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I warmly welcome Thilisi 2nd International Musicological Conference, the title and themes of which testify to the actuality of
Georgian musical environment in both local and international context reasoning from the fact that alongside musicologists
the list of participants includes composers, performers, specialists of pedagogy and culturology. | believe that with its
universality the Conference encompasses entire spectrum of musical problems. Traditional issues of Georgia’s cultural and
musical identity will be among the basic aspects in the country such as Georgia, located on “cultural and enthnopolitical
border”, thus chief scientific motivation and discussion pathos of the Conference will probably be expressed in its leitmotiv
question: “with or without borders?”

I would like to heartily thank the colleagues, scientists, students and administration for their efforts and great work for holding
the Conference and wish everyone interesting papers, heated discussion and inspiring atmosphere.

Rezo Kiknadze
Rector of Thilisi State Conservatoire
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A century is sufficient time for an elite music school become established within a country’s education
system, but such a short time in which to train generations of outstanding musicians, and world-re-
nowned performers and composers. A school requires solid traditions and resilience to not only con-
tinue its creative life, but to become a successful and authoritative member of a global educational
community in the face of socio-economic and political challenges.

(M.Kavtaradze, N.Loria. “V. Sarajishvili Thilisi State Conservatoire — 100", Th., 2017)

Today V. Sarajishvili Thilisi State Conservatoire celebrates its 100" anniversary, looking forward with determination into its
next century. Thilisi State Conservatoire, officially opened on 1 May, 1917, was the first high school not only in Georgia,
but in the Trans-Caucasus. In 1924, it was granted its status as a state institution, and since 1947 it has been named after
Vano Sarajishvili — a renowned Georgian opera singer. As an architectural monument the Conservatoire building is included
among the monuments of cultural heritage.

Since its foundation, Thilisi Conservatoire has been at the core of Georgia’s cultural, scientific and educational life. The
Conservatoire today is proud of its century-old traditions of practice and scholarship, but has enthusiastically sought to
adapt and grow, developing its programme of education to meet international norms, enabling the institution to play and
ever-increasing role in a vibrant global community of artists.

Over the years Thilisi State Conservatoire was the only European style music school in the entire Transcaucasia. It suitably
passed a century of development and played significant role the most important role in the development of Georgian musical
culture and upbringing of generations of professionals.

Since independence, the Thilisi Conservatoire has undergone modernization into a European-style musical academy, with a
Western three-stage university structure, and membership of the European Association of Conservatoires (the Association
Européenne des Conservatoires — AEC). Today the Conservatoire boasts significant international connections, and stands
not only as a center for education, but also as a research institution — pushing the boundaries of musical practice. Here
conferences and symposia of national and international scales are held; scientific and educational-methodological literature
is prepared and published. Parallel to print publishing electronic scientific journal “GESJ: Musicology and Cultural Science”
has functioned since 2004. This year Musicological Departments of the Conservatoire will celebrate their 80" anniversary.

Thilisi 2" International Musicological Conference, founded two years ago, will be held as part of the jubilee year. This year’s
Conference dedicated to the generalized theme “Challenges and Perspectives of Musicology” aims to discuss general
problems of contemporary musicology in the epoch of globalization, to outline the ways and perspectives which determine
future development of musicology.
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A festive opening of the Recital Hall took place on November 4,
1904 (the architect of the Hall was A. Shimkevich, with famous art-
ist Novik as designer). Since the day of its foundation, the Recital
Hall has become one of the most major concert venues in Thilisi.
Recitals and chamber music concerts are usually held here.
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ORGANIZING COMMITTEE

Chair-Person of the Organizing Committee:
Rezo Kiknadze, Rector of Thilisi State Conservatoire

Deputy Chair-Person of the Organizing Committee, Head of the Scientific Program:
Marika Nadareishvili, Head of Research Department of TSC

International Relations Manager: Nana Sharikadze, Head of International Relations Department of TSC
Head of the Concert Program: Nino Jvania, Dean of Performing Faculty of TSC

Financial Administrator: Nikoloz Khorbaladze, Head of Administration of TSC

Press Service: Irakli Evstapishvili, PR Manager of TSC

Work Group: Ketevan Bakradze, Marina Kavtaradze, Tamar Chkheidze,
Shorena Metreveli, Rusudan Tabagari, Nana Katsia, Nino Memanishvili

Technical Support: Giorgi Dorokashvili, Davit Khavtasi
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ESTONIA
Helli Riernann

GEORGIA
Anna Arveladze
Ketevan Bolashvili
Ekaterine Buchukuri
Eka Chabashvili
Ketevan Chitadze
Tamar Chkheidze
Natia Dekanosidze
Gvantsa Ghvinjilia
Nino Jvania
Nino Kasradze
Marina Kavtaradze
Rusudan Khojava
Marina Lobzhanidze
Nana Loria
Lasha Martashvili
Leila Maruashvili
Marika Nadareishvili
Ekaterine Oniani
Nana Sharikadze
Maia Sigua
Magda Sukhiashvili
Maia Tabliashvili
Rusudan Takaishvili
Tinatin Tchabukiani
Magda Tkhilava
Rusudan Tsurtsumia
Maka (Maya) Virsaladze
Tamar Zhvania
Natalia Zumbadze

GERMANY / GREECE
Manolis (Emmanouil) Viitakis

JAPAN
Yuji Numano

LITHUANIA
Rima Povilioniene

MEXICO / POLAND
Manuel Anfonio Dominguez Salas

RUSSIA
Nino Barkalaya
Liudmila P. Kazantseva
Svetlana A. Mozgot
Valery G. Mozgot
USA
Dina Lentsner
Stephanie Saunders-Pandolfi de Rinaldis



Pianist, PhD in Art studies, graduated from Piano
Faculty in 1982 and completed postgraduate stu-
dies at V. Sarajishvili Thilisi State Conservatoire in
1991; delivered lectures at Akaki Tsereteli State
University (1991-2004), Kutaisi branch of Thilisi
State Conservatoire (1982-2008), at Thilisi Geor-
gian-French University (Associate Professor,
2010-2013). Led the course of Music pedagogy-
psychology on professional programs of Thilisi
State Conservatoire (2011-2016); was Super-
visor and reviewer of Bachelor's and Master's
works. A laureate of Republican Competitions,
has published over twenty articles, two of them in
Moambe of the Georgian Academy of Sciences
and two in Khelovneba journal. Is the author of
the monograph “Phenomenon of Anticipation in
Piano Art” (2005), takes active part in international
and national conferences. Is a certified teacher, a
member of the editorial board of Ena da kultura
journal (2008), a member of the Musical Society
of Georgia.

Psycho-Physiological Fundamentals of
Musical-Performance Process

Problem of musical ear is very topical in per-
formance. Interesting is its study from psycho-
physiological perspective. Its multi-level system
allows researcher to analyze existing problems.
The author aims to coordinate ear and motion
systems and provide their maximal involvement
in performance. The research accentuates the
mobility of automatism, unconscious process.
Primary issue is continuous development of the
codified idea of hearing in public performance.
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Pianist, organist, musicologist, Associate Pro-
fessor at the Moscow Tchaikovsky Conserva-
tory, Chevalier des Arts et des Lettres, France,
PhD in History of Arts (Moscow Conservatory,
Russia). Doctorate degree at Paris 8 Univer-
sity, Paris, France. In 2002, was awarded with
the honorable title of Chevalier des Arts et des
Lettres by the French Ministry of Culture for
performing modern French music. As a pia-
nist, she constantly tours in Russia, France,
Austria, Czech Republic; delivers lectures and
masterclasses on special piano in numerous
European Universities and conservatories:
Bordeaux Montaigne University, Paris 8, Uni-
versity of Valenciennes, Amiens, Goethe Insti-
tute etc.

Modern Take on Social and Political
Aspects of the Heritage of the Soviet Era
Composers

The topic is related to ascertaining the im-
pact of social and political aspects on the
understanding of cultural phenomena. Today,
these aspects come to be an issue of pri-
mary significance not just among music fans
and amateurs, but also among profession-
als: musicologists and performers of modern
classical music. It is important to not just fix
this trend, but understand what caused it. It is
also necessary to understand the effect that
the “extra-musical” component emphasis has
on the essence of musicological analysis and
on its criteria. These trends can be particularly
well traced within the works of Soviet totali-
tarianism composers.



Musicologist, PhD in Art studies, Associate
Professor of the Department of Composition
and Musicology at V.Sarajishvili Thilisi State
Conservatoire. Graduated from TSC (1987).
In 1991 she completed post-graduate course
at the State Institute for Art Studies (Moscow,
Russia) and defended the PhD at the same In-
stitute in 1994. She is the author of many sci-
entific articles and books including “History of
the 20" Century Music. Lectures” (2011) and
“Analysis of the 20" Century Music” (together
with Ketevan Chitadze). Ketevan Bolashvili ac-
tively participates in conferences in Georgia
and elsewhere. She is the co-author of Radio
Program cycle “20" Century — Music and Musi-
cian” on Georgian Public Radio. She is director
of the annual Festival “Thilisi. Contemporary
Music Evenings”.

“One’s own” and “Someone else’s”:
Baroque / 20" century

The paper deals with the important and actual
issue in different epochs or style directions,
related to different forms of composer’s self-
expression; particularly, construction of artistic
text on the basis of “one’s own” and “someone
else’s” musical material.

It should be noted that the creative method
of citation, in its broadest sense, is present in
European professional music from the very be-
ginning, however it acquired particular impor-
tance in two, chronologically distant from each
other epochs — Baroque and the 20" century.
Different forms of citations are encountered
in each of them and also interesting is the at-
titude of different authors to “someone else’s”
text. The paper discusses the citation principle
on various levels, namely, as a component of
musical language, as a whole text, and on the
levels of form, genre and style.

Noteworthy is how the author’s attitude to “so-
meone else’s” text is manifested and changes
in various historical epochs, what is its artistic-
aesthetic goal, when, how and under what
conditions “someone else’s” is assimilated by
“one’s own” and in what cases is not. Thus, set
is the issue of the relation between the text and
context.

On the basis of the performed comparative
analysis, the conclusion shows what is similar
and what is different in the works of the 17-18"
and 20™ century composers in connection with
the research issue.
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Musicologist, PhD of Art studies, invited lectu-
rer at V. Sarajishvili Thilisi State Conservatoire,
graduated from Musicology Faculty (Music his-
tory) at Thilisi State Conservatoire, defended
PhD dissertation “Some Aspects of Interrelation
Between Georgian and Oriental Musical Cul-
tures” (2009); has won different scholarships,
including that for young scientists of Shota
Rustaveli National Science Foundation 2008-
2009), of Italian Government (2004, 2006/07);
completed an internship at the Opera of Rome;
in various years was Coordinator of Interna-
tional Relations at Thilisi Conservatoire (2000-
2002); teacher at Experimental Music School
(1995-2000) and E. Mikeladze Central Music
School (2012-2015). In 1999-2017 worked on
various management positions at Thilisi Ope-
ra and Ballet Theatre; literary manager; PR
coordinator; special project manager; Head of
Theatre Administration (2004-2012); has rea-
lized musical-cognitive TV projects (Channels
I-Il GPB, Channel 9). Has published about 20
scientific articles, has participated in national
and international conferences; the scope of her
scholarly interest is intercultural relations, mul-
ticulturalism, musical theatre, art-management.

Hermann Wedekind and Georgian
Musical Culture

In 2017 Georgia and Germany celebrate the
200" anniversary of enduring friendship and
jubilee of the Sister cities — Thilisi and Saar-
briicken, the symbol of these relations. Both
countries are planning large-scale events to
mark the anniversary.

An important part in these relations is the con-
tribution of the Germans to the development
of Georgian musical culture, music education
system, performing arts and activities of sepa-
rate musicians in Georgia. Also noteworthy are
connections of the Georgians with Germany
(education, concert life); in the paper | will touch
upon only one side of this relations — role of the
Germans in the history of Georgian art, more
precisely, Hermann Wedekind’s contribution to
the history of Georgian musical culture.
Hermann Wedekind — the intendant of Saar-
briicken opera theatre, actor, opera singer, one
of the initiators and inspirers of the cultural ties
between Thilisi and Saarbrticken. For his contri-
bution to Georgian culture he was awarded the
honorary citizenship of Thilisi in 1995.

Basing on the materials preserved at the mu-
seums of Thilisi and Saarbrucken Operas and
archives, the paper aims to introduce Hermann
Wedekind’s activity, related to the revival of
German opera, Beethoven, Wagner on Geor-
gian stage and first performance of Zakaria Pa-
liashvili's “Daisi” in Saarbrucken.



Musicologist, PhD in Art studies, Assistant
Professor at the Music Theory Department of
V. Sarajishvili Thilisi State Conservatoire and
lecturer at llia State University. Completed Ba-
chelor studies in musicology (music theory and
folklore) at TSC (2003), and in music theory
at N. A. Rimsky-Korsakov St. Petersburg State
Conservatory (2005) and post-graduate course
at the same Conservatory (2009). In 2009-2011
she passed scientific probation at the Theory
Department of St. Petersburg Conservatory,
where in 2011 defended the dissertation: “Giya
Kancheli’'s Music for the Living: On the prob-
lems of Opera Genre and Dramaturgy”. Is
the holder of several scholarships and grants
(I. Bardanashvili's, J. Kakhidze — G. Kancheli’s,
Georgian President’s, of the Georgian Ministry of
Culture). She is the author of a number of scien-
tific articles; has participated in national and
international conferences in Georgia, Armenia
and Russia.

Methodology for the Analysis of Musical
Works in Western European and Russian
Musicological Space: Traditions and
Leading Vectors of Modernity

The discipline “Analysis of musical works”
counts over two hundred years. The study
subject of this discipline, “Study about musi-
cal forms” originated in the middle of the 18"
century and underwent changes in due course.
If in the 19" century theory of analysis deve-
loped towards schematization of forms, in the
20" century deep comprehension of the indi-
vidual character and peculiarities, originality of
musical work became a pressing issue. Musi-
cal science regarded the idea of musical form
in a new manner. Subsequently different ideas
were introduced about methods and subjects
of Analisys, scientists started talking about
indivisibility of form and content. A number of
opinions have been expressed about the object
and methods of analysis, scholars started talk-
ing about the indivisibility of form and content.
This tendency especially developed in the 20"
century. The discipline of Analysis diverts its fo-
cus from the ascertainment of a form-scheme
to the problems of musical thinking and via this
to the phenomenon of human idea generally.
In the process of analysis “form-structure” is
replaced by the new concept “Analytical form”
(Medushevsky), universal understanding of mu-
sical form, which encompasses all parameters
of musical-artistic thinking.

New goals of the discipline demanded new
methodology. New works are presented in the
genre of research, where musical form is stu-
died not only as a particular type of structure,
but also as a dramaturgical principle and is
considered in the prism of era, style and genre
peculiarities.
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#E385-Uh 3 pE30L" 65330 333mol 3oggds ,obsmmoannyytio o3mnds” (87wm3)3L-
50), 3330l Y6037ELSMMYE0 3oz )ds, FFIMAYmmoE 3moEs3L 3L yemE3-dbsnztiymo sb-
5m36700L yY37mms 35635394

©0obEE3M06oL 606537 ESBESMIBS sbomds $3mM356703s dmombm3zs djomEmEMgool
Sbmdy6io 8981985390, Sbommo 6536MB7d0 BsHIFMa 60Mmos 130mMY30L Yebtido, Lsrosy
MBS 850LBs3MYdS 563 BotIhn FImgmE33 Hmb B39 gmmo Lk Jht30l ¢o3o, S63s39
B¢z mo 33063030 s ol 33mjol, Lnommobs s gebfiol 053097370900l
$630m30 gobobomgds.
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HM33MbopmBin, 0 mEIghombo s sLIEIRYSE Lsye370%y 893LEmgdymo. 2006
Byl 30j60%s Bsgolptiol bostiolbo ymd3mbogosdo, bongmm 2010-80 35z30LnHoL be-
folbo 33Loyol ;nymEr0sdo (MEF03) — doam3ol 3yLoxol ©53)305380, 3nE™BY0).
2000 8moosh sjnegtio 333LE3mMdgmo, §m33mbopmtio s mymEgnoymUos 39jLoys-
Us s 3mmmby;mdo. 2010-056 33Lo4oL ;gmEsool 3g0093Mz0s MM HEL (3B ™O)
39L0 B Lymmsdo. 2015 Bmol mjnmddRosd LBS3mmol yBsym3zol 33Loyol shs-
0930580 (3B ymo) 3Lo ol cmgmEionl LsomjhmEim 3E3mgisdsty.

3L0yd30 §MBEH067730L Lo 3x6L3g k03s.
J. 696796307y, b. yeomm s b. QLSS -
8s560mp 9866380 souna-memory-U 5301935

3ol s BoBammdtiag XX sy 196980, 37]U0 53 abommes 37L0ys30 HMBHE67Y30L Lsdz3s630
3503 bs, 39853 L3I0 93E3M3IYMo B31Lojol ymB3mbogools s Lo ymmmzgol
Lo3aEmBo 30l B3emommo 3)oksbes.

b0t yofsommm (1875-1965), ym33mbopmEio, B3magmas3 mjns3ol doytrmEmbadol
Lob)8365500 mtigsbobgds dmsbonbs; Jmbmmb 6367363y (1912-1997), ymnd3mbopmio,
Fm3gmBs3 olytIghIMmo Mol 11640699380 HEFSBLEIMEIBs300l 333 mMdom Bofn-
3032069 3043 H3bMbIdL BosmBos s bymom Juptiss (1943), ymad3mbopmEso,
F3mBgBo3 87§36 85635985650, LsosE Moy s Jmgtisomdol Lobogbo BomByy-
mM0s BpdE00L JEHmMBmagRsagomo 33omogd0l 3983)mMd00 — 0bL3ntisEool Lsdo gsblb-
3539070 BYstim 337630 Y00 )m 1380630, Bangsaool, guognoyols s SJdol sbsgmo
Loby80L BomB730L ;zsmUbsbrolom, 5336503030l 3o yt3mobitigemmytio Lynijnntsg-
300056 (353096087 b3l gsdmonzmomo Lod 33030l 35sH370lL FFoRBYMo HNbHE3S396-
JHooms s BofdmUsbznmoa 33363000, Bisg 89Jboyymo 3Bl bysb Fiymazmb (1917-
1986) 8793700700055 0bL3ot50t35dmmo.

Sound-memory — bs6000 5036536 Lozl bengmm §9bliogérgds — cotaeml. 8ssoeedd-
00 303600 Hm33mBbopmErn 885mdL Lsybrools s F0k3olL s dsmo FymEoLozt3Eymmo
©™67700L gLk yFimdsty obgzy, BimgmEsE a30Boymbio 33smdL MSOMEshmME30530
3673530¢45300U domsbs s Lobsomol LoRJstij%]. agoboymbo sy306309ds 3bm3zEigdol Ls-
37(360965m sU379H7dL s 03sL, EisE R390L gotrdgdms o3 LsBystimBo Lngtigem-otrmoomo
3765U399h030006, yMB3MBoRmMEIo Ko Sy30637ds 3bm3EIgdol JumnorEs U35 HdL s
03, 63533 Aslby sbogbl byzgegzemybsl sound-memory-ols 3765L37 4 0300056.
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Composer, theoretic and percussionist. In 2006
achieve the master degree in composition, in
2010 achieved the master degree in Theory
of Music, both at the Academy of Music in
Bydgoszcz, Poland. Since 2000 has been an
active performer, composer and theoretic in
Mexico and Poland. Since 2010 function as
pedagogue of Theory of Music at the Public
School of Music in the city of Ptock, Poland.
In October 2015 began studies at the PhD
program in Theory of Music at the Academy of
Music in Cracow, Poland.

Three Perspectives of the Continuum in Music.
C. Nancarrow, J. Carrillo and J. Estrada —
study of sound-memory inside
the macro-timbre

The last century and part of the present XXI
century, Mexico has witnessed three exposi-
tions of continuum in music that had contributed
to the western European music in the fields of
composition and musicology. Julian Carrillo
(1875-1965), the composer who systematically
organized the microtones of the octave; Con-
lon Nancarrow (1912-1997), the composer who
reach impossible rhythmical cannons transform-
ing the discontinuous into continuum of time
and Julio Estrada (1943), the composer who
created the macro-timbre, where the fusion of
time and sound is achieved by chronographical
procedures of notation. Three different sources
of inspiration in order to achieve a new system
of relation, notation, aesthetic and perception of
sound. From micro intervallic structures of the
scale, with a rhythmical counterpoint of calcu-
lated density intersections of several voices and
the imaginary of sounds inspired by the literature
from the Mexican writer Juan Rulfo (1917-1986).
Sound-memory — sound is for space and me-
mory is for time. Inside the macro-timbre the
composer works with the elasticity of sound
and rhythm and their multi dimensional levels,
as one physic in the laboratory works with the
forces of gravitation and speed of light. The
physicist observes the scientific aspects of life
and what surrounds us in this universe from the
space-time perspective, the composer observes
the aesthetic aspects of life and what affects him
from the perspective of sound-memory.



Composer, Doctor of Musical Art, Associate Pro-
fessor (Composition Department) and Dean of
Composition and Musicology faculty of V. Sara-
jishvili Thilisi State Conservatoire. She is en-
listed in the book “Outstanding Musicians of
the 20" century” published by the Cambridge
Centre of Biography, 2000; from 2000 her
name is displayed on Dan Albertson’'s (USA)
web site “The Living Composers Project”.
Graduated from Thilisi State Conservatoire;
passed master-classes in Germany, Azerbaijan;
in 2000 was composer Professor Walter Zim-
mermann’s (Berlin) guest-listener. Is the winner
of various national and international contests,
holds the award of Georgian Ministry of Culture
(1994), is the laureate (second prize) of “Choral
laboratory” Russian Composer’s contest (St.
Petersburg, 2014); a participant of national and
international musical projects (“European Com-
posers’ informal Meeting”/2000, 2001 Poland;
“Two days and Two Nights of New Music/2002,
2003 Ukraine; “Voices from Mountains"/2003,
Netherlands; Music Festival “Menhir’/2005,
2006, 2009, Switzerland), various conferences
and practical seminars (at Thilisi State Conser-
vatoire, practical seminar “Contemporary Choir-
master” as part of the Choral Festival “Mirror of
Time”, St. Petersburg, 2014, “Ars Nova East
and West” in Prague, 2016). She researches
different subjects of compositional technique; is
interested in the connections between different
branches of art, religion and science.

Author’s Evaluation of Using Ostinato
(on the example of her own creative works)

In my music | frequently use ostinato technique,
which is a very important element in my creative
work. The paper discusses different functions of
ostinato application in my works and interrela-
tion between its different functions. Particular
examples show what exactly ostinato adds to a
work and the role it plays in the creation of entire
composition.

| use ostinato as a symbol of: constancy of the
Universe, repeatability of everyday life, failure
to resolve problems, different types of rhythmic
pulsation (heartbeat, sounds of clock, steps,
hammer strikes, etc.) reflected in music. In my
music ostinato can also be found in structural
function, when the same motives are repeated
in order to achieve culmination. In some cases
ostinato is applied to illustrate timbral diversity,
as the so-called timbral variations.
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Hm3I3mbopmtio, Lsdyloym bymm3b700lL EmpmEso, mdomoelol 3. Lstrsgodzomols Lsb.
LobgmdBoogm  HenbLgtzspmEriool  ym33mbogools s 3yLoymmmmgool  o3s50me)HoL
©94560, H33mbogool 8odstiomydel SLmEoigoymo 3mazgbmtin. dlnmos §)3d-
ool domgfisa3onmo (396¢6630L Bog6s 2000 Bl gs8m333mm Bogbdo ,3gmEg Lsyymbol
358mBgbomo 3xLoymLgde” (,Outstanding Musicians of the 20™ Century”). 2000 Brmogost 3oLo
Lobgmo gsbonszbgommos Dan Albertsonis (USA) 390339630%7 .3mEbsmmo sand3mbonmtigdols
35myjne” (“The living composers project”). oss8ms3zfis cdomobiol LsbymadBoom ymbLyes-
35hMER0s. 353momo 533U 3ol 4meligdo 3gtdsb0sd0, sogRdsoxs6do; 2000 6. oym 363m-
LS 3oemigEs (3037633560L LigsgomEio (393 nabo). 630l Lbzsoslibgs sogammdtiogo
©9 LY MNSBMETOLM  H™Mb HE3LOL geBstrx3d o (1994 6. Bomgdymo 573L LsstrmzgmmU
530U LsBobalkEmU xomeom, 2014 6. Lsbjk-374h)t3076330L (F59Lgoo) Lsymmd3mbo-
HOBmM §mb Lol — ,,LSEYBEM MSOMEsHMEIns" — Mool Bmgds, I sgomo).
3000 533U AMBSBOIMOS SOZOM™MdI03 (s Legtrcsdmtiolion 3Lo ysemyts 363y ]-
620380 (“European Composers’ Informal meeting” — 2000; 2001,Poland ; “Two days and two
nights of new music” — 2002; 2003, Ukrain ; “Voices fron Mountains” — 2003, Netherlands; Mu-
sic Festival "Menhir”, Switzerland — 2005; 2006; 2009), Ubgsosbbzs ymbagyfigbgosts os 363s3-
6o L)B06s37080 (3son BmErol, mdomolol KmBLYEZsEME30s80, 2014 B, Lsb]jn-3)4h)63-
163330 Lognbm 93gLRo3smol LML Lstsyol” 03s633mMYd30 3E3sjhoygm Lydobstidn
40565390069M37 JmMERBsolipia”, 2016 6. 3G35msdo (Rbgonn) BsErommBsooroidmytio d3Lo-
50U LsgEosdmErolm ymboggfigbioasdo ,LArs Nova East and West”). 0y3emg3L Lsyonddmbogm-
30 57160 55LS6 S 538067d1m Lbzsoslbgs Lsyocmbl; 0snbigtiglgdgmos bymmmszbidol,
6370m0300LS s 39360763700 Lbzsoslbzs SERZL dmErol ye33060m.

mUihobspmU byibols godmygbgdols ;mezoligdgtigdsms s3¢hmE30Lygmmo d3a3slpds
(Usygonstio 898m 73500700l 35g5mmocn®))

9dmbligbgds80 g3sbbomymos MUEpobskmL byfsbols 3s8mygbgdol 0e30LxdYEId700 Lsyy-
05630 338mJ3700900L Bogsmocmby. MmUkobstmb k7605l Lsydsme b8otRsro s st3307)
13603363m™ 5430633000 303356303, 633IM330  gsbbomymos Ry3L LbgzsosLbzs
6565633080 MUkhobohmUb gs8mygbgdols gs6353063mdgdmmo 3sblbzszjoymo 039630500
©9 53 0396J30505 JFMN0)EFINB0TSE3MNYOS. HmBHEIYEHIMO 3530 JOOMSS BSEIBM3)-
Boo, 079 sl LdxBL MUEHEBSHM BoBSEIBMYdL s BF6 FIEL 05353mMdL Bonmosbo Hm3-
3mnbogools 87§36530.

mUhobsgmU 3047690 LoBdMEYF0 SH306N300, FImMmamsE LsdystimU 39dn3md0l,
4300 33639 MEI9dSMO0L, FIMEmERE 3EIMdM)BoL gssnItigrmmdnl, 3bm3figdol
Lb3s00sLb3s Loggtimdo s3Ligdymo Fokdymo 3gmbsaool (3molgds, Lssool Boy-Bayo,
650039000, RsJgRol sIHY37d0L b3s s 9.8.) 565637 5L 31L0 §d30. 3030]63mMd, Ry3L 89dm-
1970090580 MUk0bshm sLg3) AIMEITSJ3BS0 SH30IMNZ000 RBYdS, BFMEgLsSE 935 001 03
dnh030l 3ob3ymEigds gs630m563900l;, §am30bsgaol BomB30L Lsdysmmgde 33930Mm0b)-
ds. 6503 37080b3)3580 MUEobopm $)8dE3mo IE3e35ma3)EImM367d0L BotRdmULsRIBS3,
7.6, 4730630 3563069500l B30N30 353U gS3myy6dyMo.
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Hm33mboEosl, 3yLoyol cgmEsols s LsHE3830933MEbYMdSL/gsmES 53LE 0L LBs3mmOd-
> 509680, d3B3M0bLs s 3563030, Bobo oLyEHSEos 3Loymmmgosdo XX Lsyybol
dymEiy Bsbg3tiol §m33mboEegdol gmgtisomodols s Lsytre3zmdambymdol 3qLsb)d
359mUd 3o3mB373mmdsd Wolke Verlag. 8omgdymoe oJ3L Lbzsslbszs o3mbronls, 8sor dm-
60U, Berliner Senate-L Lnn37600900. ol xLo ksl SLEIYMB6 FxLoymULgdo s SBLSBdMY-
d0: ,8m)fibo”, ,8mbsoys’, myLsgmmboyol LsbymdBoogm Lodagmboyfio mEsygLntio,
3. (mgosolio, §. ] 3m, 7. 337 s 33630 Lb3. 53953500 030 630l Hcnd3mbogools s
Us §n930033m0b)mdol/gomEn yglntigdol §yfilgdol BmB3gymo 3mazgbmso dy6smmo-
6ol bgmm36900l 1603763L0¢H30 s 3Lasol mgmEsool myjhmEso 356U sobmyiol Lsb.
Loyl H3smaL Lymsdo (3963em0b0). 2015 Brmosb s¢st370L ym3zgmBmoyts 3me3]-
donagl ymB3mbogosls s s6smnbIo B9 mab3o (Diaphonia).

3Loyol ;mgmbEsos s jmI3mboges: mbio dmbscglisg) (?) coolgodmobol
3mb336333630> > 0306732630

FLoyol ;mgmbros s ym33mbogos: gu Mo oLE3M0bs b3otsw 3stIsmmymmyEiso
30005M70Ms, b3ofs d38mb3zgzesdo ym33mbogmtigdn, sUg3g, SLBS3MO696 Loyl
0)™M305L 56/0s 37L0 {0l M MEIYH0HMLId0 0Bs30MYMS Hn33mbormErigdaE 0y3696.
30353 s 350dm0s 0,3l 37-20 Leyypbol oo d3tigdol 338003 93 Mo olios-
060l 395yt Y 0)Hm 1538065077 ym3zgm3zol sLnIFEIds o dsmo obkmEsoy-
o Losbemnzy?
53UpER0)Mmo HmMB3mbopmBio ggmEng a3fBotiob 3ssbo (1953) ms30L o3 4359mBomso
333m pe3onm »3juedo LCrundlagen fur eine neue Musiktheorie. Sechs Thesen” (,sbsgmo
FLoyol ;mgmErool 36306(303300. 913L0 7%0L0O") SWBEBBS3L MNSbsdgtImM3) HmMB3mbo-
3osLs s 3Loyol MmgmEiosl Bmtsal s&LgdYM MRS 3gxLsdSBMOBSL. 3ssliol omgbolio
M HLbotIdYm0s S35ty 03dbgdm FLoyol ;MymErosby S SyERoRoygdL 3Lo-
5560 S6smobol BRsoEom 3oL, rslss, Bolo sbrom, msbsdytimay jma3m-
D0Eosbmsb 5538060 S 593U
dmbligbydsdo Botdmesagbomos ymad3dmbogools s 3gLoyol ;gmEsool  15380650L
dmymg oLpmEiogmo ymbhJLEHISoBIEEs S gsbbomnmos omgajficmo dofFomso
3EdY3s — YIS MdS S BmMpdsEns, LsymMA3mbogom ¢776040L (3SbLs ymtigdom
™330 ym33074HgRol ImBsBommymd0m) s65mobolisl dxLsdsdolo d3bmy3)d0L
SO MBS, MJhd30L 743035 )bEIEMd0L 3E3mMdM3s, FYLoysdo 3gEiporsIEio S
330 mbEsEI0 3sbomBomgd o0l Ym0 )tim y5380650 s .8.
RBogds Fiogn Hombggdols: 3s30)bs 3603369mmm3560s 3hL0 xS YE3-0ngmE30Mmo S6s-
00U g53mYyx69gds ?sbs3xtim3g HmB3mboEn7030? Fs 303mMd7d30 0J670Ms S8335(30
530m93S Boyma307630? 593U Ho Hm33mbogost 3037 ,Lyizomoe”, ™3 ,sy3mRommU”
35697 353mp3emg350ms L3 d3zmby IMBMEYdYM BobsLBSES 3sB0bbymm TgmMTgdLs s
49670L", 56 LBl yo B3Loyol ;gmE3osl, B3MB sbstIxmMUL MM s 3G3m3s 33035
(3359050 3m37L3o ymazo FYLoyolsmzol 3xLsdsBolo LsdyBoml JLsLitrymMdMS?
Ub3zs Lowy3gdom, stLgdMBL (35087 Y00 S6SYMO30963900L" FgLsdmydmmds s
Lbn6i30mo, 00y $3330650 Loymad3mbogom 3738mJ33ogdsls s Lo ysemyti-ogmEsoym
39030753056 dmErol Lsdmmmm 3sBy3ghommos?
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Dr. Manolis (Emmanouil) Vlitakis studied com-
position, music theory and instrumentation/
orchestration in Athens, Berlin and Paris. His
Dissertation in Musicology on sound and instru-
mentation in compositions of the second half of
the 20" century was published by Wolke Verlag.
Vlitakis has been awarded scholarships by a
number of foundations as well as from the Ber-
liner Senate. His music has been performed by
musicians and ensembles such as Ensemble
Modern, Ensemble Mosaik, Thessaloniki State
Symphony Orchestra, M. Logiadis, K. de Roo,
E. Poppe and many others. Manolis Vlitakis is
currently a guest professor for composition and
instrumentation/orchestration at the University
of Arts Berlin and a lecturer on music theory at
the Hochschule fur Musik Hanns Eisler Berlin.
Since 2015 he has given an annual workshop for
composition and analysis in Berlin (Diaphonia).

Music Theory and Composition:
Convergences and Divergences between
Two Related (?) Disciplines

Music Theory and Composition: these two dis-
ciplines seemed often to take parallel paths, in
numerous cases the composers also taught
music theory or the music theorists were at
the same time composers. But what about the
actual relationship of both disciplines after the
great turbulences of the 20" century? Is the
historical proximity always a factum?

The Austrian composer Georg Friedrich Haas
(1953) attested in his somehow provocative text
,Grundlagen fir eine neue Musiktheorie. Sechs
Thesen* (,Principles for a New Music Theory.
Six Thesis") a deep discrepancy between con-
temporary composition and music theory. Haas’
thesis focus on a perception-based music theo-
ry and criticises traditional ways of music analy-
sis, which, in his opinion, have no relevance to
contemporary composition.

The following paper presents a short historical
contextualisation of the relation between com-
position and music theory and discusses some
basic problems such as sound versus notation,
possibilities of respective limits in the analysis
of compositional technique (especially in com-
puter aided composition), problems of octave
equivalence, relationship of vertical and hori-
zontal dimension of the music etc.

A number of questions are posed: How mean-
ingful is it to apply a music theoretical analysis
in contemporary compositions? Under which
conditions could such an investigation be fruit-
ful? Is a certain ,will* available, by the composi-
tion to ,accept* an external investigation of its
deliberate forms and ,languages” and by the
music theory to undertake the great efforts that
are required for an appropriate consideration of
music which is steadily in a changing process?
In other words, are there some possibilities of
mutual ,fertilisation“ or are the bridges between
compositional creativity and music theoretical
reflexion definitely cut off?



Ethnomusicologist, PhD in Art studies, Pro-
fessor and head of the Georgian Folk Music
Department of V.Sarajishvili Thilisi State Con-
servatoire, scientific worker at the State Folk-
lore Center of Georgia, a member of women'’s
folk ensemble Mzetamze, director of the TSC
student folk ensemble; laureate of the Folklore
National Award, decorated with the Order of
Merit; expert in Georgian folk music. Leader
and participant of over 60 field expeditions and
recording sessions. Participated in many Inter-
national Conferences and Symposia in Geor-
gia and elsewhere. Author of over 50 scientific
publications. Organizer of ethnomusicological
conferences and folk concerts. Supervises
Doctoral and Master’s programs Doctoral dis-
sertations, Maaster’'s and Bachelor diplomas
in ethnomusicology, at TSC. Conducts work-
shops in Georgian folk singing at the Universi-
ties and Conservatoires, for professional and
amateur ensembles, directs their concert tours.

On the Study of the Interrelationship
between Vocal and Instrumental Genres in
Tushetian Musical Dialect

The paper researches the interrelationship be-
tween vocal and instrumental genres in Tush-
etian musical dialect basing on the comparison
of audio and notated materials obtained by
different field expeditions in the 20" century
(Dimitry Aragishvili, 1902; Shalva Mshvelidze,
1929; Shalva Aslanishvili, 1947; Kakhi Rose-
bashvili, 1965 and 1967).

In Tushetian dialect the research has revealed
the tendency — traditional vocal genres are
being buried in oblivion and replaced by in-
strumental genres. In this process particular
importance is attributed to garmoni — adopted
and firmly inculcated by the Tushetians in their
mode of life.

The study of the interrelationship between vo-
cal and instrumental genres is very important
for the correct understanding of Tushetian
musical dialect and correct performance of its
examples.
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706m3Loymmmmzo, bymm3b7dsm33mEbimdol omjpmEso, ;mdomobol 3. Lstrsyndzo-
mob Lsb. LsbymmBdBoogm ymMBLYMIZsEME300L Jotrormo bsmmbyio 3Loysmyio 398mJ-
3700700L 803563000l bymBdm3sbymoe s 3BmMa3glmtsa, Lsjstimzgmml ogmmy-
ool LsbymdBoogmn 396¢0l 37(3607630056533633mM0, Joos g3 MY
3BLSFdM b3l Bg36n0, HMBLYMZSHMEI00L Lkygbhoms g HeMEIMmo S6-
LsBdmol bym3dm3567(ma; a3 Hmmm 3ol 1E3mM367mo 3633300l MmenEigeno, motiLjdol
30960 §335mmE30. 3630L 9JU3gEM¢H0 Jotronymo bsmbytio dyLoyol Loggtimdo; bymdd-
395690 s 3MbBsBommy 60-by 3yho Lszgmy gJu3gngools s RsByEols, 3ERs35mmo
LogErionsdmEiolbm §mbagyfigbzools s LEd3mboydol 3mbsBomy LsjstimzgmmBo s
Lsom3zetigstigo. s3pmnos 50-bg 3¢ LsdyEbogfim 3xdmosEools. s3hmeso s bymadd-
©39569m0  J:bMYLoymmmzgontio  ymbo3gigbEogdols s M Hm™EYMmo  HmMb-
39 3700Ls. bygm3dm3s67mma HmBLE3sHME00L Lsomhmtim s Lsdsgolntim 3ima-
6353700L>  L37305mmds30  ,)nbmIYLoymmmzos”;  Lsmjpmtim  olytipsaogdols,
LoBog0LEEM s Lsds yomme3ztim ©o3mm3d0Ls. s¢d370L Jotomo bsmbytio Ledmy-
630l 363§ agq0Ls s oLyt Hmsligdl 1365mM30l H6037LoR)HILS s HmBLYEZSHM-
6307030, 33 a3gLoMbsEMS (S Y3 SBLSBOMIOMNSE, bymBdW3s6xM™dL 3o
Lo ymbEgB ™ H1fbggdL.

Lobodmyfim s LisyRszogfio 4sb639dals s dsmo yHmogormdols
9LBs3mobscnzols 0198963 Lsdyboym osem)yjsdo

65363330 LsLodMY™m s Lsyfrsz07t50 gsbEigdol M) mMB03strcngds 033 Les-
Fboym osmmyindo dLbBsgmmommos 33-20 Lsgygbol Lbzspslbzs 3g6iomeol 5L3g-
030700 (1902, 0o8opho strsyndzomo; 1929, 8semzs 3337mmady; 1947, 8smm3s sLmsbod-
30m0; 1965 05 1967, y5bo B3cnligdsd30mmo) syom s Lsbmim RsbsBytrgdols dgstigdols
Uogggd3gemn.

530330l 8300935 ©30bIds, F3md 01365 osem)jhde Lsbjbgs BEssogoymo Lsbod-
W™ 99663300l 303064750LS (s Fsmo L Htrs307 00 Rsbo3mdol »)bgbEns. 53 3EFm-
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Musicologist, PhD in Pedagogy, Head of Aes-
thetic and Physical Education group, an Expert-
Consultant of music at the National Centre for
Teacher Professional Development. Leads Pe-
dagogy courses for BA and PhD program stu-
dents at V. Sarajishvili Thilisi State Conserva-
toire. Her scientific interests are connected with
Music Education, Contemporary Pedagogy and
Music, as a social phenomenon. She regularly
participates in national and international Confe-
rences; has published about 40 scientific and
methodological works. In 2003-2015 she was
an Expert of music at the Ministry of Education
and Science of Georgia. As an invited expert
she collaborates with National Assessment
and Examination Center and the National Cen-
ter for Educational Quality Enhancement. She
received a Goethe scholarship. She is the au-
thor of Music Curriculum for Secondary School,
the author of teacher’s standard of Music and
Georgian Dance, and the author of professional
Standards for Choir Singers and Choir Conduc-
tors; is the PhD supervisor at Thilisi State Uni-
versity; is a member of the Creative Union of
Georgian Composers.

Music and Inclusive Education

The paper deals with the issue of teaching mu-
sic to the students in need of a special educa-
tion. Reviewed are research results of musical
education for blind students or students with
visual impairment; described is the issue of
creation and application of a special musical
script system for blind people. It is noted, that
general and professional musical education in
Georgia does not use musical script. Conclu-
sions are made about the benefit of the right
for blind students to study on equal terms with
other students. With the consideration of this,
developed are recommendations for the imple-
mentation of this system in Georgia.



Doctor of Pedagogy. Associate Professor at
Akaki Tsereteli State University (Kutaisi, Geor-
gia), Department of Teaching Methods. She de-
livers lectures in music disciplines at the Faculty
of Pedagogy. Her scientific interests are con-
nected with the implementation of modern pe-
dagogical strategies and support of a student’s
self-development and increase of their motiva-
tion; improvement of students’ knowledge by
considering national curriculum and innovative
achievements. Her articles are published in dif-
ferent scientific journals. She is actively partici-
pates in scientific-methodical conferences. Over
the past years, she was the leader of Master
Degree programs. She is also a member of the
dissertation board at ATSU; a trainer of “Con-
tinuous Education Centre” at ATSU; the author
of music module of “Educational Program for
Teacher’s Training”. She is the editor of several
collections of children’s songs. “National Cen-
tre for Educational Quality Enhancement” has
certified her for participating in the elaboration
of “Professional Modular Educational Program”
via improving the development of professional
qualification skills

Importance of Integrating Art Branches in
Children’s Musical Upbringing

The synthesis of music and art branches plays
an important role in forming a person’s aesthet-
ic culture. The goal of music, as a subject, is to
form a person’s aesthetic culture which implies
integrated teaching of art branches.

The research is focused on the role of integrat-
ing art branches in children’s aesthetic and cul-
tural formation. Particular attention is paid to
the interrelation between music and poetry, as
an important means in forming the aesthetical
culture of young generation. The synthesis of
literature and fine arts helps pupils to acquire
and master difficult and diverse language of
music in an effective and easy way. Theatre
is always involved in children’s upbringing; it
makes educational influence on them. Applica-
tion of crosswords and rebuses at the lesson
helps children deepen their knowledge of mu-
sical language, structure of work and musical
alphabet. Teaching elements of music theory
through the integration of art branches makes
the process much more effective.

According to national curriculum, the process
of music teaching will develop children’s high
musical requirements, their culture and taste,
which play significant role in a person’s harmo-
nious development. Integration of art branches
in musical upbringing helps pupils develop
their artistic taste, skills for discussing and eva-
luating musical works.
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Professor of the Department of History and
Theory of Music of the Astrakhan Conserva-
tory and Volgograd Institute of Art and Culture
(Russia), the Head of the Laboratory of Musi-
cal Content, a Doctor of Arts. Her theoretical
concept of musical content, presented in her
books and articles, has been introduced into
pedagogic practice. Dr. Kazantseva is the edi-
tor of scholarly publications and site www.muz-
soderjanie.ru, the member of the International
Informatization Academy and Russian Acade-
my of Natural History, of the Composer’s Union
of Russian Federation, of the Scientific Com-
mittee of Russian Society for Theory of Music.

The Theory of Musical Content in
Contemporary Pedagogy

The academic subject “Theory of musical
content” is a practical adaptation of scientific
ideas that are being developed by a branch
of musicology, which was formed in research
by Boris Asafiev, Vyacheslav Medushevsky,
Valentina Kholopova and others. It has been
directing the attention of the learners to the
“musical intonation”, the “musical imagery”,
the “musical drama”, the artistic “theme” and
the “idea” of the piece of music, the “program
foundation”, and to the question of the author’s
“self-expression”, intertextual connections bet-
ween artistic works, and other phenomena that
determine the essence of music.

The need for this training course is dictated
by the accumulation of a fair amount of know-
ledge of the expressive side of music cover-
ing its meanings and ideas. It is in demand
due to the fact that in the educational process
manifestly “technical” bias prevails. Academic
disciplines which study “how” a piece of music
is made, must be balanced by other ones al-
lowing to comprehend “what” exactly is made
by the composer. In addition, the figurative and
artistic approach to the phenomenon of sound
allows young musicians to draw near many
of non-academic events of the contemporary
culture, for example such as jazz, rock, pop
music.

The years of practice show that the author’s
course “Theory of musical content” equips
students with knowledge about the most im-
portant aspects of music, experience of its
analysis and the need for thoughtful and pro-
fessional seriously to refer to music. Thus, it
effectively promotes formation the personality
of musician.



Pianist, Doctor of Musical Arts, teacher/lecturer
at Special Piano Department of V. Sarajishvili
Thilisi State Conservatoire (leads courses:
Special piano class, Piano teaching methods).
Graduated from Thilisi State Conservatoire
(Professor N. Gabunia’s class, piano); complet-
ed post-graduate studies (Professor N. Khubu-
tia); holder of the Georgian President’'s Scho-
larship, 2000; was on probation as part of the
Academic exchange program of Germany and
passed internship at the Munich Hochschule,
2008. She was Assistant Professor at General
Piano Department of Thilisi State Conserva-
toire in 2007-2013; has worked at the Ministry
of Culture and Monument Protection of Geor-
gia since 2014. A laureate of various interna-
tional competitions (First Prize and laureate
at the IV International Piano Competition in
Marcopoullo, Greece, 1998; First “Absolute
Prize” and special prize for the best pianist of
Eastern Europe at the IX International Piano
Competition in Barletta, Italy, 2005; First Prize
and special prize for the best foreign partici-
pant at the VII International Piano Competition
in Rome, Italy, 2007). She regularly gives reci-
tals and concerts with chamber and symphony
orchestras. In 2006-2016 she collaborated with
the Festival of contemporary music in Switzer-
land “Close Encounters”; has recorded CDs; is
the author of publications, has participated in
several scientific conferences.

The Tradition and Perspectives in
the Development of Georgian Piano
Pedagogical School

Since the 1950s a number of prominent mu-
sician-performers have been raised in the
traditions of Georgian piano school, unique
features of Georgian piano school have been
distinguished and developed. It is necessary
to focus on the teaching systems, in order to
make the experience and qualities achieved in
Georgian piano art effectively develop in me-
thodical sequence. Undoubtedly, the existing
experience, achievements of great teachers
will allow to enhance and extend teaching op-
portunities.

The paper deals with the teaching methods
of two great Georgian musicians, pianist and
teacher Vanda Shiukashvili and Nodar Gabu-
nia. Considerations of these two brilliant mu-
sician-teachers is the stronghold for future
pedagogical work. The study and analysis of
V. Shiukashvili's unpublished scientific works
allows to discuss her teaching methodology
and make certain conclusions. Special atten-
tion should be paid to the methodology of
working with beginners in special piano, as
well as to the arousal of interest among pupils
in the process of work, and its topicality. We
have information about Nodar Gabunia’s origi-
nal pedagogical system primarily on the basis
of live contact. Over the years, studying in his
class enabled the author to directly experience
his pedagogical system. Of Nodar Gabunia’s
teaching methods, the paper will refer to the
issue of dramaturgical consolidation of work, in
the process of its interpretation.
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A native of St. Petersburg, Russia, Dr. Dina
Lentsner is an Professor of Music Theory and
Composition at Capital University in Colum-
bus, Ohio. Her research focuses on relation-
ship between poetic and music structures in
vocal music and application of literary theories
to musical hermeneutics. Dr. Lentsner has
been active on the American and International
musicological scene as a Kurtag scholar with a
long list of conference presentations and pub-
lications. Her professional engagements also
include a three-month research grant at Paul
Sacher Foundation and visiting professorships
at the Slavic Department of University of Basel
and Estonian Academy of Music and Theatre.

Co-author of the paper Stephanie Saunders-
Pandolfi de Rinaldis (p. 38)

It May Sound Scary: Gothic Underpinnings
in George Crumb’s Madrigals

Musicologists often reveal a certain degree
of helplessness when considering the music
of contemporary American composer George
Crumb due to its seemingly obvious structural
and expressive means in which he creates
musical coherence using symmetrical, parallel,
circular and mirror constructions, easily detect-
able through pitch-class analysis. Crumb em-
ploys music and visual symbolism, theatricality,
and ritualistic references, often derived from his
reading of literary sources such as the works
of the writer Federico Garcia Lorca whose
renowned poetry often foreshadowed Spain’s
looming forty-year dictatorship. Informed by
a framework of Neo-Gothic literary theory,
which examines the representation of lurk-
ing repressed desires as latent indicators for
prominent cultural and societal tendencies, this
paper contextualizes structural and expressive
parameters in Crumb’s Madrigals, Vol. 2, writ-
ten to the selected lines from Lorca’s oeuvre.
We maintain that Crumb’s Neo-Gothic reading
of the text intensifies large-scale semantic ele-
ments of Lorca’s poetry, creating its uber-layer,
while offering insights into the poet’'s complex
and ambiguous imagery, especially centered
on themes of inversion and perversion. The
consideration of the symbiosis of music and
text in Crumb’s work, examined through the
prism of Neo-Gothic literary studies suggests
a new, interdisciplinary method of interpreting
his innately intermedial music phenomenon.
We argue that a multidisciplinary frame of re-
ference may broaden musicologists’ scope by
providing an amplified intellectual and affective
context for wider reception and recognition of
musical pieces outside mainstream culture.



Pianist, PhD candidate at V. Sarajishvili Thilisi
State Conservatoire and accompanist of Wood-
wind and Percussion instrument Department.
She is Head of Music Department at the New-
ton Free School and holds a teaching position
at Logos International Academy in Thilisi, is a
trainer at the National Centre for Teacher Pro-
fessional Development, a head expert of the
Music Department at the National Centre for
Educational Quality Enhancement and a mem-
ber of curriculum implementation monitoring
group at the Ministry of Science and Education
of Georgia. A recipient of a state scholarship at
Thilisi State Conservatoire, she graduatedfrom
the Piano Faculty in 1987. In addition to her
participation in international projects and train-
ing courses, she takes part in national and in-
ternational conferences, has published articles
in Georgian and English languages in various
academic journals.

Gradus ad Parnassum as a Comprehensive
Source for Pianist Training and Education
(an attempt of methodical study
of the issue)

The paper aims to show the cycles by J. Fux,
M. Clementi, S. Adler, and G. Metalidi from
historical perspective and to research different
methodical problems set in them.

Gradus ad Parnassum — the idea of achieving
perfection — was an ambitious dream of many
generations of artists from various branches of
arts over the centuries. Musicians rigorously
endeavored to surmount the peak of perfec-
tion in music composition and performance, so
much that instructional pieces for different mu-
sical instruments under strikingly similar titles
are often encountered.

The idea of a professional pianist’s evolution,
as of the association with the steps to ascend
the cherished peak of Parnassus, was main
purpose of many didactic works. In addition to
common names contemporary cycles distin-
guished in impressive past and great diversity
at present are also distinguished in many com-
mon features, however the diversity of its strat-
egies and, most importantly, the vision of pia-
nist perfection, as a phenomenon and the stag-
es for its achievement have been established
as totally different objectives and targets.
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Musicologist, PhD in Art studies, Associate Pro-
fessor of Music History Department at V. Sara-
jishvili Thilisi State Conservatoire. Graduated
from TSC, completed post-graduate courses at
Leningrad Institute of Theater, Music, and Ci-
nematography. She is a two-fold holder of the
scholarships funded by the Ministry of Culture
and National Heritage of France to visit Con-
servatoire National Supérieur de musique et de
danse of Paris. She teaches history of music,
history of ballet and music criticism at TSC. Her
scholarly interests encompass modern music
and ballet art. She is the author of a monograph
“History of Ballet” (2014); has participated in na-
tional and international scientific conferences at
TSC, llia State University, Institute of American
studies, Weimar XlI Internationaler Kongress der
Gesellschaft fur Musikforschung. She has pub-
lished articles in the collection of scientific works
of TSC; in Moscow (Muzikalnoe obrazovanie v
sovremennom mire, vip. 2 / Musical education in
contemporary world, 2™ ed.); in Leningrad (Stilis-
ticheskie tendentsii sovetskoi muziki 1960-1970
godov / Stylistic Tendencies of the 1960s-1970s
Soviet Music); in Weimar (Musik und kulturelle
identitat. Band 3. Freie Referate und Forschun-
gsberichte). She is a member of the Creative
Union of Georgian Composers.

The World of Sounds and Power

The world of sounds is a kind code of life; it is
in a changeable interconnection with the phe-
nomenon of power. Coverage of this problem
will show centuries-old musical space in a new
light and allow to express suppositions on the
basic vector of its further development. The pur-
pose of our study is to reveal the most important
events of the social and musical life of society in
the process of relationship of musical space and
power. The study aims to: expose most signifi-
cant occurrences of the society’s social and mu-
sical life and regard this process in the context
of today’s composition and performance.

At the dawn of human evolution the function of
different birds’ and animals’ sounds was demar-
cation of territorial boundaries, the first steps
to display power, the first attempt to shape the
sounds was perform ritual dances and working
process through primitive primeval rhythm. Soon
music becomes a weapon of power and a ritual
sacrifice means some kind of social organization
of society. Later ritual immolation became the act
of social arrangement, and music became a tool
of certain forces. In subsequent epochs religious
dictatorship was replaced by the power of great
empires and merchants. At the turn of the 19"
-20" centuries as a result of scientific and techni-
cal progress, the power of commerce began via
recording music and dissemination of recordings,
this was followed by the birth of a new musical
culture for a large public. Mass music occupied
its place in entertainment industry. Functional
background music invaded the world as a se-
rial product. In the works of professional compo-
sers the serialism principle is manifested in the
uninterrupted repetition of nonrecurring series
of sounds and later on in the repeatability, which
turned it into an object of consumption; Unlike
mass music repetition and creation of invariants
music stimulate new possibilities for composition.



Physicist, Programmer and Engineer. Upon gra-
duation from Ivane Javakhishvili Thilisi State Uni-
versity as a Physicist and Biophysicist in 1996,
he became a postgraduate student at of same
university. Since 1997 he has worked in private
sector as a programmer, software developer,
system engineer and IT manager. He has also
taught C++ Programming in the Kvali interna-
tional educational centre at Thilisi State Univer-
sity and the Basics of Acoustics at Thilisi State
Conservatoire. He has always loved music and
folk songs. As a schoolboy he was a member
of Martve preliminary group, and subsequently
in authentic folklore oriented ensembles such
as Tsutisopeli and Conservatoire Students Folk
Ensemble. In 2016, at the 8™ International Sym-
posium on Traditional Polyphony he delivered a
paper “The System for the Flawless Notation of
Georgian Polyphonic Folk Music”. He is the au-
thor of several internet articles on the problems
of measurement and study of Georgian tuning
system, also analysis and implication of Malkhaz
Erkvanidze’s theory on Georgian folk music.

Flawless Notation System and “Puami” —

the Must-have Attributes for Transcribing

Field Recordings and Teaching Georgian
Music Theory

Being highly developed is not the sole con-
tributing factor to the uniqueness of Georgian
traditional musical treasure. Any folk song, in-
cluding four part labour songs and single part
lullabies may bear the principles of Georgian
musical thinking. These principles are: strict
“modal thinking” and Georgian i.e. “one note
assisted” dynamic modulations. The microtonal
scales, native to Georgian music, in combina-
tion with Georgian modulations, so abundant in
folk songs, result in such a drift of the tuning
system that 600-tet scale is needed in order to
encompass all the possible notes that may be
sung in a capella songs. It is obvious that exist-
ing notation systems can’t accurately represent
those notes. Neither can traditional mechanical
instruments provide the means for reproduc-
ing the same set of tones. Now that we have
the exact structure of Georgian tuning system
identified by Malkhaz Erkvanidze, the practice
of notating Georgian songs “classically” must
be given up to avoid inevitable distortion they
cause. People involved in studying Georgian
folk musicology must learn and teach correct
Georgian tuning system. Acceptance of Geor-
gian notation system and creation of Georgian
solfege textbooks are of utter importance. Ho-
ping the musicologists will do the latter, I'm
presenting the system for the flawless notation
of Georgian traditional music together with my
another invention — “Puami”, which is an elec-
tronic instrument, capable of reproducing all the
notes that may be present in any of the Geor-
gian songs, sung correctly from the traditional
point of view. “Puami” can take responsibility
of being the best helper to the musicians will-
ing to train their ears and intonations for correct
perception, transcription and performance of
Georgian songs.
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Musicologist, PhD in Art studies, Associate Pro-
fessor at Music Theory Department of V. Sara-
jishvili Thilisi State Conservatoire. Since 1972
has led theoretical courses and specialty on BA,
MA and Doctoral level. Since 2005 has worked
at the Quality Assurance Office of Thilisi State
Conservatoire; from 1996 was a member of the
USSR Composers’ Union, since 1990 has been
a member of the Creative Union of Georgian
Composers. She has participated in various in-
ternational projects and attained professional
qualifications as an education facilitator from the
Promotion Project at the Ministry of Education
and Science of Georgia. She conducted train-
ings on various issues for public music schools.
Her academic research focuses on modern
Georgian polyphonic music, its musical form
and theoretical disciplines within research me-
thodology. She has participated in national and
international academic conferences, symposia
and seminars. She is the author of more than
50 scientific articles, the course of lectures in-
cluding: “History of Polyphony. Great polyphonic
cycles of the XX century composers”, “Theory
of Polyphony”, a monograph “Polyphony in the
Creative Works of Modern Georgian Compo-
sers”, e-books, as well as study guides, articles
and booklets.

On the Peculiarities of Perception of
Polyphonic Tissue
(statement of a problem)

Musical perception is a complex process that
encompasses “reading” and deciphering of a
given musical work not only through the act of
listening but also through a specific aesthetic
experience. The rules that govern musical per-
ception are practically unexplored in musico-
logy, which is one of the reasons to explain the
author’s interest in the study of this problem.
Perception of music in relation to the aspect
of differentiation of polyphonic tissue is not a
merely musicological issue. Its investigation
must be carried out as part of a complex pro-
ject that is at the intersection of music studies,
physiology, psychology and pedagogy. The link
between the proposed issue and physiology is
obvious, since musical perception is closely
connected with certain cerebral pattern activi-
ties. Psychological aspect of the paper focuses
on the perception of volume. Experiments in
which the perception of volume was investi-
gated using sounds, melodies and especially
several voices heard simultaneously have not
been conducted. The paper provides empirical
evidence, based on a lond-term experience
in the study of music. Investigation of musical
perception of polyphony and the peculiarities
of its physical properties has pedagogical im-
plications too, as it will promote the develop-
ment of polyphonic hearing and encourage the
understanding of polysemic tissue.



Doctor of Pedagogy and Aesthetic, Honored
Worker of Science of Adyghea Republic, Cor-
responding Member of the International Aca-
demy of Sciences of Pedagogical Education,
Academician of the Academy of Pedagogic
and Social Sciences, Professor of Institute of
Arts of Adyghe State University (Russia). Lec-
turer of courses “Musical Psychology”, “Music
Education Methodology” and “Creativity Psy-
chology”, the head of scientific direction “In-
tegration Psychology and Art Pedagogy in a
Multiethnic Region”, an expert in the field of an
esthetics and musical psychology, the author
of more than 80 scientific publications, among
which are monographs, papers in editions of
the Russian Academy of Education and Rus-
sian Academy of Sciences and foreign publi-
cations.

Personality and Contemporary Musical
Culture: Problems of Interaction

This research is relevant as it clarifies which
works of art are significant for contemporary
young people and which are endured by them
as a shattering experience.

Research objective is to study a catharsis phe-
nomenon associated with perception of the
work of art by contemporary young people.
Research methods are questioning, conversa-
tions and the included observation.

Results. The research was conducted on the
experimental basis by artists, designers, mu-
sicians and choreographers of Institute of
Arts. One of the working methods was writing
the essay about shattering experience as-
sociated with works of art. Works of such mas-
ters as |. Ayvazovsky, J.S. Bach, D. Defoe,
F. Dostoyevsky, W. Mozart, S. Rachmaninov,
N. Rimsky-Korsakov, F. Chopin, P. Tchaikov-
sky, I. Shishkin, the Beatles group, M. Bulga-
kov, S. King, I. Stravinsky, L. Clive, and D. Kriz
were called.

Conclusions. The analysis of experimental
material has shown that cathartic reactions
of examinees did not proceed chaotically. So-
me “constancy” was typical. Several levels of
course of reactions were established: psycho-
dynamic, emotional - artistic and conceptual.
The first, most numerous, level is characte-
rized by description of the actions predomi-
nantly by verbs. Colorful comparisons, adjec-
tives and adverbs dominate in the description
of the work of art at the second level, which
shows art endowments of nature. The third
level is the smallest; there are intertextual
communications in the text, sending us to
other works of art, as well as various symbols
having pronounced semantics.

In general, this research has shown that a ca-
thartic reaction is the tough hierarchial process
which needs serious and profound studies.
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Associate Professor of music theory at Institute
of Arts of Adyghe State University. Her PhD
degree “Musical Space in C. Debussy's Creati-
vity” is from Saratov Music Academy (2006).
Her research supervisor is Doctor of Music
Theory, Professor, Academician L. P. Kazan-
tseva. S. A. Mozgot has presented numerous
papers at international and national meetings:
in Germany “Music in Science. Science in Mu-
sic” (Hanover, 2003); in Serbia “Music and Pa-
per. Music and Screen” (Belgrad, 2012), in the
Latvia “Music Science Today: the Permanent
and the Changeable” (Daugavpils, 2014, 2015).
She is the author of more than 50 publications.

Conceptual Models of Public Space
in 19t and 20" Century Music

The term “public space” was entered by the
American anthropologist E. Hall, who under-
stood it as a communication area of exclusive
persons of the president or figures of policy and
art with people. Music is one of the forms trans-
posing images of reality and in some works im-
plementing functions of the historical chronicle.
The goal of research is to reveal communica-
tive models of public space, their indicators and
means of marking. Research methods include
hermeneutics, comparative analysis, and com-
plete musicological analysis.

The public space in G. Tard’s works is related
to the educated public, influencing the exist-
ing state ideology. We distinguish three mod-
els of communicative space reflecting ima-
ges of public, the people and the crowd. For
instance, consolidation of people as spiritual
community in church service is perceived as
the people united by the common aspiration of
national consciousness, as in the opera “Life
for the Tsar” by M.Glinka, choruses of prolog
in the opera “Prince Igor” by A. Borodin and
the final of “The legend on Fevroniya Maiden
... by N.A. Rimsky-Korsakov. In some cases
the people turns into the mocking spontaneous
crowd, as in the final of the opera “Boris Go-
dunov”, in the 13" symphony and in the vocal
symphonic poem “Stepan Razin's Execution”
by D. Shostakovich.

Models of the people’s image reflection in mu-
sic represent the unconscious aspirations exis-
ting in society at that historical period to a cer-
tain form of the statehood which is disclosed
in the form of Utopia, anti-Utopia, liberalism,
federalization, etc.
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Principle of Indeterminacy in
Polyphonic Forms

In musical art the principle of indeterminacy is
manifested in many ways. In general, indeter-
minate features are identified in the process of
musical development, a specific type of musical
performance (improvisation) as well as in some
of the compositional techniques (aleatory) and
notation (indeterminate notation). Indetermina-
cy may occur in different layers of the musical
composition hierarchy — on the levels of the
whole structure, separate means of musical
expression, texture and musical content of the
work. Accordingly, in particular composition its
scope and inducing factors are different.

In the paper different levels of indeterminacy
are represented on the example of polyphonic
form-genres — fugue and ostinato variations.
Outlined is distinct functioning of indeterminacy
on the basis of selected genre specificity. The
effect range of indeterminacy is discussed and
compared on the example of works from dif-
ferent epochs, allowing to outline the changes
within evolution of each genre and ascertain
their reasons.
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Internalizing Japonism — between
Nationalism and Pan-nationalism

At Meiji Restoration (1868), Japan has started
to subsume European civilization and culture.
Music was also thought to be modernized.
Japanese composers have studied western
music with an amazing speed, thus by around
1930, many Japanese composers got any
skills to compose orchestral music in western
style. On the other hand, another problem has
raised. Where is Japanese ldentity?

Many composers has struggled to seek it. They
wanted to compose, as it were, “Japanese”
western music. Though they tried to mix Japa-
nese elements and western music, many trials
were not sufficiently supported, because many
people thought it was mere “graft” or “patch-
work”.

Fumio Hayasaka (1914-55), around the same
time, advocated “Pan Asianism”, and tried to
compose music based on the oriental aesthetic
thoughts. Hayasaka attempted to make a sort
of film negative, quite the opposite of the oc-
cidental music. His scheme was inherited by
Toru Takemitsu (1930-96). He was attracted
by the temporal aspect of Japanese tradi-
tional music, and sought to combine aesthetic
Japaneseness with post war avant-garde style
through the aspect.

It is at this juncture, however, a new problem
emerges. That is the problem of “Orienta-
lism”. The most important point is, there is a
danger of internalizing western orientalism or
Japonism in Japanese composers themselves.
This paper will examine how that kind of “Ja-
ponism” has internalized into Japanese com-
posers by showing many examples and seek
how to get out of the trap.
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Cadence Graphical Formulas and Their
Importance for the Definition of Verse
Measure in Hymns
(on the example of the 10"-11" centuries
Georgian neumatic hymnographic
collections).

In the research of neumatic system scholars are
mainly focused on cadence neume combina-
tions of a hymn. Cadence melodic-harmonious
movement has a the function of ending entire
melodis of a cadence, it is the most stable ele-
ment in the hymn structure. Thus, the study of
graphical cadence formulas is pivotal in the re-
search of basic principles of neumatic system.
The paper shows that the features of final
cadance formulas, are reflected in the stable
correlation of syllables in neumes and verbal
text. These regularities are generalized about
the whole system. Middle cadence formulas
are marked out through the application of these
regularities, allowing to form the hymn struc-
ture. Given the fact that the poetic measure of
a hymn depends on musical meter, the study of
mid-cadence combinations and ascertainment
of hymn structure will significantly contribute
to the ascertainment of the verse measure of
a hymn.
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Definition Problem of Algorithmic Music
Composition. Technological Approach and
the Need for Aesthetic Re-evaluation

Bach’s The Art of Fugue or Schoenberg’s 12-to-
ne system may be considered as an example
of algorithmic music. However the link between
the concept of algorithm and music has raised
in the 2" half of the 20" c., due to accelera-
tion of algorithmic computer music composition.
The establishment of computerised music has
caused the need for new directions and metho-
dologies in music analysis. One can say that it
“shook the fundamentals” of the traditionally es-
tablished definitions of music, peculiarly initia-
ting value-based transformations of the creator,
categories of musical compositions.
Phenomenon of algorithm in music itself covers
a wide range of creative procedures. The ap-
plication of algorithm in music creative process
may be distinguished in one more point of view:
1) algorithm as a tool for composing and 2) sys-
tematic effect on the whole composition, its mu-
sical language and structure, etc. Conceptually
algorithmic music composition may be con-
sidered as: 1) imitation of certain style; 2) origi-
nal music result. Also, music composition may
be differentiated into Computer Generated Mu-
sic (CGM, after Denis Baggi) and Computer As-
sisted Composition (CAC).

Besides, the practice of algorithmic music com-
position provokes the discussions and re-eva-
luation of composer’s role and function. The
definition of the function of a computer/a spe-
cial programme is becoming complicated too
— the question is whether it is merely a tool of
arrangement generating the sounds of music
according to certain instructions.



Pianist, Doctor of Musical Arts, teacher at Thilisi
Z. Paliashvili Central Music School for Talented
Children and V. Sarajishvili Thilisi State Conser-
vatoire (teaches the course on “Contemporary
Piano Performance” for students of Special Pia-
no Department). She was awarded Bachelor’s
and Master’s degrees at V. Sarajishvili Thilisi
State Conservatoire (Professor N. Khubutia’s
class). As DAAD grant holder she studied in
Germany at the R. Schumann-Hochschule Dis-
seldorf (class of C. Beldi). She is the winner of
the First Prize and Special Prize of the Mayor of
Vienna at the Vienna International Piano Com-
petition (2006); was awarded Diploma of Honor
at IV Bialystok International Piano Duo Competi-
tion in 2008 (together with pianist Nino Zhvania);
is a co-director of Thilisi Conservatoire Baroque
Music Ensemble, she is active as both a pianist
and musicologist, participates in international
festivals, conferences; has published articles in
national periodicals.

Interaction between Training and Creative
Thinking in Contemporary Academic
Music Education

Nowadays academic music education is quite
different in various cultures. The process of
upbringing professional musicians — singers,
instrumentalists, conductors or composers — is
not identical either. As a rule a successful in-
strumentalist makes decision about his future
profession at an early age, while a singer or a
composer has an opportunity to make such a
choice at much mature age. The need for early
choice by the instrumentalist is determined by
particular importance of training and discipline
from the very first steps of music education.
The paper discusses the role of music educa-
tion in the upbringing process of an artist-mu-
sician. Main issues are: virtues and shortcom-
ings of hard training; instrumental interpreta-
tion - art or hackwork; attempts of solving those
problems in academic music education.
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Pianist, PhD in Art studies, Dean of Performing
Faculty and Associate Professor of Special Piano
Department at V. Sarajishvili Thilisi State Con-
servatoire. She has been praised for her “con-
sistently compelling performance, an ideal com-
bination of precise touch, choreographic flair, and
calm, keen concentration” (Boston Globe) and
recognized as “the Snow Queen of New Music”
(Westfalischen Nachrichten). After graduating
from Thilisi State Conservatoire, she studied at
the R. Schumann-Hochschule (Dusseldorf). Her
particular interest in contemporary music led her
to multiple participations in Stockhausen-courses
(Germany) and the prizewinning performance at
the Orléan International Piano Competition of 20"
Century Music (France). She was the grant hold-
er of DAAD, Alfred Toepfer Stiftung, the Heinrich
Boell Foundation, and the International Ensemble
Modern Academy. Her interest in contemporary
music also determined her research activity: she
is the author of several scholarly works and a
monograph on contemporary piano performance.
She has been invited as a guest artist and fac-
ulty member to various festivals and courses
of contemporary music in the USA, Argentina,
Ukraine, Azerbaijan, Germany, etc. She is also
the co-founder of annual Festivals of Contempo-
rary Professional Music — Kontrapunkt and Alla
Kontrapunkt held in her home-town Thilisi, and of
New Music Ensemble of Thilisi Conservatoire. In
2010 and 2013 she was a visiting professor and
scholar at New England Conservatory and New
York University, holding also guest lectures at
Harvard and Tufts Universities.

C. Cardew’s Treatise — Graphic Score.
Improvisation, Interpretation, or
Composition?

Treatise, composed by Cornelius Cardew in 1963-
1967, is a music piece comprising 193 pages of
a graphic musical score that rejects conventional
musical notation. The score consists of various
geometric or abstract shapes which, according to
Cardew, are "subjected in the score to destruction
and distortion". The same could be said about
musical symbols — Cardew takes them out of
context, depriving them of their functions. Inter-
pretation of all those symbols and shapes is left
up to performer(s). Treatise could be performed
by any instrument/ensemble of instruments, and
any number of pages can be interpreted in any
order. According to Cardew, he “invented a way
of making music and limited it to such an extent
that musicians without construction ideas of their
own are in a position to adopt the mode of music-
making”. That's why the composer never gave
explicit instructions on how Treatise should be
performed. Consequently, the questions arises
as to whether Treatise performance is improvi-
sation, interpretation, or composition. While the
majority of performers is inclined to improvisa-
tion, the composers of graphic as well as verbal
scores often doubt the expediency of this sugges-
tion. The paper aims is to analyze some of con-
temporary graphic score performance tendencies
and to answer the question posed in the title. The
presentation will be followed by a short documen-
tary featuring members of TSC New Music En-
semble rehearsing C. Cardew's Treatise.



Postdoctoral researcher at the Sibelius Acade-
my, University of the Arts, Helsinki. She holds a
PhD in musicology from University of Helsinki
(2015) and the doctoral thesis was titled Jazz
in Soviet Estonia from 1944 to 1953: meanings,
spaces and paradoxes. Her research activities
lie in the interstices between jazz studies, mu-
sicology, cultural studies, Soviet studies, cultu-
ral history and jazz education.

Writing Music History from
Interdisciplinary Perspective: the Example
of Soviet Estonian Jazz

Although the majority of professional historians
tend to distrust or even dislike scholarly theo-
risation, | think that theoretical self-conscious-
ness is an essential part of the “historian’s
craft” since all historical writing has an insepa-
rable linkage to epistemological decisions and
ideological preferences. As an unresearched
territory, jazz in Soviet Estonia seems to need
legitimation and comprehension provided by
historical consciousness through theorising.
This theory orientated talk will present the theo-
retical framework for dismantling the meaning
of Soviet Estonian jazz culture. | will introduce
an interdisciplinary approach combining me-
thodologies from a number of disciplines. The
main historiographical tools derive from New
Cultural History, which emphasises the mean-
ing and interpretations, from transnational his-
tory (which decentralises aspects of the na-
tional), and from the German school of Alltags-
geschichte, which focuses on the everyday life
of the actors. The socio-cultural-individual field
and “cultural spaces of action” are two holistic
frameworks that structure the meaning-making
processes of this study. The socio-cultural-in-
dividual field is a construction that fuses indi-
vidual actions, cultural practices and structural
determinations into an inseparable alloy of
events, and therefore embodies agential pro-
cesses of meaning making. Cultural spaces
of action, while indicating how culture spreads
throughout society, articulate instead the spa-
tial dimension. The theory presentation is illus-
trated with numerous empirical examples from
the interviews with the musicians.
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Dr. Stephanie Saunders-Pandolfi de Rinaldis is
an Associate Professor of Spanish at Capital
University in Columbus, Ohio. She researches
contemporary Hispanic literature and popular
culture, especially involving body and gender
studies, media, and immigration and identity.
She has presented and published her multi-dis-
ciplinary research in six different countries. In ad-
dition Saunders-Pandolfi de Rinaldis has served
as a visiting researcher in residence at the Ponti-
ficia Universidad Catélica in Santiago, Chile.

Co-author of the paper Dina Lentsner (p. 24).

It May Sound Scary: Gothic Underpinnings
in George Crumb’s Madrigals

Musicologists often reveal a certain degree of
helplessness when considering the music of con-
temporary American composer George Crumb
due to its seemingly obvious structural and ex-
pressive means in which he creates musical co-
herence using symmetrical, parallel, circular and
mirror constructions, easily detectable through
pitch-class analysis. Crumb employs music and
visual symbolism, theatricality, and ritualistic
references, often derived from his reading of
literary sources such as the works of the writer
Federico Garcia Lorca whose renowned poetry
often foreshadowed Spain’s looming forty-year
dictatorship. Informed by a framework of Neo-
Gothic literary theory, which examines the repre-
sentation of lurking repressed desires as latent
indicators for prominent cultural and societal
tendencies, this paper contextualizes structural
and expressive parameters in Crumb’'s Mad-
rigals, Vol. 2, written to the selected lines from
Lorca’s oeuvre. We maintain that Crumb’s Neo-
Gothic reading of the text intensifies large-scale
semantic elements of Lorca’s poetry, creating its
uber-layer, while offering insights into the poet’s
complex and ambiguous imagery, especially
centered on themes of inversion and perversion.
The consideration of the symbiosis of music
and text in Crumb’s work, examined through the
prism of Neo-Gothic literary studies suggests a
new, interdisciplinary method of interpreting his
innately intermedial music phenomenon. We
argue that a multidisciplinary frame of reference
may broaden musicologists’ scope by providing
an amplified intellectual and affective context
for wider reception and recognition of musical
pieces outside mainstream culture.



Musicologist, PhD in Art studies. Assistant Pro-
fessor at Music History Department of Thilisi
State Conservatoire. Graduated from Thilisi
State Conservatoire. Currently, she is a lectu-
rer at the Caucasus University Media School
and Giorgi Mtatsmindeli University. In 2015
she joined the stuff of the State Opera House
of Georgia as an editor of webpage and pub-
lications and author and compiler of program
books. Since 2009 she has been a co-orga-
nizer of the annual international conference-
competition for students in musicology, and as
member of the organizing group of the Inter-
national Festival “Thilisi: Contemporary Music
Evenings”. In 2015 she was a music consultant
of the first international festival of chamber mu-
sic “Salkhino Palace Camerata”. Her main re-
search interests include genre issues of opera,
ancient tragedy, interrelations of music and
drama in the 20" Century music theatre, music
of lannis Xenakis, music iconography, Shake-
speare’s oeuvre etc. She regularly participates
in various scientific conferences in Georgia
and elsewhere; her scientific publications have
been published in Georgia, UK, USA. She wri-
tes scientific-popular articles about Georgian
music for teenagers. Occasionally writes re-
views and interviews for different periodicals,
takes part in Radio and TV programmes. In
2010-2012, during her internship at Radio 1 of
Georgian Public Broadcaster she was author
and presenter of the programme.

Music Iconography —a New Path or a Well-
wrapped Old Viewpoint?

Music Iconography as a branch of Music His-
tory counts about 40 years of existence. Seve-
ral elements of its methods have been used in
Georgian ethno-sciences and Musicology, but
it still has not been formed as a coherent dis-
cipline and the objects of analysis are mostly
old artifacts. Perhaps the reason of this cir-
cumstance is that Music Iconography is a rela-
tively new perspective in musicology. The ar-
ticle about it appeared in Grove’s Dictionary of
Music only in 1980 following the establishment
of the Research Center for Music Iconography
(RCMI) in 1972 by Barry S. Brook with the as-
sistance of Emanuel Winternitz (New York City
University, USA). It defined a wide area of re-
search including empirical description of any
kind of musical subjects or activities reflected
in visual arts, the study of the architecture and
acoustics of various performance spaces, the
role of music in religious, civil, military or every-
day life in different epochs.

First part of the paper discusses Music Iconog-
raphy as one of the most interesting and deep-
ly interdisciplinary branches of musicology on
the basis of multiple publications of RCMI; also
shows basics of its methodology, scientific val-
ues and dangers. The second part puts the
question about the perspectives of Music Ico-
nography in Georgian musicology on the basis
of the author’s own research experience.
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Musicologist, PhD in Art studies. Head of the
Church Music Laboratory of Thilisi State Con-
servatoire, lecturer at the Church Music De-
partment; graduated from Thilisi State Con-
servatoire and Thilisi Theological Academy; a
member of the Educational-Research Center
for Church Chant of the Georgian Patriarchy;
a member of Georgian National Committee of
Byzantine Studies; has participated in many
national and international conferences; is the
author of over 40 works on old Georgian pro-
fessional music.

Basic Melodies of Simple Mode Service
Chants and Their Constituent Structural Units

(on the example of the Hymns from
Gelati School of Chant)

Comparison of various printed and handwrit-
ten collections of plain (simple) mode service
chants from Gelati School of Chant have
shown that the chant melodies are composed
of common musical phrases and melodic for-
mulae. At the same time, the pattern of melody
development is fully presented only in the so-
called true mode (i.e. mode chanting) samples.
In a number of chants of plain (children’s)
mode, in order to simplify the melodies certain
melodic formulae or even phrases are neglect-
ed — verbal text can be adjusted to only one
repetitive phrase. Here the cases of replacing
basic melodic formulae with different structural
units (with simplest melodic lines) are rarely
encountered.

Results of the performed research allow to
specify some terms related to the musical style
of chants. Terms: “mode chanting” and “true
mode” have narrower sense and are used to
denote the chants of neumatic musical style
where basic melody (“principal mode”) is pre-
sented clearly and fully. As for the terms “plain
mode”, “simple mode”, they have more general
content and are used to denote the samples of
the so-called “true mode” (“mode chant”), and
the stylistic characteristics of specially simpli-
fied repertoire, the chants of children’s mode
intended for teaching.



Musicologist, PhD in Art studies. Head of Stu-
dy Department at V. Sarajishvili Thilisi State
Conservatoire, Associate Professor at Music
Theory Department. She graduated from the
Faculty of Musicology of TSC; Dissertation —
“The Role of Polyphony in Georgian Chamber-
Instrumental Ensemble Music” (2005). Since
2006 has led courses in polyphony and musical
composition analysis at TSC. Main focus of her
scholarly research is polyphonic characteristics
of Georgian music; has published more than
25 scientific articles, has participated in natio-
nal and international conferences. She is the
co-author (with D. Arutinov-Jincharadze) of the
monograph “Polyphony in the Works of Georgian
Composers” and the three-volume chrestoma-
thy “Polyphony in Georgian Music”.

Counterpoint of Imitation and Ostinato in a
Polyphonic Form
(on the example of Georgian Music)

Musical compositions are based on clear prin-
ciples of thinking. They can be composed via
the activation of one or several principles in
homogenous or diverse compositional environ-
ment. Principles of imitation and ostinato are
among the musical-thinking categories, which
have been established over the centuries. Each
of these has a long historical and development
background, with certain points of intersection
with each other. They have a wide application
in the music of various epochs and styles, on
both local and large scales.

The afore-mentioned principles, as factors of
form building, are the bases of two important
forms and genres of European professional
music — fugue and ostinato variation forms.
Through the integration of these principles a
hybrid composition — fugue-ostinato was crea-
ted on the level of polyphonic form. In the inter-
action process of their basic parameters, differ-
ent variants are created via combining texture
and composition. Furthermore, this is the case
of certain “mutual concession”: for example,
imitation of interval in a fugue (fourth-fifth and
prima-octave) and vocal stability (migration) in
ostinato variations. The paper considers inter-
actions of fugal forms and ostinato variations,
such as fugato-ostinato, fughetta-ostinato, can-
on-fughetta-ostinato.

The paper focuses on the examples of a com-
positional hybrid formed in European music —
fugue-ostinato, and its analogues in the works
of Georgian composers. The contrapuntal ma-
nifestation of imitation and ostinato principles
as polyphonic formis a less widespread pheno-
menon; at the same time, it is the result of the
interaction between fugal and variation forms
during their evolution.
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Musicologist, PhD in Art studies, Professor,
Head of Music History Department at V. Sara-
jishvili Thilisi State Conservatoire; she leads
special courses in the history of Western mu-
sic and Georgian Music and author’s courses
in “Music History of non-European Countries”,
“History of Musical Theatre” and “Methodology
of Scientific Research”. She was the initiator
of Master’s degree Program courses in Music
History (“Non-European Musical Culture in the
20" Century”, “Modern Georgian Music Histo-
ry”), Bachelor degree Program “Music Journal-
ism”. Her scientific interests are focused on the
problems such as intercultural and multicultural
relations, problems of identity, totalitarianism
and semiotics of music, etc. She is the author
of about 100 scientific works; regularly partici-
pates in national and international conferences,
symposia; a number of projects have been initi-
ated and implemented under her guidance. She
is the editor-in-chief of scientific online journal
“Musicology and Cultural Science”, the founder
and responsible editor of the series of the scien-
tific works “Musicological Researches” of the
Creative Union of Georgian Composers; She
is the speaker of the Senate and chairperson
of the dissertation committee at Thilisi State
Conservatoire; a Board member of the Creative
Union of Georgian Composers. In 2012 she was
awarded the Prize for Best Musicological Work.

Multiculturalism and National Identity in
Musical Space of the 20" Century Georgia

Georgian culture has always developed in close
connection with foreign cultures. Consequent-
ly, Georgian art created its individuality at the
crossroads of Eastern and Western cultures.
Georgia also had intensive cultural contacts in
20™ century, a great part of which was spent
in the Soviet “fraternal” family; what happened
when it found itself in a closed space? When
under totalitarian conditions, the communica-
tion was allowed only with the brotherly repub-
lics? What conditioned it? In this context it is
interesting how the Eurasian perspective of
multicultural Georgia changed and what prob-
lems of compatibility of multicultural and trans-
cultural unity faced.



Musicologist, PhD in Art studies (Dissertation
“On the Issue of National Cognition in Geor-
gian Music of Classical Period”), Associate
Professor at Music History Department of
V. Sarajishvili Thilisi State Conservatoire. She
leads modules of Musical Criticism, History of
World Music, and History of Georgian Music.
She received the scholarships of Z. Paliashvili
(1994-1996) and of the President of Georgia
(1997-1999). Her scientific Interests are mainly
focused on the art of Russian composers and
research of Protestant Ecclesiastic Music from
the viewpoint of the Christian semantics. She
has authored more than 30 scientific works;
systematically takes part in national and inter-
national conferences.

Sergei Rachmaninoff’'s “Symphonic
Dances” and Mikhail Bulgakov’s “The
Master and Margarita”

Sergei Rachmaninoff's “Symphonic Dances”
and Mikhail Bulgakov’s “The Master and Mar-
garita”, are clear examples of the dialogue bet-
ween kindred souls of the epoch, when thanks
to synchronous thinking we come across great
paradigms of universal themes. Similar moti-
vations for writing these works, preconditions
of their creation, scenic fate and long and pain-
ful road to reader, creative trauma, tragedy of
loneliness, provokes the desire to search for
profound parallels. On ideological, semantic
and artistic-content levels the works share:

» autobiographical character

e utmost emotionality maximally devoid of
sentimentality

» combination of lyrical-psychological, epical
and mystical-fantastical lines

» appeal to two temporal platforms: the past,
as a solid spiritual key point, loyalty which
Bulgakov reveals in the Biblical motifs of
the novel, whilst Rachmaninov shows simi-
lar attitude in his loyalty to the traditions of
Russian classical and ecclesiastic music.
The mess of the modern world is symbol-
ized in the novel by the events taking place
in Russia in the first half the 20" century; in
“Symphonic Dances” the same is narrated
by the appeal to jazz harmonies and by the
rhythmic motorics of modern music shown in
the form of turbulent dance;

* In both pieces of art the fight between the for-
ces of light and evil ends with the apotheosis
of the latter. In the novel, the achievement of
the divine light is obstructed by the domina-
tion of Lucifer’s devilish origins, in “Symphonic
Dances” the scarring sight of the universe’s
terrible end is symbolized by the dance reach-
ing the point of madness, by the domination
of the motif of Dies irae in the finale, by the
activation of grotesque initial resulting from the
transformation of certain themes in them.

» Common features also include introduction of
danceability, as a leading icon and symbol;

e The presence of leitmotifs in “Symphonic
Dances”, and the presence of main charac-
ter and his prophetic mission in the novel;

» The tragic artistry and a symbolist way of
thinking, characteristic for the decadent world
outlook of the silver century of Russia.
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Musicologist, PhD in Art studies, Associate
Professor at Music History Department of
V. Sarajishvili Thilisi State Conservatoire. Her
research is focused on the 20" century musical
avant-gardes, contemporary musical theatre,
American music. She leads the course in Mu-
sic History. New MA course “XX century Mu-
sical Theatre” and BA concentration “Musical
Management” has been introduced and imple-
mented at TSC on her initiative. She regularly
participates in national and international confer-
ences. At various times she received the DAAD
(2012) and Georgian Presidential Scholarships
(2002-2004). Her works appear in publications
such as GESJ “Musicology and Cultural Scien-
ce”, Bulletin of the Georgian Academy of Sci-
ence, Collection of scientific works of TSC. She
is a member of the Creative Union of Georgian
Composers; is the executive secretary of the
GSEJ, Head of International Relations Depart-
ment of TSC.

European “Context” of Georgian Music at
the Turn of the Centuries

The question regarding the European con-
text of Georgian Music has emerged with new
strength after the collapse of the Soviet Union.
Georgian professional compositional school of
Post Soviet time introduced different forms of
stylistic/genre models and musical language.
Following issues will be examined in paper:
process of approximation to European compo-
sitional experience, as one of the ways to resist
Soviet rules in music; therefore the stages of
avoiding the overall controlled system will be
emphasized; in other words | will try to exa-
mine the following: “Distancing” (from Soviet
rules) — “overcoming” (Soviet rules) — “adapt-
ing” European experience in Georgian music;
the correlation between folk and contemporary
music; Discussion will be based on the exam-
ple of the creative pieces by J. Bardanashvili,
Z. Nadareishvili, M. Virsaladze, E. Chabashvili.

E-learning Methodology — New Possibility
for Teaching at Conservatoires, Music
Academies
(stating the problem)

The e-learning methodology is one of the key
issues in Modern Educational environment.
Nordic, European as well as Baltic High Music
Educational Institutions are interested in the
implementation of innovative technologies in
the study process in order to ensure fast and
stable broadband connectivity. This approach
has been defined by the advanced technologi-
cal possibilities of our time.

In the paper | will examine the importance of
e-learning methodology; the network based
teaching methodology and the importance of
new technologies in the study process.



Musicologist, PhD in Art studies, Associate Pro-
fessor, Head of the Church Music Department
at V. Sarajishvili Thilisi State Conservatoire. She
teaches the musical theoretical disciplines, and
different study courses in church music. Since
2014 she has led church musicology department
at the St. George Mtatsmindely High School of
Church Music. Her scientific interests are con-
nected with the research of Medieval Georgian
professional music ecclesiastical chant), prob-
lems (form and harmony, musical writing, liturgi-
cal and musical aspects, issues of interrelation).
She has published more than 30 scientific works,
articles for musical encyclopedia and musical-
liturgical dictionaries. She participates in national
and international symposiums and conferences
(UK, Belgium, Czech Republic, Ukraine); se-
minars and trainings in quality and development
of education (Georgia, Germany, Norway). Her
research was supported by DAAD (2014), Geor-
gian President’s Scholarship (2000-2003). She
is involved in different scientific projects. She
is @ member of the Creative Union of Georgian
Composers; since 2011 accreditation expert at
the National Center for Educational Quality En-
hancement. 2005-2012 deputy head, since 2013
Head of the Quality Assurance department at
the TSC.

“Melos” Concept of Polyphony and Forms
of its Revealing in Old Georgian
Professional Music

The paper discusses Organization principles of
the multipart texture of Georgian chant basing
on the “melos” concept proposed by prominent
Russian musicologist Yulia Evdokimova, focu-
ses on the interrelation of horizontal and verti-
cal parameters of chant tissue, shown on the
example of different style chants (simple, orna-
mented, coloured). The paper presents exam-
ples of “melos” polyphony in other church tra-
ditions and shows similarities and differences
with Georgian chant. In conclusion, it marks out
that, the examples of old Georgian professional
music maintained specific features at all stages
of development and in all forms of polyphony,
which is manifested in permanent coordination
of the other voice parts with the melodic line
in top part, on the one hand, and in indepen-
dent development and equality of voices on the
other hand.
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Musicologist, PhD in Art studies, Emeritus and
Director of the International Research centre
for Traditional Polyphony of V. Sarajishvili Thili-
si state Conservatoire; professor at the Geor-
gian Institute of Public Affairs. At various times
worked at the Georgian Ministry of Culture,
Khelovneba Publishing House; in 1986-2006
was Vice-rector in science of TSC. The focus
of her research is Georgian professional and
ethno-music, problem of musical identity; has
published many scientific works in Georgian
and foreign languages, including the mono-
graph “The 20" century Georgian Music: Ori-
ginality and Value Orientations” (2005). She is
the initiator and head of many significant pro-
jects. In 2003-2006 coordinated the realization
of the UNESCO project “Safeguarding and
Protection of Georgian Polyphony” at TSC.
Since 2002 has been the co-chairperson of the
Organization Committee of International Sym-
posia on Traditional Polyphony and Head of
scientific programs, leads publication activity,
is the responsible editor of a large number of
scientific collections, co-editor of the Procee-
dings of the I-VII International Symposia on
Traditional Polyphony, organizer and partici-
pant of many International scientific forums in
Georgia and elsewhere. In 2010-2014 was an
expert of UNESCO.

The 20" Century Georgian Professional
Music: Ideologies and Identity

The 20" century marked a new stage in history,
allowing the coexistence of diverse, often con-
tradictory tendencies. This was not the result of
constant searches taking place only in Western
music. This was facilitated by the confrontation
between two ideologies — liberal and totalitarian,
and correspondingly by radically different artis-
tic-aesthetic position of professional music in
democratic and totalitarian states. The philoso-
phy of new music, idea of elite-esoteric music,
mass music theory and so on i.e. artistic product
of free society on the one hand, and replication
of false values determined by socialist realism
or totalitarian ideology, on the other hand.

In the first case, artist is free in self-expression
and accordingly, the identity is fully manifested
in his art, which reflects his inner world. Whilst,
in a totalitarian state, the ideological machine
not only prohibits the “fruit of human thought”,
but corrupts and destroys human thinking and
consciousness” (Mamardashvili, “Talks about
Philosophy”, 1992: 2-7), this is why an artist ei-
ther completely loses his “personal self” or tries
to maintain at least its part via compromise or
remains devoted to his principles and dies.

In the 20" century Georgian music became an
arena for the alternation of different political
systems, attributing the “true” status to diffe-
rent values.

In the paper the author clears out how Geor-
gian composers’ identity was manifested un-
der different ideologies and how under Soviet
pressure Georgian music managed to earn
areputation of the musical culture imprinted
with national identity on international arena.



Composer, Associate Professor at Composi-
tion Department of Thilisi State Conservatoire,
Doctor of Music Art, has participated in many
international festivals as composer, her works
are performed in many countries worldwide, as
a scholar she researches the problems of mu-
sical genetics, audio-visual syncretism; is the
author of new multi-topophonic composition
technique and atomic-nuclear musical system,
upon which touch a number of publications in
Georgian and foreign languages; has partici-
pated in various international scientific confe-
rences, including: International Medieval and
Renaissance Music Conference (Birmingham
— 2014, Brussels 2015); Ill Inaugural Confer-
ence: Re-visioning Space(s), Time and Bodies
(Sidney-2015), Las Vegas 2013: Int'l Confe-
rence for Academic Disciplines, “Principles of
Music Composing: Links between Music and
Visual Arts” (Vilnius-2012), and others. Was
invited to Britten School (Périgueux, Fran-
ce) hold master-classes in composition; The
University of Music and Theatre “Felix Men-
delssohn Bartholdy (Leipzig, Germany); The
University of Texas at Austin, NYU, Tufts Uni-
versity and Harvard University (USA). She
was composer for several documentary films
such as “Georgian Soviet Socialist Republic”
(G.Kakabadze); “Heart of Gurji” and “The Trea-
sure of Lechkhumi” (T.Chabukiani) etc.

Co-author of the paper Tinatin Tchabukiani (p. 48).

Method for Structuring Image and
Sound Synthesis on the Example
of Research Documentary
“The Treasure of Letchkhumi”

Image and sound are different physical phenom-
ena. Music is a product of acoustic processes,
and visual — of the optical ones. The connection
between these two can fit within metaphori-
cal associative thinking. As it is known, space
is main aspect for image structuring and for
sound production time is a more important as-
pect. We believe that in order to connect these
two initials it is necessary to merge the thinking
principles of these art branches. Moreover, the
principle musical thinking clearly manifested in
cinematographic film editing techniques, and
visualization of music is one of the most impor-
tant ways to merge sound and image.

The paper is dedicated to the problems of ima-
ge and sound synthesis and methods of its
solution. Often music helps image to open the
idea of the film, to develop and shape the dra-
matic line, to strengthen the functions of mu-
sic. In the process of film shooting and editing
the director defines the role of music and often
shares his opinions and desires with the com-
poser; for example, to ephasize a detail in the
image, instrumental composition, leittheme, or
tempo through sound.

Our goal is to establish a structure for audio-
visual synthesis methods used in the movie
“The Treasure of Lechkhumi”.
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Director, Doctor of Arts, Associate Professor
and Head of Quality Assurance Service of Sho-
ta Rustaveli Theatre and Film State University.
In 1980 she graduated from Shota Rustaveli
Theatre and Film Georgia State University as
theater director. In 2010 she completed Doc-
toral studies at the Faculty of Humanities,
Social Sciences, Business and Management
in Shota Rustaveli Theatre and Film State
University. In 1991-2004 was Chief Director of
children’s programs at the State Television and
directed 27 Fairy Tale TV shows. Since 2009
she has been Film Director at the Theologi-
cal Department at “Ertsulovneba” Television
of the Georgian Patriarchy, is the author of 12
scientific publications and speaker at 7 scien-
tific conferences. Her scientific interest is the
role of children broadcasting in social educa-
tion system and the problems of globalization
in children broadcasting. She is the director of
10 documentary films; has participated in dif-
ferent international film festivals. In 2009 she
was awarded a special prize at the Internation-
al Orthodox Film Festival “St. Andrew’s Cross”
for the film “The house is empty”. In 2010-2011
was awarded a deed at the same Festival for
the film “Visible Miracles” and “Bridges to Ho-
meland”; her latest documentary films are “The
Heart of Gurji” (2014) and “The Treasure of
Lechkhumi” (2016).

Co-author of the paper Eka Chabashvili (p. 47).

Method for Structuring Image and
Sound Synthesis on the Example
of Research Documentary
“The Treasure of Letchkhumi”

Image and sound are different physical phenom-
ena. Music is a product of acoustic processes,
and visual — of the optical ones. The connection
between these two can fit within metaphori-
cal associative thinking. As it is known, space
is main aspect for image structuring and for
sound production time is a more important as-
pect. We believe that in order to connect these
two initials it is necessary to merge the thinking
principles of these art branches. Moreover, the
principle musical thinking clearly manifested in
cinematographic film editing techniques, and
visualization of music is one of the most impor-
tant ways to merge sound and image.

The paper is dedicated to the problems of ima-
ge and sound synthesis and methods of its
solution. Often music helps image to open the
idea of the film, to develop and shape the dra-
matic line, to strengthen the functions of mu-
sic. In the process of film shooting and editing
the director defines the role of music and often
shares his opinions and desires with the com-
poser; for example, to ephasize a detail in the
image, instrumental composition, leittheme, or
tempo through sound.

Our goal is to establish a structure for audio-
visual synthesis methods used in the movie
“The Treasure of Lechkhumi”.



Musicologist, PhD in Art studies. Graduated
from the Theory Department of V. Sarajishvili
Thilisi State Conservatoire; defended the dis-
sertation “Transformation of Symphony Genre
Model in the 20" Century Music” (2012). Her
scientific interests focus on the 20" century
music: traditional instrumental music genres
and emergence of new genres, notation issues,
musical tuning. In 2015 she received scholar-
ship from DAAD, to study microtonal notation.
The research was carried out at Hochschule
fur Musik und Theater (Hamburg). She has re-
alized many projects (including annual Interna-
tional Conference-Competition in Musicology
for Students at TSC). She actively participates
in conferences; from time to time publishes ar-
ticles in national and international magazines.
She is the co-author of the book “Analysis of
the 20™ Century Music” (together with Ketevan
Bolashvili); has started and delivers the course
“Basics of Music Theory” at Thilisi Creative
Education Studio (CES); at various times was
a presenter at “Folk Radio” and Radio 1 of the
Georgian Public Broadcaster. Since 2008 she
has acted at the Georgian State Hand Shadow
Theatre “Budrugana-Gagra”.

History of Musical Pitch: Myths and Reality

Musical pitch is one of the issues, to which mu-
sical thinking constantly returns in various eras
and within various cultures, however, there are
still many questions concerning this issue. The
paper is an attempt to generalize the pitches
of landmark significance and works related to
them.

Theoretical consideration of musical pitch ori-
ginates in the depth of human history from
Fohi — one of the founders of ancient Chinese
philosophy (3000B.C.), who created the five-
sound scale as a result of the observations on
intervals, to Heinz Bohlen and John Pierce —
physicist engineers of the late 20" century, who
created new Bohlen-Pierce pitch based on the
frequency spectrum analysis of clarinet.

The research musical pitch is impossible without
complex knowledge; this is why considerations
about musical pitch are encountered in the works
of musicians, mathematicians, physicists, philo-
sophers. It should also be mentioned that the
representatives of various epochs and spheres
of culture have different/varied opinions about
the same issues of musical pitch, determined
by different development levels of their fields,
cultural area or technology.
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Pianist, Emeritus at Special Piano Department
of V. Sarajishvili Thilisi State Conservatoire, Me-
rited Artist of Georgia. Has worked at Thilisi State
Conservatoire since 1959. Graduated from Mos-
cow Conservatory and completed post-graduate
course under A. Goldenweizer's supervision
and probation (I. Milstein, M. Grinberg, T. Niko-
layeva) at Moscow Conservatory. Is a laureate
and Diploma holder of international and all-Union
competitions. In 1960-1989 held a number of
concerts (both solo, and together with symphony
orchestras) under the aegis of Georgian Phil-
harmony and Soyuzkontsert, concert-lectures,
master classes (in Georgia and various cities of
the Soviet Union and Germany). Is a member
of editorial boards for various journals; a partici-
pant of eleven scientific conferences; the author
of twelve television programs. Her scholarly
research focuses on performance art, creative
works of J. Kuhnau, J.S. Bach, J. Brahms; prob-
lems of intonational connections, intonational
model, Issues of musical rhetoric; researches
on the boundary between art and theology;
has published about 150 scientific works and
journalistic articles (Thilisi, Paris, Moscow, Kiev,
Klaipéda). Is the author of the books: “Johannes
Brahms and his Piano Sonata “, Th., 1991,
“Selected Works”, Th. 2010; “Basic Problems
of Piano Art”, Th., 2013; “Musicology”, “Publi-
cism, Reminiscences”, Th., 2014.

Johann Kuhnau'’s Role in the Inculcation
of Homophonic-Harmonious Style

Johann Kuhnau was one of the core figures in
“old” German art of music and at the same time
leader of new melodic school. His name is as-
sociated with the creation of a multi-part clavier
sonata and programmatic clavier sonata.

The paper provides the history of old genre —
history of genre evolution before Classical pe-
riod. 1600-1750 were difficult years in music
history. On the one hand, polyphony is going to-
wards its peak; on the other hand, in its strive for
perfection homophony absorbs great achieve-
ments of polyphony, gradually banishing it. Me-
lodic initial is converted (“warm hearted” and
“touching” melodics — Asafyev). There appear
the supporters of melodic-harmonious style: in
France Jean-Jacques Rousseau, Diderot; in
Germany Kuhnau, Mattheson and Telemann.
Johann Kuhnau’s clavier sonatas are transi-
tional step from polyphony, with fugue as its
highest form, to homophony, with sonata be-
coming its highest form. The paper discusses
Kuhnau’s historical role in the reinforcement of
new-type thinking. The qualities of his sonatas
will later become the basis for sonata form;
presents the examples from Kuhnau's clavier
sonatas, representing the halfway between
fugue and sonata form; several musical con-
tradistinctions, simultaneously characterized
with internal integrity. In conclusion, presented
are Kuhnau’s considerations about the innova-
tory character of his clavier sonatas, as well
as Romain Rolland’s opinions about Johann
Kuhnau and F. E. Bach.



376963510 L3mMBLMEo — Lv39rmB8mJdg0m IMBEO ,JsE3oNmMOo FoEmmds”
www.chanting.ge

2012 6ol 0360L30 LETEoseo LsJof3033MmMU Jsmmmo yonb-3shRostsjol ogmos -0l mmaze- §mbi3000 87(3)65¢43s 356 Bbsfihnd30mmads
L59390M8™M I35 TPMBO L, JSEIIHO MBS’ (PS5a31dbs. T3Mbrool Bobsbo Jetiommo ¢sogemmo LodEMgtis-gsgmmdol Loygimado
3630Jhoygmmo  339LETYEYdMMBOLS s LSIYEBogIM H3m)3700L bymM3gBymds s 3MIYMSEI0DYdSS. IMbOL Ls]dosbmds dmoEs3L
63930679080 HRs0Eemo 3Loyol SWMEIdabdol bymmdBymodsl, ¢Ersogogmo 3gLoyol LBS3MdSL, MMmEdSEIcs s (3)3]6Hms
©5L573905L. 3MBEOL FbsEILsF)I000 LssErcN3xMMULS (s Y3b™MYNT0 0BstIMdS HBEYIFIHIO0, LsMWEBMJd0 (S TIUHO35MIdO Jotrommo
37600700L 3MBsBomymMd0m. 3Bl 3EomETohHos sbommgsbfis 353mm)363700l bymdnBymds, s 3obboms3 sB7LIdYMOS Lbzsrslbzs
Uh03360000 os L3gosmytio 3G30bo.

IMb ,Jo30MO Zormmdal” Ladshom 3639b00gbh0s LsJetrm3mmU Mmoo smL-3shEr0563]0, HB306c0gL0 s HBYEHSEIgLO omos Il. a3MbL
b7m3dM3565mmmdL LsdEm, BBl 67363700 563056 3odmRBamo Jofim3gmmo bymmze6700: MYJLm cmE3sd) s B3 JE3jmBsnd30mo,
536390737, 396m Rbsfih0830(m0, 3§36k 0msb) Hoy3ed), L308ME RebgMSB30Mmo S FoMEIgo MBsd). a3MbooL 3abyEisemytio
0639 MER0s B3bS gmoys.

GENERAL SPONSOR — Non-Profit organization “Georgian Chanting Foundation”
www.chanting.ge

In June, 2013 Maecenas Vano Chkhartishvili established the non-profit organization “Georgian Chanting Foundation” with the blessing of llia I
Catholicos-Patriarch of All Georgia. The Foundation supports and promotes practical performance and scientific research of traditional song and
chant. The activities of the Foundation include revival of fraditional music, teaching fraditional music in the regions of Georgia, employment of choir-
masters and church choir directors. With the support of the Foundation, concerts, evenings and festivals of Georgian choirs are held in Georgia and
elsewhere. It is the Foundation'’s priority to support young researchers; for this purpose various scholarships and a special Prize have been established.

Honorary president of “"Georgian Chanting Foundation” is His Holiness and Beatitude, Catholicos-Patriarch of All Georgia llia Il. The Foundation is
directed by the Council, the members of which are renowned Georgian artists: Lekso Toradze and Anzor Erkomaishvili; also Vano Chkhartishwili,
Archimandrite loane Kikvadze; Svimon Jangulashvili and Giorgi Donadze. General Director of the Foundation is Nana Gotua.
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