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The Eight 
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simpoziumi tardeba saqarTvelos prezidentis
giorgi margvelaSvilis patronatiT

simpoziumis finansuri mxardamWerebi: 

saqarTvelos kulturisa da ZeglTa dacvis saministro
SoTa rusTavelis erovnuli samecniero fondi

simpoziumis organizatorebi:
 
Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria
Tsk-is tradiciuli mravalxmianobis kvlevis saerTaSoriso centri
qarTuli xalxuri simReris saerTaSoriso centri
saqarTvelos folkloris saxelmwifo centri

THE SYMPoSiUM iS HElD UNDER THE PaTRoNaGE oF 
GioRGi MaRGVElaSHVili, PRESiDENT oF GEoRGia

BY THE FiNaNCial SUPPoRT oF 
THE MiNiSTRY oF CUlTURE aND MoNUMENTS PRoTECTioN oF GEoRGia

and
SHoTa RUSTaVEli NaTioNal SCiENCE  FoUNDaTioN

oRGaNiZERS oF THE SYMPoSiUM:

VaNo SaRaJiSHVili TBiliSi STaTE CoNSERVaToiRE
iNTERNaTioNal RESEaRCH CENTER FoR TRaDiTioNal PolYPHoNY oF TSC

THE iNTERNaTioNal CENTRE FoR GEoRGiaN FolK SoNG
THE FolKloRE STaTE CENTRE oF GEoRGia
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I am delighted that Georgia is once again host-
ing the International Symposium on Traditional 
Polyphony. I would like to cordially welcome the 
participants and thank the organizers.
Our ancient Georgian polyphony has long been 
recognized as a unique, invaluable part of the 
world’s musical treasures, and it holds a particular 
place in Georgian culture. 
I believe that folk polyphony is the best means to 
become acquainted with the Georgian character 
and worldview. It most imaginatively displays 
our historically-established values: the freedom 
of each individual merged with difference, while 
striving for harmonious cohabitation and collabo-
ration. These ideals, which are also the foundation 
of contemporary civilization, still inspire our 
spiritual life and social activities. 
Thus, such a high-level forum, aiming to suitably 
present and research our polyphony, is a signifi-
cant occurrence in our culture and social life.
I wish a time of fruitful accomplishment to the 
symposium and its participants. 

moxaruli var, rom saqarTvelo kidev erTxel maspinZlobs tradiciuli 

mravalxmianobis saerTaSoriso simpoziums. guliTadad mogesalmebiT 

mis monawileebs, madlobas vuxdi organizatorebs.

uZvelesi qarTuli mravalxmianoba ukve didi xania aRiarebulia zogad-

sakacobrio musikaluri saganZuris fasdaudebel, unikalur SenaZenad 

da mas Cvens kulturaSi gansakuTrebuli adgili uWiravs.

vfiqrob, xalxuri polifonia saukeTeso gzamkvlevia qarTuli xasi-

aTisa da msoflxedvis Sesacnobad. igi yvelaze xatovnad ganasaxierebs 

Cvens istoriulad Camoyalibebul Rirebulebebs: TiToeuli individis 

Tavisuflebas, romelic Serwymulia gansxvavebulTan harmoniuli 

Tanacxovrebisa da TanamSromlobisadmi miswrafebasTan. es idealebi, 

romlebic amavdroulad Tanamedrove civilizaciis safuZvelTa 

safuZvelicaa, kvlavac STaagoneben Cvens sulier cxovrebasa da 

sazogadoebriv saqmianobas.

amdenad, Tqveni esoden maRali rangis forumi, mravalxmianobis kvl-

evasa da saTanadod warmoCinebas rom isaxavs miznad, Cveni kulturuli 

da sazogadoebrivi cxovrebis umniSvnelovanesi movlenaa.

warmatebul, nayofier muSaobas vusurveb simpoziums da mis TiToeul 

monawiles.

saqarTvelos prezidenti  

GioRGi MaRGVElaSHVili
PrESIdEnT Of GEOrGIa 

giorgi 
margvelaSvili

saqarTvelos 
prezidenti
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I am delighted that Georgia is hosting the Interna-
tional Symposium on Traditional Polyphony for the 
eighth time. On the one hand, this project is directed 
towards the scholarly study of world polyphony; 
on the other hand it presents Georgian polyphony 
in international contexts. research on this topic is 
particularly important as UnESCO has proclaimed 
it a Masterpiece of the Intangible Cultural Heritage 
of Humanity.
The scale of the Tbilisi symposia is a result of wide 
international contacts; extending these contacts is 
an objective of the International research Center 
for Traditional Polyphony of Tbilisi State Conser-
vatoire. 
I believe that alongside sharing the experience the 
Symposium is a good means to expand professional 
networks.
I wish success to the organizers and participants of 
the Symposium. 

sasixaruloa, rom Tbilisi tradiciuli mravalxmianobis simpoziums 
merved maspinZlobs. is, erTi mxriv, mimarTulia msoflio mravalxmianobis 
kvlevisken, meore mxriv ki warmoaCens saerTaSoriso konteqstSi qarTul 
polifonias. misi kvleva ki gansakuTrebiT mniSvnelovania im pirobebSi, 
roca igi UnESCO-s mier msoflios aramaterialuri kulturuli memkvi-
dreobis „unikalur, xelTuqmnel“ Sedevradaa aRiarebuli.
Tbilisis simpoziumebis masStaburoba im farTo saerTaSoriso kon-
taqtebis Sedegia, romlis gaRrmavebaze mudmivad zrunavs konservatoriis 
mravalxmianobis kvlevis saerTaSoriso centri. 
vfiqrob, gamocdilebis gaziarebis garda, simpoziumi profesiuli qselis 
Seqmnis kargi saSualebaa.
warmatebas vusurveb simpoziumis organizatorebsa da monawileebs.

MiKHEil GioRGaDZE
MInISTry Of CULTUrE and 
MOnUMEnT PrOTECTIOn 
Of GEOrGIa

mixeil giorgaZe
saqarTvelos kulturisa 

da ZeglTa dacvis 
ministri
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On behalf of the Conservatoire, currently prepar-
ing for the celebration of its 100th anniversary, I 
gladly welcome the 8th  International Symposium.  
We – the hosts – are particularly delighted by 
the unprecedentedly large number of participant 
scholars and by the fact that this year more foreign 
scholars will deliver papers dedicated to Georgian 
traditional song and chant. 
This mutually beneficial gathering, which attracts 
researchers and lovers of folk art from all over 
the world every two years, is noteworthy because 
international research practices on the polyphonic 
aspects of various cultures are regularly shared and 
the results are presented here at a professional level. 
at the same time, local Georgian scholarly research 
is adjusted to the aforementioned “general” inter-
national one in the dynamics of its historical, social 
and technological development. 
I cordially congratulate all – the symposium orga-
nizers, participants and guests – and wish them in-
teresting scholarly sessions and inspiring concerts!

100 wlisTavis saiubileo samzadisSi myofi konservatoriis saxeliT, 
sixaruliT mivesalmebi tradiciuli mravalxmianobis saerTaSoriso 
simpoziumis ukve me-8 serias. maspinZlebs gansakuTrebiT gvaxarebs is, 
rom wlevandel sipoziumze mecnierTa uprecendentod didi raodenoba 
ikribeba da isic, rom adrindelze ufro mravladaa warmodgenili 
ucxoel mecnierTa Sromebi, miZRvnili qarTuli simRera-galobisadmi. 
es ormxriv sasargeblo Sekreba, yovel or weliwadSi erTxel ramden-
ime dRiT rom moizidavs xolme xalxuri Semoqmedebis mkvlevarebsa da 
moyvarulebs mTeli msofliodan, imitomacaa udidesi mniSvnelobis, rom 
swored aq xdeba regularulad, sxvadasxva kulturaTa tradiciuli 
mravalxmianobis saerTaSoriso kvleviTi praqtikis urTierTgaziareba 
da misi Sedegebis prezentacia profesiul doneze. amave dros, aqve 
xdeba adgilobrivi, qarTuli samecniero kvlevis Sejereba zemox-
senebul `zogadTan~, misi istoriuli, socialuri Tu teqnologiuri 
ganviTarebis dinamikaSi. 
guliTadad vulocav yvelas _ simpoziumis organizatorebs, mis 
monawileebsa da stumrebs da vusurveb saintereso sesiebsa da STama-
gonebel koncertebs!

RESo KiKNaDZE
rECTOr Of VanO SaraJISHVILI TBILISI 
STaTE COnSErVaTOIrE 

rezo kiknaZe
Tbilisis 

vano sarajiSvilis 
saxelobis saxelmwifo 

konservatoriis reqtori

foto: l. xerxeuliZe / Photo: L. Kherkheulidze
cxeli Sokoladis arqividan / from the archive of Tskheli Shokoladi
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for the eighth time, the International Symposium 
on Traditional Polyphony will host dozens of well-
known scholars and researchers from almost all 
parts of the world. The fact that Tbilisi has become 
a significant centre for the study of traditional po-
lyphony indicates the particular interest of world-
renowned scholars in our national traditional music. 
at the symposium, alongside the papers that are 
presented, both scholars and audience members 
will have unique possibility to become familiarized 
with the best polyphonic examples performed by 
Georgian and visiting ensembles. In Georgia, the 
continuous tradition of transmitting folk song from 
generation to generation was determined by fam-
ily tradition. Today, while Georgian folklore is in a 
difficult state in the village, it is family ensembles 
that preserve and continue polyphonic traditions.  
This year, family ensembles from Georgia’s various 
regions will occupy a particular place in the Sym-
posium’s concert program. 
The Georgians are well aware of the similarity 
between Georgian and Sardinian polyphony; this 
year they will have chance to hear the ensemble Cun-
cordu Lussurzecu and compare these two directly. 

tradiciuli mravalxmianobis saerTaSoriso simpoziumi ukve merved 
umaspinZlebs aTeulobiT cnobil mklevars da mecniers msoflios 
TiTqmis yvela kuTxidan. is, rom swored saqarTvelos dedaqalaqi, 
Tbilisi iqca tradiciuli mravalxmianobis kvlevis mniSvnelovan 
centrad, mianiSnebs msoflios eTnomusikologebis gansakuTrebul 
interess Cveni erovnuli tradiciuli musikisadmi. 
simpoziumze samecniero moxsenebebis gacnobis paralelurad mec-
nierebsa da damswre sazogadoebas eZlevaT unikaluri SesaZlebloba, 
qarTuli da ucxouri ansamblebis cocxali SesrulebiT eziaron 
mravalxmianobis saukeTeso nimuSebs. 
saqarTveloSi xalxuri simReris Taobidan Taobaze uwyveti gadacema 
ojaxurma tradiciam ganapiroba. dRes, rodesac soflad qarTul 
folklors aserigad uWirs, sabednierod, swored ojaxuri ansamblebi 
inarCuneben da agrZeleben mravalxmiani simReris tradiciebs. wels, 
simpoziumis sakoncerto programaSi sagangebo adgils daikaveben 
saqarTvelos sxvadasxva kuTxidan mowveuli ojaxuri ansamblebi. 
qarTuli da sardiniuli mravalxmianobis msgavsebaze qarTvelebs bevri 
smeniaT. wels maT miecemaT SesaZlebloba mousminon ansambl Cuncordu 
Lussurzecu-s da Tavad imsjelon maT msgavseba-gansxvavebaze.

aNZoR ERKoMaiSHVili
CHaIrMan Of THE 
InTErnaTIOnaL CEnTrE fOr 
GEOrGIan fOLK SOnG

anzor erqomaiSvili 
qarTuli xalxuri 

simReris saerTaSoriso 
centris Tavmjdomare
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This is already the eighth symposium to be held 
in Tbilisi. The Tbilisi symposia have helped gen-
erations of Georgian ethnomusicologists, especially 
young scholars, to get more experience, expand 
contacts with the world’s leading ethnomusicolo-
gists, and pave the way to international scholarly 
fora. The books of symposium proceedings practi-
cally manifest the state of polyphony research on 
the world scale, as well as the research of Georgian 
ethnomusicologists on secular and sacred music. Jo-
seph Jordania’s idea to offer symposium participants 
a new theme at each symposium turned out to be 
fruitful; this allowed us to expand themes that are 
less popular or those already forgotten in scholarly 
circles; for instance, this stimulated research on 
apparently unusual and unstudied topics such as 
asian polyphonic music, thanks to which papers 
on nuristan (afghanistan), ainu (Japan), Taiwanese 
amis and Tibetan (China) polyphony were included 
in the symposium program. This confirms that 
interesting perspectives are possible in the study of 
polyphony and emphasizes the role of the Tbilisi 
symposia in the expansion of these perspectives. 
The future prospects for international research on 
Georgian polyphony are particularly important 
for the hosts, and these also seem healthy – this 
year 8 out of 33 foreign scholars will deliver papers 
on various aspects of Georgian sacred and secular 
polyphony….
I wish success to the symposium participants!

Tbilisis simpoziumi ukve merved imarTeba. am simpoziumebma didi 
gamocdileba SesZines yvela Taobis qarTvel eTnomusikologebs, 
gansakuTrebiT, axalgazrdebs, xeli Seuwyves kontaqtebis gaRrmave-
baSi msoflios wamyvan eTnomusikologebTan da SesaZlebloba misces, 
gaekvalaT gza saerTaSoriso samecniero forumebisaken. simpoziumis 
moxsenebaTa krebulebi, faqtobrivad, warmoaCenen mravalxmianobis 
kvlevis Tanmedrove mdgomareobas msoflios masStabiT, iseve, rogorc 
qarTvel mecnierTa Ziebebs mSobliuri mravalxmiani simRera-galobis 
kvlevis sferoSi. nayofieri aRmoCnda ioseb Jordanias idea _ yovel 
simpoziumze monawileebs SevTavazoT axali Tema. aman SesaZlebloba 
mogvca win wamogvewia samecniero wreebSi naklebad popularuli an 
ukve miviwyebuli Temebi. magaliTad, aman stimuli misca iseTi, erTi 
SexedviT, uCveulo da sruliad Seuswavleli sakiTxebis kvlevas, 
rogoricaa aziuri musikis mravalxmianoba, ris Sedegad simpoziumze 
gaCnda moxsenebebi nuristanis (avRaneTi), ainebis (iaponia), taivanis 
amisebis (CineTi) Tu tibeturi mravalxmianobis Sesaxeb... es kidev 
erTxel gvarwmunebs, raoden saintereso perspeqtivebi aqvs mravalx-
mianobis kvlevas da xazs usvams Tbilisis simpoziumis mniSvnelobas 
am perspeqtivebis gafarToebaSi. 
maspinZlebisTvis ki gansakuTrebiT mniSvnelovania qarTuli mravalx-
mianobis kvlevis saerTaSoriso perspeqtivebi, romelsac aseve, kargi 
piri uCans _ wels 33-dan 8 ucxoeli mecnieris moxsneba eZRvneba qar-
Tuli simRerisa da galobis sxvadasxva aspeqts... 
warmatebas vusurveb simpoziumis monawileebs!

RUSUDaN TSURTSUMia
dIrECTOr Of THE InTErnaTIOnaL 
rESEarCH CEnTEr fOr 
TradITIOnaL POLyPHOny 
Of TBILISI STaTE COnSErVaTOIrE

rusudan wurwumia 
Tbilisis saxelmwifo 

konservatoriis 
tradiciuli 

mravalxmianobis 
kvlevis saerTaSoriso 

centris direqtori
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The State folklore Centre has been an official part-
ner of the International Symposium on Traditional 
Polyphony since 2014, which, in my opinion, is a 
major responsibility.
We have an honourable mission – to provide a 
high professional level of the concerts of traditional 
polyphony as part of the International Symposia; 
for this, together with other organizers, we cre-
ate a concept for concert program, and select folk 
ensembles and individual performers from various 
regions to suitably present Georgian polyphony to 
the audience. The Tbilisi symposia are an important 
stimulus for Georgian performers, particularly 
young ones. One of the highlights of the 2016 con-
cert program will be the concert of singing families. 
These families continue centuries-old Georgian folk 
music traditions.
The symposium is very important for me, personal-
ly, as a member and director of ensemble Basiani, as 
the symposium laid the foundation for our system-
atic collaboration with foreign scholars, professors 
Simha arom and Polo Vallejo. for almost 10 years, 
we have worked together on the issues of Georgian 
polyphony, and on their initiative Basiani held a 
number of concerts abroad. This year we expanded 
our collaboration, and at the folklore Centre Profes-
sor Polo Vallejo held interesting workshops on the 
methods of working with children. I would like to 
express gratitude to Profs. arom and Vallejo for 
their love and attention to our traditional music. 
I cordially welcome the symposium’s participant 
scholars and performers and wish them success!

folkloris saxelmwifo centri 2014 wlidan tradiciuli mravalxmi-
anobis saerTaSoriso simpoziumis oficialuri partnioria, rac, Cemi 
azriT, didi pasuxismgeblobaa. 
 Cven friad sapatio misia gvakisria _ saerTaSoriso simpoziumebis 
farglebSi, xalxuri mravalxmianobis koncertebis maRal profesiul 
doneze Catareba; amisaTvis, simpoziumis sxva organizatorebTan erTad, 
vqmniT sakoncerto programis koncefcias, Semdeg ki varCevT regioneb-
Si folkloruli jgufebsa da individualur Semsruleblebs, raTa 
Rirseulad warvudginoT qarTuli mravalxmianoba damswre sazogadoe-
bas. Tbilisis simpoziumi didi stimulia qarTveli Semsruleblebis, 
gansakuTrebiT, axalgazrdebisaTvis. 2016 wels sakoncerto programis 
erT-erTi mTavari movlena saqarTvelos momRerali ojaxebis koncerti 
iqneba. swored es ojaxebi arian qarTuli musikaluri folkloris 
mravalsaukunovani tradiciis mTavari gamgrZelebeli.
simpoziumi Zalian mniSvnelovania, piradad, CemTvis, rogorc Sems-
ruleblisa da ansambl „basianis“ xelmZRvanelisaTvis, radgan swored 
simpoziumma Cauyara safuZveli Cveni ansamblis sistematur TanamS-
romlobas gamoCenil ucxoel mecnierebTan, profesorebTan _ simha 
aromsa da polo valehosTan; TiTqmis aTi welia erToblivad vmuSaobT 
qarTuli mravalxmianobis sakiTxebze, swored maTi iniciativiTa da 
mondomebiT gaimarTa ansamblis ara erTi koncerti sazRvargareT; wels 
ki es urTierToba kidev ufro gavafarToeT da folkloris centrSi 
qarTveli lotbarebisTvis prof. polo valehom metad saintereso 
vorkSofebi Caatara bavSvebTan muSaobis meTodebze. minda, madliereba 
gamovxato b-n simhasa da b-n polos mimarT, im didi siyvarulisa da 
yuradRebisaTvis, romelsac isini iCenen Cveni erovnuli musikaluri 
xelovnebis mxardasaWerad.
guliTadad mivesalmebi da warmatebas vusurveb simpoziumis monawile 
mecnierebsa da Semsruleblebs! 

GioRGi DoNaDZE
EXECUTIVE dIrECTOr 
Of THE STaTE fOLKLOrE 
CEnTrE Of GEOrGIa

giorgi donaZe
saqarTvelos folkloris 

saxelmwifo centris
aRmasrulebeli direqtori
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simpoziumis saorganizacio komiteti

saorganizacio komitetis TanaTavmjdomareebi:

mixeil giorgaZe, saqarTvelos kulturisa da ZeglTa dacvis ministri

rezo kiknaZe, Tbilisis saxelmwifo konservatoriis reqtori

anzor erqomaiSvili, qarTuli xalxuri simReris saerTaSoriso centris Tavmjdomare

saorganizacio komitetis Tavmjdomaris moadgile, simpoziumis samecniero programis xelmZRvaneli 

rusudan wurwumia, Tbilisis saxelmwifo konservatoriis tradiciuli mravalxmianobis kvlevis saerTaSoriso centris direqtori

simpoziumis sazRvargareTuli biurosa da samecniero programis xelmZRvaneli ioseb Jordania (melburni, avstralia) 

sakoncerto programis xelmZRvaneli giorgi donaZe, saqarTvelos folkloris saxelmwifo centris direqtori 

saorganizacio biuro: 

maia kaWkaWiSvili, baia JuJunaZe, maka xarZiani, nino razmaZe, Teona lomsaZe

pres-samsaxuri:

irakli evstafiSvili, Teona lomsaZe

samuSao jgufi:

nana goderiZe, giorgi doroyaSvili, Sorena metreveli, giorgi xuciSvili, 

ilia jRarkava, sofo kotrikaZe, marina kapanaZe, malxaz razmaZe

SYMPoSiUM oRGaNiZiNG CoMMiTTEE

Co-CHaiR PERSoNS oF THE oRGaNiZiNG CoMMiTTEE:
MiKHEil GioRGaDZE, Minister of Culture and Monuments Protection of Georgia

RESo KiKNaDZE, rector of Tbilisi State Conservatoire
aNZoR ERKoMaiSHVili, Chair of the International Centre for Georgian folk Song

DEPUTY CHaiR oF THE oRGaNiZiNG CoMMiTTEE, HEaD oF THE SCiENTiFiC PRoGRaM: 
RUSUDaN TSURTSUMia, director of the International research Center for Traditional Polyphony of the Tbilisi State Conservatoire

HEaD oF THE FoREiGN BUREaU oF THE iRCTP aND THE SCiENTiFiC PRoGRaM oF THE SYMPoZiUM: 
JoSEPH JoRDaNia (Melburne/australia)

HEaD oF THE CoNCERT PRoGRaM: GioRGi DoNaDZE, Executive director of the State folklore Centre of Georgia
oRGaNiZiNG BUREaU: MaIa KaCHKaCHISHVILI, BaIa ZHUZHUnadZE, 

MaKa KHardZIanI, nInO raZMadZE, TEOna LOMSadZE
PRESS SERViCE: IraKLI EVSTaPISHVILI, TEOna LOMSadZE

WoRK GRoUP: nana GOdErIdZE, GIOrGI dOrOKaSHVILI, SHOrEna METrEVELI,  
GIOrGI KHUTSISHVILI, ILIa JGHarKaVa, SOPO KOTrIKadZE, MarIna KaPanadZE, MaLKHaZ raZMadZE
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26 preskonferencia

27

28

29

30

13:00_15:00
konservatoriis mcire darbazi

20:00
konservatoriis didi darbazi

13:00_15:00
konservatoriis mcire darbazi

19:30
konservatoriis mcire darbazi

13:00_15:00
konservatoriis mcire darbazi

13:00_15:00
konservatoriis mcire darbazi

19:30
konservatoriis didi darbazi

samecniero sesia

programa

seqtemberi, xuTSabaTi

seqtemberi, paraskevi

seqtemberi, oTxSabaTi

seqtemberi, samSabaTi

seqtemberi, orSabaTi 17:00

09:30_17:30
konservatoriis sakonferencio darbazi

09:30_17:40
konservatoriis sakonferencio darbazi

folkloruli 
koncertebi

folkloruli
koncerti

folkloruli 
koncerti

folkloruli koncerti

simpoziumis daxurva
gala koncerti

08:00_20:00kulturuli programa 
ucxoeli mecnierebisaTvis

09:30_17:30
konservatoriis sakonferencio darbazi

samecniero sesia da 
mrgvali magida 

daskvniTi sesia

samecniero sesia

filmebis Cveneba

samecniero sesia

18:00

konservatoriis didi darbazis foie

simpoziumis gaxsna da 
folkloruli koncerti konservatoriis didi darbazi

konservatoriis sakonferencio darbazi
10:00_14:30
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OPEnInG Of THE SyMPOSIUM 
and fOLK COnCErT

SCIEnTIfIC SESSIOn

fOLK COnCErTS

PRoGRaM

SEPTEMBEr, THUrSday

SEPTEMBEr, WEdnESday

SEPTEMBEr, TUESday 

SEPTEMBEr, MOnday

18:00
 Grand HaLL Of THE COnSErVaTOIrE

09:30_17:30
COnfErEnCE HaLL Of THE COnSErVaTOIrE

13:00_15:00
rECITaL HaLL Of THE COnSErVaTOIrE

20:00
Grand HaLL Of THE COnSErVaTOIrE

13:00_15:00
rECITaL HaLL Of THE COnSErVaTOIrE

fOLK COnCErT

dEMOnSTraTIOn Of THE fILMS

13:00_15:00
rECITaL HaLL Of THE COnSErVaTOIrE

19:30
rECITaL HaLL Of THE COnSErVaTOIrE

SCIEnTIfIC SESSIOn
09:30_17:40
COnfErEnCE HaLL Of THE COnSErVaTOIrE

CULTUraL PrOGraM fOr  
THE VISITInG SCHOLarS  

08:00_20:00

SEPTEMBEr, frIday
fOLK COnCErT

13:00_15:00
rECITaL HaLL Of THE COnSErVaTOIrE

19:30
Grand HaLL Of THE COnSErVaTOIrE

CLOSInG Of THE SyMPOSIUM
GaLa COnCErT

SCIEnTIfIC SESSIOn and
rOUnd TaBLE

fInaL SESSIOn

09:30_17:30
COnfErEnCE HaLL Of THE COnSErVaTOIrE

PrESS COnfErEnCE fOyEr Of THE Grand HaLL  
Of THE COnSErVaTOIrE

SCIEnTIfIC SESSIOn 10:00_14:30
COnfErEnCE HaLL Of THE COnSErVaTOIrE

17:00

fOLK COnCErT

26

27

28

29

30
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aUSTRalia/GEoRGia
aUSTRia/GEoRGia

aUSTRia

CaNaDa

ESToNia
FRaNCE

GEoRGia

GERMaNY 

GREaT BRiTaiN
GREaT BRiTaiN/alBaNia

iTalY
GREECE

JaPaN
liTHUaNia 

PolaND
SERBia

 

SPaiN

RUSSia

RUSSia/aDYGEa
TURKEY

UKRaiNE
USa

avstralia/saqarTvelo
avstria/saqarTvelo

avstria

aSS

germania

didi britaneTi
didi britaneTi/albaneTi

espaneTi

estoneTi
TurqeTi

iaponia
kanada

italia
litva

poloneTi
ruseTi

ruseTi/adiRe
saberZneTi

safrangeTi

saqarTvelo

                              
serbeTi

ukraina                           

monawileebi PaRTiCiPaNTS

ioseb Jordania
nona lomiZe
herbert zoti
suzen Sedtleri
meTiu arndti
marina kaganova
oliver gerlaxi
frank Serbaumi
suzan cigleri
qerolain biTeli
eno koCo
penelope sans gonsalesi
manuel lafarga
Jana partlasi  
abdula akati
kae hisaoka     
andrea kuzmiCi
mario morelo
nikolas roier-artuzo
renato moreli   
daiva raCiunaite-viCiniene 
ana piotrovska  
ludmila kazanceva
larisa xaltaeva
ala sokolova
kati romanu
aqiles qaldeakisi
simha aromi
frank keini 
hugo zempi 
gia baRaSvili
Tamaz gabisonia
maia gelaSvili
malxaz erqvaniZe
nato zumbaZe
giorgi kraveiSvili
laSa martaSvili
nana mJavanaZe
baia JuJunaZe
nino razmaZe
Teona ruxaZe
magda suxiaSvili
nino fircxalava
marina qavTaraZe 
Tamar CxeiZe
gordana blagoeviCi
elena iovanoviCi
svetlana spaJiCi
raisa gusaki

JOSEPH JOrdanIa
nOna LOMIdZE
HErBErT ZOTTI
SUSannE SCHEdTLEr
andrEa KUZMICH
MarIO MOrELLO
nICOLaS rOyEr-arTUSO
Žanna PÄrTLaS
SIMHa ar0M
franK KanE
HUGO ZEMP
GIa BaGHaSHVILI
TaMar CHKHEIdZE
MaLKHaZ ErKVanIdZE
TaMaZ GaBISOnIa
MaIa GELaSHVILI
MarIna KaVTaradZE
GIOrGI KraVEISHVILI
LaSHa MarTaSHVILI
nana MZHaVanadZE
nInO PIrTSKHaLaVa  
nInO raZMadZE
TEOna rUKHadZE
MaGda SUKHIaSHVILI
naTO ZHUMBadZE
BaIa ZHUZHUnadZE
OLIVEr GErLaCH
fraK SCHErBaUM
SUSannE ZIEGLEr
CarOLInE BITHEL
EnO KOÇO
rEnaTO MOrELLI
aCHILLEaS CHaLdEaKES
KaTy rOManOU
KaE HISaOKa
daIVa  raČIŪnaITĖ-VIČInIEnĖ 
anna PIOTrOWSKa
GOrdana BLaGOEVIČ
JELEna JOVanOVIČ 
SVETLana SPaJIČ
PEnELOPE SanZ GOnZaLEZ
ManUEL LafarGa MarQUES
LIUdMILa KaZanTSEVa
LarISa KHaLTaEVa
aLLa SOKOLOVa
aBdULLaH aKaT
rayISa GUSaK
MaTTHEW arndT
MarIna KaGanOVa
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asocirebuli profesori, eTnomusikologiis doqtori. sadoqtoro 
disertacia daicva musikologiasa da musikis TeoriaSi, stambulis 
teqnikuri universitetis socialur mecnierebaTa institutSi 2010 
wels. 2013 wels iyo berlinis fonogramarqivis mkvlevari TurqeTis 
samecniero da teqnologiuri kvlevebis sabWos mxardaWeriT. monaw-
ileoba aqvs miRebuli savele eqspediciebSi, kvleviT proeqtebsa da 
prezentaciebSi. misi interesis sferoa TurqeTis Savi zRvis auzis, 
kavkasiuri musikaluri kultura da yirimeli TaTrebis musika. 2011 
wlidan aris qaradenizis musikaluri arqivis KarMa) direqtori; 2016 
wlidan aris qaradenizis teqnikuri universitetis saxelmwifo konser-
vatoriis direqtori.

inegolis (TurqeTi) qarTvelebis warsuli da Tanamedrove 
musikaluri yofa
(nino razmaZesTan TanaavtorobiT)

moxseneba eZRvneba saqarTvelodan osmaleTSi 1870-ian wlebSi muhajirad 
wasul qarTvelTa STamomavlobis warsul da Tanamedrove musikalur 
yofas. kvleva emyareba amerikeli anTropologis piter goldis mier 
1968 wels bursas provinciis inegolis raionis qarTvelebisagan Caweril 
da avtorebis mier eqspediciebSi moZiebul masalas. 
ukanasknel wlebSi inegolSi avejis warmoebis ganviTarebiT gamowveulma 
urbanizaciam da samsaxuris ZiebaSi soflebidan, gansakuTrebiT, 
hairiedan, germaniaSi mosaxleobis migraciam ganapiroba swrafi social-
uri cvlilebebi am mxareSi, rac aisaxa regionSi mcxovrebi qarTvelebis 
cxovrebazec.
moxsenebaSi dazustebulia zogierTi simReris Sesrulebis wesi, funq-
cia, gansxvaveba, musikaluri azrovnebis principebi da mravalxmianobis 
formebis sakiTxi; naCvenebia maTi ganviTarebis dinamika da Tanamedrove 
mdgomareoba.

aBDUllaH aKaT 
TUrKEy

associate Professor, dr., ethnomusicologist, com-
pleted his Phd in Musicology and Music Theory at 
the Istanbul Technical University Social Sciences 
Institute in 2010. Worked as a Post-doctorate  re-
searcher in Berlin Phonogramm-archiv in 2013, 
with the support of the Scientific and Techno-
logical research Council of Turkey (TUBITaK). 
fieldworks, publications, research projects and 
presentations are related to the Turkey-Black Sea, 
Caucasian music culture and Crimean Tatars 
music. He has been working as the director of the 
Karadeniz Music archive (KarMa) project and 
the director of the Karadeniz Technical University 
State Conservatory in Trabzon, Turkey since 2016.

THE PaST aND PRESENT MUSiCal liFE oF 
THE GEoRGiaNS iN İNEGÖl, TURKEY

(Co-author Nino Razmadze)

The paper is dedicated to an in-depth study of the 
past and present musical life of the descendants of 
the Georgian Muhajirs who went from Georgia to 
Turkey in the 1870s.
The study is based on material recorded by ameri-
can anthropologist Peter Gold from the Georgians 
residing in the İnegöl district of the Bursa province 
of Turkey, and on material from the authors’ field 
expeditions. Intensive urbanization due to the de-
velopment of the furniture industry in recent years 
in İnegöl, and migrations from villages, especially 
Hayriyeköy, to Germany in search of job, have led to 
rapid social changes in both city centre and villages. 
This situation has affected Georgians living in the 
region and has been reflected in their daily practices.
The paper specifies the rule of performance of cer-
tain songs, their function, variance, musical think-
ing principles and matter of forms of polyphony. It 
discusses the dynamics of their development as well 
as the present situation. 
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aiovas universitetis musikaluri skolis musikis Teoriis asistent-
profesori. filosofiis doqtoris xarisxi miiRo viskonsin-medisonis 
universitetSi. ZiriTadad ikvlevs musikis Teorias, musikis Teoriis 
pedagogikas da sakiTxebs maT gadakveTaze, aris analitikosi da kritiko-
si, gansakuTrebiT me-18 saukunisa da me-20 saukunis dasawyisis avstro-
germanuli musikisa da qarTuli saeklesio musikis sferoSi. amJamad 
kvlevis mTavari obieqti aris hainrix Senkerisa da arnold Sonbergis 
musikaluri azrovneba _ Tema misi oTxi statiisa da wignisa ̀ RmerTTan!~: 
hainrix Senkerisa da arnold Sonbergis musikaluri azrovneba. misi 
statiebi ibeWdeba JurnalebSi Teoria da praqtika, Senkeris kvlevebi 
da musikis Teoria. 

harmoniisa da xmaTasvlis zogierTi statistikuri Tavisebureba 
Semoqmedis skolis qarTul sagaloblebSi

qarTuli sasuliero mravalxmianobis harmoniisa da xmaTa moZraobis 
Seswavlis saqmes arTulebs me-20 saukunis dasawyisis notirebuli 
xelnawerebisa da mcire raodenobiT audio Canawerebis xelmiuwvdom-
loba. zogierTebi miiCneven, rom qarTuli sasuliero da saero musikis 
safuZveli diatonuri kiloebia. sakiTxavia, damokidebulia Tu ara 
amgvari kiloebi wyobis sistemaze. zogierTebi Teoriulad msjeloben 
araTanabari safexurebis mqone qarTul wyobaze, sxvebi _ amtkiceben 
Tanabarsafexuriani an mudmivadcvalebadi safexuriani sitemis arsebobas. 
kiloebis sakiTxTan da, iribad, wyobasTan dakavSirebiT, me gavaanalize 
Semoqmedis samgaloblo skolis nimuSebis harmonia da xmis moZraoba. am 
winaswarma kvlevam ver gamoavlina mkafio gansxvaveba sxvadasxva kadansis 
bgeraTa moZraobaSi da amdenad ar daadastura hipoTeza kiloebis Sesaxeb. 
Tumca pasaJebma gamoavlines melodiuri da harmoniuli tendenciebis 
savaraudo, sistematiuri modelebi. es modelebi iribad uWeren mxars 
Tanabarsafexurian sistemas.

MaTTHEW aRNDT
USa

assistant Professor of Music Theory at the Uni-
versity of Iowa School of Music. He holds a Ph.d. 
from the University of Wisconsin–Madison. His 
research lies mainly in the history of music theory, 
music theory pedagogy, and their intersection; s 
also involved in analysis and criticism, particularly 
of eighteenth- to early-twentieth century austro-
German music and of medieval and modern Geor-
gian sacred music. The primary focus of research at 
present is the musical thought of Heinrich Schenker 
and arnold Schoenberg, which is the topic of four 
articles and a book in progress entitled “With God!”: 
The Musical Thought of Heinrich Schenker and 
arnold Schoenberg. His articles appear in Theoria, 
Theory and Practice, the Journal of Schenkerian 
Studies, and the Journal of Music Theory.

SoME STaTiSTiCal PRoPERTiES oF 
HaRMoNY aND VoiCE lEaDiNG iN 
SHEMoKMEDi SCHool GEoRGiaN CHaNT

Questions about harmony and voice leading in 
Georgian sacred polyphony are complicated by our 
access to the tradition through transcriptions from 
the turn of the twentieth century and a handful 
of sound recordings. Some have posited diatonic 
modes in Georgian sacred and folk music. Whether 
such modes are conceivable depends on the tuning 
system. Some have theorized a traditional Georgian 
tuning system with unequal steps, while others 
have posited one with equal steps or constantly 
changing steps. To address the question of modes 
and indirectly the question of tuning, I measured 
properties of harmony and voice leading in a col-
lection of Shemokmedi School Georgian chant. 
This preliminary study found no clear differences 
between passages with different cadence tones and 
thus no support for the hypothesis of modes. But 
the passages shared suggestive, systematic patterns 
of melodic and harmonic tendencies. These patterns 
provide indirect support for a system of equal steps.
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sorbonis universitetis doqtori, samecniero kvlevis erovnuli centris 
(CnrS) sapatio samecniero direqtori, amave centris laboratoriis 
zepiri tradicia _ enebi da civilizaciebi (LaCITO) eTnomusikologiis 
ganyofilebis gamge. dajildoebulia samecniero kvlevis erovnuli cen-
tris vercxlis medliT. gamoqveynebuli aqvs ramdenime wigni, mravali 
samecniero statia, ocdaaTamde Canaweri da filmi. amaTgan samma firfitam 
miiRo Carlz kros akademiis diskebis saerTaSoriso gran pri. misi wigni 
afrikuli mravalxmianoba da poliritmia, romelic gamosca kembrijis 
universitetis gamomcemlobam, 1992 wels aRiniSna prestiJuli jildoTi 
aSCaP deems Taylor award. 2011 wels msoflio eTnomusikologiaSi Setanili 
wvlilisTvis mieniWa fumio koizumis premia. 

vl. axobaZis svanuri simRerebis krebulis harmoniuli struqturis 
grafikuli SedarebiTi analizi
(frank Serbaumsa da frank keinTan TanaavtorobiT)

naSromSi mocemulia gamoTvliTi midgoma vokaluri mravalxmiani musikis 
SedarebiTi analizisa da harmoniuli struqturis vizualizaciis mimarT. 
sakvlev masalad gamoyenebulia svanuri mravalxmiani simRerebis kole-
qcia (axobaZe, 1957), romelic xeliT iqna gadatanili kompiuteris XML 
formatSi. analizis damuSavebis fazaSi TiToeuli notirebuli nimuSi 
gadyvanilia harmoniuli statusis droebiT rigSi da gaanalizebulia 
misi kilos tipi. Semdgom, TiToeuli simRera warmodgenilia rogorc V 
pikebis (simReris harmoniul mdgomareoba) kompleqsisgan da E nawiburebi-
sgan Semdgari diagrama G=={V,E}. naCvenebia, rom es gardaqmna saSualebas 
iZleva ara marto moxdes calkeuli simReris harmoniuli organizaciis 
raodenobrivi analizi grafikuli, gamWvirvale da aRdgenadi gziT, aramed 
Catardes mTeli koleqciis simRerebis msgavsebis raodenobrivi analizi. 
amis ilustracias xdeba maRal-ganzomilebiani vizualizaciis teqnikis 
meSveobiT, analizis Sedegad miRebuli mezobluri urTierTobebis demon-
strireba  SeiZleba ise, rom isini musikologiur kvlevaSi gamoiyenon 
maTematikisken midrekilebis armqone analitikosebmac ki.

SiMHa aRoM
franCE

docteur d’Etat from the Sorbonne University (Paris) is 
currently Emeritus director of research at the french 
national Center for Scientific research (C.n.r.S.) and 
Head of the department of Ethnomusicology of the 
laboratory Oral Tradition – Languages and Civiliza-
tions (LaCITO) of the C.n.r.S. during his long work in 
Central africa, developed interactive recording methods 
allowing the transcription and analysis of any oral poly-
phonic music. for this achievement, was awarded the 
Silver Medal of the C.n.r.S. Has published several books, 
numerous scientific papers, and some thirty records and 
films. Three of his records have won the Grand Prix In-
ternational du disque of the academie Charles Cros, and 
his book african Polyphony and Polyrhythm, published 
by the Cambridge University Press, was awarded the 
prestigious aSCaP deems Taylor award in 1992. Was 
awarded fumio Koitsumi prize for the contribution to 
the world ethnomusicology in 2011.

GRaPHiCal CoMPaRaTiVE aNalYSiS oF THE 
HaRMoNiC STRUCTURE oF THE 
aKHoBaDZE CoRPUS oF SVaN SoNGS
(Co-authors Frank Scherbaum and Frank Kane)

This paper proposes a computational approach to the 
comparative analysis and visualization of the harmonic 
structure of polyphonic vocal music. The dataset which 
we have been using in this study is a corpus of poly-
phonic songs from Svaneti (akhobadze, 1957), which 
was manually transferred into a computer readable 
XML format. In the preprocessing phase of the analysis, 
each score was converted into a temporal sequence of 
harmonic states and subsequently analyzed for its mode 
type. Subsequently, each song was represented as a di-
rected graph G=={V,E} which consists of a set of vertices 
V (representing the harmonic states of a song) and a set 
of edges E which represent all the chords in a song. We 
demonstrate that this transformation not only allows us 
to quantitatively analyze the harmonic organization of 
individual songs in a graphical, transparent and repro-
ducible way, but that it also enables us to quantitatively 
compare the similarity of songs in the whole corpus. We 
illustrate that by using high-dimensional visualization 
techniques, the resulting neighborhood relations from 
the latter analysis can be displayed in ways which can 
be used for further musicological studies even by non-
mathematically inclined analysts.
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eTnomusikologi, xelovnebaTmcodneobis doqtori, kavkasiis univer-
sitetis profesori, SemoqmedebiTi gaerTianeba lomisis generaluri 
direqtori, saqarTvelos saxelmwifo premiis laureati. 1994 wels 
daamTavra Tbilisis saxelmwifo konservatoriis musikismcodneobis 
fakulteti folkloristis specialobiT. 2005 wels daicva diserta-
cia Temaze: qarTuli musikaluri folkloris eTetikis saTaveebTan. 
gamoqveynebuli aqvs 20-mde samecniero Sroma. Seqmnili aqvs musikaluri 
folkloris esTetikis saavtoro kursi. ganxorcielebuli aqvs saav-
toro SemecnebiTi tele-radio proeqtebi: qarTuli simRera, SemoZa-
xili, Cven mSvidoba. Catarebuli aqvs sajaro leqciebis seria qarTul 
musikalur folklorze stenfordisa da berklis universitetebSi 
(aSS), baltiis saerTaSoriso akademiaSi (latvia), lss saerTaSoriso 
universitetSi (litva), madridis samefo konservatoriaSi (espaneTi).

maradisobis esTetikuri kategoria qarTl-kaxur sufrul 
simRerebSi

qarTuli sufruli simRerebis esTetikuri arsi qarTuli sufris 
evqaristiul bunebaSi ixsneba. masSi warsulis, awmyosa da momavlis 
erTianoba maradisobis esTetikur kategoriad yalibdeba. swored 
maradisobis evqaristiuli gaazreba aniWebs sufrul simRerebs himnur, 
zeaweul, amaRlebul xasiaTs. qarTl-kaxuri sufruli simRerebis es-
Tetikuri analizisas Cans, rom isini erovnuli identobis SenarCunebis 
mZlavr saSualebas warmoadgenen da maTSi musikalurad xorcSesxmuli 
warsulis, awmyos da momavlis erTianoba, maradisobis esTetikur 
kategoriaSi Seimecneba.

Gia BaGHaSHVili
GEOrGIa

Ethnomuiscologist, doctor of arts, Professor at the 
Caucasus University, director General of the Cre-
ative Union “Lomisi”, Georgian State Prize-winner. 
In 1994 graduated from the Musicology department 
(in the specialty of folklorist) of Tbilisi State Conser-
vatoire. In 2005 defended dissertation work “at the 
aesthetic Sources of Georgian folk Music”; author 
of about 20 scholarly publications on the author’s 
course in the aesthetics of folklore; has realized 
author’s cognitive television-radio folk programs: 
Georgian Song, Shemodzakhili, Chven Mshvidoba  
has delivered series of lectures on Georgian folk 
music at the Universities of Stanford and Berkeley 
(USa), at the Baltic International academy (Latvia), 
LCC International University (Lithuania), and the 
Madrid royal Conservatoire (Spain).

THE aESTHETiC CaTEGoRY oF  ETERNiTY 
iN KaRTli-KaKHETiaN TaBlE SoNGS

The aesthetic essence of Georgian table songs is 
explained by the Eucharistic nature of the Georgian 
traditional banquet, in which the unity of past, pres-
ent and future is formed as an aesthetic category of 
eternity. The Eucharistic interpretation of eternity 
adds a hymnic, solemn, elevated character to table 
songs. The aesthetic analysis of Kartli-Kakhetian 
table songs reveals that these are powerful means 
for maintaining national identity, and that the past, 
present and future incarnated in them is cognized 
in the aesthetic category of eternity. 
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xelovnebaTmcodeobis magistri, oqsfordi; filosofiis doqtori, 
uelsi. manCesteris universitetis eTnomusikologiis ufrosi mas-
wavlebeli. misi kvlevis Temaa polifonia zepir tradiciebSi, folk-
loris ganaxleba, msoflio musikis politika da esTetika, protestis 
simRera, saTemo musika, aramaterialuri kulturuli memkvidreoba da 
kulturuli turizmi. aris avtori naSromisa: simReriT gadatanili: 
korsikuli xmebi zepiri tradiciidan msoflio scenaze (Scarecrow Press, 
2007), sxva xma, sxva simRera: Temis aRdgena bunebrivi xmisa da msoflio 
simReris gziT (Oxford University Press, 2014). aris Tana-redaqtori (juni-
fer hilTan erTad) naSromisa musikis aRorZinebis oqsfordis cnobari 
(2014). amJamad muSaobs Temaze _ qarTuli mravalxmianoba saqarTvelosa 
da mis farglebs gareT. misi mimdinare proeqtis mxardamWerebi arian 
britaneTis akademia da leverhulmes fondi. 
 
mravalxmianoba, memkvidreoba da mdgradi ganviTareba

naSromis Temaa memkvidreobis SenarCunebisa da musikis aRorZinebis 
Tanamedrove tendenciebi. avtori gviziarebs qarTuli mravalxmi-
anobis kvlevis procesSi gaCenil mosazrebebsa da winaswar daskvnebs, 
Tu rogor ukavSirdeba ganviTareba da polemika ufro farTo saqmian 
interesebs. avtorisa da misi Tanaavatorebis mier musikis aRorZinebis 
oqsfordis cnobarSi (2014) ganxiluli sakiTxebi moicavs: Tu rogor 
gadadis tradiciis aRorZinebis procesi gardaqmnaSi, rogor war-
moiqmneba daZabuloba Senaxvasa da ganaxlebas Soris, rogor xdeba 
avTentikurobis gaaqtiureba da misiT manipulireba. am sakiTxebze 
msjelobisas, avtori iTvaliswinebs, Tu rogor da ratom gansxvavdeba 
qarTuli situacia korsikuli tradiciuli mravalxmianobis mier ar-
Ceuli axali mimarTulebebisgan. aseve, ganixilavs titonis winadadebas 
(Jurnal musikis samyaros specialuri gamocemaSi musikisa da mdgradi 
ganviTarebis Sesaxeb), rom ̀ dacvisas unda vxelmZRvanelobdeT ekolo-
giis da ara ekonomiis principebiT~.
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GrEaT BrITaIn 

Ma Oxford, Phd Wales. Is Senior Lecturer in 
Ethnomusicology at the University of Manchester, 
UK. Her research specialisms include polyphony 
in oral traditions, folk revivals, the politics and 
aesthetics of world music, protest song, community 
music, intangible cultural heritage, and cultural 
tourism. She is the author of Transported by Song: 
Corsican Voices from Oral Tradition to World Stage 
(Scarecrow Press, 2007) and A Different Voice, A 
Different Song: Reclaiming Community Through the 
Natural Voice and World Song (Oxford University 
Press, 2014), and co-editor (with Juniper Hill) of The 
Oxford Handbook of Music Revival (2014). Georgian 
polyphony _ both inside and outside Georgia _ is 
now her main research focus. Her current project 
is supported by the British academy and the Lever-
hulme Trust.

PolYPHoNY, HERiTaGE aND 
SUSTaiNaBiliTY

Paper will be framed in part by current trends 
and issues relating to heritage conservation and 
music revivals. I will share insights arising from 
my own research into Georgian polyphony and my 
preliminary thoughts about how the developments 
and debates I have witnessed relate to broader con-
cerns. Questions examined by my co-authors and 
I in The Oxford Handbook of Music Revival (2014) 
include: how the process of reviving a tradition leads 
to transformations, how tensions arise between 
preservation and innovation, and how authenticity 
is invoked and manipulated. In reflecting on such 
matters, I will consider how and why the Georgian 
situation differs from the new directions taken by 
traditional polyphony in Corsica. I will also discuss 
the implications of Titon’s proposal (in a special 
issue of the journal The World of Music on Music 
and Sustainability) that safeguarding efforts “should 
be guided by principles drawn from ecology, not 
economy”.
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filosofiis doqtori (2007). 2003 wlidan muSaobda belgradSi serbeTis 
mecnierebaTa akademiis eTnografiis institutSi, 2013 wlidan aris ufrosi 
mecnier-TanamSromeli. 2003-2004 ww. iyo onasisis fondis stipendianti. 

daamTavra aTenis bizantiuri musikis zudohu pigis saepiskoposo skola 
(2006). muSaobs meore sadoqtoro disertaciaze aTenis erovnuli da kapo-
distriis universitetSi. aris serbeTis eTnologiuri da anTropologiuri 
sazogadoebisa da serbeTis musikologiuri sazogadoebis wevri. monawileobs 
saerTaSoriso konferenciebSi. aris sami monografiisa da samecniero 
statiebis avtori. misi kvlevis sferoa multikulturalizmi, eTnikuri 
identoba, saweso da religiuri praqtikebi, kulturuli kontaqtebi, eTni-
kuri umciresobebi, cekvisa da musikis anTropologia.
meti informaciisTvis ix.: 
http://www.etno-institut.co.rs/eng/team/gordana_b.php 

mravalxmiani simReris roli intereTnikuri dialogis SeqmnaSi: ser-
bul-ebrauli gundi BaRUCH BRoTHERS CHoiR belgradidan

naSromSi ganxilulia polifoniuri simReris roli SidaeTnikur urTier-
TobaSi belgradis serbiul-ebrauli Zmebi baruxebis gundis magaliTze. 
gundi 1879 wels Seiqmna serbiul-ebrauli simReris sazogadoebis mier da 
es saxeli 1952 wels ewoda. gundma gauZlo serbeTis mRelvare istoriaSi 
me-19 s. bolodan dRemde momxdar omebsa da socialur cvlilebebs. meore 
msoflio omis dros gadatanili sirTuleebis gamo gundis wevrTa raodenoba 
mniSvnelovnad Semcirda da masSi ufro naklebi ebraeli wevri iyo. amJamad 
gundis wevrebis umravlesoba serbia, Tumca sxva erovnebis warmomadgenle-
bic arian. miuxedavad Tavisi erovnuli Tu religiuri kuTvnilebisa, gundis 
wevrebi asruleben serbul da ebraul simRerebs _ amgvarad zrunaven ebraul 
kulturaze. gundis wevrebi musikis saSualebiT cdiloben gadalaxon eTni-
kuri, religiuri da politikuri barierebi. amgvarad, isini gamoxataven Tavis 
keTil nebas, miiRon gansxvavebebi da aagon tolerantuli urTierTobebi. 

GoRDaNa BlaGoJEViĆ 
SErBIa

defended Ma (2002) and Ph. d. theses (2007) at the 
department of Ethnology and anthropology of the 
faculty of Philosophy in Belgrade. Has been employed 
at the Institute of Ethnography of the Serbian academy 
of Sciences and arts since 2003, from 2013 works as 
a Senior research associate. during the academic 
2003-2004 received a scholarship of the alexander S. 
Onassis Public Benefit Foundation. In 2006 graduated 
from The School of athens archbishopric of Byz-
antine music Zoodohou Pigi (athens) in Byzantine 
music. Is doctoral candidate (for the second Ph. d) 
of the Musicology department at the national and 
Kapodistrian University of athens. Is a member of 
Serbian Ethnological and anthropological Society 
and Serbian Musicological Society, participated in 
several international conferences, has published three 
monographs and many scientific articles in Serbia and 
abroad. Main interest is the issues of multicultural¬ism, 
ethnic identity, ceremonial and religious practices, 
cultural contacts, ethnic minorities, anthropology of 
dance and music. 
for more information see: http://www.etno-institut.
co.rs/eng/team/gordana_b.php

THE RolE oF PolYPHoNiC SiNGiNG iN THE 
ESTaBliSHMENT oF iNTERETHNiC 
Dialo GUE: SERBiaN-JEWiSH Baruch 
Brothers choir FRoM BElGRaDE

This work focuses on the role of polyphonic singing 
in interethnic communication in the example of the 
Serbian-Jewish Baruch Brothers Choir from Belgrade. 
Choir was founded in 1879 as the Serbian-Jewish Sing-
ing Society, and got current name in 1952. It survived 
all the wars and social changes which marked the 
tumultuous Serbian history from the late 19th century 
until today. The suffering of the Belgrade Jewish com-
munity in WWII drastically reduced its number, as 
well as members of Jewish choir. Today its members are 
mostly Serbian, but there are also other nationalities. 
The repertoire contains works of Jewish and Serbian 
spiritual and secular music as well as works of worldly 
known authors. The choir members endeavor to over-
come ethnic, religious, and political barriers through 
their musical communication and show their willing-
ness to accept differences and build tolerant relations.
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musikologiis doqtori, eTnomusikologi, ilias saxelmwifo univer-
sitetis asocirebuli profesori, iliaunis studenturi xalxuri gun-
dis xelmZRvaneli, giorgi mTawmindelis saxelobis saeklesio galobis 
umaRlesi saswavleblis dekani. 
daamTavra Tbilisis saxelmwifo konservatoria musikismcodne-folk-
loristis specialobiT, aqve daicva sadoqtoro disertacia Temaze 
qarTuli tradiciuli mravalxmianobis formebi. garda tradiciuli 
mravalxmianobis sakiTxebisa, misi kvlevis ZiriTadi sferoSi Semodis 
qarTuli xalxuri simRerisa da sagaloblis Semsruleblobisa da 
urTierTmimarTebis sakiTxebi. monawileoba aqvs miRebuli rig adgi-
lobriv da saerTaSoriso samecniero konferenciebSi, folkloristul 
eqspediciebSi.
 
Sebanebis kanonzomierebani qarTul tradiciul musikaSi 

moxsenebaSi daxasiaTebulia qarTuli xalxuri simRerisa da saeklesio 
sagaloblis banis partiis musikaluri enis Taviseburebebi. vmsjelobT 
banis moZraobis melodiur, harmoniul da dramaturgiul orientirebze, 
mis semiotikur aspeqtze; aseve _ banis, rogorc kilouri sayrdenis 
poziciebsa da gamoxatvis formebze. yuradReba maxvildeba banis mier 
funqcionaluri iniciativis flobis kanonzomierebaze. calke sakiTxad 
ganxilulia simRerasa da sagalobelSi banis moZraobis SemoqmedebiTi 
principebis urTierTmimarTeba.

TaMaZ GaBiSoNia
GEOrGIa

doctor of Music, ethnomusicologist, associate 
Professor at Ilia State University, director of the Ilia 
State University students’ folk choir, dean at Giorgi 
Mtatsmindeli Higher Educational Institution of 
Ecclesiastical Chant. Graduated from the department 
of Musicology of Tbilisi State Conservatoire (1986), 
defended a doctoral thesis on the forms of Georgian 
traditional polyphony. research interests have concen-
trated on the issues of traditional polyphony, interrela-
tion between Georgian folk song and church hymns, 
and their performance. Has participated in a number 
of national and international scholarly conferences 
and field expeditions.

REGUlaRiTiES oF BaSS TUNiNG iN 
GEoRGiaN TRaDiTioNal MUSiC 

The paper deals with the peculiarities of the bass part 
in Georgian folk song and church chant. The author 
discusses harmonious and dramaturgical reference 
points of bass movement, its semiotic aspect, and 
also the positions of the bass as modal support and 
forms of expression. Particular attention is paid to 
the regularities of bass as having functional initiative. 
a separate issue for discussion is the interrelation 
between the creative principles of bass movement in 
song and chant.

Tamaz gabisonia
saqarTvelomo

na
w

il
ee

b
i

Pa
RT

iC
iP

a
N

T
S



20

eTnomusikologi, saqarTvelos fokloris centris guriis regionis 
warmomadgenlobis musikaluri mimarTulebis koordinatori, amave cen-
trTan arsebuli folkloris skolis gogonaTa gundis xelmZRvaneli. 
daamTavra Tbilisis vano sarajiSvilis saxelobis saxelmwifo konser-
vatoriis musikismcodneoba-sakompozicio fakulteti folkloris 
specialobiT. 1997_2004 wlebSi muSaobda raindTa da keTilSobil 
asulTa saavtoro skolis folkloris maswavleblad. paralelurad 
muSaobda diRmis #1 miusafar bavSvTa saxlSi simReris maswavleblad. 
aris qalTa folklorul ansambl naninas wevri. avtoria eTnografiul-
SemecnebiT mxatvruli wignisa mxiarul-braziani batonebi, Tandar-
Tuli sabatone simRerebis kompaqtdiskiT. monawileobda tradiciuli 
mravalxmianobis mexuTe saerTaSoriso simpoziumze.

guruli nanina

simRera naninas variantebi saqarTvelos kuTxeTagan mxolod guriaSi 
gvxvdeba. naSromSi aRniSnulia misi kavSiri akvnis nana-sTan (saxel-
wodebis msgavseba,Sesrulebis manera da sxv.), amave dros, gamijnulia 
maTgan sxvadasxva niSniT: gansxvavebuli Sinaarsis teqstis, zeda xmaSi 
ki ̀ wvrilis~, zogjer ki ̀ krimanWulis~ gaCeniT. es aris simRera-RiRini, 
romelic guruli lirikuli simRerebisaganac ganirCeva konkretuli, 
melodiaze mimagrebuli teqstis uqonlobiT (zogierTi nimuSi Tavi-
dan bolomde imRereba mxolod sityva naninaze) da xSiria maTSi sxva 
simRerebidan aRebuli teqstis gamoyeneba. mis Sesrulebas arasodes 
axlavs instrumentuli Tanxleba. am da sxva niSnebis gaTvaliswinebiT, 
guriaSi gavrcelebuli simRera nanina gvevlineba Sualedur formad 
akvnis nanebsa da guriaSi gavrcelebul sada tipis simRerebs Soris 
da SeiZleba gamovyoT, rogorc damoukidebeli Janri.

Maia GElaSHVili
GEOrGIa

Ethnomuiscologist, coordinator of the Guria branch 
of the State folklore Centre; director of female choir 
at the Centre’s folklore School. Graduated from the 
Musicology-Composition department (folklore) 
of Tbilisi State Conservatoire. In 1997_2004 was a 
teacher of folklore at the author’s School for Knights 
and noble Maidens, and teacher of singing at School 
#1 for homeless children in dighomi; is a member 
of female folk ensemble Nanina, and author of 
the ethnographic-cognitive book Cheerful-Angry 
Batonebi, supplied with a Cd of songs for batonebi; 
participated in the 5th International Symposium for 
Traditional Polyphony. 

THE GURiaN NaNiNa 

Of all regions of Georgia, Nanina songs are encoun-
tered only in Guria. The paper deals with the Nanina 
songs’ connection with and origin from the akvnis 
nana lullaby in terms of similarity of names, perfor-
mance manner, and other factors. at the same time, 
Akvis Nana differs from them in various parameters: 
text with different content, occasional appearance 
of tsvrili or krimanchuli in top part, plus Nanina is 
a humming-song, which differs from Gurian lyri-
cal songs in the absence of a specific text attached 
to the melody (some examples of Nanina are sung 
only on the single word Nanina) and frequently uses 
the texts of other songs. Nanina is never sung with 
instrumental accompaniment; with the consider-
ation of this and other features, the Nanina songs 
encountered in Guria are an intermediate form 
between lullabies and Gurian simple-type songs and 
can be considered as an independent genre. 
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swavlobda haidelbergSi, bazelsa da berlinSi. misi sadoqtoro dis-
ertaciis Tema iyo rva-xmis sistema, sadac ganaviTara kukuzelis borblis 
samganzomilebian versia (viva 14 July, 2006). aRmosavluri da dasavluri sada 
sagaloblis improvizaciis tradiciuli formebis kvlevis mizniT Seqmna 
ansambli isoni. 2002 wlidan muSaobs deniza popovasTan da berlinis 
bulgarul sazogadoebasTan (wm. mefe borisi) erTad qrizanTosis nevmebis 
Sesaswavlad da RvTismsaxurebis mxardasaWerad. 2003 wels baCkovosa da 
troianis monastrebSi Catarebul eqspediciebSi monawileobam ufro gaaR-
rmava misi interesi bulgaruli marTlmadidebluri sagaloblebis mimarT. 
2010 wlidan cxovrobs italiaSi, sadac ikvlevs italiur-berZnul da 
italiur-albanur sazogadoebebs da muSaobs italiur-bizantiuri tradi-
ciis aRdgenaze Suasukeneebis xelnawerebze dayrdnobiT. 

italiur-albanuri mravalxmiani simReris ukanaskneli 
60 wlis monacemebi
 
1950-iani wlebis dasawyisSi lingvistebis juzepe gangalesa da erik 
hampis mier gakeTebuli Canawerebis Semdeg, arboreSebis Temebis simReras 
eTnomusikologebi Tvlian improvizaciuli mravalxmiani simReris gansa-
kuTrebul formad. Cveulebriv, or-xmiani, zogjer sam-xmiani simRerebi, 
aRiqmeboda, rogorc sxva eTnikuri umciresobebisgan gansxvavebuli gansa-
kuTrebuli balkanuri mravalxmianoba italiaSi. bolo aTwleulebis ganma-
vlobaSi zepiri gadacemis rTul procesSi, rac koreqtirdeba werilobiTi 
gadacemis dros da, Cveulebriv, iwvevs teqstis Semcirebas, improvizaciis 
spontanuri xerxi gaiyina. es moxda, aseve, saeqspedicio Canawerebis gav-
leniT, romlebic Tavad momRerlebma Caweres, an oficialurad gamoqvey-
nebuli iseTi Canawerebis mosmeniT, rogoricaa diego karpitelas mier 1954 
wels lukaniasa da kalabrias Soris Cawerili parko nacionale polinos 
mravalxmiani simRerebi. naSromSi ganxilulia mravalxmiani monacemebis 
cvalebadoba 1950-iani wlebidan dRemde. 
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S oliVER GERlaCH
GErMany

Studied at Heidelberg, Basel and Berlin. His doctoral 
thesis about the Oktoechos (eight mode system) 
developed a three-dimensional version of the Ku-
kuzelian Wheel (viva 14 July 2006). He founded the 
Ensemble Ison in order to explore traditional forms 
of improvisation in Eastern and Western plainchant. 
Since 2002 worked together with deniza Popova 
and the Bulgarian community Tsar Sv. Boris of 
Berlin, in order to learn Chrysanthine neumes 
and to support the celebrations of the divine 
Liturgy. The approach to Bulgarian Orthodox 
Chant was deepened by participating fieldwork 
in Backovo and Trojanski Monastery in 2003. 
Since 2010 he lives in Italy, where he does field-
work about Italogreek and Italoalbanian com-
munities, while he reconstructs the Italobyzantine 
tradition on the bases of medieval manuscripts.

CoMPETENCES iN iTalo-alBaNiaN 
MUlTiPaRT SoNG DURiNG 
THE laST 60 YEaRS

Since the earliest recordings made by the linguists 
Giuseppe Gangale and Eric Hamp during the 
early 1950s, arbëresh communities have been 
recognized by ethnomusicologists for a very 
particular form of improvised multipart singing, 
usually two-part, sometimes three-part songs 
which were perceived as a particular Balkan polyph-
ony distinct from other ethnic minorities in Italy.
during the last decades within a complex pro-
cess of oral transmission, often modulated by 
interactions of written transmission which was 
usually reduced to the text, a rather spontaneous 
way of improvisation became frozen, also under 
influence of field recordings which the singers 
either did themselves or by listening to officially 
published recordings, like the republication of
diego Carpitella’s recordings made of multipart 
songs of the Parco nazionale Pollino between Lu-
cania and Calabria in 1954. The study is concerned 
about hanging multipart competences as they have 
been documented between the 1950s and today.
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daamTavra valensiis univeristeti (musikaluri ganaTlebis ganxriT), 
aris pedagogi da damoukidebeli mkvlevari. misi, rogorc mkvlevris 
saqmianobis 20 wlis manZilze prof. manuel lafarga markesTan erTad 
monawileobs konferenciebSi, mihyavs kursebi da amzadebs publikaciebs. 
aris veb gverdis musiclanguagefrontiers.com da musikologiis, neiromec-
nierebisa da adamianis evoluciis sakiTxebTan dakavSirebuli youTube-s 
Tanmxlebi arxis administratori. 

tonaluri aRqmis warmoSoba, vokaluri qceva da adamianis evolucia

naSromSi ganxilulia bolo periodis SesaZlo memkvidreobiTi (ritmuli 
kodis, metyvelebisa da simRerisTvis saerTo an ucxo da maT `lingvis-
tur~ da/an ̀ musikalur~ sistemebTan met-naklebad damoukideblad daka-
vSirebuli) modelebisa da struqturebis damadasturebeli faqtebi, rac 
SeiZleba gamoviyenoT, rogorc konceptualuri iaraRi Cveni hominidi 
winaprebis smeniT-vokaluri unarebis kvlevaSi da romelic, SesaZloa, 
ukavSirdebodes adamianuri saxeobebis memkvidreobiT da sinqronul 
gundur simReras warsulSi. es miuTiTebs: 1) evoluciis ganmavlobaSi 
smeniT-vokaluri filogenia emyareboda da warimarTeboda mniSvnelovani 
memkvidreobiTi organos (yuris lokokinas) mier, romelic Seesabameba 
cxovelTa umetesobisTvis saerTo tonaluri aRqmis models; 2) uZve-
lesi adamianis smeniT-vokalur unarebze (universaliebze); 3). tonalur 
unarebze zrdasrul adamianebSi, tonalur-enobriv mosaubreebsa da 
genetikuri safuZvlis mqone garkveul nevrologiur sindromebSi; 4) 
ara-adamianis msgavsi primatebis smeniT-vokalur unarebze. 
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S PENEloPE SaNZ GoNZalEZ 
SPaIn

Graduated Valencia University (Music Education), 
she is a teacher and independent researcher who 
collaborates in conferences, courses and publications 
with Prof. Manuel Lafarga Marqués throughout his 
research activity during the last 20 years. She is an 
administrator both of www. musiclanguagefrontiers.
com webpage and the youTube associated channel 
devoted to scientific study in musicology, neuroscience 
and human evolution.

ToNal PERCEPTioN PHYloGENY, VoCal 
lEaRNiNG aND BEHaVioR iN HUMaN 
EVolUTioN 

The paper reviews relevant evidence on searching 
of eventual ancestral patterns and structures (being 
common or uncommon to both rhythmic codes, speech 
and singing, and independently of their more-or-less 
relation with “linguistic” and/or “musical” systems), 
that could be useful as conceptual tools for the study 
of our hominin ancestors’ auditory-vocal abilities, 
and could be
likely related to the proposed ancestral and synchronic 
choral singing in preceding human species. The 
evidence is referred to: 1) auditory- vocal phylogeny, 
based upon, and guided by an ancestral crucial organ 
(cochlea) through evolution, which fits the common 
pattern across most
animal species from hundreds of Mya, especially as 
related to tonal perception. 2) Early human auditory-
vocal abilities (universals). 3) Tonal competence in 
adult humans, in tonal-languages speakers, and in 
certain neurological syndromes with genetic basis. 4) 
auditory-vocal
abilities observed in extant non-human primates.
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1969 wels daamTavra Caikovskis saxelobis saxelmwifo konservatoriis 
(amaJamad ukrainis musikis erovnuli akademia) saorkestro ganyofileba, 
xalxuri sakravebis ganxriT. 1973 wlidan aris kievis kulturisa da xe-
lovnebis erovnuli universitetis xalxuri xelovnebisa da folkloris 
ganyofilebis asocirebuli profesori. akademiuri ganaTleba miRebuli 
aqvs eTnoorganologiaSi, ukrainuli musikaluri instrumentebis ganxriT 
(maT Soris ukrainuli eTnosisa da sub-eTnikuri jgufebis kultura); 
monawileobda 100-mde samecniero simpoziumsa da konfereciaSi ukrainasa 
da mis farglebs gareT (CexeTi, poloneTi, slovakeTi, avstria, rumineTi, 
ungreTi, ruseTi). aris 60-ze meti publikaciisa da monografiis klez-
merebis tradiciebi podilias regionSi (2014) avtori; 1998 wels ukrainis 
prezidentis brZanebiT mieniWa ukrainis sapatio artistis wodeba. aqvs 
musikaluri sakravebis kerZo koleqcia (1000-ze meti erTeuli).

solo da saansamblo mravalxmiani Sesruleba ukrainis tradiciul 
instrumentul musikalur kulturaSi

moxsenebaSi saubaria tradiciuli musikaluri instrumentebis Ses-
rulebaze ukrainis zogierT regionSi, romlebic cnobilia musikaluri 
sakravebis didi mravalferovnebiTa da solo da ansambluri Sesrule-
biT. karpatebSi uxsovari droidan arsebobs sxvadasxva saxelwodebisa 
da modelis orReriani salamuri. misTvis damaxasiaTebelia polifoniis 
uZvelesi elementebi, rogoricaa musikaluri bgeris Tanxleba gabmuli 
baniT. ukrainis farglebs gareT gavrcelebuli gudastviri, aseve, cno-
bilia sxvadasxva saxelwodebiTa da modeliT. simebiani sakravebidan unda 
aRiniSnos qnari _ sagmiro eposis uZvelesi sakravi, gabmuli burdonuli 
kvintis Tanmxlebi erTxmiani an zogjer or-xmiani melodiiT. tradiciuli 
sakravebis mravali ansamblis wevrebs Soris gansakuTrebul yuradRebas 
imsaxureben mevioline Zmebi _ luka, kiril da spiridon prilipCanebis 
trio da spilenZis sasule instrumentebis ansamblebis Semsruleblebi, 
romlebic instrumentis polifoniuri JReradobis uxvi SesaZleblobebis 
demonstrirebas axdenen. 

RaYiSa GUSaK 
UKraInE

Graduated from State Chaykovsky Conservatory, 
1969 (now national Music academy of Ukraine), 
orchestra department, folk instruments. 1973–2016 
– associate professor, department for folk arts and 
folklore, Kyiv national University of Culture and 
arts. 
academic school: ethnoorganologist, studies of the 
Ukrainian culture of music instruments (includ-
ing the culture of Ukrainian ethnic and sub-ethnic 
groups). Participant of nearly 100 all-Ukrainian and 
international scientific symposiums and conferences 
held in Ukraine and in other countries: Czech re-
public, Poland, Slovakia, austria, romania, Hungary, 
russia. author of more than 60 publications and 
the monograph «Klezmers’ Traditions in Podillya 
region» (2014). Holder of honorable title «Honored 
artist of Ukraine», awarded by decree of President of 
Ukraine, 1998. author of a private collection of music 
instruments (more than 1000 patterns).

Solo aND ENSEMBlE PolYPHoNiC PER-
FoRMaNCE iN THE TRaDiTioNal iNSTRU-
MENTal MUSiC CUlTURE oF UKRaiNE

The article is devoted to the traditional culture of 
music instrument performance in selected Ukrainian 
regions, known for the wide range of instruments 
and the diversity of polyphonic and solo band per-
formance.   
folk dual flute has existed in the Carpathian region 
since long ago, with regional variations in design and 
name. It featured ancient elements of polyphony, such 
as music sound accompanied by constant bourdon. 
Bagpipe, spread far beyond Ukraine, is mentioned, 
also with the diverse names and varying designs.     
Of the string instruments, lyre, an ancient instru-
ment of heroic epos, should be mentioned, with the 
constantly sounding bourdon quinta accompanied 
by monophonic or, occasionally, two-voice melody. 
Of the many members of traditional instrument 
bands, the emphasis is made on the trio of violinist 
brothers, Luca, Kyryl and Spyrydon Prylypchan, and 
on the bands of brass wind-instruments which musi-
cians demonstrate ample opportunities of polyphonic 
instrumental sound.  
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sociologiis doqtori. Tbilisis konservatoriis eTnomusikologiis 
mimarTulebisa da Tbilisis sasuliero akademiisa da seminariis pedagogi, 
giorgi mTawmindelis saxelobis saeklesio galobis umaRlesi saswavle-
blis asocirebuli profesori da erT-erTi saxelosnos xelmZRvaneli, 
anCisxatis taZris mgalobelTa gundis erT-erTi damaarsebeli da re-
genti 1988_2007 wlebSi. daamTavra Tbilisis saxelmwifo konservatoria 
musikismcodne-folkloristis specialobiT (1990 w.). misi saqmianoba 
mimarTulia miviwyebuli xalxuri simRerebisa da uZvelesi qarTuli 
sagaloblebis aRdgenis, agreTve maTi swori saSemsruleblo maneris 
dacvisken. amJamad xelmZRvanelobs folklorul ansambl saxiobasa da 
mama daviTis taZris mgalobelTa gunds. gamocemuli aqvs 25-mde Cd sx-
vadasxva ansamblTan erTad (anCisxatis gundi, Zveli kiloebi, mama daviTis 
taZris gundi, saxioba). eweva saeqspedicio saqmianobas, konsultaciebs 
uwevs qarTuli simRera-galobis Semsruleblebs saqarTvelosa da mis 
farglebs gareT. gamoqveynebuli aqvs qarTuli galobis cxra sanoto 
krebuli. misi naSromebi eZRvneba qarTul bgeraTwyobasa da qarTuli 
mravalxmianobis bunebas.

kanonisa da kanonikuri azrovnebis Sesaxeb 
qarTul tradiciul musikaSi

Tema Seexeba kanonikis sakiTxs rogorc galobaSi, aseve, simReraSi. ganxi-
luli iqneba sagaloblis muxlis kanonikisTvis damaxasiaTebeli ZiriTadi 
principebi. dasadastureblad imisa, rom galobaSi yvela muxls aqvs Ta-
visi adgili erTian samusiko sitemaSi kiloSi sawyisi da damaboloebeli 
safexurebis mkacri gaTvaliswinebiT, warmodgenili iqneba mTeli rigi 
audio magaliTebi.
warmodgenili iqneba, aseve, sxvadasxva kuTxis simRerebSi identuri 
kilouri azrovnebis, modulaciebis erTgvarovnobisa da sxv. audio mag-
aliTebi. qarTuli rva xmis sistemis Sesaxeb gamoTqmulia axali, sarwmuno 
varaudi. Sedarebuli iqneba ramdenime qarTuli sagalobeli berZnulTan.

MalKHaZ ERKVaNiDZE
GEOrGIa

doctor of Sociology. a teacher at the Ethnomusicol-
ogy department of the Tbilisi State Conservatoire 
and Theological Seminary. associated Professor, 
leads one of the studios at Giorgi Mtatsmindeli High 
Educational Institution of Ecclesiastical Chant. One 
of the founders (1988_2007) of anchiskhati Church 
Choir. Graduated from the Musicology department  
of Tbilisi State Conservatoire (folklore, 1990). His 
scholarly interest is focused on the revival of lesser 
known Georgian folk songs and ancient church 
chants, and maintenance of their correct perfor-
mance manner. directs folk ensemble Sakhioba 
and Mama daviti Church Choir. Has published 
about 25 Cds with different ensembles (Anchiskhati 
Choir, Dzveli kiloebi, Mama Daviti Church Choir, 
Sakhioba); participates in field expeditions, leads 
consultations for the performers of Georgian songs 
and chants in Georgia and abroad. Has published 9 
collections of Georgian church hymn transcriptions.  
His works are also dedicated to Georgian scale and 
nature of Georgian polyphony.

oN THE CaNoN aND CaNoNiC THiNKiNG iN 
GEoRGiaN TRaDiTioNal MUSiC

The paper deals with the issue of canon in chant and 
song, discussing the basic principles characteristic 
of canon.
a number of audio examples will be presented to 
confirm the fact that in chant each stanza has its 
own place in a unified musical system with strict 
consideration of initial and final steps. 
audio examples will indicate the homogeneity of 
modal thinking in the songs from various regions, 
etc.
a new, reliable conclusion about the Georgian eight-
tone system is offered; several Georgian and Greek 
chants are compared. 
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inJineri (samrewvelo danadgarebi). 1990 wlidan ikvlevs avstriul 
xalxur simRerebs, 1991 wlidan aris venis xalxuri musikis sazoga-
doebis Tavjdomare. 1994 wlidan muSaobs avstriis xalxuri cekvis 
sazogadoebaSi. 1994 wlidan xelmZRvanelobs saerTaSoriso moZraobas 
Sing-alongs. aris xalxuri cekvis, xalxuri musikisa da venuri sim-
Reris Temebze mravali publikaciis avtori. awyobs RonisZiebebisa da 
koncertebis prezentacias venuri xalxuri musikis sazogadoebaSi, 2000 
wlidan aris festivalis Wean Hean (=Vienna hearing) direqtori.

avstriaSi mravalxmiani simReris gansxvavebebis Sesaxeb. 
venuri da alpuri simRera
(suzan SedtlerTan TanaavtorobiT)

venuri simRera da alpuri simRera. alpuri simRera Zalian popularuli 
iyo me-19 saukunis venaSi. arc ise umniSvneloa im venuri simRerebis 
ricxvic, romlebic amJRavneben agebulebis msgavs stilur sisadaves. 
iodlma Tavi venaSic daimkvidra da bevr venur simReraSi gvxvdeba, ro-
gorc e.w. ̀ salonuri iodli~. alpuri simReris praqtikaSi, Cveulebriv, 
erTi wamyvani da erTi an meti Tanmxlebi xmaa, isini xSirad terciul 
paralelSi mRerian. alpuri simReris harmoniuli struqtura Zalian 
martivia, xolo venuri qalaquri simReris ganmasxvavebeli niSani qro-
matiuli da harmoniuli frazebi da saqcevebia. meore xma ki sxva wesebs 
emorCileba. 
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aUSTrIa

Born 1951 in Vienna, austria. Main occupation 
as sales engineer (industrial machines). research 
about austrian folksongs since 1990, chairman of 
the Viennese Folk Music Society since 1991. Since 
1994 engagement at the Austrian folkdance soci-
ety. Guidance of sing-alongs since 1994. numerous 
puplications dealing with folkdancing, folkmusic 
and Viennese song. Conception and presentation 
of events and concerts at the Viennese Folks Music 
Society, art director of the festival Wean Hean (=Vi-
enna hearing) since 2000.

aBoUT DiFFERENCES oF MUlTiPaRT SiNG-
iNG iN aUSTRia
ViENNESE aND alPiNE SoNG
(Co-authors Susanne Schedtler)

Viennese song and alpin song. alpine song was 
enormously popular in nineteenth century Vienna, 
and that there is a not inconsiderable number of Vi-
ennese songs which display a similar stylistic sim-
plicity in their composition. 
yodelling was thus able to assert itself in Vienna too, 
and it can be found in many Viennese songs as a 
so-called “Salonjodler”. In the praxis of alpin sing-
ing there is normally one leading voice and one or 
more accompanying voices, sung frequently in third 
parallels. The harmonic structure in alpin song ist 
very simple, a particular hallmark of Viennese city 
song is instead the great variety of chromatic and 
harmonic phrases and turns. The second voice will 
here follow some other rules.
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eTnomusikologi; xelovnebaTmcodneobis doqtori, profesori, 
Tbilisis saxelmwifo konservatoriis qarTuli xalxuri musikaluri 
Semoqmedebis mimarTulebis xelmZRvaneli, saqarTvelos folkloris 
saxelmwifo centris mecnierTanamSromeli, qalTa folklorul ansam-
bl mzeTamzes Tanadamaarsebeli da wevri, konservatoriis studentTa 
folkloruli ansamblis damaarsebeli da xelmZRvaneli, folkloris 
erovnuli premiis laureati. xelmZRvaneli savele folkloristuli 
eqspediciebis da xalxur SemsrulebelTa Cawerebisa. saerTaSoriso 
samecniero konferenciebisa da simpoziumebis monawile saqarTveloSi 
da sazRvargareT. publikaciebis avtori qarTvel qalTa tradiciuli 
repertuaris, xalxuri musikis swavlebis meTodikis, Semsruleblobis, 
qarTul-Crdilokavkasiuri samusiko paralelebis Sesaxeb. xelmZR-
vaneli konservatoriis sadoqtoro da samagistro programebisa eTno-
musikologiis specialobaSi, sadoqtoro disertaciebisa, samecniero 
konferenciebisa, folkloruli koncertebisa. aqvs ucxoelebisTvis 
qarTuli xalxuri simReris swavlebis gamocdileba, eweva saredaqtoro 
da sagamomcemlo saqmianobas.

TuSuri simReris mravalxmianobis sakiTxisaTvis

naSromSi TuSuri simReris mravalxmianoba Seswavlilia saeqspedicio 
audio da sanoto publikaciebis safuZvelze, specialuri samecniero 
literaturis monacemebTan erTad, gaTvaliswinebulia is notire-
buli nimuSebic, romelTa mJReri dednebi ucnobia. kvlevis Sedegad 
gamovlenilia TuSuri simRerisTvis, rogorc qarTulis ganuyofeli 
nawilisTvis, damaxasiaTebeli mravalxmiani mReris kanonzomierebebi 
uTanxlebo da sakraviT Tanxlebul simRerebSi, sakravier sacekvaoebSi. 
gamoaSkaravebulia TuSuri mravalxmiani simReris notirebis xarvezebi.

NaTalia ZUMBaDZE
GEOrGIa

Ethnmusicologist. doctor of arts, Professor. Head 
of Georgian folk Music department of Tbilisi State 
Conservatoire, scholarly worker at the State folklore 
Centre of Georgia, a co-founder and member of the 
women’s folk ensemble “Mzetamze”, founder and 
director of the Conservatoire Student Ensemble, 
laureate of the national folklore Prize. Organizes 
and leads folk expeditions and folk performers’ 
recording sessions; has participated in scholarly 
conferences and symposia in Georgia and elsewhere; 
author of publications on traditional Georgian 
female repertoire, methods of music teaching, per-
formance, and Georgian-north Caucasian musical 
parallels. Supervisor of the Conservatoire doctoral 
and Master’s programs in ethnomusicology, doctoral 
dissertations, organizer of scholarly conferences and 
folk concerts. Experienced in teaching Georgian folk 
music to foreigners; further editorial and publish-
ing activities.  

oN THE PolYPHoNiC NaTURE oF 
TUSHETiaN SoNGS
  
The paper deals with the polyphony of Tushetian 
songs, based on expedition audio and notated 
publications and on data from scholarly literature.  
also considered are notated examples with un-
known audio originals. The research has revealed 
the regularities of polyphonic singing characteristic 
to Tushetian songs with and without instrumental 
accompaniment, and instrumental dance tunes, as 
an inseparable part of the Georgian musical system. 
deficiencies in the notation of Tushetian polyphonic 
songs are revealed. 

natalia zumbaZe
saqarTvelomo

na
w

il
ee

b
i

Pa
RT

iC
iP

a
N

T
S



27

eTnomusikologi, serbeTis mecnierebisa da xelovnebis akademiis 
musikologiis isntitutis (belgradi) mecnier TanamSromeli. misi samec-
niero kvlevis sferoa: centraluri serbeTis vokalur tradicia, sofluri 
tradiciuli vokaluri Semsrulebloba da misi aRqma qalaqur garemoSi, 
gamoyenebiTi eTnomusikologiisa da 1970-iani wlebis dasawyisis iugosla-
viuri popularuli musikis sakiTxebi. aseve, aris serbiuli da balkanuri 
tradiciuli musikis Semsrulebeli da vokalis pedagogi. 

Sopis regionis (or-xmiani) sofluri musikaluri kilokavis 
elementebis simbiozi centraluri serbeTis 
sxva (unisonur) musikalur tradiciasTan

centraluri serbeTi dasaxlebulia sxvadasxva kulturuli da eTnikuri 
warmoSobis mqone migrirebuli, maT Soris Sopis (dRevandeli serbeTi da 
bulgareTi) regionidan gadmosaxlebuli xalxiT. naSromSi Seswavlilia 
aRmosavleT da centraluri serbeTisTvis damaxasiaTebeli, erTmaneTisa-
gan mniSvnelovnad gansxvavebuli melodiuri modelebi. aRmosavleTSi is 
imRereba ori xmis mier, centralur serbeTSi gvxvdeba misi mxolod uni-
sonuri variantebi, serbeTis sxva warmomavlobis musikaluri tradiciebis, 
SesaZloa, adgilobrivi musikaluri kilokavisa da kosovodan xangrZlivi 
migraciis gavleniT. 

JElENa, JoVaNoViĆ
SErBIa

Ethnomusicologist, research associate in the Insti-
tute of Musicology of the Serbian academy of Sci-
ences and arts in Belgrade, Serbia. Her main research 
interests encompass: vocal tradition in central Serbia, 
Serbs’ vocal tradition in romania, performing and 
reception of rural vocal tradition in urban settings, 
the topics from the field of applied ethnomusicology, 
and those from the field of yugoslav popular music 
from the early 1970s. She is also active as a performer 
and vocal pedagogue in the sphere of Serbian and 
Balkan traditional music.

ElEMENTS oF SHoP (TWo-PaRT) RURal MUSi-
Cal iDioM iN SYMBioSiS WiTH oTHER (UNi-
SoN) MUSiCal TRaDiTioN iN THE REGioN oF 
CENTRal SERBia

Central Serbia is inhabited by a complex mixture of 
people originating from different cultural and ethnic 
areas, gathered here with several different migra-
tion streams, including the one from Shop region 
(nowadays Serbia and Bulgaria). The paper examines 
a melodic model that characterizes this musical tradi-
tion both in Eastern and in central Serbia, but with 
an important difference. In the East it is sung in two 
parts, and in central Serbia it has been kept only in 
unison variants, under the strong influence of musi-
cal tradition(s) of the Serbian inhabitants of another 
origin: probably of the indigenous musical idiom and 
the one of the long-lasting migration from Kosovo. 
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kolumbiis universitetis doqtoranti anTropologiaSi. ikvlevs 
Tanamedrove vokaluri musikis praqtikasa da struqturas saqarT-
veloSi, umTavresad guriasa da svaneTSi. warsulSi, werda leqsebs 
da swavlobda klasikosebs. ikvlevs saxelmwifos Carevis sxvadasxva 
gzasa da regionuli infrastruqturis gavlenas svaneTisa da guriis 
musikalur praqtikaSi da arsebuli vokaluri mravalxmiani tradiciis 
rols regionuli identobis CamoyalibebaSi, gansakuTrebiT axalgazrda 
momRerlebis magaliTze. misi Teoriuli interesebis sferoa semiotika, 
amaRlebulis, fantomisa da zebunebrivis diskursi, aseve, sazogadoebis, 
hibridulobis, nacionalizmisa da xmis koncefciebi. 

Cemi xma Cemia, radgan mas me gamovcem

Tavis wignSi dambstraqi (damunjebuli), stiven konori wers `Cemi 
xma Cemia radgan is Cemgan modis, is SeiZleba cnobili iyos, rogorc 
mxolod Cemi, radgan Cemgan gamodis. Cemi xma, aris Cemi grZnobebis 
gamJRavnebis Cemeuli xerxi~. naSromi Seiswavlis xmas am ideis far-
glebSi _ xma, rogorc ganxeTqileba pirovnebaSi, romelic cvlis 
Sinagan identobas da qmnis urTierTqmedebis models, Sehyavs adamiani 
`sazogadoebaSi~. avtoris mizania ̀ xmis~ Seswavla, rogorc koncefciisa 
da Tavad sazogadoebis saWiroebis analizis saSualebiT, ise, rogorc 
amis formulirebas akeTeben Teoretikosebi durqhaimidan agambenamde, 
exeba barTsis msjelobas ̀ simReris marcvalze~ da xmas, rogorc sxeulis 
teqnikas (mausi), aseve, xmas, rogorc erTdroulad viRacis SigniT da 
gareT arsebul rames; saqarTveloSi arsebul polifoniuri musikaluri 
praqtikis gaTvaliswinebiT, cdilobs, sxvadasxva aspeqtiT gaaanalizos, 
Tu ras niSnavs gqondes gansakuTrebuli xma, ekuTvnode raime adgils, 
sazogadoebas, ekuTvnode sakuTar Tavs. 

MaRiNa KaGaNoVa
USa

Ba in Creative Writing, Classics, and English from 
the University of arizona, an Mfa in Creative 
Writing (Poetry concentration) from Columbia 
University and  urrently pursuing a Phd in anthro-
pology at Columbia University. Her research deals 
with the ways different kinds of state intervention 
and regional infrastructure influence local musical 
practice in the provinces of Svaneti and Guria, and 
what role the extant vocal polyphonic tradition 
has in regional identity-construction, especially 
among young generations of singers. Her theoreti-
cal concerns include semiotics, discussions of the 
sublime, the phantom, and the uncanny, as well as 
the concepts of community, hybridity, nationalism, 
and voice.

 “MY VoiCE iS MiNE BECaUSE iT GoES FRoM 
ME”

In his book dumbstruck, Steven Connor says that 
“My voice is mine because it comes from me, it can 
only be known as mine because it also goes from 
me. My voice is, literally, my way of taking leave of 
my senses”. This paper seeks to explore the voice 
within this frame of thought – the voice as creat-
ing a split within an individual, a split that allows 
for both an internal identity, and creates a mode 
of interaction, introduces one into “community”.  
I aim to examine “voice” through an analysis of 
the concept of, and need for, community itself, as 
articulated by theorists from durkheim to agam-
ben, touching on Barthes’ discussion on “the grain 
of voice”, and themes of voice as a technique of the 
body (Mauss), as well as voice as something that 
places someone simultaneously within oneself 
and directly outside. Paying particular attention 
to polyphonic music practices in Georgia, I seek 
to analyze the different aspects of what it means 
to have a particular sound, to belong to a place, a 
community, to belong to oneself.
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xelovnebaTmcodneobis doqtori, astraxanis konservatoriisa da vol-
gogradis xelovnebisa da kulturis institutis musikis istoriisa da 
Teoriis kaTedris profesori, musikaluri Sinaarsis laboratoriis 
xelmZRvaneli. misi wignebi musikis Sinaarsis Teoriis safuZvlebi (as-
traxani, 2009 2001, me-2 gamocema), musikis arsi kulturis konteqstSi 
(astraxani, 2009), avtori musikalur SinaarsSi (moskovi, 1998) da sxv. 
gamoiyeneba ruseTis pedagogiur praqtikaSi. aris sxvadasxva konferen-
ciis monawile da organizatori ruseTsa da mis farglebs gareT (musikis 
Sinaarsis problemis I_IX samecniero kiTxvebi), samecniero naSromebisa da 
gverdis www.muzsoderjanie.ru redaqtori, informatizaciis saerTaSoriso 
akademiisa da ruseTis sabunebismetyvelo akademiis, ruseTis federaciis 
kompozitorTa kavSirisa da ruseTis musikis Teoriis sazogadoebis 
samecniero komitetis wevri. 

intonaciis cneba polifoniur musikaSi

musikaluri intonaciis idea mravalmniSvnelovania. rusuli musikolo-
gia mas efeqturad iyenebs _ b. asafievis msgavsad _ musikis umciresi 
semantikuri elementis gansazRvrisaTvis. monofoniur melodiaSi in-
tonaciis identifikacia advilia, magram misi gansazRvra polifoniur 
musikaSi sirTules qmnis. polifoniaSi intonaciis bgeriTi naxazi icvle-
ba xmaTa urTierTqmedebisa da, maSasadame, polifoniis tipis Sesabamisad. 
cvalebadoba, rogorc musikaluri intonaciis damaxasiaTebeli Tviseba, 
polifoniur qsovilSi sxvadasxvanairad vlindeba: moZravi struqtu-
ruli erTeulis saxiT, romelic qmnis intonacias (bgera, motivi da 
fraza) da rogorc intonaciis invariantis `cvalebadoba~ virtualur 
sivrceSi (invarianti mxolod igulisxmeba, realurad ar JRers). 

liUDMila P. KaZaNTSEVa 
rUSSIa

doctor of arts, Professor of the department of His-
tory and Theory of Music of the astrakhan Conser-
vatory and Volgograd Institute of art and Culture, 
the Head of the Laboratory of Musical Content. Her 
theoretical concept of musical content, presented in 
her books Basics of Theory of Musical Content (as-
trakhan, 2001; 2. ed. Volga: astrakhan, 2009), Musi-
cal Content in the Context of Culture (astrakhan, 
2009), The author in the Musical Content (Moscow, 
1998), and other publications, has been introduced 
into pedagogic practice in russia. Participant and 
organizer of russian and International conferences, 
including I- IX Scientific readings on the problem 
of musical content, the editor of scholarly publica-
tions and site www.muzsoderjanie.ru, the member 
of the International Informatization academy and 
russian academy of natural History, of the Com-
poser’s Union of russian federation, of the Scientific 
Committee of russian Society for Theory of Music.

a CoNCEPT oF iNToNaTioN
iN PolYPHoNiC MUSiC

The concept of musical intonation has a lot of mean-
ings. The russian musicology uses it effectively 
– following В. asafiev – to designate the smallest 
image-semantic element of music. Intonation is 
easily identified in the monophonic melody, but its 
attribution brings difficulties in polyphonic music 
- both harmonic-homophonic and polyphonic. 
In polyphony, sound design of intonation varies 
depending on nature of interaction of voices and 
– respectively – on a type of polyphony. Variability 
as an inherent property of the musical intonation 
manifests itself in a polyphonic tissue also differ-
ently: in the form of mobility of the structural unit, 
which is making out intonation (a sound, motive 
and the phrase) as “replacement” of an invariant of 
intonation in virtual space (the invariant is meant, 
but really doesn’t sound).
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xmis pedagogi. ikvlevs, mReris da aswavlis qarTul xalxur simReras 
30 wlis manZilze, Seqmna qarTuli xalxuri musikis ansamblebi aSS-sa 
da safrangeTSi. rogorc asociacia maranis Tavjdomare, xelmZRvan-
elobda saqarTvelosTan gacvliT programas, romlis farglebSi mra-
vali qarTveli musikologi da soflis momRerali muSaobda ansambl 
maranTan da atarebda sajaro leqciebs safrangeTSi. misi swavlebis 
meTodze gavlena iqonia qarTvel xalxur momRerlebTan muSaobis gamoc-
dilebam. qarTuli simReris garda, mis mier SemuSavebuli teqnika didi 
mowonebiT sargeblobs sxvadasxva repertuaris momRerlebs Soris. is 
aswavlis vokalur ansamblebs da atarebs sajaro master-klasebs mTels 
dasavleT evropaSi, aris Jenevis (Sveicaria) eTnomusikologiis studiis 
regularuli pedagogi. 

sxeulis vibrirebis gamoyeneba qarTuli tradiciuli simReris 
swavlebis, vizualizebisa da analizisTvis
(frank SerbaumTan TanaavtorobiT)

sxeulis vibraciebs (sv) saubrisa da simReris dros, Cveni azriT, gad-
amwyveti mniSvneloba aqvT qarTuli xalxuri simReris gagebisTvis. 
vaCvenebT, rogor SeiZleba sxeulis vibraciebisa da misi Canaweris 
gamoyeneba qarTuli mravalxmiani simReris swavlebis, dafiqsirebisa 
da analizisTvis. es saSualebas iZleva, erTad simReris procesSi 
moxdes TiToeuli momRerlis bgeris simaRlis raodenobrivi analizi, 
rac simReris vizualizaciisa da harmoniuli intervalis dafiqsirebis 
axali xerxia. 2015 wels laxuSdsa da uSgulSi Cawerili ori sxvadasxva 
svanuri trios mier Sesrulebuli 20 svanuri simReris Canaweris (sxe-
ulis vibraciis sensorebisa da audio) analizi gviCvenebs mniSvnelovan 
gansxvavebas gamoyenebul melodiur da harmoniul intervalebs Soris.

FRaNK KaNE
franCE

The voice teacher. Has been studying, singing and 
teaching Georgian songs for the past thirty years. 
Established Georgian vocal folk ensembles in the 
USa and france. Leader of the Marani association, 
directed a cultural exchange program with Georgian 
village singers and musicologists came to france to 
work with the Marani Ensemble and to give work-
shops. His teaching is influenced by his experiences 
of working with Georgian singers. developed by 
him techniques are appreciated by singers of many 
different repertoires. He coaches vocal ensembles 
and leads public workshops all over Western Eu-
rope, particularly as a regular teacher at the ateliers 
d’Ethnomusicologie of Geneva, Switzerland.

USiNG BoDY ViBRaTioNS FoR TEaCHiNG, 
ViSUaliZaTioN aND aNalYSiS oF TRaDi-
TioNal GEoRGiaN SiNGiNG
(Co-author Frank Scherbaum) 

The generation of body vibrations (BV) during 
speaking and singing has recently become an area 
of interest in various fields. We have come to believe 
that they are also crucial for a full understanding of 
folk Georgian singing. We will demonstrate how BVs 
and BV recordings can be used for teaching, docu-
mentation and analysis of Georgian vocal polyphony. 
In a previous study we showed that recordings of 
body vibrations using larynx microphones contain 
all the essential information of a singer’s voice in 
terms of pitch, intonation, and voice intensity, and 
are practically unaffected by the voices of other sing-
ers. This allows for the quantitative and reproducible 
pitch analysis of the contribution of each singer while 
they are singing together, which opens new ways to 
document, visualize and investigate the melodic and 
harmonic interval inventory of songs. analysis of 
recordings (body vibration sensors and audio) of 20 
Svan songs sung by two different trios in Lakhushdi 
and Ushguli in Svaneti, Georgia made during the 
summer of 2015 suggests a clear and significant 
difference between the melodic and the harmonic 
interval sets used. 
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lidsis universitetis yofili ufrosi maswavlebeli. aris ramdenime 
wignisa da inglisurenovani statis avtori, maT Soris: 1930-ian wlebis 
albanuri qalaquri lirikuli simRerebi (Scarecrow Press, Inc., 2004) da 
mogzauroba vokalur iso(n)Si (Scarecrow Cambridge Scholars Publishing, 2015). 
aris satelevizio programis balkaneTis musika avtori da am Temaze 
kiTxulobda leqciebs sxvadasxva universitetsa da saganmanaTleblo 
dawesebulebaSi _ limerikSi, lidsSi, londonSi, tiranaSi, strugaSi, 
boloniaSi, palermosa da kaliariSi. Seyvanilia saerTaSoriso gamoce-
maSi vin vin aris, IBC da aBI. 

samuel bod-bovi _ damoukidebeli xma azrovnebis adgilobriv 
skolebsa da globalurad gabatonebul tendenciebs Soris

samuel bod-bovi iyo mravalxmiani simReris, poeturi ritmisa da 
berZnebisa da albanelebis saerTo repertuaris brwyinvale eqsperti. 
rogorc igi aRniSnavs, berZnul repertuarSi gansakuTrebuli movlenaa 
CrdiloeT epirusis simRerebi _ es aris ucnauri mravalxmianoba, b-n da 
q-n Stokmanebis mier Cawerili Cami xalxis mamakacTa simRerebi _ ori 
solo xmisa da banis erToblioba. darwmunebiT SegviZlia vTqvaT, rom 
isini albanuri warmoSobisaa da nasesxebia berZnebis mier, vinaidan orive 
xalxi didi xnis manZilze axlo kulturul urTierTobaSi cxovrobda 
(bod-bovi 1972, 158). samxreT-dasavleT balkaneTis rogorc mravalxmian, 
ise monodiur simReraSi arsebul pentatonur sistemas an pentatonur 
kiloebs axasiaTebs vokalur (an instrumentul) xazze damyarebuli an-
hemitonuri kiloebi (naxevartonebis gareSe). bod-bovi amtkicebda rom 
dasavleT Tesaliasa da aRmosavleT epirusSi mas ara marto Sexvedria 
da daufiqsirebia am saxeobis simRerebi, aramed fiqrobs, rom am arealis 
mTeli repertuari, `TiTqmis, mxolod anhemitonuri~ iyo. 

ENo KoĆo
UK/aLBanIa

former Senior Teaching fellow at the University of 
Leeds (England). The author of several books and ar-
ticles in English such as albanian Urban Lyric Song in 
the 1930s (Scarecrow Press, Inc., 2004) and a Journey 
of the Vocal Iso(n) (Cambridge Scholars Publishing, 
2015). He produced programs on the music of Balkans 
for broadcast and has also given papers on the same 
theme at different universities and institutions such 
as Limerick, Leeds, London, Tiranë, Struga, Bologna, 
Palermo and Cagliari. He appears in the late interna-
tional editions of Who’sWho, IBC and aBI.

SaMUEl BaUD-BoVY, aN iNDEPENDENT VoiCE 
aMiD THE loCal SCHoolS oF THoUGHT aND 
GloBallY DoMiNaNT TRENDS

Samuel Baud-Bovy was an excellent observer of the 
multipart singing, poetic rhythm and the existence of 
a common repertory among the Greeks and the alba-
nians. Songs of the north of Epirus, points out Baud-
Bovy, are an exceptional phenomenon in the Greek 
repertoire in that they feature a strange polyphony 
comprising the two soloist voices and the third, a 
drone. This is a characteristic of the men’s songs of the 
Cham people recorded by Mr. and Mrs. Stockmann. 
We can be certain that the above actually originated 
from albania and were adopted by the Greeks, given 
that both peoples had lived for long periods in close 
cultural symbiosis” (Baud-Bovy 1972, 158). The 
pentatonic system or the pentatonic modes, applied 
in both multipart singing and monodic singing of the 
Southwest Balkans, are those characterized by a vocal 
(or instrumental) line based on anhemitonic modes 
(without semitones). Baud-Bovy has asserted that in 
western Thessaly and eastern Epirus he has not only 
encountered and registered songs of genus but thinks 
that the whole repertoire of this particular area “is 
almost exclusively anhemitonic”. 
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daamTavra Tbilisis saxelmwifo konservatoriis musikis Teoriis 
fakultetis bakalavriati qarTuli xalxuri musikaluri Semoqmedebis 
ganxriT (2011); baTumis xelovnebis saswavlo universitetis musikis 
fakultetis magistratura eTnomusikologiis ganxriT (2013). 
aris Tbilisis saxelmwifo konservatoriis doqtoranti (samusikismcod-
neo kvlevebi _ eTnomusikologia). ikvlevs sazRvargareT mcxovrebi 
qarTvelebis xalxur musikas. am Temas eZRvneba misi sabakalavro da 
samagistro naSromebi da momavali disertacia. Catarebuli aqvs eqs-
pediciebi saingiloSi (2011, 2012, 2013), lazeTSi (2011, 2012, 2014, 2015), 
taosa da SavSeTSi (2014), klarjeTSi (2015). monawileobs adgilobriv 
da saerTaSoriso konferenciebSi, aqveynebs statiebs, TanamSromlobs 
mediasTan. monawilea sxvadasxva proeqtisa. 

klarjuli xalxuri musika da misi paralelebi mesxurTan 
(gaerTxmianebis gza)

klarjeTi saqarTvelos istoriuli kuTxea, romelic dRes mTlianad 
TurqeTis SemadgenlobaSi Sedis. amave saxelmwifos farglebSia mesx-
eTis mcire nawilic. 
klarjulma da mesxurma simReram Cvenamde nawilobriv an TiTqmis mTli-
anad erTxmiani saxiT moaRwia. orive kuTxeSi gvxvdeba orxmiani nimuSebi, 
magram maT  nawils qarTuli mravalxmianobis organul nawilad ver 
aRviqvamT. isini ufro qarTuli mravalxmiani simReris gaerTxmianebis 
process asaxaven. 
moxsenebaSi mcire adgili eTmoba klarjul dasakravebsac.

GioRGi KRaVEiSHVili
GEOrGIa

Completed Bachelor studies in the Music Theory depart-
ment of Tbilisi State Conservatoire (2011); Master studies 
in ethnomusicology at Music department of Batumi 
art Teaching University (2013); is a doctoral student 
(musicological studies – ethnomusicology) at Tbilisi State 
Conservatoire. researches folk music of the Georgians 
outside Georgia; this is the subject of his Bachelor’s 
and Master’s works and future dissertation. Organized 
folk expeditions in Saingilo (azerbaijan – 2011, 2012, 
2013); Lazeti (Turkey – 2011, 2012, 2014, 2015); Tao and 
Shavsheti (Turkey – 2014); Klarjeti (Turkey, Meskheti 
– 2015). Participates in local and international confer-
ences, publishes articles, and collaborates with media. Is 
a participant in different projects. 

KlaRJETiaN FolK MUSiC aND iTS PaRallElS 
WiTH MESKHETiaN 
(a PRoCESS oF MoNoPHoNiZaTioN) 

Klarjeti is a historical region of Georgia which today is 
part of Turkey, as is a small part of Meskheti. 
Songs of Klarjeti and Meskheti have survived to this day 
as partly or completely monophonic. In both regions 
two-part examples are also encountered, but we do not 
take these for Georgian polyphony. They reflect the 
monophonization process of Georgian polyphonic song. 
In the paper, a small section is dedicated to the instru-
mental music of Klarjeti. 
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iorkis universitetis doqtoranti, misi kvlevis obieqtia koleqtiuri 
mexsierebis Teoria da qarTuli mravalxmianoba. asrulebs da aswavlis 
musikas torontoSi. 

axali msoflio `folkloruli kulturis~ Seqmna Zveli mravalx-
miani simRerebis saSualebiT 

naSromi urbanul konteqstSi ganixilavs axali msoflios mier mravalx-
mianobis gamoyenebas Tanamedrove ̀ folkloruli kulturis“ Sesaqmne-
lad. daaxloebiT samwlian dakvirvebaze dayrdnobiT naSromi warmoad-
gens ukrainul mravalxmianobas koza kolektivis (xalxur-kulturaze 
dafuZnebuli kanadur-ukrainuli multikulturuli sazogadoeba 
torontoSi) Temis praqtikaSi. yvela momRerali ar aris ukrainuli 
warmoSobis; zogierTi musikaluri ganaTlebis gareSe an mcire musi-
kaluri ganaTlebiTaa, TemSi gawevrianebis Semdeg aRmoaCines, rom aqvT 
ridnyj holos (xalxis xma) _ saocrad avTentikuri xma. sainteresoa, rom 
ridni holosis repertuari ukrainaSi maincdamainc xelmisawvdomi ar 
aris, amgvarad, kozas Temi xdeba aRorZinebis transnacionaluri moZ-
raobis wevri. ufro metic, simReris Seswavlis procesi ganapirobebs 
unikaluri variantebis Seqmnas torontoSi. zemoTqmulis musikolo-
giuri da eTnografiuli analizi paralels avlebs tradiciuli mra-
valxmianobis praqtikasTan ukrainasa da saqarTveloSi, aseve, kavkasiaSi 
mimdinare simRerisa da cekvis aRorZinebis moZraobasTan, bunebrivi 
xmis moZraobasTan britaneTSi. dasmulia kiTxvebi sasimRero praqtikis 
avTenturobasTan, mniSvnelobis CamoyalibebasTan, agreTve, mravalxmi-
anobis rolTan dakavSirebiT, ara mxolod axali msoflios urbanuli, 
aramed Cveni Tanamedrove transnacionaluri arsebobis konteqstSi. 

aNDREa KUZMiCH 
Canada

Phd candidate at york University, specializing in 
collective memory theory and Georgian polypho-
ny. She performs and teaches music in Toronto.

CREaTiNG NEW WoRlD “FolK CUlTURE” 
THRoUGH olD PolYPHoNiC SoNGS

This paper considers the new World application of 
polyphony to develop a contemporary “folk culture” 
in an urban context. Based on over three years of 
participatory observation, the paper documents the 
practice of Ukrainian polyphony by the Kosa Kolektiv 
community, a Ukrainian-Canadian initiated, folk-
arts-based multicultural community in Toronto. not 
all participating singers are of Ukrainian descent and 
many have little or no musical training, having just 
discovered their ridnyj holos voice upon entering the 
community, despite which they produce a strikingly 
authentic sound. Of interest is that the ridnyj holos 
repertoire is not very accessible even in the Ukraine, 
thereby effectively making the Kosa community part 
of a transnational revival movement. furthermore, 
the song-learning process occasions the develop-
ment of unique Toronto variants. Musicological and 
ethnographic analysis of the above will draw parallels 
with traditional polyphonic practices in the Ukraine, 
Georgia, other song and dance revival movements in 
the Caucasus as well as the natural voice movement 
in the UK. Questions will be posed regarding the 
authenticity of the singing practice, how meaning is 
formed, and the greater implication for polyphony 
not just in the new World urban context but in our 
transnational contemporary existence. 
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valensiis xoakin rodrigos saxelobis musikis umaRlesi konservato-
riis musikis istoriisa da esTetikis profesori. muSaobda alikantes 
oskar esplas saxelobis konservatoriaSi. 2005 wlidan aris musikisa 
da scenuri xelovnebis jgufis xelmZRvaneli. 20 welia aris valensiis 
universitetis asocirebuli profesori (musikis istoria, vokalisa da 
mosmenis treningi), mihyavda 40-ze meti kursi musikasa da neiromecniere-
baSi (musikis nevrologia, amuzia, musikis ganviTareba, musika da ena). 
wlebis manZilze ukravda espaneTis saukeTeso orkestrebSi (rogoricaa 
ORTVE, OSM da sxv.). 1995 wlidan aqtiuradaaa CarTuli kvleviT saqmiano-
baSi. aris publikaciebis avtori monaTesave Temebze: berZnul-romauli 
multifoniuri praqtikebi, musika adamianis evoluciaSi, aseve, mravali 
akademiuri video-Canaweris avtori. mis mier Catarebuli leqciebi da 
konferenciebi xelmisawvdomia youtube.com-ze: www.musiclanguagefrontiers.com 

musika da ena adamianTa warmomavlobaSi

ukanasknel aTwleulebSi Catarebuli kvleva gviCvenebs, rom neandertale-
li da haidelbergeli adamianis SemecnebiTi, simboloebiT azrovnebis, 
smeniT-vokaluri, lingvisturi da musikaluri unarebi arasaTanadod 
aris Sefasebuli. calkeuli iaraRebisa da Zvlis analizi ver iZleva 
imis axsnas rasac Cven ̀ kulturas~ vuwodebT da uamravi disciplinebidan 
aRebuli monacemebi Tavs iyris ̀ evoluciur zRvarze~ aTeuli aTasi wlis 
win. amJamad, adamianebis   modgmis garkveuli nawili, rogorc Cans, cota 
gadaixara saerTo memkvidreobiTi kodidan. igive mouvida or adamianur 
unars, romelTac Cven `musikas~ da `enas~ vuwodebT. garda amisa, Cans, 
rom rogorc haidelbergel, ise neandertalel adamianebs SenarCunebuli 
hqondaT metyvelebasTan dakavSirebuli ori specifikuri mutacia. am da 
sxva mosazrebebidan Cans, rom: simboluri azrovnebis, musikaluri da 
lingvisturi unarebi `moazrovne~ saxeobebisaTvis aris ara unikaluri, 
aramed `adamianis modgmisgan~ gadmocemuli SesaZleblobebi. 

MaNUEl laFaRGa MaRqUES
SPaIn

Professor of Music History and aesthetics at 
Higher Conservatory of Music Joaquín rodrigo 
of Valencia, and previously at Oscar Esplà of 
alicante, same institution. He belongs to Chair 
Squad of Music and Scenic arts from 2005. 
associate Professor during two decades at Uni-
versity of Valencia EG (Music History, Vocal 
and auditory Training), he taught more than 
40 courses on music and neuroscience (music 
neurology, amusias, music development, music 
and language). He played during years with some 
of bests orchestras in Spain (OrTVE, OSM, and 
others), but he devoted to teaching and research 
from 1995. author of specialized publications also 
in other related topics: greco-roman multiphonic 
practices (doctorate in course), and music in hu-
man evolution.
author of numerous academic video-recordings 
of his detailed and wrote down classes and 
conferences, which can be watched in youtu.be 
channel “Manuel Lafarga” and www.musiclan-
guagefrontiers.com

MUSiC aND laNGUaGE iN HoMo liNEaGE 

research during last decades has shown that 
neanderthal and heidelbergensis cognitive, 
symbolic, auditory-vocal, linguistic, and musical 
abilities were undervalued. Isolated tools and bone 
analysis cannot explain all we call “culture”, and 
the data deluge from multiple disciplines seems 
to converge in an “evolutionary boundary” 1.000 
Ky. at this moment, some human lineages seem 
had diverged, and also did the two human facul-
ties that we call currently “music” and “language”, 
from a common ancestral code. In addition, two 
specific speech related mutations seems to be 
present from then in both neanderthal and sapiens 
species. These and other related considerations 
point to the same question: cognitive, symbolic, 
musical, and linguistic faculties are not unique 
from sapiens species, but the shared ancestral 
heritage of Homo lineage.
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sainformacio teqnologiebis ganyofilebis ufrosi fizikosi, bio-
fizikosi, programisti da inJineri. 1997 wlidan muSaobs, ZiriTadad, 
kavSirgabmulobis firmebSi qselebis administratorad, programis-
tad, sistemis inJinrad da menejerad. SeTavsebiT aswavlida C++ pro-
gramirebas Tsu-s saswavlo centr kvalSi, aseve, akustikis safuZvlebs 
_konservatoriaSi.
musikas swavlobda konservatoriasTan arsebul eqsperimentul sa-
musiko skolaSi, mReroda marTves mosamzadebel jgufSi, Semdeg ki 
auTentikur folklorul ansambl wuTisofelsa da konservatoriis 
studentur folklorul ansamblSi. monawileobda folklorul 
eqspediciebSi.
adreul asakSive atarebda cdebs meqanikaSi, qimiaSi, eleqtrobasa, da 
radioeleqtronikaSi, raTa yvelaferSi maTematikuri kanonzomiereba 
epova. musikis maTematikuri safuZvlebi Tavad, damoukideblad aR-
moaCina bavSvobaSi, roca magnitofoni SeuZines, qarTuli xalxuri 
musikisa ki _ malxaz erqvaniZis disertaciis wakiTxvis Sedegad.

qarTuli xalxuri mravalxmianobis notebze unaklod Caweris 
sistema

warmodgenil naSromSi aRwerilia qarTuli tradiciuli bgeraTrigis 
musikaluri nimuSebis notebze unaklod Caweris axali sistema, ro-
melic ara marto musikis Senaxvis problemas Wris, aramed, musikosebi-
sTvis Cveul xuTxazian sistemaSi lakonurad asaxavs simReras, misTvis 
uCveulo alteraciis niSnebis gareSe. da bolos, avtori warmoadgens 
im erTaderTi sakravis prototips, romelzedac nebismieri qarTuli 
tradiciuli simReris dakvra iqneba SesaZlebeli.

laSHa MaRTaSHVili
GEOrGIa

Senior Physicist of the department of International 
Technologies at BdO, biophysicist, programmer and 
engineer. Since1997 has been a network administrator, 
programmer and manager, chiefly in communication 
firms. Parallel to these, taught C++ at the educational 
centre Kvali of Tbilisi State University, and fundamen-
tals of acoustics at Tbilisi State Conservatoire. 
 Studied music at the Experimental Music School of 
Tbilisi State Conservatoire, sang in the preparatory 
group of Martve boys’ choir, the folklore ensemble 
Tsutisopeli and Conservatoire Student folk ensemble; 
participated in folk expeditions. 
as a boy he carried out experiments in mechanics, 
chemistry, electricity and radio electronics, trying to 
find mathematical regularity in everything; indepen-
dently, all by himself, he discovered the mathematical 
fundamentals of music when he was bought a tape 
recorder, and was introduced to the fundamentals 
of Georgian folk music after having read Malkhaz 
Erkvanidze’s dissertation work. 

a SySTEM fOr THE fLaWLESS nOTaTIOn Of 
GEOrGIan POLyPHOnIC fOLK MUSIC

The paper describes a new faultless system for the 
notation of the Georgian traditional scale, which helps 
solve not only the problem of music preservation, 
but also compactly utilizes a five-line system without 
incorporating unusual alteration marks. The author 
presents the prototype of the only instrument which 
allows the playing of any Georgian traditional song.  
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kanadeli musikosi, mkvlevari, aranJirebis avtori da eTnomusikologi. 
amJamad iorkis universitetis magistranti eTnomusikologiaSi, ikv-
levs tradiciuli, gansakuTrebiT, balkanuri, qarTuli, italiuri da 
ukrainuli vokaluri mravalxmianobebis analizsa da saSemsruleblo 
praqtikas, agreTve, kanadis mravalferovani kulturis mdidar mozai-
kas. xSirad adgilobriv vokalur ansamblebTan erTad monawileobs 
eleqtronul musikalur proeqtebSi, romelTa yuradRebis centrSia 
tradiciuli mravalxmiani simRera. amJamad misi kvlevis obieqtia 
sakuTari memkvidreoba; italiis vokaluri kilokavebi, polifoniuri 
repertuari da maTi Semdgomi post-emigraciuli transformacia (an 
gaqroba); diasporuli Temebis mravalxmiani simRera urbanul konte-
qstSi. 

cvlileba da transformacia salentoSi: samxreT apulias caNti 
PoLiVocaLi-s polifoniuri struqturisa da saSemsruleblo praq-
tikis cvlilebis kvleva

naSromSi ganxilulia qvemo pulias (samxreT italia) salentos regio-
nis mravalxmiani simReris transformacia saeqspedicio Canawerebisa 
da bolo periodSi mopovebuli masalis notebisa da musikologiur 
analizze dayrdnobiT. am regionisaTvis damaxasiaTebeli mravalxmi-
ani vokaluri dialeqti _ kanti polivokali ganTqmuli iyo mTels 
regionSi Tavisi subregionuli musikaluri dialeqtebiTa da cnobili 
simRerebis adgilobrivi variantebis simdidriT. es nimuSebi dafiq-
sirebulia 1950-iani wlebis Suaxanebidan 1960-iani wlebis bolomde, 
eTnomusikolog diego karpitelas, alan lomaqsis da jovani marinis 
Zvel saeqspedicio CanawerebSi. masobrivi emigraciisa da adgilo-
briv xalxur musikaze globalizaciis gavlenis Sedegad, salentos 
vokaluri mravalxmianoba amJamad arsebobs 1) avTentikuri formiT, 
SedarebiT patara olqebsa da adgilobriv TemebSi, sadac mkveTradaa 
Secvlili tradiciuli praqtika da socialuri sivrce; 2) salentoeli 
profesionali musikosebis kvlevebsa da saSemsruleblo aqtivobaSi. 

MaRio MoREllo 
Canada 

Musician, researcher, arranger, and ethnomusicolo-
gist from Toronto. He is currently pursuing an Ma 
Ethnomusicolgy at york University, focusing his 
studies on analysis and performance practices of 
traditional vocal polyphonies – particularly from the 
Balkans, Georgia, Italy, and Ukraine.
He performs frequently and studies with several local 
ensembles in an eclectic variety of musical projects 
that focuses on traditional polyphonic singing, 
and seeks to academically investigate traditional 
repertoires within Canada’s rich mosaic of diverse 
cultures. Current research interests include investiga-
tion of his own heritage; research vocal idioms and 
polyphonic repertoires of Italy and their subsequent 
transformation (or disappearance) post-emigration; 
study polyphonic singing in urban contexts within 
diaspora communities.

SHiFT aND TRaNSFoRMaTioN iN SalENTo: 
iNVESTiGaTiNG CHaNGE iN PolYPHoNiC 
STRUCTURE aND PERFoRMaNCE PRaCTiCE 
oF CaNTi PoliVoCali iN SoUTHERN PUGlia

This paper will focus on documenting change and 
transformation of multi-part singing in the Salento 
region of lower Puglia (southern Italy), based on 
comparative transcriptions and musicological analy-
ses of older field recordings and recently collected 
materials. Canti polivocali, the multi-part vocal idiom 
distinct to the Salento region, was once widely prac-
ticed throughout the region with subregional musi-
cal dialects and a rich repertory of local variants of 
widely diffused songs. This rich musical activity was 
captured in older field recordings by the first major 
wave of researchers in the field, notably between the 
mid-1950s to late 1960s by ethnomusicologists diego 
Carpitella, alan Lomax, and Giovanna Marini. after 
mass emigration and the effect of media globalization 
on local folk musics, Salentine vocal polyphony now 
exists in two major cultural arenas; its authentic form, 
in smaller pockets and local communities, where the 
tradition has shifted dramatically in performance 
practice and the societal spaces it inhabits; and in the 
academic study and revival of Salentine polyphony, 
carried out by local professional musicians who study 
the tradition and are exponents of older repertories.
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musikologiis magistri, ilias saxelmwifo universitetis kulturis 
kvlevebis doqtoranti, ansambl saTanaos solisti da pedagogi. misi 
kvlevis Tematikaa xalxuri musika svanuri tradiciuli kulturis 
konteqstSi.

erTi sakadanso artikulaciis Sesaxeb svanur simReraSi

svanuri ena morfologiuri da sintaqsuri TaviseburebebiT gamoirCeva, 
xolo fonetikuri da fonologiuri maxasiaTeblebi svanur simReras 
gamorCeul elfers aniWebs saerTo qarTul sasimRero repertuarSi. 
svanur simReraSi sityvisa da musikis urTierTmimarTebis mravalplani-
ani kvleva amJRavnebs maTi urTierTzegavlenis mniSvnelovan aspeqtebs. 
upirveles yovlisa, esaa artikulaciis zogierTi Tavisebureba, rac 
svanebis muzicirebas danarCeni dialeqtebisagan gamoarCevs. amjerad 
gTavazobT dakvirvebas erT sakadanso saqcevze, romelic ZiriTadad 
svanuri saritualo himnuri simReris maxasiaTebel stilur niSans 
warmoadgens da romlis SeqmnaSi monawile kvartuli melodiuri inter-
valisa da konkretuli marcvlebis wyvilebi erTgvar ritmul-melodiur 
modelebs qmnian. aRniSnuli sakadanso modelebi, semantikuris garda, 
metrulad labiluri himnuri simReris maorganizebel funqcias as-
rulebs. rogorc Cveni dakvirvebidan Cans, warmoSobiT araevfoniuri 
daniSnulebis es artikulacia droTa ganmavlobaSi swored evfoniur, 
stilur maxasiaTeblad iqca, xolo konkretuli verbaluri erTeulebis 
sistematuri gamoyeneba maTi semantikuri mniSvnelobiTaa ganpirobebuli.
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GEOrGIa

Ma in musicology, Phd Candidate at Ilia State 
University. She is a soloist in the female ensemble 
Sathanao, and teaches traditional Georgian Music 
internationally. Her area of study is Svan music in its 
ritual context. 

oN oNE CaDENCE aRTiCUlaTioN iN SVaN 
SiNGiNG REPERToiRE

Svan music is distinctive, with its own morphological 
and syntactical peculiarities. In addition, its phonetic  
and phonological characteristics afford it a distinctive 
“flavour and colour” within the general traditional 
Georgian song repertoire. a multi-layered approach to 
the study of the interrelationship between its inherent 
verbal and musical languages reveals important aspects 
of their organic interdependence within musical 
expression. My study singles out some identifiable 
features of articulation which differentiate Svan singing 
from those of other dialects. We share our observation 
of one cadence motif which represents a stylistic 
signature within Svan ritual hymn singing. Typically, 
during this song delivery, fourth interval musical 
pairs, coupled with certain verbal units composed of 
both syllables and vowels, comprise the main driving 
force behind the cadence parts of the hymns. These in 
turn form certain rhythmic-melodic models, which 
in addition to semantic meaning, serve a function 
of organization within metrically labile hymn-type 
songs. Our observations further reveal that precisely 
this articulation of non-euphonic origin, over many 
generations, has likely evolved into a stylistic euphonic 
feature. We believe that the systematic application 
of certain verbal units remains determined by their 
semantic meaning.
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xelovnebaTmcodneobis doqtori, estoneTis musikisa da Teatris 
akademiis musikologiis ganyofilebis ufrosi mecnier TanamSromeli. 
daibada peterburgSi. 1992 wels peterburgis rimski-korsakovis sax-
elobis saxelmwifo konservatoriaSi daicva sadoqtoro disertacia 
Temaze heterofonia rusul xalxur simRerebSi (ruseT-belarusis 
sasazRvro zolis saqorwilo simRerebis magaliTze). 1992 wlidan 
cxovrobs talinSi. 1990 wlebidan misi samecniero interesi mimarTulia 
setos (samxreTaRmosavleT estoneTi) mravalxmiani simReris tradi-
ciisadmi. analitikuri midgomiT ikvlevs tradiciuli mravalxmiani 
simReris zogad Teoriul sakiTxebs.

sikvdilis patarZlebi: gasaTxovari gogonebis koleqtiuri 
datireba setos tradiciaSi

setos tradiciaSi mniSvnelovani adgili uWiravs samgloviaro Janrs. is 
moicavs saritulo da ara-saritualo tirilebs. saritulo tirilebi 
dakavSirebulia ̀ wasvlis ceremonialTan~, rogoricaa qorwili da da-
krZalva. saqorwilo tirilebi gunduria: isini sruldeba patarZlisa 
da misi mejvareebis mier. dakrZalvis tirilebi, Cveulebriv, solo 
Sesrulebisaa, garda im SemTxvevisa, rodesac gardacvlili gauTx-
ovari gogonaa. gauTxovari qalis dakrZalvasa da saqorwilo rituals 
saerTo niSnebi axasiaTebT _ patarZlis mejvareebi dastirian megobars, 
romelic tovebs Tavis saxls. 
gasaTxovari qalebis koleqtiuri datireba or xmaSi sruldeba, rac, 
zogadad, setos tradiciisTvis aris damaxasiaTebeli. moxsenebaSi ganx-
ilulia, Tu rogor asrulebs sagundo simRera datirebis funqcias da 
rogoria urTierToba solo da sagundo dakrZalvis tirilebs Soris. 
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dr.of arts, a Senior researcher at the Estonian 
academy of Music and Theatre (the department of 
Musicology). Was born in St. Petersburg. In 1992 
she defended a doctoral thesis on heterophony in 
russian folk songs (based on the wedding songs 
of russian-Belarussian borderland) at the rimski-
Korsakov State Conservatory, St. Petersburg. Since 
1992 in Tallinn (Estonia). from the middle of 
1990th her research interests have concentrated on 
the multipart song tradition of the Seto (Southeast 
Estonia). research projects mostly deal with 
the analytical approaches to traditional music 
and general theoretical questions of traditional 
multipart singing.

THE BRiDES oF DEaTH: THE seto 
CollECTiVE laMENTS To THE MaiDEN

The lament is an important genre in the Seto 
traditional culture. It can be divided to ritual and 
non-ritual laments. The ritual laments are connected 
with ‘the rites of passage’ such as wedding and 
funeral. The wedding laments are choral; they 
are performed by the bride and bridesmaids. The 
funeral laments are normally a solo genre except 
the occasion when the deceased is an unmarried 
maiden. The funeral of maiden has some common 
features with the wedding ritual – the bridesmaids 
bewail their friend seeing her off to her new home.
The collective laments to the maiden are performed 
in the two-part singing style, which characterizes 
the Seto song tradition in general. In this paper I will 
research how the choral song fulfils the function of 
the lament and the relations between the solo and 
choral funeral laments.
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iagielonis universitetis (krakovi/poloneTi) musikologiis institutis 
asocirebuli profesori. misi kvlevis ZiriTadi Tema aris musikaluri 
cxovrebis socialuri da kulturuli aspeqtebi. aris ramdenime wignisa 
(boSuri musika evropul kulturaSi, inglisurad da 4 wigni polonur 
enaze) da mravali statiis (polonur, inglisur, germanul, slovakur da 
qarTul enebze) avtori. mravali saerTaSoriso stipendiisa da jildos 
mflobeli (mag. fulbraitis stipendianti bostonis universitetSi, 
avstriis mecnierebaTa akademiis moric Cakis jildos mflobeli da 
edinburgis universitetis melonis stipendianti). amJamad aris krakovis 
iagielonis universitetis musikologiis institutis TanamSromeli. 

polifoniis, rogorc mogzauri cnebis, gageba _ mokle mimoxilva

polifonia tipuri musikaluri termini Cans, magram Cems moxsenebaSi 
am termins minda Sevxedo, rogorc erT-erT yvelaze gavlenian e.w. 
`mogzaur~ koncefcias, romelic, unda vaRiaroT, sxva disciplinebSi, 
magaliTad: literaturaSi, kinomcodneobasa da filosofiaSic SeiWra. 
me polifonias warmovadgen, rogorc `mogzaur~ cnebas, centralurs 
literaturaSi polifoniis baxtiniseuli koncefciaSi da rogorc WeS-
maritebis miseul polifoniur koncefcias. aseve, termins `polifonia~ 
mivusadageb kinomcodneobis Teorias, eizenSteinis bgeris, kostiumis, 
ferisa da qmedebis polifoniur gamocdilebaSi. moxsenebis bolos 
vimsjeleb mTavar sakiTxze _ polifoniis arsze ara marto rogorc 
musikalur fenomenze, aramed rogorc adamianis bunebisa da kulturis 
damaxasiaTebel Tvisebaze. 
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associate Professor of Insitute of Musicology at Jagiel-
lonian University (Krakow/Poland). Mainly interested 
in researching sociological and cultural aspects of 
musical life. She is the prolific author of several books 
(in English, e.g. Gypsy Music in European Culture, 2013 
and four books in Polish) as well as numerous articles 
(in Polish, English, German, Slovak and Georgian). 
She held many internationally renowned fellowships 
and awards (e.g. she was fulbright fellow in Boston 
University, was awarded the Moritz Csaky Preis at 
austrian academy of Sciences, was also the recipient of 
the Mellon fellowship in Edinburgh University). Cur-
rently she is associated with the Institute of Musicology, 
Jagiellonian University in Kraków, Poland.

THE NoTioN oF PolYPHoNY aS a 
TRaVElliNG CoNCEPT _ SHoRT oVERViEW

Polyphony seems a typical musicological term, yet in 
my presentation I would like to look at the very term 
’polyphony’ seeing it as one of the most influential so 
called travelling concept whose career in other disci-
plines – e.g. literature and film studies or philosophy 
– should be acknowledged. I will present polyphony 
as a travelling notion central to Bakhtin’s concept of 
polyphony in literature, and his polyphonic concept 
of truth. I will also address the adaptation of the term 
polyphony in the theory of film studies, in Eisenstein’s 
idea of polyphonic experience of sound, costume, color 
and action. In the conclusion of my paper I will ponder 
on the general question of the essence of polyphony 
not only as a musical phenomenon but as an inherent 
future of human nature and culture.
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eTnomusikologiis doqtori, melburnis universitetis konservatoriis mecnier-
TanamSromeli. eTnomusikologiuri ganaTleba miiRo saqarTveloSi, 1993 wlidan 
iyo Tbilisis saxelmwifo konservatoriis profesori. 
avtoria asze meti naSromisa inglisur, frangul, espanur, finur, Cinur, arabul, 
bulgarul, rusul da qarTul enebze, maT Soris, monografiebisa: vin dasva 
pirveli SekiTxva? (2006, ingl.), romelsac 2009 wels mieniWa fumio koizumis 
prizi, ratom mReris xalxi? (2011, ingl.), vefxvebi, lomebi da adamianebi (2014, 
ingl.), xalxuri mravalxmianobis genezisi adamianis evoluciis Suqze  (2016, 
qarT.). 1984 wels Tbilisis konservatoriaSi daiwyo tradiciuli mravalxmiano-
bis konferenciebisa da simpoziumebis organizeba. aris Tbilisis saxelmwifo 
konservatoriis tradiciuli mravalxmianobis kvlevis saerTaSoriso centris 
erT-erTi damaarsebeli da ucxoeTis biuros xelmZRvaneli.

tradiciuli mravalxmianobis geografiuli dinamikis kulturaTaSorisi 
kvleva

tradiciuli mravalxmianobis regionebze Cveni codnis zrdasTan erTad 
Cndeba axali kiTxvebi mravalxmian kulturebs Soris arsebuli paralelebis 
kvlevis meTodologiuri midgomebis Sesaxeb. naSromSi ganxilulia ramdenime 
meTodologiurad mniSvnelovani postulati: 1) yvela SedarebiT kvlevaSi 
gasaTvaliswinebelia tradiciuli mravalxmianobis yvelaze gansacvifrebeli 
Tviseba _ mravalxmianobis stratigrafia; 2) stratigrafiis es tipi damajereblad 
gamoxatavs mravalxmiani simReris stabilur xasiaTsa da uZveles warmoSobas, 3) 
am stratigrafiaze dayrdnobiT, avtori varaudobs, rom sasimReris stilebis 
uZvelesi erToba ise ver axsnis polifoniur kulturebs Soris arsebul umetes 
paralelebs, rogorc polifoniuri tradiciebis matareblebis gviani migraciebi; 
4) es ar gamoricxavs mravalxmianobis matareblebis SesaZleblobas, axal regionSi 
migraciisas Tan gaiyolon tradiciuli sasimReri stilebi (gansakuTrebiT, bolo 
ori saukunis ganmavlobaSi), Tumca msgavsi varaudi unda gamyardes materialuri 
da aramaterialuri kulturis sxva elementebis paralelebiT.
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doctor of Musicology, Honorary fellow at the Melbourne 
Conservatorium of Music University of Melbourne. 
Educated as an ethnomusicologist in Georgia. from 
1993 Professor at Tbilisi State Conservatoire. Citizen of 
australia and Georgia, has lived in australia since 1995. 
author of more than a hundred published works in 
English, french, Spanish, finnish, Chinese, arabic, 
Bulgarian, russian and Georgian, including two 
monograph studies on traditional polyphony. The 
monograph Who Asked the First Question? The Origins of 
Human Choral Singing, Intelligence, Language and Speech 
(2006, in English) was awarded fumio Koizumi Prize 
in ethnomusicology in 2009. The second monograph 
Why do People Sing? (in English) was published in 2011 
by the Logos. The next monograph Tigers, Lions and 
Humans: History of Rivalry, Conflict, Reverence and Love 
(in English) was published in 2014. His last monograph 
The Genesis of Polyphony in the Light of Human Evolution 
was published in 2016 (in Georgian) In 1984 started 
organizing ongoing series of conferences and symposia on 
traditional polyphony at the Tbilisi State Conservatoire. 
He is the founding Member and the Head of the 
foreign Bureau of the International research Center 
for Traditional Polyphony at Tbilisi State Conservatoire.

CRoSS-CUlTURal STUDY oF GEoGRaPHiCal 
DYNaMiCS oF TRaDiTioNal PolYPHoNY
 
Gradual increase of our awareness of the regions of 
traditional polyphony raises new questions about the 
methodological approaches of studying the nature of 
existing parallels between polyphonic cultures. This 
paper will discuss several methodologically important 
postulates: (1) the most striking feature of traditional 
polyphony, that must be taken into account in every 
comparative work is the unique stratigraphy of polyphony, 
occupying the most geographically isolated pockets 
of the world; (2) this type of stratigraphy strongly 
suggests extremely stable character and ancient origin 
of polyphonic singing; (3) based on this stratigraphy I 
propose that common ancient unity of singing styles 
should be a default explanation for the most of the existing 
parallels between polyphonic cultures, rather than late 
migration of the carriers of polyphonic traditions; (4) 
this does not rule out the possibility for the carriers of 
polyphonic traditions to migrate to new regions and take 
along their traditional singing styles (particularly during 
the last two centuries), but every such proposal must be 
backed up by the set of parallels from other elements of 
material and intangible culture.
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2009 wels daamTavra Tbilisis saxelmwifo konservatoriis samagistro 
programa (musikologiis specialobiT). amJamad, Tbilisis saxelmwifo 
universitetis kulturis kvlevebis mesame wlis doqtorantia. Tbilisis 
konservatoriis tradiciuli mravalxmianobis kvlevis saerTaSoriso 
centris specialisti, ICTM-is wevri. aseve, aris giorgi mTawmindelis 
saxelobis saeklesio galobis umaRlesi saswavleblis socialuri 
qselebisa da proeqtebis menejeri. 2009_2013 wlebSi muSaobda radio 
muzasa da folk radioSi. misi samecniero interesis sferoa qarTul 
da mezobel musikalur kulturebs Soris urTierTkavSirebisa da urT-
ierTqmedebis sakiTxebi. 2016 wels monawileobda ICTM-is tradiciuli 
musikis istoriuli wyaroebis kvlevis jgufis 21-e simpoziumSi (parizi, 
safrangeTi).

mesxuri xalxuri simRera _ mravalxmianobidan erTxmianobamde

mtkivneuli istoriuli procesebis Sedegad saqarTvelos ara erT 
kuTxeSi (igulisxmeba istoriuli saqarTvelos teritoriebi) saqme 
gvaqvs mravalxmiani musikaluri praqtikis wyvetasTan. amis erT-erTi 
yvelaze naTeli gamoxatuleba mesxuri musikaluri dialeqtia. 
XVI saukunidan am kuTxis mosaxleobis islamizaciam mesxur musikalur 
dialeqtSi mravalxmianoba erTxmianobiT Caanacvla. dRevandeli 
mesxeTis sasimRero praqtikaSi sami plasti gamoiyofa. I _ warsulSi 
mravalxmiani, amJamad gaerTxmianebuli simRerebi. II _ XX saukunis 60-
80-iani wlebSi gamravalxmianebuli nimuSebi (alTunaSvili-maRraZis 
variantebi). III _ yofaSi gavrcelebuli repertuari, romelic XX sau-
kunis bolo aTwleulebamde, ZiriTadad, aRmosavluri hangebiT iyo 
warmodgenili. 
ramdenadac mesxuri simReris am plastebis klasificireba dRemde ar 
momxdara, mocemuli moxseneba sakiTxis dasmis pirveli mcdelobaa. 

Baia ZHUZHUNaDZE
GEOrGIa

In 2009 completed Master studies in Musicology at 
Tbilisi State Conservatoire. Currently, is a third-year 
doctoral student in Cultural Studies at Tbilisi State 
University, Specialist at the International research 
Center for Traditional Polyphony, and a member 
of ICTM. Is also manager of Social networks and 
Projects at Giorgi Mtatsmindeli Higher Educational 
Institution of Ecclesiastical Chant. In 2009_2013 
worked at Folk Radio and radio Muza. Her scholarly 
interest is focused on the interrelation and interaction 
of Georgian and adjacent musical cultures. In 2016 
she participated in the 21st Symposium of the ICTM 
Study Group on Historical Sources of Traditional 
Music (Paris, france).

MESKHETiaN FolK SoNGS – FRoM 
PolYPHoNY To MoNoPHoNY

due to grave historical processes polyphonic practice 
was discontinued in several provinces of Georgia 
(here I imply former historical territories of Georgia). 
One of the most evident expressions of this is the 
Meskhetian musical dialect. 
due to the Islamization of the local population, from 
the 16th century polyphony was replaced by monoph-
ony in the Meskhetian musical dialect. Three layers 
can be distinguished in today’s Meskhetian singing 
practice: 1. formerly polyphonic songs transformed 
into monophonic ones; 2. examples polyphonized (by 
altunashvili and Maghradze) in the 1960s_1980s; 3. 
repertoire of everyday life, chiefly represented by Ori-
ental tunes until the last decades of the 20th century. 
as the layers of Meskhetian songs have not been 
classified until now, this paper is the first attempt to 
address the subject. 
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Tbilisis saxelmwifo konservatoriis doqtoranti eTnomusikologiaSi; 
tmksc-is specialisti da fond qarTuli galobis proeqtebis monitoringis 
xelmZRvaneli. aris ESEM-is, ICTM-isa da AMIS-is wevri. misi kvlevis sferoa 
qarTuli xalxuri sakravebi da sakravieri musika, agreTve, qarTuli xalxuri 
simRera da Zveli qarTuli profesiuli musika. monawileoba aqvs miRebuli 
aTamde adgilobriv da saerTaSoriso konferenciebSi (ESEM, Prague, 2014; 
aMIS, USa, 2015). gamoqveynebuli aqvs statiebi The Grove dictionary of Musical 
Instruments (oqsfordi, me-2 gamocema, 2014). eweva damoukidebel savele-
SemkreblobiT saqmianobas. monawileobs tradiciuli musikis koncertebis 
organizebaSi. TanaSemdgenelia sanoto krebulisa qarTuli tradiciuli 
saeklesio galoba, audioCanawerebi saswavlo diskebiT (2010). da wignisa 
qarTuli sagaloblebis xelnawerTa aRweriloba da anbanuri katalogi 
(2013). aris sxvadasxva samecniero proeqtis avtori da xelmZRvaneli. aris 
SoTa rusTavelis erovnuli samecniero fondis sadoqtoro grantis mflo-
beli (2015). 

inegolis (TurqeTi) qarTvelebis warsuli da Tanamedrove 
musikaluri yofa 
(abdula akatTan TanavtorobiT)

moxseneba eZRvneba saqarTvelodan osmaleTSi 1870-ian wlebSi muhajirad 
wasul qarTvelTa STamomavlobis warsul da Tanamedrove musikalur 
yofas. 
kvleva emyareba amerikeli anTropologis piter goldis mier 1968 wels 
bursas provinciis inegolis raionis qarTvelebisagan Caweril da av-
torebis mier eqspediciebSi moZiebul masalas. 
ukanasknel wlebSi inegolSi avejis warmoebis ganviTarebiT gamowveulma 
urbanizaciam da samsaxuris ZiebaSi soflebidan, gansakuTrebiT, hairiedan, 
germaniaSi mosaxleobis migraciam ganapiroba swrafi socialuri cvlile-
bebi am mxareSi, rac aisaxa regionSi mcxovrebi qarTvelebis cxovrebazec.
moxsenebaSi dazustebulia zogierTi simReris Sesrulebis wesi, funqcia, 
gansxvaveba, musikaluri azrovnebis principebi da mravalxmianobis formebis 
sakiTxi; naCvenebia maTi ganviTarebis dinamika da Tanamedrove mdgomareoba.
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doctoral student in ethnomusicology at Tbilisi State 
Conservatoire; specialist at the International research 
Centre for Traditional Polyphony and the head of the 
Georgian Chant Foundation’s department of project 
monitoring. The main  focus of her research is Georgian 
folk instruments and instrumental music. also works on 
various aspects of Georgian secular and sacred music.
Has participated in about ten national and international 
conferences, including those organized by the European 
Seminar in Ethnimuiscology (ESEM, Prague, 2014) and 
american Musical Instrument Society (aMIS, USa, 
2015). She has published articles in the Grove diction-
ary of Musical Instruments (Oxford, 2-nd etidtion, 2014). 
Carries out field-collecting activity; takes part in the 
organization of traditional music concerts; is the author 
and leader of various projects. Is the co-compiler of the 
collection of scores Georgian Traditional Church Chant, 
with self-study audio recordings (2010) and of the book 
Description of the Manuscripts and Alphabet Catalogue of 
Georgian Sacred Hymns (2013); is a doctoral grant winner 
of Shota rustaveli national Science foundation (2015).

THE PaST aND PRESENT MUSiCal liFE oF 
THE GEoRGiaNS iN İNEGÖl, TURKEY 
(Co-author abdullah akat)

The paper is dedicated to an in-depth study of the 
past and present musical life of the descendants of the 
Georgian Muhajirs who went from Georgia to Turkey 
in the 1870s.
The study is based on material recorded by american 
anthropologist Peter Gold from the Georgians residing 
in the İnegöl district of the Bursa province of Turkey, 
and on material from the authors’ field expeditions. 
Intensive urbanization due to the development of the 
furniture industry in recent years in İnegöl, and migra-
tions from villages, especially Hayriyeköy, to Germany 
in search of job, have led to rapid social changes in 
both city centre and villages. This situation has affected 
Georgians living in the region and has been reflected in 
their daily practices.
The paper specifies the rule of performance of certain 
songs, their function, variance, musical thinking prin-
ciples and matter of forms of polyphony. It discusses the 
dynamics of their development as well as the present 
situation. 
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kviprosis evropuli universitetis pedagogi, warsulSi aTenis uni-
versitetis musikis fakultetis pedagogi. kvlevis sferoa berZnuli 
musikaluri xelovneba. aris musikaluri perioduli gamocemebis 
retrospeqtuli cnobaris berZnuli jgufis koordinatori da Grove/
Oxford music online-is TanamSromeli saberZneTisa da kviprosis sakiTxebSi. 
ibeWdeba berZnul da ucxour periodul da koleqtiur gamocemebSi, 
maT Soris: beWdebis gacvla diqtaturis pirobebSi, wignSi musika da 
diqtatura evropasa da laTinur amerikaSi (Brepols, 2009); musikaluri 
ganaTleba mecxramete saukunis saberZneTSi, wignSi mecxramete sauku-
nis musikis mimoxilva (2011); verdis miReba saberZneTSi (Brepols, 2013); 
avtoria wignebisa: serbuli da berZnuli musikaluri xelovneba. TeTri 
laqa dasavluri musikis istoriaSi (Bristol, 2009); musikis didi Teoria 
(qrisanTos maditoselis Targmani, new york, 2010).

mravalxmianoba `monofoniur~ tradiciaSi 

mcire raodenobis mravalxmiani nimuSebis gamoklebiT, berZnuli sasu-
liero musika, ZiriTadad, monofoniuria. naSromSi ganxilulia swored 
es gamonaklisebi da aqcenti gakeTebulia or aspeqtze: pirveli exeba 
berZnebis uZveles mravalxmian galobas. sxvadasxva xalxSi mravalxmi-
ani galoba, Tavdapirvelad, improvizaciis tendencias gamoxatavs da 
is zepirad vrceldeba. amitom misi adreuli dadastureba moipoveba 
ara sanoto xelnawerebSi, aramed sxva kulturis warmomadgenlebis 
monaTxrobSi, romelTaTvis amgvari galoba uCveuloa. mravalxmiani 
galobis qronologiis kvlevisaTvis naSromSi Sedarebulia ori tipis 
dokumenti. 
meore aspeqti aris dava dasavluri mimarTulebis (e.i. harmonizaciis) 
berZen momxreebsa da mowinaaRmdegeebs Soris. am paeqrobis kavSirebi 
socialur- politikur garemosTan naCvenebia dasavlur/aRmosavlur 
kulturebTan integraciis sxvadasxva xarisxis mqone periodebisa da 
adgilebis nimuSebSi. 

KaTY RoMaNoU 
GrEECE

The faculty member in the European University of 
Cyprus. Before, a faculty member in the Music depart-
ment of the University of athens. research focuses 
on Greek art music in the CE. Is coordinator of the 
Greek team of rIPM (retrospective Index of Music 
Periodicals), and a contributor to Grove/Oxford music 
online for Greece and Cyprus.
Has published widely in Greek and foreign periodicals 
and collective editions, among which: Exchanging 
Rings under dictatorships, Music and Dictatorship in 
Europe and Latin America (Brepols, 2009); Music 
education in Nineteenth Century Greece; its Institutions 
and their Contribution to Urban Music Life, Nineteenth 
Century Music Review (June 2011); Verdi’s reception in 
Greece, Verdi Reception (Brepols, 2013).
Her books include: Serbian and Greek Art Music. 
A Patch to Western Music History (Bristol, 2009); a 
translation of Chrysanthos of Madytos, Great Theory 
of Music (new york, 2010).

PolYPHoNY iN a “MoNoPHoNiC” TRaDiTioN

Greek church music is presented as monophonic with 
some exceptional polyphonic examples.This paper dis-
cusses these exceptions, focusing on two aspects:The 
first deals with the earliest polyphonic chanting by 
the Greeks. Primal polyphonic chanting occurs as a 
natural improvisational tendency to many peoples, and 
is orally disseminated. Therefore, the earliest testimony 
of this practice is not to be found in musical (notated) 
manuscripts, but in descriptions by persons most often 
of some other culture, who find that way of chanting 
peculiar. Investigating the chronology of polyphonic 
chanting, this paper will compare documents of the 
two types.
The second aspect deals with the frequently surfacing 
controversy among Greeks, against or pro westernisa-
tion (i.e. harmonisation) of church chant. The rela-
tions of those controversies to the political and social 
environment are demonstrated in examples from 
periods and places chosen for their varied degrees of 
integration to Western or Eastern cultures. 
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diplomirebuli musikosi, swavlobda filosfiur mecnierebebsa da 
lingvistikas, amJamad muSaobs sadesartacio naSromze lavalis uni-
versitetSi (kvebeki).
aris Turquli musikisa da masTan dakavSirebuli tradiciebis spe-
cialisti (erayi, siria, egvipte, rebetiko). 
gamoqveynebuli aqvs naSromebi Turquli musikis Teoriasa (2012a, 
2012b, 2013, 2015) da politikaze (2012b), regionaluri qveJanrebis kon-
taqtebis fenomenze (2013, 2015). aseve, gamoqveynebuli aqvs naSromebi 
Turqul fonologiasa da morfologiaze (2015), metrikis, lingvistikis 
Teoriisa da enis kontaqtze. 
amJamad muSaobs osmaleTis epoqis Tavisufal ritmian poetur vokalur 
improvizaciaze (gazel) da mis morgebaze musikasTan. 

heterofonia: Sesrulebidan ganxorcielebamde 

naSromSi warmodgenilia avtoris mier 2012 wlidan Catarebuli kv-
levebis Sedegebi heterofonuli qsovilebisa da maTi koordinirebis 
Sesaxeb. 
2012 wels man wamoayena ̀ heterofoniis mimarT SemecnebiTi realisturi 
midgoma~, romelic aCvenebda, rom heterofonia aris ara erTaderTi/
umTavresi martivi SeTavseba sxvadasxva musikosis mier imave melodiis 
gansxvavebuli interpretaciisa, aramed imave melodiis gansxvavebulad 
(umniSvelod) damaxsovrebuli versiebis SeTavseba. es gasakviri ar unda 
iyos, imis gaTvaliswinebiT, rom specifikuri qsovili, ZiriTadad, 
gvxvdeba zepir musikalur tradiciebSi. 
Semdeg statiaSi (2012) man aCvena, rogor xdeba varirebis am proce-
sis SeCereba xSirad, rodesac instituciebi qmnian amisTvis saWiro 
saSualebebs. 

NiColaS RoYER-aRTUSo
Canada

nicolas royer-artuso holds diplomas in music, 
cognitive sciences and linguistics and is currently 
doing a PHd in linguistics at Université Laval, 
Québec. He is a proficient musician specialized in 
Ottoman music and related traditions (Iraqi, Syrian, 
Egyptian, rembetiko).
He has published and presented works on Ottoman 
music theory (2012a, 2012b, 2013, 2015), on its 
politics (2012b) and on contact phenomena between 
areal subgenres (2013, 2015). He has also published 
and talked on Turkish phonology and morphology 
(2015). He has presented works dealing with met-
rics, linguistics theory and language contact. He is 
currently working on the grammar of rhythm-free 
poetic vocal improvisation (gazel) and text setting 
in the Ottoman era.

HETERoPHoNY: FRoM PERFoRMaNCE To 
aCTUaliZaTioN

The aim of this talk is to present different works I 
have been carrying on since 2012 on heterophonic 
texture(s) and show how they are articulated. In 
2012, I have proposed a cognitively ‘realist ap-
proach to Heterophony’ which consisted in show-
ing that heterophony is not only/mainly the simple 
superposition of different interpretations of the same 
melody by different musicians, but the superposition 
of different (slightly) memorized versions of the 
same melody, something that shouldn’t be surpris-
ing if we take into account the fact that this specific 
texture is mainly found in orally transmitted musical 
traditions. 
 I showed in another paper (2012) how this process 
of variation is often stopped when institutions create 
the tools to do so. 
The Third publication (2015) was devoted to the links 
between heterophony and musical
creativity. There, I showed how musicians use their 
heterophonic knowledge when they have to create 
new material following the canons of tradition.
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xelovnebaTmcodneobis doqtori, eTnomusikologi. Tbilisis v. sara-
jiSvilis saxelobis saxelmwifo konservatoriis qarTuli xalxuri 
musikaluri Semoqmedebis laboratoriis specialisti, amave konserva-
toriis maswavlebeli. saqarTvelos folkloris saxelmwifo centris 
arqivisa da biblioTekis samsaxuris koordinatori. 2008_2012 wlebSi 
iyo folkradios musikaluri wamyvani da ramdenime gadacemis avtori. 
wakiTxuli aqvs moxsenebebi respublikur da saerTaSoriso samecniero 
konferenciebze. aris musikalur-folkloristuli eqspediciebis, eT-
nomusikologiuri proeqtebisa da prezentaciebis monawile.

gudastviris saxeobebi saqarTvelosa da mis sazRvrebs gareT 
mcxovreb qarTvelTa tradiciul musikaSi 
(mravalxmianoba da Sesrulebis sxva Taviseburebebi)

moxsenebaSi ganxilulia samxreT-dasavleT saqarTvelos regionSi, aWara-
Si gavrcelebuli gudastviri _ Wiboni. am kuTxis mkvidrTa musikalur 
yofaSi sakravs xangrZlivi tradicia gaaCnia da dResac mniSvnelovani 
adgili uWiravs. gudastviri, aseve, dafiqsirebulia qarTlSi, raWaSi, 
fSavSi, samcxe-javaxeTsa da istoriuli saqarTvelos im nawilSi, ro-
melic amJamad qveynis sazRvrebs gareT mdebareobs, kerZod _ lazeTSi, 
SavSeTsa da taoSi. sakravi gvxvdeba TurqeTSi gadasaxlebul aWarelTa 
folklorSic. gudastviris sxvadasxva dialeqturi nairsaxeoba urT-
ierTgansxvavebuli agebulebiTa da Sesrulebis specifikiT xasiaTdeba. 
mis repertuarSi asaxulia siaxlove Sesabamisi regionebis vokaluri 
mravalxmianobis formebTan da Sesrulebis sxva TaviseburebebTan.

TEoNa RUKHaDZE
GEOrGIa

Ethnomusicologist, doctor of arts, specialist at the 
Georgian folk Music Laboratory of Tbilisi State 
Conservatoire, lecturer at Tbilisi State Conservatoire, 
archive and library coordinator at the State folklore 
centre of Georgia; was a musical presenter, and au-
thor of several programs at folkradio in 2008-2012, 
has participated in national and international scien-
tific conferences, participated on folk-music expedi-
tions, ethnomusicological projects and presentations.   
Gudastviri in the Traditional Music of Georgians 
Living in Georgia and beyond its Borders (Polyphony 
and Other Peculiarities of Performance)  

The paper deals with chiboni – bagpipe disseminated 
in South-West Georgian province of achara. The 
instrument has had a long tradition and still occupies 
significant place in the musical life of the region. 
Bagpipe   is also encountered in Kartli, racha, Pshavi, 
Samtskhe-Javakheti and in the historical parts of 
Georgia, currently beyond the country’s borders, 
most precisely in Lazeti, Shavsheti and Tao. The 
instrument is also encountered in the folk music of 
the transmigrated  in Turkey acharans . Varieties of 
bagpipe are characterized in different structures and 
performance specificities. Their repertoires reflect 
proximity to the vocal polyphony of the correspond-
ing regions and other performance peculiarities. 
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eTnomusikologiis doqtori da sakravieri musikis specialisti. xe-
lovnebis istorikosi, adiReis saxelmwifo universitetis xelovnebis 
institutis sruli profesori. ruseTis kompozitorTa kavSiris wevri da 
rusul, inglisur, Turqul da adiReur enebze gamocemuli 250-ze meti 
samecniero da 200 popularuli naSromis avtori. es naSromebi eZRvneba 
adiReur da kazakebis kulturas, istorias da adiReur tradiciul musi-
kasa da Tanamedrove kompoziciebs.

yvirili da SeZaxilebi Cerqezuli sacekvao ferxulis 

multitembrul polifoniaSi

adiReur tradiciul cekvaSi ganixileba, rogorc erTxmiani bgeriTi 
sistemis elementebi. es sistema, aseve, moicavs sxvadasxva musikaluri 
instrumentis bgerebsa da adamianis xmebs, musikaluri xazis simaRles 
da dResaswaulis monawileebis refleqsias am JReradobaze. SeZaxilebs 
aqvs funqcia (verbaluri, STamagonebeli, aqsiologiuri) da daniSnuleba 
(mocekvave qal-vaJisaTvis, auditoriisTvis, musikosebisTvis), axdens 
yvirilebsa da instrumentul kompoziciebs Soris urTierTkavSiris 
indentifikacias. SeZaxilebisa da sakravieri melodiebis SedarebiTi 
analizi gvexmareba sacekvao melodiebis semantikuri Sinaarsis ukeT 
gagebaSi. tradiciul sacekvao melodiebSi yvelaze maRali bgera xalxuri 
melodiis kulminaciaa. 
zogjer Semsruleblebi garkveuli xniT agrZeleben maRal bgeras. ase, 
rom rodesac mocekvave musikoss sTxovs ufro swrafad dakvras, is, 
ubralod, grZel, gabmul bgeras maRal registrSi ukravs. sacekvao wreSi 
wesrigi da simkacrea. amavdroulad, SeZaxilebi da musika erToblivad 
qmnis samyaros eTnikur suraTs. 

alla SoKoloVa 
rUSSIa/adyGHE 

dr. of art, Specialist in ethnomusicology and instru-
mental music.   full Professor at the Institute of the 
arts at adyghea State University. a member of the 
russian Union of Composers, and author of more 
then 250 scholarly and 200 popular works published 
in russian, English, Turkish and adyg. These works 
are devoted to an analysis of the adyg and Cossacks 
culture, the history and theory of adyg traditional 
music, as well as the modern composition.

SHoUTS aND EXClaMaTioNS iN 
MUlTiTiMBRal PolYPHoNY oF THE 
CiRCaSSiaN DaNCE CiRClE

Shouts and screams within adygeyan traditional 
dance circle are considered as elements of a single 
sound system, which also includes the sounds and 
voices of different musical instruments, the pitch of 
the musical line and sound reflection on the par-
ticipants of the festival. Exclamations stand function 
(verbal, suggestive, axiological) and destination (for 
dancing boy and girl, the audience, the musicians). 
Identifies correlated relationship between the shouts 
and the composition of instrumental tunes. The com-
parative analysis of outcries and instrumental tunes 
also brings us to more complete understanding of the 
semantic contents of dance tunes. The highest sound 
in traditional dance melodies forms the culmination 
of the folk melody.
Sometimes performers continue playing (hover) a 
high sound for some time. This is perceived by danc-
ers as the sign of the increase in velocity of the dance 
performance. So when a dancer tells the musician 
to play quicker the harmonist merely plays a long, 
continued sound in high register. The shouts and 
music are elements of one system. The shouts inside 
a circle, sounds of music instruments (particularly 
sounds of idiophones) mark the protected space. 
Outside this space is a darkness and chaos. Within a 
dancing circle is an order and strictness. at the same 
time the shouts and music belong to the common 
ethnic picture of the world.
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svetlana spaJiCi  aris serbi tradiciuli momRerali, mkvlevari da 
pedagogi. mas bevri umogzauria balkaneTSi, swavlobda simRerebs 
uSualod saukeTeso sofleli momRerlebisgan. tradiciuli musikis 
dasacavad mravali proeqti aqvs ganxorcielebuli serbeTis kultu-
ris saministros daxmarebiT. 2009 wlidan is xelmZRvanelobs serbeTSi 
yvelaze warmatebul tradiciuli mravalxmianobis a cappela koleqtivs 
svetlana spaJiCis jgufi. aris tradiciuli musikis festivalis ret-
nik samxatvro xelmZRvaneli. festivali miznad isaxavs Zveli da axali 
Taobis momRerlebis dakavSirebas.

mravalxmiani tradiciis cocxlad Senaxva

1990-ian wlebSi yofili iugoslaviis daSlas axladSeqmnil saxelmwifoe-
bSi mniSvnelovani demografiuli, socialuri da kulturuli ryevebi 
mohyva. nawilobriv, axali kulturuli politikis (an misi ararsebobis!) 
da axali kulturuli tendenciebis anu saerTaSoriso xalxuri da 
msoflio musikaluri moZraobis da yofili saxelmwifos popularuli 
kulturis gaqrobis wyalobiT, erT dros izolirebuli tradiciuli 
musika bevri adamianis interesis obieqti gaxda. paradoqsia, magram 
aTobiT axali vokaluri jgufis Seqmnis miuxedavad, daiwyo tradici-
uli simReris swrafi degradaciis procesi. naSromSi avtori saubrobs 
im mimdinare gamowvevebze, romlebic Tavs iCenen dRevandel serbeTSi 
moxuc soflel momRerlebTan, ltolvilebTan  da axalgazrda qalaqel 
momRerlebTan  muSaobis procesSi.

SVETlaNa SPaJiĆ
SErBIa 

Svetlana Spajić is Serbia’s traditional singer, research-
er and pedagogist. Her research in the subject has led 
her to travel the Balkans, studying firsthand with the 
best village singers. She has realized many projects 
on preservation of traditional music with support 
of Serbia’s Ministry of Culture. Since 2009 she has 
been leading Serbia’s most successful traditional po-
lyphony group, her female a cappela Svetlana Spajic 
Group. She’s the artistic director of traditional music 
festival Retnik aimed to connect singers of old and 
young generation.

KEEPiNG TRaDiTioNal PolYPHoNY aliVE

The disintegration of former yugoslavia in the 90-ies 
was followed by dramatic demographic, social and 
cultural turbulences in newly established states. 
Traditional music, once marginalized and under firm 
patronage of state cultural policy came into main 
focus of interest of many, partly due to new cultural 
policies (or their absence!) but also as a result of 
new cultural tendencies, i.e. the international folk 
and world music movement and disappearance of 
former state’s popular culture. Traditional singing, 
although subject of interest of literally dozens of 
newly formed singing groups which appear every 
year is paradoxically followed by the process of its 
rapid deterioration. In the paper the author deals 
with most of her ongoing challenges in working 
with old village singers, refugees and young urban 
singers in Serbia today. 
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daamTavra briuselis Tavisufali universitetis musikologiis ganyo-
fileba, iyo madridis (ICCMU) da meqsiko siTis (CEnIdIM)-is miwveuli mkvl-
evari, samecniero kvlevebisaTvis miRebuli aqvs jildoebi, TanamSromlobs 
sxvadasxva gamocemasTan, maT Soris, Grove-is cnobil leqsikonTan, rogorc 
avtori; amJamad amzadebs kritikul gamocemas antonio barilis vokalur 
naSromebze, risTvisac 2014 wels amerikis musikologiurma sazogadoebam 
(aMS) gadasca Tomas hemfsonis fondis jildo. ikvlevda operis aRqmis 
problemebs, akulturaciasa da vokalizms me-19 saukunis espaneTsa da 
meqsikaSi, meqsikeli kompozitorebis stilis ganviTarebas, vokalizms, 
adreul Canawerebs. amasTan, koncertebSi monawileobda, rogorc solisti 
tenori. gamodioda sxvadasxva sazogadoebisTvis, aris kvlevis ramdenime 
jgufis wevri. misi interesis sferoebia, aseve, kavkasiuri da sxva eTnikuri 
xalxuri stilebi. wers musikas, misi musikaluri kompoziciebi Sesrule-
buli da aRiarebulia sxvadasxva konkursze.

samoTxe `sayviris~ garSemo: havaiuri xalxuri ansambluri simReris 
adreuli Canawerebis harmonizaciis Taviseburebebi (1904-14)
 
musikis qmnadobis stilurad gansxvavebul tradiciaze damyarebul am 
periodis simRerebs, xSirad, ganazogadeben terminiT ̀ axirebuli~, riTac, 
viTomda, uaryofen rogorc, upiratesad, inglisurenovan hapahaoles 
(`naxevrad TeTri~) da mxars ubamen maSindel tendenciebs. naSromSi gamokv-
leulia havais adgilobrivi vokaluri ansamblebis pirveli Canawerebi;   
SedarebiTi meTodologiis gamoyenebiT,   SesaZlebelia, rogorc wmindad 
polifoniuri, ise heterofonuli simReris Taviseburebebis identifikacia 
da imis dadgena, Tu ra aerTianebs maT (teqstebis enis garda), rogorc 
unikalur havaiur movlenas.
amdenad, am nimuSebisadmi midgoma emyareba  Caweris aqts,  rac iZleva 
nayofier niadags Semdgomi kvlevisaTvis  da maTi kulturuli identobis 
ukeT gasagebad. 

RiCCaRDo la SPiNa 
USa 

Graduated in Musicology (Université Libre de Brux-
elles), becoming a visiting scholar in Madrid, and 
México City, while holding research awards (royal His-
torical Society, University of London). Has researched 
nineteenth-century opera reception, acculturation and 
vocalism in Spain and Mexico, style-development of 
Mexican composers, Saverio Mercadante, Vocalism, 
early recordings, concertizing as a tenor soloist. He 
has presented for several distinguished societies and 
is a member of several study-groups. a contributor to 
Grove and rILM, he has reviewed for several scholarly 
journals and has several articles pending publication, 
and is currently preparing a critical edition of the Vocal 
works of antonio Barili, for which he was honored by 
the american Musicological Society (aMS) with the 
2014 Thomas Hampson fund award. Other interests 
include the Caucasus and other ethnic-folk styles which 
he sings and plays on the accordion. He also composes, 
his pieces have been performed and recognized in 
competition.

PaRaDiSE aRoUND THE ‘HoRN’: HaRMoNiZa-
TioN PECUliaRiTiES iN EaRlY RECoRDiNGS

of Hawaiian Vernacular Ensemble Singing (1904-14)
Grounded in a tradition of stylistically disparate 
genres of music-making, the period’s songs are often 
generalized in terms of ‘fad’, spuriously dismissed as 
predominantly English–language hapahaole (‘’half-
white”), pandering to then-emerging trends. This paper 
explores the first recordings of local vocal ensembles 
made in Hawaii; the convergence of preserved traits 
drawn from discernable various styles beckons closer 
scrutiny. Using comparative methodology to trace 
outside stylistic influences, we can identify these traits 
as unique features of both truly polyphonic and het-
erophonic singing present in several specifically chosen 
examples, and ultimately, determine what (besides the 
language of the texts), binds them together as uniquely 
Hawaiian. Therefore, an approach to these pieces based 
on or illustrating the very act of recording as spontane-
ous performance may provide an essential platform for 
further analysis and study, a rare opportunity of step-
ping back in time towards better understanding them 
in terms of ‘influence’ and cultural identity. 
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xelovnebaTmcodneobis doqtori. Tbilisis saxelmwifo konservatoriis 
saeklesio musikis mimarTulebis laboratoriis xelmZRvaneli da amave 
mimarTulebis pedagogi. Tbilisis sasuliero akademiis kursdamTavre-
buli. saqarTvelos sapatriarqos saeklesio galobis saswavlo-kvleviTi 
centris wevri. monawileoba aqvs miRebuli mraval adgilobriv da saer-
TaSoriso konferenciaSi. Zveli qarTuli profesiuli musikis sferoSi 
40-ze meti naSromis avtoria.

termini morTuli qarTul himnografiaSi

polisemiuri termini morTuli X_XIII saukuneebis qarTul himnografiul 
xelnawerebSi gamSvenebuli galobis aRsaniSnavad unda ixmarebodes. gamS-
venebuli stilis damkvidreba qarTul samxmian sagaloblebSi mravalxmi-
anobis axali formis Camoyalibebis sawindari unda yofiliyo. amdenad, 
SeiZleba vivaraudoT, rom termini morTulis xmareba gamSvenebasTan 
erTad mravalxmianobis SedarebiT ganviTarebuli formis gamoyenebasac 
gulisxmobda. Tu es asea, maSin qarTul saeklesio musikaSi mravalxmi-
anobis SedarebiT adreulidan ufro ganviTarebul formaze gadasvlis 
saTaved X saukunis I naxevari miviCnioT.

MaGDa SUKHiaSHVili
GEOrGIa

doctor of arts, Head of the Church Music Laboratory 
of Tbilisi State Conservatoire, lecturer at the Church 
Music department; alumna of Tbilisi Theological 
Seminary; a member of the Educational-research 
Centre for Church Chant of the Georgian Patriarch-
ate; has participated in many national and interna-
tional conferences; is author of over 40 works on old 
Georgian professional music.  

THE TERM MortuLi iN GEoRGiaN HYMNoG-
RaPHY

The polysemic term mortuli may have denoted 
ornamented chant in 10th-13th century Georgian 
hymnographic manuscripts. The inculcation of an 
ornamented style in Georgian three-part chant may 
have been precondition for the creation of a new form 
of polyphony; thus it can be presumed that the term 
mortuli may have implied ornamentation of music 
as well as application of more developed forms of 
polyphony. If so, it can be supposed that Georgian 
church music moved from an early to a more devel-
oped form in the first half of the 10th century.  

magda suxiaSvili
saqarTvelo
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eTnomusikologi, Tbilisis saxelmwifo konservatoriis xalxuri musi-
kaluri Semoqmedebis laboratoriis TanamSromeli. 1979 wels daamTavra 
Tbilisis saxelmwifo konservatoriis musikismcodneobis fakulteti 
folkloris ganxriT, xolo 1983 wels _ aspirantura musikaluri esTe-
tikis specialobiT. ikvlevs qarTuli saero da sasuliero musikaluri 
Semoqmedebis esTetikis safuZvlebs Sua saukuneebis qarTuli filoso-
fiis aspeqtiT (ioane petriwi). gamoqveynebuli aqvs ara erTi statia 
konservatoriis samecniero krebulebsa da JurnalebSi. monawileobs 
respublikur da saerTaSoriso konferenciebsa da simpoziumebSi.

ioane petriwi qarTuli esTetikuri azrovnebis istoriaSi

moxsenebaSi ganxilulia qarTul mecnierebaSi arsebuli monacemebi ione 
petriwis vinaobis, zedwodebis, msoflmxedvelobrivi mrwamsisa da musi-
kalur _ esTetikuri azrovnebis Sesaxeb. Sua saukuneebis qarTvel moaz-
rovneTa Soris ione petriwi, faqtobrivad, erTaderTia, vinc fiqrobs 
musikaluri xelovnebis raobis Sesaxeb da filosofiaze msjelobisas, 
Semecnebis saSualebad musikalur dialeqtikas iyenebs. ioane petriwis 
damsaxureba qarTuli musikis istoriis winaSe ganuzomelia. petriwma 
qarTuli samusiko leqsika mis mierve warmoebuli, mravalxmianobis 
damadasturebeli samusiko terminologiiT gaamdidra. petriwis mier 
Targmnil da komentirebul filosofiur naSromebSi (prokles Teolo-
giis safuZvlebi, nemesios emeselis bunebisaTÂs kacisaÂ) warmodgenili 
musikalur-esTetikuri naazrevi Sua saukuneebis qarTuli musikaluri 
kulturis maRalmxatvruli Sedegebis werilobiTi dasturia.

NiNo PiRTSKHalaVa
GEOrGIa

Ethnomuiscologist; works at the Georgian folk Music 
Laboratory of Tbilisi State Conservatoire. Graduated 
from Tbilisi State Conservatoire in 1979 (Musicol-
ogy department, specializing in folklore), completed 
post-graduate studies (in musical aesthetics) in 1983. 
Studies the aesthetic fundamentals of Georgian secular 
and sacred music in medieval Georgian philosophy 
(Ioane Petritsi); has published a number of articles in 
scholarly collections and journals of the Conservatoire; 
participates in national and international conferences 
and symposia. 

ioaNE PETRiTSi iN THE HiSToRY oF GEoRGiaN 
aESTHETiC THiNKiNG

The article discusses data about Ioane Petritsi’s per-
sonality, worldview, and musical-aesthetic thinking. 
among the medieval Georgian thinkers, Petritsi is 
practically the only one who thinks about the essence 
of musical art, and who applies musical dialectics as a 
means of cognition in his philosophical works. Petri-
tsi’s merit in Georgian music history is invaluable. He 
enriched the Georgian musical lexicon with specific 
terminology, created by him, related to polyphony. 
The musical-aesthetic consideration in philosophical 
works translated and supplied with comments by Pe-
tritsi (including Fundamentals of Theology by Proclus 
diadochus, and On Human Nature by nemesius of 
Emesa) is written evidence of a highly artistic musi-
cal culture. 

nino fircxalava
saqarTvelomo
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kapodistriis saxelobis aTenis erovnuli universitetis (NKUA) musikis 
kvlevis ganyofilebis bizantiuri musikologiis asocirebuli profe-
sori, gamoqveynebuli aqvs 150-ze meti naSromi bizantiur musikasTan 
dakavSirebul sxvadasxva Temaze (Teoria, istoria, esTetika da sxva). 
aris didi marTlmadidebluri qristianuli enciklopediis, rusule-
novani marTlmadidebluri enciklopediisa da Grove Music Online-s kon-
sultanti bizantiur musikologiaSi. monawileobs bizantiuri musikis 
kongresebSi saberZneTsa da mis farglebs gareT. aris bizantiuri musi-
kis kvlevis sxvadasxva saerTaSoriso samecniero sazogadoebis wevri, 
xelmZRvanelobs cnobil gunds fsalmunuri xelovnebis ostatebi. 

dafaruli mravalxmianoba bizantiur monodiaSi?

miuxedavad imisa, rom yvelam icis, ras niSnavs `polifonia~ da `mono-
fonia~, msoflioSi ̀ wmindad polifoniuri~ da ̀ wmindad monofoniuri~ 
kulturebis arsebobis sakiTxi kvlav Riad rCeba. bizantiur musikaSi 
aSkarad arsebobs aseTi ̀ wmindad monofoniuri~ tradicia: es aris oria-
Taswlovani berZnuli modaluri da monofoniuri musika qristianobis 
pirveli saukunidan dRemde, Tumca mis `monofoniur~ tradiciaSi 
SeimCneva ramdenime Teoriuli mtkicebuleba, rogoricaa, magaliTad, 
me-16 saukuneSi zanteSi dabadebuli beris paqomios rusanosis mier 
dawerili Teoriuli traqtati, romelSic is paralels avlebs galo-
bis or sxvadasxva tradicias Soris da wers rom `erTi ver iarsebebs 
meores gareSe~ [`Parallage (cvlileba) aris erTdroulad Tvlisa da 
xarisxobrivi galobis procesi~]. amdenad, me mainterebs, aris Tu ara 
bizantiur ̀ monofoniaSi~ dafaruli ̀ polifonia~? moxsenebaSi vecdebi, 
pasuxi gavce am SekiTxvas. 

aCHillEaS CHalDaEaKES
GrEECE  

Αssociate Professor of Byzantine Musicology at the 
department of Music Studies of the national and 
Kapodistrian University of athens.
 His published scientific work comprises more than 
150 studies, mostly on various subjects (theoretical, 
historical, aesthetical, etc.) pertaining to the field 
of Byzantine Music [see: http://publicationslist.org/
achilleas-chaldaeakes]. He is also a regular collabora-
tor and consultant on Byzantine musicological entries 
in the Great Orthodox Christian Encyclopaedia,  in 
the russian Orthodox Encyclopaedia (Православная 
Энциклопедия) and the Grove Music Online. He 
participates in Congresses on Byzantine Music both in 
Greece and abroad, and he is also an active member of 
various international scientific societies whose activi-
ties are focused on Byzantine Musicological studies. 
at the same time, he is the director of an artistic group 
of international renown, the choir Masters of Psaltic 
art. as a choir director, he has an international career, 
while he also is an internationally  praised chanter, i.e. 
an artist-performer of Byzantine Music. 
 
PolYPHoNY HiDDEN iNTo BYZaNTiNE 
MoNoPHoNY?

While everybody knows what either “Polyphony” or 
“Monophony” means, the question about the existing 
of any “purely polyphonic” or “purely monophonic” 
cultures in the world remains still open. Byzantine 
Music has obviously such a “purely monophonic” 
tradition: it’s the modal and monophonic Greek 
music which extends over two millennia, from the 
first century of Christianism’s expansion up to the 
present day. But, among its “monophonic” tradition 
one can observe a few theoretical testimonies like 
the one written during the 16th century by a monk 
born in Zante, Pachomios rousanos; in his theoreti-
cal treatise he sets in parallel two different chanting 
procedures writing that “the one cannot exist without 
the other” [“Parallage is a simultaneous counting and 
qualitatively chanting procedure”] .So, I come to won-
der: is there any “Polyphony” hidden into Byzantine 
“Monophony”? In the present paper I shall try to 
investigate answers to such an innovative question…
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xelovnebaTmcodneobis doqtori, v. sarajiSvilis Tbilisis sax. saxelm-
wifo konservatoriis musikis istoriis mimarTulebis xelmZRvaneli, 
profesori. musikis Jurnalistikis programis xelmZRvaneli. kiTxu-
lobs msoflio da qarTuli musikis istoriis,  araevropuli qveynebis 
musikaluri kulturis,  musikaluri Teatris,  saopero dramaturgiis,  
uaxlesi qarTuli musikis istoriis  speckursebs. 100-mde samecniero 
naSromis avtori. konservatoriis samecniero recenzirebadi eleqtro-
nuli samecniero Jurnalis musikologia da kulturologiis mTavari 
redaqtori. samecniero Sromebis krebulebis seriis musikologiuri 
Ziebani damfuZnebeli da redaqtori; Tbilisis sax. konservatoriis sa-
disertacio sabWos Tavmjdomare; 2012 wels dajildovebulia premiiT 
saukeTeso samusikismcodneo naSromisaTvis.

tradiciuli musikaluri kulturis adaptacia globalizaciis 
pirobebSi

globalizaciis procesi xasiaTdeba winaaRmedegobiT: kulturis 
formebis totaluri universalizacia da yuradReba tradiciuli kul-
turis mimarT, rogorc reaqcia am procesze. tradiciuli musikaluri 
kultura am viTarebaSi warmoadgens komunikaciis unikalur saSualebas 
kulturaTaSorisi urTierTobisTvis, romelic ar aris SezRuduli 
verbaluri enis sazRvrebiT da uzrunvelyofs dialogs universaliza-
ciis poziciasa da lokaluri kulturebis unikalobis dacvas Soris. 
aRniSnuli procesi moxsenebaSi ganixileba qarTuli tradiciuli musikis 
magaliTze. moxsenebis mizania gamovlindes tradiciuli musikaluri 
kulturis funqcionirebis Taviseburebebi da adaptaciuri potenciali 
globalizaciis pirobebSi.

MaRiNa KaVTaRaDZE
GEOrGIa 

doctor of arts, Head of the Music History depart-
ment of Tbilisi State Conservatoire, Professor; head 
of the program in Musical Journalism.  Leads special 
courses in the history of world and Georgian music, 
The Musical Culture of Non-European Countries, His-
tory of Music Theatre, Opera Dramaturgy, History of 
the Newest Georgian Music. Is author of about 100 
scholarly works, editor-in-chief of the online journal 
Musicology and Culturology; founder and editor of 
the series Musicological Research, which collects 
scholarly works. Chairperson of the  dissertation 
council of Tbilisi State Conservatoire. In 2012 was 
awarded the prize For Best Musicological Work. 

THE aDaPTaTioN oF TRaDiTioNal 
MUSiCal CUlTURE UNDER THE CoNDiTioNS 
oF GloBaliZaTioN 

The globalization process is characterized by a con-
tradiction: total universalization of cultural forms, 
and attention to traditional culture as a reaction to 
this process. In these conditions, traditional musi-
cal culture is a unique means of communication for 
intercultural relations, not limited by verbal lan-
guage borders and providing dialogue between the 
universalization process and the preservation of the 
originality of local cultures. The paper examines the 
aforementioned process in the context of Georgian 
traditional music, and aims to describe peculiarities 
in the function of traditional musical culture and its 
adaptation potential under globalization. 
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swavlobda musikologias eTnomusikologiisa da istoriis kuTxiT gotin-
gensa da hamburgSi. 1990-1992ww. iyo veneciis universitetis germaneli 
leqtori. sadoqtoro disertacia daicva Temaze sazRvargareT sakuTari 
kulturiT. hamburgi da misi migrantebis musikaluri kulturebi (ham-
burgi, 1998). hamburgSi 1999 wels iyo festival giorgiartes organi-
zatori (qarTuli musikisa da xelovnebis sami kvira). 2001-2002 w.w. iyo 
fraiburgis germanuli xalxuri musikis arqivis (Deutsches Volksliedarchiv) 
mecnier TanamSromeli. 2002 wlidan aris venis xalxuri musikis sazoga-
doebis direqtori; ikvlevs qalaqur xalxur musikas, venuri da alpuri 
simReris saarqivo dokumentacias, eweva saredaqtoro saqmianobas, aris 
koncertebisa da festivalebis organizatori. samecniero interesebis 
sferoa germanuli da avstriuli xalxuri simRerebi; ucvleli da cva-
lebadi, interkomunikaciuri struqturebi. eqspediciebi: samxreT italia, 
germania, avstria.

avstriaSi mravalxmiani simReris gansxvavebebis Sesaxeb
venuri da alpuri simRera
(herbert zotisTan TanaavtorobiT)
 
venuri simRera da alpuri simRera. alpuri simRera Zalian popularuli 
iyo me-19 saukunis venaSi. arc ise umniSvneloa im venuri simRerebis ricx-
vic, romlebic amJRavneben agebulebis msgavs stilur sisadaves. iodlma 
Tavi venaSic daimkvidra da bevr venur simReraSi gvxvdeba, rogorc e.w. 
`salonuri iodli~. alpuri simReris praqtikaSi, Cveulebriv, erTi wa-
myvani da erTi an meti Tanmxlebi xmaa, isini xSirad terciul paralelSi 
mRerian. alpuri simReris harmoniuli struqtura Zalian martivia, 
xolo venuri qalaquri simReris ganmasxvavebeli niSani qromatiuli da 
harmoniuli frazebi da saqcevebia. meore xma ki sxva wesebs emorCileba. 

SUSaNNE SCHEDTlER
aUSTrIa 

Study of Musicology with focus on ethnomusicology 
and history in Göttingen and Hamburg. 1990_1992 
German Lector at the University of Venice, Italy. 
doctoral thesis about Abroad with One’s Own Cul-
ture. Hamburg and the music cultures of its immi-
grants, Hamburg 1998. Organization of the festival 
Georgiarte in Hamburg 1999 (three weeks Music and 
art of Georgia). 2001-2002 researcher at The German 
Folkmusic Archive in Freiburg/Breisgau (Deutsches 
Volksliedarchiv). Since 2002 director of The Vien-
nese Folk Music Society (austria): urban folk music 
research, archive documentation Viennese song and 
alpin song, editing, organization of concerts and 
festivals. research focus: German and austria folk 
songs; continuance and change, intercommunicative 
structures. fieldwork: South Italy, Germany, austria.

aBoUT DiFFERENCES oF MUlTiPaRT SiNGiNG 
iN aUSTRia
ViENNESE aND alPiNE SoNG
(Co-author Herbert Zotti)

Viennese song and alpin song. alpine song was enor-
mously popular in nineteenth century Vienna, and 
that there is a not inconsiderable number of Viennese 
songs which display a similar stylistic simplicity in 
their composition. 
yodelling was thus able to assert itself in Vienna too, 
and it can be found in many Viennese songs as a 
so-called “Salonjodler”. In the praxis of alpine sing-
ing there is normally one leading voice and one or 
more accompanying voices, sung frequently in third 
parallels. The harmonic structure in alpine song is 
very simple, a particular hallmark of Viennese city 
song is instead the great variety of chromatic and 
harmonic phrases and turns. The second voice will 
here follow some other rules.
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potsdamis universitetis geofizikis profesori da germaniis erovnuli 
samecniero akademiis arCeuli wevri. geofizikisa da geologiis garda 
2 weli swavlobda musikologias. gamocemuli aqvs ramdenime saxelmZR-
vanelo geofizikaSi, agreTve statiebi seismologias, cifruli signalis 
damuSavebasa da kompiuterul mecnierebaSi, aseve, seismologiisa da 
musikaluri akustikis kavSiris Sesaxeb. ukanasknel xans misi samecniero 
aqtivoba eZRvneba qarTul vokalur mravalxmianobis kvlevas bunebrivi 
da kimpiuteruli mecnierebis perspeqtiviT da rac gulisxmobs harmo-
niul struqturas, awyobas, bgeraTrigebsa da sasimRero stils. 

vl. axobaZis svanuri simRerebis krebulis harmoniuli struqturis 
grafikuli SedarebiTi analizi
(simha aromsa da frank keinTan TanaavtorobiT)

naSromSi mocemulia gamoTvliTi midgoma vokaluri mravalxmiani musikis 
SedarebiTi analizisa da harmoniuli struqturis vizualizaciis mimarT. 
sakvlev masalad gamoyenebulia svanuri mravalxmiani simRerebis kole-
qcia (axobaZe, 1957), romelic xeliT iqna gadatanili kompiuteris XML 
formatSi. analizis damuSavebis fazaSi TiToeuli notirebuli nimuSi 
gadyvanilia harmoniuli statusis droebiT rigSi da gaanalizebulia 
misi kilos tipi. Semdgom, TiToeuli simRera warmodgenilia rogorc V 
pikebis (simReris harmoniul mdgomareoba) kompleqsisgan da E nawiburebi-
sgan Semdgari diagrama G=={V,E}. naCvenebia, rom es gardaqmna saSualebas 
iZleva ara marto moxdes calkeuli simReris harmoniuli organizaciis 
raodenobrivi analizi grafikuli, gamWvirvale da aRdgenadi gziT, 
aramed Catardes mTeli koleqciis simRerebis msgavsebis raodenobrivi 
analizi. amis ilustracias xdeba maRal-ganzomilebiani vizualizaciis 
teqnikis meSveobiT, analizis Sedegad miRebuli mezobluri urTierTo-
bebis demonstrireba SeiZleba ise, rom isini musikologiur kvlevaSi 
gamoiyenon maTematikisken midrekilebis armqone analitikosebmac ki.

FRaNK  SCHERBaUM
GErMany 

frank Scherbaum is Professor of Geophysics at the 
University of Potsdam. Besides his education in geo-
physics, he studied musicology for two years. Is an 
elected member of the German national academy 
of Sciences.
In addition to his geophysical research, which has led 
to textbooks and numerous  publications in the field 
of seismology, digital signal processing and computer 
science, some of his research interests have always 
been on  the interface of seismology and musical 
acoustics. recently, an  increasing part of his research 
activities have been devoted to the investigation of 
Georgian vocal music from a natural- and computer 
sciences perspective. This includes  questions regard-
ing the harmonic structure, tuning and scales, as well 
as  singing style. 

GRaPHiCal CoMPaRaTiVE aNalYSiS oF THE 
HaRMoNiC STRUCTURE oF THE aKHoBaDZE 
CoRPUS oF SVaN SoNGS
(Co-authors Simha arom and Frank Kane)

This paper proposes a computational approach to 
the comparative analysis and visualization of the 
harmonic structure of polyphonic vocal music. The 
dataset which we have been using in this study is a 
corpus of polyphonic songs from Svaneti (akho-
badze, 1957), which was manually transferred into a 
computer readable XML format. In the preprocessing 
phase of the analysis, each score was converted into 
a temporal sequence of harmonic states and subse-
quently analyzed for its mode type. Subsequently, each 
song was represented as a directed graph G=={V,E} 
which consists of a set of vertices V (representing the 
harmonic states of a song) and a set of edges E which 
represent all the chords in a song. We demonstrate that 
this transformation not only allows us to quantitatively 
analyze the harmonic organization of individual songs 
in a graphical, transparent and reproducible way, but 
that it also enables us to quantitatively compare the 
similarity of songs in the whole corpus. We illustrate 
that by using high-dimensional visualization tech-
niques, the resulting neighborhood relations from the 
latter analysis can be displayed in ways which can be 
used for further musicological studies even by non-
mathematically inclined analysts.
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xelovnebaTmcodneobis doqtori, vano sarajiSvilis sax. Tbilisis 
saxelmwifo konservatoriisa da da giorgi mTawmindelis sax. galobis 
umaRlesi saswavleblis asocirebuli profesori, konservatoriis 
xarisxis uzrunvelyofis samsaxuris ufrosi. misi samecniero intere-
sebi dakavSirebulia Zveli qarTuli profesiuli musikis problemebis 
kvlevasTan. sistematiurad monawileobs adgilobriv da saerTaSoriso 
samecniero konferenciebSi (didi britaneTi, belgia, ukraina); gana-
Tlebis xarisxis ganviTarebisadmi miZRvnil seminarebsa da treningebSi 
(saqarTvelo, germania, norvegia). mihyavs saswavlo kursebi musikis 
Teoriisa da saeklesio musikis mimarTulebiT. DAAD-is stipendianti, 
sxvadasxva samecniero proeqtis monawile.

xmaTa funqciebi da maTi roli qarTul saeklesio sagaloblebis 
mravalxmianobis formirebaSi 

warmodgenili iqneba musikaluri qsovilis organizebis principebi, xmaTa 
funqciebisa da faqturis tipebis urTierTmimarTebis poziciidan. saga-
loblis polimelodiur qsovilSi zeda xma (mTavari hangis matarebeli) 
yovelTvis inarCunebs wamyvan mniSvnelobas, arasodes icvlis pozicias 
sxva xmebTan mimarTebaSi da funqciurad gamoiyofa maTgan. imavdroulad, 
rTul polifoniur formebSi TiToeul xmas ganviTarebis Tavisi gza 
aqvs. xmaTa amgvari funqciuri dualizmi _ erTi mxriv, damoukidebloba 
da, meore mxriv, mudmivi koordinacia zeda xmasTan, axal parametrs 
warmoaCens polifoniuri qsovilis analizisas da qarTuli sagaloblis 
mravalxmianobis gansakuTrebulobaze migvaniSnebs. 

TaMaR CHKHEiDZE
GEOrGIa 

doctor of arts, associate Professor at V.Sarajishvili 
Tbilisi State Conservatoire and Giorgi Mtatsmind-
eli Higher Educational Institution of Ecclesiastical 
Chant. Head of the Quality assurance department 
of the Conservatoire. Her scholarly research focuses 
on the problems of old Georgian professional music; 
regularly participates in national and international 
scholarly conferences (UK, Belgium, Ukraine), 
seminars and trainings in quality and development 
of education (Georgia, Germany, norway); leads 
educational courses in music theory and church 
music, daad grant-holder, participant of various 
scientific projects. 

FUNCTioNS oF VoiCES aND THEiR RolE iN 
THE FoRMaTioN oF PolYPHoNY iN GEoR-
GiaN CHURCH CHaNT

The paper discusses the organizational principles 
of musical tissue, from the standpoint of the inter-
relation between vocal functions and texture types. 
In the poly-melodic texture of chant, the top part 
(i.e. chief melody) is always leading, never changes 
position in relation to the other voice parts, and is 
functionally distinguished from them. Besides, in 
complex polyphonic forms each voice part has its 
own path of development. Such dualism of voices 
– independence, on the one hand, and constant 
coordination with top part, on the other hand – re-
veals a new parameter in the analysis of polyphonic 
texture and indicates the uniqueness of Georgian 
chant polyphony. 
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filosofiis doqtori. daamTavra kiolnis universitetis musikologia/
eTnomusikologiisa da slavuri enebisa da literaturis fakultetebi. 
muSaobs berlinis fonogramarqivSi, berlinis eTnologiuri muzeumis 
eTnomusikologiis ganyofilebaSi, prusiuli memkvidreobis fondSi. 
gamoqveynebuli aqvs mravali samecniero statia berlinis fonogramar-
qivis istoriasa da masalebze, aris kompaqturi diskebisa da istoriuli 
koleqciis Tana-redaqtori.

25 wlis Semdeg: guriis 1991 wlis eqspediciis gaxseneba

moxsenebaSi avtori ixsenebs 1991 wlis ivnisis eqspedicias guriaSi. 
eqspediciis organizatori iyo ediSer garayaniZe da masSi monawileobda 
qarTul-germanuli jgufi. misi samecniero mizani iyo im specifikuri 
guruli mravalxmiani repertuaris Cawera, romelic 1935 wels len-
ingradis fonogramarqivSi fonografiT cvilis lilvakebze Caiweres 
cnobilma eTnomusikologebma. 25 wlis Semdeg, droa, gavixsenoT 1991 
wlis eqspedicia. miuxedavad mZime savele pirobebisa, ediSeris wyalo-
biT eqspediciam warmatebulad Caiara. magram Segrovili masala jerac 
ar gamoqveynebula. avtori saubrobs eqspediciis miznebze, Sinaarsze, 
Sedegebsa da Semdgom saqmianobaze.

SUSaNNE ZiEGlER 
GErMany

Ph.d. Graduated in Musicology/Ethnomusicology 
and Slavic languages and literature at the University 
of Cologne. Has a position at Berlin Phonogramm-
archiv, Ethnomusicology department of the Eth-
nological Museum, national Museums in Berlin, 
Prussian Heritage foundation. Published numerous 
scientific articles on the history and holdings of the 
Berlin Phonogramm-archiv and is co-editor of the 
historical collections of Cd series.

25 YEaRS laTER: REMEMBERiNG FiElD 
RECoRDiNGS iN GURia 1991

In this paper I would like to speak about a field expedi-
tion to Guria which took place in June 1991. fieldwork 
was organized by Edisher Garakanidze and carried out 
by a joint German – Georgian team. The scientific aim 
of this expedition was to make recordings of a specific 
repertory of Gurian polyphony, on the basis of a collec-
tion of songs which has been made with phonographs 
on wax cylinders in 1935 in the Leningrad Phonogram 
archive by a group of renowned ethnomusicologists. 
25 years later it is time to remember the 1991 expedi-
tion. despite difficult field conditions this expedition 
was successful, thanks to Edisher. However, the col-
lected material has not been published until now. I will 
provide insight into the expedition’s aims, content and 
results and discuss further proceeding.

suzan cigleri
germaniamo

na
w

il
ee

b
i

Pa
RT

iC
iP

a
N

T
S



57

xelovnebaTmcodenobis kandidati. 1978 wels daamTavra kurmangazis 
saxelobis alma-atis saxelmwifo konservatoria musikis Teoriis spe-
cialobiT, aspiranturis damTavrebis Semdeg xelovnebis doqtoris asia 
muxambetovas xelmZRvanelobiT 1991 wels daicva disertacia burdo-
nuli mravalxmianobis warmoSoba da evolucia Turq-monRoli xalxis 
kosmogoniuri koncepciis konteqstSi. 1988 wels monawileoba miiRo 
respublikur samecniero konferenciaSi tradiciuli mravalxmianobis 
problemebi (borjomi/saqarTvelo). 1980 wlidan muSaobs Caikovskis 
saxelobis ulan-udes konservatoriaSi, aris ruseTisa da buriatiis 
kompozitorTa kavSiris wevri. 

burdonuli mravalxmianoba: faqtura da (an) miTi

musikaluri bgera aris musikaluri gamoxatvis (intervali, kilo, 
mravalxmianoba) bunebrivi saSualeba. musikaluri bgeris akustikuri 
safuZveli (obertonebis mwkrivi) moicavs intervalebs, obertonul ki-
los (rogorc sxva kiloebis _ pentatonika, 7-bgeriani xalxuri kiloebis 
_ Camoyalibebis wyaros), mravalxmian burdons (rogorc sxva mravalxmiani 
da monodiuri tipebis ganviTarebis safuZvels). Turqul-monRolur 
xalxur musikaSi burdonulma mravalxmianobam ganviTarebis ramdenime 
etapi gaiara: semantikur miTologiur (saritualo) konteqsTan dakav-
Sirebuli burdonuli mravalxmianobis uZvelesi akustikuri formebidan 
ara-akustikur burdonamde da ara-burdonul mravalxmianobamde, ro-
gorc qsovilis saxeobamde. burdonuli mravalxmianoba Turq-monRolur 
xalxur vokalur-instrumentul tradiciaSi SeiZleba ganisazRvros, 
rogorc musikalur-miTiuri droiT-sivrculi struqtura xmebis sa-
pirispiro funqciuri diferenciaciiT.

laRiSa KHalTaEVa 
rUSSIan  

Candidate in arts History. Graduated from alma-
ata State Conservatoire of Kurmangazy in 1978 
(speciality is theory of music) and post-graduate 
course in 1990, under the guidance Professor, doctor 
of art asia Mukhambetova. dissertation’s presenta-
tion took place in 1991 in the art Institute of Khamza 
Khakim-zade niyazi (Tashkent). The title is Bourdon 
multi-voice genesis and evolution in the context of 
cosmogonical conception of Turkic-Mongolian folks. 
In 1988 she took part in republican science confer-
ence Problems on Traditional Polyphony (Borjomi/
Georgia). Since 1980 she worked in Ulan-Ude mu-
sical college of Tchaikovsky. She is a member of 
Composer’s Union of russia and Buryatia.

BoURDoNE MUlTi-VoiCE: TEXTURE aND 
(oR) MYTH?

Musical sound is a natural source of musical expres-
sion means (interval, mode, multi-voice). acoustic 
basis of musical sound (overtone range) contains 
intervals, overtone mode (as a source of other modes 
formation – pentatonic, 7-sounds folk modes), bour-
don multi-voice (as a basis for other multi-voice and 
monody types development). Bourdone multi-voice 
in the vocal-instrumental tradition of Turkic-Mon-
golian folks can be determined as a musical-mythical 
spatiotemporal structure with opposed functional 
differentiation of voices. Bourdone multi-voice 
development in Turkic-Mongolian folk music has 
passed several stages: from immemorial acoustic 
forms of bourdon multi-voice which was connected 
with semantic mythological (ritual) context to non-
acoustic bourdon and non-bourdon multi-voice 
as means of texture. Bourdone multi-voice in the 
vocal-instrumental tradition of Turkic-Mongolian 
folks can be determined as a musical-mythical 
spatio-temporal structure with opposed functional 
differentiation of voices.
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osakas universtitetis filosofiis doqtoranti. misi kvlevis obieqtia 
kavkasiis Tanamedrove musikaluri kulturis Camoyalibebis  procesi, 
gansakuTrebiT, me-20 saukunis qarTuli kulturuli politika da 
xalxuri musikis kvleva, aseve, dainteresebulia kavkasiis regionis 
mravalxmianobaSi istoriuli mravalferovnebisa da eTnikuri jgufebis    
musikaluri formebis SeswavliT. 

axali TuSuri qalTa simRerebis alternatiuli roli qarTvel 
mamakacTa mravalxmian kulturaSi

moxsenebaSi ganxilulia aRmosavleT saqarTvelos mTianeTis axali xalx-
uri musikis alternatiuli aspeqtebi qarTul musikalur kulturaSi. 
dRes amgvari pop-xalxuri musika popularulia saqarTvelos axalgaz-
rdebSi. gansakuTrebiT, mniSvnelovania TuS qalTa xalxuri musika lela 
TaTaraiZis SesrulebiT, rogorc kontrkulturuli reaqcia mravalxmian 
simReraze. TuSeTi esazRvreba CrdiloeT kavkasias. aq mamakacTa mravalx-
miani simReris erovnul kulturas me-20 saukuneSi gavlena ar moxdenia. 
amitom TuSebSi ayvavda qalTa iseTi musikaluri praqtika, rogoricaa 
garmonis dakvra. TuSuri xalxuri musika gamoxatavs TuS qalTa sevdas 
patriarqalur garemoSi, maSin roca mamakacTa mravalxmian simReras 
axasiaTebs simamace da sicxade. 

KaE HiSaoKa 
JaPan

Currently a Phd candidate in musicology at Osaka 
University. Her research focuses on the creation 
process of the modern musical culture of Caucasus, 
focusing particularly on 20th century Georgian 
cultural policy and folk music studies. She is also 
interested in studying the creation of historical 
diversity in polyphony and other musical forms of 
ethnic groups in the Caucasian region.

NEW TUSHETiaN FEMalE SoNGS aS aN 
alTERNaTiVE To GEoRGiaN MalE 
PolYPHoNiC CUlTURE 
 
This paper examined the alternative aspects of the 
new folk music of the eastern mountain regions in 
Georgian musical culture. Today, such pop-folk music 
is popular among the younger generation in Georgia. 
In particular, the female folk music of the Tusheti 
region, popularized by Lela Tataraidze, is influential 
as a countercultural reaction to polyphonic singing. 
Tusheti lies on the frontier of the north Caucasus, 
where the influence of the national culture of male 
polyphonic singing did not extend during the twen-
tieth century. Therefore, women’s musical activities, 
such playing the garmoni, have prospered among 
the Tushetian people. Tushetian folk music expresses 
the melancholy experienced by women living under 
patriarchy, while male polyphonic singing is charac-
terized by masculinity and lucidity.
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mrgvali magida: tradiciuli polifoniis formebi, struqturuli tipebi da kartografia 
wamyvanebi: ioseb Jordania, daiva raCiunaite-viCiniene

ioseb Jordania: 
• Cveni sul ufro mzardi codna msoflios sxvadasxva regionis polifoniuri formebisa da struqturul tipebis Sesaxeb 

gvaZlevs SesaZleblobas SevqmnaT msoflioSi polifoniis gavrcelebis dazustebuli kartografiuli suraTi. kartografire-

ba nebismieri movlenis saerTaSoriso gavrcelebis Seswavlis erT-erTi yvelaze ufro rTuli da, amave dros, aucilebeli 

nawilia. Sesaswavli movlenis gavrcelebis suraTi gviCvenebs ara marto mis dRevandel mdgomareobas, aramed SeuZlia bevri 

ram gviTxras misi warsulisa da genezisic Sesaxebac. 

• mravalxmianobis kartografirebis Semdeg Zalze mniSvnelovani iqneba imis dadgena, Tu romel faqtorebTan amJRavnebs met 

siaxloves misi gavrceleba. saWiro iqneba mravalxmianobis gavrcelebis rukebis Sedareba lingvistur, politikur, religiur, 

fizikur geografiasTan, genetikur rukebTan.

• mrgval magidaze kritikuli diskusiis gasamarTad monawileebi simpoziumis pirvelsave sesiaze miiReben msoflioSi poli-

foniis gavrcelebis ramdenime rukas. me es rukebi Sevadgine Cemi axlaxan gamosuli wignisTvis da isini, ZiriTadad, eyrdnoba 

Tbilisis tradiciuli mravalxmianobis saerTaSoriso simpoziumebis monawileebis codnas. imedi gvaqvs, rom mrgvali magidis 

monawileebi imsjeleben warmodgenili rukebis gaumjobesebis gzebze da SemogvaSveleben TavianT unikalur codnas msoflios 

sxvadasxva regionSi mravalxmianobis cocxali formebis gavrcelebis Sesaxeb. 

• Tbilisis konservatoriis tradiciuli mravalxmianobis kvlevis saerTaSoriso centrs Cafiqrebuli aqvs mravalxmianobis 

rukebis momzadeba gamosacemad. simpoziumis amJamindel monawileebsa da, zogadad, mravalxmianobis TemiT dainteresebul 

eTnomusikologebs viwvevT am momavali gamocemis TanaavtorobisaTvis. 

daiva raCiunaite-viCiniene:
• 21-e saukuneSi sul ufro meti mecnieri ikvlevs eTnikuri (maT Soris mravalxmiani) musikis sxvadasxva gamovlinebas, warmate-

biT aerTianebs emikur da eTikur midgomebs. mravalxmiani simReris Cems gamocdilebasa da litvuri musikis akustikis axal 

kvlevaze dayrdnobiT me vaskvni, rom (kvazi) ekvitonuri bgeraTrigi (bgerebis TiTqmis TanabarSualedian ganlageba) aris 

musikaluri azrovnebis erT-erT umniSvnelovanesi sayovelTao principi. simpoziumis monawileebs giwvevT vimsjeloT ekvito-

nikaze, rogorc, SesaZloa, erT-erT yvelaze adreul istoriul principze. ekvitonikis kvali Seesabameba sxvadasxva musikal-

uri tradiciis istoriul mdgomareobas: miCneulia, rom litvuri sutartinesi uZveles musikalur reliqviebs ganekuTvneba. 

• xuTbgeriani gama, rogorc CrdiloaRmosavleT aukStaitias vokaluri mravalxmianobis safuZveli: genezisis Zieba 

birJais regionis sutartinesis damaxasiaTebeli Tvisebebia sayviris intonacia, poliritmuloba, komplementaruloba, poli-

modaloba. yoveli maTgani efuZneba ori sxvadasxva nawilis paralelur kombinacias sekundur intervalSi. me mivxvdi, rom 

arsebobs ara minoruli an maJoruli sekundebi, rogorc es, Cveulebriv, notebSi iwereba, aramed yoveli maTgani `sadRac maT 

Sorisaa~. Cemma TanamSromlobam musikis akustikis specilist ritis ambrazeviCusTan SesaZlebloba momca Semeswavla sutarti-

nesis fsiqoakustikuri Taviseburebebi. sekundas farTo intonaciuri zona aqvs _ daaxloebiT, naxevartonidan erTnaxevar 

tonamde (mcire tercia) da is homogenuria. es niSnavs rom sutartinesis bgeraTrigSi anhemitonuri principi dominirebs. 

tonaluri struqtura eyrdnoba fsiqoakustikur (e.i. ara wmindad musikalur) fenomens da Sedgeba 12 Tanabrad-temperirebul 

mTel tonze odnav naklebi TanabraddaSorebuli safexurebisgan. sutartinesis (kvazi) ekvitonur bgeraTrigebSi gamis momi-

jnave safexurebs Soris manZili saSualod 170_180 centia. mniSvnelovani iqneba kavSiris dadgena sutartinessa da sakravier 

musikaSi cifr 5-is [kanklesi `xuTsimiani citra~ da xuTReriani skuduCiais jgufi (mravalReriani sastvenebi an salamurebi) 

da 5 ragais buki _ xis sayviri] simbolikas Soris.
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RaUND TaBlE: ForMs, structuraL tYPes aND cartoGraGraPhY oF traDtioNaL PoLYPho-
NY

Speakers:  JoSEPH JoRDaNia, DaiVa RačiŪNaiTĖ-VičiNiENĖ

Joseph Jordania:
• Our gradually increasing knowledge of the polyphonic forms and structural types from various regions of the world gives 
us an opportunity to create elaborated cartographic representation of distribution of polyphony in its worldwide complexity. 
Cartography is one of the most complex and necessary parts in the study of the international distribution of any phenom-
enon. The picture of the distribution shows not only the current state of the phenomenon in question, but can tell us much 
about its past and genesis. 
• At the following stage of the research it will be necessary to establish a correlation of the distribution of polyphony with 
several extra-musical factors, such as language distribution, political boundaries, religions, maps of physical geography or 
human genetics. 
• For critical discussion during the Round Table participants will receive several maps of polyphony distribution worldwide. 
I compiled these maps for my recent book, and they are mostly based on the knowledge collected from various participants 
of the Tbilisi polyphonic symposia. We hope that participants of the round Table will talk over the ways to improve the pre-
sented maps, and bring their unique knowledge of various regions of the world to the discussion. 
• The International Research Centre for Traditional Polyphony of Tbilisi State Conservatoire plans to prepare maps of po-
lyphony for publication. We invite the ethnomusicologists interested in this issue to co-author this publication. 

Daiva Račiūnaitė-Vićinienė:
• More and more researchers of 21st Century, analyzing the various phenomena of ethnic music (including polyphonic), 
successfully combines emic and etic approaches. Based on my practical experience in polyphonic singing and new research 
of Lithuanian musical acoustics, I would like to draw a conclusion about the (quasi) equitonic scale (approximately equally 
spaced positioning of sounds) as one of the important principles of musical thinking, one of the universals. I would like to 
invite symposium participants to discuss equitonics as one of the earliest possible historical principles. The traces of equiton-
ics correlates well with the historical position of different music traditions: Lithuanian sutartinės are considered as belonging 
to the most archaic musical relics.
• The Scale of the Five Sounds as the Basis of Vocal Polyphony in the Northeastern Aukštaitija: Search for Genesis
Characteristic features of sutartinės in Biržai region are trumpet intonation, polyrhythmic, complementarity, polymodality. 
all of them based on the parallel combination of two different parts in second interval. I have come to realize that there are 
no minor or major seconds, as usually written down in notes, but actually all are “somewhere in between”. My collaboration 
with music acoustic specialist, rytis ambrazevičius, made it possible to analyze objectively the psychoacoustic characteristics 
of sutartinės. The intonation zone of the second is wide – approximately, from a half tone to a tone and a half (minor third) 
and it is homogenetics. It means anhemitonic principle dominates in the scales of the sutartinės. The tonal structure is based 
on psychoacoustical (i.e., not pure musical) phenomenon and composed of approximately equidistant steps slightly less than 
12ET-whole tone. (Quasi)equitonic scales of sutartinės feature an average of 170 to 180 cents in between neighboring scale 
steps. It’s worth a try to search for connection between sutartinės and symbolism of the number 5 in instrumental music [the 
kanklės ‘a five-string zither’ and sets for 5 skudučiai (multipart whistles or Panpipes) and 5 ragai ‘horns’ – wooden trumpets].
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xelovnebaTmcodneobis doqtori, litvis musikaluri akademiis eTnomusi-
kologiis kaTedris gamge da docenti. daamTavra litvis musikaluri 
akademia (1985). gamoqveynebuli aqvs mravali samecniero statia. aris 
avtori wignebisa, maT Soris: sutartinesis Sesrulebis tradicia (2000) 
da sutartinesi: litvuri polifoniuri simRerebi (2002). aqtiurad monaw-
ileobs litvaSi da mis farglebs gareT mowyobil konferenciebSi. aris 
ESEM-isa da litvis kompozitorTa kavSiris wevri, saerTaSoriso folk-
loruli festivalis organizatori. sutartinesis Semsrulebel gund 
tris keturiozes xelmZRvaneli. misi samecniero interesebis sferoa: 
sutartinesi da adreuli mravalxmianobis sxva formebi; tradiciuli 
simRera Tanamedrove kulturaSi; Sesrulebis Taviseburebebi, miTologia, 
xmovani Canawerebis (kompaqturi diskebis) gamocema.
 

daiva 
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doctor of arts, associate Professor and Head of acad-
emy of Music; Graduated from Lithuanian academy of 
Music (1985). Is the author of many scientific articles 
and books including: Sutartines atlikimo tradicijos 
(The Traditions of Performing the Sutartines, 2000) 
and Sutartines: Lithuanian Polyphonic Songs (2002). 
actively participates in conferences in Lithuania and 
abroad. Is a member of ESEM and the Lithuanian 
Composers’ Union and organizer of the International 
folklore festival Skamba skamba kankliai, directs Trys 
Keturiose – a sutartines performer group. areas of sci-
entific interest include: Sutartines and other forms of 
early polyphony; traditional singing in contemporary 
culture; peculiarities of performance; publication of 
sound recordings; mythology.
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konservatoriis didi darbazi 

agebulia 1938_1941 wlebSi. igi, rogorc arqiteqturuli Zegli, Sesulia kulturuli memkvidreobis uZrav ZeglTa 
siaSi. darbazi aRdgenili da restavrirebulia 1997 wels. darbazi gaTvlilia 500 adgilze. gamoirCeva SesaniSnavi 
akustikuri TvisebebiT. gaTvaliswinebulia kameruli da simfoniuri musikis koncertebisaTvis. darbazs amSvenebs Alex-
sander Schuke Potsdam-is firmis 3-manualiani 40-registriani organi, Steinway & sons-is firmis ori sakoncerto roiali, 
gaaCnia cifruli xmis Camweri studia, moZravi scena, saorkestro ormo da yvela is SesaZlebloba, romelic pasuxobs 
Tanamedrove sakoncerto darbazebis saerTaSoriso standartebs. sxvadasxva dros darbazSi koncertebs marTavdnen 
msoflioSi saxelganTqmuli qarTveli da ucxoeli musikosebi, maT Soris: a. gorovici, e. petri, d. Stidri, o. ridi, 
s. rixteri, e. gilelsi, m. rostropoviCi. konservatoriis didi darbazi dResac sisxlsavse cxovrebiT cxovrobs da 
dedaqalaqis mniSvnelovani kulturuli centria. bolo wlebSi konservatoriis did darbazSi tradiciulad tardeba 
saaxalwlo koncertebis seria, romelSic monawileoben Tanamedroveobis gamoCenili musikosebi.

THE GRaND Hall oF THE CoNSERVaToiRE

The Grand Hall of the Conservatoire was built in 1938_1941. It has been registered as an object of national cultural heritage, and was renovated in 1997. 
The Grand Hall seats an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and sym-
phony music concerts, while its revolving stage and orchestra pit allow for opera performances. The Hall prides itself on a three-manual, forty-register Al-
exander Schuke Potsdam organ, and two Steinway & Sons concert grand pianos, both in excellent condition. The Grand Hall has digital audio-recording 
facilities. In different years, outstanding musicians of the world, including a. Horovitz, E. Petri, d. Shtidri, O. reed, S. richter, d. Oistrach, E. Gilels, M. 
rostropovich, etc., have performed on the stage of the Grand Hall. nowadays the Grand Hall is one of the major cultural centres of the capital. It has 
become an important tradition to hold series’ of new year’s concerts with the participation of prominent Georgian and visiting musicians. 

foto: m. kilaZe / Photo: M. Kiladze
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konservatoriis mcire darbazi

mcire darbazi sazeimod gaixsna 1904 wlis 7 noembers. darbazis damTavrebisaTvis Tanxa gaiRes mecenatebma konstan-
tine alixanovma da Zmebma iakob da stefane zubalaSvilebma. darbazis interieri gvarwmunebs imaSi, rom XX saukunis 
dasawyisSi TbilisSi artmodernma SemoaRwia. arqiteqturuli gaformeba ekuTvnis cnobil mxatvar-dekorator novaks, 
romelmac darbazis Sida kedlebi da Weri modernis stilis Zerwili CuqurTmebiT morTo da moavaraya; kedlebis gas-
wvriv baxis, beThovenis, glinkas, rubinSteinis biustebia ganlagebuli; darbazis eleqtroganaTebisa da mopirkeTebis 
samuSaoebi mTlianad Sukertis firmam Seasrula.
mcire darbazis 100 wlis Tavze moxda misi pirvandeli saxiT aRdgena, sruli restavracia. orasadgiliani mcire dar-
bazi gamoirCeva SesaniSnavi akustikiT, aRWurvilia cifruli xmis Camweri studiiT, ori Steinwey & Sons-is da Yamaha-s 
firmis sakoncerto roialebiT.

RECiTal Hall oF THE CoNSERVaToiRE

The Conservatoire recital Hall was opened in a festive ceremony on 7 november, 1904.
The funding necessary to finish its construction was provided by the philanthropists Konstantin alikhanov and the Zubalashvili (Iakob and Stepane) 
brothers. The interior shows very convincingly that art-modern was already familiar in Tbilisi at the beginning of the 20th century. The architectural orna-
mentation is the work of the well-known painter and decorator novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments.
Busts of Bach, Beethoven, Glinka, and rubinstein are located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert 
Company.
for its centennial anniversary, the recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its 
superb acoustics. It is equipped with a digital recording studio and houses grand pianos by Steinway & Sons and Yamaha.
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Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria
Tbilisis konservatoria umaRlesi musikaluri ganaTlebis, Semsruleblobisa da musikologiuri kvlevis 
centria saqarTveloSi. igi daarsda 1917 wlis 1 maiss. Tavisi arsebobis manZilze Tbilisis konserva-
toriam aRzarda mravali gamoCenili musikos-Semsrulebeli, qarTvel kompozitorTa da musikologTa 
mTeli Taoba. Zalzed didia prestiJul saerTaSoriso konkursebze gamarjvebul studentTa Tu kurs-
damTavrebulTa sia. konservatoriaSi ewyoba sxvadasxva saxis musikaluri forumebi, respublikuri Tu 
saerTaSoriso konkursebi, samecniero simpoziumebi da konferenciebi.

tradiciuli mravalxmianobis kvlevis saerTaSoriso centri daarsda iunesko-s mxardaWeriT 2003 
wlis 1 Tebervals. centrs aqvs farTo saerTaSoriso kontaqtebi, sazRvargareTuli biuro avstraliaSi. 
ganaxorciela araerTi saerTaSoriso proeqti, maT Soris, iuneskos qarTuli polifoniis dacvisa da 
ganviTarebis samwliani programa (2003_2006), romlis farglebSi daarsda centris perioduli orenovani 
biuleteni, gamoica qarTvel mecnierTa eTnomusikologiuri narkvevebi inglisur enaze da qarTuli 
xalxuri musikaluri Semoqmedebis saxelmZRvanelo ori CD-iT qarTul enaze; Catarda 10 folkloruli 
eqspedicia da safuZveli Caeyara qarTuli folkloris eleqtronul monacemTa bazas. 2006_2008 wlebSi 
venis fonogramarqivTan TanamSromlobiT centrma gamosca saqarTveloSi daculi fonografis cvilis 
lilvakebis katalogi da 16 Cd am saarqivo CanawerebiT. 2010 wels amerikulma gamomcemlobam Nova Sci-
ence Publishers-ma inglisur enaze gamosca centris mier momzadebuli eseebis krebuli eEchoes from Georgia: 
Seventeen Arguments on Georgian Polyphony. 2014 wels berlinis fonogramarqivTan erTad, centrma moamzada 
da  gamosca wigni eqo warsulidan: qarTvel tyveTa simRerebi, Cawerili cvilis lilvakebze germaniaSi, 

1916_1918. gamocemulia wina 7 simpoziumis (2002, 
2004, 2006, 2008,  2010, 2012 da 2014) moxsenebebis 
krebulebi. aris ESEM-isa da ICTM-is wevri.

THE V. SaRaJiSHVili TBiliSi STaTE CoNSERVaToiRE
The Tbilisi State Conservatoire is the centre of musical education, performance and musi-
cological studies in Georgia. It was founded on 1 May, 1917. Since the day of its foundation 
the Conservatoire has trained a great number of outstanding musicians and performers, and 
generations of Georgian composers and musicologists. The list of the Conservatoire’s students 
and graduates – prize-winners and laureates of the world’s most prestigious international 
competitions – is quite long. 
Many remarkable musical fora, national and international competitions, scientific symposia 
and conferences are held at the Conservatoire. 

THE iNTERNaTioNal RESEaRCH CENTER FoR TRaDiTioNal PolYPHoNY was 
founded on 1 february, 2003, with the support of UnESCO. The Center has many interna-
tional contacts, including a foreign Bureau in australia. The Center has realized numerous 
international projects, including, most prominently, a three-year UnESCO program beginning 
in 2003 for the Safeguarding and Promotion of Georgian Traditional Polyphony. as part of this 
program, publication of a bilingual bulletin (Georgian and English) was initiated; a book of 
essays by Georgian ethnomusicologists (in English) was published, along with a textbook on 
Georgian folk music with two Cds (in Georgian); 10 folklore field expeditions were held; and 
an online database of Georgian folk music was created. In 2006_2008, a Catalogue of Wax 
Cylinder Collections in Georgia, and sixteen Cds from the archival recordings in collabora-
tion with the Vienna Phonogram-archive, were published. In 2010, nova Science Publishers, 
an american firm, released a book of essays titled Echoes from Georgia: Seventeen Arguments 
on Georgian Polyphony, which was prepared by the Center. In 2014, the book and Cds Echoes 
from the Past: Georgian Prisoners’ Songs Recorded on Wax Cylinders in Germany 1916_1918, 
in cooperation with the Berliner Phonogramm-archiv, was released. The Center has also 
published proceedings of previous (2002, 2004, 2006, 2008, 2010, 2012 and 2014) Symposia.
The International research Center for Traditional Polyphony of Tbilisi State Conservatoire is 
a member of ESEM and ICTM.  
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qarTuli xalxuri simReris saerTaSoriso centri

Seiqmna 2001 wels. misi Seqmnis iniciatoria anzor erqomaiSvili.
centri eweva mravalmxriv praqtikul saqmianobas da ukve bevri sasargeblo saqmis gakeTebac moaswro: safuZveli 
Cauyara saqarTvelosa da ucxour arqivebSi daculi qarTuli xalxuri simRerebis fonoCanawerebis, kino, foto, 
video da sxv. masalebis arqivs.
saqarTvelos aTamde raionSi xalxuri simRerebis xandazmuli ostatebis xelmZRvanelobiT Seqmna axalgazrda 
lotbarTa skolebi. Tanamedrove universaluri teqnikis gamoyenebiT afiqsirebs Zvel saSemsruleblo tradiciebs.
saqmianobis erT-erTi umniSvnelovanesi sferoa Zveli fonoCanawerebis gaSifvra, sanoto krebulebis Sedgena da 
gamocema lazeruli diskebis saxiT. dawyebulia seriis saukunis anTologia gamocema (1901_2001 w.w.).
aqvs farTo saerTaSoriso urTierTobebi sazRvargareT arsebul qarTuli xalxuri simReris ansamblebTan da 
asociaciebTan, fonoarqivebTan, samecniero da sabiblioTeko centrebTan.
atarebs folklorul saRamoebs, festivalebs, konkursebs avTentikuri jgufebis, saojaxo ansamblebisa da indi-
vidualuri Semsruleblebis monawileobiT. centrma ganaxorciela iunesko-s qarTuli polifoniis dacvisa da 
ganviTarebis samwliani programa (2003_2006).
xels uwyobs qarTuli xalxuri simReris umniSvnelovanes problemebze samecniero konferenciebisa da simpoziu-
mebis Catarebas.
centrma 2003 wlidan dRemde gamosca 30-mde sanoto krebuli, audiomasala (maT Soris _ cnobili qarTuli 
xalxuri simRerebis calkeuli xmebi), samecniero da sacnobaro xasiaTis wignebi. ukanasknelTagan aRsaniSnavia: 
qarTuli xalxuri simRerebis I fonoCanawerebi (1901_1914), qarTuli fonoCanawerebi ucxoeTSi (katalogi), seria 
qarTuli xalxuri simReris ostatebi _ samegrelo (5 wigni) da guria (4 wigni), tradiciuli musika qarTul-afxa-
zur dialogSi da sxv.

THE iNTERNaTioNal CENTRE FoR GEoRGiaN FolK SoNG

The Centre was founded in 2001 on the initiative of anzor Erkomaishvili.
It undertakes a wide array of practical activities and has already carried out many useful projects, including the preservation of Georgian folk songs 
by the creation of new archives based on collecting and restoring audio and video recordings, as well as other related materials, wherever they exist 
in archives in Georgia or abroad. In ten regions of Georgia, it created a context for masters of Georgian folk song to pursue their art, and to instruct 
students to become masters for future generations in special schools; to record and document old performing traditions by using new audio and 

video equipment.
One of the most important spheres of the Centre’s activities is the transcription of archival recordings, creation of musical scores for publication in 

anthologies, and issuing of compact discs. The publication of the series Centenary Anthology 1901_ has already started.
The Centre has established extensive international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of study. 
It holds folk concerts, festivals and contests with the participation of traditional music groups, family ensembles and individual performers. The Centre 
was involved in the realization of UnESCO’s three-year (2003_2006) program for the Safeguarding and Promotion of Georgian Traditional Polyphony. 

It promotes scholarly conferences and symposia on the most important research topics related to Georgian folk song.
Since 2003 the Centre has published about 30 transcribed collections, audio materials (including those with separate voice parts from well-known 
Georgian folk singers), scholarly and reference books. The most noteworthy of these are: The First Sound Recordings of Georgian Folk Song (1901_1914), 
Georgian Audio Recordings Abroad (a catalogue), two series on Masters of Georgian Folk Song: Samegrelo (five books), and Guria (four books), Tra-

ditional Music in Georgian-Abkhazian Dialogue, and others. 



66

saqarTvelos folkloris saxelmwifo centri 

saqarTvelos folkloris saxelmwifo centri (yofili xalxuri Semoqmedebis saxli da xalxuri Semoqmedebis sa-
mecniero-meToduri centri) Seiqmna 1936 wels, ivane javaxiSvilis, vaxtang kotetiSvilis, dimitri arayiSvilis, 
varlam Tofurias, grigol CxikvaZis, Tamar mamalaZis iniciativiT. sxvadasxva dros centrs xelmZRvanelobdnen 
mixeil mgalobliSvili, grigol kokelaZe, valerian cagareiSvili, mixeil CirinaSvili, revaz kereseliZe, cisana 
qoCeCaSvili, giorgi uSikiSvili; amJamad misi aRmasrulebeli direqtoria giorgi donaZe.
daarsebidan dRemde centris prioritetebi ucvlelia: xalxuri Semoqmedebis sxvadasxva dargis nimuSTa moZieba, 
kvleva da popularizacia; qarTuli yofis cocxal folklorul procesebze dakvirveba da yofidan gamqrali 
folkloruli Janrebisa da nimuSebis aRdgena-gacocxleba; qarTuli folkloris popularizacia da msoflio 
kulturul procesebSi CarTva. wlebis ganmavlobaSi folkloris saxelmwifo centrSi Seiqmna unikaluri ar-
qivi, romelSic daculia: qarTuli xalxuri simRerisa da saeklesio sagalobelTa sanoto xelnawerebi; mdidari 
xelnaweri, foto da dokumenturi masala; saintereso naSromebi qoreologiasa da eTnomusikologiaSi... amJamad 
Zveli saarqivo eqsponatebi ganTavsebulia folkloris centris eleqtronul sainformacio bazaSi. bolo aT-
wleulSi amas daemata mdidari saeqspedicio audio-foto-video da dokumenturi masala, Seiqmna centris saqmi-
anobis amsaxveli foto-video matiane... 
folkloris centrma bolo wlebSi gamosca ocdaori audio da erTi videoalbomi, anTologiuri naSromebi 
qarTul xalxur cekvebze, eqvsi monografia, xalxuri simRerebisa da sagalobelTa xuTi sanoto krebuli, mox-
euri zepirsityvierebis krebuli, mcire folkloruli leqsikoni; gadaiRo oTxi moklemetraJiani dokumenturi 
filmi. saqarTvelos regionebSi folkloruli moZraobis mxardasaWerad, mTavrobis iniciativiT 2014_16 wlebSi 
17 municipalur centrSi gaixsna saqarTvelos folkloris saxelmwifo centris regionuli warmomadgenloba. 

THE STaTE FolKloRE CENTRE oF GEoRGia 

The State folklore Centre of Georgia (formerly called the House of folk art and Scientific – Methodological Centre of folk art) was 
founded in 1936 on the initiative of Ivane Javakhishvili, Vakhtang Kotetishvili, dimitri araqishvili, Varlam Topuria, Grigol Chkhikvadze, 

Tamar Mamaladze and oth¬ers. at various times the Centre was headed by Mikheil Mgaloblishvili, Grigol Kokeladze, Valerian Tsagare-
ishvili, Mikheil Chirinahsvili, revaz Kereselidze, Tsisana Kochechashvili, and Giorgi Ushikishvili. 

The current executive director is Giorgi donadze. 
Since the day of its inception, the Centre has held immutable priorities: to seek for, study and popularize the examples of various 

branches of folk art; to observe live folk processes in Georgia’s modes of life; to revive and publish vanished folk genres and examples; and 
to popularize worldwide Georgian folklore and include it in world cultural processes. a unique archive has been created at the Centre 

over the years, which preserves notation manuscripts of Georgian folk songs and church hymns; rich oral, photo and documentary mate-
rial; and interesting works on choreology and ethnomusicology. Currently, old archival materials are included in the digital information 

base of the folk Centre; in the past years it was supple¬mented with rich expedition, audio, photo, video and documentary material, and 
a chronicle of the Centre’s activity was created. 

The State folklore Centre also carries out fruitful publishing activities – in recent years, it has released one video and twenty-two audio 
albums, anthologies of Georgian folk dance, six monographs, five notated collections of folk songs and church hymns, a collection of  

Mokhevian oral folklore, a small folklore lexicon, and four short-length documentary films. further, in 2014-2016, regional branches of 
the Centre were opened in 17 municipal centres to support folklore revival in Georgia’s regions. 



67

gaerTianebuli

erebis

ganaTlebis,

mecnierebisa

da kulturis

organizacia

acxadebs

qarTul mravalxmian 
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(parizi, 18 maisi, 2001)
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`bolo drois Cemi erT-erTi uZlieresi musikal-
uri STabeWdileba Sonbergis `iakobis kibe~ da qa-
rTuli xalxuri polifoniuri simReris Canawere-
bia... musikis aqtiuri Sesrulebis es tradicia, 
saTaves uZvelesi droidan rom iRebs, SesaniSnavi 
mignebaa, romelic SesrulebisaTvis gacilebiT 
ufro mets iZleva, vidre Tanamedrove musikis 
yvela monapovari... iodli, romelsac saqarT-
veloSi `krimanWuls~ eZaxian, saukeTesoa maT So-

ris, rac ki odesme momismenia~. 

igor stravinski

“One derives a highly significant musical impression from 
Arnold Schonberg’s “Jacobleiter” and the recordings of Geor-
gian polyphonic folk singing. This is a tradition of active 
execution of music which has roots in the remote past; it 
is also a splendid discovery that is capable of enriching the 
performing art more than all the acquisitions of modern 
music… The yodle, known as “krimanchuli” in Georgia, 
was the best I ever heard”.

igor stravinsky
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filmebi

renato moreli (italia)  mravalJamier (sardinia, italia)

                                                  wminda xmebi – vnebis kviraSi kukordus SemsrulebelTa 
                                                  ori Taoba kulieriSi (sardinia)

hugo zempi (safrangeTi)  kaxeTis sufruli simRerebi
da
nona lomiZe (avstria/saqarTvelo)

FilMS

RENaTo MoRElli (ITaLy)  MRAVALZHAMIER (SARDINIA, ITALY)
     SACRED VOICES – TWO GENERATIONS OF A CUNCORDU DURING 
                                                                               HOLY WEEK IN CUGLIERI (SARDINIA)

HUGo ZEMP (franCE)   TABLE SONGS OF KAKHETI
and 
NoNa loMiDZE (aUSTrIa/GEOrGIa)
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daibada trentoSi 1950 wels. trentos universitetSi sociologiisa da bomportis konservatoriaSi musikis 
swavlis Semdeg, iyo italiis saxelmwifo teleradios (raI) eTnografiuli filmebis reJisori. gadaRebuli aqvs 
daaxloebiT 60 filmi trentos, alpuri regionis, sardiniisa da laTinuri amerikis Sesaxeb _ es produqcia 20 
saerTaSoriso jildoTia aRniSnuli. aris eTnomusikologi, mkvlevari. 
sxvadasxva formatis gamocemebis garda (wignebi, kompaqturi da DVD diskebi), mihyavda ramdenime saaspiranto kursi 
milanisa da trentos universitetebsa da trentosa da bozenis/bolzanos konservatoriebSi. roberto leidisTan 
erTad gamosca Canawerebis kompleqti Canti liturgici popolari italiani (italiuri popularuli liturgikuli simRerebi) 
(MI, albatros, 1988), petru sasusTan erTad _ Musica a memoria- Repertori di tradicione orale da sardegan – Confraternite delle 
voci (Ud, nota). aris ramdenime Teatraluri dadgmis reJisori. xelmZRvanelobs da piradad monawileobs sam musi-
kalur proeqtSi: Ziganoff (Klezmer-jazz), T.T.T. (musika Trentino, Tirol, Transylvania-dan) da Cantori di Vermèil (tradiciuli 
alpuri qoraluri musika). 
kontaqtisa da dawvrilebiTi informaciisaTvis ix.: www/renatomorelli.it

RENaTo MoRElli
ITaLy

Was born in Trento in 1950. after studying sociology (Trento University) and music (Bomporti Conservatory), he subsequently worked as a 
director of ethnographic films for the Italian State TV (raI). He directed some sixty ethnographic films on Trentino, the alpine region, Sar-
dinia and Latin america – a production acknowledged by twenty international awards. as a scholar he is best known as an ethnomusicologist. 
Besides publishing a number of contributions in different formats (books, Cds and dVds) he has taught in a number of post-graduate 
courses at the Universities of Milan, Trento, and at the Conservatoires of Trento and Bozen/Bolzano. With roberto Leydi he superintended 
the set of records ”Canti liturgici popolari italiani”, (Italian liturgical popular songs) (MI, albatros 1988). He directed with Pietro Sassu 
the set of records “Musica a memoria - repertori di tradizione orale” and “ Sardegna - Confraternite delle voci” (Ud, nota). He has also 
produced a number of theatrical productions. Last but not least he works on-, has inspired, directs and personally plays in three musical 
projects: Ziganoff (Klezmer-jazz), T.T.T. (music from Trentino, Tirol, Transylvania) and Cantori di Vermèil (traditional alpine choral singing). 
for further contacts, filmography, discography and bibliography see: www.renatomorelli.it
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reJisori renato moreli
operatori, redaqtori da prodiuseri: renato moreli
xangrZlivoba 45’
ena inglisuri
2016

2014 wlis seqtemberSi melburnis qarTuli gundi (xelmZR. ioseb Jordania) imyofeboda svaneTSi, tradiciuli svanuri 
simReris cnobili uxucesi Semsruleblis islam filfanisgan (84 wlis) mravalxmiani simRerebis Seswavlis mizniT.
am `sasimRero~ mogzaurobis erT-erTi monawile iyo renato moreli, romelmac avstraliur jgufTan erTad 
sxvadasxva konteqstSi spontanuri simReris mravali momenti gaiziara. filmSi aRwerilia pirveli Sexvedra ans-
ambl rihosTan (xelmZR. islam filfani) kavkasionis mTebSi, simReris gakveTilebi filfanebis saxlSi, qarTuli 
RvTismsaxurebis uZvelesi sagaloblebis Sesruleba mestiisa (VIII_XIIs.s.) da uSgulis (12 s.) taZrebSi, gansacvifrebeli 
freskebis fonze, laSqroba (md. enguris saTavisken) Sxaras mTis Ziras. am STabeWdilebas daemata VII simpoziumis 
kulturuli programis farglebSi uZvelesi kldeSi nakveTi qalaqis, ufliscixis monaxuleba da goris folkloris 
skolis ansambl maxarobelisa da ansambl maCabelas dauviwyari koncerti.
am musikalur mogzaurobas Tan axlda mravalferovani socialuri garemo _ mdidrulad gawyobili sufrebi da 
`usasrulo~ sadRegrZeloebi, rasac qarTulad `mravalJamier~ hqvia. 

MraVaLZhaMier (sarDiNia, itaLY)
A SINGING JOURNEY IN SVANETI (GEORGIA) WITH PILPANI FAMILY (SVANETI) AND MELBOURNE GEORGIAN CHOIR (AUSTRALIA)

Director: renato Morelli
Camera, Editing, Production: renato Morelli
Year: 2016
Duration: 45’ 
language: English

In September 2014 members of Melbourne Georgian Choir (leaded by dr. Joseph Jordania) went to Svaneti to learn traditional polyphonic songs 
from the elder Islam Pilpani (84 years old), the most revered traditional singer of Svaneti.
renato Morelli participated at this “singing” journey by sharing with the australians singers several moments of spontaneous singing, in different 
contexts: the first encounter with the ensemble Riho (leaded by Islam and Vakhtang Pilpani) among the Caucasian mountains, the singing lessons 
in Pilpani’s house, the execution of ancient hymns of the Georgian liturgy in the extraordinary medieval churches with frescos of Mestia (8th-12th 
century) and Ushguli (12th century), the hike to the foot of the glacier Shkhara (the beginning of the river Inguri), a memorable concert in Uplistsikhe 
(ancient a rock-hewn cave town) with ensemble Makharobeli (from Gori’s folk School) and ensemble Machabela.
This musical journey was clocked by countless social occasions, between richly laden tables and endless “toast” sung, who in Georgian named 
Mravalzhamier. 

mravalJamier (sardinia, italia)
simReriT mogzauroba svaneTSi (saqarTvelo) filfanebis ojaxTan melburnis (avstralia) qarTul gundTan erTad
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reJisori renato moreli
operatorebi: paolo karboni, sara maino, stefano menini, biCe moreli, renato moreli
xmis reJisori: livia moreli
redaqtori sara maino
xangrZlivoba 45’
enebi: italiuri, inglisuri subtitrebiT
2015

kulieriSi (sardinia), vnebis kviris dResaswauls Tanxlebas uwevs patara gundi konkordu. gundi Sedgeba mamakacis 
oTxi gansakuTrebuli xmisgan, romlebic laTinur enaze asruleben mizereresa da stabat maters, Tan sakmaod rTul 
variants. es tradicia, romelic zepiri gziT gadaecema da romelmac saswaulebrivad moaRwia Cvenamde, sagangebo 
musikologiuri interesis sagans warmoadgens. oTxma asakovanma momReralma es memkvidreoba Tavisi Svilebs gadasca 
da axla isini erTad mRerian. 

sacreD Voices-two GeNeratioNs oF a cuNcorDu siNGiNG DuriNG hoLY week iN cuGLieri (sarDiNia, itaLY)

Director renato Morelli
Camera: Paolo Carboni, Sara Maino, Stefano Menin, Bice Morelli, renato Morelli
Sound: Livia Morelli
Editor: Sara Maino
Producer: renato Morelli
Year: 2015
Duration: 45’ 
languages: Italian, English subtitles

In Cuglieri (Sardinia), festivities during Holy Week are accompanied by a small choir concordu. The choir is composed of four specialised male 
voices, and they perform the Miserere and Stabat Mater, both in Latin, and both with highly complex settings. Their tradition has been passed 
on orally, and has miraculously been preserved to the present day, presenting an extraordinary musicological interest. The four elderly singers 
have been careful to pass on this important patrimony to their sons, and now they are finally able to sing together.

wminda xmebi _ vnebis kviraSi kukordus SemsrulebelTa ori Taoba kulieriSi (sardinia, italia)
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bazelis (Sveicaria) konservatoriis dasartyami instrumentebis specialobiT damTavrebis Semdeg parizSi swavlobda 
eTnomusikologiasa da anTropologias. pensiaze gasvlamde (2004), 37 wlis ganmavlobaSi muSaobda parizis adamianis 
muzeumis samecniero kvlevebis erovnuli centris eTnomusikologiuri kvlevis jgufSi. monawileobda eqspediciebSi 
kot d’ivuarSi (dasavleT afrika), solomonis kunZulebze (wynari okeanis dasavleTi), evropaSi (Sveicaria, saqarTvelo, 
italia). 16 wlis manZilze iyo samecniero kvlevebis erovnuli centris Canawerebis seriis mTavari redaqtori, aswavlida 
pariz-iqs-nanteris universitetSi. 
TiTqmis mTeli kvleviTi saqmianoba miuZRvna mravalxmianobis Seswavlas, ZiriTadad, audiovizualuri saSualebebis 
gamoyenebas kvlevis Sedegebis prezentaciisaTvis. misi sruli reJisoruli versia aSS-Si gaavrcela saganamanTleblo 
dokumenturi filmebis resurs-centrma.

filmebi: ̀ are~ aris musika (1978); bambukis damuSaveba (1978); suzanas da jozefis qorwili (1986); glatalpi (1986); iucingi da iodli 

(1987); Tavismieri xma, mkerdismieri xma (1987); obertonebis simRera (1990); Tamarisa da laSaris dReoba (1998); balafonis ostatebi: 

samgloviaro ritualebi (2001); balafonis ostatebi: axalgazrdebis sixaruli (2002); balafonis ostatebi: xe da kalabaSi (2002); 

balafonis ostatebi: megobaro, keTili iyos Seni mobrZaneba (2002); afrikuli liTonis Casaberi instrumentebis ansambli (2004-

2006); siaka, afrikeli musikosi (2005); samgloviaro sagaloblebi kavkasiis saqarTvelodan (2007); Cerianas mravalxmianoba: sakkos 

jgufi (2010). Tbilisuri duduki: eldar SoSitaiSvili da misi mowafeebi (nino ciciSvilTan erTad) (2012).

HUGo ZEMP
franCE

after his diploma as percussionist from the Conservatory of Basle (Switzerland), he came to Paris to study ethnomusicology and anthropology. 
Until his retirement in 2004, he worked for 37 years in Ethnomusicology research group of the CnrS (national Center for Scientific research) at 
the Musée de l’Homme in Paris. He did fieldwork in West africa (Côte d’Ivoire), South Pacific (Solomon Islands), Europe (Switzerland, Georgia, 
Italy). He was for 16 years general editor of the record series Collection CNRS/Musée de l’Homme, and taught at the University Paris X-nanterre. 
almost all of his research is about polyphonies, both vocal and instrumental. Main concern is the use of audiovisual means for research and for 
presenting the results of research. His complete film work is distributed by documentary Educational resources in the U.S.a.
films: “Are” are Music (1978); Shaping Bamboo (1978); The Wedding of Susanna and Josef (1986); Glattalp (1986); Yootzing and Yodeling (1987); Head Voice, 
Chest Voice (1987); The Song of Harmonics (1990); The Feast-Day of Tamar and Lashari (1998); Masters of the Balafon: Funeral Festivities (2001); Masters of the 
Balafon: The Joy of Youth (2002); Masters of the Balafon: The Wood and the Calabash (2002); Masters of the Balafon: Friend, well come! (2002); An African Brass 
Band (2004-06); Siaka, an African Musician (2005); Funeral Chants from the Georgian Caucasus (2007); Polyphony of Ceriana: The Compagnia Sacco (2010); 
(With nino Tsitsishvili) Duduki of Tbilisi: Eldar Shoshitashvili and His Students (2012).
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NoNa loMiDZE
aUSTrIa/GEOrGIa  

Master of Music, graduated from Tbilisi State Conservatoire with the specialization in Musicology. She worked as a researcher at Tbilisi Pedagogical 
Institute and as a lecturer at Tbilisi Musical academy. She was also a music reviewer for television and press.   
She worked as an assistant professor at the Vienna University of Music and Performing arts (harmony and counterpoint). 
at present she is a freelancer at the Phonogrammarchiv of the austrian academy of Sciences (documentation of the Cultural activities of Sephardic 
Jews in Vienna, Cultural relationship between Japanese and austrian Culture, recordings of Georgian War Prisoners at Vienna Phonogrammarchiv).  
She published several articles on the computerised transcriptions of Georgian polyphonic songs and on the social aspects of the musical culture of the 
Georgian Jewish community in Vienna.
She is a member of the Society of the International Press in Vienna.

musikis magistri, daamTavra Tbilisis saxelmwifo konservatoria musikologiis specialobiT. iyo Tbilisis 
pedagogiuri institutis mecnier-muSaki, Tbilisis musikaluri akademiis pedagogi, saqarTvelos televiziisa da 
presis musikaluri mimomxilveli.
iyo venis musikis universitetisa da saSemsruleblo xelovnebis asistent profesori (harmonia da kontrapunqti). 
amJamad aris avstriis mecnierebaTa akademiis venis fonogram-arqivis uStato TanamSromeli (sefaridi ebraelebis 
kulturuli saqmianobis fiqsacia venaSi, iaponuri da avstriuli kulturuli urTierTobebi, venis fonogramar-
qivSi daculi qarTveli tyveebis Canawerebi). 
aris ramdenime statiis avtori kompiuteris saSualebiT qarTuli mravalxmiani simReris gaSifrvisa da venis qa-
rTvel ebraelTa saTvistomos musikaluri kulturis Sesaxeb.
aris venis saerTaSoriso presis sazogadoebis wevri. 
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kaxeTis sufruli simRerebi

reJisorebi: hugo zempi da nona lomiZe 
xangrZlivoba: 80’

qarTuli mravalxmianobis ucxoeli moyvarulebi mravalxmian kaxur sufrul simRerebs icnoben kompaqturi dis-
kebisa da xalxuri momRerlebis saerTaSoriso turneebis wyalobiT. filmSi es simRerebi warmodgenilia tradiciul 
konteqstSi sufrasTan, romelsac Tamada xelmZRvanelobs. grZeli simRerebi da saguldagulod damuSavebuli 
sadRegrZeloebi erTobliobaSia naCvenebi. verbaluri da musikaluri xelovneba unikaluradaa gadajaWvuli. 
qarTuli sufra, pirobiTad, mamakacebis prerogativaa. cnobili xalxuri momRerali andro simaSvili, anu andro 
papa, rogorc mas eZaxian, awyobs repeticiebs  da taZarSi megobrebTan erTad galobs, Semdeg Tamadobs mamakacebis 
klasikur sufraze. Cven vxedavT yurZnis krefisa da dawurvis dros momReral qalebs, Semdeg qalebis sufras 
cnobili momRerlis, leila legaSvilis TamadobiT, sadac andro simaSvili sapatio stumaria. da bolos, am filmis 
saSualebiT, is gvacnobs da afiqsirebs tradiciul stilSi Seqmnil sakuTar kompoziciebs, asrulebs maT Tavis 
jgufTan erTad  da gaiTamaSebs Rvinis dawurvis scenas. am ori mTavari gmiris sityvebi da grZeli sadRegrZeloebi 
gvexmarebian, CavwvdeT qarTul kulturul Rirebulebebs. 

TaBlE SoNGS oF KaKHETi 
Director: Hugo Zemp, nona Lomidze
Duration: 80’

Thanks to Cds and international tours by folk singer groups, lovers of Georgian polyphony from abroad appreciate the specific drone polyphony 
of Kakhetian table songs. However, this film reveals this song type in the traditional context of banquets (supra), under the presidencies of toast-
masters (tamada). Long songs and elaborate toasts are shown in their integrality. Verbal art and musical art are bound together in a unique way.
Georgian banquets conventionally are the prerogative of men. renowned folk singer andro Simashvili, known as andro Papa, organizes a rehearsal 
and sings a religious song with his friends in a chapel, and then leads them, as toastmaster, at a classical men’s banquet. We see women singing 
while harvesting grapes and pressing wine, then at a women’s banquet under the presidency of an accomplished female singer Leila Legashvili, 
where andro Simashvili is an honored guest. Lastly, through this film, he makes known and preserves his compositions in traditional style, 
performing them with his group in a staged reenactment of old-time winemaking. Speeches and lengthy toasts by these two main protagonists 
give important insights into Georgian cultural values.
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folkloruli ansamblebi FolK ENSEMBlES

gorani
melburnis qarTuli gundi 
oqros sawmisi
ucxo suneli
kunkordu lusurjezu
trio kanadidan
marani
saCuqari

anCisxatis gundi
basiani
galobis universitetis gundi
didgori 
mzeTamze
mTiebi
saTanao                                            
saxioba 
Savnabada  
Ziriani         
qobuleTi
Wvana
patara kaxi
didgori
Zveli Taoba
odoia
laguSeda
trio xelxvavi
amaRleba
trio imereTi
naduri
iame
biZinaSvilebi (kaxeTi)
gogoWurebi (xevsureTi)
gordelaZeebi (guria)
donaZeebi (Tbilisi)
veSapiZeebi (Tbilisi)
TurmaniZeebi (aWara)
kublaSvilebi (mesxeTi)
malaymaZeebi (aWara)
melaZeebi (Tbilisi)
uruSaZeebi (Tbilisi)
filfanebi (svaneTi)
CxaiZeebi (guria)
cincaZeebi (aWara)

avstralia

italia
kanada
safrangeTi

saqarTvelo
Tbilisi

aWara

kaxeTi
qvemo qarTli

samegrelo

svaneTi
guria

               imereTi

 saojaxo ansamblebi

aUSTRalia

iTalY
FRaNCE

KaNaDa              
GEoRGia

TBiliSi

aCHaRa

KaKHETi
qVEMo KaRTli

SaMEGREolo
                                 

SVaNETi
GURia

iMERETi

FEMilY ENSEMBlES 

GOLdEn fLEECE
GOranI
MELBOUrnE GEOrGIan 
CHOIr
UTSKHO SUnELI
CUnCOrdU LUSSUrZESU
MaranI
SaCHUKarI
TrIO frOM Kanada

anCHISKHaTI CHOIr 
BaSIanI
CHOIr Of CHanT UnIVErSITy
dIdGOrI
MTIEBI
MZETaMZE
SaKHIOBa
SHaVnaBada
dZIrIanI
CHVana
KOBULETI
PaTara KaKHI
dIdGOrI
dZVELI TaOBa
OdOIa
LaGUSHEda
TrIO KHELKHVAVI
aMaGHLEBa
TrIO IMERETI
nadUrI
IaME
BIdZInaSHVILIS (KaKHETI)
GOGOCHUrIS (KHEVSUrETI)
GOrdELadZES (GUrIa)
dOnadZES (TBILISI)
VESHaPIdZES (TBILISI)
TUrManIdZE (GUrIa)
KUBLaSHVILIS (MESKHETI)
MaLaKMadZES (aCHara)
MELadZEEBI (TBILISI)
UrUSHadZES (TBILISI)
PILPanES (MESTIa)
CHKHaIdZES (GUrIa)
TSInTSadZES (aCHara)
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sofeli santu lusurju mdebareobs centralur sardiniaSi, 
zRvis donidan 550 metrze, monte ferus mTis ZirSi. misi saxeli 
IV s.-is qristiani wamebulis wm. lusorios saxelidan modis.
sofelSi dRemde Semonaxulia konkordus simReris tradicia 
_ zepiri gziT gadmocemuli oTxxmiani galoba tradiciul 
liturgikul, religiur da saero teqstebze. 
sxvadasxva xma _ basu, ‘oge, kontra, kontraltu mwkrivdebian banidan maRal 
xmamde, qmnian araCveulebriv harmonias, saidanac simRera iqmneba.
momRerlebi wriuli principiT mRerian da uwyveti vozualuri 
da smeniTi kontaqtis saSualebiT axdenen bgeris modulacias. 
wre socialuri kavSiris simbolocaa, romelic gamoxatulia 
sityviT kunkordu. es sagalobeli sardiniis musikaluri mem-
kvidreobis erT-eT yvelaze mniSvnelovani nawilia. 
ansamblis saero repertuari Sedgeba sxvadasxva sagaloblisgan. 
sardiniulenovani teqsti ZiriTadad moicavs satrfialo sim-
Rerebsa da agropastoralur Temebs, xasiaTdeba eqspresiulobiT 
da Zlieri ritmiT gamococxlebuli cekvis survils badebs, 
rac, aseve, myari sardiniuli tradiciaa. 
1984 w. santu lusurjus tradiciuli sagaloblebis siyvaruliT 
gaerTianebuli ansambli kunkordu lusurjezu monawileobda 
vnebis kviris mxolod adgilobriv liturgikul msaxurebebSi.
1995 wels jgufma daiwyo mogzauroba sardiniis sxva nawilebSi, 
italiasa da evropaSi. kvlevisa da mravalxmian memkvidreobaze 
zrunvis garda, isini monawileoben Teatralur warmodgenebSi. 
ansambli, aseve, aris organizatori da damfuZnebeli cnobili 
musikaluri RonisZiebisa kantigos in karela, romelSic 2013 
wels monawileoba miiRo cnobilma qarTulma ansamblma rusTavi.

kunkordu lusurjezu
italia, sardiniaS
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CUNCoRDU lUSSURZESU
ITaLy, SardInIa

Santu Lussurgiu is a village located in the center of Sardinia 
at the foot of Monte ferru at an altitude of 550 mt .
Its name derives from its devotion to Saint Lussorio, a cristian 
martyr killed in the fourth century.
The village has preserved its traditional culture and 
artisanship in an exemplary way. 
It is known not only for its excellent agricoltural products but 
also for the ability of its horsemen. during the Mardi Gras 
festivities they race along the narrow main street of town (Sa 
Carrela ‘e nanti) in a show of equestrian ability.
from a musical point of view it is one of the few places that 
has maintained, for generations , the practice of singing a 
concordu , a type of chant that consists of an intonation of 
four voices using traditional liturgic, religious and profane 
texts, passed down orally.
The different voices, bassu, ‘oghe, contra, cuntraltu range from 
bass to high, and are characterized by different techniques of 
vocal emissions. The perfect fusion of the four voices, creates 
the harmonies from which the songs are developped.
The circular position in wich the singers place themselves, 
serve to create this fusion and also allows the singers to 
modulate the sound through constant visual and auditory 
contact. This circle is also a symbol of the social bond 
expressed by the name cuncordu, and makes this chant one 
of the most intense expressions of Sardinia’s musical heritage.
The profane repertoir of Santu Lussurgiu is composed of 
different chants allways beginning with sa ‘ oghe . The texts 
in sardinian language are composed generally of love songs 
or agropastoral themes and are caracterized occasionally by 
expressive force or in the case of Ballu’ e cantigu, animated by 
a strong rythm to provoke dancing, another strong sardinian 
tradition.
formed in 1984 by four friends sharing a common passion for 
the traditional chants of Santu Lussurgiu, Cuncordu lussurzesu 
initially performed locally during the Holy week functions of 
Su nazarenu and Il settenario de Sette Dolores .
In 1995 it began to tour, performing in numerous parts of 
Sardinia , Italy and Europe.
aside from research, preservating and promoting this 
precious polivocal heritage from Santu Lussurgiu, Cuncordu 
has participated in numerous theatrical performances.
It is also the organizer and promoter of the well known 
musical event, Cantigos in Carrela, in which the highly 
apreciated georgian chorus Rustavi participated in 2013.
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avstraliuri ansambli gorani cxra mamakacisagan Sedgeba. repertuari, ZiriTadad, 
qarTul da bulgarul xalxur simRerebs moicavs. sityva gorani niSnavs mkacr mTebsa 
da nislian tyeebs, romlis wiaRSic araerTi simRera Sobila. ansambls xelmZRvanelo-
ben qarTveli eTnomusikologi ioseb Jordania da bulgareli ian vitCefi. ansambli 
1992 wels daarsda. gorani xSirad mogzaurobs saqarTvelosa da bulgareTSi. 2002 
wlidan monawileobs Tbilisis yvela simpoziumSi, monawileobda guruli simRerebis 
festivalSi (2004), gamodioda, agreTve, bulgareTis saerTaSoriso festivalebsa 
da kulturul centrebSi, maT Soris _ filip koutevis prestiJul folklorul 
skolaSi. gorani orive am qveynis satelevizio gadacemebis monawilecaa. 
2003 wels avstraliaSi miwveulma gurulma momReralma vaJa gogolaZem ansambls 
araerTi simRera Seaswavla. amave mizniT, 2004 wels isini cnobil lotbars mSobli-
ur CoxataurSi stumrobdnen. gorani monawileobda avstraliaSi gamarTul araerT 
festivalsa da musikalur RonisZiebaSi (1992_2008), agreTve _ avstraliis radio 
da satelevizio gadacemebSi. gamocemuli aqvs: harmoniis kvaldakval (Chasing Har-
monies, 2008), gorani (1999). monawileobda sam diskSi seriidan The Boite‘s (1999_2007), 
romelTagan erT-erTs ewodeba mravalJamieri _ igi avstraliisa da axali zelandiis 
adgilobrivi jgufebisTvis qarTuli xalxuri simReris simbolos warmoadgens.

gorani
avstralia
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GoRaNi
aUSTraLIa

The nine voice male singing ensemble 
from australia specializes in the 
performance of traditional songs from 
Georgia & Bulgaria. The name Gorani 
refers to the harsh mountains, misty 
forests, and indomitable cultures that 
are the sources of many of these songs. 
founded in 1992, Gorani includes 
leading Georgian ethnomusicologist 
Joseph Jordania, and Bulgarian born 
musician, Ian Vitcheff. The ensemble 
has toured twice to Georgia and 
Bulgaria, where they have performed 
in the first two Tbilisi Symposia (2002, 
2004), the International festival of 
Gurian Song (2004), and also in 
international festivals and community 
cultural centers in Bulgaria, including 
the prestigious Philip Koutev folkloric 
School. Gorani appeared on television 
and radio in both countries. The group 
has also toured and studied with the 
Gurian singer Vazha Gogoladze on his 
2003 tour of australia, and also at his 
home in Chokhlatauri village (Guria), 
in 2004. Gorani has performed at major 
folk festivals and local community 
music events within australia (1992-
2008), and was featured on australian 
national   radio and television.  
discography: Chasing Harmonies 
(2008), Gorani (1999), featured on 3 of 
the Boite’s Cds (1999-2007), including 
Mravalzhamier which showcases 
Georgian songs performed in australia 
and new Zealand by local groups. 
Gorani singing will also be featured 
on a new australian TV documentary 
The Real Hobbits about the discovery 
of a new species of human, Homo 
floresensis.
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ansambli marani aris parizSi arsebuli vaJTa gundi romelic qarTul repertuars 
asrulebs; jgufi Seiqmna 1993 wels da safrangeTis qarTuli saTvistomos 
mxardaWeriT sargeblobs. 1998 wels, pirveli audio albomis sufra gamosvlis 
Semdeg, ansambls axalgazrda frangi da qarTveli momRerlebi SeuerTdnen. 
Tavidan jgufs misi damfuZnebeli frank keini, Semdeg bertran lambolezi 
xelmZRvanelobdnen, 2012 wlidan ki mas saTaveSi tariel vaCaZe Caudga. maranis 
repertuari wlebis manZilze yalibdeboda da mudmivad mdidrdeba. ansambls 
gamoSvebuli aqvs ori audio albomi: sufra da erTad. 

MaRaNi
franCE

The Marani ensemble, a men’s choir of 
Georgian traditional song, the Paris-
based group formed in 1993, enjoys the 
support of the Georgian community in 
france. Since their first album Supra 
released in 1998, the ensemble recruited 
young french and Georgian singers. 
Originally directed by its founder frank 
Kane, and later by Bertrand Lambolez, 
since 2012 the ensemble has been di-
rected by Tariel Vachadze. Marani has 
established its repertoire over years. 
Marani has released two audio albums: 
Supra and Together. 

marani
safrangeTiS
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UTSKHo SUNEli
aUSTraLIa

Utskho Suneli is an australian women’s 
singing group which specializes in 
Georgian traditional polyphonic songs. 
Utskho Suneli, literally “strange spice”, 
takes its name from a food spice very 
common in Georgian cuisine, and 
underlines the group’s non-Georgian 
background and its fascination with 
Georgian music. Utskho Suneli has 
performed in australia and Georgia, 
and is led by an australian Georgian 
ethnomusicologist nino Tsitsishvili.

ucxo suneli
avstralia

ucxo suneli aris avstraliuri qalTa sasimRero jgufi, romelic qarTul 
tradiciul mravalxmian nimuSebs asrulebs. misi saxelwodeba, sityva-sityviT 
`ucxouri sanelebeli~, momdinareobs saneleblis saxelwodebidan, romelic 
Zalian popularulia qarTul samzareuloSi. am saxelwodebiT, erTdroulad, 
xazgasmulia, rogorc jgufis wevrebis araqarTuli warmomavloba, ise maTi 
gataceba qarTuli musikiT. ucxo suneli, romelsac qarTveli eTnomusikologi, 
nino ciciSvili xelmZRvanelobs, asrulebs qarTul xalxur simRerebs rogorc 
avstraliaSi, ise saqarTveloSi. 
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Seiqmna 2011 wels qarTuli musikiT dainteresebuli pirebisgan, romlebic 
regularulad ikribebian da swavloben qarTul xalxur simRerebs da romel-
Tac surT ufro meti iswavlon qarTul kulturaze. 
gundis xelmZRvanelebi arian cnobili qarTveli eTnomusikologebi, doqto-
rebi ioseb Jordania da nino ciciSvili, romlebic avstraliaSi 1995 wlidan 
cxovroben. maTi damsaxurebaa, rom bevri avstraliuri jgufis survilia Tavis 
repertuarSi Seitanos qarTuli simRerebi da monawileoba miiRos tradiciuli 
mravalxmianobis saerTaSoriso simpoziumebSi. 
am jgufebis wevrebs amJamad saSualeba aqvT erTad imReron melburnis qar-
Tul gundSi da Seasrulon trioebis, qalTa, mamakacTa da Sereuli gundebis 
mravalferovani repertuari. 

MElBoURNE 
GEoRGiaN CHoiR
aUSTraLIa

The Melbourne Georgian Choir was formed in 
late 2011 from a group of people interested in 
music of Georgia, who meet regularly to learn 
and perform traditional and contemporary 
Georgian songs, and who are also interested in 
learning more about Georgian culture. 
The choir is led by dr. Joseph Jordania and 
dr. nino Tsitsishvili, celebrated ethnomusi-
cologists from Georgia who have been living 
and working in australia since 1995. Their 
influence has inspired many australian vocal 
groups to adopt Georgian songs into their 
repertoire and attend the International Sym-
posium on Traditional Polyphony numerous 
times.
Singers from these groups now have the op-
portunity to sing together in the Melbourne 
Georgian Choir and present concerts with a 
more diverse program of trio, female and male 
ensembles and the full mixed Choir.

melburnis 
qarTuli 

gundi
avstralia
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oqros sawmisi qarTuli simReris pirveli Semsrulebeli ansamblia avstraliaSi. esaa 
Sereuli trio. igi Seiqmna 1996 wlis dasawyisSi qarTveli eTnomusikologebis nino 
ciciSvilisa da ioseb Jordanias da germaneli musikosis kristof maubaxis Semad-
genlobiT. ansamblma Caatara turi aSS-Si 1997 wels da gamouSva kompaqtdiski 1999 
wels. ansambls monawileoba aqvs miRebuli mravalricxovan festivalebSi, gamovida 
avstraliur radiosa da televiziaSi. 2008 wels kristof maubaxis axal zelandiaSi 
gadasvlis Semdeg ansamblSi movida ingliseli musikosi devid robinsoni.

GolDEN FlEECE
aUSTraLIa

Golden Fleece was the first ensemble 
of Georgian traditional singing in 
australia. it is a mixed trio. The en-
semble was formed in the beginning 
of 1996, by Georgian ethnomusico-
loigsts nino Tsitsishvili and Joseph 
Jordania, together with German 
musician Christoph Maubach. The 
ensemble toured USa in 1997 and 
released a Cd in 1999. Golden 
fleece participated in many national 
festivals in australia, had national 
radio and TV appearances. after 
the move of Christoph Mauback to 
new Zealand in 2008, an English 
musician, david robinson joined 
the ensemble.

oqros sawmisi
avstralia
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trio saCuqaris wevrebs aerTianebs saqarTvelos, misi xalxisa da 
mravalxmianobis siyvaruli. jgufis wevrebi ukve 10 welia erTad mRerian, 
eseni arian: erve rolani _ xalxuri da jazis musikosi; kolon leka-varda, 
romlis qarTuli warmoSobis babua dedis mxridan aris mwerali, stambis 
mkinZavi; da kanadeli mocekvave da qoreografi _ kati feri, romlebmac 
gaaerTianes Tavisi gamocdileba. isini erTad mRerodnen jgufSi anJeorJien, 
romelic mxolod qarTul repertuars asrulebda. trios repertuari 
gaamdidres instrumentebiT: Conguri da fanduri, ganaaxles Tavisi qarTveli 
megobris eTnomusikolog soso kopaleiSvilisa da qarTveli lotbarebis 
daxmarebiT. saqarTveloSi samjer mogzaurobisas soso kopaleiSvilis, 
islam da vaxtang filfanebis master-klasebSi monawileobis Sedegad jgufma 
repertuarSi Seitana sxvadasxva Janris xalxuri nimuSebi.
trios mizania daexmaros adamianebs, aRmoaCinon saqarTvelo da misi 
kultura simRerebis, erves mier gadaRebuli dokumenturi filmebisa da 
foto gamofenis saSualebiT. triom orjer miiRo mowveva nanti-Tbilisis 
asociaciisgan. 2015 wels maT monawileoba miiRes baTumis xalxuri da 
saeklesio musikis festivalSi. am yvelafriT aRfrTovanebuli trios 
wevrebi agrZeleben repertuaris gamdidrebas, da Tavis codnas uziareben 
momRerlebs safrangeTsa da saqarTveloSi. 

saCuqari
safrangeTi
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SaTCHUKaRi
franCE

This is the name that this trio has chosen to be 
able to share its passion of Georgia, its people 
and polyphonic singing. They have been 
singing together for 10 years. Hervé rolland 
is a folk and jazz musician. Colombe Lecat-
Warda, who is of Georgian origin through 
her maternal grand-father, is a storyteller 
and book-binder. Cathy ferri, who is Cana-
dian, is a dancer and choreographer. They 
met through the vocal group “angeorgien” 
whose repertoire was exclusively Georgian. 
Their respective fields led them to pool 
their experiences. as for their repertoire, it 
has been enriched with instruments such 
as the tchonguri and panduri, and renewed 
with the regular accompaniment of their 
Georgian friend and ethnomusicologist Soso 
Kopaleishvili, and through closely studying 
the masters of Georgian polyphonic singing.
Three study trips to Georgia, as well as 
seminars and in-depth workshops with Soso 
Kopaleishvili, Islam and Vartang Pilpani, 
have allowed them to bring to light and put 
into practice a wide range of everyday Geor-
gian songs : work songs, songs of love and 
marriage, songs around the table, lullabies or 
sacred songs... These songs represent a whole 
palette of colours, harmonies and incredible 
sounds which can only encourage the desire 
to sing and share with others.
Their objective is to encourage people to 
discover Georgian culture through songs, 
documentaries made by Hervé and photo 
exhibitions. The Trio has also been invited to 
sing on two occasions for the nantes – Tbilissi 
association. In 2015 it had the privilege to 
participate in the Batumi folk and Sacred 
Music
festival. Encouraged by these wonderful 
experiences, Satchukari continues to enrich 
its work and when the occasion arises, doesn’t 
hesitate to share these songs with other sing-
ers in france and Georgia.
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gabriel maxaraSvili, andrea kuzmiCi da mario morelo warmoadgenen torontoSi 
popularul or mravalxmian tradicias: qarTul mravalxmianobas da ukrainul radni 
holoss (ukrainul soflur simReras). andrea _ eTnomusikologi da Semsrulebeli 
_ da misi vaJi gabrieli, maxaraSvilebis momRerali ojaxis wevrebi arian, romlebic, 
qarTul mravalxmian simRerebs asruleben, ZiriTadad, ojaxur Tavyrilobebsa da 
kalendarul dResaswaulebze; Tumca, sxvadasxva jgufis SemadgenlobaSi torontos, 
niu iorkis da saqarTvelos scenebzec umReriaT. mario, eTnomusikologi, balkan-
uri simRerebis specialisti, romelic amJamad swavlobs qarTul mravalxmianobas, 
andreasa da gabosTan erTad Searulebs simRerebs maxaraSvilebis repertuaridan. 
rogorc jguf kalindaris _ radni holosis Semsrulebeli torontoSi arsebu-
li erTaderTi ansamblis wevrebi _ mario da andrea, aseve, asruleben ukrainul 
tradiciul duetebs, umetesad, centraluri da aRmosavleT ukrainis saritualo 
repertuaridan. 

trio kanadidan
kanada
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TRio FRoM CaNaDa 
Canada

Gabriel Makharashvili, andrea 
Kuzmich and Mario Morello repre-
sent two polyphonic traditions that 
are practiced in Toronto: Georgian 
polyphony and Ukrainian ridnyj 
holos (Ukrainian village voice). 
andrea – an ethnomusicologist 
and performing musician - and 
her son Gabriel are both part of 
the Makharashvili family, a sing-
ing family that performs Georgian 
polyphony primarily in private 
settings for marked family and 
calendric events; however, in differ-
ent formations the Makharashvili 
family have had a chance to make 
cameo appearances on stages in 
Toronto, new york and Georgia. 
Mario, an ethnomusicologist, 
Balkan-singing specialist and stu-
dent of Georgian polyphony, will 
join andrea and Gabo to sing songs 
from the Makharashvili repertoire. 
as  members of Kalyndar – Toron-
to’s only ensemble dedicated to the 
performance of ridnyh holos – Ma-
rio and andrea will also perform 
a number of traditional Ukrainian 
duets, mostly ritual songs from 
Central and north East Ukraine
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Camoyalibda 1988 w., Tbilisis saxelmwifo konservatoriaSi. 2007 wlamde 
xelmZRvanelobda eTnomusikologi, sociologiis doqtori malxaz erqvaniZe. 
1989 wlidan ansamblma anCisxatis taZarSi daiwyo galoba da didi wvlili Seitana 
qarTul saeklesio RvTismsaxurebaSi miviwyebuli Zveli qarTuli galobis 
aRdgenisa da damkvidrebis saqmeSi. paralelurad gundi xalxur simRerebsac 
mReroda. maT miznad daisaxes saqarTvelos sxvadasxva kuTxisaTvis damaxasiaTebeli 
saSemsruleblo maneris SenarCuneba da, SeZlebisdagvarad, xalxuri nimuSebis Zvel 
qarTul bgeraTwyobaSi aJRereba. 
anCisxatelebs gamocemuli aqvT 20 Cd, aseve, sagaloblebisa da xalxuri simRerebis 
araerTi sanoto krebuli. dReisaTvis gundSi 11 wevria, romelTa Soris ara mxolod 
musikosebi arian. gundis direqtoria zaal wereTeli, xolo SemoqmedebiT sakiTxebs 
misi wevrebi erToblivad wyveten. gunds xSirad aqvs sagastrolo turneebi da 
masterklasebi msoflios sxvadasxva qveyanaSi. 
2015 wels anCisxatis taZris gundma daarsebis 25 wlisTavi saiubileo koncertiT 
aRniSna, momzadda da gamoica kompaqtdiski _ nadi. masSi Sevida sxvadaxva kuTxis 
xalxuri simRerebis saarqivo nimuSebi, romelTa umravlesoba TviT ansamblis 
mier aris aRdgenili. fondma qarTulma galobam qarTuli tradiciuli musikis 
aRorZinebis saqmeSi gaweuli RvawlisaTvis 2015 wels anCisxatis taZris gundi 
specialuri premiiT daajildova. 

anCisxatis taZris 
gundi

Tbilisi, saqarTveloS
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aNCHiSKHaTi CHoiR
TBILISI, GEOrGIa

Anchiskhati Choir was founded at the 
Tbilisi State Conservatoire in 1988. The 
original aim of the choir was to restore 
regional performance styles from vari-
ous regions of Georgia. from 1989 the 
choir became interested in Georgian 
church hymn and began chanting at 
the 6th century anchiskhati Church, in 
Tbilisi. The revival of canonical church 
chant in the 1990s can largely be cred-
ited to the recordings, performances, 
research, and publishing activities of 
the choir. from the day of its inception 
until 2002 the choir was directed by 
Malkhaz Erkvanidze, an employee of 
Tbilisi State Conservatoire. 
not all of the choir’s 11 current mem-
bers are professional musicians. The 
group is now directed by Zaal Tsereteli, 
but creative problems are jointly solved 
by all members. Their repertoire in-
cludes Georgian chants and folk songs, 
many of which have been revived 
by anchiskhati members. The choir 
often tours and gives masterclasses in 
different countries all over the world. 
The Choir has released 19 Cds, several 
collections of chants, and transcrip-
tions of folk songs.
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qarTuli xalxuri simReris ansambli basiani 2000 wels, saqarTvelos 
sapatriarqoSi Camoyalibda da 13 weli saqarTvelos sapatriarqos 
folklorul ansamblad iwodeboda. 2013 wels kulturisa da ZeglTa dacvis 
saministros wardginebiTa da saqarTvelos mTavrobis gadawyvetilebiT, 
basiani dafuZnda, rogorc sajaro samarTlis iuridiuli piri da mieniWa 
saqarTvelos xalxuri simReris saxelmwifo ansamblis statusi. ansamblis 
damaarsebeli da samxatvro xelmZRvanelia giorgi donaZe.
ansamblis repertuari qarTul xalxur simRerebsa da tradiciul saeklesio 
sa-galoblebs moicavs. simRerebs Seiswavlian unikaluri saarqivo fono 
da sanoto Canawerebidan an uSualod xalxuri momRerlebisagan. ansamblma 
aRadgina da gaacocxla tradiciuli folkloris mravali miviwyebuli 
nimuSi.
basians gamarTuli aqvs aseulobiT koncerti saqarTvelosa da mis 
farglebs gareT, gamodis msoflios saxel¬ganTqmul sakoncerto 
darbazebSi da monawileobs msoflios yvelaze prestiJul festivalebSi. 
2010 wels ansamblma monawileoba miiRo linkoln centrSi (niu iorki, aSS) 
gamarTul Mostly Mozart Festival-is koncertSi, sadac baxisa da sxva klasikosi 
kompozitorebis nawarmoebebis gverdiT pirvelad Sesrulda qarTuli 
mravalxmiani simRera-galoba. 2012 wels basianma kidev erTxel gamarTa 
koncerti linkoln centrSi. 
basiani TanamSromlobs gamoCenil ucxoel eTnomusikologebTan. gamocemuli 
aqvs araerTi audioalbomi. yvelaze masStaburi namuSevaria oTxdiskiani 
albomi, romelSic Sesulia 2009_2013 wlebSi ansamblis mier Cawerili 
102 simRera da sagalobeli (2013). 2016 wels gamoica ansamblis uaxlesi 
namuSevari _ qarTuli tradiciuli simRera-galobis 50-mde nimuSi. 
dRemde ansambls Cawerili da gamocemuli aqvs 300-ze meti qarTuli 
tradiciuli simRera da sagalobeli.

basiani
Tbilisi, saqarTvelo
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BaSiaNi 
TBILISI, GEOrGIa

The folk Song Ensemble Basiani was founded 
in 2000 at the Georgian Patriarchate. In 2013 
the Georgian Ministry of Culture and Monu-
ment Protection granted Basiani the status of 
“State Ensemble.” 
Giorgi donadze is the founder and artistic 
director of Basiani. 
Most of the group’s members come from tra-
ditional families of singers or have sung folk 
songs in various ensembles since childhood. 
Basiani’s repertoire includes Georgian folk 
songs and traditional church hymns. They 
study songs from unique archival recordings, 
notations, and from renowned old genera-
tion folk singers in various parts of Georgia. 
The ensemble has revived many examples of 
traditional folklore previously thought lost. 
Basiani has given hundreds of concerts in 
Georgia, at internationally renowned con-
cert venues, and has participated in some of 
the most prestigious festivals in the world. 
In 2010 alongside the works by bach and 
other classical composers Basiani performed 
Georgian polyphonic songs and chants in 
Mostly Mozart festival concert at Lincoln 
Center. The concert was widely covered by 
american press including The New York 
Times and The Wall Street Journal. In 2012 
Basiani performed at the White Light Festival 
at Lincoln Center.
Basiani has collaborated with renowned 
Western ethnomusicologists and has pub-
lished a number of audio albums. The En-
semble’s most significant large-scale work is 
a 4Cd album (2013) which includes 102 folk 
songs and traditional church hymns revived 
and recorded by the group in 2009-201. a 
collection of approximately 50 examples of 
Georgian traditional song and chant was 
released in 2016. 
all together Basiani has recorded and released 
over 300 examples of Georgian traditional 
songs and church hymns. 
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giorgi mTawmindelis saxelobis saeklesio galobis umaRlesi saswavlebeli 
saTaves iRebs qarTuli sagaloblisa da simReris saerTaSoriso centridan, 
romelic 2006 wels dafuZnda uwmindesisa da unetaresis, sruliad saqarTvelos 
kaTolikos-patriarqis, mcxeTa _ Tbilisis mTavarepiskoposis, biWvinTisa da 
cxum-afxazeTis mitropolitis ilia meoris mier, rogorc patriarqis saqvelmoq-
medo fondis struqturuli erTeuli. universiteti specializebulia qarTuli 
saeklesio galobis regentebisa da xalxuri simReris lotbarebis aRzrdaze. 
misi daarseba mniSvnelovani kulturuli movlena iyo, ramac xeli Seuwyo sa-
qarTvelos marTlmadideblur taZrebSi profesional mgalobelTa gundebis 
Camoyalibebasa da tradiciuli qarTuli galobis aRdgenas, aseve, misgan ganu-
yofeli tradiciuli saero simReris codnis gavrcelebas mTels saqarTveloSi.
universitetis kursdamTavrebuli regentebi da lotbarebi warmatebiT muSaoben 
saqarTvelos sxvadasxva kuTxeSi _ guriaSi, Sida qarTlSi, svaneTSi, imereTSi, 
kaxeTSi da a.S. 
galobis universitetis gaerTianebuli gundi aqtiur safestivalo cxovrebas 
eweva. is studenturi dReebis xalxuri simReris nominaciis orgzis gamarjve-
bulia (2015, 2016). 2016 wlis 14_17 ivliss gundma monawileoba miiRo litvis 
(klaipeda) saerTaSoriso folklorul festivalSi _ Parbeg laivelis.

galobis universitetis 
gundi
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THE CHoiR oF 
CHaNT UNiVERSiTY
TBILISI, GEOrGIa

The UniversiTy for ChanT be-
gan as parT of The “inTerna-
Tional CenTer for georgian 
ChanT anD song.” foUnDeD 
in 2006 by his holiness anD 
beaTiTUDe, ilia ii, CaTholiCos-
paTriarCh of all georgia, 
The arChbishop of Mtskheta-
Tbilisi and Metropolitan bishop of 
bichvinta and Tskhum-abkhazia, the 
center is part of the patriarch’s charity 
foundation. The university specializes in 
the education of georgian Church choir 
directors and choir- masters of georgian 
folk song. Its foundation was a signifi-
cant, in that it greatly contributed to the 
creation of professional chanters’ choirs 
at georgia’s orthodox churchs, as well 
as to the revival of georgian traditional 
chant. The organization also works to 
help spread knowledge of georgian 
secular song throughout the country.
The church choir directors and choir-
masters, all alumni of the university, 
successfully carry out their activities 
in various parts of georgia, including 
– guria, shida kartli, svaneti, imereti, 
and Kakheti.
The united choir of Chant University 
takes an active part in festivals. The 
choir was the folk song nomination 
winner of the “students’ Days” (2015-
2016). on 14 _17 July the choir partici-
pated in the international folk festival 
“parbeg laivelis” in Klaipeda, lithuania. 

https://en.wikipedia.org/wiki/Mtskheta
https://en.wikipedia.org/wiki/Tbilisi
https://en.wikipedia.org/wiki/Pitsunda
https://en.wikipedia.org/wiki/Sukhumi
https://en.wikipedia.org/wiki/Abkhazia
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mgalobel-momReralTa gundi didgori 2004 wels Seiqmna (xelmRvaneli levan 
witaiSvili). misi debiuti 2006 wels Sedga. 1121 wels daviT aRmaSeneblis winamZRolobiT 
didgoris velze qarTvelTa gamarjvebis aRsaniSnavad ansambls saxeli arqimandritma 
ioanem (kikvaZe) SeurCia. 
2007 wlis oqtombridan didgori xelmZRvanelis gareSe agrZelebs moRvaweobas. 
gamarTuli aqvs sami solo koncerti Tbilisis konservatoriis did sakoncerto 
darbazSi (2007, 2008, 2011). didgoris saSemsruleblo stili tradiciulia da sazrdoobs 
saarqivo CanawerebiT, moiZiebs da aRadgens Zvel ostatTa namRer variantebs. 
didgori aqtiurad moRvaweobs saqarTvelosa da mis farglebs gareT. 2012 wlidan 
ansambli proeqtis Cemo kargo qveyanav farglebSi marTavs koncertebs regionebis 
adgilobriv momRerlebTan erTad. 2013 w. rigaSi sasuliero musikis XVI saerTaSoriso 
festivalze didgori da latviis saxelmwifo gundi warsdga erToblivi koncertiT, 
romelzec Sesrulda qarTuli tradiciuli musikis motivebze latvieli kompozitorebis 
mier am proeqtisaTvis Seqmnili nawarmoebebi, maTSi organulad CarTuli qarTuli 
avTenturi simRera-galobiT. koncerti ganmeorda Tbilisis VII simpoziumis farglebSi 
Tbilisis konservatoriis did sakoncerto darbazSi (2014). 
qarTuli simReris popularizaciaSi Setanili wvlilisaTvis, nominaciaSi axali Taoba, 
didgors gadaeca fond qarTuli galobis jildo da sigeli (2015). igi 2015-16 ww. 
saqarTvelos folkloris erovnuli festivalis pirveli adgilis prizioria. 
ansambli galobs Tbilisis wminda ilia winaswarmetyvelis saxelobis taZarSi. 
gamocemuli aqvT sami audioalbomi.

didgori
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DiDGoRi
TBILISI, GEOrGIa

Under the direction of Levan Tsitaish-
vili, Didgori was formed in 2004 by a 
group of young people who loved folk 
song. Their debut was in 2006. The 
name of the group was selected by 
archimandrite Ioane Kikvadze and is a 
reference of the Georgians’ historic vic-
tory over Seljuks in the Didgori valley. 
Since 2007 Didgori carries out its 
activity without a leader. They held 
three solo concerts (2007, 2008, 2011) 
at the Grand Hall of Tbilisi State 
Conservatoire. Didgori conforms to 
a traditional performance style and 
manner. The group revives the variants 
of old masters’ through the study of 
archival recordings. 
Didgori takes an active part in concerts 
and festivals both in and outside of 
Georgia. In 2012 the Ensemble initi-
ated the project My beloved country, 
as part of which it travels to various 
regions of Georgia, meets local singers, 
and participates in joint concerts. In 
September, 2013 Didgori and Latvian 
State Choir performed in the concert 
with joint repertoire, created especially 
for this project, consisting of the pieces 
by Latvian authors composed on the 
motifs of Georgian traditional music. 
The concert was repeated as part of the 
Tbilisi 7th International Symposium at 
the Grand Hall of Tbilisi State Conser-
vatoire in 2014. 
for its contribution to the populariza-
tion of Georgian folk song, the Geor-
gian Chanting Foundation awarded 
Didgori with a prize and deed. The 
ensemble is the first prize-winner 
of the 2015-2016 national folklore 
Inspection-festival. 
Didgori chants at Prophet Elias Church 
in Tbilisi and has released three Cds.
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qalTa folkloruli ansambli mzeTamze 1986 wels Seiqmna. misi Svidive wevri Tbilisis 
saxelmwifo konservatoriis kursdamTavrebuli eTnomusikologia. qarTuli xalxuri 
simReris Semsruleblobis istoriaSi mzeTamze pirveli jgufia, romelmac qalTa 
tradiciuli repertuaris moZieba, Seswavla da gamomzeureba daiwyo.
ansamblis SemoqmedebiTi mrwamsi pirvelad SemsruleblobasTan maqsimaluri siaxlovea.
mzeTamzis repertuari moicavs qalTa folkloris yvela Janrs: saakvno, samkurnalo, 
amindis savedrebel, RvTis sadidebel, Sromis, saqorwilo, samgloviaro nimuSebs, ri-
tualur ferxulebsa da sacekvao simRera-dasakravebs. maTi umravlesoba sazogadoebis 
farTo wreebisTvis swored am ansamblis wyalobiT gaxda cnobili.
mzeTamzis moRvaweoba metad mravalferovania: eqspediciebi, samecniero-kvleviTi da 
pedagogiuri moRvaweoba, sajaro da saqvelmoqmedo leqcia-koncertebi; saerTaSoriso 
konferenciebi Tu simpoziumebi, festivalebi, tele da radiogadacemebi; sakoncerto 
turneebi da `vorkSopebi~ evropis qveynebSi (Sveicaria, germania, avstria, belgia, 
slovenia, italia, safrangeTi, britaneTi, ruseTi, ukraina, litva, latvia). ansambli 
gadaRebulia dokumentur da mxatvrul filmebSi. misi Canawerebi gamocemulia Svei-
cariaSi, germaniaSi, britaneTSi, saqarTveloSi.
2016 wels folkloruli tradiciebis aRdgena-popularizebaSi Setanili wvlilisaTvis 
mzeTamze dajildovda fond qarTuli galobis mier dawesebul nominaciaSi qarTuli 
folkloris moamageni.  

mzeTamze
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MZETaMZE
TBILISI, GEOrGIa

female folk ensemble Mzetamze 
was founded in 1986. all of its seven 
members are alumnae of the Tbilisi 
State Conservatoire. In the history 
of Georgian folk song performance 
Mzetamze is the first group which has 
sought out, studied, and performed 
solely traditional female repertoire. 
The Ensemble’s creative creed is to 
perform with the closet attention to 
the music’s original form and context. 
Mzetamze’s repertoire encompasses 
all genres of female folklore: lullabies, 
healing songs, weather songs, glorify-
ing God, work songs, wedding songs, 
dirge songs, ritual round dances 
and dance songs. It was thanks to 
Mzetamze that most of this repertoire 
has been made available to a wider 
audience.
Mzetamzes activities are fairly di-
verse: field expeditions, scientific-
research activity, public and charity 
lecture-concerts, international con-
ferences and tours, festivals, TV and 
radio programs, and concert tours 
and work-shops in European coun-
tries (Switzerland, Germany, austria, 
Belgium, Slovenia, Italy, france, UK, 
russia, Ukraine, Lithuania, Latvia). 
The ensemble has been featured in 
documentary and feature films and 
its recordings have been released in 
Switzerland, Germany, UK, Georgia. 
In 2016 Georgian Chanting Foun-
dation awarded Mzetamze in the 
nomination Beneficents of Georgian 
folklore for its contribution to the 
revival and popularization of folk 
traditions. 
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ansambli mTiebi 1980 wels cnobilma eTnomusikologma ediSer garayaniZem daaarsa. 
pirvelad Semsruleblobaze orientirebulma SemoqmedebiTma principebma mTiebi 
avTentikuri mimarTulebis pionerad aqcia saqarTveloSi. mis mier Sesrulebul 
simRerebSi daculia sxvadasxva kuTxisTvis damaxasiaTebeli artikulacia, 
Sesrulebis manera da sinkretizmi.
mTiebis mier aRdgenil alilosa da Wonas bolo wlebSi saaxalwlo kirialesa da 
xatobis wes-Cveuleba Seemata, ris Sedegad Tanamedrove saqarTveloSi kvlav aRdga 
maTi Sesrulebis miviwyebuli tradicia. 
aRsaniSnavia ansamblis saganmanaTleblo da saqvelmoqmedo moRvaweoba rogorc 
saqarTveloSi, ise mis farglebs gareT. 
mTiebi araerTi saerTaSoriso festivalis laureatia (litva, dania, ruseTi, 
espaneTi/baskeTi, ukraina, poloneTi, germania da sxv.). jgufis pirveli Taobis 
warmomadgenlebi aSS masaCusetsis Statis qalaq louelis sapatio moqalaqeebi arian. 
ansamblze gadaRebulia dokumenturi filmi, gakeTebulia mravali satelevizio Tu 
radiogadacema. mTiebi monawileobs dokumentur filmebSi _ merab kokoCaSvilis 
fenomeni, oTar ioselianis Seule Georgie da sxv.
2003 wels mTiebs Seemata axali Taoba amer-imeris saymawvilo folklorul-
eTnografiuli studiidan. ansamblis axali xelmZRvanelis, gigi garayaniZis 
kvlevebSi damkvidrebuli definiciis mixedviT, ansambls ewoda eTnomusikis 
Teatri, romelmac scenaze gaacocxla qarTuli qorwili, svanuri lifanali da 
glovis rituali zari.
2012 wlidan, gigi garayaniZis gardacvalebis Semdeg, mTiebs ediSer da gigi 
garayaniZeebis saxeli mieniWa. imave wels ansambli folkloris erovnuli premiis 
laureati gaxda.
2016 wels fondma qarTuli galoba, folkloruli tradiciebis aRdgena-
popularizaciaSi Setanili gansakuTrebuli wvlilisaTvis, mTiebi daajildova 
nominaciaSi _ qarTuli folkloris moamageni.

ediSer da gigi 
garayaniZeebis 

saxelobis 
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Teatri mTiebi
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MTiEBi
TBILISI, GEOrGIa

renowned ethnomusicologist Edisher 
Garaqanidze founded the male folk en-
semble Mtiebi in 1980; Edisher’s creative 
principles, based on primary perfor-
mance, soon distinguished Mtiebi from 
other ensembles and made it a pioneer 
of authentic performance in Georgia. In 
the songs performed by Mtiebi the group 
maintained characteristics particular to 
various provinces. 
years ago rituals of Kirialesa and khatoba 
were added to Alilo and Chona revived 
by Mtiebi, thus forgotten ancient tradi-
tions of performance were revived in 
Georgia. noteworthy is Mtiebi’s edu-
cational and charity activity in Georgia 
and abroad.
Mtiebi is a leaureate of a number of inter-
national festivals (Lithuania, denmark, 
russia, Spain/Basque country, Ukraine, 
Poland, Germany, etc). representatives 
of Mtiebi’s first generation are honorary 
citizens of Lowell (Massachussets, USa), 
the ensemble has featured in a documen-
tary film, and many television and radio 
programs. Mtiebi has been featured in 
documentary films: Penomeni by Merab 
Kokochashvili, Seule Georgie by Otar 
Ioseliani, and others.
a new generation of alumni of folk-
ethnographic studio amer-Imeri joined 
Mtiebi in 2003. Gigi Garaqanidze be-
came the director of the ensemble. 
according to the definition introduced 
by Gigi and his scholarly observations 
the ensemble was named Ethnomusic 
theatre. Thus Georgian wedding, Svan 
festival Lipanali, mourning ritual Zari 
were revived on the stage. 
In 2012 Mtiebi was named after Edisher 
and Gigi Garaqanidze. The same year 
Mtiebi was a national folklore Prize-
winner. 
for its contribution to the revival and 
popularization of folk traditions the 
Georgian Chanting Foundation rewarded 
Mtiebi in the category of beneficent of 
Georgian folklore in 2016. 
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folkloruli ansambli Ziriani 2011 wels Seiqmna, axalgazrda lotbaris Tornike 
sxierelis iniciativiTa da xelmZRvanelobiT. ansamblSi gaerTianda TbilisSi mc-
xovrebi, warmoSobiT raWveli 16 qal-vaJi. Zirianma imTaviTve miznad daisaxa tradi-
ciuli raWuli simRerebis, simRera-ferxulebisa da sacekvao simRera-dasakravebis 
Sesruleba avTentikur pirvelwyarosTan miaxloebuli formiTa da maneriT. 
ansamblis repertuaris ZiriTadi masazrdoebeli raWis saeqspedicio Canawerebia 
_ rogorc Zveli, saarqivo, aseve Tavad Tornike sxierelis mier mopovebuli. maT 
ukve 30-mde miviwyebuli raWuli simRera aRadgines, aqedan Svidi _ saferxulo. 
gansakuTrebulia tradiciuli sakravebisa da sakravieri musikis adgili ansamblis 
repertuarSi: Zirianma gaacocxla raWuli Wianuri, daira, ukraven garmonsa da 
buzikazec (patara garmoni). momRerlebi, gansakuTrebiT, ansamblis xelmZRvaneli 
improvizaciis iSviaTi unariT gamoirCeva, rac maT Sesrulebas uSualobiT aRbe-
Wdavs da ganasxvavebs sxva qalaquri ansamblebis umravlesobisagan. 
Ziriani aqtiurad monawileobs sxvadasxva folklorul koncertsa da festivalSi, 
agreTve _ saqvelmoqmedo RonisZiebebSi.
2016 wlis 23_26 ivniss Ziriani, monawileobda litvaSi (klaipeda) gamarTul saer-
TaSoriso festivalSi Tek saulužė ant maračių _ koncertebi da masterklasebi gamarTa 
klaipedasa da nidaSi. aRsaniSnavia, rom es iyo saqarTvelos warmomadgenelTa 
pirveli monawileoba am festivalSi.

Ziriani
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folk ensemble Dziriani was created 
in 2011, on the initiative and under 
the direction of Tornike Skhiereli, 
a young song-master. Dziriani con-
sists of 16 young women and men of 
rachan origin from Tbilisi. The En-
semble aims to perform traditional 
rachan songs, round-dances, and 
round-dance songs in the form and 
manner approximated to the source. 
The repertoire includes examples 
from field expedition recordings in 
racha, both old archival, and newly 
documented by Tornike Skhiereli 
himself. Dziriani has already revived 
about 30 forgotten rachan songs 
including 7 round-dance examples. 
Traditional musical instruments 
and instrumental music occupy a 
particular place in the repertoire. 
Dziriani has revived rachan chi-
anuri and daira traditions. They 
also play the garmoni and buzika (a 
small garmoni). The members of the 
collective, particularly the director, 
have rare talent for improvisation, 
which distinguishes their perfor-
mance from that of most urban 
ensembles. 
Dziriani takes an active part in 
various folk festivals and charity 
concerts. 
On 23_26 June 2016 Dziriani partic-
ipated in the International festival 
Tek saulužė ant maračių(Lithuania), 
and has also held concerts and 
work-shops in Klaipėda and nida; 
it is noteworthy that Georgia par-
ticipated in this festival for the 
first time. 
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ansambli saTanao aris qalTa pirveli profesiuli momReral-mgalobelTa gundi. 
ansamblis pirveli Taoba 1980-iani wlebis bolodan galobda jvaris mamis taZarSi. 
ansamblis wevrebi Tbilisis saxelmwifo konservatoriis studentebi iyvnen. maT 
anCisxatis gundis kvaldakval, daiwyes Zveli, tradiciuli saeklesio sagaloblebis 
aRdgena da maTi liturgikul praqtikaSi danergva. Semsruleblobis garda, mgaloblebi 
saganmanaTleblo moRvaweobasac eweodnen saqarTvelos sxvadasxva kuTxeSi da mis 
farglebs gareT. ansamblis damokidebuleba galobisadmi gamoixata mis mier SerCeul 
saxelSi, saTanao Tan warsatans, gulSi Tan satarebels niSnavs. 2005 wlidan gundis 
Semadgenloba gafarTovda amasTan erTad ansamblma sagangebo yuradReba dauTmo 
xalxur simReras, gansakuTrebiT, qalaqurs. ansamblis wevrebi ukraven qarTul xalxur 
sakravebze. simRerasTan erTad asruleben cekvas da ferxuls. 
2006 wlidan ,saTanao warmatebiT atarebs koncertebsa da masterklasebs did 
britaneTSi, germaniasa da avstriaSi. monawileobas iRebs tele da radiogadacemebSi. 
ansambls Cawerili aqvs 4 Cd.
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Ensemble Sathanao is the first pro-
fessional female singer-chanters’ 
choir in Georgia. The ensemble’s 
first members chanted at Tbilisi Jva-
ris mama church in the late 1980s. 
The ensemble members were stu-
dents of Tbilisi State Conservatoire, 
although foundations were laid in 
the 1980 when the members of the 
group were students at Tbilisi State 
Conservatoire. following the lead of 
the famous Georgian anchiskhati 
church choristers, Sathanao started 
reviving old, traditional church 
hymns and implementing them 
in liturgical practice. alongside 
performance, the choir members 
were also involved in educational 
activities in Georgia and elsewhere. 
The ensemble’s attitude to chant is 
expressed in its name Sathanao, 
which conveys the importance of 
carrying Georgian traditional music 
close to their hearts. In 2005 the 
choir membership expanded and 
more attention was paid to folk 
music, particularly urban songs. 
Sathanao’s members play Georgian 
folk musical instruments; their sing-
ing is accompanied with dance and 
round dance.
Since 2006 Sathanao has success-
fully held concerts and work-shops 
in UK, Germany, austria, and has 
been featured in television and 
radio programs. The ensemble has 
released 4 Cds. 
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ansambli saxioba Camoyalibda 2006 wels. misi xelmZRvanelia eTnomusikologi, 
socialur mecnierebaTa doqtori, Tbilisis saxelmwifo konservatoriis qarTuli 
xalxuri musikaluri Semoqmedebis specialisti anCisxatis taZris mgalobelTa 
gundis erT-erTi damaarsebeli, mTawmindis mama daviT garejelis saxelobis 
taZris regenti malxaz erqvaniZe.  
ansambli anCisxatelTa gamocdilebas eyrdnoba da cdilobs, Tavisi wvlili 
Seitanos tradiciuli simRera-sagaloblebis Zveli qarTuli bgeraTawyobis 
aRdgenaSi. misi mizania Suasaukuneebis qarTuli galobis aRdgena-popularizacia, 
qarTuli sagaloblebis xelnawerTa redaqtireba da sanoto krebulebis gamocema 
TandarTuli audiodiskebiT, eqspediciebi saqarTvelos sxvadasxva kuTxeSi, 
momReral-lotbarebTan Sexvedrebi da erToblivi koncertebi... repertuaris 
ZiriTadi wyaroa Zveli saarqivo da saeqspedicio Canawerebi, maT Soris _ Tavad 
ansamblis xelmZRvanelis mier mopovebuli.
saxioba yovelwliurad marTavs saangariSo solo koncerts ganaxlebuli 
repertuariT, Catarebuli aqvs mravali solo koncerti sazRvargareT, 
monawileoba aqvs miRebuli folklorisa da tradiciuli galobis saerTaSoriso 
festivalebSi. 2011_2016 wlebSi ansambli sagastrolo turneSi imyofeboda did 
britaneTsa da poloneTSi. misi diskografia xalxuri simRerisa da galobis Svid 
audiodisks moicavs. 
2016 wels Tbilisis konservatoriis did sakoncerto darbazSi ansamblma gamarTa 
daarsebidan 10 wlisTavisadmi miZRvnili koncerti da gamosca saiubileo audio-
videoalbomi, ansamblis mokle istoriiT. 

saxioba
Tbilisi, 
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Ensemble Sakhioba  was created 
in 2006. It is directed by Malkhaz 
Erkvanidze _ ethnomusicologist, doc-
tor of Social Sciences, specialist of the 
Georgian folk Music department, one 
of the founders of anchiskhati Church 
Choir, and the director of the Mama 
davit Garejeli Church choir.  Sakhioba 
builds off the experience of Anchiskhati 
and strives to contribute to the revival 
of old Georgian scales. The group aims 
to revive and popularize medieval 
Georgian chant, edit the manuscripts 
of Georgian chants and publish them 
as collections supplied with audio Cds, 
organize field expeditions to various 
parts of Georgia, and meet with local 
song-masters and perform in joint 
concerts with them. The main source 
for its repertoire are old archival and 
field expedition recordings, including 
those obtained by Malkhaz Erkvanidze 
himself. 
Sakhioba annually holds solo con-
certs with renewed repertoire, has 
performed in many concerts outside 
Georgia, has participated in inter-
national festivals of folk and church 
music, and has released 7 Cds of folk 
songs and church hymns. In 2011 
Sakhioba held 14 concerts in the UK.  
In 2011_2016 the Ensemble toured 
with concerts in UK and Poland. The 
Ensemble’s discography includes 7 Cds 
of traditional songs and chants. 
In 2016 Sakhioba held a concert 
dedicated to its 10th anniversary at the 
Grand Hall of Tbilisi State Conser-
vatoire and released an anniversary 
audio-video album, enclosed with the 
Ensemble’s short history.
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vaJTa folkloruli ansambli Savnabada 2005 wels Camoyalibda, axalgazrda lot-
barma daviT cincaZem Tavi mouyara biWunaTa ansamblebis _ marTvesa da biWebis 
aRzrdilebs.  
Savnabadas repertuarSi saqarTvelos TiTqmis yvela kuTxis xalxuri simRera da 
tradiciuli sagalobelia. ansambli xalxuri saSemsruleblo tradiciebis erTgulia 
da cdilobs, simRerebi saarqivo Canawerebidan an uSualod xalxuri Semsruleb-
lebisgan Seiswavls. 
Savnabadam araerTi solo koncerti gamarTa saqarTveloSi. ansambli xSirad mog-
zaurobs sazRvargareT (TurqeTi, safrangeTi _ korsika, Sotlandia, Sveicaria, 
holandia, didi britaneTi da sxv.), marTavs koncertebsa da vorqSopebs, monawi-
leobs saerTaSoriso festivalebSi. Savnabadas gamocemuli aqvs xalxuri simRerebis 
erTi Cd da erTi DVD albomi, agreTve wirvisa da locvis sagaloblebis saswavlo 
mravaldiskiani sami audioalbomi, romelic sruliad saqarTvelos kaTalikos-
patriarqis ilia II-is locva-kurTxeviT momzadda da usasyidlod vrceldeba 
galobis Seswavlis msurvelTaTvis.
2016 wlidan ansambl Savnabadas mieniWa afxazeTis simReris saxelmwifo ansamblis 
statusi.

Savnabada
Tbilisi, saqarTvelo
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TBILISI, GEOrGIa

The male folk ensemble Shavnabada 
was created in 2005. young song-
master davit Tsintsadze brought 
together the former members of the 
boys’ ensembles Martve and Bichebi.
The Ensemble’s repertoire includes 
folk songs and traditional hymns 
from all over Georgia. Shavnabada 
keeps to folk performance traditions 
and strives to study songs from ar-
chival recordings and directly from 
folk performers. 
Shavnabada has held a number 
of solo concerts in Georgia, often 
performs in concerts and holds 
work-shops outside Georgia (Tur-
key, france/Corsica, Scotland, Swit-
zerland, Holland, UK, etc), and 
participates in international festivals. 
Shavnabada has released 4 Cds of 
folk songs, one dVd album, and 
a 2 multi-disk educational audio 
album of liturgy and prayers, pre-
pared with the blessing of Ilia II, the 
Catholicos-Patriarch of all Georgia, 
and is disseminated free of charge to 
all willing to study chants.
In 2016 ensemble Shavnabada was 
conferred the status of the State 
Ensemble of abkhazia.
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Coxatauris municipalitetis kulturis centris ansambli amaRleba Semoqmedeli 
mitropolitis meufe iosebis locva-kurTxeviT Seiqmna, rogorc Coxatauris wmida 
ioakime da anas saxelobis sakaTedro taZris mgalobelTa gundi. xalxuri simRerebis 
Seswavlas mizanmimarTulad biWebi 2014 wlidan Seudgnen. repertuari moicavs 
dasavluri kilos sada da gamSvenebul sagaloblebs, aseve, qalaqur da sxvadasxva 
kuTxis xalxur simRerebs. ansamblis xelmZRvanelia lali korifaZe, konsultanti _ 
malxaz erqvaniZe. TandaTan Camoyalibda ansamblis mizanic _ tradiciuli guruli, 
kerZod, Coxatauruli kilokavis simRerebis aRdgena-popularizacia. 
ansambli amaRleba sistematurad monawileobs adgilobriv da regionul 
RonisZiebebsa da festivalebSi: sruliad saqarTvelos qarTuli sagaloblebis 
saCxeris IV (2012) da V (2015) festivalebsa da mravalJamieris pirvel festivalSi 
(2013), zugdidis vlaqernobis festivalSi (2013). 2015 wels miwveuli iyo litvaSi, 
saerTaSoriso festivalze Semodgomis pasvalisi. ansamblis Sesaxeb aWaris 
televiziam (gadacema eTnofori) gadaiRo dokumenturi filmi. igi 2015-16 wlebis 
saqarTvelos folkloris erovnuli festivalis laureati da meore saprizo 
adgilis mflobelia. 
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CHOKHaTaUrI, GUrIa, 
GEOrGIa

The ensemble Amaghleba  of 
Chokhatauri Municipality House 
of Culture was founded with the 
blessing of Ioseb, the Metropolitan 
of Shemokmedi as a St. Joachim 
and anna Church choir. The group 
started learning folk songs in 2014. 
Their repertoire includes simple 
and ornamented chants of West 
Georgian modes as well as city songs 
and folk songs from different parts 
of Georgia. The ensemble is directed 
by Lali Koripadze, with Malkhaz 
Erkvanidze as consultant. The group 
aims to revive and promote tradi-
tional Gurian songs, particularly 
those from Chokhatauri. 
Ensemble Amaghleba regularly takes 
part in local and regional events and 
festivals: IV (2012) and V (2015) Sa-
chkhere festivals of Georgian Chant 
and first festival Mravalzhamier 
(2013), Vlakernoba festival (2013). 
In 2015 Amaghleba was invited to 
the festival of Autumn Pasvalys 
(Lithuania). achara TV (program 
Etnopori) made a documentary film 
on the Ensemble’s creative work. It 
was a laureate of 2015-16 national 
folklore festival and second prize-
winner. 
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Terjolis municipalitetis qalTa folkloruli ansambli iame 2012 wels Seiqmna. 
misi damaarsebeli da xelmZRvanelia gulTamze kublaSvili. ansambli male gaxda 
popularuli da mniSvnelovan warmatebebsac miaRwia. mis repertuarSi sxvadasxva 
kuTxis xalxuri simRerebia, mTavari aqcenti ki imeruli glexuri da qalaquri 
sasimRero nimuSebis Seswavla-Sesrulebazea gadatanili. 
iame aqtiuradaa CarTuli saqarTvelos folklorul cxovrebaSi: municipaluri 
da regionuli RonisZiebebi, saqvelmoqmedo koncertebi, festivalebSi art geni 
(Tbilisi), naTelas simRera da qarTuli sagaloblebi (saCxere)... ansamblis 
warmatebuli gamosvla 2015-16 wlebis saqarTvelos folkloris erovnul 
festivalSi meore saprizo adgiliTa da fuladi premiiT aRniSna. 
ansambli satelevizio proeqtebis aqtiuri monawilea: eTnofori (aWaris 
sazogadoebrivi mauwyebeli), sxva SuadRe da niWieri (telekompania rusTavi 2). 
TurqeTis qalaq marmarisSi gamarTul saerTaSoriso festivalze iames laureatis 
wodeba mieniWa da specialuri priziT dajildovda. 
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The women’s folk ensemble Iame of 
Terjola Municipality was founded 
in 2012. Its founder and direc-
tor is Gultamze Kublashvili. The 
ensemble quickly became popular 
in Georgia’s folklore circles and 
achieved significant success. The 
Ensemble’s repertoire includes folk 
songs from various parts of Georgia, 
but their main focus is on Imeretian 
peasant and city songs. 
Iame takes an active part in Geor-
gia’s folk life: participates in munici-
pal and regional events, charity con-
certs, festivals _ artGeni (Tbilisi), 
Natelas simghera and Kartuli galoba 
(Sachkhere).The ensemble was par-
ticularly successful during the 2015-
2016 national folklore festival of 
Georgia, where they won second 
place and a bonus prize. 
Iame has been featured in mul-
tiple television programs: Etnio-
pori (achara TV), Skhva shuadghe 
and nichieri (rustavi 2). Iame was 
also nominated as a laureate and 
awarded a special prize at the In-
ternational festival in Marmaris 
(Turkey). 
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trio imereTi 2007 wels Seiqmna. ansambli vanis municipalitetis sofel 
muqedis mkvidrma axalgazrdebma Camoayalibes, lotbar iuri korZaZis 
xelmZRvanelobiT. mis SemadgenlobaSi arian Zmebi _ SoTa da pavle ra-
miSvilebi da cotne korZaZe. ansamblis wevrebi bavSvobidan euflebian 
xalxur simReras, galoben taZarSi. repertuarSi upiratesobas imerul 
da gurul tradiciul simRerebsa da sagaloblebs aniWeben.
trio imereTi aqtiurad monawileobs saqarTveloSi gamarTul festi-
valebsa da koncertebSi: vaxuSti kotetiSvilis saxelobis folkloris 
saRamo leqso, ar daikargebi (2010), bavSvTa folkloruli festivali 
(borjomi, 2011), Tbilisobis saxalxo dResaswauli (2013), tradiciuli 
festivali varinkoba (zestafoni, 2014 da 2015)... ansambli 2015 wels 
baTumSi kompania mejiq grupis mier gamarTul saerTaSoriso festivalis 
gran pris mflobeli da q. baqoSi gamarTuli festivalis megobrobis 
xidis gamarjvebulia.
trio imereTi 2015-16 wlebis folkloris erovnuli festivalis lau-
reatia. 
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Trio Imereti was founded in 2007 by yuri Kordaz-
dze, the choir’s current director. The group coni-
sists of young people from the village of Mukedi in 
the municipality of Vani. Its members are: Tsotne 
Kordzadze and brothers Shota and Pavle ramish-
vilis.  They have sung traditional folk songs from 
an early age and are also members of a church 
choir.  Their repertoire is chiefly focused on tra-
ditional Imeretian and Gurian songs and chants. 
Trio Imereti actively participates in festivals and 
concerts throughout Georgia, such as Vakhushti 
Kotetishvili’s folk evening “Lekso ar daikargebi” 
(2010); Children’s folk fesdtival (Borjomi, 
2011), “Tbilisoba” public celebration (2013), 
and “Varinkoba” traditional festival (Zestaponi, 
2014, 2015)
Imereti was a grand prix winner at the Interna-
tional festival organized by the “magic Group” 
Company in Batumi and a winner at the festival 
“Bridge of friendship” in Baku. 
Trio Imereti is also a laureate of the 2015-2016 
national folklore festival. 
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gela gugavas saxelobis folkloruli ansambli laguSeda (svanurad _ RmerTo, 
Segvewie) Seiqmna 1994 wels, lentexSi. mas daarsebidan sicocxlis bolomde xe-
lmZRvanelobda kulturis damsaxurebuli moRvawe, Rirsebis ordenis kavaleri, 
saerTaSoriso festivalebis lauriati gela gugava. gamocdilma momRerlebma SoTa 
qurasbedianma, Salva gulbianma, biqtor tvildianma imTaviTve Seqmnes laguSedas 
xerxemali. ansambli ioseb mukbanianisa da jokia meSvelianis mier damkvidrebuli 
umdidresi folklorul-saSemsruleblo tradiciebis Rirseuli memkvidrea. 
laguSedam SeinarCuna uZvelesi svanuri simRerebis, ferxulebis da saero sagal-
oblebis qvemosvanuri variantebi. ansambls 22 wlis manZilze Cawerili aqvs mravali 
xalxuri simRera da sagalobeli, Catarebli aqvs koncertebi samSobloSi da qveynis 
gareT. igi warmatebiT monawileobda TurqeTis qalaq aqsaabatis saerTaSoriso 
folklorul festivalSi (2005), qobuleTis saerTaSoriso festivalSi zRvis har-
monia (2007_2009), festival-konkursSi Cemi xatia samSoblo (2012). 
2014 wels fondma qarTulma galoba lotbari gela gugava daajildova qarTu-
li xalxuri simRerebis aRdgena-popularizaciaSi Setanili wvlilisaTvis. misi 
gardacvalebis Semdeg (2015) ansambls axalgazrda lotbari zurab liparteliani 
xelmZRvanelobs. folkloruli ansambli laguSeda 2015-16 wlebis saqarTvelos 
folkloris erovnuli festivalis laureati da meore adgilis prizioria.
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SVanETI, GEOrGIa

Gela Gugava‘S folk ensemble Lagus-
heda (lit. God, have mercy on us in 
the Svan language) was founded in 
Lentekhi in 1994. Since the group’s 
beginning until his passing the 
ensemble was directed by Gela Gu-
gava – a Merited Cultural Worker, 
bearer of the Order of Honour, and 
a laureate of international festivals. 
Lagusheda is made up of a group 
of experienced singers which in-
cludes Shota Kurasbediani, Shalva 
Gulbiani, and Biktor Tvildiani. 
Together with a group of young 
singers they have created a suc-
cessful ensemble, a worthy heir to 
the folk-performance traditions 
introduced by Ioseb Mukbaniani 
and Jokia Meshveliani. 
Lagusheda has preserved Kvemo 
Svanetian variants of Svan songs, 
round dances, and secular hymns. 
during the 22 years of its existence 
the ensemble has recorded many 
folk songs and chants and has 
performed concerts in Georgia 
and abroad. Lagusheda has partici-
pated in the International festival 
(aksaabat, Turkey, 2005), the 
International festival Sea harmony 
(Kobuleti, Georgia, 2007-2008), and 
in the festival-contest Chemi khatia 
samshoblo (2012). 
In 2014 the Georgian Chanting 
Foundation awarded Gela Gugava 
for his contribution to the revival 
and promotion of Georgian folk 
song, after Gugava’s passing in 
2015 the young choir master Zurab 
Liparteliani took over. Lagusheda 
was a lauretae and second place 
winner of the 2015-16 Georgian 
national folk festival. 
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wyaltubos folkloruli ansambli naduri 2001 wels irakli gundis didma 
gulSematkivarma otia ioselianma daarqva.
naduris pirveli koncerti 2002 wlis 23 aprils, wyaltubos sakoncerto darbaz 
iveriaSi gaimarTa. mas mere ansambli mraval respublikur da saerTaSoriso 
festivalSi monawileobda. TandaTan gaizarda da gadaxalisda ansamblis 
Semadgenlobac. 
ansamblis repertuarSi, ZiriTadad, uZvelesi qarTuli xalxuri simRerebi da 
sagaloblebia, upiratesad _ imeruli. naduri 2015-16 wlebis saqarTvelos 
folkloris erovnuli festivalis laureati da saprizo adgilebis mflobelia: 
III adgili nominaciaSi xalxuri simReris axalgazrduli ansambli~ da I adgili 
nomiaciaSi qarTuli tradiciuli galoba. 
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TSKaLTUBO, IMErETI, GEOrGIa

folk ensemble from Tsqaltubo was 
given the name Naduri in 2001 by 
Otia Ioselian, a renowned writer and 
great supporter of the choir.
Naduri debuted at Iveria concert hall in 
Tsqaltubo on april 23, 2002. Since then 
the ensemble has participated in many 
national and international festivals. 
Over time the ensemble’s membership 
has changed and expanded.
The ensemble’s repertoire mostly in-
cludes ancient Georgian folk songs and 
chants, primarily from Imereti. Naduri 
was a laureate and prize-winner of the 
2015-2016 Georgian national folklore 
festival and won the following awards: 
3rd prize in the category of Young 
ensemble of folk songs, 1st prize in the 
category of Georgian traditional chant. 
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zugdidis municipalitetis kulturis centr odiSis uxucesTa folkloruli 
ansambli odoia Seiqmna 1973 wels, zugdidSi. ansambls daarsebidan sicocxlis 
bolomde xelmZRvanelobda Rvawlmosili lotbari, Rirsebisa da wminda giorgis 
ordenebis kavaleri, xelovnebis qurumis sapatio wodebis mflobeli polikarpe 
xubulava, romelsac 90 wlis saiubileod kulturis centrma odiSma varskvlavi 
gauxsna. dRes am warmatebul ansambls xelmZRvanelobs odoias veterani wevri, 
gamocdili momRerali joto ubilava. 
odoia aqtiurad monawileobs sxvadasxva konkurs-festivalebsa da regionul 
RonisZiebebSi, mogzaurobs msoflios sxvadasxva qveyanaSi, dajildoebulia sxvadasxva 
rangis medlebiTa da sigelebiT. 
odoias repertuari, ZiriTadad, megruli simRerebisagan Sedgeba. misi Canawerebi 
saqarTvelos sazogadoebrivi mauwyeblis oqros fondSia daculi. gamocemuli aqvs 
gramfirfita (firma melodia), mravaldiskiani saswavlo audioalbomi SeviswavloT 
qarTuli xalxuri simRera (2004).
gamorCeuli virtuozulobiT da improvizaciuli ostatobiT asruleben megrul 
lirikuli trio-simRerebs ansamblis wevrebi _ imeda beraia, joto ubilava da vefxia 
anTia, romlebic wels simpoziumis monawileebisa da stumrebis winaSe warsdgeba.  
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oDoia
ZUGdIdI, SaMEGrELO, 
GEOrGIa

The elders‘ folk ensemble Odoia of 
Zugdidi Municipal’s predessesor 
was Odishi, a group founded in 
Zugdidi in 1973. from its inception 
and untill his passing the ensemble 
was directed by Polikarpe Khubu-
lava – a renowned choir master, 
bearer of the orders of Honor and 
St. George, holder of the honorary 
title Patriarch of Art, whose star 
Odishi Centre of Culture opened 
for his 90th anniversary. Currently 
the ensemble is directed by Joto 
Ubilava – one of Odoia’s veteran 
members and an experinced singer. 
Odoia takes an active part in diffe-
rent contests, festivals and regional 
events. The ensemble has toured in 
the different European countries as 
well as Japan and has been awarded 
with various medals and orders.
Odoia’s repertoire is largely com-
posed of Megrelian songs, part of 
which is preserved at the Gold Fund 
of Georgian Public Broadcaster. 
Melodiya sound recording studio 
released an LP of thier singing in 
the late 1900s. a multi Cd educa-
tional audio album Teach Yourself 
Georgian Folk Song with Megrelian 
folk songs performed by Odoia was 
released in 2004. 
The ensemble members are virtuoso 
players of chonguri and brillinatly 
sing Megrelian songs with chonguri 
accompaniment. Some of these are 
trio song featuring Imeda Beraia, 
Joto Ubilava, Vefkhia antia. all 
members are distinguished in 
particular virtusoso performance 
and improvisation of Megrelian 
lyrical songs. 
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ansambli patara kaxi Seiqmna q. TelavSi 2000 wels, levan abaSiZis xelmZRvanelo-
biT. man 2008 wlamde iarseba. dRevandeli patara kaxi am ansamblSi gazrdilma 
lotbarebma beqa da goCa biZinaSvilma aRadgines 2012 wels. mgalobel-momReralTa 
ansambls gamocemuli aqvT erTi kompaqtdiski _ qarTuli saeklesio galoba: karbe-
laanT kilos sadResaswaulo sagaloblebi. ansamblis mizania Zveli, miviwyebuli 
simRerebisa da sagaloblebis aRdgena-popularizacia, risTvisac ansambli kaxeTis 
sxvadasxva raionSi axorcielebs eqspediciebs. ansamblis konsultantia cnobili 
lotbari andro simaSvili. patara kaxi aqtiurad monawileobs qveynis mniSvnelovan 
RonisZiebebSi. ansambli 2015-16 wlebis saqarTvelos folkloris erovnuli festi-
valis laureati da mesame adgilis prizioria.
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PaTaRa KaKHi
KaKHETI, GEOrGIa

Ensemble Patara Kakhi was founded 
by the late Levan abashidze in Telavi 
in 2000, the performed consistently 
until 2008. after a hiatus, Levan’s 
students, choir masters Beka and 
Gocha Bidzinashvili, revived today’s 
Patara Kakhi in 2012. It is an en-
semble of chanters and singers. The 
group has released one Cd – Geor-
gian Church Chant: Festive Chants of 
Karbelashvilis’ Mode. Patara Kakhi 
aims to revive and promote older, 
lesser known songs and chants. 
With this aim in mind, the choir 
has organized expeditions to various 
parts of Kakheti. The consultant of 
the ensemble is andro Simashvili 
– a renowned choir master. Patara 
Kakhi actively participates in signifi-
cant events throughout Georgia. The 
choir was a laureate and third place 
winner of the 2015-16 Georgian 
national folklore festival.



100

1968 wels Zveli xalxuri (gurul-aWaruli) simRerebis salotbaro skolasTan 
daarsda folkloruli ansambli Conguro, kulturis damsaxurebuli muSakis 
suliko mamulaiSvilis xelmZRvanelobiT. daarsebidan aTi wlis Tavze, ansambls 
saxeli Seecvala da qobuleTi ewoda. 
ansambls movlili aqvs yofili sabWoTa kavSiris qalaqebi da evropis qveynebi: 
ungreTi, germania, Cexoslovakia, poloneTi, bulgareTi, iugoslavia... 2006 wlis 
aprilidan, suliko mamulaiSvilis gardacvalebis Semdeg, folklorul ansambl 
qobuleTis lotbarad dainiSna misi mowafe zorbeg oqropiriZe. 
ansambli regularulad ganaaxlebs repertuars, aqtiurad monawileobs saraiono 
Tu regionul RonisZiebebSi, marTavs koncertebs. mis repertuars gansazRvravs 
tradiciuli gurul-aWaruli xalxuri simRerebi da sagaloblebi, Tumca mravladaa 
saqarTvelos sxvadasxva kuTxis simRerac. 
2013 wels, ansamblis 45 wlisTavis saiubileod, folkloris saxelmwifo centrma 
gamosca misi pirveli audioalbomi. 
2016 wels fondma qarTuli galoba nominaciaSi qarTuli xalxuri simReris 
moamageni, gurul-aWaruli simReris SenarCuneba-popularizebaSi Setanili 
gansakuTrebuli wvlilisaTvis, ansambli qobuleTi specialuri priziTa da fuladi 
premiiT daajildova.

qobuleTi
qobuleTi, aWara,
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KoBUlETi
KOBULETI, aCHara, GEOrGIa

The Ensemble Chonguri was found-
ed at the choir master’s school of 
old folk (Gurian-acharan) songs 
under Suliko Mamulaishvili’s guid-
ance in 1968. 10 years after its 
creation the ensemble was renamed 
Kobuleti. 
Ensemble Kobuleti has toured in 
the USSr and many European 
countries including Hungary, Ger-
many, Czechoslovakia, Poland, 
Bulgaria, and former yugoslavia. 
Since Suliko Maulaishvili’s passing 
in april 2006 his student Zorbeg 
Okropiridze has been the choir 
master.
The ensemble regularly renews its 
repertoire, actively participates 
in local and regional events, and 
holds concerts. The group chiefly 
performs Gurian-acharan songs 
and chant but also sings a number 
of examples from different parts 
of Georgia.
In 2013 the State folklore Centre 
of Georgia released the ensemble’s 
first audio album dedicated to its 
45th anniversary.
In 2016 the Georgian Chanting 
Foundation awarded Kobuleti 
with a special prize and monetary 
award for its contribution to the 
safeguarding and popularization 
of Gurian-acharan songs.
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2013 wels, abaSis municipalitetis folklorul ansambl hariras erT-erT Sekrebaze 
ufrosi Taobis warmomadgenlebs daebadaT idea winaprebisagan mosmenil-gagonilis 
mixedviT emReraT ZirZveli, megruli xalxuri simRerebi. ase Seiqmna avTentikuri 
jgufi Zveli Taoba. isini damkvidrdnen sofel sujunaSi, iq, sadac abaSelTa gun-
dis Camoyalibebas lomin guguSvilma daudo saTave me-20 saukunis 20-ian wlebSi. 
mRerodnen, cekvavdnen Zveli Taobis wevrTa mSoblebi, mezoblebi, simReraze Sey-
varebuli adamianebi buxarTan, wveulebebze, saxalxo dResaswaulebze asrulebdnen 
saritualo simRerebs, RamisTevebze _ qal-vaJTa xalisian Sairebs... 
Zveli Taobis momReralTa survilia aRadginon da popularizacia gauwion miviwy-
ebul tradiciul simRerebs, momaval Taobebs gadascen is saunje, rac winaprebs 
maTTvis dautovebiaT. 
ansambli Zveli Taoba 2015-16 wlebis saqarTvelos folkloris erovnuli festi-
valis laureatia.

Zveli Taoba
abaSa, samegrelo,
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DZVEli TaoBa
SaMEGrELO, aBaSHa

at one of folk ensemble Harira’s 
meetings, the representatives of 
old generation had an idea to sing 
original Megrelian folk songs which 
they had heard from their ancestors. 
Dzveli Taoba was created in order 
to fulfill this goal. They were based 
in the village of Sujuna, where Lo-
min Gugushvili founded a choir of 
abasha in the 1920s. 
Dzeveli Taoba members perform 
songs and dances are lovers of folk 
song in all contexts; the groups sings 
around the fireplace, performs ritu-
al songs at public celebrations, and 
acts out comic musical dialogues 
between young women and men. 
This older generation of singers 
would like to revive and promote 
forgotten traditional songs and to 
transmit these treasures inherited 
from the ancestors to future gen-
erations. 
Ensemble Dzveli Taoba was a 
laureate of the 2015-2016 national 
folklore festival. 
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trio xelxvavi 2015 wels daarsda. misi xelmZRvanelia laSa CxartiSvili. ansamblis 
mizania Zveli guruli xalxuri simRerebisa da saeklesio sagaloblebis aRdgena 
da popularizacia. trios samive wevri _ laSa CxartiSvili, guram gunTaZe, ma-
muka siraZe _ giorgi mTawmindelis saxelobis saeklesio galobis universitetis 
kursdamTavrebulia da samive eweva salotbaro da pedagogiur moRvaweobas bavSvTa 
Tu axalgazrdul gundebTan.
xelxvavi aqtiurad monawileobs koncertebsa da festivalebSi. ansambli saqarTvelos 
folkloris erovnuli festivalis (2015-16) laureati da mesame adgilis prizioria. 

trio xelxvavi
ozurgeTi, guria,
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TRio KHElKHVaVi
OZUrGETI, GUrIa, GEOrGIa

Trio Khelkhvavi was founded in 
2015. The group is directed by Lasha 
Chkhartishvili; they aim to revive 
and promote old Gurian folk songs 
and church hymns. all members of 
the trio – Lasha Chkhartishvili, Gu-
ram Guntadze and Mamuka Siradze 
are alumni of Giorgi Mtatsmindeli 
University of Church Chant; they 
are also choir masters and work 
with children’s and juvenile choirs. 
Khelkhvavi takes an active part 
in concerts and festivals and is a 
laureate and third place winner of 
Georgian national folklore festival. 
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avTentikuri ansambli Wvana 2015 wels Suaxevis kulturis centris direqtoris vax-
tan beriZis iniciativiT Seiqmna. ansambls amave centris folkloris ganyofilebis 
ufrosi, eTnomusikologi lolita surmaniZe xelmZRvanelobs. ansamblis mizania 
Wvanas xeobis mdidari folkloruli tradiciebis aRorZineba _ simRerebis xandaz-
muli eTnoforebisagan da saarqivo audio-videoCanawerebidan Seswavla-aRdgena da 
scenaze gacocxleba. momRerlebi sacekvao simRerebs xeobisTvis damaxasiaTebeli 
sacekvao moZraobebiT asruleben. ansamblis wevrebi Wvanas xeobis sxvadasxva soflis 
_ xabelaSvilebis, brilis, Wvanas, cxemlisis, naRvarevis _ mkvidrni arian: xasan 
xilaZe, daviT beriZe, tariel bolqvaZe, avTandil bolqvaZe, merab mJavanaZe, zviad 
gograWaZe, zurab bolqvaZe, ramaz daviTaZe, guram gograWaZe.
Wvana farTo auditoriis winaSe 2015 wels, giorgi garayaniZis saxelobis folklo-
ruli da sasuliero musikis baTumis X saerTaSoriso festivalze warsdga da mas 
Semdeg aqtiurad monawileobs municipalur da saqveyno mniSvnelobis kulturul 
RonisZiebebSi, folklorul koncertebsa da festivalebSi, satelevizio proeqtebSi. 
ansambli Wvana 2015-16 wlebis saqarTvelos folkloris erovnuli festivalis lau-
reati da mesame adgilis prizioria.

Wvana
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CHVaNa
aCHara, SHUaKHEVI

The folk ensemble of authentic 
performance Chvana was founded 
by Vakhtang Beridze at Shuakhevi 
Centre of Culture in 2015. The group 
is directed by Lolita Surmanidze – 
Head of folklore department at the 
same Centre. Chvana aims to revive 
the rich folk traditions of the Chva-
na Gorge – learn songs from elderly 
tradition bearers and archival audio 
recordings and perform them on the 
stage. The singers perform dance-
songs with the dance movements 
characteristic to the Gorge. Ch-
vana members (Khasan Khiladze, 
davit Beridze, Tariel Bolkvadze, 
avtandil Bolkvadze, Merab Mzha-
vanadze, Zviad Gograchadze, Zurab 
Bolkvadze, ramaz davitadze, Gu-
ram Gograchadze) are residents 
of different villages in the Gorge: 
Khabelashvilebi, Brili, Chvana, 
Tskhemlisi and naghvarevi. 
following its debut at Giorgi Ga-
raqanidze International festival of 
folk and Church Music in 2015, Ch-
vana takes active part in muinicipal 
and national events, folk concerts 
and festivals, television projects.
Chvana is a prize-winner and third 
place winner of the 2015-16 na-
tional folklore festival of Georgia. 
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biZinaSvilebis ojaxis ToTxmeti wevridan musikaluri monacemebi yvelas aqvs. maTi 
winaprebic momReral-mgaloblebi iyvnen, Tumca ansamblSi ar umReriaT. 
biZinaSvilebis ojaxSi mRerian mama _ Teimurazi da Svilebi _ uCa, beqa da goCa 
biZinaSvilebi. beqa da goCa profesiiTac lotbar-momRerlebi arian. maTi pirveli 
maswavlebeli iyo levan abaSiZe, mogvianebiT ki andro simaSvilTan daostatdnen. 
biZinaSvilebis repertuari ZiriTadad qarTl-kaxuri simRerebis variantebs moicavs. 
simRerebs swavloben saarqivo Canawerebidan, an uSualod eTnoforebisgan. ukraven 
fandurze, Congurze, salamurze, Wunirsa da Cangze.

biZinaSvilebis ojaxi
Telavi, kaxeTi,
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THE BiDZiNaSHVili 
FaMilY
TELaVI, KaKHETI, GEOrGIa

all fourteen members of the Bid-
zinahsvili family are musically 
gifted. Their ancestors were also 
singers and chantesr, however they 
never sang in ensembles. 
The father of the family, Teimuraz 
Bidzinashvili, and his sons, Ucha, 
Beka and Gocha, are singers. 
Beka and Gocha are professional 
choir masters and singers. Their 
first teacher was the late Levan 
abashidze, and later they became 
skillful masters thanks to their 
education with andro Simashvili.
The Bidzinashvilis’ repertoire basi-
cally consists of Kartli-kakhetian 
song variants; they learn songs 
from archival recordings or direct-
ly from tradition bearers; they play 
the panduri, chonguri, salamuri, 
chuniri and changi.
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gogoWurebi warmomavlobiT aRmosavleT saqarTvelos mTidan, piriqiTa xevsureTidan 
arian. bebia, mariam WinWarauli-gogoWuri, sof. Satilis mkvidria. gadmocemiT, misi 
papac kargad mReroda. gogoWurebis momRerali ojaxis wevrebi arian mariamis vaJebis 
_ malxazisa da nodaris qaliSvilebi: mariam, Tamar, manana da qeTevan gogoWurebi.
tradiciuli xevsuruli simRerebi SviliSvilebma misgan iswavles. 
gogoWurebis repertuarSi, tradiciuli xevsuruli simRerebis garda, sxvadasxva 
kuTxis xalxuri simRerebicaa. 
gogoWurebis ojaxi 2015-16 wlebis saqarTvelos folkloris erovnuli festivalis 
laureatia.

gogoWurebis ojaxi
xevsureTi, saqarTvelo
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THE GoGoCHURi 
FaMilY 
KHEVSUrETI

The Gogochuris originally come 
from Pirikita, in the region of 
Khevsureti in East Georgia. The 
grandmother Mariam Chincharau-
li-Gogochuri is originally from the 
village of Shatili. Her granddaugh-
ters learned
traditional Khevsuretian songs 
from her. They say that Mariam’s 
grandfather was a good singer too. 
The members of the Gogochuri 
family ensemble are Mariam, Tam-
ar, Manana and Ketevan 
Gogochuri, all the daughters of 
Mariam’s sons Malkhaz and nodar. 
alongside traditional Khevsure-
tian songs the Gogochuris’ reper-
toire includes folk songs from dif-
ferent parts of Georgia. 
The Gogochuri family ensemble 
was a laureate of 2015-16 national 
folklore Inspection festival. 
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gordelaZeebis momRerali ojaxi ozurgeTis raionis sofel lixaurSi cxovrobs. 
ojaxis ufrosia dekanozi maTe (vladimer) gordelaZe. wevrebi: deda _ naTia RaJonia, 
Svilebi _ sofio, ana, giorgi, efemia, damiane, saba, isaia da mariam gordelaZeebi. 
bavSvebisTvis pirveli simRera dedisgan naTqvami nana iyo. ojaxSi specialuri 
musikaluri ganaTleba aravis hqonda, Tumca xalxuri simReris niWi da siyvaruli 
winaprebisgan gadmoecaT: 1963 wels sofel lixaurSi grigol CxikvaZes Cauweria 25 
guruli simRera da SemsrulebelTa umravlesoba gordelaZeebi yofilan. simReris 
niWi bebiisganac dahyvaT _ CavleiSvilebis momRerali gvarisgan. karlo uruSaZesTan 
mezobloba da tristan sixaruliZis bavSvTa gund oriraSi mRera kargi skola iyo 
patarebisaTvis. amas garda, bavSvobidan usmendnen cnobili momRerlebis _ varlam 
simoniSvilis, vladimer berZeniSvilis, artem erqomaiSvilis gundebis Canawerebs... 
gordelaZeTa repertuari, ZiriTadad, gurul simRerebs moicavs. asruleben aseve 
dasavleT saqarTvelos sxvadasxva kuTxis (aWara, imereTi, raWa) simRerebs. ukraven 
Congurze, fandurze, Wunirze. 
amJamad ufrosi vaJi giorgi gordelaZe Tbilisis giorgi mTawmindelis saxelobis 
qarTuli galobis umaRlesi saswavleblis studentia. gordelaZeebis saojaxo an-
sambli 2015-16 wlebis saqarTvelos folkloris erovnuli festivalis laureati 
da pirveli prizis mflobelia.

gordelaZeebis ojaxi
ozurgeTi, guria,
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THE GoRDElaDZE 
FaMilY
OZUrGETI, GUrIa, GEOrGIa

The Gordeladze family of singers 
lives in the village of Likhauri, Ozur-
geti district. The family consists of 
father deacon Mate (Vladimer) 
Gordeladze, mother natia Ghazho-
nia and their children Sopio, ana, 
Giorgi Epemia, damiane, Saba, 
Isaia and Mariam Gordeladzes. The 
first song heard by the children was 
the lullaby sung by their mother. no 
one in the family has received mu-
sical education however they have 
inherited talent and love to song 
from their ancestors. In 1963 Grigol 
Chkhikvadze recorded 25 Gurian 
songs in Likhauri and most of the 
performers were Gordeladzes. They 
also inherited their love of singing 
from the Chavlesihvili dynasty 
of singers via their grandmother. 
Their neighbor Karlo Urushadze, 
as well and membership of Orira 
children’s choir directed by Tristan 
Sikharulidze, created a wonderful 
learning environment for the young 
Gordeladzes. at young age they also 
listened to the recordings of the 
choirs directed by Varlam Simon-
ishvili, Vladimer Berdzenishvili, 
and artem Erkomaishvili. 
The Gordeladzes’ repertoire is 
mostly composed of Gurian rep-
ertoire; they also sing songs from 
other West Georgian provinces 
(achara, Imereti, racha), and play 
the chonguri, panduri, chuniri. 
Currently Giorgi, the eldest son of 
the family, is a student at Giorgi 
Mtatsmindeli High School of Geor-
gian Chant. The Gordeladze family 
ensemble was a laureate and first 
Prize-winner of the 2015-16 na-
tional folklore festival. 
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donaZeebis rvawevrian ojaxSi yvela mReris. mama, giorgi donaZe gamorCeuli niWiT 
dajildoebuli lotbari da momReralia. is daarsebis dRidan saqarTvelos xalxuri 
simReris saxelmwifo ansambl basianis, xolo 2014 wlidan saqarTvelos folkloris 
saxelmwifo centris xelmZRvanelia, aseve, samebis sapatriarqo gundis TanaxelmZR-
vaneli svimon jangulaSvilTan erTad. giorgi da misi Zma gela bavSvobidan mRerian. 
maT simReris niWi bebia-babuasagan dahyvaT, romlebic raWaSi cnobili momRerlebi 
iyvnen. giorgis pirveli debiuti 11 wlis asakSi ansambl fazisSi Sedga. mozardobis 
asakSi Tavadve Camoayaliba sakuTari ansambli berika, romelic 1995 wels oqros 
marTves gamarjvebuli gaxda. giorgis aRzrdaSi didi roli miuZRviT mis pirvel 
maswavleblebs: jumber yolbaiasa da anzor erqomaiSvils. am ukanasknelTan is dRemde 
agrZelebs aqtiur SemoqmedebiT TanamSromlobas.
saojaxo tradicias agrZeleben misi Svilebic: erekle (13 wlis), nikoloz (12 wlis), 
elene (9 wlis), ilia (7 wlis), ana (5 wlis) da andria (3 wlis). erekle 12 wlis asakidan 
did scenaze dgas mamasTan erTad.
aRsaniSnavia, rom donaZeebis ojaxi, ZiriTadad, qarTuli xalxuri simReris rTul 
nimuSebs asrulebs.

donaZeebis ojaxi
Tbilisi,
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THE DoNaDZE 
FaMilY
TBILISI, GEOrGIa

all eight members of the donadze 
family sing. The father – Giorgi 
donadze is a talented choir master 
and singer. Since the day of its in-
ception he directs State Ensemble 
of Georgian folk Song Basiani and 
since 2014 he has been the direc-
tor of the State folklore Centre 
of Georgia, together with Svimon 
Jangulashvili. He is a co-director 
of the Choir of Trinity Cathedral. 
Giorgi and his brother Gela started 
singing at early age. They inherited 
the talent from their grandparents, 
who were well-known singers in 
racha. Giorgi debuted in the en-
semble Pazisi when he was 11. He 
created his first ensemble Berika, 
which was a winner of Okros martve 
contest, in 1995. 
Giorgi’s first teachers Jumber Qol-
baia and anzor Erkomaishvili 
greatly contributed to his formation 
as a singer. Giorgi still continues to 
actively collaborate with Erkom-
aishvili. 
His children: Erekle (13), nikoloz 
(12), Elene (9), Ilia (7), ana (5) 
and andria (3) continue the family 
tradition and sing on the stage with 
their father.
It is noteworthy that the donadze 
family mostly performs complex 
Georgian folk examples. 
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ojaxis ufrosi levan veSapiZe da meuRle maka xarZiani eTnomusikologebi da amasTana-
ve, momRerlebi arian _ levani anCisxatis gundSi mReris, maka _ qalTa folkloruli 
ansambl naninaSi. maT xuTi Svili hyavT: ekaterine (20 wlis), nino (16 wlis), zaali 
(14 wlis), irakli (11 wlis) da Tekla (7 wlis). ojaxis yvela wevri mReris. bavSvebs 
xalxur simRerebs saxlSi mSoblebi aswavlian, Tumca zaali, irakli da Tekla ediSer 
da gigi garayaniZeebis saxelobis bavSvTa folklorul-eTnografiul studia amer-
imerSic mRerian da sakmaod didi repertuaric aqvT.
maka wamoSobiT svaneTidanaa, misi bebia-babuebi mRerodnen da sakravebzec ukravd-
nen. levani ukravs Wibonze, Congursa da aWarpanze, maka _ Wunirze. levani Tavadac 
amzadebs Wunirs, gudastvirsa da aWarpans.
veSapiZeebis saojaxo ansambli saqarTvelos sxvadasxva kuTxis simRerebs asrulebs. 
maTi repertuaris wyaroa saarqivo Canawerebi, aseve, simRerebi anCisxatis taZris 
gundisa da ansambl naninas repertuaridan.

veSapiZeebis ojaxi
Tbilisi,
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THE VESHaPiDZE 
FaMilY 
TBILISI, GEOrGIa

The head of family Levan Veshapid-
ze and his spouse Maka Khardziani 
are ethnomuiscologists and singers 
at the same time. Levan is a member 
of Anchiskhati Choir and Maka sings 
in women’s folk ensemble Nanina. 
They have five children: Ekaterine 
(20), nino (16), Zaal (14), Irakli 
(11), and Tekla (7). all members of 
the family sing. The children learn 
singing from their parents, however 
Zaal, Irakli and Tekla also sing at 
Edisher and Gigi Garaqanidze Chil-
dren’s folk-Ethnographic Studio 
amer-Imeri, and have a fairly large 
repertoire. 
Maka is originally from Svaneti. Her 
grandparents also sang and played 
musical instruments. Levan plays 
the chiboni, gudastviri and acha-
rpani and Maka plays the chuniri. 
Levan himself builds chuniri, gu-
dastviri and acharpani.
The Veshapidzes sing songs from 
different parts of Georgia. Their 
repertoire is nourished from archi-
val recordings, as well as from the 
repertoires of Anchiskhati Church 
Choir and ensemble Nanina. 
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TurmaniZeebis ojaxi qedis raionis sofel merisidanaa. amiran TurmaniZe ojaxis 
ufrosi wevri da saojaxo ansamblis burjia. amiranis ojaxis Svidi wevridan merisis 
gamorCeul avTentikur ansambl moyvareSi _ oTxi mReris. 
TurmaniZeTa gvarma yvelaze metad Semoinaxa merisuli tradiciuli sasimRero re-
pertuari. simReris siyvaruli da codna didi ojaxidan amiranis dedmamiSvilebsa 
da maTi Svilebis STamomavlebsac dahyvaT. adgilobrivi tradiciuli simRerebis 
SenarCuneba-popularizebaSi gansakuTrebulia amiranis mamis, revaz TurmaniZis 
Rvawli, romelic mravali wlis manZilze soflis gundis lotbari iyo. 
TurmaniZeebis saojaxo ansamblSi sami Taoba mReris: amirani, misi Svili jemali da 
SviliSvilebi _ revaz da beso TurmaniZeebi. SviliSvilebi babuasgan ara mxolod 
konkretuli simReris variantebs swavloben, aramed improvizaciis xelovnebasa 
da bunebriv saSemsruleblo manerasac iTviseben. am ojaxma, eTnomusikolog nino 
razmaZis daxmarebiT, Tbilisis saxelmwifo konservatoriaSi daculi adgilobrivi 
tradiciuli simRerebis saarqivo Canawerebidan araerTi miviwyebuli simReris aRd-
genac moaxerxa, romlebic TanasoflelebTan erTad 2010 wels konservatoriis did 
scenazec warmoadgines. 
TurmaniZeebis ojaxs xSirad stumroben qarTuli tradiciuli musikiT dainterese-
buli qarTveli da ucxoeli moyvaruli Tu profesionali musikosebi. 
saqarTvelos folkloris saxelmwifo centrma 2012 wels TurmaniZeebis ojaxisa da 
ansambl moyvares repertuari xmis Camweri moZravi studiiT Caiwera. Canawerebi in-
axeba centris arqivSi da mzaddeba gamosacemad. TurmaniZeebi aWaris sazogadoebrivi 
mauwyeblis teleproeqtis eTnoforis erT-erTi filmis gmirebi arian.

TurmaniZeebis ojaxi
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ansambli oTxi wevrisgan Sedgeba: mariam da Tekla kublaSvilebi, deda _ nona Te-
liaSvili da deida _ qeTevan TeliaSvili-kopaZe (ansamblis xelmZRvaneli). ojaxi 
samcxe-javaxeTis regionidan, qalaq axalcixidanaa.
simReris siyvaruli da niWi winaparTagan dahyvaT: bebia _ elisabed TeliaSvili _ 
axalgazrdobaSi kaTolikur eklesiaSi galobda da ukravda orRanze; amavdroulad, 
kargad mReroda xalxur simRerebs. dedis mxridan papa _ artem andRulaZe _ diakvnad 
msaxurobda da galobda kaTolikur eklesiaSi, aseve, mReroda xalxur simRerebsa da 
aSuRur melodiebs. deda _ sofio andRulaZe _ Cinebulad mReroda xalxur da qala-
qur simRerebs. qeTevans da mis debs simRera bebia elisabedma aswavla _ mRerodnen 
bebia da SviliSvilebi: elisabed, leila, qeTevan da nona TeliaSvilebi. 
focxovis repertuarSia mesxuri da saqarTvelos sxvadasxva kuTxis, maT Soris _ 
qalaquri xalxuri simRerebi. aRsaniSnavia, rom isini muSaoben miviwyebuli mesxuri 
simRerebis gacocxlebazec da fragmentulad SemorCenil erTxmian versiebs tradi-
ciul, bunebriv mravalxmianobaSi aRadgenen. 

kublaSvilebis saojaxo 
ansambli focxovi
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THE KUBlaSHVili 
FaMilY ENSEMBlE 
PoTSKHoVi
MESKHETI, GEOrGIa

The ensemble consists of four mem-
bers: Mariam and Tekla Kublashvi-
lis, mother – nona Teliashvili and 
aunt Ketevan Teliashvili-Kopadze 
(director of the group). The family 
comes from the city of akhaltsikhe 
(Samtskhe-Javakheti region of 
Georgia).
They all inherited the musical 
talent and love of song from their 
ancestors. at a young age the grand-
mother, Elisabed Teliashvili, chan-
ted and played the organ at the 
Catholic Church. She also sang 
folk songs. The grandfather on their 
mother’s side, artem andghulad-
ze, was a deacon and chanter at a 
Catholic church. He also sang folk 
and ashugh melodies. Their mother, 
Sopio andghuladze, was a good sin-
ger of folk and city songs. Ketevan 
and her sisters learned singing from 
their grandma Elisabed. She and 
her granddaughters, Elisabed, Leila, 
Ketevan and nona Teliashvilis, sang 
together.
Potskhovi’s repertoire includes the 
songs from Meskheti and other 
parts of Georgia, including city 
folk songs. It is noteworthy that 
they also strive to revive lesser 
known Meskhetian folk songs and 
arrange the fragments of surviving 
single-part versions into multi-part 
examples which they consider to be 
more natural.
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malaymaZeebis ojaxi xelvaCauris municipalitetis sofel CxutuneTSi cxovrobs. 
Semadgenloba: ojaxis Tavi _ emzar malaymaZe, meuRle _ cira xinkilaZe da vaJebi _ 
gurami da maTe. 
emzars bavSvobidanve dahyva cekvis siyvaruli. mogvianebiT man kultsaganmanaTleblo 
saswavleblis qoreografiuli fakulteti daamTavra. garda amisa, daeufla sxvadasxva 
xalxur instrumentze dakvras: doli, garmoni, salamuri, fanduri, Wiboni, duduki, 
gitara. cira cekvavs, ukravs fandurs, dols da SeuZlia eqspromtad Sairebis SeTxzva.
ufrosi vaJi pataraobidanve monawileobda saojaxo ansamblis gamosvlebSi. dRes is 
cekvavs, mReris, ukravs dols, salamurs, fandurs da swavlobs Wibonze dakvrasac. 
umcrosma vaJma TavisiT aiTvisa ufrosi Taobis mocekvaveebisagan folkloruli 
cekvebis ileTebi da Taviseburi interpretaciiT asrulebs.
emzar malaymaZe da misi meuRle cira xelvaCauris kulturis centrTan arsebuli 
qoreografiul ansambl kolxeTis wevrebi da maWaxlis xeobis qoreografiul ansambl 
maWaxelas xelmZRvanelebi arian. 

malaymaZeebis ojaxi
xelvaCauri, aWara,
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THE MalaqMaDZE 
FaMilY
KHELVaCHaUrI, aCHara, 
GEOrGIa

The Malaqmadze family lives in 
the village of Chkhutuneti, in the 
Khelvachauri municipality. The 
family members are the father, 
Emzar Malaqmadze, mother Tsira 
Khinkiladze, and their sons Guram 
and Mathe.
Emzar has had love for dancing 
since an early age. Later he stud-
ied Choreography at the School 
of Cultural Education. He plays 
many different folk instruments: 
doli, garmoni, salamuri, panduri, 
chiboni, duduki, and guitar. Tsira 
dances, plays the panduri and doli, 
and improvises comic verses. 
The eldest son has participated in 
family performances since child-
hood. Today he dances, sings, 
plays the doli, salamuri and pan-
duri and is studying the chiboni. 
The younger son has mastered 
folk dance movements from adults 
but performs them with his own 
interpretation.  
Emzar Malaqmadze and his spouse 
Tsira are members of the cho-
reographic ensemble Kolkheti at 
Khelvachauri Centre of Culture 
and directors of the choreograph-
ic ensemble Machakhela of the 
Machakhela Gorge. 
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melaZeebis momRerali ojaxi Tbilisidanaa. rvawevrian ojaxSi yvela mReris: mama _ 
paata melaZe, deda _ Sorena SaniZe, Svilebi _ marTa, abo, ioane, lazare, mariami da 
ekaterine. melaZeebis ojaxSi manamde aravin mReroda da arc musikaluri ganaTlebac 
(samusiko Svidwledi) mxolod paatas aqvs miRebuli.
paatam simRera tariel da kaxa onaSvilebis ansambl mZlevarSi daiwyo. sxvadasxva 
dros mReroda ansamblebSi _ georgikasa da laSarSi. xalxuri simRerisadmi inte-
resma da metis Secnobis wyurvilma igi sxvadasxva dros oTar berZeniSvils, robert 
gogolaSvils, cici falavandiSvils, daviT SaniZes, giorgi donaZes, giorgi uSikiS-
vils Seaxvedra. TiToeulma Tavisi kvali datova momavali lotbaris daostatebis 
gzaze, Tumca codnis gamdidrebis mTavari wyaro mainc saarqivo Canawerebi gaxldaT. 
paata melaZe xelmZRvanelobs siRnaRis folklorul ansambl mravalJamiers da 
bavSvTa folklorul studiasa da ansambl binuls. 
melaZeebis ojaxis repertuarSi saqarTvelos sxvadasxva kuTxis, maT Soris _ qala-
quri simRerebia. TanxlebisTvis iyeneben xalxur sakravebs _ fandursa da Congurs, 
iSviaTad _ dolsa da gitaras. 

melaZeebis ojaxi
Tbilisi,
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THE MElaDZE 
FaMilY
TBILISI, GEOrGIa

The Meladze family of singers lives 
in Tbilisi. all eight members of the 
family sing: father – Paata Meladze, 
mother-Shorena Shanidze, children: 
Marta, abo, Ioane, Lazare, Mariam 
and Ekaterine. In the past nobody 
in the family sang or had musical 
education. Only Paata is a musician, 
he started singing in boys’ ensemble 
Mdzlevari directed by Kakha and 
Tariel Onashvili; at various times 
he sang in Georgika and Lashari. His 
interest in folk song and a craving for 
more knowledge led to his encoun-
ter with Otar Berdzenishvili, robert 
Gogolashvili, Tsitsi Palavandishvili, 
davit Shanidze, Giorgi Ushikishvili, 
each of them leaving his trace on the 
path of Paata’s formation as choir 
master. However, archival record-
ings were the chief source to enrich 
his knowledge. 
Paata Meladze directs folk ensemble 
Mravalzhamier and children’s folk 
studio and ensemble Binuli from 
Sighnaghi. at the same time he and 
his entire family sing with great 
pleasure. 
The Meladzes sing the examples 
from different parts of Georgia in-
cluding city songs, their singing is 
accompanied with folk instruemnts- 
panduri and chonguri, and occasion-
aly doli and guitar. 
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uruSaZeebis momRerali ojaxis xsovnaSi es mexuTe-meeqvse Taobaa, romelic mReris. 
maTi winaprebi guriaSi cnobili momReral-mgaloblebi iyvnen. STamomavlebic sim-
Reris siyvarulma gaaerTiana da usimRerod maTi cxovrebis arc erTi momenti ar 
arsebobs. da-Zma _ sergo da lela _ profesiiT lotbarebi arian, mesame _ bela _ 
meviolinea. 
simReris niWi dahyvaT iobiSvilebis momRerali gvarisganac. uruSaZeebis winaprebi 
mRerodnen nestor kontriZesTan, gigo erqomaiSvilTan, varlam simoniSvliTan... 
sergosa da misi debis pirveli maswavlebeli ki babua _ gamorCeuli momRerali 
karlo uruSaZe iyo.
uruSaZeebis repertuari, ZiriTadad, gurul simRerebsa da sagaloblebs moicavs, 
Tumca asruleben saqarTvelos sxva kuTxis simRerebsac. ukraven Congurze, Cangze, 
Wunirsa da fandurze.
dRes uruSaZeebis ojaxSi mRerian: sergo, lela, bela uruSaZeebi da maTi Svilebi _ 
mariam uruSaZe, giorgi kalaZe, Tengiz da konstantine gabiZaSvilebi. uruSaZeebis 
ojaxi 2015-16 wlebis saqarTvelos folkloris erovnuli festivalis laureati da 
meore prizis mflobelia. 

uruSaZeebis ojaxi
Tbilisi, saqarTvelo
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THE URUSHaDZE 
FaMilY
TBILISI, GEOrGIa

according to the Urushadze family, 
this is their fifth/sixth generation 
of singers. Their ancestors were 
renowned singer-chanters in Guria. 
Their descendants have been united 
by the love of song, as not a single 
moment of their lives goes without 
singing. Sergo and Lela are choir 
masters and their sister Bela is a 
violinist. 
They have also inherited the talent 
of singing from another dynasty of 
singers, the Iobishvilis. The Urush-
adzes’ ancestors sang with nestor 
Kontridze, Gigo Erkomaishvili, 
Varlam Simonishvili. However 
Sergo and his sister’s teacher was 
their grandfather, Karlo Urushadze. 
The Urushadzes’ repertoire is chiefly 
composed of Gurian songs and 
chants, with a few songs from other 
parts of Georgia. They play the chon-
guri, change, chuniri and panduri. 
Today the Urushadze family of 
singers include: Sergo, Lela and 
Bela Urushadzes and their children, 
Mariam Urushadze, Giorgi Kaladze, 
Tengiz and Konstantine Gabidzash-
vilis. The Urushadzes were laureate 
and second prize-winner of the 
2015-16 national folklore festival. 
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filfanebis ojaxis xsovnaSi es mexuTe-meeqvse momRerali Taobaa. ojaxis ufrosi 
_ efTime (islam) filfani da misi meuRle _ ekaterine filfani 82 wlisani arian. 
isini SvilebTan _ vaxtang da nana filfanebTan da SviliSvilebTan _ anano, beSqen da 
eka filfanebsa da mariam, omar da nikoloz darCiebTan erTad mRerian tradiciul 
svanur simRerebs.
islamis deda _ marTa guledani brwyinvale momRerali iyo, mama _ maqsime filfani 
_ svanuri sasimRero da sakravieri tradiciebis saukeTeso mcodne. swored misgan 
SeiTvisa es codna bunebrivad, yofaSi, gauyofeli 30-kaciani svanuri ojaxis yvela 
wevrma. maqsimes umcrosi Zma, aleqsi, iyo svaneTis simRerisa da cekvis ansamblis 
erT-erTi damaarsebeli da lotbari. 
filfanebis repertuarSi ZiriTadad svanuri xalxuri simRerebi da ferxulebia, 
aseve, saqarTvelos sxva kuTxeebis folkloruli simRerebi. islami, nana da vaxtangi 
ukraven sxvadasxva xalxur sakravze, aseve, gitarasa da fortepianoze. filfanebis 
ojaxs winaprebisgan svanuri Cangisa da Wuniris damzadebis codnac gadmoecaT, rasac 
vaxtangi agrZelebs. 

filfanebis saojaxo 
ansambli nanila 
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THE PUlPaNi 
FaMilY ENSEMBlE 
NaNila 
MESTIa, SVanETI, GEOrGIa

This is the fifth/sixth generation 
of singers in the history of the 
Pilpani family ensemble. Head of 
the family Eptime (Islam) Pilpani 
and his spouse Ekaterine Pilpani, 
both aged 82, sing traditional Svan 
songs together with their children 
Vakhtang and nana Pilpani and 
their grandchildren anano, Besh-
ken and Eka Pilpani, Mariam, Omar 
and nikoloz darchia.
Islam’s mother Marta Guledani was 
a brilliant singer and his father Max-
ime Pilpani was a good connoisseur 
of Svan vocal and instrumental 
traditions. all representatives of 
the 30-member family naturally 
mastered this knowledge from them 
from everyday practice. Maxime’s 
young brother alexi was one of 
the founders and a choir master of 
Svaneti Song and dance Ensemble.
The Pilpani’s repertoire includes 
chiefly Svan folk songs and round 
dances, as well as folk songs from 
other parts of Georgia. Islam, 
Vakhtang, and nana play all folk 
instruments as well as the guitar and 
piano. from their ancestors the Pil-
panis also inherited the knowledge 
of building Svan changi and chuniri, 
a traditional which Vakhtang suc-
cessfully continues. 
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CxaiZeebis saojaxo ansambli 2011 wels Camoyalibda. ojaxi cxra wevrisagan Sedgeba: 
Tamaz CxaiZe da mzia midelaSvili, maTi Svili giorgi CxaiZe da misi meuRle nana 
mgelaZe, Svilebi _ Toma (10 wlis), andria (9 wlis), gabrieli (6 wlis), demetre (5 
wlis) da ilia (3 wlis). ojaxSi yvela mReris, maT Soris _ patara iliac. CxaiZeebi 
lanCxuTis municipalitetis sofel SuxuTSi cxovroben. 
ansamblis repertuarSi saqarTvelos sxvadasxva kuTxis simRerebia, Tumca, bunebrivia, 
gamorCeulad kargad gurul xalxur simRerebs asruleben. 
CxaiZeebis ojaxi 2015-16 wlebis saqarTvelos folkloris erovnuli festivalis 
laureati da mesame adgilis prizioria.

CxaiZeebis ojaxi
lanCxuTi, guria,
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THE CHKHaiDZE 
FaMilY
LanCHLHUTI, GUrIa, GEOrGIa

The Chkhaidze family ensemble 
was founded in 2011. It consists of 
9 members: Giorgi Chkhaidze, his 
spouse nana Mgeladze and their 
children: Toma (aged 10), andria 
(aged 9), Gabriel (aged 6), demetre 
(aged 50), Ilia (aged 3), Giorgi’s 
parents, Tamaz Chkhaidze and 
Mzia Midelashvili. all members 
sing, including the youngest Ilia. 
The chkhaidze’s live in the village 
of Shukhuti, in the Lanchkhuti Mu-
nicipality. Their repertoire includes 
songs from different parts of Geor-
gia, however they sing Gurian folk 
songs best. The Chkhaidze family 
was a laureate and third place win-
ner of 2015-2016 national folklore 
festival. 
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cincaZeebis musikaluri ojaxi aWaraSi, xelvaCauris municipalitetis sofel kirna-
TSi cxovrobs. ojaxis ufrosi 77 wlis iaSa cincaZea. mRerian mama da oTxi Svili _ 
mziuri, ciuri, manana da jumber cincaZeebi. mamam Svilebs sxvadasxva instrumentze 
dakvra Seaswavla; jumberi Tavad amzadebs xalxur fandurs. iaSa mReris yvela xmas, 
flobs iSviaT xmas _ krimanWuls, ukravs garmonze, dudukze, salamurze, fandurze, 
dolsa da Wibonze.
cincaZeebis repertuarSi ZiriTadad tradiciuli aWaruli simRerebi da dasakravebia, 
Tumca siamovnebiT asruleben sxva kuTxis simRerebsac. isini aqtiurad monawileoben 
municipalur da regionul RonisZiebebSi. 

cincaZeebis ojaxi
xelvaCauri, aWara,
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THE TSiNTSaDZE 
FaMilY
KHELVaCHaUrI, aCHara, 
GEOrGIa

The Tsintsadze musical family 
lives in the village of Kirnati Khel-
vachauri in the Municipality of 
achara. The head of the family is 
77-year-old yasha Tsintsadze. His 
four children, Mziuri, Tsiuri, Ma-
nana and Jumber, are all singers, 
Jumber also builds folk panduri. 
yasha sings all voice parts and is 
also a rare krimanchuli singer. He 
also plays the garmoni, duduki, 
salamuri, panduri, doli and chiboni.
The Tsintsadze’s repertoire chiefly 
includes traditional acharan folk 
songs and instrumental music, 
however they perform with pleasure 
songs from other parts of Georgia. 
They actively participate in munici-
pal and regional events. 
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THE SYMPoSiUM oRGaNiZERS aRE MoST GRaTEFUl To:

PREZiDENT oF GEoRGia

MiNiSTRY oF CUlTURE aND MoNUMENTS PRoTECTioN oF GEoRGia

GEoRGiaN PUBliC BRoaD CaSTER
PaTRiaRCHY TElEViSioN ertsuLoVNeBa

iMEDi

GDS

PUBliC RaDio CHaNEl i

JoURNal Musika

STUDio MraVaLjaMier 

simpoziumis organizatorebi mxardaWerisa da xelSewyobisaTvis madlobas uxdian:

sazogadoebriv mauwyebels 
sapatriarqos televizia erTsulovnebas 
imeds
GDS-s
kulturis arx artareas 
sainforcio veb-gverd info-Tbiliss
sazogadoebrivi radios I arxs 
Jurnal musikas 
fond qarTul galobas
studia mravalJamiers
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simpoziumi tardeba Tbilisis vano sarajiSvilis saxelobis 
saxelmwifo konservatoriaSi

griboedovis 8/10, Tbilisi, 0108, saqarTvelo

tradiciuli mravalxmianobis kvlevis saerTaSoriso centri

tel.: (+995 322) 299 89 53 
faqsi: (+995 322) 298 71 87
veb-gverdi: www.polyphony.ge, www.symposium.polyphony.ge
el-fosta: polyphony@conservatoire.edu.ge 

THE SYMPoSiUM iS HElD aT THE V. SaRaJiSHVili 
TBiliSi STaTE CoNSERVaToiRE

8/10, GRiBoEDoV STR., TBiliSi, 0108, GEoRGia

THE iNTERNaTioNal RESEaRCH CENTER FoR TRaDiTioNal PolYPHoNY
TElEPHoNE (+995 322) 2 99 89 53

FaX: (+995 322) 2 98 71 87
VEB-SiTE: www.polyphony.ge, www.symposium.polyphony.ge

E-Mail: polyphony@conservatoire.edu.ge 
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 redaqtori rusudan wurwumia

 Semdgeneli baia JuJunaZe

 mTargmneli maia kaWkaWiSvili

 mxatvari nika sebiskveraZe

 kompiuteruli uzrunvelyofa nino razmaZe

 Editor RUSUDaN TSURTSUMia 
 Compiler Baia ZHUZHUNaDZE
 Translator Maia KaCHKaCHiSHVili
 design NiKa SEBiSKVERaDZE
 Computer Service NiNo RaZMaDZE
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