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| cordially welcome the International Musicological Conference; this year the subject and thematic list of the Conference
continues and deepens the study and comprehension of topical and sometimes painful problems as well as issues
of the day in this field within the framework of the scientific forum which has already become traditional. Academic
present day, with the accompanying topics such as “artistic research” in high education, is permanently renewed and
reconsidered; such scientific symposium is always the place where current cultural context of human development
is understood in the format of sectoral differentiation and interaction, even with pedagogic, ideological, technological
and political nuances, each year presented in renewed discourse.

| congratulate and thank everyone, who made academic and administrative efforts for the preparation of the con-
ference and wish interesting papers, heated discussions, and inspiring atmosphere to the Forum participants:
scholars, students and listeners!

Rezo Kiknadze
Rector of Tbilisi State Conservatoire
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Today V. Sarajishvili Thilisi State Conservatoire was the first high school not only in Georgia, but in the Trans-Caucasus, it
officially opened on 1 May, 1917. In 1924, it was granted the status of a state institution, and since 1947 it has been named
after Vano Sarajishvili — a renowned Georgian opera singer. As an architectural monument the Conservatoire building is
included among the monuments of cultural heritage.

Over the years Thilisi State Conservatoire was the only European-style music school in the entire Transcaucasia. It suitably
passed a century of development and played significant role in the development of Georgian musical culture and upbringing
of generations of professionals. The Conservatoire today is proud of its century-old traditions of practice and scholarship,
but has enthusiastically sought to adapt and grow, developing its programme of education to meet international norms,
enabling the institution to play and ever-increasing role in a vibrant global community of artists. The Tbilisi Conservatoire is
a member of the European Association of Conservatoires (the Association Européenne des Conservatoires — AEC).

Today the Conservatoire boasts significant international connections, and stands not only as a center for education, but
also as a research institution — pushing the boundaries of musical practice. Here conferences and symposia of national and
international scales are held; scientific and educational-methodological literature is prepared and published. Parallel to print
publishing electronic scientific journal “GESJ: Musicology and Cultural Science” has functioned.
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In 2015 Thilisi International Musicological Conference was held at Thilisi State Conservatoire for the first time in Georgia.
According to the concept, the Conference is held biannually and boasts diverse themes. It aims to discuss general problems
of contemporary musicology, to show the ways and perspectives which determine further development of musicology; as
well as to position modern Georgian school of musicology on international arena, and to contribute to the interchange of
information and sharing of experience between scientific schools with different traditions.

According to the TSC strategic development plan of research (2018-2024), priority directions include interdisciplinary re-
searches and artistic research. This is exactly what defined main theme of current conference — “Musicology with and with-
out Borders”. This comprises the following directions: modern challenges of theoretical and historical musicology; artistic
research; music, word and image; inter-textual aspects of music; regime, ideology and music; record of notated text; tran-
scription, notation, documentation. The participants of this year’s conference are not only musicologists but also performers
and composers from Georgia, different European countries and the USA. The framework of the conference also comprises
thematic concerts: “Georgian Music With and Without Borders”; an evening of traditional music dedicated to the 100" An-
niversary from the Birth of Vladimer Akhobadze — musicologist, Merited Worker of Georgian Culture; “A Valley’s Folklore
- Chvana” (Traditional Acharan Songs and Dances; Ethnographic Exhibition). At the final stage of the conference - round
table: “Teaching of Musicological Disciplines: Perspectives and Challenges for Higher Music Institutions” the participants will
share with each other the experiences of teaching the field.
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A festive opening of the Recital Hall took place on November
4, 1904 (the architect of the Hall was A. Shimkevich, with fa-
mous artist Novik as designer). Since the day of its foundation,
the Recital Hall has become one of the most major concert
venues in Thilisi. Recitals and chamber music concerts are
usually held here.
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THE GRAND HALL of the Conservatoire was built in 1938-1941 during the Conservatoire’s first period reconstruction (archi-
tect Shalva Tavadze) and was officially opened on 28 January, 1942. In 2002-2006 last reconstruction of the building was
carried out. The Grand Hall seats around 500 people; it boasts Alexander Schuke Potsdam organ, a digital sound-recording
studio. The Hall provides facilities for chamber music and symphony concerts. Its stage and orchestra pit also allow for
opera performances.

The Grand hall of the Conservatoire is an important cultural center of the country. It hosts an annual international New Year
concerts, performances of classical, folk and jazz music, as well as the Conservatoire’s International Symposia on Polypho-
ny, The Tbilisi International Piano Competition, the Georgian Competition of Musician-Performers and etc. 7
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Iryna Gorkun-Silén
Anne Elisabeth Piirainen
Eveliina Sumelius-Lindblom

GEORGIA
Ketevan Bolashvili
Eka Chabashvili
Tamar Chkheidze
Tamaz Gabisonia
Gvantsa Ghvinjilia
Nino Jvania
Ofar Kapanadze
Marina Kavtaradze
Khatuna Managadze
Ketevan Matiashvili
Leila Maruashvili
Marika Nadareishvili
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Tamar Tsulukidze
Rusudan Tsurtsumia
Maka (Maya) Virsaladze
Natalia Zumbadze

GERMANY
Christoph Flamm

LATVIA
Julija Jonane
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Bozena Ciurlioniené
Rima Povilioniene

POLAND
Ewa Bogula
Beata Bolestawska-Lewandowska
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Hanna Winiszewska

SERBIA
Milo§ Zatkalik

UNITED KINGDOM
Nico de Villiers

USA
Dina Lentsner
Nikita Mamedov



PhD candidate, senior specialist in the
Research and Publishing Department in
the Fryderyk Chopin Institute in Warsaw;
graduate of the Institute of Musicology of
the University of Warsaw. In 2015, she
defended her Master work entitled ,Joseph
Woelfl i jego koncerty fortepianowe G-dur
op. 20 oraz D-dur ,Le Coucou” op. 49“
[Joseph Woelfl and his piano concertos in G
major, Op. 20 and in D major (,Le Coucou®),
Op. 49], written under the supervision of Prof.
Alina Zérawska-Witkowska. She is currently
working on her doctoral dissertation about
polish piano concertos (1850-1918) at the
University of Warsaw under the supervision
of Prof. Szymon Paczkowski. She has
presented the results of her research at
national and international conferences. She
has written a number of articles. In her work
at the Chopin Institute, she has coordinated
organising of international musicological
conferences and she was assistant and
managing editor in a number of publications.

Polish and Cosmopolitan Elements in
the Piano Concertos of Henryk Melcer

Henryk Melcer (1869-1928), a Polish com-
poser, pianist, teacher and conductor, like
many other 19"-century artists referred to
his own country’s roots in his ceuvre, drawing
inspiration from Polish dances or using
quotes from national melodies.

Melcer trained with, among others, Zygmunt
Noskowski and Rudolf Strobl at the Warsaw
Music Institute from 1888 to 1891, as well
as with Theodor Leschetizky in Vienna from
1891 to 1894. It was during his studies with
Leschetizky that he wrote his Piano Concerto
in E minor, the first of the composer’s works
to contain national elements — using Polish
mazurka dances. Shortly thereafter, in the
period from 1897 to 1898, Melcer’'s Piano
Concerto no. 2 in C minor was written.
The composer dedicated this work to his
distinguished piano teacher — Theodor
Leschetizky. In his second composition of
this type as well, though to a lesser degree,
Melcer made use of national models, again
using mazurka dances.

During my talk, | would like to present
Melcers’s piano concerti considering in par-
ticular the Polish elements to be found in
them, and attempt to answer the question
whether Melcer continues the ideas of
Fryderyk Chopin — his great predecessor
in this genre in the polish music of the
19" century or goes beyond Chopin’s
borders.
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R0y 3m3760L 0bLKoRYHOL (35638535) §3mm30Ls s 3ddmMIE)3eMmmdoL ()35E3Hs-
376¢0L 3tImULo U3gE05molko. SS3mS3M3s 35638530L Y6037MRLoR)EHEL BLoymmmmgo-
ol 0BLhongno. 2015 Bymb 3G3ma3. Semobs gmEsezlLys-304 3L sl bymadmzsbymmdoc
0503335 Ls3sgoLEHEIM 6SFEIMB0 M)3sby — . x™MBYa3 3RO s oo LsagmEskg3056m
H™BE)ERHI00: oo BogmEno, onbb. 20 s 635 Bsgmtio (,Le Coucou”’), obb. 49", s8gs-
35 3985mdL Ly mIpmEIm Bs8FMIbY IMMBYEio LyagmEH)3056m HmMbIEIHId0L
(1850-1918) 39Lobgd 35633530L H6037E3LoR)H30 33™Ma3. Jodmb 3sRym3Lyol bymaddmas-
Bymmmdom. 9. dmE sl 13mm30L 31093700 BsIIMaBoMos JEAM3BYM s Lsyime-
dnBiobm §mbo3fig63070%7. 030 933305 3030 Likdshngdals. dm3960lL 0bLkokHB0 J3o-
90s LegEimsdmEiolm Lo ymmmzgonfio §mbag)eig6307d0L ME3zsbogdol jmmEso-
6063905, 0ym 3030 3900 H530700L 3sdm3730L SLELKIBHO s bym3dm3sbymo.

3mmmb3650 s ymULdm3mmogye 933764700 336630, demEgEiols
LosggmEighg3056m Hmbgfigddo

3B Hn33mBboEmMER0, 30560k s ofogmEso —336630, AymEgtio (1869-1928),
XIX b1 5960 373650 byemmasbols 3Ugs3Ls, mez0l 333 33090580 JYE3EBbMdMES g m3-
B HEIS030J0L, Sz MBYdSL 0mYdS B35 3MMMBYE30 (3753000000, 36 3onH0E3)ds
7695m363m 370mm0gdL.

37mEyto LBS3m™dDs 03396 BmMULym3LHoLs s Fmmay LMo mMMsh 35633s-
30U 3Loyol 0BLHoyyn3o 1888-1891 Bmyddo, sLj3y cgmEME M35Ho3H0LmSE 376580
1891-1894 8m030. (Mm337H0350Lsb LBs3mMd0l 33650m@3o 856 sBE3s Lyagmti)3os-
B ymby3ko 8o 3obmtio, ymI3mbormEiol 3063330 BsBsIBmgdn, FImdymoE 3go-
(353U 965m361m 907376470 (353mMygbgdmos 3cmmBE)io (3943700 — 35byE3745700). 530l
378003 ™3, 1897-98 Bm9d30 8901365 3mmEErol 3gmEng LsagmEi)3056m KmMBREIFIHO o™
30bmEr0. HmMB3IMBoHmMERTS 0go 307dm36s me30L g3MEFHI3056mMU 390083 MaL — ongmEomEs
m9390350U. 93 65653Md0 HB3MBOEH™MERS H3MMe3 3SdmMayybs JEmM3byMmo Bmy-
mM7%0 35016375900 Lsboo.

dnbligbydsda Botdmoggbommo 06708 3xmEgtrol LsagmEik)30s6m §mbyfingddo stalig-
YO 3mmbYBi0 JFmM3BYmo J)3x6¢4Id0; 93330 37730 3dsLnbo 3slzgl yoob-
3L — 536dymdL 07 s63s B30 93 Yobtrdo XIX Lsypybol 3mmmby6s 3yLoysdo dolo
0000 B0658m305000L — IM3960L 000)7dL, 01 LEJdS Bson LsbE3afigdL.
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FLoymmmzo, bymm3b30smIFmMEBIMd0L mIhmEro, mdomolol 3. Lstisyxodzomols
Lsb. LsbymdBoogm ymblgtizspmtsool ym33mbogool s 3mLoymmmmgool 03smE)EoL
3 mMa3LmB30. 58053635 damolol LsbymdBoagm ymbBLyRI3sHMEI0s (1987), bonmme
1991 B9mL 3mbLym3zol ((39L7000) byEw™367050083mbgMd0L 0BLEHOHYHOL SL30ERsbyytrs
% 0737 033> oLIEFHsEes (1994). 0go 363s35mo LsBybogticn Lpshools s Bogbols
3305, 3500 dmol: XX Lsmybol 3gLoyol obgmbEsos. Mmyjzogdo” (2011), XX Lsyyy-
6oL FyLoysmyfio 65B5EFI3M9d9d0L SBsM0D0” (096553¢hmMER0 JJo)356 Fo¢sdy) (2017),
LMyl 93 ol ByLogs: oLbymErool s cgmEsool Lsyoobgdo” (2018). LolLgydsyytiso
3mboBomymdL LsdgEbogtim KMBaIFI6307d30 LsJstim3gemmUs s 3oL g3estizgmdL go-
63907, 3965530MEI05 FI0MES5(3)8700L 305mmob XX Loy 67 — 83Lo ks s 3Loymbydo”
(35005035 LoJo03mml Lybmgsmdtingn 3eBygdmol Bisoml 30x6). J)o)356 dm-
33300 30l ym3zymBmontio a3gLkozsmol — ,0domoblio. xsbsdytimsy 3gLojols
Losms8mgd0” wofigjpmso.

L3I0 — SMBMUS3MJoe: 588-056 9363m30liyb

Lo 460U 3yLo oMo bymmm367d0L JEm-gErmo Lsdsbolm M30Lgds — 390l dodstio
sbommo, #f3500307MOoLZs6 3sbLb3as33dMO 3™ H0IOYMIdS, FIMZME33 01300053530
> 93000MOo3307Mmo 3m3m6ol 30dstim, Lsgtionm s 3s85)m0s67d)mo 36306330305
AmMbol s 5356350l 93mJgo0l Lbgsroslbzs 8bsy3hymo 803s630mmdol s
379 J3500900m0 06000305 Md0LM30L. Bmblibidol 306l BsE3dmsz )bl strligdym
Losbmyos 363535ma3965mM369000056 dbanmmmo 03 6560mol B5633mAR76s, B3mMAmmog 8-
Logommytio 960l gfiom-g6non gmm3364L, 33363smbodsmmdtiog 35635394ML 35538063-
05, 535L05653), 030 3 898mM0035633mMds dbmmmm LsymB3mbopmEim ¢3j60yol
20m3376¢0L Bienmoo s Bs633msea)bl 658563myd0l qumgknsyts s Bbsy3tiym-3o-
B55LMOM03 SU39JH70L. d3730Ls80 sbosmmo SIM oYM Id0L dodstio 0biyigLo,
9Uss ol Bbsy3triygmo 3E3m3gLYd0, E3MIMYdoE LobIMBYMSE S, b3otisc, JFMN3S6)-
00U3 6 033™MY H0JOSCO 303065EIYMBOS (ESLS3M B0 S SMBMULS3MI 3o (BmblL]-
690530 31MBMRSNOYMO  ME30)bHoMRYd0 oLz YMO-5MIMUS3MMIM0”  ZmolbdmdL
5338-U os 933 m3sL).

SMLSB036S305, F3d XIX Ly y6730 J3E3™M30sb 5396305580 ,9JU3MEIHOEFIYOYME” S§507-
donr0 3gLoys, XX Ly 6ol 3gmEig 6557356380, 0930LMOFI 03500 3SbsbmgdMMm0, (0S)0616-
©d 2363M3sL. 3603836535605, B3 LEmE3g $83-80 dmm3sB) HmI3mbopmEigdds
874867 3E3535mUsY §6M3560 abpmEronmo 36mMd077d0Lgs6 cs30Lyo3smmo s 398mJ-
330095000 7§U37630876¢40Lm30L gobLBomo Fbsp3ztryEo Figemmds. 83 3E3M37LYdOL Ls-
053730 003676 RsEImb s03bo s 336650 Mo, SBsmmgoyio 3EmE7LJd0 Bod0bs-
63910 933™M3Ym 37L0 4880, 353500, (007LL, B33 KM 4ol 333m 3970530, dog-
6353 gobLs hnigdmo 06¢4h)bLozmMdom 3sb300mss JastH 35700l s dmMa30567d0m
3963B0l, 135300l yyoxol — 930 b0z, > BmMBmMU, kmy3sbybols, mogyhol —3gmesy
dbfr03, 338 J3x070580. 533353500, J3E3MIYMO BHSoE00L ShS)30o Lo yol 36306-
(303900, $33-80 Sbomo FiglyELgdom o30EI9dYM, K33 J3EIMISL SYdEINBLS. 53
378 J3700900:3s 33 (3LYd3s YLSLETYM™ Ro430L Lsby doomm.
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Musicologist, PhD in Art Studies, Profes-
sor at Composition and Musicology Faculty
of Vano Sarajishvili Thilisi State Conser-
vatoire. She graduated from Thbilisi State
Conservatoire (1987); completed post-
graduate course at the National Institute for
the Study of Arts (Moscow, Russia, 1991)
and defended the dissertation at the same
Institute (1994). She is the author of many
scientific articles and books including “His-
tory of the 20" Century Music. Lectures”
(2011) and “Analysis Of the 20" Century
Music” (with Ketevan Chitadze as co-au-
thor, 2017), “Music in Baroque Era: Issues
of History and Theory” (2018). Ketevan Bo-
lashvili actively participates in conferences
in Georgia and elsewhere. She is the co-
author of a Radio program cycle “20™ Cen-
tury — Music and Musician” on the radio
of Georgian Public Broadcaster. Ketevan
Bolashvili is director of the annual Festival
“Tbilisi. Evenings of Contemporary Music”.

West — East: From the USA to Europe

One of the basic qualities of the XX Century
music — a new attitude to sound, different
from the traditional one, as to a self-suffi-
cient, self-valued phenomenon, is a com-
mon and unifying principle for different ar-
tistic and creative individualities of modern
and avant-garde epochs. The paper aims
to present only a part of existing diverse
innovations, which is connected with one
of the elements of musical language the
parameters of pitch. Besides, it is not lim-
ited to the role of the element of compos-
ing technique and represents aesthetic and
artistic-content aspects of a work. Interest
towards a new attitude to sound are the
artistic processes that take place synchro-
nously and often independently from each
other in the works of Western and Eastern
composers (in the paper geographical ref-
erence points “West-East” imply the USA
and Europe).

It should be noted that academic music “ex-
ported” from Europe to America, returned
to Europe qualitatively renewed in the sec-
ond half of XX century. It is important that
the composers working in the United States
created the artistic reality free from centu-
ries-old historical consciousness and open
to creative experiment. These processes
were led by Charles Ives and Henry Cowell.
Similar processes took place in European
music; for example, in the works of De-
bussy, Bartok, but developed with particular
intensity in the works of Varése and later
in the creations of Partch, Crumb, Cage,
on the one hand, and Nono, Stokhausen,
Ligeti, on the other hand. Thus, the prin-
ciples of academic music of European
tradition returned to Europe enriched with
new resources in the US. These creative
processes took the form of an infinite chain.



PhD, Assistant Professor at the Institute of
Art, Polish Academy of Sciences in Warsaw.
The author of books: Panufnik (Krakéw
2001), Gérecki. A Portraitin Memory (Krakow
2013), Panufnik. Architect of Emotions
(2014), The Life and Works of Andrzej
Panufnik (1914-1991) (2015), Mycielski.
Noblesse oblige (2018) and editor of the
correspondence between Zygmunt Mycielski
and Andrzej Panufnik (two volumes, 2016,
2018). She has also published numerous
articles on Polish XX and XXl-century
music, as well as texts for websites, concert
programmes and CD booklets. She is Chair
of the Musicological Section of the Polish
Composers’ Union.

Facing a New Reality — Polish Composers
in the First Years after 1945

After the WW2 Poland was included into the
Soviet zone of political control. The cultural
policy of the communist party was soon to
shadow the musical life in Poland. But the
first years after 1945 was the time of an
enormous activity in recreating — after the
war pounding — the structures for musical
organisations and building the shapes for
musical life in the country. Already in 1945
there were created such institutions like
Polish Music Publishers (PWM Edition) and
the Polish Composers’ Union — both to have
a great impact on the artistic musical life for
the following decades. Especially the years
up to 1948 were of particular importance
for creating institutions and for presenting
important musical works. But together with
tightening the political control, symbolised
by imposing the doctrine of socialist realism
in music (1949), the situation became much
more difficult: the composers lost their
independence and the country plunged into
the cultural isolation which lasted until the
political thaw in 1956.

The paper aims to show the strategies that
Polish composers took in the first years
after WW2 to create both the organisational
frames for their existence, and to compose
ambitious and original music. The crucial
time of ‘sinking into socialist realism’
will be presented using selected source
materials — mainly the correspondence and
speeches by the composer and music critic,
Zygmunt Mycielski, President of the Polish
Composers’ Union in 1948-50.
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Bogbgd0L: Panufnik (y&3sym3o, 2001), Gorecki. A Porfrait in Memory (y&symnzo, 2013),
Panufnik. Architect of Emotions (2014), The Life and Works of Andrzej Panufnik (1914-1991)
(2015), Mycielski. Noblesse oblige (2018); sUj37. FgsjnmEros bogdnbro doRymUlyobs s
5600990 3563036050l 303mMBEI0L. 3odmI394yb70mo 5J3L: Lnspogdo XX-XXI Leyybol 3m-
Mmby630 Lo ol 8aLsbgd, KyjLngdo 330-33963g00LmN30L, LsymBEIEIHmM 3E3MEIs3)d0-
Lo 0o CD 3154 d0Loz0L. 3mmmmByool ymB83mbogmEims 15380650l 8yLoymmmaool
356YmM o300l 0538RM35EI]s.

sbsgmo 6395mmdols 606539 — 3mmmmbimo ym33mbormEigdo
1945 6ol 3330g™3 30337 Bemyddo

3ym63g bmagmom m3ol 3330g™M3 3Mb)mo Lsddmms §9380650L 073 HmbHER M-
M0ofA7d500 ©mMbsdo dmgJiss. HmB6oLEIEI0 3563400l §IMEHIEIYM3S 3 OH0 553 I5emI3)
055067(md 36700l FyLoysmmyfio 3bmzigds. 0333s, 1945 Bamol 3780 m30 306337-
(M0 800 S3S6mM TSm0 ojhn3mdol 3gE0mmos — m3ol 850093500 E3momo 39Lo-
B0 MmEzs6obs30900L Lkt Iht700L SmMdobgdols s J37ysbsdo Lo ysmmyio
3bm3igdol 89§360L. 9537 1945 Byl Rsdmysmmods obgmo 06Lkog)HId0, Bimgmeso-
@os Polish Music Publishers (PWM Edition) cos 3mmmmbymol §md3mbopmEioms pe3dofio —
mE30379 OO 353mm)bs 0jmbos 3mB)36m SNBMYYMId0L 3LoyeeyE3-373mJd0)-
b0 (3bm3zMigdsby. 0bLkonyngdols s 3603367mm3s60 B3Loysmtio 6565633 mMd7d0L
Bot33mUsg 16500 356Ls hmd000 oo 3603369mmds 3jmbros 39tromobl 1948 Brmsd-
09 3MEOH05I0 HBHEMmMOL 358 553(3905LMsb S, Mol LoddmEm gsb-
> 33L05530 LemEosmolytio Figesmo3ol Ms3Ldmbz o PMIHtH0bs (1949), Logys-
(30> 3YHd BSIoMMS: HmI3MbopmE3gd3s o533l ST HOIOMMOS (S J3)Ysbs
Roodofss yymEtinm obmmsaosdo, B5mBmoE gegfrdgems 3MMOKHo xR ESMdMOST-
7 1956 67mb.

dmbligbgdol Bobsbos BsB3mMoBbmML  HmB3mbokmMEims Ukheh)zo)dn, 3mBmadLsg
0bobo 303563003676 BgmEiy dumaymom ™m3dol dx3g™m3 306337 Bemyddo, Bsms
37748650 0153056000 53L7dMICLM30L S3oMd Mo LsmEigsbobsgom RstRmd0 (s $3-
30300 > M0gobstmytio dyLoys. ,LmEsMob33o Rsdofizol” Kok yyMmo EHm
Bo639mog60mo 06908 Ry Bobsmydoo — ym33mbogmEials s 3LoymU-yEio-
Hoymbol, 1948-50 6m7080 3cnmmbool ycnd3mbokmEims ye330650l 0533xM3s630l
90337600 30R0gmULyol 30dmEBytiols s 3sdmLzmydol Lsboo.
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Lo ymm™zool mIEmEs0, J;bmBgLoymmmmgo, omost LsbgmdBoagm bo3gELo¢yHOL
sbmEoMgdymo 3BmMazgbmtio s Lkygbhtr0 o3 s ™Mo 360l bymm3dm3s67-
M0, 3omMHgn 8;63067mmol Lsbymmdol Lsgymgbom gosmmmdol n3smmybo LsbBs3zmgd-
oL 095560, 83635 Mmdamolol 3. LyEsgnd30mol Lsb. LdbymdBoogm yMBLYEIZ-
A0 1986 Byemb. 2009 Bymb o0E3s oLyEFgsEos 0135%] LJst3ommo ¢RsoEe)mo
33535mb30s6mMd0l g3mEidgdn”. 1995-2011 6myd8o 030 3785mds cmdomolols yombLyes-
39430580 FIgm33 399g™Ma0 S 37(360)3-00565333m3Agmo.  Lb3zdsslbzs ™ML
HOMbIMMdS M)J3070L mdomobol yymmEtiol 0BLponyhdo, gomtigo 8msBdobrojmols
Lobgammdol Lsgymoliom gsgmmdols 13smmgl LsbBegmgdgemdo, 350030l LsbymadBoogm
HMBLYEIZ HME30580. 2011 Brmosd omost Lsbymmd6oozm 160373Lo¢ ¢HoL sLmEatigdymo
3 mazglmtses. 3olo y3mm30000 06¢47E39LJB0S: HEFSOEYMO 3EFS35Mb30s6mMd0L ogmEs-
3900, Jofrmo bsmbyio Ledmyfis s Lsgymmgbom Lsgsm™MdJMO, HBsoEoYEo 3yLo-
50 898U ™dOL Lsjombgydo, Bumagmom bsmbms HEBsogoymo 3yLoys, 3yLoys
0 B39mm0g0s, 33Loks s LyBomposs. IMBIBoYS BE3S35MMO SOZOMNMBI030 s Lsgfms-
dmEsolo LsdyEboyim ymbagyigbrools s 9iL3geEonl.

JoE5omo ¢EseEegmo dloyel 66333ms agaUsgools s sbsmmobols
3BmMdM3Fio Lsyeobgdo

Joommo bsmmbytio Lodmytols s Lsgymmgbom Lsgsmmdmol 3yLoysmyio 60ds6-
030070900L sbsmobo Jeot30mmm 39L0xoLIEMEB)IMBS30 bdotls gedbrostis 3bstig ol yg-
Lol Lsgsbo. 3yLoymEmMEo MR ymMULJd0 S §oNBMTYLo HmEMMEgd0 MILSE 3obLb3s-
39090 B3557L00n smM0J35896 98 3376mMBBsmyEI0 B3z gbol omzgogtion ByjLnsmyEs
0] ym33mboens sb37jpL. 3300735 BE3soEemo d3yLoyol 603730L HyJLuEMOE3030 Sbs-
mobo, 8o BmErol — LsliBsgman 363sjhoys80, o673 537Mm Bobssm)zMdJdL SBygds. dmb-
U96905 LBEMEIgo 9333563, 3obLb3e370m 3Mmbogosms dxgtgdol 1o MMyt 3osL
B5638m50396U. 373009000 30dmzobommm s 3EF0mE304)H)d0 gsBm3zstiRomon y3emg30L
03 903563007mMd7030, LSSE 3obLSHYNEIo00n EIgM)39bHEIs Bog3shbos Lbzsroslbszs
Ls33BogA™m  HRS0E0olL BLoyoldgmEboms 3mbogogdol 1o LodHy)8o dmI;373s.
dof3omss 33 olb3mdm 8780073 3E3mMdM35h0 5!

* 3363mM3ymo S Jofoymo $yfr80bmmmgontio dLsds30Lmdd;

* 1365M3YM0 $)33963530s S JoR0MO B3RN0z,

* MJHd33630 05 IMBbmMEMBo ydEo LoLK)3900L YEMN0)EMNB03SE3NJOS;

* 363535mb30sbmMd0l o3mEr3700 s dsma Lisbymmeogds;
33Lsm35mMOLBEBdYMMos 0LoE, B3MB 8 30353090000 BLRIMMMOOLSL gSbLs yntigdom
Ls0b¢HyE3gbm 83009370L dma3373L 30dE30ymo 60393700l Sbsmmobo. Bst38malbommo
0135MMdb0300 Ytisomgdsl 03ymdL Jetrommo Hfisooroymo 3Loyol a3ojLsgonls
©5 MBI HIMO B)JLEHMBEI030 S65mobols Lsjombgda. yyE3dme, X363 §o)3 EsSLSb3)Bos
Lb3gsposlbgs dmenzs3ool (LsLBs3mgdymmo, LsLBS3E™, 873360763gm0) LSBME™ HEFS6U §-
£3003300L Mg oo byfibgdol 893135390s. sUg37, 37L0 om0 960U Lbzsoslbgs HmB3mb76-
6oL — poemmU, 3E3535Mmb30s6mMd0L, SHmE3ol (HmbymEsnl), dmmymmsaool, 5esbLol
> Lb3sms gs8mEiRgzols s Lsbgmogdol 3gomgdo. 3030]63mdm, B13msmbodtymo
3631800l I, 356350033530 3mM 330l gm0 8603367mm3560 Bobsdofimds n6-
5 0ymU (36905075 03335630 LIS YOS, BEMBYMM0E 015bb3MBS30 016905 FIMZgm 33 Lbgs-
©3Lb3s 3mbogool Jotroym (3s0n dmErol — bombyfio ;m3zsmmomsbyzols), sbigzy Lsgtoms-
3mB0bm 3630]H0yslosb.
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Doctor of Musicology, ethnomusicologist,
Associate Professor at llia State University,
director of llia State University student folk
choir, Dean at Giorgi Mtatsmindeli High
School of Ecclesiastical Chant. He graduated
from Musicology Department of Thilisi State
Conservatoire (1986), defended doctoral
dissertation “Forms of Georgian Traditional
Polyphony” (2009). He was a lecturer and
scientific worker at Tbilisi State Conservatoire
in 1995-2011. At various times he delivered
lectures at Thilisi Institute of Culture, Giorgi
Mtatsmindeli High School of Chanting, Batumi
State Conservatoire. Has been associate
professor at llia State University since 2011.
Gabisonia’s research interests are focused on
the forms of traditional polyphony, performance
issues of Georgian folk songs and church
hymns, traditional music of the World peoples,
music and religion, music and semiotics. He
has participated in a number of national and
international scientific conferences and field
expeditions.

Problematic Issues in the
Documentation and Analysis of
Georgian Traditional Music Examples

Analysis of the musical peculiarities of Geor-
gian folk songs and ecclesiastical chants has
often been the subject of heated discussion
in Georgian musicology. Musicology theo-
reticians and ethnomusicologists still regard
some of textual or compositional aspects of
this phenomenon from different perspectives.
As a result, textual analysis of traditional music
example, in the study practice as well, faces
certain obstacles. The paper is a local attempt
to revise these different positions. We will try to
review and select priorities in the research di-
rections where we consider it most relevant to
place the positions of the scholars with various
scientific traditions in the same plane.

We, basically, imply the following problems:

* Accordance of European and Georgian

terminologies;

» European and Georgian sound scales;

* Interrelation of octave and monotonic sys-

tems;

» Forms of polyphony and their definitions;
It should also be considered that the analysis
of hybrid examples provides most interesting
results when discussing this problem. In this
regard attention is drawn to the documentation
of Georgian traditional music and analysis of
specific texts. Namely, elaboration of general
means of musical notation for various motiva-
tions (educational, scientific) has yet to be im-
proved, as well as the methods to distinguish
and name different components of musical
language — mode, polyphony, chord (concord),
modulation, cadence, etc. We think, that one
important prerequisite for putting the above-
mentioned problems into one paradigm is char-
acterization of the concepts that will correspond
to different positions of both Georgian (includ-
ing folk viewpoint) and international practice.



Associate Professor at the Institute of Art of
the Polish Academy of Sciences, Warsaw,
as well as Editor-in-Chief of the quarterly
.Muzyka”. His main areas of research are
musical culture of Central Europe in the 15th
and 16th centuries, manuscript studies and
early music editions. Recently he published
La musique et la révolution de I'imprimerie.
Les mutations de la culture musicale au
XVle siecle (Lyon 2015; recipient of the
2016 Prix des Muses, France) and edited
Ars musica and ifts context in medieval
and early modern culture (Warsaw 2016).
Currently he is principal investigator of
the HERA (Humanities in the European
Research Area) project ,Sound memories:
the musical past in late-medieval and early-
modern Europe”.

Towards New Narratives of
Historiography of Medieval Music: the
Case of Polytextual Motet
in Central Europe

In the musical historiography of the Western
Middle Ages, the greatest importance
is attached to phenomena that testify
to gradual development of music. The
narration focuses on the styles, genres
and composers that represented modern
musical trends. There are many valuable
phenomena, important for regional or social
identities, which are omitted simply because
they do not fit into the progressive model of
historiography.

This kind of narration can be testified by
motet as a central genre of late medieval
music. Many synthetic musicological works
discuss French, Italian and English motets,
ignoring the motets created and developed
in Central Europe, which established a
separate tradition of the genre, cultivated
in the German lands, Bohemia, Poland and
Hungary. Central-European motets were
elements of regional and social identity, as
shown in the works of Petrus Wilhelmi de
Grudencz (1392-after 1452).
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The Ukrainian - born flautist Iryna Gorkun-
Silén has performed as a soloist, in chamber
music ensembles and with orchestras in
Ukraine, Russia, Poland, Italy, Germany,
Switzerland, Belgium, France, Finland and
South Korea. In 2007-2011 Iryna completed
two Master Degrees at the ZHdK in Zirich,
Switzerland with Prof. Philippe Racine.
Since 2014 Iryna has been a doctoral
student at the Sibelius academy, Helsinki,
and has attended several conferences in
Vilnius, Tallinn, Helsinki and London. In 2016
she was a fellow student at the Summer
Academy of Artistic Research in Tromsg,
Norway.

Paul Taffanel and Marcel Moyse — Two
Pioneers of the French Flute School

One of the most important schools of flute
playing was founded in France in the 19®
century and developed further in 20" century.
Many of the world’s most famous flutists
were part of this extraordinary tradition, and
its legacy lives on today.

My doctoral work follows the history of the
French flute school starting from the great
teacher Paul Taffanel, then focusing on the
famous French flute soloists of the following
generation.

As a young flutist, Taffanel was fascinated
by opera singing. The singer’s technique for
tone and voice production seems to have
been used as inspiration for some of his later
exercises for flute.

You can follow this tendency with one of
the Taffanel’s student, Marcel Moyse, who
seemed to build some of his exercises
around vocalizes. Marcel wrote several
books of exercises, most of which are still
widely used and appreciated around the
world.

In my presentation | will talk about my own
reflections as a performer on exercises
written by Taffanel and Moyse, analyse
some of the exercises and explain how Paul
Taffanel and Marcel Moyse have influenced
modern school of flute playing.



South African-born pianist Dr Nico de Villiers
is active as performer, coach and researcher.
He is on the vocal staff at both the Guildhall
School of Music and Drama and the Royal
College of Music. He has performed as
soloist and collaborative pianist across the
UK, Europe, the USA and South Africa.

Since his interest in the Dutch-born American
composer Richard Hageman commenced
in 2007 at the University of Michigan, Ann
Arbor, Michigan, USA, he collected all
Hageman’s published songs, performed
various of these in recital and founded
the Richard Hageman Society (RHS). As
director of the RHS he opened an aqueduct
and unveiled a memorial plaque dedicated
to Hageman, curated a fringe festival at the
North Netherlands Film Festival, undertook
a lecture recital and masterclass tour of
the USA, and rediscovered a Hageman
orchestral work and organised its European
premiere by the North Netherlands Orchestra
(conducted by Per-Otto Johansson) in 2018.

Cinematic Elements in Richard
Hageman’s Songs

The Oscar-winning composer Richard Hage-
man (1881-1966) has been all but forgotten
even though he played an important role in
the development of the early 20" century
American art song as a genre as well as
championed the classic Hollywood film
orchestra sound with specific colourful and
inventive examples being The Shanghai
Gesture (1941, director — Josef Sternberg)
and She Wore A Yellow Ribbon (1949 — John
Ford). Itis only following more recent scholarly
research which investigated Hageman’s
art song output and the development of his
artistic identity that he has gradually been
drawn up from footnotes to the main narrative.
The influence of film on writers and visual
artists have been researched (with Virginia
Woolf and Salvador Dali being clear
examples). However, the way in which film
influenced musicians and composers, as
opposed to the contrary, remains an under
researched topic. This presentation considers
how various features in Hageman'’s art songs
foreshadows his Hollywood film scores,
and how his choice of poetry exposes the
influence of cinematography throughout his
song output. It will furthermore highlight the
symbiotic relationship between the influence
of film and cinema on Hageman as an art
song composer and introduce a novel way of
interpreting song texts from the perspective
of the film director as a tool for performers.
Arguments are illustrated with sound
examples from several of Hageman’s film
scores and art songs.
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PhD in musicology, MA in Polish philology
(specialisation in linguistics and academic
publishing), Assistant Professor (Adiunct) in
the Institute of Musicology (Department of
History) at the Adam Mickiewicz University
in Poznan, Poland. Her research interests
focus on the history of music in the 18"
and 19" centuries, especially on the history
and genealogy of opera and history of
vocal performance. Her research interests
also include issues from borderline areas
between musicology and other disciplines,
especially medicine, sociology and
linguistics (musical vocabulary research).
She has published many articles and the
book Dramma giocoso — miedzy opera seria
i opera buffa (Dramma giocoso — between
opera seria and opera buffa) devoted to the
genre of dramma giocoso.

The Intertextuality of Musical
Dedication

According to the ideas of French literary
theorist Gérard Genette, main body of
the text is surrounded by multiple texts
created by the author himself and by others.
Genette introduced a couple of terms, which
describe and categorize these texts. His
theory may be applied to musical works, but
by breaking away from it we can rediscover
the musical work.

The most important factors concerning
dedications are: time when the dedication
was created (whether the fact anticipates
or proceeds the creation of the work), the
amount of addressees of dedication, a
potential removal of the dedication and
a possible giving a new one. The other
important thing is deliberation upon the
addressees — who they were, why they
were offered such a distinction, what kind
of relation linked them to the composers.
Last but not least it is interesting to consider
where the expression containing dedication
was placed and for what reason.

As we can see the dedication may provide
many interesting thoughts and presenting
them is main goal of the paper.



Composer, Doctor of Musical Art, Associate
Professor (Composition Department) and
Dean of Composition and Musicology faculty
of V. Sarajishvili Tbilisi State Conservatoire.
She is enlisted in the book “Outstanding
Musicians of the 20™ century” published by
the Cambridge Centre of Biography, 2000.
Graduated from Thilisi State Conservatoire;
in 2000 was composer Professor Walter
Zimmermann’s (Berlin) guest-listener. Is the
winner of various national and international
contests, is the laureate (second prize) of
“Choral laboratory” Russian Composer’s
contest (St. Petersburg, 2014); a participant
of national and international musical proj-
ects (“European Composers’ informal Meet-
ing”/2000, 2001 Poland; “Two days and Two
Nights of New Music/2002, 2003 Ukraine;
“Voices from Mountains”/2003, Netherlands;
Music Festival “Menhir’/2005, 2006, 2009,
Switzerland), various conferences and practi-
cal seminars (at Thilisi International Musico-
logical Conference, practical seminar “Con-
temporary Choirmaster” as part of the Cho-
ral Festival “Mirror of Time”, St. Petersburg,
2014, “Ars Nova East and West” in Prague,
2016). She researches different subjects of
compositional technique; is interested in the
connections between different branches of
art, religion and science.

Peculiarities of Georgian Composers’
Polystylistics on the Example of
Some of Nodar Mamisashvili’s, Zurab
Nadareishvili’s and Maka Virsaladze’s
works

The paper discusses various cases of Poly-
stylistics in the works of Georgian com-
posers, Nodar Mamisashvili's piano cycle
“Pages of Lyrical Diary”, Zurab Nadareish-
vili's “Variations for Piano and Symphony
Orchestra on Sulkhan Tsintsadze’s theme”,
Maka Virsaladze’s “Liturgical Symphony”.
The author distinguishes symbiotic, collage
and intermediate types of style coexistence.
Prior to conclusions, each work is analyzed
in terms of rhythmic formulas, timbral, regis-
tral, sound and other parameter modifica-
tions.

In the study peculiarities of revealing poly-
stylistics are reflected in each author’s com-
positional style and concept of a specific
work.
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Composer and music theorist, professor at
the University of Arts in Belgrade, visiting
professor at the Unviersity of Banja Luka
(Bosnia and Herzegovina). Major areas of
research: analysis of 20"-century music;
relationships between music and literature
and music and language; psychoanalytic
aspects of music analysis. Recent
publications include a book on post-tonal
prolongation, and is currently writing a book
on goal-oriented processes in post-tonal
music.

Primary Processes, Image, Word and
the Psychoanalytically Informed
Music Analysis

Relations  between  different  media:
acoustic, visual and verbal, can be studied
from a multitude of perspectives, with the
involvement of various disciplines. The
paper concentrates on the psychoanalytic
aspects of these relations, deriving from
the explorations of a number of major
psychoanalytic writers such as Kris, Kohut,
Rose, Feder, Noy, including the perspective
of developmental psychology as found in
Winnicott and Stern. Freud, however little
he wrote about music, laid the foundation
for such explorations, particularly with
his teaching on primary and secondary
processes, as well his interpretations of
dreams.

The principal claim is that of all the arts,
music is closest to the unconscious
and preverbal primary modes of mental
functioning, and that arts can even be
tentatively graded according to the extent to
which they partake of primary and secondary
processes; the verbal apparatus, as a more
recent developmental acquisition, being
chiefly dominated by the secondary ones.
By invoking primary-process mechanisms
— condensation, displacement, pars pro
toto — we can explain music’s extraordinary
predilection for simultaneity, blending of
disparate materials, extreme fragmentation:
to the extent hardly conceivable in literature
or painting.

A fruitful resource, hitherto somewhat
overlooked in music scholarship, is found in
the concepts of bi-logic and symetrization as
the fundamental properties of unconscious
mind, as proposed by Matte-Blanco.
Thereby, we can account for a number of
phenomena like reversibility, or openness to
contradictory interpretations found in music
more readily than elsewhere.



Ethnomusicologist, PhD in Art Studies,
Professor, Head of Georgian Folk Music
Department of Thilisi State Conservatoire,
scientific worker at the Folklore State Centre
of Georgia, a co-founder and member of
women’s folk ensemble Mzetamze, the
founder and director of the Conservatoire
Student Folk ensemble; laureate of the
Folklore National Award. Leader and
participant of over 60 field expeditions
and recording sessions; a participant of
numerous International Conferences and
Symposia in Georgia and abroad. Author of
over 50 scientific publications on traditional
Georgian female repertoire, polyphony,
teaching methods and performance of
Georgian folk music, Georgian-North
Caucasian musical parallels, etc. Author and
director of ethnomusicological conferences
and concerts of traditional music; is involved
in publishing activities; experienced in
teaching Georgian folk music to foreigners
(workshops and master classes at the
Universities and Conservatoires of Europe,
for professional and amateur ensembles,
leading of their concert tours).

Co-author of the paper Ketevan Matiashvili (p. 26).

From Folk Fource to Professional
Creativity: on One Tushetian Tune

The paper bases on the audio recording — a
panduri piece “Georgian Motive” preserved
at Dagestan State Radio and Television
Committee. This Tushetian tune is known
under different names: “Mtsgemsuri’,
“Satrpialo”, “Tushuri”, “Mtashi salamurs
vakvneseb”, “Metskhvaris simghera”, “Me
var da chemi nabadi’, “Es shemodgoma
movida”, “Jariskatsis simghera”, “Vazhao”.
We refer to it as “Mtsqemsuri”. Vocal and
instrumental examples of the melody are
encountered in both East and West Georgia
(Tianeti, Khevi and Achara alongside Tush-
eti). Today this polyphonic tune by nature is
also encountered in unison performance in
everyday life, which indicates to the decline
of traditional musical thinking. “Mtsgem-
suri” has gone beyond everyday environ-
ment and has been laid in the foundation of
author’'s examples (Anzor Erkomaishvili’'s
“Tu ase turpa iqavi”); has also become the
source for a masterpiece of professional
music (Sulkhan Tsintsadze’s quartet min-
iature “Mtsqemsuri”) and has been used in
folk jazz (Irina Ebralidze’s composition for
a female quintet). It is encountered in pop
repertoire as well (Nino Chkheidze’s “Sad
midiodi, netavi?”).

The paper discusses the role of Mariam Ar-
jevnishvili — a renowned singer, choir master
and virtuoso panduri player in the dissemi-
nation and popularization of the Tushetian
tune; sets the issue of arrangement and au-
thorship in folk music in this regard.
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Musicologist, PhD in Art Studies (disser-
tation: “Prelude, Toccata and Fantasia in
the 20th Century European Instrumen-
tal Music”), Assistant Professor of Music
Theory Department at V. Sarajishvili Thilisi
State Conservatoire and lecturer at Shota
Rustaveli Theatre and Film Georgia State
University. She leads theoretical courses on
BA and MA levels. Since 2012 she has been
a Specialist at Study Department of TSC.
She is the author of a number of scientific
articles; has participated in national and in-
ternational - republican or regional confer-
ences. Her scientific interest is focused on
the study of Baroque music, as well as on
different theoretical issues of contemporary
music.

Violin Concerto in D by Igor Stravinsky
and Baroque Music

Concert genre holds significant place
in Igor Stravinsky’s creative work, the
composer created interesting examples
of the genre in neoclassical period.
Conditionally Stravinsky’s concerts can be
divided into 2 groups: for a solo instrument
with orchestra and concerts for chamber
groups. Stravinsky’s violin concerto in
D, which belongs to the first group, is the
subject of research. The composer himself
noted that the concert had no prototype,
however, some scholars believe, that the
work has many similarities with Baroque
music. Accordingly, the paper discusses
Stravinsky’s violin concert in the context of
Baroque music. It can be said, that in the
work features of Baroque music appear in
different angles, for instance genre titles of
the concert parts (Toccata, Aria, Capriccio),
as well as interrelation between a soloist
and orchestra.



Dr. Jdlija Jonane is a Docent at the
Department of Musicology at the Jazeps
Vitols Latvian Academy of Music. Studied
at the Jazeps Vitols Latvian Academy of
Music. In 2009 she defended her doctoral
thesis Latvian Sacred Genres and was
awarded the Doctor of Art degree in
Musicology. Since 2001 — music theory
teacher at the Riga Cathedral Choir School;
since 2003 — an organist at St. James/
Jacob Roman Catholic Cathedral. In 2016
— an international expert at the Latvian
Academy of Science. Scientific interests:
sacred music genres and composers,
analysis of development processes of
sacred music, sacred minimalism, harmony.
Papers and articles were presented and
printed in Austria, Belarus, Ireland, Finland,
Latvia, Lithuania, Poland, Romania, Russia,
Slovenia and the United Kingdom.

A Syndrome of the Forbidden Fruit vs.
a Syndrome of the Empty Niche Filling:
Case Study of the Musical Output by
Latvian Composers’ — Non-Regime
Residents

Since 1944 Latvian culture underwent some
kind of not only geographical, but also
thematic decomposition and developed
within two separate realms or territories,
which were created by composers, who
lived on the territory of occupied / Soviet
Latvia, and those who owing to the political
situation had immigrated to other countries.
Soviet regime of the 20" century put on its
ideology on the context of different directions
in music. The taboo was on sacred themes,
national independency, modern techniques,
self-expression etc. As a taboo also become
many of artists, who went abroad — their
music was completely unwelcome, full of the
destructive power of capitalism. And on the
contrary, literally every composer who lived
abroad, feeling homesick, longing for relief,
shelter and peace, seeking for some kind of
eternal homeland and refuge, focused on
sacred music genres and themes. And much
more — the high level of the independence,
national patriotism and many other positions
and technical achievements are noticed on
the other side of regime — in exile. So we
can see, how ideology provokes not only
the Syndrome of Forbidden Fruit under the
Soviets, but also a Syndrome Empty Niches’
Filling beyond the Iron Curtain.

Therefore, the paper aims at analyzing
the musical oeuvre of more significant
composers in exile, pointing out the
thematic direction, thus counteracting two
different areas — under and beyond the
regime, proving that ideology affects not
only those, who are in its geographical area,
but provokes a reaction and resistance to
those, who work beyond its borders as well.
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Ethnomusicologist, PhD in Art Studies
(dissertation:  Georgian = Round-Dance
Songs: Peculiarities of Musical Language.
Tbilisi, 2014). Assistant professor at
Georgian Folk Music Department of
V.Sarajishvili Thilisi State Conservatoire
and specialist at Georgian folk music
laboratory of the Conservatoire. Teacher
at E. Mikeladze Tbilisi Central Music
School. In 2008-2012 was a presenter
and author of several ethnomusicological
broadcasts at ,,Folkradio”. In 2012-2014
he was coordinator of regional relations at
the Folklore State Centre. Has participated
in a number of folk-music expeditions. His
research fields are: Georgian round-dance
songs; Traditional music of East Georgian
highlands; Georgian Soviet folk music;
Modern state of folk music in Georgia.

Georgian Soviet Folk Songs:
Musical Language and Genre Basis

Soviet art, including folk music, is a phe-
nomenon driven by political ideology, and
a propaganda tool for totalitarian regime.
Soviet system, which, as a sort of social
experiment, wanted to create new type of
person — a Soviet man, had experimental
approach to folk music as well. The Soviet
Union, including Soviet Socialist Republic
of Georgia, attempted to create its own folk
music and partially even succeeded.

Some Soviet songs are entirely based on
the “intonation fund” of Georgian tradition-
al music, but in most of them musical lan-
guage (melody, meter and rhythm, harmo-
ny) of Georgian folk song and performance
regularities (manner, rule and form of per-
formance) are completely changed. Pro-
ceeding from Georgian traditional musical
culture, direct genre basis for such songs
is lessing encountered. Stylistics of ritual
songs is almost never used in them; the
attention is paid to the application of some
elements of non-ritual examples (especially
humorous songs) and their arrangement.



PhD, a native of St. Petersburg, Russia,
Dr. Dina Lentsner is Professor of Music
Theory and Composition at Capital
University in Columbus, Ohio. Her research
focuses on multi-disciplinary analysis and
interpretation of music with poetic, literary,
and documentary texts. Lentsner has been
active on the American and international
musicological scene as a Kurtag scholar
with a long list of conference presentations
and publications. Her recent projects include
music of American George Crumb, Estonian
LepoSumera, and Latvian EriksESenvalds.
Lentsner’s scholarship has been published
in the US, Canada, France, Switzerland,
Hungary, and Georgia.

Due North: Eriks ESenvalds and Aurora
Borealis as a Claimed Artistic Space

Latvian composer Eriks ESenvalds (b. 1977)
has been rapidly gaining recognition in the
global choral world with his consumer-
conscious in terms of musical style and
technical execution, and yet, textually
complex compositions. A significant number
of ESenvalds’s works are inspired by the
phenomenon of the Northern Lights (Aurora
Borealis), including several choral works, as
well as a multi-media symphony.

| focus on E$envalds’s composition Northern
Lights for mixed choir, power chimes, and
water-tuned glasses, utilizing excerpts from
the journals of 19"-century Arctic explorers
— American Charles Francis Hall and
Norwegian Fridtjof Nansen — in combination
with the ancient Latvian folksong. This
well-crafted choral work demonstrates
main features of ESenvalds’s current style,
including uncomplicated harmonic language
and structural design. The ways in which
ESenvalds sets, highlights, and layers
chosen texts, however, are sophisticated
and effective, resulting in a powerful
narrative.

Drawing upon the writings of cultural geo-
graphers, ethnographers, historians, narrati-
vists, and literary scholars, | maintain that,
while ESenvalds’s preoccupation with the
natural phenomenon may be deeply rooted
in Latvian folk culture, his artistic move
up north from his homeland’s geographic
location reflects the complexities of Latvian
political, economic, and cultural history
and, consequentially, the composer’s need
to find and contextualize his own unique
artistic space. Using Northern Lights as
an example, | argue that, through his
“Northern” creative output, ESenvalds dis-
covers, negotiates, and, finally, authors his
cultural identity as both a Latvian and, more
broadly, a “Northern” composer.
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Ethnomusicologist, Head of the Geor-
gian Folk Music Laboratory of Tbilisi State
Conservatoire, an employee of the Church
Chant Center of the Georgian Patriarchy.
Chanter, director of a church choir, a mem-
ber of singer-chanters’ ensemble Sathanao.
She is a consultant for choir choirs; takes
part in field expeditions to various parts of
Georgia, in the creation of the information
database of traditional music and the resto-
ration and publication of archival audio re-
cordings, and is engaged in the publication
of chant collections.

Co-author of the paper Natalia Zumbadze
(p. 21)

From Folk Source to Professional
Creativity: on One Tushetian Tune

The paper bases on the audio recording
— a panduri piece “Georgian Motive” pre-
served at Dagestan State Radio and Tele-
vision Committee. This Tushetian tune is
known under different names: “Mtsgemsuri”,
“Satrpialo”, “Tushuri”, “Mtashi salamurs
vakvneseb”, “Metskhvaris simghera”, “Me
var da chemi nabadi”’, “Es shemodgoma
movida”, “Jariskatsis simghera”, “Vazhao”.
We refer to it as “Mtsqemsuri”. Vocal and
instrumental examples of the melody are
encountered in both East and West Georgia
(Tianeti, Khevi and Achara alongside Tush-
eti). Today this polyphonic tune by nature is
also encountered in unison performance in
everyday life, which indicates to the decline
of traditional musical thinking. “Mtsqem-
suri” has gone beyond everyday environ-
ment and has been laid in the foundation of
author’s examples (Anzor Erkomaishvili’s
“Tu ase turpa iqavi”); has also become the
source for a masterpiece of professional
music (Sulkhan Tsintsadze’s quartet min-
iature “Mtsqemsuri’) and has been used in
folk jazz (Irina Ebralidze’s composition for
a female quintet). It is encountered in pop
repertoire as well (Nino Chkheidze’s “Sad
midiodi, netavi?”).

The paper discusses the role of Mariam Ar-
jevnishvili — a renowned singer, choir master
and virtuoso panduri player in the dissemi-
nation and popularization of the Tushetian
tune; sets the issue of arrangement and au-
thorship in folk music in this regard.



Nikita Mamedov is a music teacher at
the North America International School in
Shanghai, China. He holds a PhD in Music
from Louisiana State University. He likewise
holds a Master of Music in Piano Pedagogy
& Performance and a Bachelor of Music in
Piano and Music Theory & Composition
from Rider University. His research interests
include music and mathematics, music and
dissonance, and music and literature. He
presented at the Bridges conferences (2016
-2018), Modus - Modi - Modality International
Musicological Conference (2017), and 5"
International Conference on New Music
Concepts. (2018).

Integration of Schenkerian Analysis and
Neo-Riemannian Transformations in
Liszt’s Transcendental Etude No. 1

Multiple analytical approaches exist to exam-
ine tonal music and the establishment of in-
novative paradigms allows one to associate
repertoire with the evolution of compositional
style.Schenkerian analysis is one of the ex-
amples of such applied theory that surveys
the structure of a tonal work and studies the
surface of the piece from the standpoint of
harmonic functions and elaborations (Cad-
wallader, 2011). On the contrary, Neo-Rie-
mannian theory presents transformational
relationships and shifts between numerous
major and minor harmonies, resulting in a
distinct model of voice leading in a tonal con-
text (Cohn, 1996). While each individual the-
ory focuses on own analytical components,
much of Liszt's music calls for integration
of both analyses. This research combines
these theories and employs them to dissect
the function of harmony in Liszt's Transcen-
dental Etude No. 1. The Schenkerian view
of the étude presents a "3-* Urlinie line
as a background structure with interruption
before the initialization of the B-section in
m. 14, as well as explains the gravitational
dominant-tonic pulls that occur in mm. 7-8
between G Major and C Major, and E Major
and A minor. The Neo-Riemannian approach
presents a theory behind the interplay of the
three harmonic regions of A minor, C major,
and F Major, interrelated by the R (relative)
and L (leading tone) transformations, seen
in mm. 16-23 in the final descent of the
Urlinie. The integration of Schenkerian and
Neo- Riemannian approaches generates a
theoretical model that solves the significant
analytical queries in harmony of the opening
Transcendental étude.
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PhD in Art studies, professor of Batumi Art
Teaching University, Head of Quality De-
partment at the Music Faculty. She gradu-
ated from Musicology Department of Tbilisi
State Conservatoire (1990), Theological
Seminary (2000). Defended Candidate’s
dissertation under the supervision of Prof.
R. Tsurtsumia (2006). Her scientific interest
is focused on Georgian Hymnographic Mu-
sic. She has participated in various national
and international scientific conferences.
She is the organizer of International Festi-
val of Folk and Church music in Batumi.

On the Issues of Notation — Andrew
of Crete’s “The Great Canon of
Repentance”

Andrew of Crete’s “Repentance Canon”
is the work which reveals a lot of interest-
ing facts in the development of Georgian
ecclesiastical culture. Despite three differ-
ent translations of this monument (we imply
the translations of Euthymius and Giorgi
the Athonites, and Arsen the Monk), note-
worthy are various methods of its inclusion
into Liturgy depending on Typikon modifica-
tions. One of the most important research
issues for “The Canon of Repentance” is
its transmission into the five-line notation
system. The paper discusses interrelation
between the heirmi of different versions
of Andrew the Crete’s “The Canon of Re-
pentance” transcribed by P. Koridze and R.
Khundadze at the end of 19" and beginning
of the 20" centuries.



Musicologist, PhD in Art Studies, Professor
at Music Theory Department of V. Sarajishvili
Thilisi State Conservatoire. Since 1972 has led
theoretical courses and specialty on BA, MA
and Doctoral levels. Has worked at the Quality
Assurance Office of Tbilisi State Conservatoire
since 2005; from 1996 was a member of the
USSR Composers’ Union, since 1990 has been
a member of the Georgian Composers’ Creative
Union. Dr. Maruashvili has participated in various
international projects and attained professional
qualifications (an education facilitator, expert
of the field) from the Promotion Project at the
Ministry of Education and Science of Georgia.
She conducts trainings on various issues for
public music schools. Dr. Maruashvil's aca-
demic research focuses on modern Georgian
polyphonic music, music form and methodology
of teaching theoretical disciplines. She has
participated in national and international aca-
demic conferences, symposia and seminars.
She is the author of more than 70 scientific
articles, courses of lectures including: “History
of Polyphony. Great polyphonic cycles of the 20"
century composers”, “Theory of Polyphony”), a
monograph (“Polyphony in the Creative Works of
Modern Georgian Composers”), e-books, study
guides, articles and booklets.

Bricolage — Compositional Technique or
Type of Thinking?

The paper discusses the kind of contempo-
rary composing, in which composer’s role
can not be explained in traditional sense. To-
day, composers do not often compose their
opuses, but “construct” them via transform-
ing the borrowed material in different ways.
It should be noted that, creators of contem-
porary music identify “another person’s”
material with “their own”. Such stylistic in-
tertextuality is implemented intentionally and
consistently by the method of thinking with
formulas, which is today recognized as the
phenomenon called BRICOLAGE. “Creator”
of such opuses — bricoleur is the author of
a meta-text. He structures “something” from
the already-existing; this makes him com-
pletely different from traditional composer.
The study presents the examples of various
musical practices clearly showing similarity
with Bricolage method. From predecessors,
liturgical-chant system is applied as an exam-
ple, particularly Georgian one, musical com-
positions of which were created by combining
the ready melodic formulas. Postmodern Bri-
colage method is characterized in modeling
musical constructions from heterogeneous
elements. "Another person’s” material can
be an art or non-art product: academic music
of different styles, folk music, jazz, rock, film
soundtracks, lounge music, audio recordings
of city, nature, technique sounds, etc. Also
interesting is technical aspect of Bricolage
form creation. The analysis revealed which
compositional techniques are applied by bri-
coleurs in the working process. These are:
polystylistics, aleatory, minimalism, montage,
sample and electronic compositions, DJing.

Q T

3 >

fo1] A

o =l

> A

mgoms dsrysd3zomo o _
Leila Maruashvili § >

o Z

LoJoBnzymm o —

Georgia o w

FLoymmmmzgo, bymm3zb7dsm33mEbymdol omjpmEio, mdammobol 3.Lstrsxed3z0mol
Lob. LsbgmdBoggm ymblgtizsgmEiools 3mLoyol ongmEiools dodstionymgdol 3maogzgbm-
£30. 1972 8mosb om)800) 9m390s Lsemyjaom LslBszmm ytlgdL 3yLoyol cgmEsnols
003067030, 530l Lsds HSMe3EI™M, Lsdsgolktim B653E3MABd0L s Lsmjpmtim
©0LyBEdE0g00L bymddmasbymo, jL3765¢0. 2005 Brmosb )3y 3935mdL mdomo-
Lol LsbgmadBoggen §mbLgtzspmtsool bstrolbol nbEinb3gmymazol LsdLsbyfido. 1986
Bmosd — LLESY yend3mbopmBios §5380650L 673670, 1990 Bmosd — LsjstronzymmU
HM33mbopmBims 55380630l Bx3630s. Rstiomos mby-U LegtomsdmEsolbm 363myjH)030
9 LsJotron370mmU gsbsonmydols s 39360765900l LsdobolktrmU 3E3mazglioymo y3semo-
9305530700l bymm89Bymdols 33353530 (3obs0nmd0l ggsbogmonshmio, st3gol ju-
3969450). 5456370l Hf39606390L LdJsErc33mm™U y3gmes Eigzombado Losgsticn s LsdmLoym
Lol 35U6s3mmgdmgonlionzol. dolo LsBxbogtic 0bkyEiglgdo s ye330t33dymos
sbosmo Joomo 33Lojol 3mmoogmbool, FgLoysmytio o3mEdol s ;NymEsoymo
©0LB03m06750L LBS3Md0L 3gonmEosol §3mmY35LsE. BmbsBamymds $j3L Bomgdymo
£39U390MOo xS s LSYEFINSBMEIELM LFY360g)EIM HMBRIFI6307d30, Lod3mMboydld 3o,
U33065637080. o0l LsdgEbogim Bs8EmM3gd0l, Lagmajzom Lol (,3mEmoogmbools
oLpmEi0s. 0O 3Mmogmboytio 3osmo XX Lsyyybol ym33mbopmEims 378mJdyog-
0530", ,3MmM03Mb0oL MNYME305"), IMbMEF353300U (,3mEoaMbos Mebsdxtimag Jetio-
3900 §mM33mbopmigdol 898mJ3970580°), JmmyjpErmbymo Lsbym3dm3zsbymmagdols
(,83Lo KoL 63937H0H™MEI0", ,30560lk-55MB35605hmME30"), gomytio LsLBszmm Lsbym-
3dm3569m™U, Lyskhogdols, 39 5mHId0L S3¢hmEso.

330 )ogo — Ly ymd3mbogom ¢3j6oss o sSbEmzbgdols ho3o?

3mblinbyds80 gobbomymos 06587 ™M3) Lsymd3mbogom 878m 3700l Lsbymds,
mB8xm3oE HmI3mbopmEiol B3mmo ¢RsEoEEYMO 3531000 563 330dmgds oymU sb-
Lbommo. omaL, ymB3mbokmEigdo bdofMsm o 56 mbbez)b me30560 BoBSEIIMYd90L,
56353700 ,937096" Bo0n B3Lglbyde BsLisgmols Lbgsoslbzs 3o zofis]dbol Lsdysmmy-
d0m. 560365305, B3MB FLoyols sbogmo a3mEdals 3337367msm30L ,Ubzolio” Bsbsems
3503039070 ,LdyImsimsb”. yzgmsby 30Bs630Bstronymse s ™s6303)3M s
3Lgs3Lo LhomEio 0bkgEFH)JLUEISMM™dS b0 gmEds BMEBYMId0c SoEIM36700L
3gomEol 3gs8my)bidom, EIm3ymoE EEIL SMOSEIOYMOS, BIMEmEE df30ymmsgol
9396M3960. 8Lgs3L0 MbByMd9d0lL ,3737867mMm0” — d30ymMmMYEI0 — gs3meool 3g¢he-¢hlJu-
oL 93 mME30L BB, 3630 ymmtio Lk iati0t39olL ,ERsmsisl” 437 s63LJdYMoEsb,
LBy $30khm38 030 )mmio dofiozaLznsbs gsdmotRizs ¢fRemoEegmmo ym33mbo-
H™0LEsh. §3mM73930 Bofrdmeoggbommos Lbzsroslibszs 3yLossmytio 3E3sjHoygool 3ogs-
om0, BEM3MmJ0303 d630ymmMsgol Jormomsb 3Ugs3Lgds 3ysa30mEo ol gsBmbaodyg-
0. B0bs3mE3030gdL dmEsol dmyzsbommos Lsm3moldLsbyfm-Lsdgsgmmdmm Lolikg-
3700, y3dme, — Jsfrommo, B3m3mol dyLoysmmytio ym33mbogogdo 0jdbgdmes dbs
3)mmEonio mtdymgool §m3d0bofd00. 3mUpdmgtibolnymo d630ymmmsgol
3700mobo3zol yo ssbsliosmgdgmos FyLossmmytio HmbLEHETYJ30900L 3gH)EmaY67-
o J)336¢4700Lgs6 dmymotigds. ,Ubzolo” dsLsmms gadmgds oyml Fmgme33 by-
™36700U, sb)3) Srs-byam36700L IE3MELYJHo: Lbgsroslbgs Lnommol sysgdoytio 3yLo-
55, P Hm™E30, xsbo, B3myo, a3omB8300L LsBRE3gH)00, Me6X Loy, Jsemsejol,
076700U, $776040L 63700l Sy OMPBSBSB)EIJd0 (s Lb3. 06¢4xEIgLL 0dLSLYEIFOL dEF0ynms-
$650 333900l 877360 ¢fbmmmz oo sb37]H003. Bopstigdymo s6smobol Lsognd-
39mb) B5BmMARBDS, 3obLb3s3zdMo JM)876¢7d0L sLodommsEoal s bytbiydl s ym3-
3mboE0t $77605730L 30363075396 B30 ymMEYEIgd0 3ydsmdols 3E3mMEgLB0. s BmEsals,
5Ls60365305 3mMOoLhoolikoys, SemgshmEross, 306035030, dmbisgo, L)d3myio
0 JMYIHEMBYMo Hend3mboos, oxgobao.

29



wv C

=

Z o

< (epl

e §

0 S 3563045 bystigodzomo
O

_ o Marika Nadareishvili
Vo]

z € Lsjs5o33mm

a © Georgia

FLoymmzo, bymmm36735:IFMEEIMB0L  omIpmErio (olgfinsEool mgdss ,mLko-
Bohml 3mErdd0 J3m3Iym 33mogglonmm 3Loysdo”, cdoaolo, 1997), odommolol
3. Lotrsxod3zomol Lsb. LsbymdBoagm §mblytigsgmErool dyLoyol ;mymErools dodstrony-
0L SLEoMdYMO IEFMa3gbmEs0. 303yszl ;mymEioymo EoLEe3Mmebjdols s L3g-
3oSemmdol  yyfilgdo LsBo3) Logsbdsbsmmydmm Lsoggbyiby. 3olo Ls3yEbojfim ob-
62697L700 45380650908 MBBSFYERM3) FYLoyol 3sE3B8mbools s RmERTol, Lsynd3m-
Dohmm $776040L, Lsbmepm s8B7Emmdol 33mdm370L. st3ol 40-8rog Lsdycogtim
6586330l 53¢ MER0, s BmEsol Lsgmgjzam y3LgdoL: ,3mmmoggmBbools olpmEros” (2007)
o ,B3LoKsEYEi0 63B5EF3IMIdd0L SbsMmobo” ()30 SE3)06M3-ROBISEIedalmSE ms-
Bo53¢hmMMmMdom, 2012). Lolkydspytisto 3mbsBomymdl §m3bymm s Lsyfomsdmtsolimn
3™Mba3g396(3070380. Jomydymo 5336 DAAD-oL (2012), Lsstronzemml 3637%0096¢40U (1997-
2000) Lyo33broogdo. 630l ynbLyEIzsnmEs0ol gumgntrmbymo LsdyEboyfim gyfibsmmols
,370050LBEMEBIMdS S HIMEHIMMME0S" FigrosjhmEiol dmsgomm). ULbgzscoslbss
Bm7d30 0ym onliy-b Lsomjhmtim 33ma 353700l HommB3obsgmtno s Laolgtigpsgom
LodFmL LBsgemmmmo 8po3zsbo (2008-2010); LobBszmmn 73563¢5376¢0L yo3timbo (2010-
2013). Ls3yE60ogEm K3mMY3700L I35E3¢4S3)6HOL Ya3tImULos 2013-056 WI3©).

M H>Mb0d Bomgms Lgsbodol 893mjd7ogd530

OMEIHAM6YM0 3yLosol j3mmg3s, 0Ly, BmgmEsE 897§365/37LERmgds, EBmdoMmO
00077630 33bm73700L 3sBm sHFdsmMo 0ym LsdFmms 153806330, JLsds30ls, Bbm-
mmeE gdsbymo Lsyybol 80-0560 BMmdosd RBYdS 53 LsHoMboSE ©s593806370mo
ILoymmmzgoytio IEmM39d0 (BxnBomms by 33LoHoLBEMEBIMdS30), 0M33s, Jotr-
o 37L0HMEMME0530 gL IE3MBdM)Bs M7 363 ge3brostis L3gEosmytio 37LBs3mMol
Logobo.

3mbligbgds80 Lsydstins olgmErogm ymbHJuEoY s Bobybid®y, Fol gSdmE3 M) Hs-
3mMb0s53 080765 oo 0bkytglo 3363 gs8mob30s Jofio3)m §mMB3mbopmEsgdl dm-
B30l. 3306353700, FImgmt33 9JU376308764U, 35U 08535376 3. god0R3sd], 0. dofros-
653300, . bsstigadzomo s Lb3gdo. bsomgms L3sbady JFmsytimo Jstm3zgmo
ym33mbopmtios, Bm3gmog 339 350900l 3gmEsy 33650mdo (1970-0560 Brmydorosb)
0568080733 JYMEbmMds SERsmEInmEmILYMm ML) HdRMB0SL. 3mblybgds3n
3olo 898mJ3900700L dsgsmomby yrtiscomgds gsdsbzomgdymos ol sL3gjkdby, Bm-
3mEi0Ess: LYE0M™d0L J70s3Lgds Lbzs LsymB3mbopmEim ¢7760570056, o3 e m-
3900 MdsLmsb; Bolio po380650 Lo ysemytio o3mErdols, a3sjiytiols s 3mmoogmbools
05300907635070056; sbslosmjdyMos Lyios s dolo 3sB8my)bidal L3gEoazoss. K3mmg-
353 3bsoym, B33 6. Lzsbodolionzol strsmEImmEm LYo PME]HS3Mb0s, HmBd0bots]-
Y0 0530L7035M MBS ML, BMELSMMISLMSE, LMBMETOLHOKLMSE, HMB-
0RO SMISEHMEI0 LML, LsymadmbogmEim B9tiol Lsogydzgmos. yand3mbo-
HME30 38 3776050 L85 gd0m Fror0 s ERs 3obLb3zs3701mmo YobEiol, gmE33ols oy
J0bsstLol 3Loysl J36ol, Lssy Lyfsogmmdol ybommsz RmBRbYY Jytibmds o3mmy-
M™EYmo LEdRMBos 017 {0 IO BMBMERSBS, JoMsT o yemmEiokom goR)3)-
390 3MoLkomolko 530 mElshmEios 07 S350 Jof3omo Mme316¢Hs(3070.

30

Musicologist, PhD in Art studies (dissertation:
“Ostinato Forms in European Professional
Music” Thilisi, 1997), Associate Professor of
the Music Theory Department at V.Sarajishvili
Thilisi State Conservatoire; leads theoretical
courses and specialty on BA, MA and Doc-
toral levels. Her scientific interest is focused
on the study of contemporary music harmony,
analysis, polyphony, musical techniques and
notation problems. She is the author of more
than 30 scientific articles, the course of lec-
tures including: “History of Polyphony” (2007),
“Musical Form Analysis” (2012, co-author with
D. Arutiunov-dincharadze). She regularly par-
ticipates in national and international confer-
ences; received DAAD (2012) and Georgian
President’s (1997-2000) scholarships; is Vice
Editor-in-chief of the Conservatoire’s Scientific
Online Journal “Musicology and Cultural Sci-
ence”. At various times she was a Manager of
Doctoral programs and Academic secretary of
the Scientific Council (2008-2010), Head of
Study Department (2010-2013), Head of Re-
search Department (since 2013) at TSC.

Dodecaphony in Creative Work
of Natela Svanidze

Research, as well as creation/performance
of dodecaphonic music, was forbidden in the
Soviet Union due to the ideological restric-
tions; the works dedicated to these issues
are encountered (mostly in Russian musico-
logy) from the 1980s. However this topic has
not yet been the subject of special study in
Georgian musicology.

The paper discusses the historical context
and reasons why dodecaphony did not suc-
ceed to arouse deep interest among Geor-
gian composers. R. Gabichvadze, J. Bar-
danashvili, Z. Nadareishvili and others apply
it as an experiment, par excellence. Natela
Svanidze is the only Georgian composer,
who, in the second half of her creative work
(from the 1970s), successively bases on
non-orthodox dodecaphony. On the example
of her creation the paper focuses on the as-
pects, such as compatibility of dodecaphony
with other composition techniques, folk-
lorism, and its relation with the peculiarities
of music form, texture and polyphony; also
characterizes the series and the specificity
of its application. The research has revealed
that for N. Svanidze non-orthodox dodeca-
phony is the basis of composing together
with free atonality, modality, sonoristics, and
controlled aleatory. With this technique the
composer created the music of radically dif-
ferent genre, form and content, where folk
symphony or tragic monodrama, polistylistic
oratorio saturated by urban colouring or ar-
chaic Georgian lamentations, are construc-
ted on the invisible skeleton of seriality.



Musicologist, PhD in Art studies, Associate
Professor at V. Sarajishvili Tbilisi State
Conservatoire (Music Theory Department)
and Giorgi Mtatsmindeli High School
of Ecclesiastical Chant (Department of
Ecclesiastical Music), researcher of old
Georgian ecclesiastical music and neumatic
notation, teacher of music theory subjects and
music paleography, a member of Georgian
National Committee of Byzantine Studies.
She graduated from Musicology Department
of Thilisi State Conservatoire (Music Theory,
1996)| defended the dissertation “Neumatic
Script and Method of Neumatisation in
Georgian Liturgical Practice (basing on the
manuscripts of 10-11" and 18" centuries)’
under the supervision of Professor Manana
Andriadze (2004). Her scientific interest is
focused on music paleography, particularly
on Georgian neumatic notation. Also
researches the issues of ornamented chant.
She is the author of a number of scientific
articles; has published articles in Scientific
Journals in Georgia and abroad, participates
in national and international conferences.

Georgian Musical Paleography in
Different Monastic Traditions

Main task of musical paleography is to study
the genesis and classification of musical
notation, identification of the peculiarities
of music writing at various stages of
development and their  comparative
analysis. Due to the scarcity of material
monuments, Georgian neumatic notation,
with the earliest examples dating back to
the 10" century, can not show its historical
evolution. We have only the examples from
10"-11% and 17™"-18" centuries. So far there
is a gap between 11" and 18" centuries.
Nevertheless, the research of existing
material provides an impressive idea on the
essence of the system, its characteristics
and regularities, which basically act
throughout the existence of Georgian music
writing and points to the stability of the
system. The neumatic manuscripts from the
10%-11t centuries show a uniformed musical
system, which was disseminated in Georgia
and abroad, in ecclesiastical centers outside
Georgia (Mount Sinai, Mount Athos). The
neumes in the manuscripts have similar
configuration, common is the method of
neumatic notation. But despite unification,
musical script of various monasteries
had their own characteristic elements,
symbols with particular configuration. Their
existence within the unified system points
to the diversity of chanting traditions.
Individual manner is more pronounced in the
manuscripts of famous 19" century chanters.
The paper reveals individual neumes
characteristic of some manuscripts and their
corresponding graphemes in other sources.
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Finnish-German clarinetist, chamber musician
and researcher Anne Elisabeth Piirainen is
currently completing her doctoral studies
at the Sibelius Academy Helsinki. Topic of
the artistic research project is the clarinet
repertoire from the former Soviet Union, with
special attention to neglected works from
Jewish composers. Her recent artistic and
research activities include presentations
and performances at the conferences in
Belgrade, London, Vilnius, Tallinn, Helsinki,
St. Petersburg, Ostend and Dublin.

Classical Clarinet Compositions with
Jewish Themes from Russia and the
Former Soviet Union: Restoring an
Undervalued Repertoire from Double
Neglect

Clarinet is traditionally one of the leading
instruments in the Jewish folk music of
Eastern Europe, Klezmer. In the field of
classical music, works for clarinet with
influences from Jewish traditional music form
an exciting aspect of the repertoire. In the
beginning of the 20" century in St.Petersburg,
a group of classical composers with Jewish
roots created exceptional works, combining
traditional Jewish music elements with late-
romantic composition techniques. Initially
Aleksandr Krein, Grigory Krein, Aleksandr
Veprik, and later Samuil Senderey and
Polish-born  Mieczyslaw Weinberg, com-
posed highly valuable clarinet chamber
music works. The influence of St. Petersburg
group of composers reaches out even to
Emigre-composers such as Mitya Stillman
and Joseph Dorfman. Paradoxically, the best
known clarinet chamber music work with
Jewish themes is composed by non-Jewish
Sergey Prokofiev, whereas the majority
of fine clarinet works by other composers
remains largely unknown until present-day.
In this paper, the undervalued part of clarinet
repertoire is analyzed from a performer’s
point of view. The focus lies on wide artistic
possibilities inherent to the work of the
composers, who are facing a double neglect:
lifetime repressed up to imprisonment under
the dictatorship of Stalin, and nowadays
forgotten or ignored. By restoring this
valuable clarinet repertoire through both
research and performance, an exemplary,
yet urgent call for ending unjustified musical
disregard is set.



Musicologist, PhD, Associate Professor at
the Lithuanian Academy of Music and The-
atre; Assistant Editor-in-chief of the scientific
yearly Lithuanian Musicology; Senior Editor
at the Lithuanian National Philharmonic; Au-
thor of the monograph Musica mathematica
(Peter Lang, 2016) and Co-editor of ,Essen-
ce and Context. Between Music and Phi-
losophy collection (with Nick Zangwill and
Rdta Staneviciate; Springer, forthcoming in
2019)”. She was on internships at the Institu-
te of Musicology at Leipzig University (2004)
and IRCAM (2012). She has edited over 15
collections and published about 30 scientific
articles. Her monograph Musica Mathemati-
ca (in Lithuanian, 2013) was awarded Prof.
Vytautas Landsbergis Foundation prize for
the best musicological work.

Lithuanian Microtonal Music
Experiments in the Context of Interwar
and Post-Soviet Cultural Changes

A concept a twelve systems, proposed by
Julia Werntz, used to be applied explaining
the transformations and changes in twelve-
tone music starting from the beginning of
the 20" centure. In this context, the micro-
dimentional aspect of 20" centure music in
Lithuania was presented by composers as
a possibility to regenerate and individualize
musical language. Lithuanian composers
created individual imprint in the context of
microtonal music starting with Jeronimas
Kacinskas, a pupil of Haba at the Prague
Conservatory. The creative activity of todays
Lithuanian and émigré composers (Osvaldas
Balakauskas, Darius Lapinskas, Sariinas
Nakas, Rytis Mazulis, Marius Baranauskas,
Vytautas Germanavicius and others) was in-
fluenced directly or not by Kacinskas’ inter-
war microtonal music that entered the inter-
national network of modern music and was
widely spread.

In the search of individuality Lithuanian com-
posers set up various instrumentality to cre-
ate microinterval results in their music, such
as: expansion and enrichment of dur-moll
system with microintervals, the timbral ap-
proach to the sound as micro cluster (e.g.
attempts by Kacinskas), melodic microinter-
vals as superficial appearance as glissando
(Onuté Narbutaite), microtonal acoustic
structures in connection with Lithuanian ar-
chaic scales (Germanavicius), microinter-
vals as independent elements of the system
or joined with other techniques such as seri-
alism, minimalism (MaZzulis’ case), etc.
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Pianist, PhD in Art Studies, Dean of Performing
Faculty and Associate Professor of Special
Piano Department at V.Sarajishvili Thilisi State
Conservatoire. After graduating from Thbilisi
Conservatoire, she studied at R.Schumann-
Hochschule Disseldorf (Germany). Her
particular interest in contemporary music led
her to multiple participation in Stockhausen-
courses and prizewinning performance at
the Orléan International Piano Competition of
20th Century Music (France). She was a grant
holder of the DAAD, Alfred Toepfer Stiftung, the
Heinrich Boell Foundation, and the Ensemble
Modern International Academy. Her interest
in contemporary music also determined
her research activity: she is the author of
several scholarly works and a monograph
on contemporary piano performance. Nino
has been invited as a guest artist and faculty
member to various festivals and courses
of contemporary music worldwide. She is
also the co-founder of New Music Ensemble
Georgia Modern. In 2010 and 2013 Nino was a
visiting professor and scholar at New England
Conservatory and New York University, also
holding guest lectures at Harvard and Tufts
Universities.

A New Type of Performer-Listener
Interaction in Eka Chabashvili’s
Symphony-Exhibition “Khma”

In the week of November 30 — December
8, 2018, citizens and guests of Thbilisi had
the opportunity to participate in a syncretic
experimental multimedia project — symphony-
exhibition “Khma” (voice), hosted by the
Composers’ Union of Georgia. Symphony
— a word of Greek origin — means concord of
sound. According to the project author Eka
Chabashvili, “main goal of the exhibition is to
unite different fields of art, as well as human
voices, so that they create a piece of art in
concord”. Thus, the project was an organized
interactive process, where the listeners and
spectators of 30 minute-long sessions could
observe 6 visual installations, listening to
permanently sounding background audio
installation and, at the same time, participate
in the dramaturgical development of the
composition: on the one hand, they were
invited to recite “magic verses” handed over
in advance, creating a new sounding layer
in the composition, on the other hand, they
could improvise on a sculpture-instrument
“Khma” built by Chabashvili exclusively for
this project. Entire process was supervised by
a guide-performer, who, in the first part of the
session, performed a piece composed by Eka
Chabashvili for KHMA, and later invited the
visitors to participate in the performance.

The role of the guide-performer was played
by the presenter of this paper, who had the
opportunity to observe the visitors during the
sessions. As a result a new type of performer-
listener interaction was revealed. The paper
aims to desribe this new type, against the
background of the historical development of
traditional interaction. The presentation will be
followed by a short fragment of the video of Eka
Chabashvili's symphony-exhibition.



Maia Sigua defended her PhD Degree un-
der Professor Ketevan Bolashvili's super-
vision at Tbilisi State Conservatoire, 2014.
The following year she received the position
of Assistant Professor at the Conservatoire.
Her scientific publications have been pub-
lished in the USA, GB, and Georgia. She
occasionally writes for different magazines,
participates in TV and radio programs; she
has delivered several public lectures in
Georgia and abroad; is a participant and
organizer of international conferences and
festivals. Alongside academic activities,
Maia Sigua currently works on the Web Site
and publications of Thilisi Opera. In 2018
she won the scholarship of Joint “Rustave-
li-DAAD” Fellowship Program and made
her post-doctoral research about modern
recasting of ancient tragedies and mythol-
ogy in Henze’s operas at Goethe University
Frankfurt, Germany.

Politics and Irony in THE BASSARIDS
by Hans Werner Henze

The paper discusses THE BASSARIDS by
Henze as modern recasting of the ancient
tragedy with individual and general contem-
porary accents. Here, the New Leftideas and
the stimuli that drove student movements in
the 1960s follow the storyline of Euripides’
tragedy THE BACCHAE. At the same time,
in the opera’s verbal and theatrical (acting)
parts it is easy to observe some ironic atti-
tude to the plot and characters, on which the
authors of the libretto are responsible, and
which the composer does not share in any
way. The verbal text also includes elements
of Freudian psychoanalysis, fascism, Chris-
tianity (John Bokina). The paper proposes
the idea that THE BASSARIDS includes
composer’s autobiographical facts. All this
variety of ideas, messages, reminiscences
and associations are balanced by the musi-
cal part of the work, where Henze remains
devoted to his artistic principles.

The paper is prepared on the basis of
multilateral analysis, namely: comparative
analysis of the literary original and Auden/
Kallman’s libretto; study of political and
philosophical occurrences which were im-
portant in the 1960s (creation time of the
opera); THE BASSARIDS and its creating
process told by Henze himself and other re-
searchers, study and analysis of the facts
from Henze’s biography and detailed analy-
sis of the score.

Q T©

3>

fo1] A

o —

s

3505 Logys o _
Maia Sigua § N
o Z

Lsjsmnggmm o —
Georgia o wn

b7 ™36705083MmbgMd0L M IHMEol bstolbo doomm 2014 Bymb, cdommobol Ls-
bym3dBoogm HBLYEIZeRME3I0580, 3EIMO3gLMET Jg7396 denmed3ommol bymddm3s67-
Mmdom; 3mB)36m Brmosd 3537 HMBLIEIZsRME300L SLolkp)bh-3E3mazgbmEso gob-
©s. 30Lo LS3)EBOYEI™M Lshngdo ESBIFOMMOS O dE30¢H67)mM30, $33-80, Lsstion3)-
mm3do. 33FEomEyms 6L Lbgspsbbzs gytibsmolozol, 3mbsBommgmdl ¢y s
F3500mMg>5(3)37030. 856 358016037 Loxstimn mMjaos Booyzsbs Lsjstionzymmbs s
L3535, S0l StRsEmo LsyFSEmMEIolm 039LKo3sMoL s HmMbozytigbiEonl
>f3s bmmmme 3mbsBommy, Stsdg MEIgSbobshmMEinE. syvgdontio Lsjdosbmdol
35630, 3785mdL ;domolol LsbymadBoogmm m3gE30l mgentiol 330Lsonls s gsdmi3y-
370%7. 2018 Byomb 3mo3dm3zs DAAD-ELmszgmol gBomdmozo Lsbnndgboom 363mg-
£3530L Lhn39b0s, FImM3mMol 035630303 03356103l gmgogl Hbo3zytliogykdo
35b5bm30gms 3mLpLsmMIHmETm §3em73s 356U 39636765 33639L M3E37080 S6Ko Y0
Hf15390000L Mebs3xfImM3) 0b¢HIERI3EIHS30 1),

30MOR0 S S 05Mbos 356U 39636963 396(39L LOSUSE3007080”

dmblinbgds8o gsbbommymos 3. 3. 376333L LOLSFOEYdR", FImgmE33 Sbhoytio HE3SE)-
00l 38658765 mM37 06¢4EI3EIHS30s, 371360L P Molomzal sjngsmmtio Cmgsmo s
06003000750 5J336¢4700m. sbommo 373s5633b969 Langosmo©dol 0700 s Lkygb-
&R0 353mULzmd0lL 353 die370gmo Lkodymmydo ,o0sLstro)ddo” J363030007L HE383)-
00l ,ds5bmbol Bbjzmadol” Loggghnts bosbl 303y39ds. 53537 MU, dol ¢yjLpt oo
Losadm 656om3do 043700705 000g0l, 03503mols s 3563Lmbsgydolsdn ofmboymo
3™ H00dYMdS, FImMB)mb3 3sLybolidzgdmxdn ModEIYHMUL 53¢hmMEId0 563056, doz-
6358 53530563 878000393580 o5 00539l HB3Mmbopmtio. Mm3gEiol Byjuko SLjzg 8go-
353U g3 moolyymo agbojmsbsmobol, 03530%80U, JE30LEH0S6MOOL 5eM)376¢70L (x6
dm H0bs). Ambligb7ds80 B53mMYx67d1xmMos IMUsbEIgds, F3MB B65BsEIdMYd30, Borgmo 3030
035]¢h700L S65mobol 370093500, S3¢HMOOMZEISTIOYMMOS3 053)NJds. Y3gMmea3)tio gL 3y-
LoKoo S630L SdSMSBLIdYM, BImM3ymBog 37637 ms30Lo 833m 87 d0m0 363063037-
b0l gE3ongymo Rgds.

3mblinbgds BS3mM0g160mos Mok)tIshtinmo 306333mmBystimUbs s Mm396i0l modig-
AU 3063g00m0 sbsmobol, 877360l 3g630mBo s HmmI3mbopmEsolo3zol sjkysmmy-
650 3ok 530 s gommULmazentio 3m3zmm)byd0L 37LBs3MOolL, BsBsEIBMd0L S3¢Hm-
630U S Lb3sslb3gs 53nmE30L 06¢4)ER3ER7¢hs30700L 3oE3bmdnl, 33639L domgtisazools
935]5300L §30m730Ls s SbsEmabal, Bonmasbo 3st3¢kongtiol sB3t3amMmd0mo S6smmobols

330093

35



Z o

< (ep]

=2 930065 Lydymoyl -

Yo mobdmm3do

- Eveliina Sumelius-Lindblom
< E xobjomo

=@ Finland

30560U¢0, FLoyol Bsgolytin, Mebsdytimsy dxLosol 3x3LEIYMNYd)MO. $3gS35 030
39mUL06yol byemm3b7d0L 9603763LoEgHoL LodgmonLol sysg300L PMIHMEISEHS. dm-
™ B30l 356353mmdsdn 3135mdl XX Ly yybol sofigymo 3gtiomeool 6ym ymsbo-
56 6393763¢47563%7 s LvsomhmEim ymbEyEingdby sLEFmMdL 306335mmo dbmagmom
™30l 378093 37§360m 3363 > IO 35360l 3Jmbg B5BSEI3M9ddL.

0647658 1Lgommmds, BmamE53 gobLbgymadymo gesdmpomads

B980 Lsomjnmtim y3mmg30L — ,a363563mo 3m)fiboodo 1920-0567330" Bobsbos (vs-
3553063007 @ 3o35565smobm 3jorm©dn, FIMBMdLSE 3047690, FImamEs3 30560Lko
03 363535mE™mbosbo 833m 3930000 Lsyombidol gosloByzyns, sy oh938063)-
dYos M6z 6gmymsloyyt F3939MRstRmsh, yytdme, 06¢¢H)JLE IS dOL
LS H00b70356. Lsotims 313LETYMdMBSH] STYSEIFOYMO Zo6Lb38370mo Boog™mdg-
00, 30650006 53 3735M¢nnetiol Bylossmytio Jloghoys YHotigls gsbLbzszrogds
396735670 (s YAIEIM SEPYMO 033563 HNS0E0Jd0LZSE, (S, HEsoEoYM 3)-
Loymmmmgonts §mbiijundo, 8500 0bkymmgIdnsmmytis iomo Juoghosio 8obbjo0
DgR)E3 SBLBMEIS 350370, §30m)30L 3006700 I3 Homb3zs3gs sY3sbomo: ,3s80s
30560L¢Hol 30gf3 FyLoyol smJ3ol dofomso ™Me30LgdYEIJdd0 3B Bym Hemes-
Loggtio Lsggmtiag3osbm 3Loyols s 0bkhgtin)jlagsmmmdol §ombiyjupdo”. gl yombzs
345090l SbEMdE303 95L376308764U, LysE dofsomso 3obsbo 0dsdos, M3 dogbo-
56 95530670) LSIMEFH)3056m FLETYMId0L MNe30LYdYEIYOOL. SMB03EYMUL, dmEiol
3B mm-3mbkol ;mgmiogdYy Phénomenologie de la perception (1945) syt obmd oo,
3967 430560LKHoL smJ3s”.

dmblin6730L sLBYELBO o635tk MO 0670 064 EF3HJUEHISEIMBOL ;MJMmEZoymo Ls-
0399300 s Bofdmeggbommo 0]63ds Rydo osy3063390700 1920-0560 Brmgdol o33s6-
330 Bymymsloygtio Lommmm Lsagmip)3osbm 633396033630l 0bkhgtrnyjLysents
5™Mb¢35LH30 sbsmoBols s HMELoo3nEEfIJd0L M3sMULSLEIEL0m. 87303, BmErol d6n-
M™-3mb¢Hol 396mMB7bmmmzontio ;mymtrool Lsoggd3zgmby, gosbsmmobidymos 30560L-
6oL 5SmJ80L 330L7d1370900 s BLEs3LYdS TPMEFHI30sbmbY SH3EISLS s dofFomso
Lo H3mmI3 33 MdMAsL B30l Bogbgoszse 0dols, M3 30560Lkol bymm367d0L Y46
90380 060,y )J IR0 LyrnJkatigdel y3am)3e 3YMLLbAMBL MBS 030005330,
9L 363n3gLgd0 Boes330L 30635000 gedmEromMgdol Lsbm3figdl s Yysemodyds, Bim-
333 Lygionm s 06¢ELNBd0YIHYE30, S SE3s JENIYMO 830U d165d0m.

36

Pianist, Master of Music Eveliina Sumelius-
Lindblom has made a career as a modern
and inquisitive performing musician. At the
moment she is a salaried doctoral student
at the Sibelius-Academy of the University of
the Arts Helsinki (DocMus-doctoral school’s
Arts study program.) In recent years Sume-
lius-Lindblom has focused on the early 20®"
Century neoclassical repertoire and her on-
going series of doctoral concerts represents
a remarkable cross-section of French and
French influenced repertoire after the 1st
World War.

Intertextuality as an Embodied
Experience

The approach to my doctoral research topic
“French Modernism in the 1920’s” is to ob-
serve and analyze the methods | use as a
pianist in dealing with multilayered artistic
questions related to French neoclassical
repertoire, in particular, questions of inter-
textuality. Divergent performer-based ap-
proaches are needed because musical aes-
thetics of this repertoire crucially deviates
from German and earlier French traditions,
and in traditional musicological contexts,
their intellectually challenging aesthetic pur-
poses are sometimes misunderstood. My
research aims are condensed into a single
question; “What the main characteristics of
pianist’s way of perceiving music are in the
context of French neoclassical piano music
and intertextuality”. This question formu-
lates a thought experiment in which the aim
is to observe inherently analytical properties
of piano playing, which | have named “the
pianist’s perception” based on Maurice Mer-
leauPonty’s theories in Phénoménologie de
la perception (1945).

| start my paper by explaining some of the
essentialities concerning the theoretical
backgrounds of intertextuality and represent
my own contribution to the topic by analyz-
ing and classifying intertextual affiliations in
the French 1920’s neoclassical solo piano
repertoire. After that | analyze the character-
istics of pianist’s perception and the similari-
ties between piano playing and conducting
research by using Maurice Merleau-Ponty's
phenomenological theory as a framework.
Although tracing the intellectual structures
behind the pianist’s craft involves profound
self-reflection, these very processes tend to
cross the boundaries of personal experience
and emerge as mutual and intersubjective,
rather than singular in nature.



Musicologist, PhD in Art studies; Head of
Study Department at Vano Sarajishvili Tbilisi
State Conservatoire (TSC), Associated
Professor at the department of Music Theory.
She graduated from the Faculty of Musicology
of TSC (Bachelor — 2001, Master - 2003);
Dissertation — “The Role of Polyphony in
Georgian Chamber-Instrumental Ensemble
Music” (2005). Since 2006 has been teaching
polyphony and musical composition analysis
courses at TSC. Main interest of her scholarly
research is polyphonic characteristics of
Georgian music; has published more than 30
scientific articles, has participated in national
and international conferences. M. Tabliashvili
is the co-author (with D.Arutinov-Jincharadze)
of the monograph “Polyphony in Works by
Georgian Composers” (2016) and a three-vo-
lume chrestomathy “Polyphony in Georgian
Music”.

Infinity of the Creative Self-expression -
Syncretic Counterpoint in the Symphony-
Exposition “Khma” by E. Chabashvili

Changes, novelties and experiments are
deeply essential for the evolution of culture,
just as well as the process of search, vital
force and impulse. The universe, in which
we live, in a certain sense, is a reflection of
creative approaches. Without the revelation
of the artists’ inexhaustible potential, we
would not be able to contemplate the
legacy created by them during centuries;
thus, constant self-expression is a regular
necessity for the existence of creative artists.
The paper deals with an experimental project
- the symphony-exposition “Khma” (“Voice”)
presented by modern Georgian composer
Eka Chabashvili. It is a certain kind of a
“creative process” in the form of a multimedia
representation. The performance unites
several resources of art, such as an audio-
recording, sound lines, layers performed
during the exhibition, six visual installations,
colors with shades, as well as, musical-verbal
combination of energies, which are awakened
in the mind and consciousness of visitors/
participants during the exhibition. Therefore,
entire process could be observed as a way
of counterpoint thinking. The composition
organically integrates stable and mobile
elements. Namely, the stable elements are:
static installations, audio-recording, shades,
sound effects, the part of invention- instrument,
the main composition, the guide of the
performance, uniform dramaturgic line even
appears as mobile components: installations,
improvisation of the invention-instrument,
visitors/participants  with  their reactions,
variance of the dramaturgic culmination.
It is interesting that during the symphony-
exhibition, due to different perceptions
of time, it is possible to talk about some
hypnotic-meditational aspects, as well. In this
interaction the triad of composer-performer-
listener is rethought in an interesting way.
The creative impulse of the composition, at
the first ?Iance, represents a live perspective
of a useless things in the form of a syncretic
counterpoint. The “Voice” is a certain kind of
an experiment, which, on the one hand, is
limited within a conditional framework, and,
on the other hand, holds an inexhaustible
potential of existence in itself. The paper is an
attempt to analyze the aforementioned.
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Dr. Christoph Flamm is Professor of musi-
cology and vice-president for international
affairs and research at the University of
Music Luebeck, Germany. He received his
Ph.D. at Heidelberg University with a study
on Nikolai Medtner. 1994-2001 he worked
in the editorial staff of the encyclopedia
“Die Musik in Geschichte und Gegenwart”.
2001-2004 he was scientific assistant at the
Department of Music History of the Istituto
Storico Germanico in Rome. In 2005 he
was awarded a two-year grant from the
Deutsche Forschungsgemeinschaft. In 2007
he received his Habilitation at the University
of the Saarland. He was Visiting Professor
at Berlin University of the Arts (2011/12)
and Professor of Applied Musicology at the
University of Klagenfurt, Austria (2013/14).

Regional, National, Global? Caucasian
Music in Western Perspective

In late Soviet and early post-Soviet times,
Caucasian music enjoyed huge success
with Western audiences. Within the Cauca-
sian republics, this music contributed to the
growing of new cultural self-confidence; in
the rest of the world, the works of Kancheli,
Terteryan, Alizade and others were hailed
for their unconventional elements and
“Eastern” aesthetics (e.g. different concept
of time on an abstract scale, or the fasci-
nating timbre of folk musical instruments in
a more immediate sense). Thus, both from
within and from outside, their music bore
traits of a renewed cultural nationalism,
partly to be understood as a cultural reac-
tion against decades of Sovietization. Is this
reaction going on in our globalist present as
well, and if so: is contemporary Caucasian
music perceived as orientated backward or
forward?



Musicologist, PhD in Art Studies, Professor
at V. Sarajishvili Thbilisi State Conservatoire,
Head of Music History Direction and
Program “Music and Modernity”, concen-
tration “Musical journalism”. Leads several
special and author’s courses at the Con-
servatoire. Her scientific interests are con-
nected with the issues of intercultural
relations, multiculturalism, national identity,
musical semiotics, musical theatre, etc. She
is the author of over 100 scientific works; a
number of projects have been realized on
her initiative and under her direction. She is
the editor-in-chief of the trilingual refereed
online journal “Musicology and Cultural
Science”; the founder and editor of the series
of scientific works “Musicological searches”
of the Georgian Composers’ Union;
chairperson of the Dissertation Board and
an Academic Council member of Thilisi State
Conservatoire. Was awarded the prize “For
the Best Work in Musicology” (2012).

Five lives of “Khanuma” or from
“Khanuma” to “Barbale”

The contemporaries of dramatist Avksenti
Tsagareli (1857-1902) probably never ima-
gined how popular his play “Khanuma”
(1882) would be in the 20" century and
most importantly, how many times it would
be changed on the stage and screen — the
names of the personages, development of
the story and music. The interpretation of the
play like a mirror reflected the culture and
history of the 20" century Georgia, the Tbilisi
mode of life, Georgian culture in general and
not only Georgian.

Basing on the comparative method the pa-
per discusses musical interpretations of Avk-
senti Tsagareli’'s “Khanuma” in the context of
their creation time, its “five lives”: First Geor-
gian comic opera — Victor Dolidze’s “Keto
and Kote” (1919), which will be 100 years
old this year, the movie “Keto and Kote” with
Victor Dolidze’s and Archil Kereselidze’s
music, theatre performance “Khanuma” by
Robert Sturua and Giya Kancheli (1968),
opera-fantasy “Barbale” by Vakhtang and
Jansugh Kakhidze (1986) and the musical
“Keto and Kote” by Nika Rachveli (2011).
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Musicologist, PhD in Art Studies (the theme of her
candidate dissertation: “On the Issue of National
Consciousness in Georgian Music of Classical
Period (with respect to Romanticism)” (Thbilisi,
2005), Associate Professor of Music History
Department at the V. Sarajishvili Thilisi State
Conservatoire, invited lecturer at Shota Rustaveli
Theatre and Film Georgian State University.
She leads various modules and lecture courses,
including those on Music Criticism, History of the
World Music and History of Georgian Music. She
is the holder of the scholarships of Z. Paliashvili
(1994-1996) and the President of Georgia (1997-
1999); is a member of the Georgian Composers’
Union. Her current scientific interests are mainly
focused on the study of Russian Composers’
creative works and Protestant Spiritual Music
in the view of Christian semantics. She is the
author of over 50 scientific works, regularly
participates in national and international scientific
conferences.

“Carnaval”, op. 9 by Robert Schumann
and “Camino Real” by
Tennessee Williams

The paper deals with the parallels revealed atideal,

semantic and artistic-content levels between the

Piano.cycle “Carnaval” by Robert Schumann and

heatrical play saturated by romantic tendencies,

“Camino Real” by Tennessee Wiliams. The

oremiere of both works were unsuccessful, the

isteners and spectators interpreted them as
anarchy. The two opuses have the following
common features:

* Innovation; “Camaval,” demonstrates unprece-
dented connection with literature; Williams's play
— with music; ) ) )

» “Carnaval” points to radical changes in musical
thinking, “Camino Real” is the beginning of a
new stage in American dramaturgy;

* Autobiographic character;

* Both artists believe that they revealed
their internal inner world best in the afore-
mentioned opuses; )

» The opuses reflected fragile psyche of the
authors, inclined towards fragmentation;

» Accents are made on irrational narratives;

* An escape from realism into poetic theatre
with the elements of a show; .

+ Virtual reality constructed in allegoric form,
with symbols;

+ Portrayed is not only carnival as a real ritual
but also ‘carnavality’, as a method of thinking;

* The opuses are enlgmatlc;

» The past is idealized,; .

+ The fight not against the past, but against the
outdated ideas, as a token of the community
renewal;

* In “Carnaval’ literary narrative determines
the form, and in Williams’s play music plays
a dramatic role; . o .

» The principle of movie editing is applied;

* “Carnaval’ is a suite with a preamble and 21
pieces, whilst “Camino Real” is a one-act play
with a prologue and 16 blocks;

» Reality is intertwined with fiction;

* The characters create a social medium
existing in the inner imagination of the author,
implying coexistence of personalities with
progressive and regressive thinking;

» Abundance of the characters in love;

* Humor touches;

+ Addition of a new character into each block of
the theatrical play, each piece of “Carnaval” is
a new character;

» Looks or psychology of the characters is
represented, In somewhat exa%gerated way,
with the touches characteristic for them. The
presence of leitmotifs in “Symphonic Dan-
ces”, and the presence of main character and
his prophetic mission in the novel;

» The tragic artistry and a symbolist way of
thinking, characteristic for the decadent world
outlook of the silver century of Russia.



Musicologist, PhD in Art Studies, Associate
Professor at Music History Chair of Thilisi
State Conservatoire, Head of International
Relations Department. Her research and
teaching is focused on XX century musical
avant-garde, musical theatre, music in to-
talitarian regimes, American music. Partici-
pates in national/international conferences.
New MA course (“XX century Musical The-
atre”) and BA concentration (Musical Man-
agement) have been introduced at TSC on
her initiative. Her research has been sup-
ported by the DAAD (2012), Georgian Pres-
ident Scholarship (2002-2004). Her works
appear in publications such as GESJ “Mu-
sicology and Cultural Science”, Bulletin of
the Georgian Academy of Science, Bulletin
of Thilisi Conservatoire. She is a member of
the Creative Union of Georgian Composers.

Global Music Processes: About the
Influences and Analogues in
Georgian Music of the 1960s

The Global Music context of Georgian com-
posers’ generation of the 1960s seems topi-
cal to me. It’s crucial to discuss the creative
works of the generation of the 1960s through
social, political and cultural demands of the
epoch. In the reality of Soviet Georgia politi-
cal and internal/external cultural processes
played essential role in the development of
the Georgian music; they defined quality of
the link with the outer world. This processes
hit the peak in the 1960s, the time when
radical changes had been made in terms
of both theme and musical language. The
generation of the 1960s made significant
contribution to those changes.

The paper discusses the following issues:
understanding of the term Global — its nar-
row and broad meaning, interrelation and
interconnection between the Global and the
National, historical context, phenomenon
of similarities and analogies, importance of
the International Music Festival “Warsaw
Autumn” for Georgian compositional school.
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Ewa Schreiber is a musicologist and music
critic, Assistant Professor at the Department
of Musicology of Adam Mickiewicz University
in Poznan (Poland). She graduated in
musicology and philosophy at Adam
Mickiewicz University in 2005 and defended
her PhD in musicology in 2011. Her main
scientific interests are: the aesthetics
of music (the theory of tropes, such as
irony and metaphor, applied to music and
musicological discourse) and the musical
thought of contemporary composers. She
is also interested in the creative output of
young generation in Poland. In 2012 she
published her book Muzyka i metafora.
Koncepcje kompozytorskie Pierre’a Schaef-
fera, Raymonda Murraya Schafera i Gérar-
da Griseya [Music and Metaphor. The Com-
positional Thought of Pierre Schaeffer, Ray-
mond Murray Schafer and Gérard Grisey]
(The National Centre for Culture, Warsaw).

The Idea of Musical Canon in the
Discourse of Contemporary Composers

The paper will be devoted to the current
discussions on musical canon and their
application to the discourse of contemporary
composers. Philip Bohlman speaks of
changing musicological canons and their
plural presence in our discipline. Karol
Berger argues that there is no such thing
as the Western musical canon, there are
only particular canons chosen by particular
composers. According to Robert P. Morgan
nowadays it is better not to speak of canon
but a multicanon, pragmatic, provisional
construct, devoid of its idealistic power. With
these issues in mind | will try to show how
the individual canons were formed by the
chosen composers of the second half of the
twentieth-century.



Bozena Ciurlioniene is a doctoral student
at Lithuanian Academy of Music and
Theatre. She studies under supervision of
prof. Rytis Mazulis and prof. dr. Grazina
Daunoraviciene. Bozena is actively engaged
in concerts both in Europe and Canada, USA,
and Japan. She has won many international
awards in Europe and USA. In 2016, her
piece Love of Life has been awarded as best
song in Los Angeles. From 2017 Bozena
is a member of the organizing committee
at Space And Time: An Interdisciplinary
Approach conference

Prohibition vs Apotheosis of Tritone:
Rhetorical Aspects

The object of the research is tritone. It has
a very wide and peculiar history of its treat-
ment: from prohibition to apotheosis. There-
fore, the spectrum of its analysis is also
wide. Despite the size of the object, tritone
characteristics reveal special tension in its
sounding and problematics. The 16th cen-
tury brings a turning point in understanding
tritone. Nicola Vicentino (1555) in his treatise
suggested the use of a tritone not only when
it accidentally appears in the interconnection
of hexachords in diagonal but also to use this
interval in compositional horizontal melody
line. He strictly rejected all doubts regarding
tritone’s intonation in vocal practices.

The important question is whether tritone
gains self-sufficient status in music. René
Descartes (1649) emphasizes six affects:
admiration, love, hatred, desire, joy and sad-
ness. In compositional practices these are
represented by tonalities and intervals. The
interesting question is what happens to tri-
tone?

In compositions of Josquin des Prez, Clau-
dio Monteverdi, Giuseppe Tartini, Claudio
Gesualdo etc. tritone is used together with
mentioning lies, falseness, death and mur-
der in order to emphasize the tragedy of a
situation. In Bach’s cantata St. Matthew
Passion three tritones are associated with a
word — snake: in vertical, horizontal, diago-
nal line. This has to do with tritone’s acoustic
features thus raising tension and fortifying
the meaning of the text.

Its functionality and significance are sup-
ported by its changing concept throughout
the history as well as its canonical use in dif-
ferent composing techniques and harmonic
systems. The analysis revealed that tritone
acted not only in horizontal, vertical, diago-
nal level of composition, but was part of the
rhetoric. In many cases, tritone associated
with a symbolism of numbers and the mean-
ing of the text.
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Musicologist, PhD in Art studies, Associate
Professor, Head of the Church Music
Department at V. Sarajishvili Tbilisi State
Conservatoire (TSC). She teaches musical
theory subjects (Harmony, form analysis)
and different study courses of Georgian
traditional music. Her scientific interests
are focused on the research of Medieval
Georgian professional music (ecclesiastical
chant) problems (form, texture and harmony,
musical writing, interrelation of liturgical
and musical aspects). She has published
over 40 scientific works, articles for
musical encyclopedia and musical-liturgical
dictionaries; is a co-autor of “The dictionary
of chanting terms” and two textbooks. She
participates in national and international
symposiums, conferences. Her research was
supported by DAAD (2014) and Georgian
President's  Scholarships ~ (2000-2003).
She is involved in different scientific and
interinstitutional projects; is a member of the
Creative Union of Georgian Composers and
musicologists; deputy head (2005-2012) and
Head of the Quality Assurance department
(since 2013) at TSC.

Peculiarities of Mode Organization of
Georgian Chant

Modal harmonic system of Georgian chant
is distinguished in individuality. The issues
of mode organization of chant has not yet
been studied duly. Thus, its research is still
a topical direction in Georgian musicology.
The study of melodics, chords, cadences,
forms of polyphony within one monastery
tradition or various chant schools of Georgia
makes us think that the intonation structure
of chief melody and its harmonic content
stipulate the peculiarites of vertically
realized harmonic system.

The paper discusses mode peculiarities of
chief melody of chant and its transformation
forms in  polyphonic texture,highlights
common features as a result of parallel
research with other orthodox tradition chants,
shows that they are characterized in the
common type of melodics, constructed via
connecting stanzas, stanza develops in fairly
nough narrow range, gradually conquering
high and low sound spaces. Closeness
of Georgian chanting with other orthodox
traditions is observed not only in the centonic
(ready moduses) structure, eight-tone system
regularities, but also in mode-intonation
peculiarities of chief melody. This implies
both external resemblance of melodies and
internal musical organization principles of the
melody, which is expressed in the absence of
yet unformed mode combination. This is the
ancient form of musical thinking, preserved in
Georgian chant.



Doctor of Musicology, expositions Manager
at Zakaria Paliashvili Memorial House of
the Union of Thilisi Museums. The scope
of her scientific research is Georgian
music, old and contemporary Georgian
culture, musical theatre. She participates
in conferences; has published articles in
scientific journals; since 2011 she has been
an invited lecturer at Theatre and Film
Georgia State University, where she taught
and conducted scientific work in 1994-2007.
She was an invited lecturer at Tbilisi State
Conservatoire in 2015. In 2002-2004 she
delivered lectures with Tbilisi Philharmonic.
In 2010-2012 she was a categorization
expert at the Ministry of Education and
Science of Georgia. Since 2008 has been
a co-editor of “Musika” magazine, in 1992-
96 — a correspondent of the “Musika”
newspaper. Since 2008 she has been a
member of Georgian Composers Union; in
2008-2017 — a Board member of the Union.

On Interpretation of Artist’s Image in
Georgian Music

If we review the history of Georgian
professional music, the 1960s and the 1970s
will be considered the turning point. The political
processes led to reappraisal of values and
emergence of a new worldview in Georgian
music as well as whole culture. New attitude
to the world brought in new themes and ideas.
Interpretation of artist’s image turned into one
of the most topical issues, which became a
subject of interest for a number of Georgian
composers. Chronologically, the first large-
scale musical composition dedicated to artist’s
person is ballet “Choreographic Novels” by
Bidzina Kvernadze (1964, comprised of three
novellas: “In the Artist’'s Studio”, “A Fisherman
and Fish”, “Seraphita”), inspired by the works
of renowned Georgian artist Lado Gudiashuvili.
The first Georgian work which presents an
artist’s image, his relation to the outer world on
an emotional background and, at the same,
in the conceptual context is Natela Svanidze’s
chamber oratorio “Pirosmani” (1970), based
on the poems by Pavel Antokolsky, Boris
Pasternak and Titsian Tabidze. The first
Georgian symphony dedicated to artist's
theme is Giya Kancheli’'s Symphony N4, « In
Memory of Michelangelo” (1975), in which
the composer links great painter’'s image to
high ideas of the eternal art. Another musical
work dedicated to the same theme is one of
the most significant examples of Georgian
symphonies — Sulkhan Nasidze’s Symphony
N5, “Pirosmani” (1977), which presents the
artist’s person, epoch, space and background
from emotional and analytical perspective.
On the example of the afore-mentioned
works, the paper analyses how artist's phe-
nomenon is presented and interpreted in
Georgian music.
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Musicologist, PhD in Art Studies, Emeritus
Professor, Director of the International Re-
search Center for Traditional Polyphony of
V. Sarajishvili Thbilisi State Conservatoire.
One of the founders and organizers of
Thilisi International Symposia on Traditional
Polyphony (2002-present). The focus of
her pedagogical-scholarly activity is History
of Georgian Music, Ethnomusicology; she
leads editorial activity. Has participated in in-
ternational scientific forums in Georgia and
abroad; has published a number of scientific
works in Georgian, and other languages; is
the initiator and coordinator of a number of
projects, including international ones. An
expert of ICH and member of the UNESCO
National Commission at the Georgian Mi-
nistry of Foreign Affairs. A member of ESEM
and ICTM.

Life in a Closed Space: Georgian
Composers in Soviet Era

The theme of artist’s life in closed space will
be topical for a long time in post-Communist
society. If we do not consider first classics
of Georgian music, all Georgian composers
of the 20" century worked in Soviet era.
Despite this, many of them managed to
realize his own artistic wishes, to create
the style imprinted with his own individuality
and create the works valuable not only for
Georgian musical culture.

In the assay the author attempts to answer
the question: at what price Georgian
composers manage to realize the artistic
ideas and how their personal features
affected these processes?

The tendencies of Georgian musical
culture in Soviet era — during the period
of “radical socialist realism” (1930-1950)
and in new political situation, after the
change of socio-cultural conditions from the
1960s — will be discussed on the example
of several composers (A. Balanchivadze,
A. Machavariani, G. Kancheli, N. Gabunia
and |. Kechakmadze).



Composer, Doctor of Musical Arts, Associ-
ate Professor at Thilisi State Conservatoire
(Composition Department), Secretary of the
Dissertation Board, and Manager of Doctoral
Studies. Experimental theatre of musical in-
struments SENSUS, festival “Woman and
Music” and “Contemporary Music Devel-
opment Center’” have been established on
Chabashvili’s initiative. Her compositions are
performed in different countries of the world.
Chabashvili studies the problems of syncre-
tism of visual and music; she is the author
of multi-topophonic composition technique
and atomic-nuclear music system — the is-
sues covered in Georgian and foreign pub-
lications. She has participated in various in-
ternational scientific conferences; and been
invited to conduct master classes on com-
position at Reykjavik, Texas, New York, Taft,
Columbus and Harvard universities.

Expression Forms of Interactive Art and
Hybrid Genres

(On the example of my creative work)

Interactive art is one of the oldest types of
creative process in the history of humanity.
This is an interactive act implemented by
collective mind, when creative energy is ac-
cumulated around one idea in one space.
Exemplars of interactive art primarily origi-
nate in syncretic mindset and include inter-
disciplinary approach. In ancient times, this
type of samples were mainly presented by
round—dance genres, some had festive-en-
tertainment function others were intended
for rituals. The form of their dramatic de-
velopment was mostly open or difficult to
control, which was realized via specially es-
tablished rule. The form of self-expression
in art where creation principles of different
art fields are merged was buried in oblivion
with time. However, the type of action, when
artist applies interaction form for creating
an artwork the principles of different arts
interaction for express creative ideas cre-
ating, was activated again in the art of the
late 1900s and early 2000s. The reason for
the activation of syncretic mindset in art may
be determined by interdisciplinary approach
characteristic of our epoch. Thus, a new
direction of artistic expression emerged in
art — multimedia, which involves metaphoric
transportation and merge of the features
characteristic for different fields of art.

The main topic of the paper is the origin of
multimedia hybrid genres, which | will dis-
cuss on the example of my creativity. | would
like to share with you my opinion about the
reasons for their origin and explain my ap-
proach about the name of this or that genre.
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Rezo Kiknadze, Rector of Tbilisi State Conservatoire

Deputy Chair-Person of the Organizing Committee, Head of the Scientific Program:

Marika Nadareishvili, Head of Research Department of TSC

Financial Administrator:
Nikoloz Khorbaladze, Head of Administration of TSC

Work Group:
Ketevan Bakradze, Nana Sharikadze, Nana Katsia, Nino Jvania, Rusudan Tabagari,

Shorena Metreveli, Sofia Khachapuridze, Irina Dumbadze, Marina Cheishvili

Technical Support:

Giorgi Dorokashvili, Davit Khavtasi
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GENERAL SPONSOR — Non-Profit organization “*Georgian Chanting Foundation”
www.chanting.ge

In June, 2013 Maecenas Vano Chkhartishvili established the non-profit organization “Georgian Chanting Foundation” with the blessing
of llia Il Catholicos-Patriarch of All Georgia. The Foundation supports and promotes practical performance and scientific research
of traditional song and chant. The activities of the Foundation include revival of fraditional music, feaching traditional music in the
regions of Georgia, employment of choir-masters and church choir directors. With the support of the Foundation, concerts, evenings
and festivals of Georgian choirs are held in Georgia and elsewhere. It is the Foundation’s priority to support young researchers; for
this purpose various scholarships and a special Prize have been established.

Honorary president of “Georgian Chanting Foundation” is His Holiness and Beatitude, Catholicos-Patriarch of All Georgia liia Il
General Director of the Foundation is Nana Gotua.
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The conference organizers are most grateful fo:
Georgian Chanting Foundation
Polish Institute Toilisi
Lithuanian Academy of Music and Theatre
Academy of Music Luebeck
The Joumnal “Musika”
Georgian Radio Channel 1
Public Broadcaster Ajara TV
“Chéteau Mukhrani”

and personally fo: Manana Doijashvili, Nana Gotua, Marina Kavtaradze, Tamar Chkheidze,
Natalia Zumbadze, Nino Rozmadze, Lia Kartlelishvili.
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