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mxurvaled mivesalmebi Tbilisis meore saer TaSoriso 

musikologiur konferen cias, rom  lis jer saTauri da mere 

Tematuri Ca  mo naTvalic mowmoben mis mniSv  nelobas qar Tuli 

musikaluri garemos aq tua lobisTvis rogorc adgilobriv, 

ise saer TaSoriso konteqstSi. vmsjelob im sasixarulo ga-

remoebiT, rom konferenciaSi monawileTa sias mxolod 

musikologebi ki ar Seadgenen, aramed kompozitorebic, Sems-

ruleblebic, pedagogikisa da kulturo logiis specialiste-

bic da mjera, rom kon fe rencia Tavisi universalobiT musika-

lu ri problematikis marTlac rom mTel speqtrs moicavs. 

tradiciuli kiTxvebi sa qar Tvelos kulturuli da musikalu-

ri identobisa kvlavac iqneba erT-erTi umTavresi aspeqti 

kultu ruli da eTnopolitikuri `sasazRvro~ mdebareobis 

iseT qveyanaSi, rogoric saqarTveloa, amitom mTa vari samec-

niero motivaciac da sadiskusio paTosic albaT am konfe-

renciazec am laitmotivur kiTxvaSi gamoixateba: `sazRvrebiT 

Tu sazRvrebs gareSe~? 

guliTad madlobas vuxdi konferenciis Casatareblad ase didi Sromis gamwev kolegebs mecnierebs, 

stu dentebs, administracias da vusurveb yvelas saintereso moxsenebebs, cxare diskusiebs da STa go ne-

bul atmosferos.

rezo kiknaZerezo kiknaZe

Tbilisis saxelmwifo konservatoriis reqtori

 

I warmly welcome Tbilisi 2nd International Musicological Conference, the title and themes of which testify to the actuality of 
Georgian musical environment in both local and international context reasoning from the fact that alongside musicologists 
the list of participants includes composers, performers, specialists of pedagogy and culturology. I believe that with its 
universality the Conference encompasses entire spectrum of musical problems. Traditional issues of Georgia’s cultural and 
musical identity will be among the basic aspects in the country such as Georgia, located on “cultural and enthnopolitical 
border”, thus chief scienti  c motivation and discussion pathos of the Conference will probably be expressed in its leitmotiv 
question: “with or without borders?” 
I would like to heartily thank the colleagues, scientists, students and administration for their efforts and great work for holding 
the Conference and wish everyone interesting papers, heated discussion and inspiring atmosphere.

Rezo Kiknadze 
Rector of Tbilisi State Conservatoire 

foto   levan  xerxeuliZis  

photo  by  Levan  Kherkheulidze
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erTi saukune _ didi droa imi-

saTvis, rom umaRlesma samu si ko 

saswavlebelma daimkvid ros Ta-

vi si adgili qveynis sa gan ma naT-

leb lo sistemaSi, mag ram sakmaod 

mcire imisaTvis, rom aRzardos 

gamoCenili mu si kosebis Taobebi, 

saqveynod saxelganTqmuli Semsru-

leblebi da kompozitorebi. mxo-

lod myari tradiciebisa da Zlie-

ri potencialis mqone umaR les 

saswavlebels SeeZlo ukanasknel 

wlebSi qveyanaSi aTasgvari socia-

lur-ekonomikuri da politiku-

ri Zvrebis miuxedavad, ara mar to 

gaeg  rZelebina Tavisi Semoqmedebi-

Ti cxovreba, aramed gamxdariyo 

msof lios musikaluri saganmanaT-

leblo sivrcis sruluflebia ni 

da warmatebuli wevri.

(m. qavTaraZe, n. loria.  `Tbilisis 

vano sarajiSvilis sa xe  lo bis sa-

xelmwifo kon serva to ria  _ 100~, 

Tb., 2017)

wels Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria 100 wlis iubiles zeimobs. 

Tbilisis konservatoria pirveli umaRlesi saswavlebelia ara marto saqarTveloSi, aramed mTel 

amier kavkasiaSi. oficialurad igi 1917 wlis 1 maiss gaixsna. 1924 wels mas saxelmwifo konservato-

riis statusi mieniWa, 1947 wlidan ki gamoCenili qarTveli momRerlis _ vano sarajiSvilis saxels 

atarebs. rogorc arqiteqturuli Zegli, konservatoriis Senoba Setanilia kulturuli memkvidreo-

bis ZeglTa siaSi.

dRidan daarsebisa konservatoria saqarTvelos mniSvnelovan kulturul da samecniero-saganmanaT-

leblo kerad iqca. Tbilisis konservatoriam ara marto SeinarCuna musikaluri ganaTlebis mdi-

dari saukunovani tradiciebi, aramed daimkvidra saerTaSoriso standartebis Sesabamisi umaRlesi 

profesiuli da akademiuri saswavleblis statusi XXI saukuneSi.

wlebis manZilze Tbilisis konservatoria iyo evropuli yaidis erTaderTi samusiko saswavlebeli 

kavkasiaSi. man Rirseulad ganvlo ganviTarebis aswliani gza da umniSvnelovanesi roli Seasrula 

qarTuli musikaluri kulturis ganviTarebisa da profesionalTa Taobebis aRzrdaSi. 

sabWoTa kavSiris daSlis Semdeg Tbilisis konservatoriaSi dainerga evropuli yaidis samsafexu-

riani umaRlesi saganmanaTleblo sistema. dRes is konservatoriaTa, musikis akademiaTa da musikis 

umaRlesi skolebis evropuli asociaciis _ AEC-s sruluflebiani wevria. 

konservatoria ara marto saganmanaTleblo institutia, aramed sakoncerto cxovrebis centri da, 

amave dros, musikaluri xelovnebis samecniero kvlevis keraa. Tbilisis konservatoria erTader-

Ti dawesebulebaa saqarTveloSi, romelic samecniero-kvleviT muSaobas axorcielebs musikis yvela 

mimarTulebiT. aq ewyoba konferenciebi da simpoziu mebi, rogorc qveynis, ise saerTaSoriso masSta-

bis. iqmneba da gamoicema samec niero da saswavlo-meToduri literatura. beWdviTi gamomcemlobis 
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paralelurad 2004 wlidan funqcionirebs eleq tro nuli samecniero Jurnali `qesJ: musikismcod-

neoba da kulturologia~. wels sruldeba konservatoriis musikologiuri kaTedrebis daarsebi-

dan 80 weli. 

Tbilisis meore saerTaSoriso musikologiuri konferencia, romelsac safuZveli ori wlis win 

Caeyara, konservatoriis saiubileo wlis farglebSi tardeba. wlevandeli konferenciis Temati-

ka ganzogadebulia _ `musikologiis gamowvevebi da perspeqtivebi~ da miznad isaxavs Tana med rove 

musikologiis zogadi problematikis ganxilvas globalizaciis epoqaSi, im gzebisa da perspeqtivebis 

gamokveTas, rac musikologiis samomavlo ganviTarebas ganapirobebs.

A century is suf  cient time for an elite music school become established within a country’s education 
system, but such a short time in which to train generations of outstanding musicians, and world-re-
nowned performers and composers. A school requires solid traditions and resilience to not only con-
tinue its creative life, but to become a successful and authoritative member of a global educational 
community in the face of socio-economic and political challenges. 

(M.Kavtaradze, N.Loria.  “V. Sarajishvili Tbilisi State Conservatoire – 100”, Tb., 2017)

Today V. Sarajishvili Tbilisi State Conservatoire celebrates its 100th anniversary, looking forward with determination into its 
next century. Tbilisi State Conservatoire, of  cially opened on 1 May, 1917, was the  rst high school not only in Georgia, 
but in the Trans-Caucasus. In 1924, it was granted its status as a state institution, and since 1947 it has been named after 
Vano Sarajishvili – a renowned Georgian opera singer. As an architectural monument the Conservatoire building is included 
among the monuments of cultural heritage.   
Since its foundation, Tbilisi Conservatoire has been at the core of Georgia’s cultural, scienti  c and educational life. The 
Conservatoire today is proud of its century-old traditions of practice and scholarship, but has enthusiastically sought to 
adapt and grow, developing its programme of education to meet international norms, enabling the institution to play and 
ever-increasing role in a vibrant global community of artists.  
Over the years Tbilisi State Conservatoire was the only European style music school in the entire Transcaucasia. It suitably 
passed a century of development and played signi  cant role the most important role in the development of Georgian musical 
culture and upbringing of generations of professionals. 
Since independence, the Tbilisi Conservatoire has undergone modernization into a European-style musical academy, with a 
Western three-stage university structure, and membership of the European Association of Conservatoires (the Association 
Européenne des Conservatoires – AEC). Today the Conservatoire boasts signi  cant international connections, and stands 
not only as a center for education, but also as a research institution – pushing the boundaries of musical practice. Here 
conferences and symposia of national and international scales are held; scienti  c and educational-methodological literature 
is prepared and published. Parallel to print publishing electronic scienti  c journal “GESJ: Musicology and Cultural Science” 
has functioned since 2004. This year Musicological Departments of the Conservatoire will celebrate their 80th anniversary. 

Tbilisi 2nd International Musicological Conference, founded two years ago, will be held as part of the jubilee year. This year’s 
Conference dedicated to the generalized theme “Challenges and Perspectives of Musicology” aims to discuss general 
problems of contemporary musicology in the epoch of globalization, to outline the ways and perspectives which determine 
future development of musicology. 
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Tbilisis saxelmwifo konservatoriis mcire dar-

bazi sazeimod gaixsna 1904 wlis 4 noembers (arqiteq-

to ri _ a. SimkeviCi, mxatvar-dekoratori _ noviki). 

da arsebis dRidan konservatoriis mcire darba zi 

Tbilisis sakoncerto cxovrebis mniSvnelovan cent-

rad iqca. darbazi gaTvaliswinebulia rogorc ka me-

ruli, aseve solo koncertebisaTvis. 

A festive opening of the Recital Hall took place on November 4, 
1904 (the architect of the Hall was A. Shimkevich, with famous art-
ist Novik as designer). Since the day of its foundation, the Recital 
Hall has become one of the most major concert venues in Tbilisi. 
Recitals and chamber music concerts are usually held here. 
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konferenciis saorganizacio komitetikonferenciis saorganizacio komiteti

saorganizacio komitetis Tavmjdomare:saorganizacio komitetis Tavmjdomare:  

rezo kiknaZerezo kiknaZe, Tbilisis saxelmwifo konservatoriis reqtori

saorganizacio komitetis Tavmjdomaris moadgile, samecniero programis xelmZRvaneli:saorganizacio komitetis Tavmjdomaris moadgile, samecniero programis xelmZRvaneli:

marika nadareiSvilimarika nadareiSvili, Tbilisis saxelmwifo konservatoriis samecniero kvlevebis departa-

mentis ufrosi 

konferenciis saerTaSoriso urTierTobebis menejeri:konferenciis saerTaSoriso urTierTobebis menejeri:

nana SariqaZenana SariqaZe, Tbilisis saxelmwifo konservatoriis saerTaSoriso urTierTobebis departa-

mentis ufrosi

sakoncerto programis xelmZRvanelisakoncerto programis xelmZRvaneli::

nino Jvanianino Jvania, Tbilisis saxelmwifo konservatoriis saSemsruleblo fakultetis dekani

finansuri administratorifinansuri administratori:: 

nikoloz xorbalaZenikoloz xorbalaZe, Tbilisis saxelmwifo konservatoriis administraciis ufrosi

pres-samsaxuripres-samsaxuri::

irakli evstafiSviliirakli evstafiSvili, Tbilisis saxelmwifo konservatoriis sazogadoebasTan urTierTobis 

menejeri

sakoordinacio jgufisakoordinacio jgufi: : 

qeTevan baqraZeqeTevan baqraZe, marina qavTaraZe, Tamar CxeiZe,  marina qavTaraZe, Tamar CxeiZe,  

Sorena metreveliSorena metreveli, rusudan Tabagarirusudan Tabagari, nana kacia, nino memaniSvilinana kacia, nino memaniSvili  

teqnikuri uzrunvelyofa:teqnikuri uzrunvelyofa: giorgi doroyaSvili, daviT xavTasigiorgi doroyaSvili, daviT xavTasi 

ORGANIZING COMMITTEEORGANIZING COMMITTEE

Chair-Person of the Organizing Committee: Chair-Person of the Organizing Committee: 
Rezo KiknadzeRezo Kiknadze, , Rector of Tbilisi State Conservatoire Rector of Tbilisi State Conservatoire 

Deputy Chair-Person of the Organizing Committee, Head of the Scientific Program: Deputy Chair-Person of the Organizing Committee, Head of the Scientific Program: 
Marika NadareishviliMarika Nadareishvili, , Head of Research Department of TSCHead of Research Department of TSC

International Relations Manager: Nana  Sharikadze,International Relations Manager: Nana  Sharikadze, Head of International Relations Department of TSCHead of International Relations Department of TSC

Head of the Concert Program: Nino Jvania, Head of the Concert Program: Nino Jvania, Dean of Performing Faculty of TSCDean of Performing Faculty of TSC 

Financial Administrator: Nikoloz Khorbaladze,Financial Administrator: Nikoloz Khorbaladze, Head of Administration of TSCHead of Administration of TSC 

Press Service: Irakli Evstapishvili,Press Service: Irakli Evstapishvili, PR Manager of TSCPR Manager of TSC

Work Group: Ketevan Bakradze, Marina Kavtaradze, Tamar Chkheidze,  Work Group: Ketevan Bakradze, Marina Kavtaradze, Tamar Chkheidze,  
    Shorena Metreveli, Rusudan Tabagari, Nana Katsia, Nino Memanishvili     Shorena Metreveli, Rusudan Tabagari, Nana Katsia, Nino Memanishvili 

Technical SupportTechnical Support: : Giorgi Dorokashvili, Davit KhavtasiGiorgi Dorokashvili, Davit Khavtasi
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monawileebis registracia / Registration of participants 08:45 - 09:20 IV sarTuli/Floor

konferenciis gaxsna / Opening of the conference 09:20 - 09:30 sakonferencio 

darbazebi  

Conference Halls

(aud/ aud.
 # 401, #421) 

mcire darbazi

Recital Hall

plenaruli sesiebi 1, 2 / Plenary sessions 1, 2 09:30 -11:30

Sesveneba / Coffee break 11:30 -12:00

plenaruli sesiebi 3, 4 / Plenary sessions 3, 4 12:00 -13:30

Sesveneba / Break 13:30 -14:20

plenaruli sesiebi 5, 6 / Plenary sessions 5, 6 14:20 -16:50

koncerti / Concert 18:00

plenaruli sesia 7 / Plenary session 7 09:30 -11:30

sakonferencio 

darbazi  

Conference Hall

(aud / aud.
 # 401) 

Sesveneba / Coffee break 11:30 -12:00

plenaruli sesia 8 / Plenary session 8 12:00 -13:30

Sesveneba / Break 13:30 -14:20

plenaruli sesia 9 / Plenary session 9 14:20 -16:20

Sesveneba / Coffee break 16:20 -16:40

mrgvali magida da daskvniTi sesia / 

Round table and Closing up

16:40 -18:00

kulturuli programa

Cultural Program
10:00

konservatoriis 

Sesasvleli

Main Entrance
of the TSC

p
r

o
g

r
a

m
a

P
R

O
G

R
A

M
 

7 aprili, paraskevi
APRIL, FRIDAY

8 aprili, SabaTi 
APRIL, SATURDAY

9 aprili, kvira 
APRIL, SUNDAY
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6 aprili, xuTSabaTi 
APRIL, THURSDAY

10 aprili, orSabaTi 
APRIL, MOONDAY

doqt.doqt. rima povilionienerima povilioniene 

litvis musikisa da Teatris aka-

demiis musikologiis departa-

mentis xelmZRvaneli da asoc. 

profesori. litva

Dr. Rima PovilionieneDr. Rima Povilioniene 
Assoc.Professor and Head of the De-
partment of Musicology of the Lithu-
anian Academy of Music and The-
atre. Lithuania

`musika da maTematika: 

mileniumis dialogi~

`Music and Mathematics:
Millenium Dialogue~

15:00
aud/ aud.

 # 421

doqt.doqt. liudmila kazancevaliudmila kazanceva 

astraxanis konservatoriisa 

da volgogradis xelovnebisa 

da kulturis insti tutis musi-

kis istoriisa da Teoriis 

kaTedris profesori. 

ruseTi

Dr. Liudmila KazantsevaDr. Liudmila Kazantseva
Professor of the Department of History Professor of the Department of History 
and Theory of Music of the Astrakhan and Theory of Music of the Astrakhan 
Conservatory and Volgograd Institute Conservatory and Volgograd Institute 
of Art and Culture. Russiaof Art and Culture. Russia 

`musikaluri intonacia da misi Tvisebebi~

“Musical Intonation and it’s Features”

10:00 
 aud/ aud.

 # 421

.

5-6 aprili, oTxSabaTi, xuTSabaTi 
   APRIL,     WEDNESDAY, THURSDAY

doqt.doqt. manolis (emanuil) manolis (emanuil) 

vlitakisivlitakisi 

berlinis xelov ne bis univer si-

tetis profesori; hans ais le-

ris sax. musikis umaRlesi sko-

lis leqto ri musikis Teori-

aSi. germania / saberZneTi

Dr. Manolis (Emmanouil) VlitakisDr. Manolis (Emmanouil) Vlitakis 
Professor at the University of Arts and a 
lecturer on music theory at the Hoch-
schule für Musik Hanns Eisler (Berlin). 
Germany / Greece

vorqSofi, kompozicia

Workshop, composition

15:00 

musikis 

teqnologiis 

studia 

# 224

MTS (Music

Technology 

Studio)

# 224
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dina lencneri

stefani saunders-pandolfi de rinaldisi

germania / saberZneTigermania / saberZneTi

manolis (emanuil) vlitakisi

estoneTiestoneTi

heli rimani

iaponiaiaponia

iuji numano

litvalitva

rima povilioniene

meqsika / poloneTimeqsika / poloneTi

manuel antonio dominges salasi

ruseTiruseTi

nino barkalaia 

liudmila kazanceva

valeri mozgoti

svetlana mozgoti

saqarTvelosaqarTvelo

anna arvelaZe

qeTevan bolaSvili

ekaterine buCukuri 

naTia dekanosiZe

maka (maia) virsalaZe

natalia zumbaZe 

rusudan TayaiSvili

magda Txilava

nino kasraZe 

marina lobJaniZe

nana loria 

laSa martaSvili

leila maruaSvili

marika nadareiSvili

ekaterine oniani

Tamar Jvania

nino Jvania

maia sigua

magda suxiaSvili

maia tabliaSvili

marina qavTaraZe

gvanca Rvinjilia

nana SariqaZe

Tamar CxeiZe

rusudan wurwumia

eka WabaSvili

TinaTin Wabukiani

qeTevan WitaZe

rusudan xojava

ESTONIAESTONIA
Helli Riemann

GEORGIAGEORGIA
Anna Arveladze
Ketevan Bolashvili
Ekaterine Buchukuri
Eka Chabashvili
Ketevan Chitadze
Tamar Chkheidze
Natia Dekanosidze
Gvantsa Ghvinjilia
Nino Jvania
Nino Kasradze
Marina Kavtaradze
Rusudan Khojava
Marina Lobzhanidze
Nana Loria 
Lasha Martashvili
Leila Maruashvili
Marika Nadareishvili
Ekaterine Oniani
Nana Sharikadze
Maia Sigua
Magda Sukhiashvili
Maia Tabliashvili
Rusudan Takaishvili
Tinatin Tchabukiani
Magda Tkhilava
Rusudan Tsurtsumia
Maka (Maya) Virsaladze
Tamar Zhvania
Natalia Zumbadze

GERMANY / GREECEGERMANY / GREECE
Manolis (Emmanouil) Vlitakis

JAPANJAPAN
Yuji Numano

L I THUANIAL I THUANIA
Rima Povilioniene

MEXICO /  POLANDMEXICO /  POLAND
Manuel Antonio Dominguez Salas

RUSS IARUSS IA
Nino Barkalaya
Liudmila P. Kazantseva
Svetlana A. Mozgot
Valery G. Mozgot

USAUSA          
Dina Lentsner
Stephanie Saunders-Pandolfi de Rinaldis 
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anna arvelaZeanna arvelaZe

Anna ArveladzeAnna Arveladze
saqarTvelosaqarTvelo

Georgia

pianisti, xelovnebaTmcodneobis doqtori. daamTavra Tbilisis saxelmwifo 

konservatoriis safortepiano fakulteti (1982) da aspirantura (1991). kiTxulob-

da leq ciebs a. wereTlis sax. saxelmwifo universitetSi (1991-2014 w.w.), Tbilisis 

saxelmwifo konservatoriis quTaisis filialSi (1982-2008 w.w.), Tbilisis qar-

Tul-frangul universitetSi (asoc. profesori, 2010-2013 w.w.). Tbilisis saxelm-

wifo konservatoriis profesiul programebze 2011-2016 wlebSi mihyavda musi-

kis pedagogika - fsiqologiis kursi. iyo sabakalavro da samagistro naSromebis 

xelmZRvaneli da recenzenti. aris respublikuri konkursebis laureati. gamoqvey-

nebuli aqvs 20-ze meti statia. maT Soris, ori _ saqarTvelos mecnierebaTa akademi-

is moambesa da ori _ Jur nal xelovnebaSi. avtoria monografiisa `anticipaciis 

fenomeni safortepiano xelovnebaSi~ (2005 w.). intensiurad monawileobs saer-

TaSoriso da respublikur konferenciebSi. aris sertificirebuli pedagogi, 

samecniero Jurnal ena da kulturas redkolegiis wevri (2008 wlidan) da saqarT-

velos musikaluri sazogadoebis wevri.

musikalur-saSemsruleblo procesis fsiqo-fiziologiuri musikalur-saSemsruleblo procesis fsiqo-fiziologiuri 

safuZvlebi safuZvlebi 

musikaluri smenis sakiTxi Zalze aqtualuria saSemsruleblo xelovnebis sfe-

roSi. sainteresoa misi kvleva fsiqo-fiziologiis kuTxiTac, radgan es mraval-

doniani sistema saSualebas aZlevs mkvlevars siRrmiseulad dainaxos arsebuli 

problemebi. avtoris  ZiriTadi mizania smeniTi da samoZrao sistemebis koor-

dinacia da maTi aqtivobis maqsimaluri CarTva Sesrulebis procesSi. sakiTxis  

kvle visas aqcenti keTdeba Semsruleblis moZraobaTa avtomatizmze, rac qvecno-

bierSi mimdinare procesia. umTavresi idea ki sajaro Sesrulebisas smeniTi meqa-

nizmis kodirebuli azris uwyveti ganviTarebaa.

Pianist, PhD in Art studies, graduated from Pia no 
Faculty in 1982 and completed postgra d ua te stu-
dies at V. Sarajishvili Tbilisi State Con  servatoire in 
1991; delivered lectures at Akaki Tsereteli State 
University (1991-2004), Ku   tai si branch of Tbilisi 
State Conservatoire (1982-2008), at Tbilisi Geor-
gian-French University (Associate Professor, 
2010-2013). Led the course of Music peda gogy-
psychology on professional programs of Tbilisi 
State Conservatoire (2011-2016); was Super-
visor and reviewer of Bachelor’s and Master’s 
works. A laureate of Republican Competitions, 
has published over twenty articles, two of them in 
Moambe of the Georgian Academy of Sciences 
and two in Khelovneba journal. Is the author of 
the monograph “Phenomenon of Anticipation in 
Piano Art” (2005), takes active part in international 
and national conferences. Is a certi  ed teacher, a 
member of the editorial board of Ena da kultura 
journal (2008), a member of the Musical Socie ty 
of Georgia.

Psycho-Physiological Fundamentals of 
Musical-Performance Process 

Problem of musical ear is very topical in per-
formance. Interesting is its study from psycho-
physiological perspective. Its multi-level system 
allows researcher to analyze existing problems. 
The author aims to coordinate ear and motion 
systems and provide their maximal involvement 
in performance. The research accentuates the 
mobility of automatism, unconscious process. 
Primary issue is continuous development of the 
codi  ed idea of hearing in public performance.
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nino barkalaianino barkalaia

Nino BarkalayaNino Barkalaya
ruseTiruseTi

Russia

pianisti, organisti, musikologi, moskovis petre Caikovskis saxelobis kon-

servatoriis asocirebuli profesori, xelovnebisa da kulturis ordenis 

kavaleri, safrangeTi (Chevalier des Arts et des Lettres, France), xelovnebaTmcod-

neobis doqtori (moskovis konservatoria, ruseTi). doqtoris xarisxi miRe-

buli aqvs universitetSi Paris 8 (parizi, safrangeTi). 2002 wels Tanamedrove 

franguli musikis SesrulebisaTvis safrangeTis kulturis saministros mier 

dajildovda xelovnebisa da kulturis ordenis kavaleris sapatio wodebiT. 

rogorc pianisti regularulad gamodis ruseTSi, safrangeTSi, avstriaSi, 

CexeTis respublikaSi; leqciebs kiTxulobs da atarebs masterklasebs specia-

lur fortepianoSi sxvadasxva evropul universitetsa da konservatoriaSi, 

maT Sorisaa: Bordeaux Montaigne University, Paris 8, University of Valenciennes, Amiens, 
goeTes instituti da sxv.

Tanamedrove Tvalsazrisi sabWoTa drois kompozitorTa Tanamedrove Tvalsazrisi sabWoTa drois kompozitorTa 

danatovaris socialur da politikur aspeqtebzedanatovaris socialur da politikur aspeqtebze

moxsenebis Tema ukavSirdeba kulturuli movlenebis aRqmaze socialuri da 

politikuri aspeqtebis zegavlenis konstatacias. dResdReobiT es aspeqtebi 

iZenen pirvelad mniSvnelobas ara mxolod musikis moyvarulebsa da ara-

profesionalebs, aramed  profesionalTa _ musikismcodneebsa da Tanamed-

rove klasikuri musikis Semsruleblebs Sorisac. mniSvnelovania ara mxo-

lod am tendenciis dafiqsireba, aramed misi gamomwvevi mizezebis dadgena. 

aseve aucilebelia gavigoT, ra zegavlena aqvs aqcents `eqstramusikalurze~ sa-

musikismcodneo analizis arssa da mis kriteriumebze. es tendenciebi gansa-

kuTrebiT kargad ikveTeba sabWoTa totalitarizmis epoqis kompozitorTa 

qmnilebebSi. 

Pianist, organist, musicologist, Associate Pro-
fessor at the Moscow Tchaikovsky Conserva-
tory, Chevalier des Arts et des Lettres, France, 
PhD in History of Arts (Moscow Conservatory,  
Russia). Doctorate degree at Paris 8 Univer-
sity, Paris, France. In 2002, was awarded with 
the honorable title of Chevalier des Arts et des 
Lettres by the French Ministry of Culture for 
performing modern French music. As a pia-
nist, she constantly tours in Russia, France, 
Austria, Czech Republic; delivers lectures and 
masterclasses on special piano in numerous 
European Universities and conservatories: 
Bordeaux Montaigne University, Paris 8, Uni-
versity of Valenciennes, Amiens, Goethe Insti-
tute etc.

 Modern Take on Social and Political 
Aspects of the Heritage of the Soviet Era 

Composers

The topic is related to ascertaining the im-
pact of social and political aspects on the 
understanding of cultural phenomena. Today, 
these aspects come to be an issue of pri-
mary signi  cance not just among music fans 
and amateurs, but also among profession-
als: musicologists and performers of modern 
classical music. It is important to not just  x 
this trend, but understand what caused it. It is 
also necessary to understand the effect that 
the “extra-musical” component emphasis has 
on the essence of musicological analysis and 
on its criteria. These trends can be particularly 
well traced within the works of Soviet totali-
tarianism composers.
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qeTevan bolaSviliqeTevan bolaSvili

Ketevan BolashviliKetevan Bolashvili
saqarTvelosaqarTvelo

Georgia

musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis sax. 

saxelmwifo konservatoriis kompoziciisa da musikis mcodneobis fakultetis 

asocirebuli profesori. daamTavra Tbi li sis saxelmwifo konservatoria 

(1987) da moskovis xelovnebaTmcodneobis institutis aspirantura (1991). iqve 

daicva disertacia (1994). avtoria wignebis: `XX saukunis musikis istoria. leqcie-

bi~ (2011) da ̀ XX saukunis musikaluri nawarmoebebis analizi~ (Tanaavtori qeTevan 

WitaZe). gamoqveynebuli aqvs mTeli rigi statiebisa. sistematurad monawileobs 

samecniero konferenciebSi saqarTvelosa da mis farg lebs gareT. Tanaavto-

ria radiogadacemebis ciklis _ ̀ XX saukune _ musika da musikosebi~ (saqarTvelos 

sazogadoebrivi mauwyeblis radios proeqti). aris direqtori yovelwliuri 

festivalis _ `Tbilisi. Tanamedrove musikis saRa moe bi~. 

`sakuTari~ da `sxvisi~: baroko / XX saukune`sakuTari~ da `sxvisi~: baroko / XX saukune

moxsenebis mizania mxatvruli azrovnebis mniSvnelovani da sxvadasxva epoqisa 

Tu stiluri mimarTulebisaTvis aqtualuri sakiTxis kvleva, romelic dakav-

Sirebulia kompozitoris TviTgamoxatvis gansxvavebul formebTan. kerZod, 

ganvixilavT mxatvruli teqstis agebas `sakuTari~ da `sxvisi~ musikaluri masa-

lis safuZvelze. 

aRsaniSnavia, rom farTo gagebiT citaciis SemoqmedebiTi meTodi evropul 

profesiul musikaSi dasabamidanve iCens Tavs, Tumca gansakuTrebul mniSvnelo-

bas iZens or, qronologiurad erTmaneTisagan daSorebul epoqaSi _ baro-

kosa da XX saukuneSi. TiToeul maTganSi citaciis sxvadasxva formebi gvxvde ba 

da, rac gansakuTrebiT sainteresoa, gansxvavebulia avtorTa  damokidebuleba 

`sxvisi~ teqstis mimarT. moxsenebaSi citaciis principi ganixileba sxvadasxva 

doneze, kerZod, rogorc musikaluri enis komponenti, rogorc mTliani 

teq sti, da aseve, formis, Janrisa da stilis doneebze.

sayuradReboa, Tu rogor vlindeba da sxvadasxva istoriul epoqaSi rogor 

icvleba avtoris damokidebuleba sxvisi teqstis mimarT, rogoria misi mxat-

vrul-esTetikuri mizani, rodis, rogor da ra pirobebSi xdeba `sakuTris~ 

mier `sxvisis~ asimilireba da ra SemTxvevaSi _ ara. amgvarad, daismis teqstisa 

da konteqstis urTierTobis sakiTxic.

daskvnaSi, Catarebuli SedarebiTi analizis safuZvelze warmoCindeba, ra 

aris msgavsi da ra gansxvavebuli XVII-XVIII da XX saukuneebis kompozitorTa Se-

moq medebaSi sakvlev sakiTxTan mimarTebiT.

Musicologist, PhD in Art studies, Associate 
Professor of the Department of Composition 
and Musicology at V.Sarajishvili Tbilisi State 
Conservatoire. Graduated from TSC (1987). 
In 1991 she completed post-graduate course 
at the State Institute for Art Studies (Moscow, 
Russia) and defended the PhD at the same In-
stitute in 1994. She is the author of many sci-
enti  c articles and books including “History of 
the 20th Century Music. Lectures” (2011) and 
“Analysis of the 20th Century Music” (together 
with Ketevan Chitadze). Ketevan Bolashvili ac-
ti vely participates in conferences in Georgia 
and elsewhere. She is the co-author of Radio 
Program cycle “20th Century – Music and Musi-
cian” on Georgian Public Radio. She is director 
of the annual Festival “Tbilisi. Contemporary 
Music Evenings”.

“One’s own” and “Someone else’s”: 
Baroque / 20th century

The paper deals with the important and actual 
issue in different epochs or style directions, 
related to different forms of composer’s self-
expression; particularly, construction of artistic 
text on the basis of “one’s own” and “someone 
else’s” musical material.
It should be noted that the creative method 
of citation, in its broadest sense, is present in 
Euro pean professional music from the very be-
ginning, however it acquired particular impor-
tance in two, chronologically distant from each 
other epochs _ Baroque and the 20th century. 
Different forms of citations are encountered 
in each of them and also interesting is the at-
titude of different authors to “someone else’s” 
text. The paper discusses the citation principle 
on various levels, namely, as a component of 
musical language, as a whole text, and on the 
levels of form, genre and style.
Noteworthy is how the author’s attitude to “so-
me one else’s” text is manifested and changes 
in various historical epochs, what is its artistic-
aesthetic goal, when, how and under what 
conditions “someone else’s” is assimilated by 
“one’s own” and in what cases is not. Thus, set 
is the issue of the relation between the text and 
context. 
On the basis of the performed comparative 
analysis, the conclusion shows what is similar 
and what is different in the works of the 17th-18th 
and 20th century composers in connection with 
the research issue.
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ekaterine buCukuriekaterine buCukuri    

Ekaterine BuchukuriEkaterine Buchukuri 
saqarTvelosaqarTvelo

Georgia

musikologi, xelovnebaTmcodneobis doqtori, Tbilisis vano sarajiSvilis sax. 

saxelmwifo konservatoriis mowveuli leqtori. daamTavra Tbilisis konserva-

toriis musikismcodneobis fakulteti musikis istoriis  specialobiT. aqve daicva 

disertacia Temaze `qarTul-aRmosavluri musikaluri kulturebis urTierTobis 

zogierTi aspeqti~ (2009). mopovebuli aqvs sxvadasxva stipendia, maT Soris: rusTave-

lis samecniero fondis axalgazrda mecnierTaTvis (2008/09), italiis mTavrobis 

stipendiebi (2004, 2006/07). gavlili aqvs staJireba romis operis TeatrSi. sxvadasx-

va wlebSi iyo Tbilisis konservatoriis ucxoeTTan urTierTobis koordinato-

ri (200-2002), eqsperimentuli samusiko skolisa (1995-2000) da e. miqelaZis sax. cent-

raluri samusiko saswavleblis pedagogi ( 2012-2015). 1999-2015 wlebSi muSaobda 

Tbilisis operisa da baletis TeatrSi sxvadasxva samenejero poziciaze, iyo li-

teraturuli nawilis gamge, presasa da sazogadoebasTan urTierTobis samsaxuris 

koordinatori, specproeqtebis menejeri,  Teatris administraciis xelmZRvaneli 

(2004-2012). ganxorcielebuli aqvs saavtoro musikalur-SemecnebiTi satelevizio 

proeqtebi (saq. I-II arxi, me-9 arxi). gamoqveynebuli aqvs 20-mde samecniero statia. mona-

wileoba aqvs miRebuli saerTaSoriso da respublikur konferenciebSi. misi sa-

mecniero interesebis sferoa kulturaTaSorisi urTierTobebi. multikultura-

lizmi, musikaluri Teatri, artmenejmenti.  

herman vedekindi da qarTuli musikaluri kulturaherman vedekindi da qarTuli musikaluri kultura

2017 weli germanul-qarTuli oraswliani urTierTobis da am urTierTobis sim-

bolod qceuli ori daZmobilebuli qalaqis _ Tbilisisa da  zaarbriukenis  saiu-

bileo welia.  saiubileo TariRis aRniSvnas orive qveyana masStaburi RonisZiebe-

biT gegmavs.

am urTierTobis mniSvnelovani nawilia  germanelebis  wvlili Setanili qarTuli 

musikaluri kulturis ganviTarebaSi, dawyebuli musikaluri ganaTlebis sistemisa 

da pedagogikis meTodebidan damTavrebuli calkeuli musikosebis moRvaweobiT 

saqarTveloSi. mniSvnelovania qarTvelebis  germaniasTan kontaqtebic (ganaTleba, 

sakoncerto moRvaweoba), magram Cems moxsenebaSi am urTierTobis mxolod erT 

mxares Sevexebi _ germanelebis rols qarTuli xelovnebis istoriaSi, kerZod ki 

am urTierTobis erT epizods _ herman vedekindis rols qarTuli musikaluri 

kulturis istoriaSi.

herman vedekindi _ germaneli reJisori da zaarbriukenis saopero Teatris in-

tendanti, msaxiobi, operis momRerali, Tbilisi-zaarbriukenis urTierTobebis, 

maT Soris kulturuli kavSirebis erT-erTi iniciatori da sulisCamdgmelia, 

romelsac qarTul kulturaSi Setanili wvlilisaTvis 1995 wels mieniWa saqarT-

velos sapatio moqalaqeoba. 

moxsenebis mizania Tbilisisa da zaarbriukenis saopero Teatrebis muzeumsa da ar-

qivSi dacul masalebze dayrdnobiT herman vedekindis moRvaweobis im aspeqtebis 

warmoCena, romlebic ukavSirdeba qarTul saopero scenaze germanuli operis, 

beThovenis, vagneris aRorZinebas da evropaSi pirvelad faliaSvilis `daisis~ 

dadgmas zaarbriukenSi. 

Musicologist, PhD of Art studies, invited lectu-
rer at V. Sarajishvili Tbilisi State Conservatoire, 
gradua ted from Musicology Faculty (Music his-
tory) at Tbilisi State Conservatoire, defended 
PhD dissertation “Some Aspects of Interrelation 
Between Georgian  and Oriental Musical Cul-
tures” (2009); has won different scholarships, 
including that for young scientists of Shota 
Rustaveli National Science Foundation 2008-
2009), of Ita lian Government (2004, 2006/07); 
completed an internship at the Opera of Rome; 
in various years was Coordinator of Interna-
tional Relations at Tbilisi Conservatoire (2000-
2002); teacher at Experimental Music School 
(1995-2000) and E. Mikeladze Central Music 
School (2012-2015). In 1999-2017 worked on 
various management positions at Tbilisi Ope-
ra and Ballet Theatre; lite ra ry manager; PR 
coordinator; special project manager; Head of 
Theatre Administration (2004-2012); has rea-
li zed musical-cognitive TV projects (Channels 
I-II GPB, Channel 9). Has published about 20 
scienti  c articles, has participated in national 
and international conferences; the scope of her 
scholarly interest is intercultural relations, mul-
ticulturalism, musical theatre, art-management.    

Hermann Wedekind and Georgian 
Musical Culture

In 2017 Georgia and Germany celebrate the 
200th anniversary of enduring friendship and 
jubilee of the Sister cities – Tbilisi and Saar-
brücken, the symbol of these relations. Both 
countries are planning large-scale events to 
mark the anniversary.  
An important part in these relations is the con-
tribution of the Germans to the development 
of Georgian musical culture, music education 
system, performing arts and activities of sepa-
rate musicians in Georgia. Also noteworthy are 
connections of the Georgians with Germany 
(education, concert life); in the paper I will touch 
upon only one side of this relations – role of the 
Germans in the history of Georgian art, more 
precisely, Hermann Wedekind’s contribution to 
the history of Georgian musical culture. 
Hermann Wedekind – the intendant of Saar-
brücken opera theatre, actor, opera singer, one 
of the initiators and inspirers of the cultural ties 
between Tbilisi and Saarbrücken. For his contri-
bution to Georgian culture he was awarded the 
honorary citizenship of Tbilisi in 1995.
Basing on the materials preserved at the mu-
seums of Tbilisi and Saarbrucken Operas and 
archives, the paper aims to introduce Hermann 
Wedekind’s activity, related to the revival of 
German opera, Beethoven, Wagner on Geor-
gian stage and  rst performance of Zakaria Pa-
liashvili’s “Daisi” in Saarbrücken. 
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naTia dekanosiZenaTia dekanosiZe

Natia DekanosidzeNatia Dekanosidze
saqarTvelosaqarTvelo

Georgia

musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis sax. 

saxelmwifo konservatoriis musikis Teoriis mimarTulebis asistent profe-

sori da ilias saxelmwifo universitetis musikis centris pedagogi. daamTavra 

Tbilisis saxelmwifo konservatoriis bakalavriati (musikis Teoriisa da 

folkloris specialobiT, 2003), sanqt-peterburgis n. a. rimski-korsakovis sax. 

saxelmwifo konservatoria (musikis Teoriis mimarTulebiT, 2005) da amave kon-

servatoriis aspirantura (2009). gaiara samecniero staJireba sanqt-peter burgis 

konservatoriis musikis Teoriis kaTedraze (2009-2011). imave konservatoriaSi 

daicva disertacia Temaze: `gia yanCelis da ars musika: operis Janrisa da drama-

turgiis problemebi~ (2011). aris ramdenime saxelobi Ti stipendiisa da grantis 

mflobeli (i. bardanaSvilisa da j. kaxiZe _ g. yanCelis saxelobis, saqarTvelos 

prezidentis stipendia, kulturis saministros granti). gamoq veynebuli aqvs 

araerTi samecniero statia. monawileoba aqvs miRebuli erovnul da saerTa-

Soriso konferenciebSi saqarTveloSi, ruseTsa da som xeTSi.

musikaluri nawarmoebebis analizis meTodologia musikaluri nawarmoebebis analizis meTodologia 

dasavleTevropul da rusul samusikismcodneo sivrceSi: dasavleTevropul da rusul samusikismcodneo sivrceSi: 

tradiciebi da Tanamedroveobis wamyvani veqtorebitradiciebi da Tanamedroveobis wamyvani veqtorebi

musikaluri nawarmoebebis analizi, rogorc saswavlo-samecniero disci-

plina oras weliwadze mets iTvlis. disciplinis Seswavlis sagania `swav-

leba musikalur formaze~, romelic XVIII saukunis Suagulidan iRebs saTaves 

da droTa ganmavlobaSi icvlis saxes. Tuki analizis Teoria me-19 saukuneSi 

viTardeboda formebis sqematizaciis mimarTulebiT, ukve me-20 saukuneSi 

mwva ved dadga nawarmoebis individualur bunebaSi wvdomis, misi ganumeo-

reblobis sakiTxi. musikalurma mecnierebam axleburad Sexeda formis ideas. 

mas Semdeg araerTi azri gamoiTqva analizis obieqtisa da meTodebis Sesaxeb, 

mkvlevrebi alaparakdnen formisa da Sinaarsis ganuyoflobis sakiTxze. es 

tendencia gansakuTrebiT XX saukuneSi gaRvivda. forma-sqemebis konstatacii-

dan analizis disciplinas aqcen ti gadaaqvs musikaluri azrovnebis prob-

lemebze da am gziT ki ukve adamianis azris fenomenze. analizis procesSi 

`forma-struqturis~ nacvlad Semodis gageba `analitikuri forma~ (meduSevs-

ki), formis universaluri gageba, romelic moicavs musikalur-mxatvruli az-

rovnebis yvela parametrs. 

disciplinis winaSe damdgarma axalma amocanebma moiTxova meTodologiis 

axleburi SemuSaveba. axali naSromebi warmodgenilia kvlevis JanrSi, sadac 

forma Seiswavleba ara marto rogorc konkretuli struqturis tipi, aramed 

dramaturgiuli principi da is epoqis, stilisa da Janris Taviseburebebis 

WrilSi ganixileba.

Musicologist, PhD in Art studies, Assistant 
Professor at the Music Theory Department of 
V. Sarajishvili Tbilisi State Conservatoire and 
lecturer at Ilia State University. Completed Ba-
chelor studies in musicology (music theory and 
folklore) at TSC (2003), and in music theo ry 
at N. A. Rimsky-Korsakov St. Petersburg Sta    te 
Conservatory (2005) and post-graduate cour se 
at the same Conservatory (2009). In 2009-2011 
she passed scienti  c probation at the Theory 
Department of St. Petersburg Conservatory, 
where in 2011 defended the dissertation: “Giya 
Kancheli’s Music for the Living: On the prob-
lems of Opera Genre and Dramaturgy”. Is 
the hol der of several scholarships and grants 
(I. Bar danashvili’s, J. Ka khidze – G. Kancheli’s, 
Geor gian President’s, of the Georgian Ministry of 
Culture). She is the author of a number of scien-
ti  c articles; has participated in national and 
international confe rences in Georgia, Armenia 
and Russia. 

Methodology for the Analysis of Musical 
Works in Western European and Russian 

Musicological Space: Traditions and 
Leading Vectors of Modernity

The discipline “Analysis of musical works” 
counts over two hundred years. The study 
subject of this discipline, “Study about musi-
cal forms” originated in the middle of the 18th 
century and underwent changes in due course. 
If in the 19th century theory of analysis deve-
loped towards schematization of forms, in the 
20th century deep comprehension of the indi-
vidual character and peculiarities, originality of 
musical work became a pressing issue. Musi-
cal science regarded the idea of musical form 
in a new manner. Subsequently different ideas 
were introduced about methods and subjects 
of Analisys, scientists started talking about 
indivisibility of form and content. A number of 
opinions have been expressed about the object 
and methods of analysis, scholars started talk-
ing about the indivisibility of form and content. 
This tendency especially developed in the 20th 
century. The discipline of Analysis diverts its fo-
cus from the ascertainment of a form-scheme 
to the problems of musical thinking and via this 
to the phenomenon of human idea generally. 
In the process of analysis “form-structure” is 
replaced by the new concept “Analytical form” 
(Me dushevsky), universal understanding of mu -
sical form, which encompasses all para me ters 
of musical-artistic thinking.
New goals of the discipline demanded new 
methodology. New works are presented in the 
genre of research, where musical form is stu-
died not only as a particular type of structure, 
but also as a dramaturgical principle and is 
considered in the prism of era, style and genre 
peculiarities.
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kompozitori, Teoretikosi da dasartyam sakravebze Semsrulebeli. 2006 

wels mieniWa magistris xarisxi kompoziciaSi, xolo 2010-Si magistris xa-

risxi musikis TeoriaSi (orive _ bidgoSis musikis akademiaSi, poloneTSi). 

2000 wlidan aqtiuri Semsrulebeli, kompozitori da Teoretikosia meqsika-

sa da poloneTSi. 2010-dan musikis Teoriis pedagogia plockis (poloneTi) 

musikalur skolaSi. 2015 wlis oqtombridan swavlobs krakovis musikis aka-

demiaSi (poloneTi) musikis Teoriis sadoqtoro programaze.

musikaSi kontinuumis sami perspeqtiva.musikaSi kontinuumis sami perspeqtiva.

q. nenqerou, x. karilo da x. estradaq. nenqerou, x. karilo da x. estrada – 

makrotembrSi makrotembrSi sound-memorysound-memory-s kvleva-s kvleva

gasul da nawilobriv XXI saukuneSi, meqsikam ixila musikaSi kontinuumis samgvari 

gamovlena, ramac dasavluri evropuli musikis kompoziciisa da musikologiis 

sferoSi Tavisi wvlili Seitana. 

xulian karilo (1875-1965), kompozitori, romelmac oqtavis mikrotonebis 

sistemurad organizeba moaxdina; qonlon nenqerou (1912-1997), kompozitori, 

romelmac diskretuli drois kuntinuumSi transformaciis meSveobiT war-

moudgenel ritmul kanonebs miaRwia da xulio estrada (1943), kompozitori, 

romelmac Seqmna makro-tembri, sadac droisa da JReradobis sinTezi miRweu-

lia notaciis qronografiuli meTodebis meSveobiT _ inspiraciis sami gansx-

vavebuli wyaro bgeris urTierTkavSiris, notaciis, esTetikisa da aRqmis axali 

sistemis miRwevis TvalsazrisiT, bgeraTrigis mikrointervaluri sturqture-

bidan ramdenime xmis gamoTvlili simkvrivis gadakveTis ritmuli kontrapun-

qtiTa da warmosaxviTi bgerebiT, rac meqsikeli mwerlis xuan rulfos (1917-

1986) SemoqmedebiTaa inspirirebuli. 

Sound-memory _ saundi aRniSnavs sivrces, xolo mexsiereba _ dros. makrotemb-

ris SigniT kompozitori muSaobs saundisa da ritmis da maTi multisivrculi 

doneebis elastikurobaze iseve, rogorc fizikosi muSaobs laboratoriaSi 

gravitaciis Zalasa da sinaTlis siCqareze. fizikosi akvirdeba cxovrebis sa-

mecniero aspeqtebs da imas, rac Cvens garSemoa am samyaroSi sivrcul-droiTi 

perspeqtividan, kompozitori ki akvirdeba cxovrebis esTetikur aspeqtebs da 

imas, rac masze axdens zegavlenas sound-memory-is perspeqtividan.

Composer, theoretic and percussionist. In 2006 
achieve the master degree in composition, in 
2010 achieved the master degree in Theory 
of Music, both at the Academy of Music in 
Bydgoszcz, Poland. Since 2000 has been an 
active performer, composer and theoretic in 
Mexico and Poland. Since 2010 function as 
pe dagogue of Theory of Music at the Public 
School of Music in the city of P ock, Poland.
In October 2015 began studies at the PhD 
program in Theory of Music at the Academy of 
Music in Cracow, Poland.

Three Perspectives of the Continuum in Music. 
C. Nancarrow, J. Carrillo and J. Estrada  –

study of sound-memory inside 
the macro-timbre

The last century and part of the present XXI 
century, Mexico has witnessed three exposi-
tions of continuum in music that had contributed 
to the western European music in the  elds of 
composition and musicology. Julian Carrillo 
(1875-1965), the composer who systematically 
organized the microtones of the octave; Con-
lon Nancarrow (1912-1997), the composer who 
reach impossible rhythmical cannons transform-
ing the discontinuous into  continuum of time 
and Julio Estrada (1943), the composer who 
created the macro-timbre, where the fusion of 
time and sound is achieved by chronographical 
procedures of notation. Three different sources 
of inspiration in order to achieve a new system 
of relation, notation, aesthetic and perception of 
sound. From micro intervallic structures of the 
scale, with a rhythmical counterpoint of calcu-
lated density intersections of several voices and 
the imaginary of sounds inspired by the literature 
from the Mexican writer Juan Rulfo (1917-1986).
Sound-memory – sound is for space and me-
mory is for time. Inside the macro-timbre the 
com poser works with the elasticity of sound 
and rhythm and their multi dimensional levels, 
as one physic in the laboratory works with the 
for ces of gravitation and speed of light. The 
physicist ob serves the scienti  c aspects of life 
and what surrounds us in this universe from the 
space-time perspective, the composer observes 
the aesthe tic aspects of life and what affects him 
from the perspective of sound-memory.

manuel antonio manuel antonio 

dominges salasidominges salasi

Manuel Antonio Manuel Antonio 
Dominguez Salas Dominguez Salas  
meqsika / poloneTimeqsika / poloneTi

Mexico / Poland
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maka (maia) virsalaZemaka (maia) virsalaZe    

Maka (Maya) Virsaladze Maka (Maya) Virsaladze 
saqarTvelosaqarTvelo

Georgia

kompozitori, samusiko xelovnebis doqtori, Tbilisis v. sarajiSvilis sax. 

saxelmwifo konservatoriis kompoziciisa da musikologiis fakultetis 

dekani, kompoziciis mimarTulebis asocirebuli profesori. Sesulia kemb-

ri jis biografiuli centris mier 2000 wels gamocemul wignSi `meoce saukunis 

gamoCenili musikosebi~ (`Outstanding Musicians of the 20th Century~). 2000 wlidan misi 

saxeli ganTavsebulia Dan Albertsonis (USA) vebgverdze ̀ cocxali kompozitorebis 

proeqti~ (“The living composers project”). daamTavra Tbi li sis saxelmwifo konser-

vatoria. gavlili aqvs masterklasebi germaniaSi, azer baijanSi; 2000 w. iyo pro-

fesor valter ci mermanis staJiori (berlini). aris sxvadasxva adgi lobrivi 

da saerTaSoriso  konkursis gamarjvebuli (1994 w. miRebuli aqvs saqarTvelos 

kulturis saministros jildo, 2014 w. sanqt-peterburgis (ruseTi) sakompozi-

toro konkursis _ ,,sagundo laboratoria~ _ laureatis wodeba, II adgili). 

miRebuli aqvs monawileoba adgilobriv da saerTaSoriso musika lur proeq-

tebSi (“European Composers’ Informal meeting” _ 2000; 2001,Poland ; “Two days and two 
nights of new music” _ 2002; 2003, Ukrain ; “Voices from Mountains” _ 2003,  Netherlands;  Mu-
sic Festival “Menhir”, Switzerland _ 2005; 2006; 2009), sxva dasxva konferenciasa da praq-

tikul se mi narebSi (maT Soris, Tbilisis konservatoriaSi, 2014 w. sanqt-peter-

burgSi sagundo festivalis `drois sarkis~ farglebSi praqtikul seminarSi 

`Tanamedrove qormaisteri~, 2016 w. praRaSi (Cexe Ti) marTlmadidebluri musi-

kis saerTaSoriso konferenciaSi `Ars Nova East and West~). ikvlevs sakompozito-

ro teqnikasTan dakavSirebul sxvadasxva sakiTxs; dainteresebulia xelovnebis, 

religiisa da mecnierebis sxva dasxva dargs Soris kavSiriT. 

ostinatos xerxis gamoyenebis TaviseburebaTa avtoriseuli Sefaseba ostinatos xerxis gamoyenebis TaviseburebaTa avtoriseuli Sefaseba 

(sakuTari Semoqmedebis magaliTze)(sakuTari Semoqmedebis magaliTze)

moxsenebaSi ganxilulia ostinatos xerxis gamoyenebis Taviseburebebi saku-

Tari Semoqmedebis magaliTze. ostinatos teqnikas sakmaod xSirad da arcTu 

umniSvnelo datvirTviT mivmarTav. naSromSi ganxilulia Cems sxvadasxva 

nawarmoebSi ostinatos gamoyenebis ganmapirobebeli gansxvavebuli funqciebi 

da am funqciaTa erTierTmimarTeba. konkretuli magaliTebiTaa warmodge-

nili, Tu ras sZens ostinato nawarmoebs da ra rols TamaSobs mTliani kom-

poziciis SeqmnaSi. 

ostinatos viyeneb simboluri datvirTviT, rogorc samyaros mud mivobis, 

yofiTi ganmeorebadobis, rogorc problemis gadauWrelobis, cxovrebis 

sxvadasxva sferoSi arsebuli ritmuli pulsaciis (guliscema, saaTis wik-wiki, 

nabiWebis, CaquCis dartymebis xma da a.S.) anarekls musikaSi. vfiqrob, Cems Semo-

qmedebaSi ostinato aseve formaqmnadi datvirTviT Cndeba, rodesac ama Tu im 

motivis ganmeoreba ganviTarebis, kulminaciis miRwevis saSualebad gvevline-

ba. rig SemTxvevaSi ostinato tembruli mravalferovnebis warmosaCenadac, 

e.w. tembruli varirebis datvirTviT maqvs gamoyenebuli.

Composer, Doctor of Musical Art, Associate Pro-
fessor (Composition Department) and Dean of 
Composition and Musicology faculty of V. Sara-
jishvili Tbilisi State Conservatoire. She is en-
listed in the book “Outstanding Musi cians of 
the 20th century” published by the Cambridge 
Centre of Biography, 2000; from 2000 her 
name is displayed on Dan Albertson’s (USA) 
web site “The Living Composers Project”. 
Gradua ted from Tbilisi State Conservatoire; 
passed master-clas ses in Germany, Azerbaijan; 
in 2000 was  composer Professor Walter Zim-
mermann’s (Ber lin) guest-listener. Is the winner 
of various national and international contests, 
holds the award of Georgian Ministry of Culture 
(1994), is the laureate (second prize) of “Choral 
laboratory” Russian Composer’s contest (St. 
Petersburg, 2014); a participant of national and 
international musical projects (“Euro pean Com-
posers’ informal Meeting”/2000, 2001 Poland; 
“Two days and Two Nights of New Music/2002, 
2003 Ukraine; “Voices from Mountains”/2003, 
Netherlands; Music Festival “Menhir”/2005, 
2006, 2009, Switzerland), va rious conferences 
and practical seminars (at Tbilisi State Conser-
vatoire, practical seminar “Contemporary Choir-
master” as part of the Choral Festival “Mirror of 
Time”, St. Petersburg, 2014, “Ars Nova East 
and West” in Prague, 2016). She researches 
different subjects of com positional technique; is 
interested in the con nections between different 
branches of art, religion and science.

Author’s Evaluation of Using Ostinato 
(on the example of her own creative works) 

In my music I frequently use ostinato technique, 
which is a very important element in my creative 
work. The paper discusses different functions of 
ostinato application in my works and interrela-
tion between its different functions. Particular 
examples show what exactly ostinato adds to a 
work and the role it plays in the creation of entire 
composition. 
I use ostinato as a symbol of: constancy of the 
Universe, repeatability of everyday life, failure 
to resolve problems, different types of rhythmic 
pulsation (heartbeat, sounds of clock, steps, 
hammer strikes, etc.) re  ected in music. In my 
music ostinato can also be found in structural 
function, when the same motives are repeated 
in order to achieve culmination. In some cases 
ostinato is applied to illustrate timbral diversity, 
as the so-called timbral variations.
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kompozicias, musikis Teorisa da sakravTmcodneobas/gaorkestrebas swavlob-

da aTenSi, berlinsa da parizSi. misi disertacia musikologiaSi XX saukunis 

meore naxevris kompoziciebis JReradobisa da sakravTmcodneobis Sesaxeb 

gamosca gamomcemlobam Wolke Verlag. miRebuli aqvs sxvadasxva fondis, maT So-

ris, Berliner Senate-s stipendiebi. mis musikas asruleben musikosebi da ansamble-

bi: `moderni~, `mozaika~, Tesalonikis saxelmwifo simfoniuri orkestri, 

m. lo giadisi, k. de ro, e. pope da bevri sxv. amJamad igi aris kompoziciisa da 

sak ravTmcodneobis/gaorkestrebis kursebis mowveuli profesori berli-

nis xelovnebis universitetSi da musikis Teoriis leqtori hans aisleris sax. 

musikis umaRles skolaSi (berlini). 2015 wlidan atarebs yovelwliur vorq-

Sofs kompoziciasa da analizSi berlinSi (Diaphonia). 

musikis Teoria da kompozicia: ori monaTesave (?) disciplinis musikis Teoria da kompozicia: ori monaTesave (?) disciplinis 

konvergencia da divergenciakonvergencia da divergencia

musikis Teoria da kompozicia: es ori disciplina xSirad paralelurad 

viTardeboda, xSir SemTxvevaSi kompozitorebi, aseve, aswavlidnen musikis 

Teorias an/da musikis Teoretikosebi imavdroulad kompozitorebic iyvnen. 

magram ra SeiZleba iTqvas me-20 saukunis didi Zvrebis Semdeg am ori discip-

linis realur urTierTkavSirze? yovelTvis dasturdeba ki maTi istoriu-

li siaxlove?

avstrieli kompozitori georg fridrix haasi (1953) Tavis garkveulwilad 

provokaciul teqstSi ̀ Grundlagen für eine neue Musiktheorie. Sechs Thesen~ (`axali 

musikis Teoriis principebi. eqvsi Tezisi~) aRniSnavs Tanamedrove kompozi-

ciasa da musikis Teorias Soris arsebul Rrma Seusabamobas. haasis Tezisi 

fokusirebulia aRqmaze dafuZnebul musikis Teoriaze da akritikebs musi-

kaluri analizis tradiciul gzebs, rasac, misi azriT, Tanamedrove kompo-

zi ciasTan kavSiri ara aqvs.

moxsenebaSi warmoadgenilia kompoziciisa da musikis Teoriis kavSiris 

mokle istoriuli konteqstualizacia da ganxilulia zogierTi ZiriTadi 

problema _ JReradoba da notacia, sakompozicio teqnikis (gansakuTrebiT 

kompoziciaSi kompiuteris monawileobiT) analizisas Sesabamisi SezRudvebis 

albaToba, oqtavis ekvivalenturobis problema, musikaSi vertikaluri da 

horizontaluri ganzomilebebis urTierTkavSiri da a.S. 

Cndeba rigi kiTxvebisa: ramdenad mniSvnelovania musikalur-Teoriuli ana-

lizis gamoyeneba Tanamedrove kompoziciebSi? ra pirobebSi iqneboda amgvari 

kvleva  nayofieri? aqvs ki kompozicias raime `survili~, rom `daemorCilos~ 

gare gamokvlevaTa safuZvelze mowodebul winaswar gamiznul formebsa da 

`enebs~, an surs ki musikis Teorias, rom daxarjos dro da Sroma mudmivad 

cvalebad procesSi myofi musikisaTvis Sesabamisi samuSaos Sesasruleblad? 

sxva sityvebiT, arsebobs raime `urTierTganayofierebis~ SesaZlebloba da 

survili, Tu kavSiri sakompozicio Semoqmedebasa da musikalur-Teoriul 

refleqcias Soris sabolood gawyvetilia?

Dr. Manolis (Emmanouil) Vlitakis studied com-
position, music theory and instrumentation/
orchestration in Athens, Berlin and Paris. His 
Dissertation in Musicology on sound and instru-
mentation in compositions of the second half of 
the 20th century was published by Wolke Verlag. 
Vlitakis has been awarded scholarships by a 
number of foundations as well as from the Ber-
liner Senate. His music has been performed by 
musicians and ensembles such as Ensemble 
Modern, Ensemble Mosaik, Thessaloniki State 
Symphony Orchestra, M. Logiadis, K. de Roo, 
E. Poppe and many others. Manolis Vlitakis is 
currently a guest professor for composition and 
instrumentation/orchestration at the University 
of Arts Berlin and a lecturer on music theory at 
the Hochschule für Musik Hanns Eisler Berlin. 
Since 2015 he has given an annual workshop for 
composition and analysis in Berlin (Diaphonia).

 Music Theory and Composition:
Convergences and Divergences between 

Two Related (?) Disciplines 

Music Theory and Composition: these two dis-
ciplines seemed often to take parallel paths, in 
numerous cases the composers also taught 
music theory or the music theorists were at 
the same time composers. But what about the 
actual relationship of both disciplines after the 
great turbulences of the 20th century? Is the 
historical proximity always a factum?
The Austrian composer Georg Friedrich Haas 
(1953) attested in his somehow provocative text 
„Grundlagen für eine neue Musiktheorie. Sechs 
Thesen“ („Principles for a New Music Theory. 
Six Thesis“) a deep discrepancy between con-
temporary composition and music theory. Haas’ 
thesis focus on a perception-based music theo-
ry and criticises traditional ways of music analy-
sis, which, in his opinion, have no relevance to 
contemporary composition. 
The following paper presents a short historical 
contextualisation of the relation between com-
position and music theory and discusses some 
basic problems such as sound versus notation, 
possibilities of respective limits in the analysis 
of compositional technique (especially in com-
puter aided composition), problems of octave 
equivalence, relationship of vertical and hori-
zontal dimension of the music etc. 
A number of questions are posed: How mean-
ingful is it to apply a music theoretical analysis 
in contemporary compositions? Under which 
conditions could such an investigation be fruit-
ful? Is a certain „will“ available, by the composi-
tion to „accept“ an external investigation of its 
deliberate forms and „languages“ and by the 
music theory to undertake the great efforts that 
are required for an appropriate consideration of 
music which is steadily in a changing process? 
In other words, are there some possibilities of 
mutual „fertilisation“ or are the bridges between 
compositional creativity and music theoretical 
re  exion de  nitely cut off?

manolis (emanuil) manolis (emanuil) 

vlitakisivlitakisi

Manolis (Emmanouil) Manolis (Emmanouil) 
Vlitakis Vlitakis  
germania / saberZneTigermania / saberZneTi

Germany / Greece
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natalia zumbaZe  natalia zumbaZe  

Natalia ZumbadzeNatalia Zumbadze 

saqarTvelosaqarTvelo

Georgia

Ethnomusicologist, PhD in Art studies, Pro-
fessor and head of the Georgian Folk Music 
Department of V.Sarajishvili Tbilisi State Con-
servatoire, scienti  c worker at the State Folk-
lore Center of Georgia, a member of women’s 
folk ensemble Mzetamze, director of the TSC 
student folk ensemble; laureate of the Folklore 
National Award, decorated with the Order of 
Merit; expert in Georgian folk music. Leader 
and participant of over 60  eld expeditions and 
recording sessions. Participated in many Inter-
national Conferences and Symposia in Geor-
gia and elsewhere. Author of over 50 scienti  c 
publications. Organizer of ethnomusicological 
conferences and folk concerts. Supervises 
Doctoral and Master’s programs Doctoral dis-
sertations, Maaster’s and Bachelor diplomas 
in ethnomusicology, at TSC. Conducts work-
shops in Georgian folk singing at the Universi-
ties and Conservatoires, for professional and 
amateur ensembles, directs their concert tours.

On the Study of the Interrelationship 
between Vocal and Instrumental Genres in 

Tushetian Musical Dialect

The paper researches the interrelationship be-
tween vocal and instrumental genres in Tush-
etian musical dialect basing on the comparison 
of audio and notated materials obtained by 
different  eld expeditions in the 20th century 
(Dimitry Araqishvili, 1902; Shalva Mshvelidze, 
1929; Shalva Aslanishvili, 1947; Kakhi Rose-
bashvili, 1965 and 1967). 
In Tushetian dialect the research has revealed 
the tendency – traditional vocal genres are 
being buried in oblivion and replaced by in-
strumental genres. In this process particular 
importance is attributed to garmoni – adopted 
and  rmly inculcated by the Tushetians in their 
mode of life.
The study of the interrelationship between vo-
cal and instrumental genres is very important 
for the correct understanding of Tushetian 
musical dialect and correct performance of its 
examples.
 

eTnomusikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvi-

lis sax. sa xel mwifo konservatoriis qarTuli xalxuri musikaluri Semoq-

medebis mimarTulebis xelmZRvaneli da profesori, saqarTvelos folk-

loris sa xelm wifo centris mecnierTanamSromeli, qalTa folklorul 

an sambl `mzeTamzes~ wevri, konservatoriis studentTa folkloruli an-

samblis xelmZRvaneli; folkloris erovnuli premiis laureati, Rirsebis 

ordenis kavaleri. aris eqsperti qarTuli xalxuri musikis sferoSi; xelmZ-

Rvaneli da monawile 60-ze meti savele eqspediciisa da Cawerisa, mravali 

saerTaSoriso konferenciisa da simpoziumis monawile saqarTveloSi da 

sazRvargareT. avtoria 50-ze meti samecniero publikaciisa. avtori da xelmZ-

Rvaneli eTnomusikologiu ri konferenciebisa da folkloruli kon-

certebisa. xelmZRvaneli konservatoriis sadoqtoro da samagistro prog-

ramebisa specialobaSi `eTnomusikologia~; sadoqtoro disertaciebisa, 

samagistro da sabakalavro diplomebisa. atarebs qarTuli xalxuri simRe-

ris vorqSofebsa da master klasebs evropis universitetebsa da konservato-

riebSi, profesionalTa da moyvarulTa ansamblebTan, xelmZRvane lobs maT 

sakoncerto turneebs. 

sasimRero da sakravieri Janrebisa da maTi urTierTobis sasimRero da sakravieri Janrebisa da maTi urTierTobis 

SeswavlisaTvis TuSur samusiko dialeqtSiSeswavlisaTvis TuSur samusiko dialeqtSi

naSromSi sasimRero da sakravieri Janrebis urTierTmimarTeba TuSur sa-

musiko dialeqtSi Seswavlilia me-20 saukunis sxvadasxva periodis eqspe-

diciebis (1902, dimitri arayiSvili; 1929, Salva mSveliZe; 1947, Salva aslaniS-

vili; 1965 da 1967, kaxi rosebaSvili) audio da sanoto Canawerebis Sedarebis 

safuZvelze.

kvlevis Sedegad dgindeba, rom TuSur dialeqtSi saxezea tradiciuli sasim-

Rero Janrebis miviwyebisa da maTi sakravieriT Canacvlebis tendencia. am pro-

cesSi gansakuTrebuli roli eniWeba TuSebis mier Sesisxlxorcebul da maT 

yofaSi damkvidrebul garmons. 

sasimRero da sakravieri Janrebis urTierTmimarTebis Seswavlas didi mniS-

vneloba aqvs TuSuri samusiko dialeqtis sworad gaazreba-kvlevisa da misi 

nimuSebis sworad SesrulebisaTvis.
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rusudan TayaiSvili  rusudan TayaiSvili  

Rusudan TakaishviliRusudan Takaishvili 
saqarTvelosaqarTvelo

Georgia

musikologi, pedagogikis doqtori, maswavlebelTa profesiuli ganviTa-

rebis erovnuli centris esTetikuri da fizikuri aRzrdis jgufis xelmZR-

vaneli, musikis eqspert-konsultanti. Tbilisis saxelmwifo konservatoriis 

bakalavriatisa da doqtoranturis safexurebze mihyavs pedagogiuri blokis 

disciplinebi. misi interesebis sferoSia samusiko ganaTlebis, Tanamedrove 

pedagogikis, musikis, rogorc socialuri fenomenis sakiTxebi. sistematu-

rad monawileobs erovnul da saerTaSoriso samecniero konferenciebSi. 

gamoqveynebuli aqvs 40-mde samecniero da saswavlo-meToduri naSromi. 

2003-2015 wlebSi muSaobda saqarTvelos ganaTlebisa da mecnierebis saminis-

troSi musikis eqspertad. rogorc miwveuli eqsperti, TanamSromlobs ganaT-

lebis xarisxis ganviTarebis erovnul centrsa da Sefasebisa da gamocdebis 

erovnul centrTan. aris zogadsaganmanaTleblo skolis erovnuli sas-

wavlo gegmis, musikis maswavleblisa da qarTuli cekvis maswavleblis stan-

dartebis, aseve, gundis momRerlisa da gundis diriJoris profesiuli stan-

dartebisa da moduluri programis avtori. xelmZRvanelobs sadoqtoro 

naSroms Tbilisis saxelmwifo universitetSi. iyo goeTes institutis stipen-

dianti. aris saqarTvelos kompozitorTa SemoqmedebiTi kavSiris wevri. 

musika da inkluziuri ganaTlebamusika da inkluziuri ganaTleba

moxseneba exeba musikis swavlebis sakiTxs specialuri saganmanaTleblo sa Wi-

roebis  moswavleebisTvis. ganxilulia usinaTlo an mxedvelobis darRvevis 

mqone pirebisaTvis musikis swavlebis Sesaxeb Catarebuli kvlevebis Sedegebi; 

aRwerilia usinaTlo pirebisTvis specialuri musikaluri dam werlobis 

sistemis Seqmnisa da gamoyenebis sakiTxi. aRniSnulia, rom usinaTlo pirebi-

sTvis musikis rogorc zogadi, ise profesiuli swavleba saqarTveloSi musi-

kaluri damwerlobis gareSe mimdinareobs. zemoT moyvanilis safuZvelze 

gamotanilia daskvnebi usinaTlo moswavleebisaTvis sxva moswavleebTan Ta-

na bar pirobebSi swavlis uflebisa da maTTvis musikaluri dam werlobis 

swav lebis sargeblobis Sesaxeb. amis gaTvaliswinebiT, moxsenebaSi SemuSavebu-

lia rekomendaciebi arsebuli sistemis qarTul sivrceSi danerg vasTan dakav-

Si rebiT. 

Musicologist, PhD in Pedagogy, Head of Aes-
thetic and Physical Education group, an Expert-
Consultant of music at the National Centre for 
Teacher Professional Development. Leads Pe-
dagogy courses for BA and PhD program stu-
dents at V. Sarajishvili Tbilisi State Conserva-
toire. Her scienti  c interests are connected with 
Music Education, Contemporary Pedagogy and 
Music, as a social pheno me non. She regularly 
participates in national and international Confe-
rences; has published about 40 scienti  c and 
methodological works. In 2003-2015 she was 
an Expert of music at the Ministry of Education 
and Science of Georgia. As an invited expert 
she collaborates with National Assessment 
and Examination Center and the National Cen-
ter for Educational Quality Enhancement. She 
received a Goethe scho larship. She is the au-
thor of Music Curriculum for Secondary School, 
the author of teacher’s standard of Music and 
Georgian Dance, and the author of professional 
Standards for Choir Singers and Choir Conduc-
tors; is the PhD supervisor at Tbilisi State Uni-
versity; is a member of the Creative Union of 
Georgian Composers.

Music and Inclusive Education

The paper deals with the issue of teaching mu-
sic to the students in need of a special educa-
tion. Reviewed are research results of musical 
education for blind students or students with 
visual impairment; described is the issue of 
creation and application of a special musical 
script system for blind people. It is noted, that 
general and professional musical education in 
Georgia does not use musical script. Conclu-
sions are made about the bene  t of the right 
for blind students to study on equal terms with 
other students. With the consideration of this, 
developed are recommendations for the imple-
mentation of this system in Georgia. 
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magda Txilavamagda Txilava

Magda TkhilavaMagda Tkhilava
saqarTvelosaqarTvelo

Georgia

pedagogikis akademiuri doqtori. akaki wereTlis saxelmwifo universitetis 

(q. quTaisi) swavlebis meTodikaTa departamentis asocirebuli profesori. 

uZRveba saleqcio kursebs musikalur disciplinebSi pedagogiur fakultetze. 

misi samecniero interesebi dakavSirebulia Tanamedrove pedagogiuri stra-

tegiebis danergvasa da studentze orientirebuli ganviTarebisa da TviTgan-

viTarebis motivaciis amaRlebaze; erovnuli saswavlo gegmebis moTxovnebisa 

da inovaciuri miRwevebis gaTvaliswinebiT studentTa codnis srulyofaze 

gamoqveynebuli aqvs statiebi samecniero krebulebSi. sistematurad monawi-

leobs samecniero-meTodur konferenciebSi. sxvadasxva wlebSi iyo samagist-

ro programebis xelmZRvaneli. aris awsus sadisertacio sabWos wevri; awsus 

`uwyveti ganaTlebis centris~treneri; `maswavleblis momzadebis saganmanaT-

leblo programis~ musikis modulis avtori. aris sabavSvo simRerebis ram-

denime krebulis redaqtori. ganaTlebis xarisxis ganviTarebis erovnuli 

centris mier sertificirebulia profesiul kvalifikaciaTa ganviTarebis 

xelSewyobis `profesiuli moduluri saganmanaTleblo programis~ Semu Sa-

ve bis procesSi monawileobisTvis.

xelovnebis dargebis integraciis mniSvneloba xelovnebis dargebis integraciis mniSvneloba 

moswavleTa musikaluri aRzrdis procesSimoswavleTa musikaluri aRzrdis procesSi

musikisa da xelovnebis dargebis sinTezi mniSvnelovan rols asrulebs pi-

rov nebis esTetikuri kulturis formirebis saqmeSi. musikis, rogorc sag nis 

swav lebis mizania pirovnebis esTetikuri kulturis aRzrda, rac gulisxmobs 

xe lovnebis dargebis integrirebul swavlebas. 

kvlevaSi aqcentirebulia xelovnebis dargebis integraciis roli moswavle-

Ta esTetikuri kulturis formirebis saqmeSi. yuradReba gamaxvilebulia mu-

si kisa da poeziis urTierTkavSirze, rogorc mozardi Taobis esTetikuri 

kulturis formirebis mniSvnelovan saSualebaze. literaturisa da saxviTi 

xelovnebis sinTezi did rols TamaSobs musikis rTuli da mravalferovani 

enis martivad da swrafad aTvisebis saqmeSi. Teatri yovelTvis CarTulia bavS-

vis aRzrdis ferxulSi. igi moswavleebze aRmzrdelobiT da saganmanaTleb-

lo gavlenas axdens. gakveTilze musikaluri krosvordebisa da rebusebis 

gamoyeneba xels uwyobs musikaluri enis Taviseburebebis, musikaluri nawar-

moebis struqturisa da sanoto anbanis Sesaxeb codnis gaRrmavebas da ganmt-

kicebas. xelovnebis dargebis integraciis saSualebiT efeqturi xdeba musikis 

Teoriis elementebis swavleba. 

erovnuli saswavlo gegmis mixedviT musikis swavlebam moswavleebSi unda ga-

naviTaros maRali musikaluri moTxovnilebebi, kultura da gemovneba, rac 

mniSvnelovan rols TamaSobs pirovnebis harmoniul ganviTarebaSi. musika-

lu ri aRzrdis procesSi xelovnebis dargebis integracia xels uwyobs mos-

wav leebSi mxatvruli gemovnebis, musikaluri masalisa da nawarmoebis Sesru-

lebis Sefasebisa da masze msjelobis unaris ganviTarebas.

Doctor of Pedagogy. Associate Professor at 
Akaki Tsereteli State University (Kutaisi, Geor-
gia), Department of Teaching Methods. She de-
livers lectures in music disciplines at the Faculty 
of Pedagogy. Her scienti  c interests are con-
nected with the implementation of modern pe-
dagogical strategies and support of a student’s 
self-development and increase of their motiva-
tion; improvement of students’ knowledge by 
considering national curriculum and innovative 
achievements. Her articles are published in dif-
ferent scienti  c journals. She is actively partici-
pates in scienti  c-methodical conferences. Over 
the past years, she was the leader of Master 
Degree programs. She is also a member of the 
dissertation board at ATSU; a trainer of “Con-
tinuous Education Centre” at ATSU; the author 
of music module of “Educational Program for 
Teacher’s Training”. She is the editor of several 
collections of children’s songs. “National Cen-
tre for Educational Quality Enhancement” has 
certi  ed her for participating in the elaboration 
of “Professional Modular Educational Program” 
via improving the development of professional 
quali  cation skills 

Importance of Integrating Art Branches in 
Children’s Musical Upbringing

The synthesis of music and art branches plays 
an important role in forming a person’s aesthet-
ic culture. The goal of music, as a subject, is to 
form a person’s aesthetic culture which implies 
integrated teaching of art branches. 
The research is focused on the role of integrat-
ing art branches in children’s aesthetic and cul-
tural formation. Particular attention is paid to 
the interrelation between music and poetry, as 
an important means in forming the aesthetical 
culture of young generation. The synthesis of 
literature and  ne arts helps pupils to acquire 
and master dif  cult and diverse language of 
music in an effective and easy way. Theatre 
is always involved in children’s upbringing; it 
makes educational in  uence on them. Applica-
tion of crosswords and rebuses at the lesson 
helps children deepen their knowledge of mu-
sical language, structure of work and musical 
alphabet. Teaching elements of music theory 
through the integration of art branches makes 
the process much more effective.
According to national curriculum, the process 
of music teaching will develop children’s high 
musical requirements, their culture and taste, 
which play signi  cant role in a person’s harmo-
nious development. Integration of art branches 
in musical upbringing helps pupils develop 
their artistic taste, skills for discussing and eva-
luating musical works. 
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ruseTiruseTi

Russia

astraxanis konservatoriisa da volgogradis xelovnebisa da kulturis 

insti tutis (ruseTi) musikis istoriisa da Teoriis kaTedris profesori, 

musikaluri Sinaarsis laboratoriis xelmZRvaneli, xelovnebaTmcodneo-

bis doqtori. musikaluri Sinaarsis Sesaxeb misi Teoriuli koncefcia war-

modgenilia wignebsa da statiebSia, danergilia avtoris pedagogiur praq-

tikaSi. aris samecniero gamocemebisa da vebgverdis www.muzsoderjanie.ru re-

daqtori, informatizaciis saerTaSoriso akademiisa da ruseTis sabunebis-

metyvelo akademiis, ruseTis federaciis kompozitorTa kavSirisa da ruse-

Tis musikis Teoriis sazogadoebis samecniero komitetis wevri.

 musikaluri Sinaarsis Teoria Tanamedrove pedagogikaSimusikaluri Sinaarsis Teoria Tanamedrove pedagogikaSi

akademiuri disciplina `musikaluri Sinaarsis Teoria~ warmoadgens boris 

asafievis, viaCeslav meduSevskis, valentina xolopovasa da sxvaTa kvlevebSi 

Camoyalibebul musikologiis mimarTulebaSi ganviTarebuli samecniero 

ideebis praqtikul adaptacias. es Teoria studentTa yuradRebas mimarTavda 

`musikaluri intonaciis~, musikaluri `saxeobriobis~, `musikalu ri dramis~, 

musikaluri nawarmoebis mxatvruli `Temebisa~ da `ideebis~, `prog  ramuli 

safuZvlebisa~ da avtoris `TviTgamoxatvis~ sakiTxisaken, interteqstualuri 

kavSirebisaken mxatvrul nawarmoebsa da sxva fenomenTa Soris, romlebic 

musikis arss gansazRvraven. 

am saswavlo kursis aucilebloba ganapiroba dagrovilma codnam musikis 

gamomsaxvelobiTi mxaris Sesaxeb, romelic moicavs azrebsa da ideebs. misi  

moTxovnileba gaaCina saswavlo procesSi `teqnikuri~ mixrilobis aSkara si-

Warbem. saswavlo disciplinebi, romlebic Seiswavlian, `rogor~ aris musi-

kaluri nawarmoebi Seqmnili, dabalansebuli unda iyos sxvebiT, romlebic 

saSualebas qmnian Caswvdnen, kerZod `ra~ gaakeTa kompozitorma.  garda amisa, 

bgeris fenomenisadmi xatovani da mxatvruli midgoma axalgazrda musikoss 

saSualebas aZlevs miuaxlovdes Tanamedrove kulturis iseT araakademiur 

movlenebs, rogoricaa jazi, roki, popmusika. 

wlebis praqtikam aCvena, rom saavtoro kursi `musikaluri Sinaarsis Teo-

ria~ students sZens codnas musikis yvelaze mniSvnelovani aspeqtebis Sesaxeb, 

aZlevs musikis analizis gamocdilebasa da unars, gaazrebulad da profesiu-

li siRrmiT miudges musikas. amgvarad, is efeqturad xels uwyobs musikosis 

pirovnul Camoyalibebas.

Professor of the Department of History and 
Theory of Music of the Astrakhan Conserva-
tory and Volgograd Institute of Art and Culture 
(Russia), the Head of the Laboratory of Musi-
cal Content,  Doctor of Arts. Her theoretical 
concept of musical content, presented in her 
books and articles, has been introduced into 
pedagogic practice. Dr. Kazantseva is the edi-
tor of scholarly publications and site www.muz-
soderjanie.ru, the member of the International 
Informatization Academy and Russian Acade-
my of Natural History, of the Composer’s Union 
of Russian Federation, of the Scienti  c Com-
mittee of Russian Society for Theory of Music.

The Theory of Musical Content in 
Contemporary Pedagogy

Th  academic subject “Theory of musical 
con tent” is a practical adaptation of scienti  c 
ideas that are being developed by a branch 
of musicology, which was formed in research 
by Boris Asa  ev, Vyacheslav Medushevsky, 
Valentina Kholopova and others. It has been 
directing the attention of the learners to the 
“musical intonation”, the “musical imagery”, 
the “musical drama”, the artistic “theme” and 
the “idea” of the piece of music, the “program 
foundation”, and to the question of the author’s 
“self-expression”, intertextual connections bet-
ween artistic works, and other phenomena that 
determine the essence of music.
The need for this training course is dictated 
by the accumulation of a fair amount of know-
ledge of the expressive side of music cover-
ing its meanings and ideas. It is in demand 
due to the fact that in the educational process 
manifestly “technical” bias prevails. Academic 
disciplines which study “how” a piece of music 
is made, must be balanced by other ones al-
lowing to comprehend “what” exactly is made 
by the composer. In addition, the  gurative and 
artistic approach to the phenomenon of sound 
allows young musicians to draw near many 
of non-academic events of the contemporary 
culture, for example such as jazz, rock, pop 
music.
The years of practice show that the author’s  
course “Theory of musical content” equips 
students with knowledge about the most im-
portant aspects of music, experience of its 
analysis and the need for thoughtful and pro-
fessional seriously to refer to music. Thus, it 
effectively promotes formation the personality 
of musician. 



23

nino kasraZenino kasraZe

Nino KasradzeNino Kasradze 

saqarTvelosaqarTvelo

Georgia

pianisti, samusiko xelovnebis doqtori, Tbilisis v. sarajiSvilis sax. saxel-

mwifo konservatoriis specialuri fortepianos mimarTulebis maswavlebe-

li. mihyavs kursebi _ specialuri fortepiano, ̀ fortepianoze dakvris swavle-

bis meTodika~. daamTavra Tbilisis saxelmwifo konservatoriis sa for te  -

pia   no fa kulteti (xelmZRvaneli _ profesori n. gabunia) da asistentura-sta-

Ji  re  ba (xelmZRvaneli _  profesori n. xubutia). 2000 wels gaxda prezidentis 

sti pendianti. 2008 wels germaniis akademiuri gacvliTi programebis stipen-

diiT q. miunxenis musikisa da dramis umaRles skolaSi gaiara kvleviTi sta-

Jireba. 2007-2013 w.w. iyo Tbilisis sax. konservatoriis savaldebulo for-

te pianos mimarTulebis asistent-profesori. 2014 wlidan dRemde mu Saobs 

saqarTvelos kulturisa da ZeglTa dacvis saministroSi. aris saerTaSoriso 

konkursebis laureati (1998 wels saberZneTis q. markopuloSi pianistTa IV saer-

TaSoriso konkursze moipova I premia da laureatis wodeba; 2005 wels ita liis 

q. barletas IX saerTaSoriso konkursze _ I `absolut premia~ da `aRmosavleT 

evropis saukeTeso pianistis~ specialuri prizi; 2007 wels, ita liis q. romis 

pianistTa VII saerTaSoriso konkursze _ I premia da specialuri pri zi `saukeTe-

so ucxoeli monawile~). sistematurad marTavs koncertebs rogorc solo, ise 

simfoniur da kamerul orkestrebTan erTad. 2006-2016 w.w. Ta namSromlobda 

saqarTvelosa da SveicariaSi gamarTul aqtualuri musikis fes tivalSi `Close 
Encounters~. Cawerili aqvs musika kompaqtdiskebisTvis. gamoq vey nebuli aqvs 

statiebi. monawileoba aqvs miRebuli sxvadasxva samecniero konferenciaSi. 

qarTuli safortepiano pedagogiuri skolis ganviTarebis qarTuli safortepiano pedagogiuri skolis ganviTarebis 

tradicia da perspeqtivebitradicia da perspeqtivebi

meoce saukunis 50-iani wlebidan moyolebuli dRemde qarTuli safortepiano 

skolis tradiciebze ara erTi RirSesaniSnavi musikos-Semsrulebeli aRi-

zarda, ganviTarda qarTuli pianisturi skolis TviTmyofadi niSan-Tvisebebi. 

yuradReba unda gavamaxviloT pedagogiur sistemebze, raTa xangrZlivi drois 

ganmavlobaSi qarTuli safortepiano xelovnebis sferoSi miRweuli gamoc-

dileba da xarisxi ganviTardes meToduri TanmimdevrulobiT, efeqturad. 

eWvgareSea, rom swavlebis perspeqtivebis danaxvasa da gaRrmavebaSi  xels Segviw-

yobs arsebuli gamocdileba, bumberazi pedagogebis miRwevebze dayrdnoba.  

moxsenebaSi ganxilulia ori didi qarTveli musikosis, pianistisa da pedago-

gis vanda SiukaSvilisa da nodar gabunias swavlebis meTodebi. am ori SesaniS-

navi musikosi-pedagogis mosazrebebi momavali pedagogiuri muSaobisaTvis 

da sayrdens warmoadgens. v. SiukaSvilis gamouqveynebeli samecniero Sromebis 

Ses wavlisa da analizis safuZvelze saSualeba gvaqvs, vimsjeloT misi swavlebis 

meTodologiaze da gavakeToT garkveuli daskvnebi. yuradRebas mivapyrobT 

specialuri fortepianos klasSi damwyebTan muSaobis meTodologias, aseve, 

moswavlesTan muSaobis procesSi interesis gaRvivebis sakiTxsa da mis aqtualu-

robas. nodar gabunias originaluri pedagogiuri sistemis Sesaxeb informa-

cias vflobT upirvelesad cocxali kontaqtis safuZvelze. wlebis manZilze, 

mis klasSi swavlisas, moxsenebis avtors saSualeba hqonda misi pedagogiuri 

sistemis uSualo gamziarebeli yofiliyo. nodar gabunias swavlebis meTodebs 

Soris, SevexebiT nawarmoebis interpretaciis procesSi, mis dramaturgiul gam-

Tlianebaze muSaobis sakiTxs.

Pianist, Doctor of Musical Arts, teacher/lectu r er 
at Special Piano Department of V. Saraji shvili 
Tbilisi State Conservatoire (leads courses: 
Spe cial piano class, Piano teaching methods). 
Gra duated from Tbilisi State Conservatoire  
(Professor N. Gabunia’s class, piano); complet-
ed post-graduate studies (Professor N. Khubu-
tia); hol  der of the Georgian President’s Scho-
larship, 2000; was on probation as part of the  
Academic exchange program of Germany and 
passed internship at the Munich Hochschule, 
2008. She was Assistant Professor at Ge neral 
Piano Department of Tbilisi State Conser va-
toire in 2007–2013; has worked at the Mi nistry 
of Culture and Monument Protection of Geor-
gia since 2014. A laureate of various interna-
tional competitions (First Prize and laurea te 
at the IV International Piano Competition in 
Marcopoullo, Greece, 1998; First “Absolute 
Pri ze” and special prize for the best pianist of 
Eastern Europe at the IX International Piano 
Competition in Barletta, Italy, 2005;  First Prize 
and special prize for the best foreign partici-
pant at the VII International Piano Competition 
in Rome, Italy, 2007). She regularly gives reci-
tals and concerts with chamber and symphony 
orchestras. In 2006-2016 she collaborated with 
the Festival of contemporary music in Switzer-
land “Close Encounters”; has recorded CDs;  is 
the author of publications, has participated in 
several scienti  c conferences.

The Tradition and Perspectives in 
the Development of Georgian Piano 

Pedagogical  School

Since the 1950s a number of prominent mu-
sician-performers have been raised in the 
tra  ditions of Georgian piano school, unique 
features of Georgian piano school have been 
distinguished and developed. It is necessary 
to focus on the teaching systems, in order to 
ma ke the experience and qualities achieved in 
Georgian piano art effectively develop in me-
tho dical sequence. Undoubtedly, the existing 
experience, achievements of great teachers 
will allow to enhance and extend teaching op-
portunities. 
The paper deals with the teaching methods 
of two great Georgian musicians, pianist and 
teacher Vanda Shiukashvili and Nodar Gabu-
nia. Considerations of these two brilliant mu-
sician-teachers is the stronghold for future 
pedagogical work. The study and analysis of 
V. Shiukashvili`s unpublished scienti  c works 
allows to discuss her teaching methodology 
and make certain conclusions. Special atten-
tion should be paid to the methodology of 
working with beginners in special piano, as 
well as to the arousal of interest among pupils 
in the process of work, and its topicality. We 
have information about Nodar Gabunia’s origi-
nal pedagogical system primarily on the basis 
of live contact. Over the years, studying in his 
class enabled the author to directly experience 
his pedagogical system. Of Nodar Gabunia’s 
teaching methods, the paper will refer to the 
issue of dramaturgical consolidation of work, in 
the process of its interpretation.
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doqtori, warmoSobiT sanqt-peterburgidan (ruseTi), kolumbus universitetis 

(ohaio) musikis Teoriisa da kompoziciis profesori. igi ikvlevs poeturi 

da musikaluri struqturebis urTierTdamokidebulebis problematikas 

vokalur musikaSi da, agreTve, literaturuli Teoriebis gamoyenebis 

SesaZleblobebs musikalur hermenevtikaSi. doqtori lencneri kargadaa 

cnobili saerTaSoriso samecniero auditoriisaTvis, rogorc kurtagis 

mkvlevari. miRebuli aqvs Paul Sacher Foundation-is samTviani kvleviTi granti; 

aris bazelis universitetis slavuri departamentisa da estoneTis musikisa da 

Teatris akademiis mowveuli profesori.

naSromis Tanaavtoria stefani sonders-pandolfi de rinaldisi 

(ix. gv. 38)

saSiSi musika: jorj qrambis saSiSi musika: jorj qrambis madrigalebismadrigalebis 

goTikuri safuZvlebigoTikuri safuZvlebi

musikologebi xSirad amJRavneben garkveul umweobas Tanamedrove amerike-

li kompozitoris jorj qrambis musikis kvlevisas. qrambi struqturuli da 

eqspresiuli meTodiT qmnis musikalur kavSirebs da iyenebs simetriul, para-

lelur, wriul da sarkisebur konstruqciebs, rac advilad SeiZleba gamov-

lindes bgeraTsimaRlebrivi klasis analizis gziT. igi iyenebs musikalur da 

vizualur simbolizms, mimarTavs Teatralurobasa da rituals, rac xSirad 

ganpirobebulia mis mier moxmobili iseTi literaturuli wyaroebiT, ro-

goricaa federiko garsia lorkas Semoqmedeba, romlis poeziac garkveul-

wilad winaswar Wvretda espaneTis ormocwlian diqtaturas. neogoTikuri 

literaturis Teoria Seiswavlis sxvadasxva kulturisa da socialuri ten-

denciis SigniT arsebuli daTrgunuli survilebis latentur maxasiaTeblebs. 

naSromSi Seswavlilia struqturuli da eqspresiuli parametrebis konteq-

sti qrambis madrigalebSi, t.2, romlebic dawerilia lorkas Semoqmedebis 

mixedviT. Cven vamtkicebT, rom qrambis mier teqstis neogoTikuri literatu-

ris wakiTxvis manera amZafrebs lorkas poeziis msxvilmasStabian semantikur 

elementebs, qmnis mraval daSrevebas, riTic gvTavazobs poetis kompleqsuri 

da orazrovani warmosaxvis Tavisebur gagebas, romelic gansakuTrebulad 

aris koncentrirebuli inversiulobisa da simaxinjis Temebze. musikisa da 

teq stis urTierTobas qrambis musikaSi ganvixilavT neogoTikuri lite ra tu-

ris kvlevis konteqstSi, romelic gvTavazobs Tandayolili Sualeduri mu-

sika luri fenomenis interpretaciis axal, interdisciplinur meTods. Cven 

vamtkicebT, rom swored multidisciplinur midgomas SeuZlia musikologTa 

Tvalsawieris gafarToeba gaZlierebuli inteleqtualuri da afeqturi kon-

teqstis farTo aRqmisa da ZiriTadi kulturis miRma musikaluri nawarmoe-

bis Secnobis meSveobiT.

A native of St. Petersburg, Russia, Dr. Dina 
Lentsner is an Professor of Music Theory and 
Composition at Capital University in Colum-
bus, Ohio. Her research focuses on relation-
ship between poetic and music structures in 
vocal music and application of literary theories 
to musical hermeneutics. Dr. Lentsner has 
been active on the American and International 
musicological scene as a Kurtág scholar with a 
long list of conference presentations and pub-
lications. Her professional engagements also 
include a three-month research grant at Paul 
Sacher Foundation and visiting professorships 
at the Slavic Department of University of Basel 
and Estonian Academy of Music and Theatre. 
Co-author of the paper Stephanie Saunders-
Pandol   de Rinaldis (p. 38) 

It May Sound Scary: Gothic Underpinnings 
in George Crumb’s Madrigals

Musicologists often reveal a certain degree 
of helplessness when considering the music 
of contemporary American composer George 
Crumb due to its seemingly obvious structural 
and expressive means in which he creates 
musical coherence using symmetrical, parallel, 
circular and mirror constructions, easily detect-
able through pitch-class analysis. Crumb em-
ploys music and visual symbolism, theatricality, 
and ritualistic references, often derived from his 
reading of literary sources such as the works 
of the writer Federico García Lorca whose 
renowned poetry often foreshadowed Spain’s 
looming forty-year dictatorship. Informed by 
a framework of Neo-Gothic literary theory, 
which examines the representation of lurk-
ing repressed desires as latent indicators for 
prominent cultural and societal tendencies, this 
paper contextualizes structural and expressive 
parameters in Crumb’s Madrigals, Vol. 2, writ-
ten to the selected lines from Lorca’s oeuvre. 
We maintain that Crumb’s Neo-Gothic reading 
of the text intensi  es large-scale semantic ele-
ments of Lorca’s poetry, creating its uber-layer, 
while offering insights into the poet’s complex 
and ambiguous imagery, especially centered 
on themes of inversion and perversion. The 
consideration of the symbiosis of music and 
text in Crumb’s work, examined through the 
prism of Neo-Gothic literary studies suggests 
a new, interdisciplinary method of interpreting 
his innately intermedial music phenomenon. 
We argue that a multidisciplinary frame of re-
ference may broaden musicologists’ scope by 
providing an ampli  ed intellectual and affective 
context for wider reception and recognition of 
musical pieces outside mainstream culture.
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Georgia

pianisti, Tbilisis v. sarajiSvilis sax. saxelmwifo konservatoriis doq-

toranti, Casaberi da dasartyami sakravebis mimarTulebis koncertmaisteri, 

Tbilisis `niutonis Tavisufali skolis~ musikis mimarTulebis xelmZRva-

neli, skola `logosis~  pedagogi, maswavleblis profesiuli ganviTarebis 

erovnuli centris musikis treneri, ganaTlebis xarisxis ganviTarebis erov-

nuli centris zogad saganmanaTleblo dawesebulebis saxelmZRvaneloebis 

grifirebis musikis sagnobrivi jgufis eqsperti, saqarTvelos ganaTlebis 

saministros erovnuli saswavlo gegmebis departamentis erovnuli saswavlo 

gegmebis danergvis monitoringis jgufis wevri. daamTavra Tbilisis saxel-

mwi fo konseratoriis safortepiano fakulteti (1987); iyo saxelobiTi sti-

pendiis mflobeli. monawileoba aqvs mi Re buli saerTaSoriso proeqtebsa 

da treningebSi, res publikur da saerTaSoriso konferenciebSi. gamoqvey-

nebuli aqvs statiebi sxva da sx va samecniero krebulSi qarTul da ingli sur 

enebze.

Graduss ad ParnassumGraduss ad Parnassum rogorc pianistis aRzrdis  rogorc pianistis aRzrdis 

universaluri skolauniversaluri skola

(sakiTxis meTodologiuri kvlevis mcdeloba)(sakiTxis meTodologiuri kvlevis mcdeloba)

moxsenebis  mizans  Graduss ad Parnassum-is saxelwodebiT arsebuli i. fuksis, 

m. klementis, s. adleris da J. metalidis ciklebis istoriul rakursSi war-

moCenis da maTSi dasaxuli gansxvavebuli meTodologiuri amocanebis kvleva 

warmoadgens.  

`Gradus ad Parnassum~ _ srulyofilebis misaRwevi safexurebis daZlevis 

idea _ sxvadasxva dargis xelovanTa araerTi Taobis ambiciur ocnebas war-

moadgenda. umaRlesi SemoqmedebiTi Tu saSemsruleblo mwvervalis dapy-

robis survili  musikosebmac gaiTavises da meTvramete saukunidan moyolebu-

li dRemde sxvadasxva instrumentebisaTvis Seqmnili ramdenime analogiuri 

dasaxelebis naSromi  gvxvdeba. 

profesionali pianistis evoluciis, rogorc saocnebo parnasis mwverval-

Tan da masze asavlel safexurebTan asociaciis idea araerTi didaqtiku ri 

daniSnulebis nawarmoebis umTavres mizans warmoadgenda. STambeWdavad  didi  

warsulis  mqone  da  sakmarisi mravalferovnebiT gamorCeuli Tanamedrove  

ciklebi mkafiod gamokveTili saerTo dasaxelebis garda bevri saerTo ni-

San-TvisebiT gamoirCeva, Tumca, dasaxul strategiaTa mravalferovneba da, 

rac mTavaria, pianisturi srulyofilebis, rogorc fenomenis  xedva da misi 

miRwevis etapebi sruliad gansxvavebul amocanebad  da  miznebad Camoyalibda. 

Pianist, PhD candidate at V. Sarajishvili Tbilisi 
State Conservatoire and accompanist of Wood-
wind and Percussion instrument Depart ment. 
She is Head of Music Department at the New-
ton Free School and holds a teaching position 
at Logos International Academy in Tbilisi, is a 
trainer at the National Centre for Teacher Pro-
fessional Development, a head expert of the 
Music Department at the National Centre for 
Educational Quality Enhancement and a mem-
ber of curriculum implementation monitoring 
group at the Ministry of Science and Education 
of Georgia. A recipient of a state scholarship at 
Tbilisi State Conservatoire, she graduatedfrom 
the Piano Faculty in 1987. In addition to her 
participation in international projects and train-
ing courses, she takes part in national and in-
ternational conferences, has published articles 
in Georgian and English languages in various 
academic journals.

Gradus ad Parnassum as a Comprehensive 
Source for Pianist Training and Education

(an attempt of methodical study 
of the issue)

The paper aims to show the cycles by J. Fux, 
M. Clementi, S. Adler, and G. Metalidi from 
historical perspective and to research different 
methodical problems set in them.
Gradus ad Parnassum _  the idea of achieving 
perfection _  was an ambitious dream of many 
generations of artists from various branches of 
arts over the centuries. Musicians rigorously 
endeavored to surmount the peak of perfec-
tion in music composition and performance, so 
much that instructional pieces for different mu-
sical instruments under strikingly similar titles 
are often encountered. 
The idea of a professional pianist’s evolution, 
as of the association with the steps to ascend 
the cherished peak of Parnassus, was main 
purpose of many didactic works. In addition to 
common names contemporary cycles distin-
guished in impressive past and great diversity 
at present are also distinguished in many com-
mon features, however the diversity of its strat-
egies and, most importantly, the vision of pia-
nist perfection, as a phenomenon and the stag-
es for its achievement have been established 
as totally different objectives and targets.
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarjiSvilis sax. 

saxelmwifo konservatoriis musikis istoriis mimarTulebis asocirebuli 

profesori. daamTavra Tbilisis saxelmwifo konservatoria da le nin gra dis 

kinos, Teatrisa da musikis samecniero institutis aspirantura. orjer gaiara 

staJireba parizis nacionalur konservatoriaSi. Tbilisis konservatoriaSi 

kiTxulobs musikis is to riis, baletis istoriis, musika luri kritikis kursebs. 

samecniero in te re sebis sferoa Tanamedrove musika da sabaleto xelovneba. 

aris avtori wignisa _ `baletis istoria~ (2014). monawilea araerTi kon fe ren-

ciis (maT Soris: Tbilisis saxelmwifo konservatoriaSi Catarebuli res pub-

likuri da saerTaSoriso konferenciebis, ilias saxelmwifo universi tetSi 

SedarebiTi literaturis saerTaSoriso konferenciebis, amerikis Seswavlis 

institutis saerTaSoriso konferenciis; XII Inter nationaler Kongress der Gesellschaft 
fur Musikforschung. Musik und Kulturelle identitat, Weimar). misi naSromebi gamoqveynebulia 

sxvadasxva krebulSi (Tsk-s sa   mec     niero Sromebis krebulebi; Musik und kulturelle 
identitat. Band 3. Freie Refe ra te und Forschungsberichte, Weimar;   
     . . 2. .;     1960-1970-  

. .). aris saqarTve los kompozitorTa SemoqmedebiTi kavSiris wevri.

bgeriTi samyaro da ZalauflebabgeriTi samyaro da Zalaufleba

bgeriTi samyaro Tavisebur cxovrebis kods warmoadgens; is cvalebad ur-

TierTkavSirSia iseT movlenasTan, rogoricaa Zalaufleba. am problemis 

ga Suqeba axleburad warmoaCens mravalsaukunovan musikalur sivrces da misi 

Semdgomi ganviTarebis ZiriTad veqtorze savaraudo mosazrebis gamoTqmis 

saSualebas iZleva. kvlevis mizania bgeriTi samyarosa da Zalauflebis ur-

TierTkavSiris procesSi sazogadoebis socialuri da musikaluri cxovrebis 

umniSvnelovanesi movlenebis warmoCena da am procesis gaSuqeba Tanamedrove 

sakompozitoro da saSemsruleblo sivrcis konteqstSi. 

kacobriobis ganviTarebis gariJraJze sxvadasxva saxis xmauri frinvelebisa 

da cxovelebisTvis iZens teritoriis SemofargvlasTan dakavSirebul funq-

cias, rac Zalauflebis gaCenas niSnavs. xmovani masalis organizaciis pirveli 

cdaa primitiuli pirvelyofili ritmis meSveobiT ritualuri cekvebisa Tu 

SromiT procesebs warmarTva. SemdgomSi ritualuri msxverplSewirva so-

cialuri mowesrigebis aqtad, xolo musika garkveuli Zalauflebis iaraRad 

gadaiqceva. momdevno epoqebSi religiur diqtats enacvleba imperiuli da 

vaWrobis pirobebiT ganpirobebuli Zalis ufleba. XIX-XX saukuneebis mijnaze 

samecniero-teqnikuri progresis Sedegad musikis CaweriTa da Canawerebis 

gavrcelebiT iwyeba komerciis Zalaufleba, rasac axali, masaze gaTvlili 

musikaluri kulturis dabadeba mohyveba. masobrivi musika ikavebs ZiriTad 

adgils garTobis industriaSi, romelic mas moxmarebis sagnad aqcevs; funq-

cionaluri fonuri musika SemoiWreba samyroSi seriuli produqciis saxiT. 

sakompozitori SemoqmedebaSi seriulobis principi Tavs iCens araganmeo-

rebadi bgerebis seriis uwyvet gameorebaSi, xolo mogvianebiT, _ repeti-

tivizmSi. masobrivi musikisgan gansxvavebiT, sakompozitoro SemoqmedebaSi 

gameorebisa  da axali invariantebis Seqmnis faqti axali meTodebisa da saSua-

le bebis gaCenis safuZveli xdeba.

Musicologist, PhD in Art studies, Associa te Pro-
fessor of Music History Department at V. Sara-
jishvili Tbilisi State Conservatoire. Graduated 
from TSC, completed post-graduate courses at 
Leningrad Institute of Theater, Music, and Ci-
ne  matography. She is a two-fold holder of the 
scholarships funded by the Ministry of Culture 
and National Heritage of France to visit Con-
servatoire National Supérieur de musique et de 
danse of Paris. She teaches history of music, 
history of ballet and music criticism at TSC. Her 
scholarly interests encompass modern music 
and ballet art. She is the author of a monograph 
“History of Ballet” (2014); has participated in na-
tional and international scienti  c conferences at 
TSC, Ilia State University, Institute of Ame ri can 
studies, Weimar XII Internationaler Kon gress der 
Gesellschaft fur Musikforschung. She has pub-
lished articles in the collection of scienti  c works 
of TSC; in Moscow (Muzikalnoe obrazovanie v 
sovremennom mire, vip. 2 / Musical education in 
contemporary world, 2nd ed.); in Leningrad (Stilis-
ticheskie tendentsii sovetskoi muziki 1960-1970 
godov / Stylistic Tendencies of the 1960s-1970s 
Soviet Music); in Weimar (Musik und kulturelle 
identitat. Band 3. Freie Referate und Forschun-
gsberichte). She is a member of the Creative 
Union of Georgian Composers.  

The World of Sounds and Power

The world of sounds is a kind code of life; it is 
in a changeable interconnection with the phe-
nomenon of power. Coverage of this problem 
will show centuries-old musical space in a new 
light and allow to express suppositions on the 
basic vector of its further development. The pur-
pose of our study is to reveal the most important 
events of the social and musical life of society in 
the process of relationship of musical space and 
power. The study aims to: expose most signi  -
cant occurrences of the society’s social and mu-
sical life and regard this process in the context 
of today’s composition and performance.  
At the dawn of human evolution the function of 
dif ferent birds’ and animals’ sounds was demar-
cation of territorial boundaries, the  rst steps 
to display power, the  rst attempt to shape the 
sounds was perform ritual dances and working  
process through primitive primeval rhythm. Soon 
music becomes a weapon of power and a ritual 
sacri  ce means some kind of social organization 
of society. Later ritual immolation became the act 
of social arrangement, and music became a tool 
of certain forces. In subsequent epochs religious 
dictatorship was replaced by the power of great 
empires and merchants. At the turn of the 19th 
-20th centuries as a result of scienti  c and techni-
cal progress, the power of commerce began via 
recording music and dissemination of recordings, 
this was  followed by the birth of a new musical 
culture for a large public. Mass music occupied 
its place in entertainment industry. Functional 
background music invaded the world as a se-
rial product. In the works of professional compo-
sers the serialism principle is manifested in the 
uninterrupted repetition of nonrecurring series 
of sounds and later on in the repeatability, which 
turned it into an object of consumption; Unlike 
mass music repetition and creation of invariants 
music stimulate new possibilities for composition.
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fizikosi, programisti da inJineri; 1996 wels daamTavra ivane javaxiSvilis 

sax. Tbilisis saxelmwifo universiteti biofizikis specialobiT da iqve 

ganagrZo swavla aspiranturaSi. 1997 wlidan muSaobs kerZo seqtorSi prog-

ra mistad, qselis administratorad, sistemis inJinrad da menejerad. aqvs 

pedagogiuri praqtikac: aswavlida programirebas Tsu-sTan arsebul saer-

TaSoriso saswavlo cent rSi `kvali~, da akustikis safuZvlebs _ Tbilisis 

saxelmwifo konservatoriaSi. bavSvobidanve swavlobda musikasa da xalxur 

simRerebs. skolis asakSi mReroda ansambl marTves mosamzadebel jgufSi, 

xolo mogvianebiT _ auTentikuri folkloris mimarTulebis ansamblebSi 

_ wuTisofelsa da konser vatoriis studentur folklorul ansamblSi. 

2016 wlis tradiciuli mravalxmianobis merve saerTaSoriso simpoziumze 

gamo vida moxsenebiT _ `qarTuli xalxuri mravalxmianobis notebze unak-

lod Caweris sistema~. avtoria ramdenime internetstatiisa qarTuli bve-

raTrigis gazomva-Seswavlis problemebze da qarTuli xalxuri musikis Teo-

riis mal xaz erqvaniZiseuli ana li zisa da gamomdinare Sedegebis Sesaxeb.

qarTuli xalxuri Canawerebis gaSifvrisa da musikis Teoriis qarTuli xalxuri Canawerebis gaSifvrisa da musikis Teoriis 

swavlebis aucilebeli atributebi swavlebis aucilebeli atributebi _ unaklod notirebis sistema da  unaklod notirebis sistema da 

`puami~`puami~

qarTuli xalxuri musikaluri saganZuris unikaluroba mxolod mis usazRv-

rod ganviTarebulobaSi rodia. nebismieri simRera, oTxxmiani naduri iqne-

ba Tu erTxmiani akvnis nana SeiZleba iyos matarebeli qarTuli musika luri 

azrovnebis yvelasgan gansxvavebuli fundamenturi principebisa, romlebsac 

hqvia _ umkacresi kilouri azrovneba da qarTuli, dinamikuri, anu erTi bge-

riT modulacia. qarTuli tradiciuli simRerebisaTvis bunebrivi mikroto-

naluri (aratemperirebuli) wyobisa da modulaciis dauokebeli wyurvilis 

pirobebSi dabadebuli erTi bgeriT modulaciur princips Sedegad mohyveba 

sruli bgeraTrigis wanacvleba, ise, rom oqtavis farglebSi 600 bgeris aR-

weriTaa SesaZlebeli nebismieri SesaZlo gaJRerebuli bgeris dafiqsire-

ba, rac tradiciuli midgomiT SeuZlebelia. aseve SeuZlebeli iyo da aris 

nebismieri saxis praqtikuli meqanikuri sakravis Seqmna, romelic SeZlebda, 

aeJRerebina simRerebSi arsebuli yvela simaRle. dRes, roca malxaz erqva-

niZis mier ukve identificirebulia qarTuli bgeraTrigi da saWiroa, Tavi av-

aridoT notebze `klasikuri~ CaweriT simReris damaxinjebas, aseve, aucilebe-

lia, viswavloT da vaswavloT folkloriT dainteresebul mecnierebsa da 

Semsruleblebs zusti bgeraTrigi, aucilebelia qarTuli notirebis SemoRe-

ba da solfejios saxelmZRvanelos Seqmna. es ukanaskneli profesiona li 

musikosebisaTvis migvindia, xolo xalxuri namReris unaklod notebze ga-

datanis sistemas moxsenebaSi warmovadgenT. aseve, `cocxlad~ warmovadgen Cem 

mier Seqmnil programirebad universalur aradeterministur mikrokilo-

tonalur modulaciur improvizators _ `puamis~ _ eleqtronul sakravs, 

romelic srulyofilad aaJRerebs nebismier qarTul xalxur simReras 

da daexmareba musikosebs, yuri SeaCvion da zustad amoicnon tradiciuli 

bgeraTrigi. 

Physicist, Programmer and Engineer. Upon gra-
duation from Ivane Javakhishvili Tbilisi State Uni-
versity as a Physicist and Biophysicist in 1996, 
he became a postgraduate student at of same 
university. Since 1997 he has worked in private 
sector as a programmer, software developer, 
sys tem engineer and IT manager. He has also 
taught C++ Programming in the Kvali interna-
tional educational centre at Tbilisi State Univer-
sity and the Basics of Acoustics at Tbilisi State 
Conservatoire. He has always loved music and 
folk songs. As a schoolboy he was a member 
of Martve preliminary group, and subsequently 
in authentic folklore oriented ensembles such 
as Tsutisopeli and Conservatoire Students Folk 
Ensemble. In 2016, at the 8th International Sym-
posium on Traditional Polyphony he delivered a 
paper “The System for the Flawless Notation of 
Georgian Polyphonic Folk Music”. He is the au-
thor of several internet articles on the problems 
of measurement and study of Georgian tuning 
system, also analysis and implication of Malkhaz 
Erkvanidze’s theory on Georgian folk music.

Flawless Notation System and “Puami” – 
the Must-have Attributes for Transcribing 
Field Recordings and Teaching Georgian 

Music Theory

Being highly developed is not the sole con-
tributing factor to the uniqueness of Georgian 
traditional musical treasure. Any folk song, in-
cluding four part labour songs and single part 
lullabies may bear the principles of Georgian 
musical thinking. These principles are: strict 
“modal thinking” and Georgian i.e. “one note 
assisted” dynamic modulations. The microtonal 
scales, native to Georgian music, in combina-
tion with Georgian modulations, so abundant in 
folk songs, result in such a drift of the tuning 
system that 600-tet scale is needed in order to 
encompass all the possible notes that may be 
sung in a capella songs. It is obvious that exist-
ing notation systems can’t accurately represent 
those notes. Neither can traditional mechanical 
instruments provide the means for reproduc-
ing the same set of tones. Now that we have 
the exact structure of Georgian tuning system 
identi  ed by Malkhaz Erkvanidze, the practice 
of notating Georgian songs “classically” must 
be given up to avoid inevitable distortion they 
cause. People involved in studying Georgian 
folk musicology must learn and teach correct 
Georgian tuning system. Acceptance of Geor-
gian notation system and creation of Georgian 
solfège textbooks are of utter importance. Ho-
ping the musicologists will do the latter, I’m 
pre senting the system for the  awless notation 
of Georgian traditional music together with my 
another invention – “Puami”, which is an elec-
tronic instrument, capable of reproducing all the 
notes that may be present in any of the Geor-
gian songs, sung correctly from the traditional 
point of view. “Puami” can take responsibility 
of being the best helper to the musicians will-
ing to train their ears and intonations for correct 
perception, transcription and performance of 
Georgian songs.
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis saxelmwifo kon-

servatoriis musikis Teoriis mimarTulebis asocirebuli profesori. 

1972 wli dan dRemde uZRveba saleqcio saswavlo kursebs musikis Teoriis 

discipli nebSi, aris sabakalavro, samagistro naSromebis da sadoqtoro 

diser ta ciebis xelmZRvaneli, eqsperti. 2005 wlidan dRemde muSaobs Tbili-

sis sa xelmwifo konservatoriis xarisxis uzrunvelyofis samsaxurSi. 

1986 wli  dan _ ssrk kompozitorTa kavSiris wevri, 1990 wlidan _ saqarTve-

los kom pozitorTa SemoqmedebiTi kavSiris wevria. CarTulia Tsk-is saer-

Ta Soriso proeqtebSi da saqarTvelos ganaTlebisa da mecnierebis saminis-

tros profesiuli kvali fikaciebis xelSewyobis programaSi (ganaTlebis 

fasilitatori, dargis eqsperti). atarebs treningebs saqarTvelos yvela 

regionSi sajaro da samusiko skolebis maswavleblebisTvis. misi samecniero 

interesebi dakavSirebulia axali qarTuli musikis polifoniis, musikalu-

ri formis da Teoriuli diswiplinebis swavlebis meTodologiis kvleva-

sTan. monawileoba aqvs miRebuli respublikur da saerTaSoriso samecniero 

konferenciebSi, simpoziumebSi, seminarebSi. aris samecniero naSromebis, sa-

leq cio kursebis (`polifoniis istoria. didi polifoniuri cikli XX sau-

kunis kompozitorTa SemoqmedebaSi~, `polifoniis Teoria~), monografiis 

(`polifonia Tanamed rove qarTveli kompozitorebis SemoqmedebaSi~), eleq-

tronuli saxelmZRvaneloebis, meToduri saswav lo saxelmZRvanelos, sta-

tiebis, bukletebis avtori. 

polifoniuri mravalxmianobis aRqmis Taviseburebebipolifoniuri mravalxmianobis aRqmis Taviseburebebi

(problemis dasmisTvis)(problemis dasmisTvis)

aRqma _ rTuli, erTiani procesia da Tavis TavSi aerTianebs musikaluri na-

warmoebis, rogorc smeniT, ise saxeobriv-esTetikur gaSifrvas. polifo-

niuri musikis aRqmis kanonzomierebebi musikologiaSi praqtikulad ar aris 

gamomuSavebuli, swored amiT aixsneba avtoris interesi dasmuli problemi-

sadmi. musikis aRqma mravalxmiani polifoniuri qsovilis diferencirebis 

aspeqtSi ar warmoadgens wminda  musikologiur problemas, misi gamokvleva 

unda xorcieldebodes musikismcodneobisa da sami mecnierebis _ fiziolo-

giis, fsiqologiis da pedagogikis  gadakveTaze.

aSkara aris dasmuli problemis kavSiri fiziologiasTan, radgan aRqmis 

safuZvels warmoadgens Tavis tvinis qerqSi calkeuli musikaluri gamaRi-

zia neblebis zemoqmedebis Sedegad aRmocenebuli pirobiTi refleqsebi. 

fsi qologiuri faqtorebidan, romlebic zegavlenas axdenen polifoniu-

ri mravalxmianobis aRqmaze, naSromSi ganixileba fsiqologiis erT-erTi 

fuZemdebeli cneba _ aRqmis moculoba. eqsperimentebi, romlis dros aRqmis 

moculobis gansazRvris mizniT  gamaRizianeblebis erTeulebis saxiT SeiZ-

leba gamoyenebul iyos bgerebi, melodiebi da miT umetes ramodenime erT-

droulad JReradi xma, ar Catarebula. Sesabamisad, gamokvlevaSi  moyvanilia 

empiriuli xasiaTis mtkicebulebebi, romlebic musikaluri Semoqmedebis mra-

valwliani Seswavlis Sedegad Segrovil  gamocdilebas eyrdnoba. mraval-

xmiani musikis aRqmis kanonzomierebebis, misi faqturis Taviseburebebis Ses-

wavlas gaaCnia pedagogiuri rakursic, radgan gamokvlevis Sedegebze dayr-

dnoba polifoniuri smenis ganviTarebas Seuwyobs xels da polisemiu ri 

qsovilis relevantur gagebas uzrunvelyofs.

Mu sicologist, PhD in Art studies, Associate Pro-
fessor at Music Theory Department of V. Sara-
jishvili Tbilisi State Conservatoire. Since 1972 
has led theoretical courses and specialty on BA, 
MA and Doctoral level. Since 2005 has worked 
at the Quality Assurance Of  ce of Tbilisi State 
Conservatoire; from 1996 was a member of the 
USSR Compo sers’ Union, since 1990 has been 
a member of the Creative Union of Georgian 
Composers. She has participated in various in-
ter national pro jects and attained professional 
qua li  cations as an education facilitator from the 
Pro motion Project at the Mi nist ry of Education 
and Scien ce of Georgia. She conducted train-
ings on various issues for public music schools. 
Her academic research focuses on modern 
Georgian polyphonic music, its musical form 
and theoretical disciplines within research me-
thodology. She has participated in national and 
international academic conferences, symposia 
and seminars. She is the author of more than 
50 scienti  c articles, the course of lectures in-
cluding: “History of Po lyphony. Great polyphonic 
cycles of the XX cen  tury composers”, “Theory 
of Polyphony”, a mo nograph “Polyphony in the 
Creative Works of Modern Georgian Compo-
sers”, e-books, as well as study guides, articles 
and booklets.

On the Peculiarities of Perception of 
Polyphonic Tissue

(statement of a problem)

Musical perception is a complex process that 
encompasses “reading” and deciphering of a 
given musical work not only through the act of 
listening but also through a speci  c aesthe tic 
experience. The rules that govern musical per-
ception are practically unexplored in musico-
logy, which is one of the reasons to explain the 
author’s interest in the study of this problem.  
Perception of music in relation to the aspect 
of differentiation of polyphonic tissue is not a 
merely musicological issue. Its investigation 
must be carried out as part of a complex pro-
ject that is at the intersection of music stu dies, 
physiology, psychology and pedagogy. The link 
between the proposed issue and physiology is 
obvious, since musical perception is closely 
connected with certain cerebral pattern activi-
ties. Psychological aspect of the paper focuses 
on the perception of volume. Experiments in 
which the perception of volume was investi-
gated using sounds, melodies and especially 
several voices heard simultaneously have not 
been conducted. The paper provides empirical 
evidence, based on a lond-term experience 
in the study of music. Investigation of musical 
perception of polyphony and the peculiarities 
of its physical properties has pedagogical im-
plications too, as it will promote the develop-
ment of polyphonic hearing and encourage the 
understanding of polysemic tissue.
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pedagogikisa da esTetikis doqtori, adiRes respublikis damsaxurebuli mec-

nier muSaki, pedagogiuri ganaTlebis mecnierebaTa saerTaSoriso akademiis 

wevr-korespondenti, pedagogiur da socialur mecnierebaTa akademiis aka-

demikosi, adiRes saxelmwifo universitetis xelovnebis institutis (ruseTi)  

profesori. mihyavs saleqcio kursebi: `musikis fsiqologia~, `musikaluri 

ganaTlebis meTodologia~ da `kreatiuli fsiqologia~. xelmZRvanelia sa-

mecniero mimarTulebisa _ `fsiqologiisa da artpedagogikis integracia 

multieTnikur regionSi~. musikaluri fsiqologiisa da esTetikis sferos 

eqspertia. avtoria 80-mde samecniero publikaciis, maT Sorisaa monografiebi, 

statiebi, romlebic gamoqveynebulia ruseTis ganaTlebis akademiisa da ruse-

Tis mecnierebaTa akademiis mier, aqvs saerTaSoriso publikaciebic.

pirovneba da Tanamedrove musikaluri kultura: pirovneba da Tanamedrove musikaluri kultura: 

urTierTqmedebis sakiTxebiurTierTqmedebis sakiTxebi

xelovnebis romel nimuSebs miakuTvneben Tanamedrove axalgazrdebi umniSvne-

lo vanesTa ricxvs da ras aRiareben isini msoflios udides gamocdilebad _ 

swored amaSia kvlevis aqtualoba. 

kvlevis mizania Tanamedrove axalgazrdebis mier xelovnebis nimuSis aRqmis 

magaliTze kaTarzisis fenomenis Seswavla. 

kvlevis meTodi emyareba gamokiTxvas, saubarsa da dakvirvebas.

Sedegi: kvleva Catarda xelovnebis institutis sxvadasxva specialobis mxat-

vrebTan, dizainerebTan, musikosebsa da qoreografebTan eqsperimentis safuZ-

velze. erT-erTi samuSao meTodis mixedviT, axalgazrdebs unda daeweraT 

ese xelovnebis nimuSebis gancdis unikaluri gamocdilebis Sesaxeb. dasaxelda 

i.  aivazovskis, i.s. baxis, d. defos, f. dostoevskis, v.a. mocartis, s. raxmanino-

vis, n. rimski-korsakovis, f. Sopenis, p. Caikovskis, i. SiSkinis, bitlebis, m. bul-

gakovis, s. kingis, i. stravinskis, l. klivesa da d. krizis nawarmoebebi. 

daskvna: eqsperimentuli masalis analizma gviCvena, rom monawileTa kaTarzi-

suli reaqciebi ar iyo qaosuri. maT axasiaTebda garkveuli `konstanturo-

ba~. dadginda reaqciebis mimdinareobis ramdenime tipi: fsiqodinamikuri, 

emociur-mxatv ruli da konceptualuri. pirveli done, romelic yvelaze mra-

valricxovania, xasiaTdeba ZiriTadad zmnebiT gadmocemuli moqmedebebis 

aRweriT. xatovani Sedarebebi, zedsarTavebi da zmnizedebi dominirebs xe-

lovnebis nimuSebis meore donis daxasiaTebaSi, romelic aCvenebs naturis 

mxat v rul niWs. mesame done yvelaze mcirericxovania; aq teqstSi gvxvdeba inter-

teqstualuri kavSirebi, romelsac gadavyavarT sxva xelovnebis nimuSebTan, da, 

gansazRvruli semantikis mqone simboloebi.

zogadad, es kvleva gviCvenebs, rom kaTarzisuli reaqcia mkacrad ierarqiuli 

procesia, romelic seriozul da Rrma Seswavlas saWiroebs.

 

Doctor of Pedagogy and Aesthetic, Honored 
Worker of Science of Adyghea Republic, Cor-
responding Member of the International Aca-
demy of Sciences of Pedagogical Education, 
Academician of the Academy of Pedagogic 
and Social Sciences, Professor of Institute of 
Arts of Adyghe State University (Russia). Lec-
turer of courses “Musical Psychology”, “Music 
Education Methodology” and “Creati vity Psy-
chology”, the head of scienti  c direction “In-
tegration Psychology and Art Pedagogy in a 
Multiethnic Region”, an expert in the  eld of an 
esthetics and musical psychology, the author 
of more than 80 scienti  c publications, among 
which are monographs, papers in editions of 
the Russian Academy of Education and Rus-
sian Academy of Sciences and foreign publi-
cations. 

Personality and Contemporary Musical 
Culture: Problems of Interaction

This research is relevant as it clari  es which 
works of art are signi  cant for contemporary 
young people and which are endured by them 
as a shattering experience.
Research objective is to study a catharsis phe-
no menon associated with perception of the 
work of art by contemporary young people.
Research methods are questioning, conversa-
tions and the included observation.
Results. The research was conducted on the 
experimental basis by artists, designers, mu-
si cians and choreographers of Institute of 
Arts. One of the working methods was writing 
the essay about shattering experience as-
sociated with works of art. Works of such mas-
ters as I. Ayvazovsky, J.S. Bach, D. Defoe, 
F. Dostoyevsky, W. Mozart, S. Rachmaninov, 
N. Rimsky-Korsakov, F. Chopin, P. Tchaikov-
sky, I. Shish kin, the Beatles group, M. Bulga-
kov, S. King, I. Stravinsky, L. Clive, and D. Kriz 
were called.
Conclusions. The analysis of experimental 
ma   terial has shown that cathartic reactions 
of exa minees did not proceed chaotically. So-
me “constancy” was typical. Several levels of 
course of reactions were established: psycho-
dynamic, emotional - artistic and conceptual. 
The  rst, most numerous, level is cha ra c  te-
rized by description of the actions predomi-
nantly by verbs. Colorful comparisons, adjec-
tives and adverbs dominate in the description 
of the work of art at the second level, which 
shows art endowments of nature. The third 
level is the smallest; there are intertextual 
communications in the text, sending us to 
other works of art, as well as various symbols 
having pronounced semantics.
In general, this research has shown that a ca-
thartic reaction is the tough hierarchial process 
which needs serious and profound studies.
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musikis Teoriis asocirebuli profesori adiRes saxelmwifo universite-

tis xelovnebis institutSi. sadoqtro disertacia `musikaluri sivrce klod 

debiusis SemoqmedebaSi~ daicva saratovis musikis akademiaSi (2006), samecnie-

ro xelmZRvaneli musikis doqtori, Teoretikosi, profesori, akademiko-

si _ liudmila kazanceva. monawileobs saerTaSoriso da adgilobriv sa-

mecniero forumebSi: germaniaSi _ `musika mecnierebaSi. mecniereba musikaSi~ 

(hanoveri 2003); serbeTSi _ `musika da qaRaldi, musika da ekrani~ (belgradi 

2012); latviaSi _ `musikaluri mecniereba dRes: permanenturi da cvalebadi~ 

(daugavpilsi 2014, 2015). avtoria 50-ze meti publikaciisa. 

sazogadoebrivi sivrcis konceptualuri modelebi sazogadoebrivi sivrcis konceptualuri modelebi 

XIX da XX saukuneebis musikaSiXIX da XX saukuneebis musikaSi

termini `sazogadoebrivi sivrce~  amerikeli anTropologis e. holis mie raa 

SemoRebuli; igi am termins iyenebs prezidentis, gamorCeuli politikuri fi-

gurebisa da xelovanTa xalxTan sakomunikacio arealis aRsaniSnavad. musika 

rea luri saxeebis gardaqmnisa da zogierT nawarmoebSi istoriuli qronikis 

funqciaTa asaxvis erT-erTi formaa. kvlevis mizania gamoavlinos komuni ka-

ciu ri modelebi sajaro sivrceSi, maTi indikatorebi da markerebi. kvlevis 

meTodebi moicavs hermenevtikul, komparatiul da mTlian  musikologiur 

analizs.

sajaro sivrce j. Tardis TxzulebebSi ukavSirdeba ganaTlebul sazogadoe-

bas, romelic gavlenas axdens saxelmwifo ideologiaze. Cven ganvasxvavebT sa-

komunikacio sivrcis sam models, romelic aireklavs sazogadoebis, xal xis, 

an brbos saxes. magaliTad, religiuri erTobis saxiT xalxis konsolidacia 

saeklesio RvTismsaxurebaSi aRiqmeba adamianebis gaerTianebad erovnuli 

TviTSegnebis saerTo  miswrafebiT, rogorc esaa mocemuli m. glinkas opera-

Si `sicocxle mefisTvis~, a. borodinis `Tavadi igoris~ prologis gundebSi, 

da finalSi n. rimski-korsakovis operisa _ `Tqmuleba qalaq kiteJze...~. zog 

SemTxvevaSi xalxi gadaiqceva damcinav spontanur brbod, ise, rogorc es war-

modgenilia `boris godunovis~ finalSi, an SostakoviCis me-13 simfoniasa 

da vokalur-simfo niur poemaSi _ `stefane razinis dasja~.

xalxis saxeobrivi modelebis musikaSi asaxva warmoadgens am istoriul pe-

riod Si sazogadoebaSi arsebul qvecnobier miswrafebas, romelic garkveu-

li saxelmwifo statusis formiT arsebobda, da romelic mJRavndeba uto-

piis, antiutopiis, liberalizmis, federalizaciisa da sxva saxiT.

 

Associate Professor of music theory at Institute 
of Arts of Adyghe State University. Her PhD 
degree “Musical Space in C. Debussy’s Creati-
vity” is from Saratov Music Academy (2006). 
Her research supervisor is Doctor of Music 
Theory, Professor, Academician L. P. Kazan-
tse va. S. A. Moz got has presented nume rous 
papers at international and national meetings: 
in Germany “Music in Science. Science in Mu-
sic” (Hanover, 2003); in Serbia “Music and Pa-
per. Music and Screen” (Belgrad, 2012), in the 
Latvia “Music Science Today: the Permanent 
and the Changeable” (Daugavpils, 2014, 2015). 
She is the author of more than 50 publications. 

Conceptual Models of Public Space 
in 19th and 20th Century Music

The term “public space” was entered by the 
American anthropologist E. Hall, who under-
stood it as a communication area of exclusive 
persons of the president or  gures of policy and 
art with people. Music is one of the forms trans-
posing images of reality and in some works im-
plementing functions of the historical chronicle.
The goal of research is to reveal communica-
tive models of public space, their indicators and 
means of marking. Research methods include 
hermeneutics, comparative analysis, and com-
plete musicological analysis.
The public space in G. Tard’s works is related 
to the educated public, in  uencing the exist-
ing state ideology. We distinguish three mod-
els of communicative space re  ecting ima-
ges of public, the people and the crowd. For 
instance, consolidation of people as spiritual 
community in church service is perceived as 
the people united by the common aspiration of 
national consciousness, as in the opera “Life 
for the Tsar” by M.Glinka, choruses of prolog 
in the opera “Prince Igor” by A. Borodin and 
the  nal of “The legend on Fevroniya Maiden 
…” by N.A. Rimsky-Korsakov. In some cases 
the people turns into the mocking spontaneous 
crowd, as in the  nal of the opera “Boris Go-
dunov”, in the 13th symphony and in the vocal 
symphonic poem “Stepan Razin’s Execution” 
by D. Shostakovich.
Models of the people’s image re  ection in mu-
sic represent the unconscious aspirations exis-
ting in society at that historical period to a cer-
tain form of the statehood which is disclosed 
in the form of Utopia, anti-Utopia, liberalism, 
federalization, etc.
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m usikologi, xelovnebaTmcodneobis doqtori (disertaciis Temaa `osti-

na tos formebi evropul profesiul musikaSi~, Tbilisi, 1997), Tbilisis 

v. sara jiS vilis sax. saxelmwifo konservatoriis musikis Teoriis mimarTu-

lebis asocirebuli profesori. mihyavs Teoriuli disciplinebisa da spe-

cialobis kursebi samive saganmanaTleblo safexurze. misi samecniero in-

teresebi dakav Sirebulia Tanamedrove musikis harmoniis da formis, Tana-

med  rove sakompozitoro teqnikis, sanoto damwerlobis ganviTarebisa da 

sxva problemeb Tan. aris 30-ze meti samecniero naSromis avtori, maT Soris 

saleqcio kursebis: `polifoniis istoria~ (2007) da `musikaluri nawarmoe-

bebis analizi~ (devil aruTinov-jinWaraZesTan TanaavtorobiT, 2012). siste-

maturad mona wileobs erovnul da saerTaSoriso konferenciebSi. miRebu-

li aqvs DAAD-is (2012), saqarTvelos prezidentis (1997-2000) stipendiebi. aris 

konservato riis eleqtronuli samecniero Jurnalis `musikismcodneoba da 

kulturologia~ redaqtoris moadgile. sxvadasxva wlebSi iyo Tsk-s sadoq-

toro programebis koordinatori da sadisertacio sabWos swavluli 

mdivani (2008-2010); saswavlo departamentis ufrosi (2010-2013). samecniero 

kvle vebis departamentis ufrosia 2013-dan dRemde.

aradeterminirebis principi polifoniur formebSi aradeterminirebis principi polifoniur formebSi 

aradeterminirebis principi musikalur xelovnebaSi mravalgvarad vlinde-

ba. zogadad ganusazRvrelobis niSnebi ikveTeba rogorc musikaluri ganvi-

Tarebis, musikis Sesrulebis specifikur tipSi (improvizacia), ise ama Tu im 

sakompozicio teqnikasa (aleatorika) Tu sanoto damwerlobaSi (aradeter-

minirebuli notacia). igi SeiZleba gamovlindes musikaluri kompoziciis 

sxva dasxva ierarqiul SreSi _ mTeli nawarmoebis struqturis, calkeuli ga-

momsaxvelobiTi xerxebisa Tu faqturis, aseve, Sinaarsobriv doneebze. Sesa-

bamisad, konkretul kompoziciaSi misi moqmedebis areali da gamomwvevi faq-

torebi gansxvavebulia.

moxsenebaSi aradeterminirebis gamovlenis sxvadasxva doneebi warmodge-

nilia polifoniuri forma-Janrebis _ fugis da polifoniuri variaciebis 

_ magaliTze. gamokveTilia aRniSnul JanrebSi aradeterminirebis funqcio-

nirebis SesaZlo gansxvavebuloba. ganusazRvrelobis moqmedebis diapazoni 

gan xiluli da Sedarebulia am Janrebis sxvadasxva epoqaSi Seqmnili nimuSebis 

ma galiTze, rac erTi Janris evoluciaSi aRniSnuli rakursiT arsebuli 

cvli  lebebis gamokveTisa da maTi mizezebis dadgenis SesaZleblobas iZleva.

 

Musicologist, PhD in Art studies (dissertation: 
“Ostinato Forms in European Professional Mu-
sic” Tbilisi, 1997), Associate Professor of the 
Music Theory Department at V.Sarajishvili Tbilisi 
State Conservatoire; leads theoretical courses 
and specialty on BA, MA and Doctoral levels. 
Her scienti  c interest is focused on the study of 
contemporary music harmony, analysis, poly-
phony, musical techniques and notation prob-
lems. She is the author of more than 30 scien ti  c 
articles, the course of lectures including: “His tory 
of Polyphony” (2007), “Musical Form Ana lysis” 
(2012, co-author with D. Arutiunov-Jin charadze). 
Regularly participates in national and interna-
tional conferences. Received DAAD (2012) and 
Geor gian President’s (1997-2000) scho larships; 
is the Vice Editor-in-chief of the Con servatoire’s  
Scienti  c Online Journal “Musicology and Cultu-
ral Science”. In various times she was a Mana-
ger of Doctoral programs and Academic secre-
tary of the Scienti  c Council (2008-2010), Head 
of Study Department (2010-2013), Head of Re-
search Department (since 2013) at TSC.

Principle of Indeterminacy in 
Polyphonic Forms

In musical art the principle of indeterminacy is 
manifested in many ways. In general, indeter-
minate features are identi  ed in the process of 
musical development, a speci  c type of musical 
performance (improvisation) as well as in some 
of the compositional techniques (aleatory) and 
notation (indeterminate notation). Indetermina-
cy may occur in different layers of the musical 
composition hierarchy – on the levels of the 
whole structure, separate means of musical 
expression, texture and musical content of the 
work. Accordingly, in particular composition its 
scope and inducing factors are different. 
In the paper different levels of indeterminacy 
are represented on the example of polyphonic 
form-genres – fugue and ostinato variations. 
Outlined is distinct functioning of indeterminacy 
on the basis of selected genre speci  city. The 
effect range of indeterminacy is discussed and 
compared on the example of works from dif-
ferent epochs, allowing to outline the changes 
within evolution of each genre and ascertain 
their reasons.
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musikologiis profesori toho-gakvenis musikis skolaSi (tokio). misi kvle-

viTi interesebia: e. varezis Semoqmedeba, socializmi da musika, Tanamedrove 

iaponuri musika. mravalgzis aqvs monawileoba miRebuli saerTaSoriso kon-

greseb Si. xelovnebaTmcodneobis doqtoris xarisxi mieniWa tokios xelov-

nebis universitetSi. 2008-2009 wlebSi iyo mowveuli mecnierTanamSrome li 

harvardis universitetSi. mniSvnelovani naSromebia: `fundamenturi musika-

lu ri analizis gzamkvlevi~ (2016), `Tanamedrove iaponuri kompoziciebi 2000-

2009~ (2010), `e. va rezi da misi utopiuri idealizmi: dausrulebeli Espace-is 

detali~ gamocemaSi Journal of the Musicological Society of Japan (2008), `ligeti, 

berio da bulezi: avangardis dasasruli da xelovnebis momavali~ (2005).

iaponizmis gaTaviseba iaponizmis gaTaviseba _ nacionalizmsa da pan-nacionalizms Soris nacionalizmsa da pan-nacionalizms Soris

meiZis restavraciis periodisaTvis (1868) iaponia evropul civilizaciasa 

da kulturasTan mikuTvnebas iwyebs. iTvleboda, rom musikac unda yofili-

yo modernizebuli. iaponelma kompozitorebma gasaocari siswrafiT Seis-

wavles dasavluri musika. Sesabamisad, daaxloebiT 1930-ianebisTvis bev ri 

iaponeli kompozitori met-naklebad axerxebda dasavlur stilSi sa or-

kestro musikis daweras. meores mxriv, Tavi iCina sxva problemam _ sad Raa 

iaponuri identoba?

bevri kompozitori cdilobda mis povnas. maT surdaT SeeqmnaT e.w. `iaponu-

ri~ dasavluri musika. isini cdilobdnen iaponuri elementebisa da dasavlu-

ri musikis Serwymas, Tumca bevr mcdelobas Sesabamisi mxardaWera ar hqonia, 

vinaidan mravalTa azriT, es ubralo `gadanergva~ an `mozaika~ iyo.  

fumio haiasaka (1914-55) daaxloebiT imave periodSi miemxro `pan azianizms~ 

da cdilobda orientalur esTetikur azrovnebaze dayrdnobiT daewera 

Tavisi musika. haiasaka Seecada Seeqmna Taviseburi firis negativi, sruliad 

sapirispi ro dasavluri musikisa. misi Canafiqri gaagrZela toru takemicum 

(1930-96). igi miizida iaponuri tradiciuli musikis droiTma aspeqtma da cdi-

lobda am aspeqtis WrilSi esTetikuri iaponizmisa da omisSemdgomi avangar-

dis stilis gaerTianebas. 

am etapze axali problemac gamoCnda. esaa ̀ orientalizmis~ problema. yvelaze 

mniSvnelovani momenti isaa, rom ikveTeba Semdegi safrTxe _ TviT iaponeli 

kompozitorebi romels aiTviseben _ dasavlur orientalizms Tu iaponizms. 

moxsenebaSi bevri magaliTi iqneba warmodgenili imisa, Tu rogor SeiTvises 

am tipis `iaponizmi~ iaponelma kompozitorebma da rogor SeiZ leba am xafan-

gidan Tavis daRweva. 

Professor of musicology at Toho-Gakuen School 
of Music, Tokyo. His research interests include 
the music of E. Varèse, socialism and music, 
and Japanese contemporary music. He had ma-
ny presentations in international congresses. He 
holds a PhD from Tokyo University of the Arts. 
During 2008-2009, he is a visiting fellow at Har-
vard University. Important Publications: A Guide 
to Fundamental Musical Analysis (2016), Japa-
nese Contemporary Compositions 2000-2009, 
(2010), “E. Varèse and his utopian idealism: the 
detail of un  nished Espace” Journal of the Mu-
sicological Society of Japan (2008), Ligeti, Berio 
and Boulez: The end of avant-garde and the fu-
ture of art (2005). 

 Internalizing Japonism – between 
Nationalism and Pan-nationalism

At Meiji Restoration (1868), Japan has started 
to subsume European civilization and culture. 
Music was also thought to be modernized. 
Ja pa nese composers have studied western 
music with an amazing speed, thus by around 
1930, many Japanese composers got any 
skills to compose orchestral music in western 
style. On the other hand, another problem has 
raised. Where is Japanese Identity?
Many composers has struggled to seek it. They 
wanted to compose, as it were, “Japanese” 
western music. Though they tried to mix Japa-
nese elements and western music, many trials 
were not suf  ciently supported, because many 
people thought it was mere “graft” or “patch-
work”.
Fumio Hayasaka (1914-55), around the same 
time, advocated “Pan Asianism”, and tried to 
compose music based on the oriental aesthetic 
thoughts. Hayasaka attempted to make a sort 
of  lm negative, quite the opposite of the oc-
cidental music. His scheme was inherited by 
Toru Takemitsu (1930-96). He was attracted 
by the temporal aspect of Japanese tradi-
tional music, and sought to combine aesthetic 
Japaneseness with post war avant-garde style 
through the aspect.
It is at this juncture, however, a new problem 
emerges. That is the problem of “Orienta-
lism”. The most important point is, there is a 
danger of internalizing western orientalism or 
Japonism in Japanese composers themselves.
This paper will examine how that kind of “Ja-
ponism” has internalized into Japanese com-
posers by showing many examples and seek 
how to get out of the trap.
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Musicologist, PhD ir Art studies, Associate Pro-
fessor at V. Sarajishvi li Tbilisi State Conserva-
toire (Music Theory Department) and Giorgi 
Mtatsminde li High School of Ecclesiastical 
Chant (Department of Ecclesiastical Music), 
researcher of old Georgian ecclesiastical music 
and neumatic notation, teacher of music theory 
disciplines and music paleography, a member 
of Georgian National Committee of Byzantine 
Studies. Graduated from the Musicology Depart-
ment of Tbilisi State Conservatoire (Music Theo-
ry, 1996). Defended the dissertation “Neumatic 
Script and Method of Neumatisation in Georgian 
Liturgical Practice (according to the manuscripts 
of 10-11th and 18th centuries)” under the supervi-
sion of Professor Manana Andriadze (2004). Her 
scien ti  c interest is focused on music paleogra-
phy, especially on Georgian neumatic notation. 
Also researches the issues of melismatic chant. 
Author of a number of scienti  c articles. Has 
pub lished articles in Scienti  c Journals in Geor-
gia and abroad. Has participated in national and 
international conferences. 

Cadence Graphical Formulas and Their 
Importance for the De  nition of Verse 

Measure in Hymns 
(on the example of the 10th-11th centuries 

Georgian neumatic hymnographic 
collections).

In the research of neumatic system scholars are 
mainly focused on cadence neume combina-
tions of a hymn. Cadence melodic-harmonious 
movement has a the function of ending entire 
melodis of  a cadence, it is the most stable ele-
ment in the hymn structure. Thus, the stu dy of 
graphical cadence formulas is pivotal in the re-
search of basic principles of neumatic  system. 
The paper shows that the  features of  nal 
cadance formulas, are re  ected in the stable 
correlation of syllables in neumes and verbal 
text. These regularities are generalized about 
the whole system. Middle cadence formulas 
are marked out through the application of these 
regularities, allowing to form the hymn struc-
ture. Given the fact that the poetic measure of 
a hymn depends on musical meter, the study of 
mid-cadence combinations and ascertainment 
of hymn structure will signi  cantly contribute 
to the ascertainment of the verse measure of 
a hymn.

musikologi, xelovnebaTmcodneobis doqtori. Tbilisis v. sarajiSvilis sax. 

saxelmwifo konservatoriis musikis Teoriis mimarTulebis asocirebuli 

profesori. Tbilisis giorgi mTawmindelis saxelobis saeklesio galobis 

umaRlesi saswavleblis saeklesio musikis fakultetis asocirebuli profe-

sori. ikvlevs Zvel qarTul saeklesio musikasa da nevmur damwerlobas, mih yavs 

musikis Teoriisa da samusiko paleografiis kursebi. aris saqarTvelos bizan-

tinologTa erovnuli kavSiris wevri. daamTavra Tbilisis saxelmwifo kon-

servatoriis musikismcodneobis fakulteti. 2004 wels profesor manana andria-

Zis xelmZRvanelobiT daicva disertacia _ `nevmuri damwerloba da nevmirebis 

sistema RvTismsaxurebis qarTul praqtikaSi (X-XI da XVIII saukuneebis xelnawerTa 

magaliTze)~. misi samecniero interesebi dakavSirebulia zogadad samusiko pa-

leografiasTan, gansakuTrebiT qarTuli nevmuri sistemis kvlevasTan. aseve, 

ikvlevs qarTuli gamSvenebuli galobis sakiTxebs. avtoria rigi samecniero 

Sromebisa. gamoqveynebuli aqvs statiebi samecniero krebulebsa da JurnalebSi 

ro gorc saqarTveloSi, ise mis farglebs gareT. monawileobs adgilobriv da 

saerTaSoriso konferenciebSi.

sakadanso grafikuli formulebi da maTi mniSvneloba sakadanso grafikuli formulebi da maTi mniSvneloba 

sagaloblis saleqso sazomis dadgenisaTvis sagaloblis saleqso sazomis dadgenisaTvis 

(X-XI saukuneebis qarTuli nevmirebuli himnografiuli krebulebis (X-XI saukuneebis qarTuli nevmirebuli himnografiuli krebulebis 

safuZvelze)safuZvelze)

nevmuri sistemis kvlevis procesSi mkvlevarTa interesi, upirveles yovlisa, 

mimarTulia himnis sakadanso brunvis aRmniSvneli kombinaciebisaken. iTavsebs 

ra mTeli melodiuri moZraobis dasrulebis funqcias, sakadanso melodiur-

harmoniuli brunva yvelaze stabiluri elementia himnis struqturaSi. Sesabamisad, 

stabiluri iqneba misi aRmniSvneli nevmuri kombinaciac, amdenad, sakadanso grafi-

kuli formulebis Seswavla amosavali wertilia nevmuri sistemis principebis 

kvle visTvis.

moxsenebaSi gamovlenilia damaboloebeli sakadanso kombinaciebis maxasiaTeb-

lebi, rac gamoixateba nevmebisa da verbaluri teqstis marcvalTa Tanafardobis 

stabilurobaSi. es kanonzomierebebi ganzogadebulia mTeli sistemis masStabebze. 

maTi misadagebiT gamoiyofa Sua sakadanso brunvebi, romelTa meSveobiTac yalib-

deba himnis struqtura. gamomdinare iqidan, rom himnis poeturi sazomi damokide-

bulia musikalur metrze, Sua sakadanso brunvebis Sesabamisi kombinaciebis kvleva 

da himnis struqturis dadgena mniSvnelovnad Seuwyobs xels nevmirebuli himnis 

saleqso sazomis dadgenasac.
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musikologi, xelovnebaTmcodneobis doqtori. staJireba gaiara laifcigis 

universitetis musikologiis institutSi da IRCAM-Si (parizi). saerTaSori-

so semiotikis institutis mkvlevari; litvis musikisa da Teatris akademiis 

musikologiis departamentis xelmZRvaneli da asocirebuli profesori; 

yovel wliuri gamocemis Lithuanian Musicology mTavari redaqtoris moadgi-

le. gamoce muli aqvs monografia `Musica Mathematica~ (2013 litvaSi; 2016 ing-

lisSi, Peter Lang), 20-ze meti statiis avtori da 10-ze meti krebulis redaq-

toria. mihyavs saleqcio kursebi da monawileobs konferenciebSi litvasa da 

sazRvargareT. amJamad misi redaqtirebiT gamovida krebuli ̀ Sounds, Societies, 
Significations~ (2017, Springer).

algoriTmuli musikaluri kompoziciis definiciis problema. algoriTmuli musikaluri kompoziciis definiciis problema. 

teqnologiuri midgoma da esTetikuri gadafasebis aucileblobateqnologiuri midgoma da esTetikuri gadafasebis aucilebloba

baxis fugis xelovneba an Sonbergis 12-tonuri sistema SeiZleba ganvixiloT 

algoriTmuli musikis nimuSad. Tumca algoriTmis cnebasa da musikas Soris 

kavSiris sakiTxi me-20 saukunis meore naxevarSi algoriTmuli kompiuteruli 

musikaluri kompoziciis aqseleraciasTan kavSirSi daisva. kompiuterize-

buli musikis Seqmnam musikaluri analizis sferoSi axali mimarTulebebisa 

da meTodologiebis gaCenis aucilebloba gamoiwvia. SeiZleba iTqvas, rom 

man musikis tradiciulad damkvidrebuli cnebebis `safuZvlebi Searyia~, gan-

sakuTrebiT ki avtoris, musikaluri kompoziciebis kategoriebis mniSvnelo-

baTa transformaciis TvalsazrisiT. 

algoriTmis fenomeni sakuTriv musikaSi moicavs SemoqmedebiTi proce-

durebis farTo speqtrs. musikis SemoqmedebiT procesSi algoriTmis gamo-

ye  neba SesaZlebelia sxvadasxva TvalsazrisiT: 1) algoriTmi, rogorc kom-

poziciis saSualeba da 2) sistematikuri zemoqmedeba mTel kompoziciaze, mis 

musikalur enasa da struqturaze da a.S. konceptualurad algoriTmuli  musi-

kaluri kompozicia SeiZleba ganvixiloT, rogorc: 1) gansazRvruli stilis 

imitacia; 2) originaluri musikis Sedegi. musikaluri kompozicia, aseve, SeiZ-

leba daiyos or nairsaxeobad _ Computer Generated Music (CGM, denis bagis 

Semdeg) da Computer Assisted Composition (CAC). 

garda amisa, algoriTmuli musikaluri kompoziciis praqtika kompozitoris 

rolisa da funqciis Sesaxeb diskusiebisa da maTi gadafasebis  maprovocire-

belia. kompiuteris/specialuri programis funqciis definicia aseve rTul-

deba _ sakiTxavia, warmoadgens Tu ara igi mxolod aranJirebis xelsawyos, 

romelic musikis bgerebs warmoqmnis gansazRvruli instruqciebis mixedviT.

Musicologist, PhD. She was on internship at 
the Institute of Musicology at Leipzig University 
and at IRCAM, Paris. She is a researcher at the 
International Semiotics Institute; an Associate 
Professor and Head of the Department of Musi-
cology of the Lithuanian Academy of Music and 
Theatre, assistant editor-in-chief of scienti  c 
yearly Lithuanian Musicology. She has pub-
lished a monograph Musica Mathematica (2013 
in Lithuanian; 2016 in English, Peter Lang), 
over 20 articles, and edited over 10 collections. 
She gave lectures and participated in the con-
ferences in Lithuania and abroad. Currently she 
edited a collection Sounds, Societies, Signi  ca-
tions (2017, Springer). 

De  nition Problem of Algorithmic Music 
Composition. Technological Approach and 

the Need for Aesthetic Re-evaluation   

Bach’s The Art of Fugue or Schoenberg’s 12-to-
ne system may be considered as an example 
of algorithmic music. However the link between 
the concept of algorithm and music has raised 
in the 2nd half of the 20th c., due to accelera-
tion of algorithmic computer music composition. 
The establishment of computerised music has 
caused the need for new directions and metho-
dologies in music analysis. One can say that it 
“shook the fundamentals” of the traditionally es-
tablished de  nitions of music, peculiarly initia-
ting value-based transformations of the creator, 
categories of musical compositions. 
Phenomenon of algorithm in music itself covers 
a wide range of creative procedures. The ap-
pli cation of algorithm in music creative process 
may be distinguished in one more point of view: 
1) algorithm as a tool for composing and 2) sys-
tematic effect on the whole composition, its mu-
sical language and structure, etc. Concep tually 
algorithmic music composition may be con-
sidered as: 1) imitation of certain sty le; 2) origi-
nal music result. Also, music compo sition may 
be differentiated into Computer Generated Mu-
sic (CGM, after Denis Baggi) and Computer As-
sisted Composition (CAC). 
Besides, the practice of algorithmic music com-
position provokes the discussions and re-eva-
luation of composer’s role and function. The 
de   nition of the function of a computer/a spe-
cial programme is becoming complicated too 
– the question is whether it is merely a tool of 
arrangement generating the sounds of music 
according to certain instructions.



35

Tamar Jvania Tamar Jvania 

Tamar ZhvaniaTamar Zhvania 

saqarTvelosaqarTvelo

Georgia

Pianist, Doctor of Musical Arts, teacher at Tbilisi 
Z. Paliashvili Central Music School for Talented 
Children and V. Sarajishvili Tbilisi State Conser-
vatoire (teaches the course on “Contemporary 
Piano Performance” for students of Special Pia-
no Department). She was awar ded Bachelor’s 
and Master’s degrees at V. Sarajishvili Tbilisi 
State Conservatoire (Profes sor N. Khubutia’s 
class). As DAAD grant holder she studied in 
Germany at the R. Schumann-Hochschule Düs-
seldorf (class of C. Beldi). She is the winner of 
the First Prize and Special Prize of the Mayor of 
Vienna at the Vienna International Pia no Com-
petition (2006); was awarded Diploma of Honor 
at IV Bialystok International Piano Duo Competi-
tion in 2008 (together with pianist Nino Zhvania); 
is a co-director of Tbilisi Conservatoire Baroque 
Music Ensemble, she is active as both a pianist 
and musicologist, participates in international 
festivals, conferences; has published articles in 
national periodicals.

Interaction between Training and Creative 
Thinking in Contemporary Academic 

Music Education

Nowadays academic music education is quite 
different in various cultures. The process of 
upbringing professional musicians – singers, 
instrumentalists, conductors or composers – is 
not identical either. As a rule a successful in-
strumentalist makes decision about his future 
profession at an early age, while a singer or a 
composer has an opportunity to make such a 
choice at much mature age. The need for early 
choice by the instrumentalist is determined by 
particular importance of training and discipline 
from the very  rst steps of music education.
The paper discusses the role of music educa-
tion in the upbringing process of an artist-mu-
sician. Main issues are: virtues and shortcom-
ings of hard training; instrumental interpreta-
tion - art or hackwork; attempts of solving those 
problems in academic music education.

pianisti, samusiko xelovnebis doqtori. z. faliaSvilis sax. cent ra lu ri 

samusiko skola `niWierTa aTwledis~ pedagogi, Tbilisis v. sarajiSvi lis 

sax. saxelmwifo konservatoriis specialuri fortepianos mimarTulebis 

maswavlebeli. mihyavs `Tanamedrove safortepiano Semsruleb lo bis~ kursi. 

daamTavra Tbilisis saxelmwifo konservatoria fortepianos ganxriT 

(profesor n. xubutias klasi). DAAD-is stipendiiT 2005 wels germaniaSi gaia-

ra staJirebis kursi duseldorfis r. Sumanis saxe lobis konservatoriaSi 

(k. beldis klasi). mopovebuli aqvs: 2006 wels venis saerTaSoriso saforte-

piano konkursze I premia da venis meris prizi; 2008 wels bialiStokis (polo-

neTi) safortepiano duetebis IV saerTaSoriso kon kursze sapatio diplomi 

(pianist nino JvaniasTan erTad). aris Tbilisis sa xelmwifo konservatoriis 

barokos musikis ansamblis TanaxelmZRvaneli. eweva aqtiur sakoncerto da sa-

mecniero moRvaweobas: monawileobs saerTaSo riso festivalebSi, samusikis-

mcodneo konferenciebSi, gamoqveynebuli aqvs sta tiebi erovnul gamocemebSi.

wvrTnisa da SemoqmedebiTi azrovnebis urTierTmimarTeba wvrTnisa da SemoqmedebiTi azrovnebis urTierTmimarTeba 

Tanamedrove akademiur samusiko ganaTlebaSiTanamedrove akademiur samusiko ganaTlebaSi

akademiuri samusiko ganaTleba sxvadasxva kulturaSi dRes sakmaod gansxvavebu-

lia. gansxvavdeba aseve sxvadasxva profesiis musikosis _ instrumentalist-Sem-

sruleblis, vokalistis, diriJoris, Tu kompozitoris aRzrdis procesi. 

warmatebuli musikos-Semsrulebeli (instrumentalisti), rogorc wesi, ad-

reul asakSi irCevs Tavis profesias, maSin rodesac, momRerals an kompozi-

tors `ufleba aqvs~ profesiuli arCevani bevrad muwiful asakSi gaakeTos. 

instrumentalist-Semsruleblis adreuli arCevani ki mgavsi profesiisaTvis 

swavlis sawyisebidanve wvrTnisa da disciplinis gansakuTrebuli xarisxis 

aucileblobiTaa gamowveuli. 

moxseneba ganixilavs akademiuri samusiko ganaTlebis rols musikosis, ro-

gorc xelovanis aRzrdis gzaze; gansakuTrebuli aqcenti keTdeba musikos-

Semsrulebelze. avtori Seecdeba pasuxi gasces kiTxvebs: ra dadebiTi da 

uaryofiTi mxareebi aqvs wvrTnis gansakuTrebul mniSvnelobas Semsruleb-

lis aRzrdis procesSi? gadaiqca Tu ara Semsrulebloba xelosnobad, xe-

lovnebis nacvlad? ra tendenciebi SeiniSneba dRes akademiur samusiko ganaT-

lebaSi am problemis gadasalaxad?
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pianisti, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis sax. 

saxelmwifo konservatoriis saSemsruleblo fakultetis dekani da specialu-

ri fortepianos mimarTulebis asocirebuli profesori. Boston Globe-m misi 

Sesrulebis manera daaxasiaTa, rogorc `idealuri kombinacia zusti bge  ris, 

qoreografiuli niWisa da intensiuri koncentraciisa~, Westfälischen Nach-
richten-m ki igi `axali musikis Tovlis dedoflad~ moixsenia. Tbilisis kon -

servatoriis damTavrebis Semdeg, igi gaemgzavra germaniaSi, diuseldor fis 

r. Sumanis saxelobis konservatoriaSi saswavleblad. gansakuTrebul dain-

teresebas Tanamedrove musikiT mohyva gamarjveba orleanis (safrangeTi) XX 

saukunis safortepiano musikis saerTaSoriso konkursze da mravaljeradi 

monawileoba k. Stokhauzenis kursebSi (germania). mopovebuli aqvs DAAD-is, 

al fred Topferis, hainrih biolisa da Ensemble Modern-is saerTaSoriso 

aka  demiis stipendiebi. Tanamedrove musikisadmi interesma ganapiroba misi 

sa  mecniero moRvaweobac. aris ramdenime samecniero naSromis avtori, maT 

So risaa, monografia Tanamedrove safortepiano Semsruleblobis Se saxeb. 

mas xSirad iwveven Tanamedrove musikisadmi miZRvnil saerTaSo riso festi-

valebsa da kursebze rogorc koncertebis, ise masterklasebis Casatareblad 

(amerikaSi, argentinaSi, ukrainaSi, germaniasa da azerbaijanSi). aris Tanamed-

rove musikis festivalebis _ `kontrapunqti~ da “alla kontrapunqti” da Tbilisis 

konservatoriis Tanamedrove musikis ansamb lis TanadamfuZnebeli. 2010 da 

2013 wlebSi iyo bostonis niu-inglendis konservatoriisa da niu-iorkis uni-

versitetis miwveuli profesori da mecnierTanamSromeli. aseve, Catarebuli 

aqvs leqciebi harvardisa da taftsis universitetebSi.

kardius `traqtati~ kardius `traqtati~ _ _  grafikuli partitura. grafikuli partitura.
improvizacia, interpretacia, Tu kompozicia?improvizacia, interpretacia, Tu kompozicia?

kornelius kardium `traqtati~ (Treatise) 1963-1967 wlebSi Seqmna. 193 gverdi-

sagan Semdgari partitura grafikuli saxiTaa notirebuli. britaneli kom-

po zi tori ZiriTadad iyenebs yvelasaTvis nacnob geometriul figurebs, 

rom le bic, kardius mixedviT, `partituraSi dangrevasa da damaxinjebas eqvem-

debareba~. garkveulwilad, dangrevas eqvemdebareba partituraSi gamoyenebu-

li tradiciuli musikaluri notaciis simboloebic, romlebsac kardiu kon-

teqsts aclis da maT pirvandel mniSvnelobas ukargavs. rac Seexeba musikalur 

parametrebs, grafikuli notaciis Sedevrad aRiarebuli `traqtati~, erTi 

SexedviT, arc erT doneze ar gansazRvravs maT: partitura SesaZlebelia ne-

bis mieri Semadgenlobis mier, nebismieri xangrZlivobis ganmavlobaSi, nebis-

mieri moculobiTa da nebismieri parametrebis gamoyenebiT Sesruldes. kar-

diu uars ambobs instruqciebze, igi mxolod SemoTavazebis doneze gvawvdis 

Tavis mosazrebebs, aRniSnavs ra, rom sTavazobs Semsruleblebs, `romlebsac 

musikis kosntruirebis sakuTari ideebi ar gaaCniaT, musikis Seqmnis meTods". 

aqedan gamomdinare, daismis kiTxva: romel sferos ganekuTvneba "traqtatis" 

Sesruleba _ improvizacias, interpretacias Tu kompozicias? Tu Semsrule-

belTa umetesoba "traqtatis" Sesrulebas mainc improvizaciasTan aigi vebs, gra-

fikuli (an Tavisi arsiT grafikulTan axlos mdgari verbaluri) partitu-

rebis avtorebi xSirad eWvqveS ayeneben maTi nawarmoebebis mimarT am cnebis 

gamoyenebis mizanSewonilobas. 

moxsenebis mizania, grafikuli partiturebis Tanamedrove saSemsruleblo 

tendenciebis gaanalizebis safuZvelze saTaurSi gamotanil kiTxvaze pasuxis 

gacema. moxsenebis bolos dagegmilia Cveneba moklemetraJiani dokumenturi 

filmisa, romelic  Tsk Tanamedrove musikis ansamblis "traqtatze" muSaobis 

process asaxavs.

Pianist, PhD in Art studies, Dean of Perfor ming 
Faculty and Associate Professor of Special Piano 
Department at V. Sarajishvili Tbilisi State Con-
servatoire. She has been praised for her “con-
sistently compelling performance, an ideal com-
bination of precise touch, choreographic  air, and 
calm, keen concentration” (Boston Globe) and 
recognized as “the Snow Queen of New Music” 
(Westfälischen Nachrichten). After graduating 
from Tbilisi State Conservatoire, she studied at 
the R. Schumann-Hochschule (Düsseldorf). Her 
par ticular interest in contemporary music led her 
to multiple participations in Stockhausen-courses 
(Germany) and the prizewinning performance at 
the Orléan International Piano Competition of 20th 
Century Music (France). She was the grant hold-
er of DAAD, Alfred Toepfer Stiftung, the Heinrich 
Boell Foundation, and the International Ensemble 
Modern Academy. Her interest in contemporary 
music also determined her research activity: she 
is the author of several scholarly works and a 
monograph on con temporary piano performance. 
She has been in vited as a guest artist and fac-
ulty member to various festivals and courses 
of contemporary music in the USA, Argentina, 
Ukraine, Azerbaijan, Germany, etc. She is also 
the co-founder of annual Festivals of Contempo-
rary Professional Music – Kontrapunkt and Alla 
Kontrapunkt held in her home-town Tbilisi, and of 
New Music Ensemble of Tbilisi Conservatoire. In 
2010 and 2013 she was a visiting professor and 
scholar at New England Conservatory and New 
York University, holding also guest lectures at 
Harvard and Tufts Universities.

C. Cardew’s Treatise – Graphic Score.
Improvisation, Interpretation, or 

Composition?

Treatise, composed by Cornelius Cardew in 1963-
1967, is a music piece comprising 193 pa ges of 
a  graphic musical score that rejects conventional 
musical notation. The score consists of various 
geometric or abstract shapes which, according to 
Cardew, are "subjected in the score to destruction 
and distortion". The same could be said about 
musical symbols _ Cardew takes them out of 
context, depriving them of their functions. Inter-
pretation of all those symbols and sha pes is left 
up to performer(s). Treatise could be performed 
by any instrument/ensemble of instruments, and 
any number of pages can be interpreted in any 
order. According to Cardew, he “invented a way 
of making music and limited it to such an extent 
that musicians without construction ideas of their 
own are in a position to adopt the mode of music-
making”. That's why the composer never gave 
explicit instructions on how Treatise should be 
performed. Consequently, the questions arises 
as to whether Treatise performance is improvi-
sation, interpre tation, or composition. While the 
majority of per formers is inclined to improvisa-
tion, the compo sers of graphic as well as verbal 
scores often doubt the expediency of this sugges-
tion. The paper aims is to analyze some of con-
temporary graphic score performance tendencies  
and to answer the question posed in the title. The 
presentation will be followed by a short documen-
tary featuring members of TSC New Music En-
semble rehearsing C. Cardew's Treatise.
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Postdoctoral researcher at the Sibelius Acade-
my, University of the Arts, Helsinki. She holds a 
PhD in musicology from University of Helsinki 
(2015) and the doctoral thesis was titled Jazz 
in Soviet Estonia from 1944 to 1953: meanings, 
spaces and paradoxes. Her research activities 
lie in the interstices between jazz studies, mu-
sicology, cultural studies, Soviet studies, cultu-
ral history and jazz education.

Writing Music History from 
Interdisciplinary Perspective: the Example 

of Soviet Estonian Jazz

Although the majority of professional historians 
tend to distrust or even dislike scholarly theo-
risation, I think that theoretical self-conscious-
ness is an essential part of the “historian´s 
craft” since all historical writing has an insepa-
rable linkage to epistemological decisions and 
ideological preferences. As an unresearched 
territory, jazz in Soviet Estonia seems to need 
legitimation and comprehension provided by 
historical consciousness through theorising.
This theory orientated talk will present the theo-
retical framework for dismantling the meaning 
of Soviet Estonian jazz culture. I will introduce 
an interdisciplinary approach combining me-
tho dologies from a number of disciplines. The 
main historiographical tools derive from New 
Cultural History, which emphasises the mean-
ing and interpretations, from transnational his  -
to ry (which decentralises aspects of the na -
tional), and from the German school of Alltags-
geschichte, which focuses on the every day life 
of the actors. The socio-cultural-in dividual  eld 
and “cultural spaces of action” are two holistic 
frameworks that structure the meaning-making 
processes of this study. The socio-cultural-in-
dividual  eld is a construction that fuses indi-
vidual actions, cultural practices and structural 
determinations into an inseparable alloy of 
events, and therefore embodies agential pro-
cesses of meaning making. Cultural spaces 
of action, while indica ting how culture spreads 
throughout society, ar  ticulate instead the spa-
tial dimension. The theo ry presentation is illus-
trated with numerous em pirical examples from 
the interviews with the mu sicians.

post-doqtoranti mkvlevari sibeliusis akademiaSi, helsinkis xelovnebis uni-

versitetSi. sadoqtoro disertacia musikologiis mimarTulebiT daicva hel-

sinkis universitetSi (2015) Temaze `jazi sabWoTa estoneTSi 1944-1953 wlebSi: 

mniSvnelobebi, sivrceebi da paradoqsebi". misi kvleviTi interesebi moicavs 

iseT sferoebs, rogoricaa: jazi, musikologia, kulturologia, sabWoTa kav-

Siris mcodneoba, kulturis istoria da jazis swavleba.

musikis istoriis Seqmna interdisciplinuri perspeqtiviT:musikis istoriis Seqmna interdisciplinuri perspeqtiviT:

sabWoTa estonuri jazis magaliTisabWoTa estonuri jazis magaliTi

miuxedavad imisa, rom profesionali istorikosebis umetesoba ar endoba, an 

ar iwonebs mecnierul Teorizacias, vfiqrob, Teoriuli TviTSegneba `isto-

rikosis unar-Cvevebis~ arsebiT nawils warmoadgens: yvela istoriuli naSro-

mi pirdapir kavSirSia epistomologiur gadawyvetilebebsa da ideologiur 

prio ritetebTan. iseTi Seuswavleli sivrce, rogoricaa sabWoTa estonuri 

jazi, saWiroebs legitimaciasa da Rrma Seswavlas, rac istoriuli cnobierebis 

Teoriuli gaazrebiT miiRweva. 

Teoriaze orientirebuli saubriT warmoCindeba wminda Teoriuli koncef-

cia, romlis mTavari mizani sabWoTa estonuri jazis kulturis mniSvnelobis 

gadaazrebaa. warmogidgenT interdisciplinur meTods, romelic sxvadasxva 

disciplinis meTodologiebs aerTianebs. umTavresi istoriografiuli me-

Todi efuZneba `kulturis axal istorias~, romelic xazs usvams mniSvnelobasa 

da interpretaciebs,  transnacionaluri istoriidan (romelic erovnuli as-

peqtebis decentralizebas axdens) da germanuli skolidan Alltagsgeschichte, ro-

melic  moqmedi pirebis yoveldRiur yofaze fokusirdeba. socio-kultu rul-

individualuri sfero da `moqmedebis kulturuli sivrcee bi~ _ es ori yov-

lismomcveli struqturaa, romlebsac efuZneba mocemuli kvlevis azrob ri vi 

procesebi. socio-kulturul-individualuri sfero warmoadgens konstruq-

cias, romelic movlenaTa ganuyofel erTianobaSi aerTianebs individua lur 

qmedebebs, kulturul praqtikebsa da struqturul analizs da, amgvarad, ganasa-

xierebs azris miniWebis agentur procesebs. moqmedebis kultu ruli sivrceebi 

ki, gviCvenebs ra, Tu rogor vrceldeba kultura sazogadoebaSi, xazs sivrcul 

ganzomilebebs usvams. Teoriuli prezentacia ilustrirebulia araerTi em-

piriuli magaliTiT, rac musikosebTan Catarebuli interviuebidanaa aRebuli.
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Dr. Stephanie Saunders-Pandol   de Rinaldis is 
an Associate Professor of Spanish at Capital 
Uni versity in Columbus, Ohio. She researches 
contemporary Hispanic literature and popular 
cul ture, especially involving body and gender 
stu dies, media, and immigration and identity. 
She has presented and published her multi-dis-
ciplinary research in six different countries. In ad-
dition Saunders-Pandol   de Rinaldis has ser ved 
as a visiting researcher in residence at the Ponti-
 cia Universidad Católica in Santiago, Chile.
Co-author of the paper Dina Lentsner (p. 24). 

It May Sound Scary: Gothic Underpinnings 
in George Crumb’s Madrigals

Musicologists often reveal a certain degree of 
helplessness when considering the music of con-
temporary American composer George Crumb 
due to its seemingly obvious structural and ex-
pressive means in which he creates musical co-
herence using symmetrical, parallel, circular and 
mirror constructions, easily detectable through 
pitch-class analysis. Crumb employs music and 
visual symbolism, theatricality, and ritualistic 
references, often derived from his reading of 
literary sources such as the works of the writer 
Federico García Lorca whose renowned poetry 
often foreshadowed Spain’s looming forty-year 
dictatorship. Informed by a framework of Neo-
Gothic literary theory, which examines the repre-
sentation of lurking repressed desires as latent 
indicators for prominent cultural and societal 
tendencies, this paper contextualizes structural 
and expressive parameters in Crumb’s Mad-
rigals, Vol. 2, written to the selected lines from 
Lorca’s oeuvre. We maintain that Crumb’s Neo-
Gothic reading of the text intensi  es large-scale 
semantic elements of Lorca’s poetry, creating its 
uber-layer, while offering insights into the poet’s 
complex and ambiguous imagery, especially 
centered on themes of inversion and perversion. 
The consideration of the symbiosis of music 
and text in Crumb’s work, examined through the 
prism of Neo-Gothic literary studies suggests a 
new, interdisciplinary method of interpreting his 
innately intermedial music phenomenon. We 
argue that a multidisciplinary frame of reference 
may broaden musicologists’ scope by providing 
an ampli  ed intellectual and affective context 
for wider reception and recognition of musical 
pieces outside mainstream culture.

doqtori, kolumbus universitetis (ohaio) asocirebuli profesori. misi 

samecniero interesebi dakavSirebulia Tanamedrove espanuri literaturisa 

da popularuli kulturis kvlevasTan, agreTve, muSaobs genderis problema-

tikaze, mediis, imigraciisa da identobis sakiTxebze. misi multidisciplinu-

ri kvlevebi msoflios eqvs sxvadasxva qveyanaSia gamocemuli. aris santiagos 

(Cile) kaTolikuri universitetis mowveuli profesori.

naSromis Tanaavtoria dina lencneri (ix. gv. 24).

saSiSi musika: jorj qrambis saSiSi musika: jorj qrambis madrigalebismadrigalebis 

goTikuri safuZvlebigoTikuri safuZvlebi

musikologebi xSirad amJRavneben garkveul umweobas Tanamedrove amerike-

li kompozitoris jorj qrambis musikis kvlevisas. qrambi struqturuli da 

eqspresiuli meTodiT qmnis musikalur kavSirebs da iyenebs simetriul, para-

lelur, wriul da sarkisebur konstruqciebs, rac advilad SeiZleba gamov-

lindes bgeraTsimaRlebrivi klasis analizis gziT. igi iyenebs musikalur da 

vizualur simbolizms, mimarTavs Teatralurobasa da rituals, rac xSirad 

ganpirobebulia mis mier moxmobili iseTi literaturuli wyaroebiT, ro-

goricaa federiko garsia lorkas Semoqmedeba, romlis poeziac garkveul-

wilad winaswar Wvretda espaneTis ormocwlian diqtaturas. neogoTikuri 

literaturis Teoria Seiswavlis sxvadasxva kulturisa da socialuri ten-

denciis SigniT arsebuli daTrgunuli survilebis latentur maxasiaTeblebs. 

naSromSi Seswavlilia struqturuli da eqspresiuli parametrebis konteq-

sti qrambis madrigalebSi, t.2, romlebic dawerilia lorkas Semoqmedebis 

mixedviT. Cven vamtkicebT, rom qrambis mier teqstis neogoTikuri literatu-

ris wakiTxvis manera amZafrebs lorkas poeziis msxvilmasStabian semantikur 

elementebs, qmnis mraval daSrevebas, riTic gvTavazobs poetis kompleqsuri 

da orazrovani warmosaxvis Tavisebur gagebas, romelic gansakuTrebulad 

aris koncentrirebuli inversiulobisa da simaxinjis Temebze. musikisa da 

teqstis urTierTobas qrambis musikaSi ganvixilavT neogoTikuri litera-

turis kvlevis konteqstSi, romelic gvTavazobs Tandayolili Sualeduri 

musikaluri fenomenis interpretaciis axal, interdisciplinur meTods. Cven 

vamtkicebT, rom swored multidisciplinur midgomas SeuZlia musikologTa 

Tvalsawieris gafarToeba gaZlierebuli inteleqtualuri da afeqturi kon-

teqstis farTo aRqmisa da ZiriTadi kulturis miRma musikaluri nawarmoe-

bis Secnobis meSveobiT.
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musikologi, xelovnebaTmcodneobis doqtori. Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis musikis istoriis mimarTulebis asistent 

profesori (2015 wlidan). daamTavra Tbilisis saxelmwifo konservatoria.  

leqciebs kiTxulobs giorgi mTawmindelis saxelobis saeklesio galobis 

umaRles saswavlebelsa da kavkasiis universitetis mediis skolaSi. 2015 wli-

dan saqarTvelos saxelmwifo operis Teatris vebgverdis kontent-menejeri 

da sainformacio programa-wignebis avtoria. aris Tbilisis saxelmwifo 

konservatoriis samusikismcodneo studenturi konferencia-konkursisa da 

saerTaSoriso festivalis _ ̀ Tbilisi: Tanamedrove musikis saRamoebi~ saor-

ganizacio jgufis wevri, kameruli musikis saerTaSoriso festivalis `salxi-

nos sasaxlis kamera ta~ musikaluri konsultanti. misi samecniero interesebi 

moicavs operis Janrs sxvadasxva rakursSi, ianis qsenakisis Semoqmedebas, musi-

kalur ikonografias, Seqspiris Semoqmedebas da sxv. aqtiurad monawileobs 

musikologiur konfe renciebSi saqarTvelosa da mis farglebs gareT. aris 

araerTi publikaciis avtori, (saqarTveloSi, did britaneTSi, aSS-Si). sxva-

dasxva dros werda perio duli gamocemebisaTvis da mihyavda gadacema saqarT-

velos sazogadoebrivi mauwyeblis radioSi.

musikaluri ikonografia musikaluri ikonografia _ axali gza Tu kargad SefuTuli  axali gza Tu kargad SefuTuli 

Zveli rakursi? Zveli rakursi? 

musikis ikonografia, rogorc musikis istoriis erT-erTi ganStoeba, arse-

bobis oTxiode aTeul  wels iTvlis. miuxedavad imisa, rom misi meTodebis 

calkeuli elementebi qarTul eTnomecnierebebSi, maT Soris musikologia-

Sic, arcTu iSviaTadaa gamoyenebuli, Tanmimdevruli da disciplinad Camoya-

libebuli saxe aq mas jer ar miuRia da analizis obieqtebic, umetesad, Zveli 

artefaqtebia; Tanamedrove, saavtoro xelovneba mis kvleviT arealSi jer 

ar moxvedrila. amis mizezi, SesaZloa, Tavad musikaluri ikonografiis Se-

da rebiT `axalgazrda asakia~. universalur leqsikonSi Grove’s Dictionary of 
Music  mis Sesaxeb statia mxolod 1980 wels gaCnda, mas mere, rac am sferoSi 

um niSvnelovanesi movlena moxda: niu-iorkis universitetSi (CUNY)  bari Seli 

bruksma da emanuel vinternicma musikis ikonografiis kvlevis centri (RCMI) 
daaarses. am centrSi ganisazRvra kvlevis Zalze farTo areali, dawyebuli 

xelovnebis sxvadasxva dargSi asaxuli musikasTan dakavSirebuli nebismieri 

sagnisa Tu aqtivobis aRweriT, damTavrebuli SesrulebisTvis gankuTvnili 

sivrceebis arqiteqturisa da akustikis, aseve musikis socialuri funqciis 

kvle viT religiur, samxedro, samoqalaqo Tu yoveldRiur cxovrebaSi. 

moxsenebis pirvel nawilSi, RCMI-is mravalricxovan publikaciaze dayrdno-

biT, ganxiluli iqneba musikis ikonografia, rogorc musikologiis erT-er-

Ti saintereso da uaRresad interdisciplinuri ganStoeba, misi meTodolo-

gia, samecniero Rirsebebi da kvlevisas warmoqmnili safrTxeebi, meore na-

wilSi ki, sakuTari kvlevis magaliTze, daismis qarTul musikologiaSi mu si-

kaluri ikonografiis perspeqtivis sakiTxi.

Musicologist, PhD in Art studies. Assistant Pro-
fessor at Music History Department of Tbilisi 
Sta  te Conservatoire. Graduated from Tbilisi 
Sta  te Conservatoire. Currently, she is a lectu-
rer at the Caucasus University Media School 
and Giorgi Mtatsmindeli University. In 2015 
she joined the stuff of the State Opera House 
of Georgia as an editor of webpage and pub-
lications and author and compiler of program 
books. Since 2009 she has been a co-orga-
nizer of the annual international conference-
competition for students in musicology, and as 
member of the organizing group of the Inter-
national Festival “Tbilisi: Contemporary Music 
Evenings”. In 2015 she was a music consultant 
of the  rst international festival of chamber mu-
sic “Salkhino Palace Camerata”. Her main re-
search interests include genre issues of opera, 
ancient tragedy, interrelations of music and 
drama in the 20th Century music theatre, music 
of Iannis Xenakis, music iconography, Shake-
speare’s oeuvre etc. She regularly participates 
in various scienti  c conferences in Georgia 
and elsewhere; her scienti  c publications have 
been published in Georgia, UK, USA. She wri-
tes scienti  c-popular articles about Georgian 
music for teenagers. Occasionally writes re-
views and interviews for different periodicals, 
takes part in Radio and TV programmes. In 
2010-2012, during her internship at Radio 1 of 
Georgian Public Broadcaster  she was author 
and presenter of the programme. 

Music Iconography – a New Path or a Well-
wrapped Old Viewpoint?

Music Iconography as a branch of Music His-
tory counts about 40 years of existence. Seve-
ral elements of its methods have been used in 
Georgian ethno-sciences and Musicology, but 
it still has not been formed as a cohe rent dis-
cipline and the objects of analysis are mostly 
old artifacts. Perhaps the reason of this cir-
cumstance is that Music Iconography is a rela-
tively new perspective in musicology. The ar-
ticle about it appeared in Grove’s Dictionary of 
Music only in 1980 following the establishment 
of the Research Center for Music Iconography 
(RCMI) in 1972 by Barry S. Brook with the as-
sistance of Emanuel Winternitz (New York City 
University, USA). It de  ned a wide area of re-
search including empirical description of any 
kind of musical subjects or activities re  ected 
in visual arts, the study of the architecture and 
acoustics of various performance spaces, the 
role of music in religious, civil, military or every-
day life in different epochs. 
First part of the paper discusses Music Iconog-
raphy as one of the most interesting and deep-
ly interdisciplinary branches of musico logy on 
the basis of multiple publications of RCMI; also 
shows basics of its methodology, scienti  c val-
ues and dangers. The second part puts the 
question about the perspectives of Music Ico-
nography in Georgian musicology on the basis 
of the author’s own research experience.
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Musicologist, PhD in Art studies. Head of the 
Church Music Labo ra tory of Tbilisi State Con-
servatoire, lecturer at the Church Music De-
part ment; graduated from Tbilisi State Con-
servatoire and  Tbilisi Theological Academy; a 
member of the Educational-Research Center 
for Church Chant of the Georgian Patriarchy; 
a member of Georgian National Committee of 
Byzantine Studies; has participated in many 
national and international conferences; is the 
author of over 40 works on old Georgian pro-
fessional music.

Basic Melodies of Simple Mode Service 
Chants and Their Constituent Structural Units

(on the example of the Hymns from 
Gelati School of Chant)

Comparison of various printed and handwrit-
ten collections of plain (simple) mode service 
chants from Gelati School of Chant have  
shown that the chant melodies are composed 
of common mu sical phrases and melodic for-
mulae. At the same time, the pattern of melody 
development is fully presented only in the so-
called true mode (i.e. mode chanting) samples. 
In a number of chants of plain (children’s) 
mode, in order to simplify the melodies certain 
melodic formulae or even phrases are neglect-
ed – verbal text can be adjusted to only one 
repetitive phrase. Here the cases of replacing 
basic melodic formulae with different structural 
units (with simplest melodic lines) are rarely 
encountered. 
Results of the performed research allow to 
specify some terms related to the musical style 
of chants. Terms: “mode chanting” and “true 
mo de” have narrower sense and are used to 
de note the chants of neumatic musical style 
where basic melody (“principal mode”) is pre-
sented clearly and fully. As for the terms “plain 
mode”, “simple mode”, they have more general 
content and are used to denote the samples of 
the so-called “true mode” (“mode chant”), and 
the stylistic characteristics of specially simpli-
 ed repertoire, the chants of children’s mode 
intended for teaching. 

musikologi, xelovnebaTmcodneobis doqtori. Tbilisis v. sarajiSvilis 

sax. saxelmwi fo konservatoriis saeklesio musikis mimarTulebis labo-

ratoriis xelmZRvaneli, amave mimarTulebis pedagogi, Tbilisis saxelm-

wifo kon servatoriisa da sasuliero akademiis kursdamTavrebuli, saqarT-

velos sa patriarqos saeklesio galobis saswavlo-kvleviTi centris wevri, 

saqarTve los bizantinologTa erovnuli kavSiris wevri. monawileoba aqvs 

miRebuli mraval adgilobriv da saerTaSoriso konferenciaSi. Zveli qar-

Tuli profesiuli musikis sferoSi 40-ze meti naSromis avtoria.

sada kilos wirvis wesis sagaloblebis sabaziso hangebi da maTi sada kilos wirvis wesis sagaloblebis sabaziso hangebi da maTi 

Semadgeneli struqturuli erTeulebiSemadgeneli struqturuli erTeulebi

(gelaTis samgaloblo skolis sagaloblebis magaliTze)(gelaTis samgaloblo skolis sagaloblebis magaliTze)

gelaTis samgaloblo skolis sada (martivi) kilos wirvis wesis sagalob-

lebis Semcveli sxvadasxva beWduri Tu xelnaweri krebulis  SedarebiT irkve-

va, rom maTSi Sesuli sagaloblebis hangebi Sedgenilia saerTo muxlebiTa da 

intonaciuri formulebiT. amasTan, melodiuri ganviTarebis qarga mxolod 

e. w. namdvili kilos (an kilo galobis) nimuSebSia warmodgenili sruli sa-

xiT. sada (sabavSvo) kilos rig  sagaloblebSi ki, hangebis gamartivebis mizniT, 

ugulebelyofilia garkveuli intonaciuri formulebi da muxlebic ki _ 

sit yvieri teqsti SesaZloa Seefardos mxolod erT ganmeorebad muxls. aq 

iSviaTad dasturdeba gansxvavebuli (umartivesi melodiuri naxazis mqone) 

struqturuli erTeulebiT sabaziso intonaciuri formulebis Canacvlebis 

magaliTebic. 

warmoebuli kvlevis Sedegebi saSualebas gvaZlevs davazustoT sagaloblebis 

samusiko stilTan dakavSirebuli zogierTi terminis Sinaarsi. terminebi _ 

`kilo galoba~ da `namdvili kilo~ _  ufro viwro mniSvnelobisaa da gamoi-

ye neba nevmaturi samusiko stilis im  sagaloblebis aRsaniSnavad, romlebSic 

sabaziso hangi (`mTavari kilo~) warmoCenilia mkafiod da sruli saxiT.  rac 

Seexeba terminebs _ `sada kilo~, `martivi kilo~, isini ufro zogadi Sinaar-

sisaa da ixmareba rogorc e. w. `namdvili kilos~ (`kilo galobis~) nimuSebis, 

ise  sagangebod gamartivebuli saswavlo daniSnulebis repertuaris, sabavSvo 

kilos sagaloblebis, stiluri Taviseburebis aRsaniSnavad.
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis saswavlo departamentis xelmZRvaneli; 

mu sikis Teoriis mimarTulebis asocirebuli profesori. daamTavra Tbi-

lisis saxelmwifo konservatoria musikismcodnis specialobiT. 2005 wels 

daic va disertacia Temaze `polifoniis roli qarTul kamerul-instrumen-

tul saansamblo musikaSi~. 2006 wlidan Tbilisis saxelmwifo konservato-

riaSi mihyavs polifoniisa da musikaluri nawarmoebis analizis kursebi; ikv-

levs qarTul musikaSi polifoniis gamovlinebis SemTxvevebs; gamoqveynebuli 

aqvs 25-ze meti samecniero statia; miRebuli aqvs monawileoba respublikur 

da saerTaSoriso konferenciebSi. aris Tanaavtori (devil aruTinov-jin-

WaraZesTan erTad) naSromisa `polifonia qarTvel kompozitorTa Semoqme-

de baSi~ da, aseve, samtomiani qrestomaTiisa `polifonia qarTul musikaSi~. 

imitaciis da ostinatos kontrapunqti polifoniur formaSiimitaciis da ostinatos kontrapunqti polifoniur formaSi

(qarTuli musikis magaliTze)(qarTuli musikis magaliTze)

musikaluri kompoziciebi garkveul saazrovno principebs emyareba; isini 

SeiZ leba Seiqmnas rogorc erTi, ise ramdenime principis amoqmedebiT erT-

gvarovan an gansxvavebul kompoziciur garemoSi. saukuneebis manZilze moq-

med da damkvidrebul musikalur-saazrovno kategoriebs Soris gvevlineba 

`imita ciisa~ da `ostinatos~ principebi. TiToeul maTgans xangrZlivi isto-

riuli warsuli da ganviTarebis gza aqvs, garkveuli urTierTgadakveTis 

wertilebiT. maTi gamoyenebis speqtri Zalze farToa sruliad gansxvave-

buli epoqisa da stilis musikaSi, lokaluridan masStabur donemde. zemox-

senebuli principebi, rogorc formaqmnadi faqtorebi safuZvlad daedo 

evropuli profesiuli musikis or mniSvnelovan forma-Janrs _  fugirebul 

da ostinatur variaciul formebs. am principTa integrirebiT ki polifon-

iuri formis doneze Camoyalibda hibriduli kompozicia fuga-ostinatos 

saxiT. maTi ZiriTadi parametrebis urTierTqmedebis procesSi faqturul-

kompoziciuri SexamebiT gansxvavebuli variantebi iqmneba. metic, saqme gvaqvs 

garkveul `urTierTdaTmobasTanac~; magaliTad, fugisgan imitirebis inter-

valis (kvarta-kvinturi _  prima-oqtavuriT) da ostinaturi variaciebisgan xmis 

stabi lu robis (migracia) kuTxiT. sakiTxis ganxilvisas mxedvelobaSi miRe-

bulia fugirebuli formisa da ostinaturi variaciebis iseTi urTierTSe-

xamebis variantebi, rogoricaa fuga-ostinato, fugato-ostinato, fugeta-os-

tinato, kanoni-fugeta-ostinato.

moxsenebaSi yuradReba gamaxvilebulia evropul musikalur xelovnebaSi 

Camoyalibebuli kompoziciuri hibridis _  fuga-ostinatos nimuSebsa da mis 

analogiebze qarTvel kompozitorTa SemoqmedebaSi. imitaciisa da ostina-

tos principTa kontrapunqtuli gamovlineba polifoniuri formis saxiT 

SedarebiT naklebad gavrcelebuli movlenaa; amave dros, igi warmoadgens 

fugirebuli da variaciuli formebis urTierTqmedebis Sedegs maTive evo-

luciis gzaze.

 

Musicologist, PhD in Art studies. Head of Stu-
dy Department at V. Sarajishvili Tbilisi State 
Conservatoire, Associate Professor at Music 
Theory Department. She graduated from the 
Faculty of Musicology of TSC; Dissertation – 
“The Role of Polyphony in Georgian Chamber-
Instrumental Ensemble Music” (2005). Since 
2006 has led courses in polyphony and musical 
composition analysis at TSC. Main focus of her 
scholarly research is polyphonic characte ristics 
of Georgian music; has published more than 
25 scienti  c articles, has participated in natio-
nal and international conferences. She is the 
co-author (with D. Arutinov-Jincharadze) of the 
monograph “Polyphony in the Works of  Georgian 
Composers” and the three-volume chrestoma-
thy “Polyphony in Georgian Music”. 

Counterpoint of Imitation and Ostinato in a 
Polyphonic Form

(on the example of Georgian Music)

Musical compositions are based on clear prin-
ciples of thinking. They can be composed via 
the activation of one or several principles in 
homogenous or diverse compositional environ-
ment. Principles of imitation and ostinato are 
among the musical-thinking categories, which 
have been established over the centuries. Each 
of these has a long historical and development 
background, with certain points of intersection 
with each other. They have a wide application 
in the music of various epochs and styles, on 
both local and large scales.  
The afore-mentioned principles, as factors of 
form building, are the bases of two important 
forms and genres of European professional 
music – fugue and ostinato variation forms. 
Through the integration of these principles a 
hybrid composition – fugue-ostinato was crea-
ted on the level of polyphonic form. In the inter-
action process of their basic parameters, differ-
ent variants are created via combining texture 
and composition. Furthermore, this is the case 
of certain “mutual concession”: for example, 
imitation of interval in a fugue (fourth-  fth and 
prima-octave) and vocal sta bility (migration) in 
ostinato variations. The paper con  siders inter-
actions of fugal forms and osti na to variations, 
such as fugato-ostinato, fug het ta-ostinato, can-
on-fughetta-ostinato. 
The paper focuses on the examples of a com-
positional hybrid formed in European music – 
fugue-ostinato, and its analogues in the works 
of Georgian composers. The contrapuntal ma-
ni festation of imitation and ostinato principles 
as polyphonic form is a less widespread pheno-
menon; at the same time, it is the result of the 
interaction between fugal and variation forms 
during their evolution.
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musikologi, xelovnebaTmcodneobis doqtori, v. sarajiSvilis sax. Tbili-

sis saxelmwifo konservatoriis musikis istoriis mimarTulebis xelmZR-

vaneli da profesori. uZRveba specialobis klass, kiTxulobs msoflio da 

qarTuli musikis istoriis specialur kursebs, agreTve, saavtoro kursebs 

araevropuli qveynebis musikis istoriaSi, musikaluri Teatris istoriasa 

da samecniero kvlevis meTodologiaSi. misi iniciativiT Seiqmna samusiki-

smcodneo samagistro kursebi (`XX saukunis araevropuli qveynebis musikaluri 

kultura~, `uaxlesi qarTuli musikis istoria~) da sabakalavro koncentracia 

`musikaluri Jurnalistika~. misi samecniero interesebi dakavSirebulia kul-

turaTaSorisi urTierTobis, multikulturalizmis, identobis, totalita-

rizmis, musikis semiotikis, musikaluri Teatrisa da sxva problemebTan. avto-

ria 100-mde samecniero naSromis; sistematurad monawileobs saerTaSori-

so konferenciebsa da simpoziumebSi; misi iniciativiTa da xelmZRvanelobiT 

araerTi proeqtia ganxorcielebuli. igi aris mTavari redaqtori konser-

vatoriis samecniero eleqtronuli Jurnalisa _ `musikologia da kulturo-

logia~; damfuZnebeli da pasuxismgebeli redaqtori saqarTvelos kompozi-

torTa kavSiris samecniero Sromebis krebulTa seriisa _ `musikologiuri 

Ziebani~; Tbilisis  sa xelmwifo konservatoriis sadisertacio sabWos Tavmj-

domare da warmomadgenlobiTi sabWos spikeri; saqarTvelos kompozitor-

Ta SemoqmedebiTi kavSiris gamgeobis wevri. daj ildoebulia premiiT `sauke-

Teso samusikismcodneo naSromisaTvis~ (2012).

multikulturalizmi da erovnuli identobamultikulturalizmi da erovnuli identoba

XX saukunis saqarTvelos musikalur sivrceSi XX saukunis saqarTvelos musikalur sivrceSi 

qarTuli xelovneba odiTganve ucxoeTis kulturebTan intensiur kavSirSi 

viTardeboda. aRmosavlur-dasavlur kulturaTa gzagasayarze qarTuli xe-

lovneba Tavis individualur saxes qmnida.  

intensiuri kulturuli kontaqtebi saqarTvelos hqonda XX saukuneSic, romlis 

didi nawili man  sabWoTa kavSiris `Zmur~ ojaxSi gaatara; ra moxda maSin, roca 

is Caketil sivrceSi aRmoCnda? roca totalitarizmis pirobebSi mxolod 

`moZme~ respublikebTan kontaqti iyo ideologTa mier daSvebuli? ra ganapi-

robebda mis saxes? am konteqstSi sainteresoa, Tu rogor icvleboda saqarT-

velos multikulturuli evraziuli rakursi droTa ganmavlobaSi da rogo-

ri iyo multikulturalizmisa da transkulturuli erTianobis Tavsebadoba.
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sic and Georgian Music and  author’s courses 
in “Music History of non-European Countries”, 
“History of Musical Theatre” and “Methodo logy 
of Scienti  c Research”. She was the initiator 
of Master’s degree Program courses in Music 
History (“Non-European Musical Culture in the 
20th Century”, “Modern Georgian Music Histo-
ry”), Bachelor degree Program “Music Journal-
ism”. Her scienti  c interests are fo cused on the 
problems such as intercultural and multicultural 
relations, problems of identity, tota litarianism 
and semiotics of music, etc. She is the author 
of about 100 scienti  c works; regularly partici-
pates in national and international conferences, 
symposia; a number of projects have been initi-
ated and implemented under her gui dance. She 
is the editor-in-chief of scienti  c online journal 
“Musicology and Cultural Science”, the founder 
and responsible editor of the series of the scien-
ti  c works “Musicological Researches” of the 
Creative Union of Georgian Composers; She 
is the speaker of the Senate and chairperson 
of the dissertation committee at Tbilisi State 
Conservatoire; a Board member of the Creative 
Union of Georgian Composers. In 2012 she was 
awarded the Prize for Best Musicological Work. 

 Multiculturalism and National Identity in 
Musical Space of  the 20th Century Georgia

Georgian culture has always developed in clo se 
connection with foreign cultures. Conse quent -
ly, Georgian art created its individuality at the 
crossroads of Eastern and Western cultures. 
Georgia also had intensive cultural contacts in 
20th century, a great part of which was spent 
in the Soviet “fraternal” family; what happened 
when it found itself in a closed space? When 
under totalitarian conditions, the communica-
tion was allowed only with the brotherly repub-
lics? What conditioned it? In this context it is 
interesting how the Eurasian perspective of 
multicultural Georgia changed and what prob-
lems of compatibility of multicultural and trans-
cultural unity faced.
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gvanca Rvinjilia  gvanca Rvinjilia  

Gvantsa GhvinjiliaGvantsa Ghvinjilia    

saqarTvelosaqarTvelo
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musikologi, xelovnebaTmcodneobis doqtori.  Tbilisis v. sarajiSvilis sax. 

sa xelmwifo konservatoriis musikis istoriis mimarTulebis asocirebuli 

pro fesori. kiTxulobs musikaluri kritikis, msoflio da qarTuli musikis 

istoriis kursebs. 2005 wels daicva disertacia Temaze _ ̀ erovnuli cnobiere    bis 

sakiTxisaTvis klasikuri periodis qarTul musikaSi (romantizmTan mimarTe-

baSi)~. miRebuli aqvs z. faliaSvilis (1994-1996) da saqarTvelos prezidentis 

stipendiebi (1997-1999). samecniero interesebi umTavresad dakavSirebulia rusi 

kom pozitorebis Semoqmedebisa da protestantuli sasuliero musikis kvlevas-

Tan qristianuli semantikis WrilSi. aris 30-ze meti samecniero naSromis avto-

ri, sistematurad monawileobs erovnul da saerTaSoriso konferenciebSi.

sergei raxmaninovis `simfoniuri cekvebi~ da mixail bulgakovis sergei raxmaninovis `simfoniuri cekvebi~ da mixail bulgakovis 

`ostati da margarita~`ostati da margarita~

sergei raxmaninovis `simfoniuri cekvebi~ da mixail bulgakovis `ostati da mar-

garita~ naTeli dadasturebaa epoqis monaTesave sulebis dialogisa, rodesac 

istoriuli sinqronuli azrovnebis wyalobiT xelovnebis sxvadasxva sferoSi 

zogadsakacobrio Temebis genialur paradigmebs vawydebiT. am nawarmoebebis da-

weris msgavsi motivacia, Seqmnis winapirobebi, sasceno bedi Tu mkiTxvelamde mis-

vlis xangrZlivi da mtkivneuli gza, maTSi asaxuli SemoqmedebiTi travma, marto-

sulobis tragedia, TavisTavad aCens siRrmiseuli paralelebis Ziebis survils. 

ideur, semantikur da mxatvrul-Sinaarsobriv doneze nawarmoebebs aerTianebT: 

• avtobiografiuloba; 

• sentimentalobisagan maqsimalurad gantvirTuli zRvruli emociuroba;

• lirikul-fsiqologiuri, epikuri da mistikur-fantastikuri xazebis kombi-

nireba;

• ori droiTi plastiT aperireba; 

• warsulze, rogorc myar sulier orientirze, dayrdnobas bulgakovi romanis 

bibliur xazSi avlens, raxmaninovi ki rusuli klasikuri da saeklesio musikis 

tradiciebisadmi erTgulebaSi. Tanamedrove samyaros oromtriali romanSi 

simbolizebulia meoce saukunis ruseTSi mimdinare movlenebiT, `simfoniur 

cekvebSi~ ki jazuri harmoniebisadmi mimarTviTa da Smagi cekvis stiqiaSi gadmo-

cemuli  Tanamedrove musikis ritmuli motorikiT;

• naTeli Zalebisa da borotebis brZola, romelic am ukanasknelis apoTeoziT 

sruldeba. romanSi RvTiuri naTlis miRwevas luciferuli sawyisis gabatoneba 

eRobeba, ̀ simfoniur cekvebSi~ ki samyaros saSineli aRsasrulis Semzaravi sura-

Ti simbolizebulia siSlegemde misuli cekvis stiqiiT, Dies irae-s motivis final-

Si gabatonebiT, garkveuli Temebis transformaciis Sedegad maTSi groteskuli 

sawyisis gaaqtiurebiT;

• cekvadobis, rogorc wamyvani saxe-simbolos damkvidreba;

• `simfoniuri cekvebSi~ laitmotivebis, romanSi ki lait-personaJisa da misi wi-

naswarmetyveluri misiis arseboba; 

• ruseTis vercxlis saukunis dekadansuri msoflmxedvelobisTvis damaxasiaTe-

beli  tragikuli saxeobrioba da simbolisturi azrovneba.

Musicologist, PhD in Art studies (Dissertation 
“On the Issue of National Cognition in Geor-
gian Music of Classical Period”), Associate 
Professor at Music History Department of 
V. Sarajishvili Tbilisi State Conservatoire. She 
leads modules of Mu sical Criticism, History of 
World Music, and History of Georgian Music. 
She received the scholarships of Z. Paliashvili 
(1994-1996) and of the President of Georgia 
(1997-1999). Her scienti  c Interests are mainly 
focused on the art of Russian composers and 
research of Protestant Ecclesiastic Music from 
the viewpoint of the Christian semantics. She 
has authored more than 30 scienti  c works; 
systematically takes part in national and inter-
national conferences. 

Sergei Rachmaninoff’s “Symphonic 
Dances” and Mikhail Bulgakov’s “The 

Master and Margarita”

Sergei Rachmaninoff’s “Symphonic Dances” 
and Mikhail Bulgakov’s “The Master and Mar-
garita”, are clear examples of the dialogue bet-
ween kindred souls of the epoch, when thanks 
to synchronous thinking we come across great 
paradigms of universal themes. Similar moti-
vations for writing these works, preconditions 
of their creation, scenic fate and long and pain-
ful road to reader, creative trauma, tragedy of 
loneliness, provokes the desire to search for 
profound parallels. On ideological, semantic 
and artistic-content levels the works share:
• autobiographical character
• utmost emotionality maximally devoid of 

sentimentality
• combination of lyrical-psychological, epical 

and mystical-fantastical lines
• appeal to two temporal platforms: the past, 

as a solid spiritual key point, loyalty which 
Bulgakov reveals in the Biblical motifs of 
the novel, whilst Rachmaninov shows simi-
lar attitude in his loyalty to the traditions of 
Russian classical and ecclesiastic music. 
The mess of the modern world is symbol-
ized in the novel by the events taking place 
in Russia in the  rst half the 20th century; in 
“Symphonic Dances” the same is narrated 
by the appeal to jazz harmonies and by the 
rhythmic motorics of modern music shown in 
the form of turbulent dance;

• In both pieces of art the  ght between the for-
ces of light and evil ends with the apotheosis 
of the latter. In the novel, the achievement of 
the divine light is obstructed by the domina-
tion of Lucifer’s devilish origins, in “Symphonic 
Dances” the scarring sight of the universe’s 
terrible end is symbolized by the dance reach-
ing the point of madness, by the domination 
of the motif of Dies irae in the  nale, by the 
activation of grotesque initial resulting from the 
transformation of certain themes in them.

• Common features also include introduction of 
danceability, as a leading icon and symbol;

• The presence of leitmotifs in “Symphonic 
Dan ces”, and the presence of main charac-
ter  and his prophetic mission in the novel;

• The tragic artistry and a symbolist way of 
thinking, characteristic for the decadent world 
outlook of the silver century of Russia.
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis musikis istoriis mimarTulebis asocirebu-

li profesori. misi samecniero interesebi dakavSirebulia XX saukunis musi-

ka lu r avangardTan, Tanamedrove musikalur TeatrTan, amerikul musikasTan. 

Tbilisis konservatoriaSi kiTxulobs musikis istoriis kurss; mi si iniciati-

viT Seiqmna samagistro kursi `XX saukunis musikaluri Teatri~ da sa   ba kalavro 

koncentracia ̀ musikis menejmenti~. sistematurad mo nawi leobs erovnul da saer-

TaSoriso konferenciebSi; sxvadasxva wlebSi miRebuli aqvs DAAD-isa (2012) da 

sa qar Tvelos prezidentis stipendiebi (2002-2004); misi samecniero naSromebi 

gamoqveynebulia saqarTvelos mecnierebaTa akademiis Jur nalSi `moambe~, eleq-

tronul samecniero JurnalSi `musikologia da kul tu  ro logia~, Tsk-s  samec-

niero SromaTa krebulebSi. aris saqarTvelos kompozitorTa Semoqmedebi-

Ti kavSiris wevri; konservatoriis saerTaSoriso ur TierTobaTa departa-

mentis ufrosi, samecniero eleqtronuli Jurnalis _ `musikismcodneoba da 

kulturologia~ saredaqcio sabWos pasuxismgebeli mdivani.

qarTuli musikis evropuli `konteqsti~ saukuneebis mijnazeqarTuli musikis evropuli `konteqsti~ saukuneebis mijnaze

evropul musikaSi mimdinare procesebTan mimarTebis problemam gansakuTre-

bu li mniSvneloba SeiZina sabWoTa kavSiris daSlis Semdeg. gasuli saukunis 

90-ian wlebSi sruliad axleburad daisva sakiTxi qarTuli musikis evropuli 

konteqstis Sesaxeb. moxsenebaSi yuradRebaa gamaxvilebuli Semdeg sakiTxebze: 

evropul sakompozitoro azrovnebasTan ziareba, rogorc sabWoTa kont ro-

lirebuli sivrcisagan Tavis daRwevis erT-erTi SesaZlebloba; sabWoeTidan 

`daSorebis~, misi gadalaxvisa da evropis ̀ dawafebis~ etapebi _ stiqiuri Tu gaaz-

rebuli procesi; tradiciasTan kavSirisa da rRvevis rTuli procesi; folk-

lorisa da Tanamedrove sakompozitoro azrovnebis urTierTmimarTeba. 

ganxilulia dasavluri musikalur-saazrovno principebis or ganuli damkvid-

reba/ver damkvidrebis sakiTxi. msjeloba warimarTeba s. bar danaSvilis, z. na-

dareiSvilis, m. virsalaZis, e. WabaSvilis Semoqmedebaze dayrdnobiT.

E-learningE-learning meTodologia  meTodologia _ _ swavlebis axali SesaZlebloba swavlebis axali SesaZlebloba 

Tanamedrove konservatoriebisa da musikis akademiebisaTvisTanamedrove konservatoriebisa da musikis akademiebisaTvis

(sakiTxis dasma)(sakiTxis dasma)

umaRlesi samusiko da saxelovnebo ganaTlebis kerebSi aqtiurad muSaoben axa-

li e-learning meTodologiis danergvaze. dasavleT evropul qveynebSi gvxvdeba 

warmatebuli magaliTebi distanciuri swavlebis mimarTulebiT. saqarTvelo-

Si am kuTxiT TiTo-orola proeqtia ganxorcielebuli, isic sauniversiteto 

sferoSi, saxelovnebo sferoSi am sakiTze msjeloba jer ar dawyebula. 

moxsenebis farglebSi sakiTxis dasmiT Semovifarglebi da yuradRebas gava-

maxvileb distanciuri swavlebis erT-erTi formis, e-learning meTodologiis  

mniSvnelobaze, arsze, SesaZleblobebsa da Tviseburebebze; vimsjeleb network-
based swavlebis rolze, axali teqnologiebis SesaZleblobasa da maT saswav-

lo procesSi CarTvis aucileblobaze. 

Musicologist, PhD in Art studies, Associate 
Professor at Music History Department of 
V. Sarajishvili Tbilisi State Conservatoire. Her 
research is focused on the 20th century musical 
avant-gar des, contemporary musical theatre, 
American mu sic. She leads the course in Mu-
sic History. New MA course “XX century Mu-
sical Theatre” and BA concentration “Musical 
Management” has been introduced and imple-
mented at TSC on her initiative. She regularly 
participates in national and international confer-
ences. At various times she received the DAAD 
(2012) and Georgian Presidential Scholarships 
(2002-2004). Her works appear in publications 
such as GESJ “Musicology and Cultural Scien-
ce”, Bulletin of the Georgian Academy of Sci-
ence, Collection of scienti  c works of TSC. She 
is a member of the Creative Union of Georgian 
Composers; is the executive secretary of the 
GSEJ, Head of International Relations Depart-
ment of TSC.

European “Context” of Georgian Music at 
the Turn of the Centuries   

The question regarding the European con-
text of Georgian Music has emerged with new 
strength after the collapse of the Soviet Union. 
Georgian professional compositional school of 
Post Soviet time introduced different forms of 
stylistic/genre models and musical language. 
Following issues will be examined in paper: 
process of approximation to European compo-
sitional experience, as one of the ways to resist 
Soviet rules in music; therefore the stages of 
avoiding the overall controlled system will be 
emphasized; in other words I will try to exa-
mine the following: “Distancing” (from Soviet 
rules)  – “overcoming” (Soviet rules) – “adapt-
ing” European experience in Georgian music; 
the correlation between folk and contemporary 
music; Discussion will be based on the exam-
ple of the creative pieces by J. Bardanashvili, 
Z. N adareishvili, M. Virsaladze, E. Chabashvili.

E-learning Methodology – New Possibility 
for Teaching at Conservatoires, Music 

Academies 
(stating the problem)   

The e-learning methodology is one of the key 
issues in Modern Educational environment. 
Nordic, European as well as Baltic High Music 
Educational Institutions are interested in the 
im ple mentation of innovative technologies in 
the stu dy process in order to ensure fast and 
stable broadband connectivity. This approach 
has been de  ned by the advanced technologi-
cal possibilities of our time. 
In the paper I will examine the importance of 
e-learning methodology; the network based 
teaching methodology and the importance of 
new technologies in the study process.
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Musicologist, PhD in Art studies, Associate Pro-
fessor, Head of the Church Music Department 
at V. Sarajishvili Tbilisi State Conservatoire. She 
teaches the musical theoretical dis ciplines, and 
different study courses in church music. Since 
2014 she has led church musicology department 
at the St. George Mtatsmindely High School of 
Church Music. Her scienti  c interests are con-
nected with the research of Medieval Georgian 
professional music ecclesiastical chant), prob-
lems (form and harmony, musical writing, liturgi-
cal and musical aspects, issues of interrelation). 
She has published more than 30 scienti  c works, 
articles for musical encyclopedia and mu sical-
liturgical dictionaries. She participates in national 
and international sym posiums and con ferences 
(UK, Belgium, Czech Republic, Ukraine); se-
minars and trainings in quality and development 
of education (Georgia, Germany, Norway). Her 
research was supported by DAAD (2014), Geor-
gian President’s Scholarship (2000-2003). She 
is involved in different scienti  c projects. She 
is a member of the Crea tive Union of Georgian 
Composers; since 2011 ac cre ditation expert at 
the National Center for Educational Quality En-
hancement. 2005-2012 deputy head, since 2013 
Head of the Quality Assurance department at 
the TSC.

“Melos” Concept of Polyphony and Forms 
of its Revealing in Old Georgian    

Professional Music 

The paper discusses Organization principles of 
the multipart texture of Georgian chant basing 
on the “melos” concept proposed by prominent 
Russian musicologist Yulia Evdokimova, focu-
ses on the interrelation of horizontal and verti-
cal parameters of chant tissue, shown on the 
example of different style chants (simple, orna-
mented, coloured). The paper presents exam-
ples of “melos” polyphony in other church tra-
ditions and shows similarities and differences 
with Georgian chant. In conclusion, it marks out 
that, the examples of old Georgian professional 
music maintained speci  c features at all stages 
of development and in all forms of polyphony, 
which is manifested in permanent coordination 
of the other voice parts with the melodic line 
in top part, on the one hand, and in indepen-
dent development and equality of voices on the 
other hand.

musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis sax. 

saxelmwifo konservatoriis asocirebuli profesori, saeklesio musikis 

mimarTulebis xelmZRvaneli. mihyavs musikalur-Teoriuli disciplinebi, spe-

cialobis klasi da sxvadasxva saswavlo kursebi  saeklesio musikis mimarTule-

biT. 2014 wlidan giorgi mTawmindelis sax. saeklesio galobis umaRles saswav-

lebelSi xelmZRvanelobs saeklesio musikologiis kaTedras. misi samecniero 

interesebi dakavSirebulia Zveli qarTuli profesiuli musikis (saeklesio 

galoba) problemebis (sagaloblis formisa da harmoniis, samusiko damwer-

lobis, liturgikuli da musikaluri aspeqtebis urTierTmimarTebis sakiTxebi) 

kvle vasTan. gamoqveynebuli aqvs ocdaaTze meti samecniero naSromi, statiebi 

musika lu ri enciklopediisa da musikalur-liturgikuli leqsikonebisaTvis. 

sistematurad monawileobs erovnul da saerTaSoriso samecniero simpoziu-

mebsa da konferenciebSi (didi britaneTi, belgia, CexeTi, ukraina), ganaTlebis 

xarisxis ganviTarebisadmi miZRvnil seminarebsa da treningebSi (saqarTvelo, 

germania, norvegia). miRebuli aqvs  stipendiebi (DAAD-is _ 2014, saqar Tvelos 

prezidentis _ 2000-2003). CarTulia sxva dasxva samecniero proeqtebis ganxor-

cielebaSi. aris saqarTvelos kompozitorTa SemoqmedebiTi kavSiris wevri; 

2011 wlidan ga naT lebis xarisxis ganviTarebis erovnuli centris programu-

li akreditaciis eqsperti; 2005 wlidan _ konservatoriis xarisxis uzrunvel-

yofis samsaxuris ufrosis moadgile, 2013 wlidan amave samsaxuris ufrosi.

polifoniis `melosuri~ koncefcia da misi gamovlenis formebi polifoniis `melosuri~ koncefcia da misi gamovlenis formebi 

Zvel qarTul profesiul musikaSiZvel qarTul profesiul musikaSi

moxsenebaSi cnobili rusi musikismcodnis iulia evdokimovas mier SemoTava-

zebuli polifoniis `melosuri~ koncefciis safuZvelze ganxilulia qar-

Tuli sagaloblis mravalxmianobis maorganizebeli principebi. yuradReba 

gamaxvilebulia sagaloblis qsovilSi horizontaluri da vertikaluri 

pa rametrebis urTierTmimarTebaze, rac naCvenebia qarTuli galobis sxva-

da sxva stilis (sada, gamSvenebuli, `Wreli~) nimuSebis  magaliTze. moxsenebaSi 

warmodgenilia `melosuri~ polifoniis nimuSebi sxva saeklesio tradicieb-

Sic da naCvenebia qarTuli sagaloblebis maTTan msgavsi da ganmasxvavebeli 

niSnebi. daskvnis saxiT aRniSnulia, rom Zveli qarTuli profesiuli musi-

kis nimuSebi Tavisi istoriuli ganviTarebis yvela etapze, mravalxmianobis 

yvela formaSi inarCunebs specifikur Tvisebebs, rac, erTi mxriv, zeda xmaSi 

mocemul `gasamravalxmianebel~ melodiur xazTan danarCeni xmebis mudmiv 

koordinaciaSi, meore mxriv ki, xmebis damoukidebel ganviTarebasa da Tanas-

woruflebianobaSi mJRavndeba.

Tamar CxeiZe  Tamar CxeiZe  

Tamar ChkheidzeTamar Chkheidze    

saqarTvelosaqarTvelo

Georgia
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rusudan wurwumia  rusudan wurwumia  

Rusudan TsurtsumiaRusudan Tsurtsumia  

saqarTvelosaqarTvelo

Georgia

musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis emeritusi da konservatoriis tradiciuli 

mravalxmianobis kvlevis saerTaSoriso centris direqtori; saqarTvelos 

sazogadoebriv saqmeTa institutis profesori. sxvadasxva dros muSaobda 

saqarTvelos kulturis saministroSi, gamomcemloba `xelovnebaSi~; 1986-2006 

wlebSi iyo Tbilisis saxelmwifo konservatoriis proreqtori samecniero 

dargSi. misi kvlevis sferoa qarTuli profesiuli da eTnomusika, musikaluri 

identobis problema. gamoqveynebuli aqvs mravali samecniero naSromi qar Tul 

da ucxo enebze, maT Soris, monografia `XX saukunis qarTuli musika: TviTmyo-

fadoba da RirebulebiTi orientaciebi~ (2005). aris mravali mniSvnelovani 

proeqtis iniciatori da xelmZRvaneli. 2003-2006 wlebSi koordinacias uwevda 

Tbilisis konservatoriaSi iuneskos proeqtis ̀ qarTuli polifoniis dacva da 

ganviTareba~ ganxorcielebas. 2002 wlidan aris tradiciuli mravalxmianobis 

saerTaSoriso simpoziumebis saorganizacio komitetis TanaTavmjdomare da 

samecniero programebis xelmZRvaneli, eweva sagamomcemlo saqmianobas, aris 

mravali samecniero krebulis pasuxismgebeli redaqtori, tradiciuli mra-

valxmianobis I-VII saerTaSoriso simpoziumebis krebulebis Tanaredaqtori, 

araerTi saerTSoriso samecniero forumis organizatori da monawile ro-

gorc saqarTveloSi, ise sazRvargareT. 2010-2014 wlebSi iyo iuneskos aramate-

rialuri kulturuli memkvidreobis eqsperti.

XX saukunis qarTuli  profesiuli musika: XX saukunis qarTuli  profesiuli musika: 
ideologia da identobaideologia da identoba

XX saukunem musikis istoriis axali etapi aRniSna, roca  SesaZlebeli aRmoCnda mra-

valferovani, xSirad urTierTgamomricxavi tendenciebis Tanaarseboba. es ar 

iyo mxolod dasavlur musikalur kulturaSi mimdinare mudmivi Ziebebis Sedegi. 

amas xeli Seuwyo ori tipis _ liberaluri da totalitaruli ideologiebis 

dapirispirebam da, Sesabamisad, profesiuli musikis radikalurad gansxvave-

bulma mxatvrul-esTetikurma poziciam demokratiul da totalitarul saxelmwi-

foebSi. erTi mxriv, axali musikis filosofia, elitarul-ezoTeruli musikis 

idea, masobrivi musikis Teoria da a.S. anu Tavisufali sazogadoebis mxatvruli 

produqti da, meore mxriv, socrealizmi anu totalitaruli ideologiiT de-

terminebuli yalbi Rirebulebebis tiraJireba.

pirvel SemTxvevaSi, xelovani Tavisufalia TviTgamoxatvisas da, Sesabamisad, mis 

SemoqmedebaSi, romelic mis Sinagan samyaros ireklavs, identobis gamovlenac 

srulfasovnad xdeba. totalitarul saxelmwifoSi ki, ideologiuri manqana ara 

marto krZalavs `adamianis azovnebis nayofs~, aramed Signidan ryvnis da angrevs 

adamianis azrovnebasa da cnobierebas~ (mamardaSvili, saubrebi filosofiaze, 

1992: 2-7), amitom xelovani: an mTlianad kargavs  sakuTar `mes~, an kompromisis 

gziT cdilobs SeinarCunos misi nawili mainc, an bolomde Tavisi principebis 

erTguli rCeba da iRupeba. 

qarTuli musika XX saukuneSi gansxvavebuli politikuri sistemebis monacvleobis 

asparezi gaxda da isic, sxvadasxva dros, gansxvavebul Rirebulebebs aniWebda `WeS-

maritis~ statuss.  

moxsenebaSi avtori arkvevs, rogor vlindeboda qarTveli kompozitorebis 

erovnuli identoba sami gansxvavebuli ideologiis pirobebSi da aCvenebs, ro-

gor moaxerxa qarTulma musikam sabWouri wnexis viTarebaSi saerTaSoriso as-

parezze moepovebina erovnuli TviTmyofadobiT aRbeWdili musikaluri kultu-

ris reputacia.

Musicologist, PhD in Art studies, Emeritus and 
Director of the International Research centre 
for Traditional Polyphony of V. Sarajishvili Tbili-
si state Conservatoire; professor at the Geor-
gian Institute of Public Affairs. At various times 
worked at the Georgian Ministry of Culture, 
Khelovneba Publishing House; in 1986-2006 
was Vice-rector in science of TSC. The focus 
of her research is Georgian professional and 
ethno-music, problem of musical identity; has 
published many scienti  c works in Georgian 
and foreign languages, including the mono-
graph “The 20th century Georgian Music: Ori-
gi nality and Value Orientations” (2005). She is 
the initiator and head of many signi  cant pro-
jects. In 2003-2006 coordinated the reali zation 
of the UNESCO project “Safeguar ding and 
Protection of Georgian Polyphony” at TSC. 
Since 2002 has been the co-chairperson of the 
Organization Committee of International Sym-
posia on Traditional Polyphony and Head of 
scienti  c programs, leads publication activi ty, 
is the responsible editor of a large number of 
scien ti  c collections, co-editor of the Pro cee-
dings of the I-VII International Symposia on 
Traditional Polyphony, organizer and partici-
pant of many International scienti  c forums in 
Georgia and elsewhere. In 2010-2014 was an 
expert of UNESCO. 

The 20th Century Georgian Professional 
Music: Ideologies and Identity

The 20th century marked a new stage in histo ry, 
allowing the coexistence of diverse, often con-
tradictory tendencies. This was not the re sult of 
constant searches taking place only in Western 
music. This was facilitated by the confrontation 
bet ween two ideologies – liberal and totali tarian, 
and correspondingly by radically different artis-
tic-aesthetic position of professional music in 
democratic and totalitarian states. The philoso-
phy of new music, idea of elite-eso teric music, 
mass music theory and so on i.e. artistic product 
of free society on the one hand, and replication 
of false values determined by socialist realism 
or totalitarian ideo logy, on the other hand. 
In the  rst case, artist is free in self-expression 
and accordingly, the identity is fully manifested 
in his art, which re  ects his inner world. Whilst, 
in a totalitarian state, the ideological machine 
not only prohibits the “fruit of human thought”, 
but corrupts and destroys human thinking and 
con sciousness” (Mamardashvili, “Talks about 
Phi   l  osophy”, 1992: 2-7), this is why an artist ei-
ther completely loses his “personal self” or tries 
to maintain at least its part via compromise or 
remains devoted to his principles and dies. 
In the 20th century Georgian music became an 
arena for the alternation of different political 
systems, attributing the “true” status to diffe-
rent values. 
In the paper the author clears out how Geor-
gian composers’ identity was manifested un-
der different ideologies and how under Soviet 
pressure Georgian music managed to earn 
areputation of the musical culture imprinted 
with national identity on international arena.
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Tbilisis saxelmwifo konservatoriis kompoziciis mimarTulebis asocire-

buli profesori, samusiko xelovnebis doqtori. rogorc kompozitors 

monawileoba aqvs miRebuli mraval saerTaSoriso festivalSi, misi nawarmoe-

bebi msoflios sxvadasxva qveyanaSi sruldeba. igi, rogorc mecnier-mkvlevari, 

ikvlevs musikaluri genetikis problemebs, vizualisa da musikis sinkretizms; 

avtoria multi-topofoniuri sakompozicio teqnikisa da atomalur-birTvuli 

musikaluri sistemisa, rasac eZRvneba rigi publikaciebisa qarTul da ucxour 

eneb ze. monawileoba aqvs miRebuli sxvadasxva saerTaSoriso samecniero kon-

ferenciaSi, maT Soris: INTERNATIONAL MEDIEVAL AND RENAISSANCE MUSIC CONFER-
ENCE (birmingemSi _ 2014, briuselSi _ 2015), III Inaugural Conference: Re-visioning 
Space(s), Time and Bodies (sidnei-2015), Las Vegas 2013: Int'l Conference for Academic 
Disciplines, “Principles of Music Composing: Links between Music and Visual Arts” (vilniu si 

_ 2012) da sxv. miwveuli iyo kompoziciaSi masterklasebis Casatareblad safran-

geTis q. periges Britten school-Si, germaniis q. laifcigis THE UNIVERSITY OF MUSIC 
AND THEATRE “FELIX MENDELSSOHN BARTHOLDY"-Si, aSS-Si THE UNIVERSITY OF TEXAS AT AUSTIN-

sa da NYU-Si, TUFTS UNIVERSITY-sa da HARVARD UNIVERSITY-Si. gaformebuli aqvs rigi 

dokumenturi filmebisa: g. kakabaZis ̀ sabWoTa saqarTvelo~, T. Wabukianis ̀ gurjis 

guli~, `leCxumis ganZi~ da sxv.

naSromis Tanaavtoria TinaTin Wabukiani (ix. gv. 48).

gamosaxulebisa da xmis sinTezis struqturirebis meTodi gamosaxulebisa da xmis sinTezis struqturirebis meTodi 

kvleviTi dokumenturi filmis kvleviTi dokumenturi filmis _ _ `leCxumis ganZi~ `leCxumis ganZi~ _ magaliTze magaliTze

gamosaxuleba da xma gansxvavebuli fizikuri fenomenia: musika akustikuri 

procesebis produqtia, xolo vizuali _ optikurisa. am or sferos Soris 

kavSiri metaforuli asociaciuri azrovnebis farglebSi Tavsdeba. rogorc 

cnobilia, sivrce ZiriTadi aspeqtia gamosaxulebis struqturirebisaTvis, 

xolo xmis warmoebisTvis droiTi aspeqtia gacilebiT mniSvnelovani. Cveni 

azriT, am ori saw yisis dasakavSireblad saWiroa xelovnebis orive dar-

gisTvis damaxasiaTebeli saazrovno principebis SeerTeba. miT umetes, rom 

kinomatografiaSi musikaluri azrovnebis principi naTlad vlindeba fil-

mis montaJis teqnikaSi, xolo musikis vizualizacia erT-erTi mniSvnelovani 

gzaa xmovani rigisa da gamosaxulebis SerwymisTvis. 

moxseneba gamosaxulebisa da xmovanebis sinTezirebis problemebsa da maTi 

gadawyvetis meTodebs eZRvneba. xSirad, filmis ideis gaxsnis, dramaturgiu-

li xazis ganviTarebis an formis Sekvris mizniT, musika gamosaxulebas ex-

mareba funqciebis gaZlierebaSi. reJisori filmis gadaRebisa da montaJis 

procesSi ukve sazRvravs musikis rols da uziarebs kompozitors sakuTar 

Sexedulebebsa Tu survilebs, magaliTad, gamosaxulebaSi raime detalze xaz-

gasma xmis meSveobiT, an romelime epizodSi instrumentuli Semadgenloba, an 

laitTema, an tempi da a.S.  

Cveni mizania, CamovayaliboT audiovizualis sinTezis struqturirebisTvis 

Cven mier gamoyenebuli meTodebi filmSi `leCxumis ganZi~.

Composer, Associate Professor at Composi-
tion Department of Tbilisi State Conservatoire, 
Doctor of Music Art, has participated in many 
international festivals as composer, her works 
are performed in many countries worldwide, as 
a scholar she researches the problems of mu-
sical genetics, audio-visual syncretism; is the 
author of new multi-topophonic composition 
technique and atomic-nuclear musical system, 
upon which touch a number of publications in 
Georgian and foreign languages; has partici-
pated in various international scienti  c confe-
rences, including: International Medieval and 
Renaissance Music Conference (Birmingham 
– 2014, Brussels 2015); III Inaugural Confer-
ence: Re-visioning Space(s), Time and Bodies 
(Sidney-2015), Las Vegas 2013: Int’l Confe-
rence for Academic Disciplines, “Principles of 
Music Composing: Links between Music and 
Vi sual Arts” (Vilnius-2012), and others. Was 
in vited to Britten School (Périgueux, Fran-
ce) hold master-classes in composition; The 
Uni versity of Music and Theatre “Felix Men-
delssohn Bartholdy (Leipzig, Germany); The 
University of Texas at Austin, NYU, Tufts Uni-
versity and Harvard University (USA). She 
was composer for several documentary  lms 
such as “Georgian Soviet Socialist Republic” 
(G.Kakabadze); “Heart of Gurji” and “The Trea-
sure of Lechkhumi” (T.Chabukiani) etc.

Co-author of the paper Tinatin Tchabukiani (p. 48).  

Method for Structuring Image and 
Sound Synthesis on the Example 

of Research Documentary 
“The Treasure of Letchkhumi”

Image and sound are different physical phenom-
ena. Music is a product of acoustic processes, 
and visual – of the optical ones. The con nection 
between these two can  t within metaphori-
cal associative thinking. As it is known, space 
is main aspect for image structuring and for 
sound production time is a more important as-
pect. We believe that in order to connect these 
two initials it is necessary to merge the thinking 
principles of these art branches. Moreover, the 
principle musical thinking clearly manifested in 
cinematographic  lm editing techniques, and 
visualization of music is one of the most impor-
tant ways to merge sound and image. 
The paper is dedicated to the problems of ima-
ge and sound synthesis and methods of its 
solution. Often music helps image to open the 
idea of the  lm, to develop and shape the dra-
matic line, to strengthen the functions of mu-
sic. In the process of  lm shooting and editing 
the director de  nes the role of music and often 
shares  his opinions and desires with the com-
poser; for example, to ephasize a detail in the 
image, instrumental composition, leittheme, or 
tempo through sound.
Our goal is to establish a structure for audio-
visual synthesis methods used in the mo vie 
“The Treasure of Lechkhumi”. 
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reJisori, xelovnebaTmcodneobis doqtori, SoTa rusTavelis saxelobis 

Teatrisa da kinos saxelmwifo universitetis asocirebuli profesori da 

xarisxis uzrunvelyofis samsaxuris xelmZRvaneli. daamTavra Tbilisis sa-

xel mwifo Teatraluri instituti specialobiT _ dramis reJisori (1980 w.) da 

SoTa rusTavelis saxelobis Teatrisa da kinos universitetis humanitarul, so-

cialur mecnierebaTa, biznesisa da marTvis fakultetis doqtorantura (2010 w.). 

1991 - 2004 w.w. iyo  saqarTvelos saxelmwifo televiziis sabavSvo programebis 

mTavari reJisori; gadaRebuli aqvs 27 satelevizio telezRapari. 2009 wlidan 

dRemde muSaobs telekompania `erTsulovnebis~ saRvTismetyvelo jgufis reJi-

sorad. monawileoba aqvs miRebuli 7 samecniero konferenciaSi. 12 samecniero 

publikaciis avtoria. misi samecniero interesebia: sabavSvo telemauwyeblobis 

roli socialuri aRzrdis sistemaSi, globalizaciis problemebi sabavSvo 

mauwyeblobaSi. avtoria rigi dokumenturi filmebisa, monawileoba aqvs miRebu-

li sxvadasxva saerTaSoriso kinofestivalSi. 2009 w. marTlmadideblur saer-

TaSoriso  festivalze ̀ wmida andrias jvari~ specialuri priziT dajildovda 

dokumenturi filmi `carielia saxli~, 2010 - 2011 w.w. amave festivalze sigeli 

mieniWa filmebs `xiluli saswaulebi~ da `xidebi samSoblosaken~. ukanaskneli 

dokumenturi filmebia _ `gurjis guli~ (2014w.)  da `leCxumis ganZi~ (2016w.)

naSromis Tanaavtoria eka WabaSvili (ix. gv. 47).

gamosaxulebisa da xmis sinTezis struqturirebis meTodi gamosaxulebisa da xmis sinTezis struqturirebis meTodi 

kvleviT dokumenturi filmis kvleviT dokumenturi filmis _ _ `leCxumis ganZi~ `leCxumis ganZi~ _ magaliTze magaliTze

gamosaxuleba da xma gansxvavebuli fizikuri fenomenia: musika akustikuri 

procesebis produqtia, xolo vizuali _ optikurisa. am or sferos Soris 

kavSiri metaforuli asociaciuri azrovnebis farglebSi Tavsdeba. rogorc 

cnobilia, sivrce ZiriTadi aspeqtia gamosaxulebis struqturirebisaTvis, 

xolo xmis warmoebisTvis droiTi aspeqtia gacilebiT mniSvnelovani. Cveni 

azriT, am ori saw yisis dasakavSireblad saWiroa xelovnebis orive dar-

gisTvis damaxasiaTebeli saazrovno principebis SeerTeba. miT umetes, rom 

kinomatografiaSi musikaluri azrovnebis principi naTlad vlindeba fil-

mis montaJis teqnikaSi, xolo musikis vizualizacia erT-erTi mniSvnelovani 

gzaa xmovani rigisa da gamosaxulebis SerwymisTvis.  moxseneba gamosaxulebi-

sa da xmovanebis sinTezirebis problemebsa da maTi gadawyvetis meTodebs eZ-

Rvneba. xSirad, filmis ideis gaxsnis, dramaturgiuli xazis ganviTarebis an 

formis Sekvris mizniT, musika gamosaxulebas exmareba funqciebis gaZliere-

baSi. reJisori filmis gadaRebisa da montaJis procesSi ukve sazRvravs musi-

kis rols da uziarebs kompozitors sakuTar Sexedulebebsa Tu survilebs, 

magaliTad, gamosaxulebaSi raime detalze xazgasma xmis meSveobiT, an rome-

lime epizodSi instrumentuli Semadgenloba, an laitTema, an tempi da a.S.  

Cveni mizania, CamovayaliboT audiovizualis sinTezis struqturirebisTvis 

Cven mier gamoyenebuli meTodebi filmSi `leCxumis ganZi~.

Director, Doctor of Arts, Associate Professor 
and Head of Quality Assurance Service of Sho-
ta Rustaveli Theatre and Film State University. 
In 1980 she graduated from Shota Rustaveli 
Theatre and Film Georgia State University as 
theater director. In 2010 she completed Doc-
toral studies at the Faculty of Humanities, 
Social Sciences, Business and Management 
in Shota Rustaveli Theatre and Film State 
University. In 1991-2004 was Chief Director of 
children’s programs at the State Television and 
directed 27 Fairy Tale TV shows. Since 2009 
she has  been Film Director at the Theologi-
cal Department at “Ertsulovneba” Television 
of the Georgian Patriarchy, is the author of 12 
scienti  c publications and speaker at 7 scien-
ti  c conferences. Her scienti  c interest is the 
role of children broadcasting in social educa-
tion system and the problems of globalization 
in children broadcasting. She is the director of 
10 documentary  lms; has participated in dif-
ferent international  lm festivals. In 2009 she 
was awarded a special prize at the Internation-
al Orthodox Film Festival “St. Andrew’s Cross” 
for the  lm “The house is empty”.  In 2010-2011 
was awarded a deed at the same Festival for 
the  lm “Visible Miracles” and “Bridges to Ho-
me land”; her latest documentary  lms are “The 
Heart of Gurji” (2014) and “The Treasure of 
Lechkhumi” (2016).

Co-author of the paper Eka Chabashvili (p. 47).  

Method for Structuring Image and 
Sound Synthesis on the Example 

of Research Documentary 
“The Treasure of Letchkhumi”

Image and sound are different physical phenom-
ena. Music is a product of acoustic processes, 
and visual – of the optical ones. The con nection 
between these two can  t within metaphori-
cal associative thinking. As it is known, space 
is main aspect for image structuring and for 
sound production time is a more important as-
pect. We believe that in order to connect these 
two initials it is necessary to merge the thinking 
principles of these art branches. Moreover, the 
principle musical thinking clearly manifested in 
cinematographic  lm editing techniques, and 
visualization of music is one of the most impor-
tant ways to merge sound and image. 
The paper is dedicated to the problems of ima-
ge and sound synthesis and methods of its 
solution. Often music helps image to open the 
idea of the  lm, to develop and shape the dra-
matic line, to strengthen the functions of mu-
sic. In the process of  lm shooting and editing 
the director de  nes the role of music and often 
shares  his opinions and desires with the com-
poser; for example, to ephasize a detail in the 
image, instrumental composition, leittheme, or 
tempo through sound.
Our goal is to establish a structure for audio-
visual synthesis methods used in the mo vie 
“The Treasure of Lechkhumi”.   
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Musicologist, PhD in Art studies. Graduated 
from the Theory Department of V. Sarajishvili 
Tbilisi State Conservatoire; defended the dis-
sertation “Transformation of Symphony Genre 
Model in the 20th Century Music” (2012). Her 
scienti  c interests focus on the 20th century 
music: traditional instrumental music genres 
and emergence of new genres, notation issues, 
musical tuning. In 2015 she received scholar-
ship from DAAD, to study microtonal notation. 
The research was carried out at Hochschule 
für Musik und Theater (Hamburg). She has re-
alized many projects (including annual Interna-
tional Conference-Competition in Musicology 
for Students at TSC). She actively participates 
in conferences; from time to time publishes ar-
ticles in national and international magazines. 
She is the co-author of the book “Analysis of 
the 20th Century Music” (together with Ketevan 
Bo lashvili); has started and delivers the course 
“Basics of Music Theory” at Tbilisi Creative 
Education Studio (CES); at various times was 
a presenter at “Folk Radio” and Radio 1 of the 
Georgian Public Broadcaster. Since 2008 she 
has acted at the Georgian State Hand Shadow 
Theatre “Budrugana-Gagra”.

History of Musical Pitch: Myths and Reality

Musical pitch is one of the issues, to which mu-
sical thinking constantly returns in various eras 
and within various cultures, however, there are 
still many questions concerning this issue. The 
paper is an attempt to generalize the pitches 
of landmark signi  cance and works related to 
them. 
Theoretical consideration of musical pitch ori-
gi nates in the depth of human history from 
Fohi – one of the founders of ancient Chinese 
philosophy (3000B.C.), who created the  ve-
sound scale as a result of the observations on 
intervals, to Heinz Bohlen and John Pierce – 
physicist engineers of the late 20th century, who 
created new Bohlen-Pierce pitch based on the 
frequency spectrum analysis of clarinet. 
The research musical pitch is impossible without 
comp lex knowledge; this is why considerations 
about musical pitch are encountered in the works 
of musicians, mathematicians, physicists, phi lo-
sophers. It should also be mentioned that the 
representatives of various epochs and spheres 
of culture have different/varied opinions about 
the same issues of musical pitch, determined 
by different development le vels of their  elds, 
cultural area or technology. 

musikologi, xelovnebaTmcodneobis doqtori. daamTavra Tbilisis v. sara-

jiSvilis sax. saxelmwifo konservatoria. aqve daicva disertacia Temaze: 

`simfoniis Janruli modelis gardasaxva meoce saukunis musikaSi~ (2012). misi 

samecniero interesebi koncentrirebulia XX saukunis musikaze: instrumentu-

li musikis tradiciul Janrebsa da axali Janrebis warmoSobaze, notaciis 

problematikaze, musikalur wyobebze. 2015 wels moipova DAAD-is stipendia, 

rom lis meSveobiT hamburgis musikisa da Teatris umaRles skolaSi ikvlevda 

mik rotonaluri notaciis sakiTxebs. aris araerTi proeqtis organizatori 

(maT Sorisaa, yovelwliuri saerTaSoriso samusikismcodneo studenturi 

konferencia-konkursi Tbilisis konservatoriaSi). aqtiurad monawileobs 

sxva dasxva saxis konferenciebSi saqarTvelosa da mis farglebs gareT. pe-

rio dulad aqveynebs statiebs qarTul da ucxour JurnalebSi. aris wignis _ 

`XX saukunis musikaluri nawarmoebebis analizi~ _ Tanaavtori (qeTevan bo-

laSvilTan erTad). daaarsa da mihyavs kursi `musikis Teoriis safuZvlebi~ 

Tbilisis SemoqmedebiTi ganaTlebis studiaSi. sxvadasxva periodSi TanamS-

romlobda `folk-radiosTan~ (wamyvani) da sazogadoebrivi mauwyeblis ra-

dio 1-Tan. 2008 wlidan aris xelis Crdilebis saxelmwifo Teatr `budruga-

na-gagra~-s msaxiobi.

musikaluri wyoba: miTebi da realobamusikaluri wyoba: miTebi da realoba

musikaluri wyobis sakiTxi erT-erTia im Temebs Soris, romelTac musikalu-

ri azrovneba mudmivad ubrundeba sxvadasxva epoqisa Tu kulturis farglebSi, 

Tumca amis miuxedavad, wyobis sakiTxi musikaSi jerac mraval SekiTxvas badebs. 

mocemuli moxsenebac istoriul aspeqtSi saetapo mniSvnelobis wyobebisa da 

maTTan dakavSirebuli naSromebis ganzogadebis mcdelobaa.

musikaluri wyobis Teoriuli gaazreba kacobriobis istoriis siRrmeebi-

dan iRebs saTaves, ZvelCinuri filosofiis erT-erTi fuZemdeblis fohis 

(Zv.w.aR. 3000w.) moRvaweobidan moyolebuli, romelmac intervalebze dak-

virvebiT xuTbgeriani bgeraTrigi gamoiyvana, gasuli saukunis miwurulamde, 

rodesac fizikosma inJinrebma _ hainc bolenma da jon pirsma klarnetis six-

Sirul speqtrze dakvirvebiT axali, bolens-pirsis wyoba Seqmnes.

musikaluri wyobis kvleva SeuZlebelia kompleqsuri codnis gareSe. swored 

amiTaa ganpirobebuli is, rom musikaluri wyobis Sesaxeb naazrevs vxvdebiT 

rogorc musikosebis, ise maTematikosebis, fizikosebis, filosofosebis 

SromebSi. mniSvnelovania imis aRniSvnac, rom sxvadasxva epoqis, kulturisa 

da sferos warmomadgenelTa Sexeduleba musikalur wyobasTan dakavSirebul 

erTsa da imave sakiTxze zogjer sakmaod gansxvavebul/variantulia, rac maTi 

sferos, kulturuli arealis an, Tundac teqnikuri ganviTarebis sxvadasxva 

doniTaa ganpirobebuli.
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Pianist, Emeritus at Special Piano Department 
of V. Sarajishvili Tbilisi State Conservatoire, Me-
rited Artist of Georgia. Has worked at Tbilisi State 
Conservatoire since 1959. Graduated from Mos-
cow Conservatory and completed post-graduate 
course under A. Goldenweizer’s supervision 
and probation (I. Milstein, M. Grinberg, T. Niko-
layeva) at Moscow Conservatory. Is a laureate 
and Diploma holder of international and all-Union 
competitions. In 1960-1989 held a number of 
concerts (both solo, and together with symphony 
orchestras) under the aegis of Georgian Phil-
harmony and Soyuzkontsert, concert-lectures, 
master clas ses (in Georgia and various cities of 
the Soviet Union and Germany). Is a member 
of editorial boards for various journals; a partici-
pant of eleven scienti  c conferences; the author 
of twelve television programs. Her scholarly 
research focuses on performance art, creative 
works of J. Kuhnau, J.S. Bach, J. Brahms; prob-
lems of intonational connections, intonational 
model, Issues of musical rhetoric; researches 
on the boundary between art and theology; 
has published about 150 scienti  c works and 
journalistic articles (Tbilisi, Paris, Moscow, Kiev, 
Klaip da). Is the author of the books: “Johannes 
Brahms and his Piano Sonata “, Tb., 1991; 
“Selected Works”, Tb. 2010; “Basic Problems 
of Piano Art”, Tb., 2013; “Musicology”, “Publi-
cism, Reminiscences”, Tb., 2014.

Johann Kuhnau’s Role in the Inculcation 
of Homophonic-Harmonious Style

Johann Kuhnau was one of the core  gures in 
“old” German art of music and at the same time 
leader of new melodic school. His name is as-
sociated with the creation of a multi-part clavier 
sonata and programmatic clavier sonata. 
The paper provides the history of old genre – 
history of genre evolution before Classical pe-
riod. 1600-1750 were dif  cult years in music 
history. On the one hand, polyphony is going to-
wards its peak; on the other hand, in its strive for 
perfection homophony absorbs great achieve-
ments of polyphony, gradually banishing it. Me-
lodic initial is converted (“warm hearted” and 
“touching” melodics – Asafyev). There appear 
the supporters of melodic-harmonious style: in 
France Jean-Jacques Rousseau, Di de rot; in 
Germany Kuhnau, Mattheson and Telemann.  
Johann Kuhnau’s clavier sonatas are transi-
tional step from polyphony, with fugue as its 
highest form, to homophony, with sonata be-
coming its highest form. The paper discusses 
Kuhnau’s historical role in the reinforcement of 
new-type thinking. The qualities of his sonatas 
will later become the basis for sonata form; 
presents the examples from Kuhnau’s clavier 
sonatas, representing the halfway between 
fugue and sonata form; several musical con-
tradistinctions, simultaneously characterized 
with internal integrity. In conclusion, presented 
are Kuhnau’s considerations about the innova-
tory character of his clavier sonatas, as well 
as Romain Rolland’s opinions about Johann 
Kuhnau and F. E. Bach. 

pianisti, Tbilisis v. sarajiSvilis sax. saxelmwifo konservatoriis spe-

cialuri fortepianos mimarTulebis emeritusi, saqarTvelos damsaxurebu-

li artisti. Tbilisis konservatoriaSi moRvaweobs 1959 wlidan. daamTavra 

moskovis konservatoria da aspirantura a. goldenveizerTan; iqve gaiara sta-

Jireba (i. milSteini, m. grinbergi, t. nikolaeva). aris saerTaSoriso da sakav-

Siro konkursebis laureati da diplomanti. 1960-1989 wlebSi saqarTvelos 

filarmoniisa da -is xaziT Caterebuli aqvs araerTi koncerti 

(solo, aseve simfoniur orkestrebTan erTad), koncerti-leqciebi, master-

klasebi (saqarTvelosa da sabWoTa kavSiris, aseve, germaniis qalaqebSi). aris 

sxvadasxva Jurnalis redkolegiis wevri; TerTmeti samecniero konferen-

ciis monawile; Tormeti satelevizio gadacemis avtori. samecniero kvlevis 

sferoebia _ saSemsruleblo xelovneba; i. kunaus, i.s. baxis, bramsis Semoq-

medeba; intonaciuri kavSirebis, intonaciuri modelis, musikaluri ritori-

kis sakiTxebi; kvlevebi musikaluri xelovnebisa da RvTismetyvelebis mijnaze. 

gamoqveynebuli aqvs asormocdaaTamde samecniero naSromi da publicisturi 

statia (Tbilisi, parizi, moskovi, kievi, klaipeda); avtoria wignebisa: `iohanes 

bramsi da misi safortepiano sonata fa-minori~, Tb. 1991; `rCeuli nawerebi~, 

Tb. 2010; `pianisturi xelovnebis ZiriTadi problemebi~, Tb. 2013; `musikis-

mcodneoba~, `publicistika, mogonebebi~, Tb. 2014.

iohan kunaus roli homofoniur-harmoniuli stilis iohan kunaus roli homofoniur-harmoniuli stilis 

damkvidrebisken mimarTul procesSidamkvidrebisken mimarTul procesSi

iohan kunau iyo `Zveleburi germanuli musikaluri xelovnebis erT-erTi 

dedaboZi~ da, imavdroulad, axali melodiuri skolis meTauri. kunaus sa -

xelTanaa dakavSirebuli mravalnawiliani saklaviro sonatis, agreTve, prog -

ra muli saklaviro sonatis Seqmna. 

moxsenebaSi mocemulia Zveleburi sonatis Janris istoria _ Janris klasikur 

periodamdeli evoluciis istoria. 1600-1750 wlebi musikis istoriaSi rTu-

li periodia. erTi mxriv, polifonia Tavisi mwvervalisken, i.s. baxis Semoq me-

de bisaken miemarTeba; meore mxriv, homofonia srulyofisaken swrafvis pro-

cesSi, isrutavs ra polifoniis udides miRwevebs, TandaTan gandevnis mas. xde-

ba melodiuri sawyisis mniSvnelobis gardaqmna (`guliTadi da amaRelvebeli 

melodika~ _ asafievi). ikveTebian melodiur-harmoniuli stilis momxreebi: 

safrangeTSi Jan-Jak ruso, didro; germaniaSi kunau, matezoni, telemani.

iohan kunaus saklaviro sonatebi gardamavali safexuria polifoniidan, _ 

rom lis umaRles formas fuga warmoadgenda, _ homofoniisaken, romlis 

umaRles formad sonaturi forma Camoyalibdeba. moxsenebaSi aRniSnulia 

kunaus istoriuli roli musikaluri azrovnebis axali tipis ganmtkicebaSi. 

mis sonatebSi is Tvisebebi warmoCindeba, romlebic SemdgomSi sonatur for-

mas daedeba safuZvlad. moyvanilia magaliTebi kunaus saklaviro sonatebi-

dan, romlebic fugasa da sonatur formas Soris arsebuli Suagzis ilustra-

cias warmoadgenen; ramdenime musikaluri saxis dapirispireba, romlebsac 

imavdroulad Sinagani mTlianoba axasiaTebT. dasasruls moyvanilia kunaus 

mosazrebebi Tavisi saklaviro sonatebis novatorul xasiaTze, aseve romen 

rolanis azrebi iohan kunausa da f. e. baxis Sesaxeb.
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