the genre of 
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symphony  in contrast to it single movement symphony is characterized 
by generalized conception, cyclicity in unity, penetrating development, 
disguise of boundary between sections, concentration. As a rule charac-
teristic feature for the majority of single movement and multi-movement 
symphonies is reprise (rondo in multi-movement), sonata and synthesis 
of sonata-symphonic cycle signs. Of sonatas first of all the principle of 
thesis-antithesis-synthesis is presented, which makes the cornerstone of 
this genre; and from the cycle – indication to the functions of the move-
ments (in single movement sections and in multi-movement on the level 
of movements).

As was mentioned above, generalized conception is characteristic to 
single-movement forms. It is just this latter generalized conception rep-
resents main distinctive feature between single movement symphony and 
symphonic poem. Unlike symphonic poem, in single movement sympho-
ny we do not have a program that is main genre feature (unlike symphony) 
of a symphonic poem. Thus, there is only single movement that these two 
genres have in common. It is important to highlight this fact because sin-
gle movement symphony as a rule, is associated with symphonic poem. As 
M. Kancheli puts it: “Symphony and symphonic poem are closely linked 
with each other in the development of the world symphonism. This is the 
process of mutual enrichment and this link has already been revealed in 
the process of formation of already big single movement form”8. It is just 
such kind of vivid examples of large form that are regarded by us in single 
movement symphonies.

Chapter Three of analytical part: “Composition: intra-genre and 
inter-genre synthesis” is devoted to the third parameter of the genre. Com-
position – the third main genre parameter of the symphony, unlike previ-
ous two (conception, structure), is completely oriented at outer character-
istics. Its modification, oftentimes, changes the semantics of the genre, its 

8 Канчели, М. (1969). Крупная одночастная форма в музыке XIX и на рубеже 
XX века. Тбилиси: Ганатлеба.стр.: 203.
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inner nature. Change of the composition almost in all cases gives kind of 
synthesis with some other genre of the symphony. On the one hand, it is 
synthesis of the symphony with other genres of instrumental  music and 
on the other hand, with vocal-instrumental genres that is reflected in two 
paragraphs of this chapter.

The synthesis with other genres of instrumental music (chamber en-
sembles, instrumental concerto) of the symphony is termed by us intra-
genre synthesis because main part of the symphonies written in the 20th 
century reveals close link with other genres of instrumental music based 
on sonata-symphonic cycle. On the one hand, this is chamber ensemble 
and, on the other, it is instrumental concerto. In this context we regard 
chamber symphonies of Schonberg, Nasidze, Gabichvadze, Adams, We-
bern, Stravinsky’s “Symphony in three movements, Schnittke’s Concerto 
grosso # 4/ Symphony #5.

Synthesis of the symphony with vocal genres which is termed by us 
inter-genre synthesis is expressed in the 20th-century symphonies, on 
the one hand, song-symphony germinated from Mahler’s tradition (earlier 
Schubert –Instrumental level) and, on the other hand, in choral symphony 
proceeding from Beethoven’s Ninth Symphony.

In this context we consider Schnittke’s Second, Nasidze’s Sixth, 
Stravinsky’s „Symphony of Psalms; Bernstein’s Jeremia, Shostakovich’s 
Fourteenth and Górecki’s Third symphonies.

The result of intra-genre, synthesis of the symphony with chamber 
genres in the 20th-century music is a chamber symphony already formed 
as a separate genre. It is mainly in single movement and with a number of 
features reveals strong bond with single movement symphonies conside-
red in the second chapter  of the analytical part. The synthesis of sonata 
and sonata-symphonic cycle is one of the typical feature for chamber mu-
sic too. 

The link with multi-movement symphony is manifested in 
Gabichvadze’s Fourth chamber symphony. It has seven movements with 
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each program title. As well as in multi-movement symphony here too a 
tendency of uniting the movements is exhibited. 

The chapter of this thesis devoted to chamber symphony regards one 
unusual chamber symphony also created in the early 20th century which 
stands apart both from chamber and nonchamber music. This is Webern’s 
Symphony Op.21, a composition which by its importance represents the 
peak of the development of the genre of symphony in general and, at the 
same time, deadlock.

Interesting images of the intragenre synthesis have been revealed 
while merging the features of the symphony and instrumental concerto. 
We considered Stravinsky’s „Symphony in Three Movements“, where in 
naming the piece in spite of taking out the symphony, significant role is 
played by concerto signs and Schnittke’s concerto-symphony that repre-
sents remarkable interaction of two genres – concerto and symphony. In 
the latter leading role belongs to the peculiarities of the symphony.

Thus, chamber synphony evolved mainly in two ways. On the one hand, 
we deal with chamber symphony on the level of composition, for which 
typical feature is cyclicyty in single movement or the tendency of thematic 
unity in multi-movement. In chamber symphonies of this type traditional 
signs of genre (Schonberg’s Nasidze’s, Gabichvadze’s Adams’s chamber 
symphonies) are manifested on different levels. But o the other hand, we 
deal with such type of chamber symphony where chamberness has total 
character and the level of revealing genre paradigm signs are minimized, 
(Webern’s Op. 21). Things are different during the synthesis of symphony 
and instrumental concerto. Here, in one case the features (first of all, the 
principle of a game contest) of instrumental concerto dominate  main para-
digmatic sign of the symphony – conditions of generalized conception lev-
eling (Stravinsky’s „Symphony in Three Movements“) and in another case, 
in spite of the appearance of two genres in the name of the piece, instrumen-
tal concerto completely obeys the „canons“ of the symphony – in the fist 
place generalized conception (Schnittke’s concerto-symphony).
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Devoted to the composition chapter the second paragraph deals with 
the synthesis between genres. We regarded symphonies in which the sign 
of vocal (solo and choral) genres are intruded. On the one hand, they are 
the specimens of fusion of instrumental and choral genres: Schnittke’s 
Mass-Symphony, in thich the number of movements, their names come 
from the canonics of Mass and generalization , transparent development 
from the symphony. In Nasidze’s symphony Passione  an orchestra analo-
gically represents generalization of chorus.  Stravinsky’s „Symphony of 
Psalms in which the word „symphony“ is mainly understood etymologi-
cally as  a collection of the psalms, their consonanse, and typological signs 
of the symphony are not revealed in succession and correlation of the mo-
vements. But on the other hand, an interesting example of the synthesis of   
symphony and song is Bernstein’s symphony “Jeremia” which continues 
the line of Mahler’s Fourth symphony (vocal finale), its structure also re-
veals well-expressed link with traditional model: signs of the sonata form 
in the second part – Scherzo and slow Finale. 

Of interest is Shostakovich’s 14 Symphony in which dominates the 
features of song, though there is a link both with the principle of sonata 
form and sonata-symphony cycle, as well as sonata-form in which the 
stages of exposition, processing and reprise are shaped.

In contrast to this Shostakovich’s symphony,  in Górecki’s Third Sym-
phony Symphony of Sorrowful Songs, human voice has the leading role 
and vocal forms are dominant, the orchestra in them fulfills the vocal func-
tion , generalizing  its content.

Thus, as is seen, a majority of vocal symphonies reveals connection 
with the cycle of songs. In some cases the signs of sonata-symphonic cyc-
le are revealed in them (vocal cycle). More rarely the existence of ge-
neralized conception and other characteristic features of the symphomy 
evidences the primacy of the genre of the symphony. Similar features are 
characteristic to  „choral symphonies“ in which despite  putting forward 
the signs of choral genre, symphonic conception dominates.
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CONCLUSIONS 

The analysis of various types of symphonies clearly demonstrates as 
to what diverse ways this genre evolved  the twentieth century music. 

It is known that any kind of change that happens on the level of lan-
guage is due to the change of thinking. The change in mind ripples down 
the chain first in the most mobile – language and the language by passing 
the form affects such solid category as genre. This is a general mechanism 
of the existence of the genre in music. Hence, the change of thinking in 
this system has a decisive role in this system. Thus, the mechanism of the 
change of genre starts from the mind and in the first place is reflected in 
musical language.

In the beginning of the 20th century in the sphere of musical language 
great change took place. In the first place, the composers gave up a tonal-
ity on which musical thinking was based upon for three centuries. Ato-
nality, dodecaphony, surrealism, etc., these changes of musical language, 
naturally, had great influence first on micro-, i.e. structures and then macro 
– levels of genre.

An outstanding example of the genre modification caused by radical 
change of musical language is Webern’s Symphony Op.21 regarded by 
us in the analytical part of the Chapter 3 where new language and its ad-
equate structures get us far from the traditional frames of the genre of the 
symphony. The structure of the symphony both on micro and macro level, 
its instrumental composition, timing can be said is opposed to classical pa-
rameters of the genre of the symphony – its usual scale and social function 
(that is so important for the existence of the genre). Webern’s symphony is 
a result of genre development. If the path of the symphony evolution went 
only in this direction (i.e. followed the logic of development of new musi-
cal language, structures), we would have to list characteristics quite differ-
ent from classical symphony. Or, simply, genre would stop the existence. 

On the other hand, symphonies which are rather close to the traditions 
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– tonality, classical forms – with the system that gave rise to this genre, 
have been created till now. Such is Ives’s Fourth, and especially Shosta-
kovich’s Fifteenth symphonies, considered by us. Traditional language 
and structures are more or less preserved in them but with one novelty 
that is shaped in Ives’s and formed as one of the most typical principle in 
the sixties of the 20th century (both in symphony and other genres) – com-
posers communicate with the listener using theme-symbols that is caused 
by bringing intellectual beginning in the foreground. The role of other 
test, symbol is often played by not only by quote but stylization, allusion. 
As Luciano Berio puts it, “Specific feature of contemporary composer’s 
thought is musical-stylistic pluralism”9. Vivid examples of manipulation 
of the text and other text in symphony is regarded by us Schnittke’s First 
and Third as well as Berio’s Sinfonia 1968. Actually they represent sym-
phonies about symphony.

 The 20th century symphony re-discovered etymological meaning of 
its genre definition which occupies rather important place in the history 
of genre because it is linked with one more new rethinking of the genre 
tradition.

For the genre of the symphony, its traditional structure, redistribution 
of the functions is one of the most important parameter. In the 20th-centu-
ry symphonies wide spectrum of the number of the movements and func-
tions is rethought in a new way. Moreover, even in case of standard num-
ber of the movements we deal with distinct objective and artistic reality. 
Particularly, the number of the movements indicated in the score does not 
coincide with drama of the piece. Such are, for example, Schnittke’s Third 
symphony, in which (four movement cycle) the first movement represents 
introduction and the second movement is functionally the first movement, 
as well as Natela Svanidze’s Symphony where finale combines the func-
tion of the finale itself and scherzo.

9 Берио, Л. (1989). Постижение музыки - это работа души. Журн.:  
Советская музыка, 1989, № 3, стр.: 109.
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In the 20th century the principle of expanding traditional cycle and 
principle of compaction reaches its peak. Both single and multi-move-
ments symphonies are often created. However, it is important that in the 
majority of the single movement symphonies the signs of the cycle are 
clearly revealed. An example of this is Barber’s First Symphony where 
within the frames of the one movement the whole sonata-symphonic cycle 
is presented. Similar principle is characteristic to Bardanashvili’s  Second 
symphony. These symphonies simultaneously contain the features of so-
nata and sonata-symphonic cycle that is the result of generalization pro-
cess of these structures by composers. The existence of single movement 
symphonies proper in our opinion is an expression of ambivalent attitude 
to standard (first of all to structure) turned to be formal in reality by com-
posers. 

In our view, an increase of the number of movements also occurs by 
the same reason. The existence of 10-12 movement symphonies is the 
phenomenon of the twentieth century music. It is important to mention 
that the number of the movements is determined by composer’s method 
oriented at exposition, on the one hand, and on the other, performance 
presented by two different artistic image various different modification so 
that the conflict between them is almost absent. Of not less significance is 
a certain program intention. Thus, for example, Messiaen’s and Gubaidu-
lina’s symphonies are the bearer’s of a definite idea: in both symphonies 
the development of two beginnings is presented; both of them have a title. 
The title is often found in symphonies in single movements: a composer 
indicates a certain idea for the listener, makes concretization of the plot. 
Thus, abstractness is not a decisive principle of genre any more. 

“Mixed genre” is the basic tendency of genre formation in the 20th 
century”, writes M. Lobanova10. A result of the synthesis of genres and the 
origination of such genre is connected with just 20th century, such as cham-

10 Лобанова, М. (1990). Музыкальный стиль и жанр. История и 
современность. Москва: Советский композитор. стр.: 218.
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ber symphony. The twofold understanding of chamber music is a pure 20th 
century phenomenon. This is chamberness on the level of thinking system 
that is so vividly presented in Webern’s symphony and chamberness on 
the level of composition  where in spite of the naming the piece symphon-
ic concept and large scale sounding are clearly pronounced (Schoenberg’s, 
Nasidze’s chamber symphonies). The reason for thinning of instrumental 
forces, predilection for more laconic forms, might be sought in social as-
pect as well, in its function: the genre of symphony is not leading and the 
audience of serious music is gradually decreasing, hence the composition 
is also decreasing. 

In the development of the symphonic genre one of the most important 
phenomenon is the synthesis with vocal genres. What was an exception is 
the 19th century (Beethoven’s IX, Berlioz’s Romeo and Juliet)  became  the 
principles in the 20th century. 

If earlier definition of a genre was not changed, symphony was called 
symphony and vocal was supplementary aid, in the 20th century there 
originated more than one sample of mixed genres in which already other 
genres appeared in the definition of the genre: symphony-mass, symphony 
of psalms, symphony-concerto in instrumental music, etc. Other genres 
interact with the genre of symphony on different levels and as is seen 
from the symphonies analyzed in the analytical part of  Chapter 3, the 
main thing – the starting point of the symphony – the concept is always 
preserved. 

As is evidenced from the analytical part of the dissertation thesis, the 
symphonies written in the 20th century are unusually diverse. There can 
be found both single movement and multi-movement; both gigantic com-
position and chamber ensemble; both pure symphonic music and synthe-
sized with vocal genres. One part of the researchers termed this process 
as destabilization of a genre: “Everything was shaken, mixed with each 
other, clear criteria were washed out, earlier strict typological differences 
are not enough anymore – the era of the mobility of the genre called by 
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auxiliary term “destabilization” has come11. However in this diversity 
there is a stable element – generalized conception that is common both for 
classical and modern symphony. Just because of this, the latter concept 
seems to us to be the only permanent and necessary parameter in the sys-
tem of genre signs.

Thus, generalized conception of the world outlook was preserved and 
is stable in case of all modifications of the symphony (an exception can be 
the understanding of a genre in etymological aspect). However, concept 
is difficult to imagine without evolution – the interrelation of a man and 
world is changing in the course of time. In our view the change in a genre 
is caused by the change of just this relation, aspect of the concept. 

Each epoch offers its own way of knowing the world and proceeding 
from this, artistic concept is unimaginable without development, change, 
because it is conditioned by the environment in which it exists. Modern 
environment is different from previous epochs and sometimes radically 
because of constant changes taking place in the world. The notions of 
the 20th century “computer”, “space exploration”, “atomic bomb”, “global 
communication” and many others, on the one hand, bringing individual to 
the foreground, and, on the other hand, globalization – created the model 
of contemporary society and defined the peculiarities of artistic thinking 
that is reflected differently at all levels of composer’s creation. A vivid 
example of this is just the ways of development of the genre of symphony 
in the 20th century.

Symphony as a genre did not stop functioning in spite of the fact that 
it has lost great part of the traditional characteristics. As early as in the 
19th century Hugo Riemann wrote: “After Beethoven composers failed 
to develop the form, but it would be a mistake to say that this form is not 
viable. Time shows that this form is constantly filled with new content”12. 
11 Тараканов, М. (1987). Симфония: заветы, состояние, перспективы. 
Журн.:  Советская музыка, 1987, № 1  стр.: 16.
12 Риманъ, Г. (1904). Музыкальный словарь. Москва: Издательство 
Юргенсона.стр.: 1181
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It is the new content, different from the old imagination of the world, that 
has been nourishing genre till present day. 

It is a fact that today symphony does not lose the importance of that 
genre which is addressed by a composer in extraordinary case when he 
wants to address something global, significant, great. “Symphony is a mi-
crocosm of the reality that is created by means of instrumental music. The 
compensation of the absence of symphonic content itself cannot be done 
by keeping classic norms and rules”13.

The origination of all this diversity of the symphony in the twenti-
eth twenty first century music indicates its vitality.  This fact once more 
proves that symphony is that link of contemporary musical space that in 
spite of the change of the environment, context preserves its originality, 
on the one hand and on the other, enters into dialogue with new environ-
ment and with it, it is constantly contemporary and topical. Formerly the 
answer to the question: “What is the symphony?” was very easy. We used 
to say this (obviously we meant external characteristics) is large multi-
movement orchestra composition in which leading part is played by the 
sonata principle of the development. Now such definition is not universal 
any more. It is difficult to define unambiguously what links monumental 
opuses of more than hour duration and 20 minute-compositions, single 
movement and ten-movement symphonies; scores on the realization of 
which whole army of performers cares (both instrumentalists and vocal-
ists) and constituent chamber compositions. It is understandable because 
it is an epoch of the sphere of man’s activity, cognitive sphere, sphere of 
ideas14.

Thus, symphonic genre as we mentioned it several times, is a vital organ-
ism, it is a heritage that is passed from generation to generation and evolves. 
It stops its existence only if its conception will not be topical any more.
13 Сабинина, М. (1976). Шостакович-симфонист. Москва: Музыка. стр.: 
442.
14 Задерацкий, В. (1987). Симфония и реализм. Журн.:  Советская музыка 
1987 № 2, стр.: 15.
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It is interesting to note that symphony in contrast to the 19th century 
has not been a leading genre any more, but the role of the symphonic genre 
has not been taken by any new genre upon itself (as in due time, symphony 
substituted the mass). This is natural because in modern situation none of 
the dominant new genre can be named. The creation of the new genre as a 
solid category of culture requires certain time: typical features which will 
be repeated in numerous compositions and create solid system are to be 
formed.

As T. Adorno writes: “…Symphony is as traditional and will always 
be as man conceived as the fruit of parent’s love and all life was solving 
a problems of finding ideal or losing it, belief or disbelief, life or passing 
away”15 (see: Berinsky, 1987:25).

15 Беринский, С. (1987). Мысли в слух. Журн.:  Советская музыка, 1987 № 6, 
стр.: 25.
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