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mxurvaled mivesalmebi saerTaSoriso musikologiur 

konferencias, romlis wlevandeli saTauric da Tematuri 

CamonaTvalic agrZelebs da aRrmavebs am dargis aqtualuri, 

saWirboroto da zogjer mtkivneuli problematikis 

Seswavlas Tu gaazrebas, amasobaSi tradiciad qceuli samec-

niero forumis farglebSi. akademiuri dRevandeloba, 

misi Tanmxlebi iseTi axali TemebiT, rogoric magaliTad, 

`SemoqmedebiTi kvlevaa~ umaRles ganaTlebaSi, permanentul 

ganaxlebas da gadaazrebas ganicdis da amgvari samecniero 

simpoziumia xolme swored is adgili, sadac dargobrivi 

sxvadasxvaobisa da interaqciis formatSi gaiazreba ka cob-

riobis ganviTarebis dRevandeli, aqtualuri kulturuli 

konteqsti, ganvrcobili pedagogiuri, ideologiuri, teq no-

logiuri Tu politikuri niuansebiTac ki, yovel wels ga nax-

le bul diskursSi rom mogvevlineba xolme.

vulocav da vmadlob yvelas, vinc am konferenciis momzadebis 

akademiuri da administraciuli Wapani gaswia da vusurveb 

forumis monawile swavlulebs, studentebs, msmenelebs _ saintereso moxsenebebs cxare diskusiebs 

da STagonebul atmosferos!

rezo kiknaZerezo kiknaZe

Tbilisis saxelmwifo konservatoriis reqtori

 

I cordially welcome the International Musicological Conference; this year the subject and thematic list of the Conference 
continues and deepens the study and comprehension of topical and sometimes painful problems as well as issues 
of the day in this fi eld within the framework of the scientifi c forum which has already become traditional. Academic 
present day, with the accompanying topics such as “artistic research” in high education, is permanently renewed and 
reconsidered; such scientifi c symposium is always the place where current cultural context of human development 
is understood in the format of sectoral differentiation and interaction, even with pedagogic, ideological, technological 
and political nuances, each year presented in renewed discourse. 
I congratulate and thank everyone, who made academic and administrative efforts for the preparation of the con-
ference and wish interesting papers, heated discussions, and inspiring atmosphere to the Forum participants: 
scholars, students and listeners!

Rezo Kiknadze 
Rector of Tbilisi State Conservatoire 

foto levan xerxeuliZis 

photo by Levan Kherkheulidze
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Tbilisis vano sarajiSvilis saxelobis 

saxelmwifo konservatoria 102 wlisaa. 

Tbilisis konservatoria pir ve li umaR-

lesi saswavlebelia ara marto saqarT-

veloSi, aramed mTel amier kavkasiaSi. 

oficialurad igi 1917 wlis 1 maiss gaix-

sna. 1924 wels mas saxelmwifo konser-

vatoriis statusi mieni Wa, 1947 wlidan 

ki gamoCenili qarTveli momRerlis _ 

vano sarajiSvilis sa xels atarebs. ro-

gorc arqiteqturuli Zegli, konserva-

toriis Senoba Setani lia kulturuli 

memkvidreo bis ZeglTa siaSi.

wlebis manZilze Tbilisis konserva-

toria iyo evropuli yaidis erTader-

Ti samusiko saswavlebeli kavkasiaSi. man 

Rirseulad ganvlo ganviTarebis sauku-

novani gza da umniSvnelovanesi roli 

Seasrula qarTuli musikaluri kultu-

ris ganviTarebisa da profesionalTa Taobebis aRzrdaSi. Tbilisis konservatoriam ara marto 

SeinarCuna musikaluri ganaTlebis mdidari tradiciebi, aramed daimkvidra saerTaSoriso stan-

dartebis Sesabamisi umaRlesi profesiuli da akademiuri saswavleblis statusi XXI saukuneSi. dRes 

is konservatoriaTa, musikis akademiaTa da musikis umaRlesi skolebis evropuli asociaciis _ AEC-s 

sruluflebiani wevria. 

konservatoria ara marto saganmanaTleblo institutia, aramed sakoncerto cxovrebis centri da, 

amave dros, musikaluri xelovnebis samecniero kvlevis keraa. Tbilisis konservatoria erTader-

Ti dawesebulebaa saqarTveloSi, romelic samecniero-kvleviT muSaobas axorcielebs musikis yvela 

mimarTulebiT. aq ewyoba adgilobrivi da saerTaSoriso konferenciebi da simpoziu mebi. iqmneba da 

gamoicema samec niero da saswavlo-meToduri literatura. beWdviTi gamomcemlobis paralelurad  

funqcionirebs eleq tro nuli samecniero Jurnali `qesJ: musikismcodneoba da kulturologia~.  

Today V. Sarajishvili Tbilisi State Conservatoire was the fi rst high school not only in Georgia, but in the Trans-Caucasus, it 
offi cially opened on 1 May, 1917. In 1924, it was granted the status of a state institution, and since 1947 it has been named 
after Vano Sarajishvili – a renowned Georgian opera singer. As an architectural monument the Conservatoire building is 
included among the monuments of cultural heritage. 
Over the years Tbilisi State Conservatoire was the only European-style music school in the entire Transcaucasia. It suitably 
passed a century of development and played signifi cant role in the development of Georgian musical culture and upbringing 
of generations of professionals.  The Conservatoire today is proud of its century-old traditions of practice and scholarship, 
but has enthusiastically sought to adapt and grow, developing its programme of education to meet international norms, 
enabling the institution to play and ever-increasing role in a vibrant global community of artists. The Tbilisi Conservatoire is 
a member of the European Association of Conservatoires (the Association Européenne des Conservatoires – AEC). 
Today the Conservatoire boasts signifi cant international connections, and stands not only as a center for education, but 
also as a research institution – pushing the boundaries of musical practice. Here conferences and symposia of national and 
international scales are held; scientifi c and educational-methodological literature is prepared and published. Parallel to print 
publishing electronic scientifi c journal “GESJ: Musicology and Cultural Science” has functioned.
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2015 wels Tsk-Si safuZveli Caeyara saqarTveloSi pirvel Tbili-

sis saerTaSoriso musikologiur konferencias (Tsmk). koncefci-

is Tanaxmad, konferencia tardeba or weliwadSi erTxel da misi 

Tematika cvalebadia. igi miznad isaxavs Tanamedrove musikologi-

is zoga di problematikis ganxilvas, im  gzebisa da perspeqtive bis 

gamokve Tas, rac ganapirobebs musikologiis samomavlo ganvi Ta-

rebas; garda amisa, qarTuli Tanamedrove musikologiuri sko lis 

saerTaSoriso asparezze pozicionirebas da gansxvavebuli tra di-

ciebis mqone samecniero skolebs Soris informaciis gacvlasa da 

gamocdilebis gaziarebas. 

Tsk-s samecniero kvlevis strategiuli ganviTarebis gegmis (2018-2024) 

Tanaxmad, kvlevis priorite tul mimarTulebebs Sorisaa interdisciplinaruli kvlevebi da Semoq-

medebiTi kvleva. swored aR niS nulma gansazRvra wlevandeli  saerTaSoriso musikologiuri kon-

ferenciis ZiriTadi Tema _ `musikologia sazRvrebiT da sazRvrebs gareSe~, romelic Semdeg mimar-

Tulebebs moicavs: Teoriu li da istoriuli musikologiis Tanamedrove gamowvevebi; Semoqmede-

biTi kvleva; musika, sityva da gamosaxuleba; musikis interteqstualuri aspeqtebi; reJimi, ideologia 

da musika; sanoto teqstis fiqsireba: transkrifcia, notacia, dokumentireba. wlevandel konferen-

ciaSi monawileobas iReben aramarto musikismcodneebi, aramed Semsruleblebi da kompozitorebi 

saqarTvelodan, evropis sxvadasxva qveynebsa da aSS-dan. konferenciis dReebSi warmodgenili iqneba 

aseve Tematuri koncertebi: `qarTuli musika sazRvrebiT da sazRvrebs gareSe~;  tradiciuli musikis 

saRamo, miZRvnili saqarTvelos xelovnebis damsaxurebuli moRvawis, musikismcodnis vladimer 

axobaZis dabadebidan 100 wlisTavisadmi; `erTi xeobis folklori _ Wvana~: aWaruli tradiciuli 

simRerebi da cekvebi, eTnografiuli gamofena. konferenciis daskvniT etapze _ mrgval magidaze: 

`musikologiuri disciplinebis swavleba: perspeqtivebi da gamowvevebi umaRlesi samusiko dawesebu-

le bebisaTvis~ _ monawileebi erTmaneTs gauziareben dargis swavlebis gamocdilebas.

In 2015 Tbilisi International Musicological Conference was held at Tbilisi State Conservatoire for the fi rst time in Georgia.  
According to the concept, the Conference is held biannually and boasts diverse themes. It aims to discuss general problems 
of contemporary musicology, to show the ways and perspectives which determine further development of musicology; as 
well as to position modern Georgian school of musicology on international arena, and to contribute to the interchange of 
information and sharing of experience between scientifi c schools with different traditions. 
According to the TSC strategic development plan of research (2018-2024), priority directions include interdisciplinary re-
searches and artistic research. This is exactly what defi ned main theme of current conference – “Musicology with and with-
out Borders”. This comprises the following directions: modern challenges of theoretical and historical musicology; artistic 
research; music, word and image; inter-textual aspects of music; regime, ideology and music; record of notated text; tran-
scription, notation, documentation. The participants of this year’s conference are not only musicologists but also performers 
and composers from Georgia, different European countries and the USA. The framework of the conference also comprises 
thematic concerts: “Georgian Music With and Without Borders”; an evening of traditional music dedicated to the 100th An-
niversary from the Birth of Vladimer Akhobadze – musicologist, Merited Worker of Georgian Culture; “A Valley’s Folklore 
- Chvana” (Traditional Acharan Songs and Dances; Ethnographic Exhibition). At the fi nal stage of the con  ference - round 
table: “Teaching of Musicological Disciplines: Perspectives and Challenges for Higher Music Institutions” the participants will 
share with each other the experiences of teaching the fi eld. 
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Tbilisis saxelmwifo konservatoriis mcire dar-

bazi sazeimod gaixsna 1904 wlis 4 noembers (arqiteq-

to ri _ a. SimkeviCi, mxatvar-dekoratori _ noviki). 

da arsebis dRidan konservatoriis mcire darba zi 

Tbilisis sakoncerto cxovrebis mniSvnelovan cent-

rad iqca. darbazi gaTvaliswinebulia rogorc ka me-

ruli, aseve solo koncertebisaTvis. 

A festive opening of the Recital Hall took place on November 
4, 1904 (the architect of the Hall was A. Shimkevich, with fa-
mous artist Novik as designer). Since the day of its foundation, 
the Recital Hall has become one of the most major concert 
venues in Tbilisi. Recitals and chamber music concerts are 
usually held here. 
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konservatoriis didi darbazi 1938-1941 wlebSi, konservatoriis Senobis pirveli rekonstruqciis dros 

aigo (arqiteqtori Salva TavaZe) da sazeimod gaixsna 1942 wlis 28 ianvars. darbazis bolo rekonstruqcia 

ganxorcielda 2002-2006 wlebSi. didi darbazi gaTvlilia 500 adgilze, aqvs  `Alexander Schuke Potsdam~-is 

firmis organi, cifruli xmis Camweri studia, gaTvaliswinebulia rogorc kameruli, ise simfoniuri 

musikis koncertebisTvis, xolo saorkestro ormo saopero studiis speqtaklebis dadgmis saSualebas 

iZleva. 

konservatoriis didi darbazi qveynis mniSvnelovani kulturuli centria. aq tardeba yovelwliuri saer-

TaSoriso festivali `saaxalw lo musikaluri Sexvedrebi~, klasikuri da xalxuri musikis koncertebi, ja-

zis saRamoebi, agreTve, mravalxmianobis saerTaSoriso simpoziumebi, saqarTvelos musikos-Semsrule-

belTa da pianistTa Tbilisis saerTaSoriso konkursebi da sxv.

 

 
THE GRAND HALL of the Conservatoire was built in 1938-1941 during the Conservatoire’s fi rst period reconstruction (archi-
tect Shalva Tavadze)  and was offi cially opened on 28 January, 1942. In 2002-2006 last reconstruction of the building was 
carried out. The Grand Hall seats around 500 people; it boasts  Alexander Schuke Potsdam organ, a digital sound-recording 
studio. The Hall provides facilities for chamber music and symphony concerts. Its stage and orchestra pit also allow for 
opera performances.
The Grand hall of the Conservatoire is an important cultural center of the country. It hosts an annual international New Year 
concerts, performances of classical, folk and jazz  music, as well as the Conservatoire’s International Symposia on Polypho-
ny, The Tbilisi International Piano Competition, the Georgian Competition of Musician-Performers and etc. 
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2 maisi, xuTSabaTi
MAY, THURSDAY

1 maisi, oTxSabaTi 
MAY, WEDNESDAY

doqt.doqt. dina lencneridina lencneri 

kolumbusis universitetis 

(ohaio) musikis Teoriisa  da 

kompoziciis profesori. aSS

Dr. Dr. Dina Lentsner
Professor of Music Theory and 
Composition at Capital University in 
Columbus, Ohio. USA

leqcia _  `es  yvelaferi Cems Sesaxebaa: 

fenomenologiuri xedva musikis 

analizsa da interpretaciaze~

Lecture _ “It’s All About Me: A Phenomenological 
Perspective on Music Analysis and Interpretation~

12:00
aud/ aud.

 # 421

doqt.doqt. rima povilionienerima povilioniene 

lietuvas musikisa da Teatris 

akademiis asoc. profesori. 

lietuva

Dr. Rima PovilionieneDr. Rima Povilioniene 
Assoc. Professor of the Lithuanian 
Academy of Music and Theatre. 
Lithuania

leqcia _  `mini da mikro : musikis Seqmnis 

tendenciebi XX da XXI saukuneebSi. lietuve-

li kompozitorebis namuSevrebi~.

Lecture _ “MINI & MICRO: Tendencies of 
Music Composing in the 20th-21st c. Works by 

Lithuanian Composers”

14:00
aud/ aud.

 # 421

monawileebis registracia / Registration of participants 09:15 - 09:50 IV sarTuli / Floor

konferenciis gaxsna / Opening of the conference 09:50 - 10:00 aud. / aud. #421

plenaruli sesia 1 / Plenary session 1 10:00 - 11:30

aud. / aud. #421

Sesveneba / Coffee break 11:30 - 12:00

plenaruli sesia  2 / Plenary session 2 12:00 - 14:00

Sesveneba / Break 14:00 - 14:50

plenaruli sesia  3 / Plenary session 3 14:50 - 16:20

plenaruli sesia  4 / Plenary session 4 10:00 - 11:30

aud. / aud. #425

Sesveneba / Coffee break 11:30 - 12:00

plenaruli sesia  5  / Plenary session 5 12:00 - 14:00

Sesveneba / Break 14:00 - 14:50

plenaruli sesia  6 / Plenary session 6 14:50 - 16:20

koncerti _ `Tbilisis konservatoria warmogidgenT: 

qarTuli profesiuli musika sazRvrebiT da 

sazRvrebs gareSe~. koncerts gauZRveba pianisti, 

xelovnebaTmcodneobis doqtori nino Jvania.

Concert - “Tbilisi Conservatoire Presents: Georgian Professional Music 
with and without Borders”. Concert will be led by pianist, PhD in Art 
Studies Nino Jvania.

17:00
mcire darbazi

 Recital Hall

tradiciuli musikis saRamo, miZRvnili saqarTvelos 

xelovnebis damsaxurebuli moRvawis, musikismcodne 

vladimer axobaZis dabadebidan 100 wlisTavisadmi. 

saRamos gauZRveba proeqtis avtori _ eTnomusikologi, 

xelovnebaTmcodneobis doqtori natalia zumbaZe.

THE EVENING OF TRADITIONAL MUSIC Dedicated to the 100th Anniversary 
from the Birth of musicologist, Merited Worker of Georgian Culture 
VLADIMER AKHOBADZE. The evening will be led by ethnomusicologist, 
PhD in Art Studies Natalia Zumbadze – author of the project.

19:00
didi darbazi

 Grand Hall
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plenaruli sesia 7 / Plenary session 7 09:30 -11:30

aud / aud. # 421 
Sesveneba / Coffee break 11:30 -12:00

plenaruli sesia 8 / Plenary session 8 12:00 -14:00

Sesveneba / Break 14:00 -14:50

plenaruli sesia 9 / Plenary session 9 14:50 -16:20

plenaruli sesia 10 / Plenary session 10 12:00 -14:30 aud / aud. # 425

mrgvali magida: 
`musikologiuri disciplinebis swavleba, perspeqtivebi da 
gamowvevebi umaRlesi samusiko dawesebulebebisaTvis~.

momxseneblebi: 
dina lencneri, rima povilioniene, marina qavTaraZe, 
marika nadareiSvili

Round table: 
“Teaching of musicological disciplines:  challenges and pespectives for 
HEIs”. 
Speakers: 
Dina Lentsner, Rima Povilioniene, Marina Kavtaradze, 
Marika Nadareishvili

16:30 -18:00 aud / aud. # 421

koncerti _ `erTi xeobis folklori  _ Wvana~ (aWaruli 
tradiciuli simRerebi da cekvebi; eTnografiuli 
gamofena). 
proeqtis koordinatori _ eTnomusikologi nino razmaZe

Concert _ “A Valley’s Folklore _ Chvana” (Traditional Acharan Songs and 
Dances; Ethnographic Exhibition). 
Project coordinator _  ethnomusicologist Nino Razmadze

19:00
didi darbazi

Grand Hall

4 maisi, SabaTi
 MAY, SATURDAY

3 maisi, paraskevi 
 MAY, FRIDAY

kulturuli programa

Cultural Program
11:00

konservatoriis 

Sesasvleli

Main Entrance
of the TSC
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dina lencneri

nikita mamedovi

germaniagermania

kristof flami

didi britaneTididi britaneTi

niko de viliersi

latvialatvia

iulia ionane

lietuvalietuva

rima povilioniene

boJena Curlioniene

poloneTipoloneTi

eva bogula

beata boleslavska-levandovska 

pavel gancarCiki

hana viniSevska

eva Sraiberi

saqarTvelosaqarTvelo

qeTevan bolaSvili

Tamaz gabisonia 

maka (maia) virsalaZe

natalia zumbaZe 

rusudan Tabagari

oTar kapanaZe

qeTevan maTiaSvili

xaTuna managaZe

leila maruaSvili

marika nadareiSvili

ekaterine oniani

nino Jvania

maia sigua

maia tabliaSvili

marina qavTaraZe

gvanca Rvinjilia

nana SariqaZe

Tamar CxeiZe

Tamar wulukiZe

rusudan wurwumia

eka WabaSvili

serbeTiserbeTi

miloS zatkaliki

fineTifineTi

irina gorkun-sileni

en elizabet piiraineni

evelina sumelius-lindblomi

F INLANDFINLAND
Iryna Gorkun-Silén
Anne Elisabeth Piirainen
Eveliina Sumelius-Lindblom

GEORGIAGEORGIA
Ketevan Bolashvili
Eka Chabashvili
Tamar Chkheidze
Tamaz Gabisonia
Gvantsa Ghvinjilia
Nino Jvania
Otar Kapanadze
Marina Kavtaradze
Khatuna Managadze
Ketevan Matiashvili
Leila Maruashvili
Marika Nadareishvili
Ekaterine Oniani
Nana Sharikadze
Maia Sigua
Rusudan Tabagari
Maia Tabliashvili
Tamar Tsulukidze
Rusudan Tsurtsumia
Maka (Maya) Virsaladze
Natalia Zumbadze

GERMANYGERMANY
Christoph Flamm

LATV IALATV IA
Jūlija Jonāne

L I THUANIAL I THUANIA
Božena Čiurlionienė
Rima Povilioniene

POLANDPOLAND
Ewa Bogula 
Beata Bolesławska-Lewandowska
Paweł Gancarczyk
Ewa Schreiber
Hanna Winiszewska

SERB IASERB IA
Miloš Zatkalik

UNITED K INGDOMUNITED K INGDOM
Nico de Villiers

USAUSA 
Dina Lentsner
Nikita Mamedov 
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eva bogulaeva bogula

Ewa BogulaEwa Bogula
poloneTipoloneTi

Poland

frederik Sopenis institutis (varSava) kvlevisa da gamomcemlobis departa-

mentis ufrosi specialisti. daamTavra varSavis universitetis musikologi-

is instituti. 2015 wels prof. alina Joravska-vitkovskas xelmZRvanelobiT 

daicva samagistro naSromi Temaze _ `jozef voelfli da misi safortepiano 

koncertebi: sol maJori, Txz. 20 da re maJori („Le Coucou~), Txz. 49~. amJa-

mad muSaobs sadoqtoro naSromze polonuri safortepiano koncertebis 

(1850-1918) Sesaxeb varSavis universitetSi prof. Simon paCkovskis xelmZRva-

nelobiT. e. bogulas kvlevis Sedegebi warmodgenilia erovnul da saerTa-

Soriso konferenciebze. igi avtoria rigi statiebisa. Sopenis institutSi eva-

leba saerTaSoriso musikologiuri konferenciebis organizebis koordi-

nireba. iyo rigi publikaciebis gamocemis asistenti da xelmZRvaneli.

polonuri da kosmopolituri elementebi henrik melceris polonuri da kosmopolituri elementebi henrik melceris 

safortepiano koncertebSi safortepiano koncertebSi 

poloneli kompozitori, pianisti da diriJori _ henrik melceri (1869-1928), 

XIX saukunis bevri xelovanis msgavsad, Tavis SemoqmedebaSi eyrdnobo da erov-

nul tradiciebs, STagonebas iRebda ra polonuri cekvebidan, an citirebda 

erovnul melodiebs.

melceri swavlobda zigmund noskovskisa da rudolf strobelTan varSa-

vis musikis institutSi 1888-1891 wlebSi, aseve Teodor leSetickisTan venaSi 

1891-1894 wlebSi. leSetickisTan swavlebis periodSi man dawera safortepia-

no koncerti mi minori, kompozitoris pirveli nawarmoebi, romelic Sei-

cavs erovnul elementebs (gamoyenebulia polonuri cekvebi _ mazurekebi). amis 

Semdgom, 1897-98 wlebSi Seiqmna melceris meore safortepiano koncerti do 

minori. kompozitorma igi miuZRvna Tavis fortepianos pedagogs _ Teodor 

leSetickis. am nawarmoebSi kompozitorma kvlav gamoiyena erovnuli mode-

le bi mazurekebis saxiT.

moxsenebaSi warmodgenili iqneba melceris safortepiano koncertebSi arse-

buli polonuri erovnuli elementebi; avtori Seecdeba pasuxi gasces kiTx-

vas _ agrZelebs Tu ara melceri am JanrSi XIX saukunis polonur musikaSi misi 

didi winamorbedis _ Sopenis ideebs, Tu scdeba maT sazRvrebs. 

PhD candidate, senior specialist in the 
Research and Publishing Department in 
the Fryderyk Chopin Institute in Warsaw; 
graduate of the Institute of Musicology of 
the University of Warsaw. In 2015, she 
defended her Master work entitled „Joseph 
Woelfl  i jego koncerty fortepianowe G-dur 
op. 20 oraz D-dur „Le Coucou” op. 49“ 
[Joseph Woelfl  and his piano concertos in G 
major, Op. 20 and in D major („Le Coucou“), 
Op. 49], written under the supervision of Prof. 
Alina Żórawska-Witkowska. She is currently 
working on her doctoral dissertation about 
polish piano concertos (1850–1918) at the 
University of Warsaw under the supervision 
of Prof. Szymon Paczkowski. She has 
presented the results of her research at 
national and international conferences. She 
has written a number of articles. In her work 
at the Chopin Institute, she has coordinated 
organising of international musicological 
conferences and she was assistant and 
managing editor in a number of publications. 

Polish and Cosmopolitan Elements in 
the Piano Concertos of Henryk Melcer

Henryk Melcer (1869–1928), a Polish com-
poser, pianist, teacher and conductor, like 
many other 19th-century artists referred to 
his own country’s roots in his œuvre, drawing 
inspiration from Polish dances or using 
quotes from national melodies.
Melcer trained with, among others, Zygmunt 
Noskowski and Rudolf Strobl at the Warsaw 
Music Institute from 1888 to 1891, as well 
as with Theodor Leschetizky in Vienna from 
1891 to 1894. It was during his studies with 
Leschetizky that he wrote his Piano Concerto 
in E minor, the fi rst of the composer’s works 
to contain national elements – using Polish 
mazurka dances. Shortly thereafter, in the 
period from 1897 to 1898, Melcer’s Piano 
Concerto no. 2 in C minor was written. 
The composer dedicated this work to his 
dis tinguished piano teacher – Theodor 
Leschetizky. In his second composition of 
this type as well, though to a lesser degree, 
Melcer made use of national models, again 
using mazurka dances.
During my talk, I would like to present 
Melcers’s piano concerti considering in par -
ticular the Polish elements to be found in 
them, and attempt to answer the question 
whether Melcer continues the ideas of 
Fryderyk Chopin – his great predecessor 
in this genre in the polish music of the 
19th century or goes beyond Chopin’s 
borders.
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis kompoziciis da musikologiis fa kul tetis 

profesori. daamTavra Tbilisis saxelmwifo konservatoria (1987), xolo 

1991 wels moskovis (ruseTi) xelovnebaTmcodneobis institutis aspirantura 

da iqve daicva disertacia (1994). igi mravali samecniero statiisa da wignis 

avtoria, maT Soris: `XX saukunis musikis istoria. leqciebi~ (2011), `XX sauku-

nis musikaluri nawarmoebebis analizi~ (Tanaavtori qeTevan WitaZe) (2017), 

`barokos epoqis musika: istoriis da Teoriis sakiTxebi~ (2018). sistema tu rad 

monawileobs samecniero konferenciebSi saqarTvelosa da mis farg lebs ga-

reT. Tanaavtoria radiogadacemebis ciklis ̀ XX saukune _ musika da musikosebi~ 

(gadaica saqarTvelos sazogadoebrivi mauwyeblis radios mier). qeTevan bo-

laSvili aris yovelwliuri festivalis _ `Tbilisi. Tanamedrove musikis 

saRamoebi~ direqtori.

dasavleTi dasavleTi – aRmosavleTi: aSS-dan evropisken aRmosavleTi: aSS-dan evropisken

saukunis musikaluri xelovnebis erT-erTi sabaziso Tviseba _ bgeris mimarT 

axali, tradiciulisgan gansxvavebuli damokidebuleba, rogorc TviTkmari 

da TviTRirebuli movlenis mimarT, saerTo da gamaerTianebeli principia 

modernis da avangardis epoqebis sxvadasxva mxatvruli mimarTulebis da 

SemoqmedebiTi individualobisTvis. moxsenebis mizans warmoadgens arsebul 

siax leTa mravalferovnebidan mxolod im nawilis warmoCena, romelic mu-

si kaluri enis erT-erT elements, bgeraTsimaRlebriv parametrs ukavSir-

deba. amasTanave, igi ar Semoifargleba mxolod sakompozitoro teqnikis 

elementis roliT da warmoadgens nawarmoebis esTetikur da mxatvrul-Si-

naarsobriv aspeqtebs. bgerisadmi axali damokidebulebis mimarT interesi, 

esaa is mxatvruli procesebi, romlebic sinqronulad da, xSirad, erTmane-

Tisgan damoukideblad mimdinareobda dasavleTSi da aRmosavleTSi (moxse-

ne baSi geografiuli orientirebi `dasavleTi-aRmosavleTi~ gulisxmobs 

aSS-s da evropas).

aRsaniSnavia, rom XIX saukuneSi evropidan amerikaSi `eqsportirebuli~ akade-

miu ri musika, XX saukunis meore naxevarSi, Tvisobrivad ganaxlebuli, daubrun-

da evropas. mniSvnelovania, rom swored aSS-Si moRvawe kompozitorebma 

Seqmnes mravalsaukunovani istoriuli cnobierebisgan Tavisufali da Semoq-

medebiTi eqsperimentisTvis gaxsnili mxatvruli realoba. am procesebis sa-

TaveSi idgnen Carlz aivzi da henri koueli. analogiuri procesebi mimdi na-

reob da evropul musikaSi, magaliTad, debiusis, bartokis SemoqmedebaSi, mag-

ram gansakuTrebuli intensivobiT ganviTarda edgar varezis da mogvia ne biT 

perCis, krambis, keijis _ erTi mxriv, da nonos, Stokhauzenis, ligetis _ meore 

mxriv, SemoqmedebaSi. amgvarad, evropuli tradiciis akademiuri musikis prin-

cipebi, aSS-Si axali resursebiT gamdidrebuli, kvlav evropas daubrunda. am 

Se moqmedebiTma procesebma usasrulo jaWvis saxe miiRo.

Musicologist, PhD in Art Studies, Profes-
sor at Composition and Musicology Faculty 
of Vano Sarajishvili Tbilisi State Conser-
vatoire. She graduated from Tbilisi State 
Conservatoire (1987); completed post-
graduate course at the National Institute for 
the Study of Arts (Moscow, Russia, 1991) 
and defended the dissertation at the same 
Institute (1994). She is the author of many 
scientifi c articles and books including “His-
tory of the 20th Century Music. Lectures” 
(2011) and “Analysis Of the 20th Century 
Music” (with Ketevan Chitadze as co-au-
thor, 2017), “Music in Baroque Era: Issues 
of History and Theory” (2018). Ketevan Bo-
lashvili actively participates in conferences 
in Georgia and elsewhere. She is the co-
author of a Radio program cycle “20th Cen-
tury – Music and Musician” on the radio 
of Georgian Public Broadcaster. Ketevan 
Bolashvili is director of the annual Festival 
“Tbilisi. Evenings of Contemporary Music”.

West – East: From the USA to Europe

One of the basic qualities of the XX Century 
music – a new attitude to sound, different 
from the traditional one, as to a self-suffi -
cient, self-valued phenomenon, is a com-
mon and unifying principle for different ar-
tistic and creative individualities of modern 
and avant-garde epochs. The paper aims 
to present only a part of existing diverse 
innovations, which is connected with one 
of the elements of musical language the 
parameters of pitch. Besides, it is not lim-
ited to the role of the element of compos-
ing technique and represents aesthetic and 
artistic-content aspects of a work. Interest 
towards a new attitude to sound are the 
artistic processes that take place synchro-
nously and often independently from each 
other in the works of Western and Eastern 
composers (in the paper geographical ref-
erence points “West-East” imply the USA 
and Europe). 
It should be noted that academic music “ex-
ported” from Europe to America, returned 
to Europe qualitatively renewed in the sec-
ond half of XX century. It is important that 
the composers working in the United States 
created the artistic reality free from centu-
ries-old historical consciousness and open 
to creative experiment. These processes 
were led by Charles Ives and Henry Cowell. 
Similar processes took place in European 
music; for example, in the works of De-
bussy, Bartok, but developed with particular 
intensity in the works of Varèse and later 
in the creations of Partch, Crumb, Cage, 
on the one hand, and Nono, Stokhausen, 
Ligeti, on the other hand. Thus, the prin-
ciples of academic music of European 
tradition returned to Europe enriched with 
new resources in the US. These creative 
processes took the form of an infi nite chain.

qeTevan bolaSviliqeTevan bolaSvili

Ketevan BolashviliKetevan Bolashvili
saqarTvelosaqarTvelo

Georgia
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xelovnebaTmcodneobis doqtori, poloneTis mecnierebaTa akademias-

Tan arsebul xelovnebis institutis (varSava) asistent profesori. avtoria 

wignebis: Panufnik (krakovi, 2001), Górecki. A Portrait in Memory (krakovi, 2013), 

Panuf nik. Architect of Emotions (2014), The Life and Works of Andrzej Panufnik (1914–1991) 
(2015), Mycielski. Noblesse oblige (2018); aseve, redaqtoria zigmund miCelskisa da 

andJei panufnikis mimoweris. gamoqveynebuli aqvs: statiebi XX-XXI saukunis po-

lonuri musikis Sesaxeb, teqstebi veb-gverdebisTvis, sakoncerto programebi-

sa da CD bukletebisTvis. poloneTis kompozitorTa kavSiris musikologiis 

ganyofilebis Tavmjdomarea.

axali realobis winaSe axali realobis winaSe – poloneli kompozitorebi  poloneli kompozitorebi 

1945 wlis Semdgom pirvel wlebSi1945 wlis Semdgom pirvel wlebSi

meore msoflio omis Semdgom poloneTi sabWoTa kavSiris mier kontro-

lirebad zonaSi moeqca. komunisturi partiis kulturulma politikam maleve 

daabnela poloneTis musikaluri cxovreba. Tumca, 1945 wlis Semdgomi pirve-

li wlebi aranormaluri aqtivobis periodia _ omis Sedegad daSlili musi-

kaluri organizaciebis struqturebis aRoZinebisa da qveyanaSi musikalu ri 

cxovrebis Seqmnis. ukve 1945 wels Camoyalibda iseTi institutebi, rogori-

caa Polish Music Publishers (PWM Edition) da poloneTis kompozitorTa kavSiri _ 

orivem didi gavlena iqonia momdevno aTwleulebis musikalur-Semoqmede-

biT cxovrebaze. institutebisa da mniSvnelovani musikaluri nawarmoebebis 

war  mosadgenad gansakuTrebiT didi mniSvneloba hqonda periods 1948 wlam-

de. politikuri kontrolis gamkacrebasTan erTad, romlis simbolo gax-

da musikaSi socialisturi realizmis Tavsmoxveuli doqtrina (1949), situa-

cia metad garTulda: kompozitorebma dakarges damoukidebloba da qveyana 

CaiZira kulturul izolaciaSi, romelic gagrZelda politikur daTbobam-

de 1956 wels.

moxsenebis mizania warmoaCinos kompozitorTa strategiebi, romlebsac 

isi ni mimarTavdnen meore msoflio omis Semdgom pirvel wlebSi, raTa 

Seeqm naT TavianTi arsebobisTvis aucilebeli saorganizacio CarCoebi da am-

biciuri da originaluri musika. `socrealizmSi CaZirvis~ kritikuli dro 

warmodgenili iqneba rCeuli masalebiT _ kompozitorisa da musikos-kri-

tikosis, 1948-50 wlebSi poloneTis kompozitorTa kavSiris Tavmjdomaris 

zigmund miCielskis mimowerisa da gamosvlebis saxiT.

PhD, Assistant Professor at the Institute of 
Art, Polish Academy of Sciences in Warsaw. 
The author of books: Panufnik (Kraków 
2001), Górecki. A Portrait in Memo ry (Kraków 
2013), Panufnik. Architect of Emotions 
(2014), The Life and Works of Andrzej 
Panufnik (1914–1991) (2015), Mycielski. 
Noblesse oblige (2018) and editor of the 
correspondence between Zygmunt Mycielski 
and Andrzej Panufnik (two volumes, 2016, 
2018). She has also published numerous 
articles on Polish XX and XXI-century 
music, as well as texts for websites, concert 
programmes and CD booklets. She is Chair 
of the Musicological Section of the Polish 
Composers’ Union. 

Facing a New Reality – Polish Composers 
in the First Years after 1945

After the WW2 Poland was included into the 
Soviet zone of political control. The cultural 
policy of the communist party was soon to 
shadow the musical life in Poland. But the 
fi rst years after 1945 was the time of an 
enormous activity in recreating – after the 
war pounding – the structures for musical 
organisations and building the shapes for 
musical life in the country. Already in 1945 
there were created such institutions like 
Polish Music Publishers (PWM Edition) and 
the Polish Composers’ Union – both to have 
a great impact on the artistic musical life for 
the following decades. Especially the years 
up to 1948 were of particular importance 
for creating institutions and for presenting 
important musical works. But together with 
tightening the political control, symbolised 
by imposing the doctrine of socialist realism 
in music (1949), the situation became much 
more diffi cult: the composers lost their 
independence and the country plunged into 
the cultural isolation which lasted until the 
political thaw in 1956. 
The paper aims to show the strategies that 
Polish composers took in the fi rst years 
after WW2 to create both the organisational 
frames for their existence, and to compose 
ambitious and original music. The crucial 
time of ‘sinking into socialist realism’ 
will be presented using selected source 
materials – mainly the correspondence and 
speeches by the composer and music critic, 
Zygmunt Mycielski, President of the Polish 
Composers’ Union in 1948–50.

beata  boleslavska-beata  boleslavska-

levandovskalevandovska

Beata Bolesławska-Beata Bolesławska-
LewandowskaLewandowska 

poloneTipoloneTi

Poland
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Tamaz gabisoniaTamaz gabisonia  

Tamaz GabisoniaTamaz Gabisonia 

saqarTvelosaqarTvelo

Georgia

musikologiis doqtori, eTnomusikologi, ilias saxelmwifo universitetis 

asocirebuli profesori da studenturi folkloruli gundis xelmZRvane-

li, giorgi mTawmindelis saxelobis saeklesio galobis umaRlesi saswavleb-

lis dekani. daamTavra Tbilisis v. sarajiSvilis sax. saxelmwifo konserva-

toria 1986 wels. 2009 wels daicva disertacia Temaze `qarTuli tradiciuli 

mravalxmianobis formebi~. 1995-2011 wlebSi igi muSaobda Tbilisis konser-

vatoriaSi rogorc pedagogi da mecnier-TanamSromeli. sxvadasxva dros 

kiTxulobda leqciebs Tbilisis kulturis institutSi, giorgi mTawmindelis 

saxelobis saeklesio galobis umaRles saswavlebelSi, baTumis saxelmwifo 

konservatoriaSi. 2011 wlidan ilias saxelmwifo universitetis asocirebu li 

profesoria. misi kvleviTi interesebia: tradiciuli mravalxmianobis for-

mebi, qarTuli xalxuri simRera da saeklesio sagalobeli, tradiciuli musi-

kis Semsruleblobis sakiTxebi, msoflio xalxTa tradiciuli musika, musika 

da religia, musika da semiotika. monawilea mravali adgilobrivi da saerTa-

Sorisi samecniero konferenciisa da eqspediciis.

qarTuli tradiciuli musikis nimuSTa fiqsaciisa da analizis qarTuli tradiciuli musikis nimuSTa fiqsaciisa da analizis 

problemuri sakiTxebiproblemuri sakiTxebi

qarTuli xalxuri simRerisa da saeklesio sagaloblis musikaluri niSan-

Tvisebebis analizi qarTul musikismcodneobaSi xSirad gamxdara cxare disku-

siis sagani. musikologi Teoretikosebi da eTnomusikologebi dResac gansxva-

vebuli rakursiT aRiqvamen am fenomenaluri movlenis zogierT teqstualur 

Tu kompoziciur aspeqts. Sedegad, tradiciuli musikis nimuSis teqstobrivi ana-

lizi, maT Soris _ saswavlo praqtikaSi, garkveul winaaRdegobebs awydeba. mox-

seneba swored amgvar, gansxvavebul poziciaTa Sejerebis erT lokalur cdas 

warmoadgens. vecdebiT mimovixiloT da prioritetebi gamovarCioT kvlevis 

im mimarTulebebSi, sadac gansakuTrebiT relevanturad migvaCnia sxvadasxva 

samecniero tradiciis musikismcodneTa poziciebis erT sibrtyeSi moqceva. 

ZiriTadad vgulisxmobT Semdeg problematikas:

• evropuli da qarTuli terminologiuri Sesabamisobebi;

• evropuli temperacia da qarTuli bgeraTrigi;

• oqtavuri da monotonikaluri sistemebis urTierTmimarTeba;

• mravalxmianobis formebi da maTi saxeldeba;

gasaTvaliswinebelia isic, rom am mimarTebiT msjelobisas gansakuTrebiT 

saintereso Sedegebs mogvcems hibriduli nimuSebis analizi. warmodgenili 

Tval TaxedviT yuradRebas ipyrobs qarTuli tradiciuli musikis fiqsaciisa 

da konkretuli teqstobrivi analizis sakiTxebi. kerZod, jer kidev dasaxvewia 

sxva dasxva motivaciis (saswavlebeli, saswavlo, mecnieruli) sanoto transk-

rif ciis zogadi xerxebis SemuSaveba. aseve, musikaluri enis sxvadasxva komponen-

tis _ kilos, mravalxmianobis, akordis (konkordis), modulaciis, kadansis 

da sxvaTa gamorCevisa da saxeldebis meTodebi. vfiqrobT, zemoaRniSnuli 

problematikis erT paradigmaSi moqcevis erTi mniSvnelovani winapiroba un-

da iyos cnebaTa imgvari daxasiaTeba, romelic TanxmobaSi iqneba rogorc sxva-

da sxva poziciis qarTul (maT Soris _ xalxuri TvalTaxedvis), aseve saerTa-

Soriso praqtikasTan.

Doctor of Musicology, ethnomusicologist, 
Associate Professor at Ilia State University, 
director of Ilia State University student folk 
choir, Dean at Giorgi Mtatsmindeli High 
School of Ecclesiastical Chant. He graduated 
from Musicology Department of Tbilisi State 
Conservatoire (1986), defended doctoral 
dissertation “Forms of Georgian Traditional 
Polyphony” (2009). He was a lecturer and 
scientifi c worker at Tbilisi State Conservatoire 
in 1995-2011. At various times he delivered 
lectures at Tbilisi Institute of Culture, Giorgi 
Mtatsmindeli High School of Chanting, Batumi 
State Conservatoire. Has been associate 
professor at Ilia State University since 2011. 
Gabisonia’s research interests are focused on 
the forms of traditional polyphony, performance 
issues of Georgian folk songs and church 
hymns, traditional music of the World peoples, 
music and religion, music and semiotics. He 
has participated in a number of national and 
international scientifi c conferences and fi eld 
expeditions. 

Problematic Issues in the 
Documentation and Analysis of 

Georgian Traditional Music Examples

Analysis of the musical peculiarities of Geor-
gian folk songs and ecclesiastical chants has 
often been the subject of heated discussion 
in Georgian musicology. Musicology theo-
reticians and ethnomusicologists still regard 
some of textual or compositional aspects of 
this phenomenon from different perspectives. 
As a result, textual analysis of traditional music 
example, in the study practice as well, faces 
certain obstacles. The paper is a local attempt 
to revise these different positions. We will try to 
review and select priorities in the research di-
rections where we consider it most relevant to 
place the positions of the scholars with various 
scientifi c traditions in the same plane. 
We, basically, imply the following problems:

• Accordance of European and Georgian 
terminologies;

• European and Georgian sound scales;
• Interrelation of octave and monotonic sys-

tems;
• Forms of polyphony and their defi nitions;

It should also be considered that the analysis 
of hybrid examples provides most interesting 
results when discussing this problem. In this 
regard attention is drawn to the documentation 
of Georgian traditional music and analysis of 
specifi c texts. Namely, elaboration of general 
means of musical notation for various motiva-
tions (educational, scientifi c) has yet to be im-
proved, as well as the methods to distinguish 
and name different components of musical 
language – mode, polyphony, chord (concord), 
modulation, cadence, etc. We think, that one 
important prerequisite for putting the above-
mentioned problems into one paradigm is char-
acterization of the concepts that will correspond 
to different positions of both Georgian (includ-
ing folk viewpoint) and international practice.
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Paweł GancarczykPaweł Gancarczyk
poloneTipoloneTi

Poland

poloneTis mecnierebaTa akademiasTan arsebuli xelovnebis institutis 

(varSava) asocirebuli profesori, Jurnal `Muzyka~-s mTavari redaqtori. 

misi kvlevis mTavari sferoa XV-XVI ss. centraluri evropis musika, xelnawer-

Ta Seswavla da Zveli musikis gamocemebi. axlaxan gamosca La musique et la révolu-
tion de l’imprimerie. Les mutations de la culture musicale au XVIe siècle (Lyon 2015; re-
cipient of the 2016 Prix des Muses, France) da redaqtireba gaukeTa gamocemas Ars mu-
sica and its context in medieval and early modern culture (Warsaw 2016). amJamad HERA-s 
(Humanities in the European Research Area) proeqtis _ `Sound memories: the musical 
past in late-medieval and early-modern Europe~ _ samecniero xelmZRvanelia.

Sua saukuneebis musikis istoriografiis axali narativebi: Sua saukuneebis musikis istoriografiis axali narativebi: 

politeqstobrivi moteti centralur evropaSipoliteqstobrivi moteti centralur evropaSi

dasavleTis Sua saukuneebis musikalur istoriografiaSi didi mniSvneloba 

eniWeba movlenebs, romlebic musikis TandaTan ganviTarebas warmoaCens. yu-

rad  Reba gamaxvilebulia im stilebze, Janrebsa da kompozitorebze, vinc war-

moadgenda imdroindel Tanamedrove tendenciebs. arsebobs regionaluri 

an socialuri identobisTvis mniSvnelovani bevri Rirebuli movlena, ro-

melic ubralod gamorCenilia, vinaidan isini istoriografiis progresul 

models ar esadageba. 

am tipis narativis nimuSia moteti, rogorc gviani Sua saukuneebis musikis cent-

raluri Janri. bevr sinTezur musikologiur SromaSia ganxiluli frangu-

li, italiuri da inglisuri motetebi, maSin, rodesac ignorirebulia cent-

ralur evropaSi Seqmnili da ganviTarebuli motetebi, romlebmac daamkvid-

res Janris gansxvavebuli tradicia, kultivirebuli germanul miweb ze, bohe-

miaSi, poloneTsa da ungreTSi. centralur-evropuli motetebi regiona-

luri da socialuri identobis elementebi iyo, rasac mowmobs pet rus vil-

helm de grudenSis (1392-1452 wlis Semdeg) nawarmoebebi.

Associate Professor at the Institute of Art of 
the Polish Academy of Sciences, Warsaw, 
as well as Editor-in-Chief of the quarterly 
`Muzyka~. His main areas of research are 
musical culture of Central Europe in the 15th 
and 16th centuries, manuscript studies and 
early music editions. Recently he published 
La musique et la révolution de l’imprimerie. 
Les mutations de la culture musicale au 
XVIe siècle (Lyon 2015; recipient of the 
2016 Prix des Muses, France) and edited 
Ars musica and its context in medieval 
and early modern culture (Warsaw 2016). 
Currently he is principal investigator of 
the HERA (Humanities in the European 
Research Area) project `Sound memories: 
the musical past in late-medieval and early-
modern Europe~.

Towards New Narratives of 
Historiography of Medieval Music: the 

Case of Polytextual Motet 
in Central Europe

In the musical historiography of the Western 
Middle Ages, the greatest importance 
is attached to phenomena that testify 
to gradual development of music. The 
narration focuses on the styles, genres 
and composers that represented modern 
musical trends. There are many valuable 
phenomena, important for regional or social 
identities, which are omitted simply because 
they do not fi t into the progressive model of 
historiography. 
This kind of narration can be testifi ed by 
motet as a central genre of late medieval 
music. Many synthetic musicological works 
discuss French, Italian and English motets, 
ignoring the motets created and developed 
in Central Europe, which established a 
separate tradition of the genre, cultivated 
in the German lands, Bohemia, Poland and 
Hungary. Central-European motets were  
elements of regional and social identity, as 
shown in the works of Petrus Wilhelmi de 
Grudencz (1392-after 1452).
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warmoSobiT ukraineli fleitisti. koncertirebda rogorc solisti, aseve, 

kamerul an samblebsa da orkestrebTan erTad ukrainaSi, ruseTSi, polo-

neT Si, italiaSi, germaniaSi, SveicariaSi, belgiaSi, safrangeTSi, fineTsa da 

sam xreT koreaSi. 2007-2011 wlebSi miiRo ori magistris xarisxi ciurixSi, 

SveicariaSi (ZHdK) prof. filip rasinTan. 2014 wlidan irina sibeliusis 

akademiis (fineTi) doqtorantia. rogorc doqtoranti, monawileobda kon-

ferenciebSi vilniusSi, talinSi, helsinksa da londonSi, 2016 wels mona wi-

leobda SemoqmedebiTi kvlevis zafxulis akademiaSi tromsoSi, norve giaSi.

pol tafaneli da marsel moizi pol tafaneli da marsel moizi – franguli safleito skolis  franguli safleito skolis 

ori pioneriori pioneri

fleitaze Sesrulebis erT-erTi yvelaze mniSvnelovani skola safrangeTSi 

daarsda me-19 saukuneSi da me-20 saukuneSi ganviTarda. msoflioSi metad mniSv-

ne lovani bevri fleitisti am araCveulebrivi tradiciis nawili iyo da maTi 

memkvidreoba dResac cocxalia. Cemi sadoqtoro naSromi ganixilavs fran-

guli safleito skolis istorias udidesi maswavleblis, pol tafanelidan 

_ momdevno Taobis cnobil frang solist-fleitistebze fokusirebiT. 

axalgazrda fleitisti tafaneli moxibluli iyo saopero simReriT. misi 

zo gierTi, mogvianebiT Seqmnili fleitis savarjiSo inspirirebuli iyo 

mom Rerlis mier tonisa da xmis warmoqmnis teqnikiT. es tendencia Cans mis 

stu dentTan, marsel moizTan, romelmac Tavisi zogierTi savarjiSo vo-

ka li zebis mixedviT aago. marselma savarjiSoebis ramdenime wigni Seqmna, 

ro mel Tagan umetesoba dRemde farTod gamoiyeneba da dafasebulia mTel 

msoflio Si. 

moxsenebaSi visaubreb Cems, rogorc Semsruleblis mosazrebebze tafanelisa 

da moizis savarjiSoebis Sesaxeb, gavaanalizeb zogierT savarjiSos da ganv-

martav, ra gavlena iqonies pol tafanelma da marsel moizma Tanamedrove 

safleito saSemsruleblo skolaze.

The Ukrainian - born fl autist Iryna Gorkun-
Silén has performed as a soloist, in chamber 
music ensembles and with orchestras in 
Ukraine, Russia, Poland, Italy, Germany, 
Switzerland, Belgium, France, Finland and 
South Korea. In 2007-2011 Iryna completed 
two Master Degrees at the ZHdK in Zürich, 
Switzerland with Prof. Philippe Racine. 
Since 2014 Iryna has been a doctoral 
student at the Sibelius academy, Helsinki, 
and has attended several conferences in 
Vilnius, Tallinn, Helsinki and London. In 2016 
she was a fellow student at the Summer 
Academy of Artistic Research in Tromsø, 
Norway.

Paul Taffanel and Marcel Moyse – Two 
Pioneers of the French Flute School

One of the most important schools of fl ute 
playing was founded in France in the 19th 

century and developed further in 20th century. 
Many of the world’s most famous fl utists 
were part of this extraordinary tradition, and 
its legacy lives on today. 
My doctoral work follows the history of the 
French fl ute school starting from the great 
teacher Paul Taffanel, then focusing on the 
famous French fl ute soloists of the following 
generation. 
As a young fl utist, Taffanel was fascinated 
by opera singing. The singer’s technique for 
tone and voice production seems to have 
been used as inspiration for some of his later 
exercises for fl ute. 
You can follow this tendency with one of 
the Taffanel’s student, Marcel Moyse, who 
seemed to build some of his exercises 
around vocalizes. Marcel wrote several 
books of exercises, most of which are still 
widely used and appreciated around the 
world. 
In my presentation I will talk about my own 
refl ections as a performer on exercises 
written by Taffanel and Moyse, analyse 
some of the exercises and explain how Paul 
Taffanel and Marcel Moyse have infl uenced 
modern school of fl ute playing. 

irina gorkun-sileniirina gorkun-sileni

Iryna Gorkun-Silén Iryna Gorkun-Silén 
fineTifineTi

Finland
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niko de viliersiniko de viliersi  

Nico de Villiers Nico de Villiers 
didi britaneTididi britaneTi

United Kingdom

warmoSobiT samxreT afrikeli pianisti, doqtori, moqmedi Semsrulebeli, 

maswavlebeli da mkvlevari.  gildholis musikisa da dramis skolisa da sa-

me fo samusiko kolejis (londoni) vokaluri departamentis TanamSro me li. 

so listi da ansamblisti pianist-Semsrulebeli did britaneTSi, ame ri kis 

SeerTebul Statebsa da samxreT afrikaSi. 

mkvlevris daintereseba holan diu ri warmoSobis amerikeli kompzotoris 

_ riCard hegemanis Semoqme de biT 2007 wels miCiganis universitetSi daiwyo. 

ana arborTan (miCigani, aSS) erTad man Seagrova hegemanis yvela gamocemuli 

simRera, Seasrula kom po ziciebis umetesi nawili da daafuZna riCard hegema-

nis sazogadoeba (RHS). ro  gorc sazogadoebis direqtorma gaxsna hegemanis me-

morialuri dafa, xel mZRvanelobda CrdiloeT niderlandebSi gamarTul 

kino-festivals, ame rikaSi gamarTa leqcia-koncerti da masterklasi, aRmoa-

Cina hegemanis saor kestro kompoziciebi. niko viliersis xelmZRvanelobiT 

Sedga hegemanis nawarmoebebis evropuli premiera, CrdiloeT niderland-

ebis orkest ris SesrulebiT (diriJori per-oto iohansoni, 2018 w.).

kinematografiuli elementebi riCard hegemanis simRerebSikinematografiuli elementebi riCard hegemanis simRerebSi

riCard hegemani (1881-1966) oskaris mflobeli kompozitoria. miuxedavad 

imisa, rom XX saukunis adreul wlebSi kompozitorma mniSvnelovani roli 

iTamaSa amerikuli sasimRero xelovnebis ganviTarebasa da klasikuri ho-

livuduri filmebisTvis feradovani saorkestro JReradobis SeqmnaSi, 

misi saxeli daviwyebulia. hegemanma musikalurad gaaforma iseTi filmebi, 

rogoricaa _ The Shanghai Gesture (1941, reJisori ioseb stenbergi) da She 
Wore A Yellow Ribbon (1949 — jon fordi). bolo periodis kvlevebi hegema-

nis sasimRero Semoqmedebas da mis mxatvrul identobas Seiswavlis. kinos 

gavlena mwer lebsa da vizualuri xelovnebis Semqmnelebze saintereso sakv-

lev masalas warmoadgenda (virjinia vulfi da salvador dali amis mkafio 

magaliTia). Tumca, ra gavlenas axdenda kinoxelovneba musikosebsa da kom-

pozitorebze, da ara piriqiT, kvlav sakvlev obieqtad rCeba. moxseneba war-

moaCens, Tu rogor axdenen sxvadasxva musikaluri da aramusikaluri ele men-

tebi hegemanis sasimRero xelovnebis formirebas, da, rogor aris es gad-

mo  cemuli holivudisTvis Seqmnili filmebis partiturebSi; rogor aisaxeba 

kinomatografiis gavlena kompozitoris mier SerCeul poetur teqs teb sa da 

mis sasimRero Semoqmedebaze; aseve, ra simbiozuri urTierTobaa kinosa da 

hegemans, rogorc sasimRero Janris kompozitors Soris. kvleva warmoaCens 

simRerebis teqstebis interpreti rebis axal formebs filmis reJisoris 

gadmosaxedidan, romelic Semsruleb le bis Tvis mTavar iaraRs warmoad-

gens. argumentaciisTvis ilustrirebuli iqneba hegemanis kinomusikisa da sim-

Rerebis sanoto da audio masala. 

South African-born pianist Dr Nico de Villiers 
is active as performer, coach and researcher. 
He is on the vocal staff at both the Guildhall 
School of Music and Drama and the Royal 
College of Music. He has performed as 
soloist and collaborative pianist across the 
UK, Europe, the USA and South Africa.
Since his interest in the Dutch-born American 
composer Richard Hageman commenced 
in 2007 at the University of Michigan, Ann 
Arbor, Michigan, USA, he collected all 
Hageman’s published songs, performed 
various of these in recital and founded 
the Richard Hageman Society (RHS). As 
director of the RHS he opened an aqueduct 
and unveiled a memorial plaque dedicated 
to Hageman, curated a fringe festival at the 
North Netherlands Film Festival, undertook 
a lecture recital and masterclass tour of 
the USA, and rediscovered a Hageman 
orchestral work and organised its European 
premiere by the North Netherlands Orchestra 
(conducted by Per-Otto Johansson) in 2018.

Cinematic Elements in Richard 
Hageman’s Songs 

The Oscar-winning composer Richard Hage-
man (1881-1966) has been all but for gotten 
even though he played an important role in 
the development of the early 20th century 
American art song as a genre as well as 
championed the classic Hollywood fi lm 
orchestra sound with specifi c colourful and 
inventive examples being The Shanghai 
Gesture (1941, director — Josef Sternberg) 
and She Wore A Yellow Ribbon (1949 — John 
Ford). It is only following more recent scholarly 
research which investigated Hageman’s 
art song output and the development of his 
artistic identity that he has gradually been 
drawn up from footnotes to the main narrative.
The infl uence of fi lm on writers and visual 
artists have been researched (with Virginia 
Woolf and Salvador Dalí being clear 
examples). However, the way in which fi lm 
infl uenced musicians and composers, as 
opposed to the contrary, remains an under 
researched topic. This presentation considers 
how various features in Hageman’s art songs 
foreshadows his Hollywood fi lm scores, 
and how his choice of poetry exposes the 
infl uence of cinematography throughout his 
song output. It will furthermore highlight the 
symbiotic relationship between the infl uence 
of fi lm and cinema on Hageman as an art 
song composer and introduce a novel way of 
interpreting song texts from the perspective 
of the fi lm director as a tool for performers. 
Arguments are illustrated with sound 
examples from several of Hageman’s fi lm 
scores and art songs.
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musikologiis doqtori, polonuri enis filologiis magistri (speciali-

zaciiT: lingvistika da akademiuri gamomcemloba), poznanis (poloneTi) adam 

mickeviCis saxelobis universitetis musikologiis institutis (istoriis de-

partamenti) asistent profesori. misi kvlevis interess warmoadgens me-18 da 

me-19 saukunis musikis istoria, gansakuTrebiT, operis istoria da genealo-

gia da vokaluri Semsruleblobis istoria. misi kvlevis interesi, aseve, 

moicavs mosazRvre sferoebs Soris, kerZod _ musikologiasa da sxva dis-

ciplinebis, gansa kuT rebiT medicinis, sociologiisa da lingvistikis (musi-

kaluri leqsikis kvle va) urTierTobis sakiTxebs. hana viniSevskas gamocemuli 

aqvs mravali statia da wigni _ Dramma giocoso – między opera seria I opera buffa 
(Dramma giocoso _ ope ra seriasa da opera bufas Soris) miZRvnili drama ja-

kozos Janrisadmi. 

musikaluri miZRvnis interteqstualobamusikaluri miZRvnis interteqstualoba

frangi literatorisa da Teoretikosis Jerar Jenetis Tanaxmad, teqstis 

ZiriTadi nawili Seicavs sxvadasxva tipis teqstebs, romelic Seqmnilia ro-

gorc Tavad avtoris, aseve, sxva mkvlevrebis mier. Jeneti warmoadgens ramde-

ni me termins, romelic ganmartavs teqsts da amavdroulad, axdens mis klasi-

fi  cirebas. misi Teoria SeiZleba gamoyenebuli iyos musikaluri nawarmoebe-

bis ganxilvis dros, Tumca, am Teoriis gareSec SesaZlebelia musikaluri 

qmni lebis Tavidan aRmoCena. 

yvelaze mniSvnelovani faqtorebi, romelic miZRvnidan momdinareoben, Sem-

degia: dro, rodesac miZRvna iyo Seqmnili (rodesac faqti ganapirobebs, an 

agrZelebs nawarmoebis Seqmnis process); miZRvnis adresatebis raodenoba, 

miZRvnis potenciuri gauqmeba/waSla da SesaZlo axali miZRvnis gaCena; meore 

mniSvnelovani faqtori aris adresatebis gaazreba _ vin arian isini, riT 

daimsaxures aseTi pativi, ra tipis urTierToba hqondaT kompozitorebTan. 

bolo, magram aranakleb mniSvnelovania, Tu sad iyo ganTavsebuli miZRvna da 

ra mizniT. 

rogorc Cans, miZRvnam SeiZleba warmoSvas mravali saintereso azri da idea, 

da swored am gansxvavebebis warmoCena aris moxsenebis mTavari mizani.

PhD in musicology, MA in Polish philology 
(specialisation in linguistics and academic 
publishing), Assistant Professor (Adiunct) in 
the Institute of Musicology (Department of 
History) at the Adam Mickiewicz University 
in Poznań, Poland. Her research interests 
focus on the history of music in the 18th 
and 19th centuries, especially on the history 
and genealogy of opera and history of 
vocal performance. Her research interests 
also include issues from borderline areas 
between musicology and other disciplines, 
especially medicine, sociology and 
linguistics (musical vocabulary research). 
She has published many articles and the 
book Dramma giocoso – między opera seria 
i opera buffa (Dramma giocoso – between 
opera seria and opera buffa) devoted to the 
genre of dramma giocoso. 

 The Intertextuality of Musical 
Dedication 

According to the ideas of French literary 
theorist Gérard Genette, main body of 
the text is surrounded by multiple texts 
created by the author himself and by others. 
Genette introduced a couple of terms, which 
describe and categorize these texts. His 
theory may be applied to musical works, but 
by breaking away from it we can rediscover 
the musical work.
 The most important factors concerning 
dedications are: time when the dedication 
was created (whether the fact anticipates 
or proceeds the creation of the work), the 
amount of addressees of dedication, a 
potential removal of the dedication and 
a possible giving a new one. The other 
important thing is deliberation upon the 
addressees – who they were, why they 
were offered such a distinction, what kind 
of relation linked them to the composers. 
Last but not least it is interesting to consider 
where the expression containing dedication 
was placed and for what reason.
As we can see the dedication may provide 
many interesting thoughts and presenting 
them is main goal of the paper.

hana viniSevskahana viniSevska  

Hanna WiniszewskaHanna Winiszewska 
poloneTipoloneTi

Poland
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maka (maia) virsalaZemaka (maia) virsalaZe  

Maka (Maya) Virsaladze Maka (Maya) Virsaladze 
saqarTvelosaqarTvelo

Georgia

kompozitori, samusiko xelovnebis doqtori, Tbilisis v. sarajiSvilis sax. 

sa xelmwifo konservatoriis kompoziciisa da musikologiis fakultetis de-

kani, kompoziciis mimarTulebis asocirebuli profesori. Sesulia kemb ri jis 

biografiuli centris mier 2000 wels gamocemul wignSi `meoce saukunis gamo-

Cenili musikosebi~ (`Outstanding Musicians of the 20th Century~). daamTavra Tbi li-

sis saxelmwifo konservatoria. 2000 w. iyo profesor valter ci mermanis sta-

Jiori (berlini). aris sxvadasxva adgi lobrivi da saerTaSoriso konkursis 

gamarjvebuli (maT Soris: 2014 w. sanqt-peterburgis (ruseTi) sakompozitoro 

konkursis _ ,,sagundo laboratoria~ _ laureatis wodeba, II adgili). miRebu-

li aqvs monawileoba adgilobriv da saerTaSoriso musika lur proeq tebSi 

(“European Composers’ Informal meeting” _ 2000; 2001,Poland ; “Two days and two nights of 
new music” _ 2002; 2003, Ukrain ; “Voices from Mountains” _ 2003, Netherlands; Music Festi-
val “Menhir”, Switzerland _ 2005; 2006; 2009), sxva dasxva konferenciasa da praqtikul 

se mi narebSi (maT Soris, Tbilisis saerTaSoriso musikologiur konferen-

ciaSi, 2014 w. sanqt-peterburgSi sagundo festivalis `drois sarkis~ fargleb-

Si praqtikul seminarSi `Tanamedrove qormaisteri~, 2016 w. praRaSi (Cexe Ti) 

marT l madidebluri musikis saerTaSoriso konferenciaSi `Ars Nova East and 
West~). ikvlevs sakompozitoro teqnikasTan dakavSirebul sxvadasxva sakiTxs; 

dainteresebulia xelovnebis, religiisa da mecnierebis sxva dasxva dargs So-

ris kavSiriT. 

polistilistikis gamovlenis Taviseburebebi qarTveli polistilistikis gamovlenis Taviseburebebi qarTveli 

kompozitorebis nodar mamisaSvilis, zurab nadareiSvilis da kompozitorebis nodar mamisaSvilis, zurab nadareiSvilis da 

maka virsalaZis zogierTi nawarmoebis magaliTzemaka virsalaZis zogierTi nawarmoebis magaliTze

naSromSi ganxilulia polistilistikis gamovlenis sxvadasxva SemTxveva 

qarT veli kompozitorebis nawarmoebebSi, saxeldobr nodar mamisaSvilis 

safortepiano ciklSi `lirikuli dRiuris furclebi~, zurab nadareiSvi-

lis `variaciebSi fortepianosa da simfoniuri orkestrisaTvis sulxan cin-

caZis Temaze~, maka virsalaZis `liturgikul simfoniaSi~.

avtori ganasxvavebs stilebis Tanaarsebobis simbiozur, kolaJur da Suale-

duri tipis SemTxvevebs. daskvnebis gamotanamde ki TiToeuls arCevs ritmuli 

formulebis, tembrul-registruli, bgeraTsimaRlebrivi da sxva parame-

trebis modifikaciebis TvalsazrisiT. 

mocemul kvlevaSi polistilistikis gamovlenis Taviseburebebi Sefardebu-

lia TiToeuli avtoris sakompozitoro stilTan da konkretuli nawarmoe-

bis koncefciasTan.

Composer, Doctor of Musical Art, Associate 
Professor (Composition Department) and 
Dean of Composition and Musicology faculty 
of V. Sarajishvili Tbilisi State Conservatoire. 
She is enlisted in the book “Outstanding 
Musi cians of the 20th century” published by 
the Cambridge Centre of Biography, 2000. 
Gradua ted from Tbilisi State Conservatoire; 
in 2000 was composer Professor Walter 
Zimmermann’s (Ber lin) guest-listener. Is the 
winner of various national and international 
contests, is the laureate (second prize) of 
“Choral laboratory” Russian Composer’s 
contest (St. Petersburg, 2014); a participant 
of national and international musical proj-
ects (“Euro pean Composers’ informal Meet-
ing”/2000, 2001 Poland; “Two days and Two 
Nights of New Music/2002, 2003 Ukraine; 
“Voices from Mountains”/2003, Netherlands; 
Music Festival “Menhir”/2005, 2006, 2009, 
Switzerland), va rious conferences and practi-
cal seminars (at Tbilisi International Musico-
logical Conference, practical seminar “Con-
temporary Choirmaster” as part of the Cho-
ral Festival “Mirror of Time”, St. Petersburg, 
2014, “Ars Nova East and West” in Prague, 
2016). She researches different subjects of 
com positional technique; is interested in the 
con nections between different branches of 
art, religion and science.

Peculiarities of Georgian Composers’ 
Polystylistics on the Example of 

Some of Nodar Mamisashvili’s, Zurab 
Nadareishvili’s and Maka Virsaladze’s 

works 

The paper discusses various cases of Poly-
stylistics in the works of Georgian com-
posers, Nodar Mamisashvili’s piano cycle 
“Pages of Lyrical Diary”, Zurab Nadareish-
vili’s “Variations for Piano and Symphony 
Orchestra on Sulkhan Tsintsadze’s theme”, 
Maka Virsaladze’s “Liturgical Symphony”.
The author distinguishes symbiotic, collage 
and intermediate types of style coexistence. 
Prior to conclusions, each work is analyzed 
in terms of rhythmic formulas, timbral, regis-
tral, sound and other parameter modifi ca-
tions.
In the study peculiarities of revealing poly-
stylistics are refl ected in each author’s com-
positional style and concept of a specifi c 
work.
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miloS zatkaliki miloS zatkaliki 

Miloš Zatkalik 

serbeTiserbeTi

Serbia

kompozitori da musikis Teoretikosi, belgradis xelovnebis universite-

tis profesori, bania lukas universitetis (bosnia da hercogovina) mowveuli 

profesori. misi kvlevis sferoebia: me-20 saukunis musikis analizi, musikisa 

da literaturis, musikisa da enis kavSirebi, musikaluri analizis fsiqoana-

li tikuri aspeqtebi. bolodroindel publikaciebs Sorisaa wigni gafarToe-

buli tonalobis Sesaxeb. amJamad muSaobs wignze mizanmimarTuli procesebis 

Sesaxeb post-tonalur musikaSi. 

pirveladi procesebi, gamosaxuleba, sityva da fsiqoanalitikurad pirveladi procesebi, gamosaxuleba, sityva da fsiqoanalitikurad 

dasabuTebuli musikaluri analizidasabuTebuli musikaluri analizi

sxvadasxva medias _ akustikur, vizualur da verbalurs Soris kavSiri SeiZ le-

ba Seswavlili iyos mravali perspeqtividan, sxvadasxva disciplinebis CarT-

viT. moxseneba fokusirebulia am kavSirebis fsiqoanalitikur aspeqteb ze, rac 

momdinareobs sxvadasxva mowinave fsiqoanalitikosi mwerlisgan (kri si, ko-

huti, rouzi, federi, noi), ganviTarebis fsiqologiis perspeqtivis CaTvliT, 

rogorc es dadgenilia vinikontisTan da SternTan. miuxedavad imisa, rom 

musikaze cotas werda, aseT kvlevebs saTave daudo froidma, gansakuT re biT 

Tavisi swavlebiT pirveladi da meoradi procesebis Sesaxeb, iseve rogorc 

Tavisi interpretaciiT sizmrebis Sesaxeb. 

mTavari ganacxadi aris is, rom xelovnebis saxeTagan musika yvelaze axlosaa 

aracnobierTan da metyvelebiswinare gonebrivi funqcionirebis mTavar xer-

xebTan. agreTve is, rom xelovnebis dargebis klasificireba SesaZlebelia 

safexurebad imis mi xed viT, Tu ramdenad monawileoben pirvelad da meorad 

procesebSi; verba lu ri aparati, rogorc uaxlesi monapovari ganviTarebisa, 

dominirebulia meoradiT. pirveladi procesebis meqanizmebis gamowveviT _ 

kondensireba, gadaxaliseba/ Ca nacvleba, pars pro toto _ Cven SegviZlia avxsnaT 

musikis eqstraordinaluri mid rekilebiT erTdrouli, gansxvavebuli masa-

lis Serevisken, ukiduresi frag mentaciisken, rac warmoudgenelia litera-

turasa da ferweraSi. 

na yofieri resursi, am dromde yuradRebis miRma darCenili samusiko ganaT-

le baSi, SeiniSneba bi-logikisa da simetrizaciis cnebebSi, rogorc funda-

men  turi Tviseba aracnobieri gonisa, rogorc amas mate-blanko acxadebda. 

am rigad, Cven mravali movlena SegviZlia avxsnaT, rogorc Seqcevadoba, an 

Riao ba winaRmdegobriv interpretaciebTan, romelic musikaSi ufro advi-

lad SeiniSneba, vidre sxvagan. 

Composer and music theorist, professor at 
the University of Arts in Belgrade, visiting 
professor at the Unviersity of Banja Luka 
(Bosnia and Herzegovina). Major areas of 
research: analysis of 20th-century music; 
relationships between music and literature 
and music and language; psychoanalytic 
aspects of music analysis. Recent 
publications include a book on post-tonal 
prolongation, and is currently writing a book 
on goal-oriented processes in post-tonal 
music. 

Primary Processes, Image, Word and 
the Psychoanalytically Informed 

Music Analysis

Relations between different media: 
acoustic, visual and verbal, can be studied 
from a multitude of perspectives, with the 
involvement of various disciplines. The 
paper concentrates on the psychoanalytic 
aspects of these relations, deriving from 
the explorations of a number of major 
psychoanalytic writers such as Kris, Kohut, 
Rose, Feder, Noy, including the perspective 
of developmental psychology as found in 
Winnicott and Stern. Freud, however little 
he wrote about music, laid the foundation 
for such explorations, particularly with 
his teaching on primary and secondary 
processes, as well his interpretations of 
dreams. 
The principal claim is that of all the arts, 
music is closest to the unconscious 
and preverbal primary modes of mental 
functioning, and that arts can even be 
tentatively graded according to the extent to 
which they partake of primary and secondary 
processes; the verbal apparatus, as a more 
recent developmental acquisition, being 
chiefl y dominated by the secondary ones. 
By invoking primary-process mechanisms 
– condensation, displacement, pars pro 
toto – we can explain music’s extraordinary 
predilection for simultaneity, blending of 
disparate materials, extreme fragmentation: 
to the extent hardly conceivable in literature 
or painting. 
A fruitful resource, hitherto somewhat 
overlooked in music scholarship, is found in 
the concepts of bi-logic and symetrization as 
the fundamental properties of unconscious 
mind, as proposed by Matte-Blanco. 
Thereby, we can account for a number of 
phenomena like reversibility, or openness to 
contradictory interpretations found in music 
more readily than elsewhere. 
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natalia zumbaZe natalia zumbaZe 

Natalia ZumbadzeNatalia Zumbadze 

saqarTvelosaqarTvelo

Georgia

Ethnomusicologist, PhD in Art Studies, 
Professor, Head of Georgian Folk Music 
Department of Tbilisi State Conservatoire, 
scientifi c worker at the Folklore State Centre 
of Georgia, a co-founder and member of 
women’s folk ensemble Mzetamze, the 
founder and director of the Conservatoire 
Student Folk ensemble; laureate of the 
Folklore National Award. Leader and 
participant of over 60 fi eld expeditions 
and recording sessions; a participant of 
numerous International Conferences and 
Symposia in Georgia and abroad. Author of 
over 50 scientifi c publications on traditional 
Georgian female repertoire, polyphony, 
teaching methods and performance of 
Georgian folk music, Georgian-North 
Caucasian musical parallels, etc. Author and 
director of ethnomusicological conferences 
and concerts of traditional music; is involved 
in publishing activities; experienced in 
teaching Georgian folk music to foreigners 
(workshops and master classes at the 
Universities and Conservatoires of Europe, 
for professional and amateur ensembles, 
leading of their concert tours).
Co-author of the paper Ketevan Matiashvili (p. 26). 

From Folk Fource to Professional 
Creativity: on One Tushetian Tune

The paper bases on the audio recording – a 
panduri piece “Georgian Motive” preserved 
at Dagestan State Radio and Television 
Committee. This Tushetian tune is known 
under different names: “Mtsqemsuri”, 
“Satrpialo”, “Tushuri”, “Mtashi salamurs 
vakvneseb”, “Metskhvaris simghera”, “Me 
var da chemi nabadi”, “Es shemodgoma 
movida”, “Jariskatsis simghera”, “Vazhao”. 
We refer to it as “Mtsqemsuri”. Vocal and 
instrumental examples of the melody are 
encountered in both East and West Georgia 
(Tianeti, Khevi and Achara alongside Tush-
eti). Today this polyphonic tune by nature is 
also encountered in unison performance in 
everyday life, which indicates to the decline 
of traditional musical thinking. “Mtsqem-
suri” has gone beyond everyday environ-
ment and has been laid in the foundation of 
author’s examples (Anzor Erkomaishvili’s 
“Tu ase turpa iqavi”); has also become the 
source for a masterpiece of professional 
music (Sulkhan Tsintsadze’s quartet min-
iature “Mtsqemsuri”) and has been used in 
folk jazz (Irina Ebralidze’s composition for 
a female quintet). It is encountered in pop 
repertoire as well (Nino Chkheidze’s “Sad 
midiodi, netavi?”). 
The paper discusses the role of Mariam Ar-
jevnishvili – a renowned singer, choir master 
and virtuoso panduri player in the dissemi-
nation and popularization of the Tushetian 
tune; sets the issue of arrangement and au-
thorship in folk music in this regard.

eTnomusikologi, xelovnebaTmcodneobis doqtori, profesori, Tbili-

sis vano sarajiSvilis sax. saxelmwifo konservatoriis qarTuli xalxuri 

musikaluri Semoqmedebis mimarTulebis xelmZRvaneli, saqarTvelos folk-

loris saxelmwifo centris mecnierTanamSromeli, qalTa folklorul an-

sambl ̀ mzeTamzes~ Tanadamaarsebeli da wevri; Tsk studentTa folkloruli 

ansamblis damaarsebeli da xelmZRvaneli; folkloris erovnuli premiis 

laureati. 60-ze meti savele eqspediciisa da Caweris xelmZRvaneli. mravali 

saerTaSoriso konferenciisa da simpoziumis monawile saqarTveloSi da 

sazRvargareT. avtori 50-ze meti samecniero publikaciisa qarTvel qalTa 

tradiciuli repertuaris; qarTuli xalxuri musikis mravalxmianobis, swav-

lebis meTodebis da Semsruleblobis; qarTul-Crdilokavkasiuri samusiko 

paralelebis da sxv. Sesaxeb. avtori da xelmZRvaneli eTnomusikologiuri 

konferenciebisa da tradiciuli musikis koncertebisa. eweva sagamomcemlo 

saqmianobas. gamocdilia ucxoelebisTvis qarTuli xalxuri musikis swavle-

baSi (vorqSofebi da masterklasebi evropis universitetebsa da konserva-

toriebSi, profesionalTa da moyvarulTa ansamblebTan, maTi sakoncerto 

turneebis xelmZRvaneloba). 

naSromis Tanaavtoria qeTevan maTiaSvili (ix. gv. 26).

xalxuri wyarodan profesiul Semoqmedebamde: xalxuri wyarodan profesiul Semoqmedebamde: 

erTi TuSuri hangis SesaxeberTi TuSuri hangis Sesaxeb

moxsenebis amosavali gaxda daRestnis tele- da radiomauwyeblobis saxelm-

wifo komitetis arqivSi daculi audioCanaweri _ safanduro dasakravi qar-

Tu li motivi. es aris TuSuri hangi, cnobili sxvadasxva saxelwodebiT: mwyem-

suri, satrfialo, TuSuri, mTaSi salamurs vakvneseb, mecxvaris simRera, me 

var da Cemi nabadi, es Semodgoma movida, jariskacis simRera, vaJao. Cven mwyem -

surad vixseniebT. melodiis xmieri da sakravieri nimuSebi fiqsirebu lia 

rogorc aRmosavleT, ise dasavleT saqarTveloSi (TuSeTis garda _ TianeT-

Si, xevsa da aWaraSi). bunebiT mravalxmiani hangi dRes yofaSi unisonu ri Ses-

rulebiTac gvxvdeba, rac tradiciuli mravalxmiani azrovnebis dak ni nebaze 

miuTiTebs. mwyemsuri gascda yofiT garemos _ saavtoro nimuSebsac daedo 

safuZvlad (anzor erqomaiSvilis Tu ase turfa iyavi), profesiuli musikis 

erTi Sedevris wyarodac iqca (sulxan cincaZis sakvarteto miniatura mwyem-

suri) da folk-jazSic pova gamoyeneba (irina ebraliZis kompozicia qal Ta 

kvintetisaTvis); gvxvdeba saestrado repertuarSic (nino CxeiZis sad midio-

di, netavi?). 

moxsenebaSi ganxilulia cnobili momRerlis, lotbarisa da virtuozi me-

fanduris _ mariam arjevniSvilis roli TuSuri hangis gavrcelebasa da popu-

larizaciaSi. amasTan, wamoWrilia xalxur musikaSi aranJirebisa da avtoro-

bis sakiTxic.
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Georgia

musikologi, xelovnebaTmcodneobis doqtori (disertaciis Temaa `prelu-

dia, tokata da fantazia XX saukunis evropul instrumentul musikaSi~, 2016 w.), 

Tbi lisis v. sarajiSvilis sax. saxelmwifo konservatoriis musikis Teoriis 

mimarTulebis asistent profesori da saqarTvelos SoTa rusTavelis saxe-

lo bis Teatrisa da kinos saxelmwifo universitetis pedagogi. mihyavs Teo-

riuli sagnebi sabakalavro da samagistro safexurebze. 2012 wlidan dRemde 

aris Tbilisis saxelmwifo konservatoriis saswavlo departamentis spe-

cialisti. gamoqveynebuli aqvs araerTi samecniero statia. monawileoba aqvs 

miRebuli erovnul da saerTaSoriso _ respublikur Tu regionalur kon-

ferenciebSi. misi samecniero interesebi ukavSirdeba barokos epoqis musikas, 

aseve, Tanamedrove musikis sxvadasxva Teoriuli sakiTxebis Seswavlas. 

 igor stravinskis saviolino koncerti igor stravinskis saviolino koncerti in Din D da barokos musika da barokos musika

igor stravinskis SemoqmedebaSi mniSvnelovani adgili koncertis Janrs uka-

via, romlis saintereso nimuSebic Seqmnilia kompozitoris neoklasicistur 

periodSi. stravinskis koncertebi pirobiTad SeiZleba or jgufad daiyos, 

rogorc solo instrumentisTvis orkestrTan erTad, aseve kameruli Semad-

genlobisTvis. kompozitoris saviolino koncerti in D (1931 w.), romelic 

miekuTvneba pirvel jgufs, warmoadgens kvlevis sagans. rogorc Tavad kompo-

zi tori aRniSnavs, saviolino koncerts ar gaaCnia prototipi. Tumca, zogi 

mkvlevris azriT, nawarmoebs mravali msgavseba aqvs barokos epoqasTan. Se-

sabamisad, moxsenebis mizania stravinskis saviolino koncertis ganxilva ba-

rokos musikis konteqstSi. SeiZleba iTqvas, rom aRniSnul nawarmoebSi ba-

rokos musikis Tvisebebi sxvadasxva kuTxiT iCens Tavs, rogoricaa koncertis 

nawilebis Janruli saTaurebi (Toccata, Aria, Capriccio), aseve, solistisa da or-

kest ris urTierTdamokidebuleba. 

Musicologist, PhD in Art Studies (disser-
tation: “Prelude, Toccata and Fantasia in 
the 20th Century European Instrumen-
tal Music”), Assistant Professor of Music 
Theory Department at V. Sarajishvili Tbilisi 
State Conservatoire and lecturer at Shota 
Rustaveli Theatre and Film Georgia State 
University. She leads theoretical courses on 
BA and MA levels. Since 2012 she has been 
a Specialist at Study Department of TSC. 
She is the author of a number of scientifi c 
articles; has participated in national and in-
ternational - republican or regional confer-
ences. Her scientifi c interest is focused on 
the study of Baroque music, as well as on 
different theoretical issues of contemporary 
music.

Violin Concerto in D by Igor Stravinsky 
and Baroque Music

Concert genre holds signifi cant place 
in Igor Stravinsky’s creative work, the 
composer created interesting examples 
of the genre in neoclassical period. 
Conditionally Stravinsky’s concerts can be 
divided into 2 groups: for a solo instrument 
with orchestra and concerts for chamber 
groups. Stravinsky’s violin concerto in 
D, which belongs to the fi rst group, is the 
subject of research. The composer himself 
noted that the concert had no prototype, 
however, some scholars believe, that the 
work has many similarities with Baroque 
music. Accordingly, the paper discusses 
Stravinsky’s violin concert in the context of 
Baroque music. It can be said, that in the 
work features of Baroque music appear in 
different angles, for instance genre titles of 
the concert parts (Toccata, Aria, Capriccio), 
as well as interrelation between a soloist 
and orchestra.
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doqtori, iazef vitolsis saxelobis latviis musikis akademiis musikolo-

giis departamentis docenti. swavlobda iazef vitolsis latviis musikis aka-

demiaSi. 2009 wels daicva disertacia Temaze: `latviuri sasuliero Janrebi~ 

da mieni Wa xelovnebis doqtoris (musikologiaSi) kvalifikacia. 2001 wli-

dan musikis Teo riis maswavlebelia q. rigis sakaTedro sagundo skolaSi; 

2003 wlidan ki _ organistia wminda jeimsis/iakobis kaTolikur taZarSi. 2016 

wlidan latviis mecnierebaTa akademiis saerTaSoriso eqspertia. misi samec-

niero in te rese bia: sasuliero musikis Janrebi da kompozitorebi, sasuli-

ero musikis gan viTarebis procesis analizi, sasuliero minimalizmi, har-

moniis sakiTxebi. wardgenili da gamoqveynebuli aqvs statiebi da moxsenebebi 

avstria Si, belorusiaSi, irlandiaSi, fineTSi, latviaSi, litvaSi, poloneT-

Si, rumineTSi, ruseTSi, sloveniasa da did britaneTSi. 

"akrZaluli xilis" sindromi "carieli niSis Sevsebis" sindromis "akrZaluli xilis" sindromi "carieli niSis Sevsebis" sindromis 

winaaRmdeg: reJimis gareT mcxovrebi latvieli kompozitorebis winaaRmdeg: reJimis gareT mcxovrebi latvieli kompozitorebis 

musikaluri nawarmoebebis magaliTzemusikaluri nawarmoebebis magaliTze

1944 wlidan latviurma kulturam ganicada ara mxolod geografiuli, ara-

med Tematuri gamijvna. igi ganviTarda or sxvadasxva sivrceSi da teritoria-

ze, romelic Seqmnes  okupirebuli/sabWoTa latviis teritoriaze macxovre-

belma da politikuri situaciis gamo sxva qveynebSi emigrirebulma kompozi-

torebma. me-20 sau kunis sabWoTa reJimis ideologiam musikis sxvadasxva mimar-

Tulebis kon teqstze iqonia gavlena. tabudadebuli iyo sasuliero Tematika, 

nacionalu ri damoukidebloba, Tanamedrove teqnika, TviTgamoxatva da a.S. 

radgan tabu daedo bevr artists, romlebic ucxoeTSi wavidnen _ maTi musikac 

gaxda sruliad miuRebeli, `aRsavse kapitalizmis destruqciuli ZaliT~.

amis sapi ris pirod, ucxoeTSi mcxovrebma uklebliv yvela kompozitorma, 

samSoblos monatrebis, misi reliefis, sacxovrebelisa da mSvidobis wyur-

vilSi, ma ra diuli samSoblosa da TavSesafaris ZebnaSi, fokusireba moaxdi-

na sasulie ro musikis Janrebze da Tematikaze. da ufro metic _ damoukideb-

lobis maRali xarisxi, patriotizmi, sxva garemoebebi da teqnikuri miRwevebi 

SeimCneva reJimis meore mxares _ devnilobaSi. ase rom, Cven SegviZlia davi-

na xoT, Tu rogor axdens ideologia provocirebas ara marto `akrZaluli 

xilis sindromisa~ sabWoeTSi, aramed `carieli niSis Sevsebis sindromisa~ 

rkinis fardis iqiT. 

amrigad, moxsenebis mTavari mizania devnilobaSi myofi mniSvnelovani kom-

pozitorebis musikaluri nawarmoebebis analizi, raTa yuradReba mivaqcioT 

Tematur mimarTulebas, ori gansxvavebuli sferos dapirispirebas _ reJimis 

qveS da mis gareT. rac amtkicebs, rom ideologia zemoqmedebs ara mxolod 

maTze, vinc mis geografiul arealSia, aramed iwvevs reaqcias da rezistentu-

lobas maTSic, vinc mis sazRvrebs gareT muSaobs. 

 Dr. Jūlija Jonāne is a Docent at the 
Department of Musicology at the Jāzeps 
Vītols Latvian Academy of Music. Studied 
at the Jāzeps Vītols Latvian Academy of 
Music. In 2009 she defended her doctoral 
thesis Latvian Sacred Genres and was 
awarded the Doctor of Art degree in 
Musicology. Since 2001 – music theory 
teacher at the Riga Cathedral Choir School; 
since 2003 – an organist at St. James/
Jacob Roman Catholic Cathedral. In 2016 
– an international expert at the Latvian 
Academy of Science. Scientifi c interests: 
sacred music genres and composers, 
analysis of development processes of 
sacred music, sacred minimalism, harmony. 
Papers and articles were presented and 
printed in Austria, Belarus, Ireland, Finland, 
Latvia, Lithuania, Poland, Romania, Russia, 
Slovenia and the United Kingdom. 

A Syndrome of the Forbidden Fruit vs. 
a Syndrome of the Empty Niche Filling: 

Case Study of the Musical Output by 
Latvian Composers’ – Non-Regime 

Residents

Since 1944 Latvian culture underwent some 
kind of not only geographical, but also 
thematic decomposition and developed 
within two separate realms or territories, 
which were created by composers, who 
lived on the territory of occupied / Soviet 
Latvia, and those who owing to the political 
situation had immigrated to other countries. 
Soviet regime of the 20th century put on its 
ideology on the context of different directions 
in music. The taboo was on sacred themes, 
national independency, modern techniques, 
self-expression etc. As a taboo also become 
many of artists, who went abroad – their 
music was completely unwelcome, full of the 
destructive power of capitalism. And on the 
contrary, literally every composer who lived 
abroad, feeling homesick, longing for relief, 
shelter and peace, seeking for some kind of 
eternal homeland and refuge, focused on 
sacred music genres and themes. And much 
more – the high level of the independence, 
national patriotism and many other positions 
and technical achievements are noticed on 
the other side of regime – in exile. So we 
can see, how ideology provokes not only 
the Syndrome of Forbidden Fruit under the 
Soviets, but also a Syndrome Empty Niches’ 
Filling beyond the Iron Curtain. 
Therefore, the paper aims at analyzing 
the musical oeuvre of more signifi cant 
composers in exile, pointing out the 
thematic direction, thus counteracting two 
different areas – under and beyond the 
regime, proving that ideology affects not 
only those, who are in its geographical area, 
but provokes a reaction and resistance to 
those, who work beyond its borders as well.
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Georgia

eTnomusikologi, xelovnebaTmcodneobis doqtori (disertaciis Tema: 

`qar    Tuli saferxulo simRerebi: musikaluri enis Taviseburebebi~. Tbili-

si, 2014 ), Tbilisis v. sarajiSvilis sax. saxelmwifo konservatoriis qarTu-

li xalxuri musikaluri Semoqmedebis mimarTulebis asistent-profesori 

da qarTuli xalxuri musikaluri Semoqmedebis laboratoriis specialisti, 

Tbilisis e. miqelaZis saxelobis centraluri samusiko saswavleblis peda-

gogi. 2008-2012 wlebSi iyo folkradios musikaluri wamyvani da ramdenime 

eTnomusikologiuri gadacemis avtori. 2012-2014 wlebSi iyo folkloris 

saxelmwifo centris regionebTan urTierTobis koordinatori. monawi-

leob da araerT musikalur-folkloristul eqspediciaSi. misi kvlevis sfe-

roebia: qarTuli saferxulo simRerebi; aRmosavleT saqarTvelos mTis 

tradiciuli musika; qarTuli sabWoTa xalxuri simRerebi; xalxuri musikis 

Tanamedrove mdgomareoba saqarTveloSi.

qarTuli sabWoTa xalxuri simRerebi: qarTuli sabWoTa xalxuri simRerebi: 

musikaluri ena da Janruli safuZvlebi musikaluri ena da Janruli safuZvlebi 

sabWouri xelovneba, maT Soris xalxuri tipis samusiko Semoqmedeba, poli-

tikuri ideologiiT ganpirobebuli fenomeni da totalitaruli reJimis 

agitaciuri iaraRi iyo. sabWoTa sistema, rogorc erTgvari socialuri eqs-

perimenti, romelsac axali tipis adamiani _ sabWoTa adamiani unda Seeqmna, eqs-

perimentulad miudga xalxur samusiko Semoqmedebasac. sabWoTa kavSirma, maT 

So ris saqarTvelos sabWoTa socialisturma respublikamac, sakuTari samu-

siko folkloris Seqmna scada da, nawilobriv, gamouvida kidec.

sab Wouri Tematikis simRerebis garkveuli nawili mTlianad efuZneba qar-

Tuli tradiciuli musikis intonaciur fonds, umravlesobaSi ki totalurad 

icvleba qarTuli xalxuri simReris musikaluri ena (melodika, metri da rit-

mi, harmonia) da saSemsruleblo kanonzomierebebi (manera, Sesrulebis wesi 

da forma); amgvar simRerebs qarTuli tradiciuli musikaluri kulturidan 

momdinare Janruli safuZvlebi, pirdapiri saxiT, naklebad eZebneba. maTSi 

TiTqmis ar gamoiyeneba e. w. misadagebuli simRerebis stilistika; yuradReba 

eqceva miusadagebeli tipis (gansakuTrebiT _ saSairo) simRerebis elementebis 

gamoyenebasa da Sesabamis gadamuSavebas.

Ethnomusicologist, PhD in Art Studies 
(dis ser tation: Georgian Round-Dance 
Songs: Pe culiarities of Musical Language. 
Tbilisi, 2014). Assistant professor at 
Georgian Folk Music Department of 
V.Sarajishvili Tbilisi State Conservatoire 
and specialist at Georgian folk music 
laboratory of the Conservatoire. Teacher 
at E. Mikeladze Tbilisi Central Music 
School. In 2008-2012 was a presenter 
and author of several ethnomusicological 
broadcasts at ,,Folkradio’’. In 2012-2014 
he was coordinator of regional relations at 
the Folklore State Centre. Has participated 
in a number of folk-music expeditions. His 
research fi elds are: Georgian round-dance 
songs; Traditional music of East Georgian 
highlands; Georgian Soviet folk music; 
Modern state of folk music in Georgia. 

Georgian Soviet Folk Songs: 
Musical Language and Genre Basis

Soviet art, including folk music, is a phe-
nomenon driven by political ideology, and 
a propaganda tool for totalitarian regime. 
Soviet system, which, as a sort of social 
experiment, wanted to create new type of 
person – a Soviet man, had experimental 
approach to folk music as well. The Soviet 
Union, including Soviet Socialist Republic 
of Georgia, attempted to create its own folk 
music and partially even succeeded. 
Some Soviet songs are entirely based on 
the “intonation fund” of Georgian tradition-
al music, but in most of them musical lan-
guage (melody, meter and rhythm, harmo-
ny) of Georgian folk song and performance 
regularities (manner, rule and form of per-
formance) are completely changed. Pro-
ceeding from Georgian traditional musical 
culture, direct genre basis for such songs 
is lessing encountered. Stylistics of ritual 
songs is almost never used in them; the 
attention is paid to the application of some 
elements of non-ritual examples (especially 
humorous songs) and their arrangement.
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doqtori, warmoSobiT sanqt-peterburgidan (ruseTi), kolumbusis univer-

sitetis (ohaio) musikis Teoriisa da kompoziciis profesori. misi kvleva 

fokusirebulia musikis da poeziis, literaturis, dokumenturi teqstebis 

mul tidisciplinarul analizsa da interpteraciaze. doqtori lencneri aq-

tiurad moRvaweobs amerikul da saerTaSoriso musikologiaSi, rogorc 

kurtagis mkvlevars. monawileoba aqvs miRebuli uamrav konferenciSi da aris 

uamravi publikaciis da sakonferencio prezentaciis avtori. misi axlandeli 

proeq tebi exeba amerikeli jorj krambis, estoneli lepo sumeras da latvie-

li eriks esenvaldis musikas. lencneris kvlevebi gamoica aSS-Si, kanadaSi, 

safrangeT Si, SveicariaSi, ungreTsa da saqarTveloSi.

zustad CrdiloeTiT: eriks eSenvaldsi da zustad CrdiloeTiT: eriks eSenvaldsi da CrdiloeTis cialiCrdiloeTis ciali, 

rogorc gacxadebuli mxatvruli sivrcerogorc gacxadebuli mxatvruli sivrce

latvieli kompozitori eriks eSenvaldsi (d. 1977) swrafad iZens aRiarebas 

globalur sagundo samyaroSi, misTvis damaxasiaTebeli musikaluri stilis 

da teqnikuri ganxorcielebis TvalsazrisiT, aseve, teqstualurad rTuli 

kompoziciebiT. eSenvaldsis nawarmoebis mniSvnelovani nawili STagone-

bulia CrdiloeTis cialiT (Aurora Borealis), maT Sorisaa ramdenime sagundo 

kompozicia da multimediuri simfonia. 

moxsenebaSi yuradRebas gavamaxvileb eSenvaldsis kompoziciaze `Northern 
Lights~ Sereuli gundisTvis, Cinu ri zare bisTvis, wyliT savse WiqebisTvis, sa-

dac gamoyenebulia amonaridebi XIX sau kunis polaruli mkvlevrebis _ amerike-

li Carls frensis holis da norve gieli fritiof nansenis _ dRiurebidan, 

uZveles latviur folklorul simRereb Tan kombinaciaSi. es kargad gaazre-

buli nawarmoebi warmoaCens eSenvald sis amJamindeli stilis ZiriTad Ta-

viseburebebs, martivi harmoniuli enisa da struqturuli dizainis CaTvliT. 

xerxebi, riTac eSenvaldsi gansazRv ravs, gamoyofs da erTmaneTs afens ar-

Ceul teqstebs, TiTqosda garTulebuli da efeqturia, rasac Zlieri narati-

visken mivyavarT. 

kulturis geografebis, eTnografebis, istorikosebis, mTxrobelebisa da 

li teraturadmcodneebis Sromebze dayrdnobiT vamtkiceb, rom SesaZloa, 

eSen valdsis gataceba bunebis fenomeniT Rrma kavSirSia latviur xalxur kul-

turasTan, kompozitoris SemoqmedebiTi moZraoba misi samSoblos geogra-

fiuli mdebareobidan CrdiloeTisken asaxavs latviuri politikuri, eko-

nomikuri da kulturis istoriis problemebs da, Sesabamisad, eSenvaldsis 

aucileblobas, ipovos sakuTari unikaluri mxatvruli sivrce da misi konteqs-

tua lizeba moaxdinos. nawarmoebis `Northern Lights~ magaliTze vamtkiceb, rom 

Ta visi `Crdilouri~ SemoqmedebiTi produqtis meSveobiT eSenvaldsi aR-

moaCens, aTanxmebs da bolos, qmnis sakuTar kulturul identobas _ rogorc 

latvieli, da ufro farTod, rogorc `Crdiloeli~ kompozitori.

PhD, a native of St. Petersburg, Russia, 
Dr. Dina Lentsner is Professor of Music 
Theory and Composition at Capital 
University in Columbus, Ohio. Her research 
focuses on multi-disciplinary analysis and 
interpretation of music with poetic, literary, 
and documentary texts. Lentsner has been 
active on the American and international 
musicological scene as a Kurtág scholar 
with a long list of conference presentations 
and publications. Her recent projects include 
music of American George Crumb, Estonian 
LepoSumera, and Latvian ĒriksEšenvalds. 
Lentsner’s scholarship has been published 
in the US, Canada, France, Switzerland, 
Hungary, and Georgia. 

Due North: Ēriks Ešenvalds and Aurora 
Borealis as a Claimed Artistic Space

Latvian composer Ēriks Ešenvalds (b. 1977) 
has been rapidly gaining recognition in the 
global choral world with his consumer-
conscious in terms of musical style and 
technical execution, and yet, textually 
complex compositions. A signifi cant number 
of Ešenvalds’s works are inspired by the 
phenomenon of the Northern Lights (Aurora 
Borealis), including several choral works, as 
well as a multi-media symphony.
I focus on Ešenvalds’s composition Northern 
Lights for mixed choir, power chimes, and 
water-tuned glasses, utilizing excerpts from 
the journals of 19th-century Arctic explorers 
– American Charles Francis Hall and 
Norwegian Fridtjof Nansen – in combination 
with the ancient Latvian folksong. This 
well-crafted choral work demonstrates 
main features of Ešenvalds’s current style, 
including uncomplicated harmonic language 
and structural design. The ways in which 
Ešenvalds sets, highlights, and layers 
chosen texts, however, are sophisticated 
and effective, resulting in a powerful 
narrative. 
Drawing upon the writings of cultural geo-
graphers, ethnographers, historians, nar rati-
vists, and literary scholars, I maintain that, 
while Ešenvalds’s preoccupation with the 
natural phenomenon may be deeply rooted 
in Latvian folk culture, his artistic move 
up north from his homeland’s geographic 
location refl ects the complexities of Latvian 
political, economic, and cultural history 
and, consequentially, the composer’s need 
to fi nd and contextualize his own unique 
artistic space. Using Northern Lights as 
an example, I argue that, through his 
“Northern” creative output, Ešenvalds dis-
covers, negotiates, and, fi nally, authors his 
cultural identity as both a Latvian and, more 
broadly, a “Northern” composer.
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Ketevan MatiashviliKetevan Matiashvili
saqarTvelosaqarTvelo
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eTnomusikologi, Tbilisis vano sarajiSvilis sax. saxelmwifo konservato-

riis qarTuli xalxuri musikaluri Semoqmedebis laboratoriis xelmZRva-

neli, saqarTvelos sapatriarqos saeklesio galobis centris TanamSrome-

li, mgalobeli, regenti, mgalobel-momReralTa ansambl saTanaos wevri, 

samgaloblo gundebis konsultanti. monawileobs savele-samecniero eqspe-

di ciebSi, tradiciuli musikis monacemTa bazis SeqmnaSi, saarqivo audioCa-

nawerebisa da sagaloblebis sanoto krebulebis gamocemebSi.

naSromis Tanaavtoria natalia zumbaZe (ix. gv. 21).

xalxuri wyarodan profesiul Semoqmedebamde: xalxuri wyarodan profesiul Semoqmedebamde: 

erTi TuSuri hangis SesaxeberTi TuSuri hangis Sesaxeb

moxsenebis amosavali gaxda daRestnis tele- da radiomauwyeblobis saxelm-

wifo komitetis arqivSi daculi audioCanaweri _ safanduro dasakravi qar-

Tu li motivi. es aris TuSuri hangi, cnobili sxvadasxva saxelwodebiT: mwyem-

suri, satrfialo, TuSuri, mTaSi salamurs vakvneseb, mecxvaris simRera, 

me var da Cemi nabadi, es Semodgoma movida, jariskacis simRera, vaJao. Cven 

mwyem  surad vixseniebT. melodiis xmieri da sakravieri nimuSebi fiqsirebu-

lia rogorc aRmosavleT, ise dasavleT saqarTveloSi (TuSeTis garda _ 

TianeTSi, xevsa da aWaraSi). bunebiT mravalxmiani hangi dRes yofaSi unisonu-

ri SesrulebiTac gvxvdeba, rac tradiciuli mravalxmiani azrovnebis dak-

ni nebaze miuTiTebs. mwyemsuri gascda yofiT garemos _ saavtoro nimuSebsac 

daedo safuZvlad (anzor erqomaiSvilis Tu ase turfa iyavi), profesiuli 

musikis erTi Sedevris wyarodac iqca (sulxan cincaZis sakvarteto miniatura 

mwyemsuri) da folk-jazSic pova gamoyeneba (irina ebraliZis kompozicia qal-

Ta kvintetisaTvis); gvxvdeba saestrado repertuarSic (nino CxeiZis sad mi-

dio di, netavi?). 

moxsenebaSi ganxilulia cnobili momRerlis, lotbarisa da virtuozi me-

fanduris _ mariam arjevniSvilis roli TuSuri hangis gavrcelebasa da popu-

larizaciaSi. amasTan, wamoWrilia xalxur musikaSi aranJirebisa da avtoro-

bis sakiTxic.

Ethnomusicologist, Head of the Geor-
gian Folk Music Laboratory of Tbilisi State 
Conservatoire, an employee of the Church 
Chant Center of the Georgian Patriarchy. 
Chanter, director of a church choir, a mem-
ber of singer-chanters’ ensemble Sathanao. 
She is a consultant for choir choirs; takes 
part in fi eld expeditions to various parts of 
Georgia, in the creation of the information 
database of traditional music and the resto-
ration and publication of archival audio re-
cordings, and is engaged in the publication 
of chant collections.
 Co-author of the paper Natalia Zumbadze 
(p. 21) 

From Folk Source to Professional 
Creativity: on One Tushetian Tune

The paper bases on the audio recording 
– a panduri piece “Georgian Motive” pre-
served at Dagestan State Radio and Tele-
vision Committee. This Tushetian tune is 
known under different names: “Mtsqemsuri”, 
“Satrpialo”, “Tushuri”, “Mtashi salamurs 
vakvneseb”, “Metskhvaris simghera”, “Me 
var da chemi nabadi”, “Es shemodgoma 
movida”, “Jariskatsis simghera”, “Vazhao”. 
We refer to it as “Mtsqemsuri”. Vocal and 
instrumental examples of the melody are 
encountered in both East and West Georgia 
(Tianeti, Khevi and Achara alongside Tush-
eti). Today this polyphonic tune by nature is 
also encountered in unison performance in 
everyday life, which indicates to the decline 
of traditional musical thinking. “Mtsqem-
suri” has gone beyond everyday environ-
ment and has been laid in the foundation of 
author’s examples (Anzor Erkomaishvili’s 
“Tu ase turpa iqavi”); has also become the 
source for a masterpiece of professional 
music (Sulkhan Tsintsadze’s quartet min-
iature “Mtsqemsuri”) and has been used in 
folk jazz (Irina Ebralidze’s composition for 
a female quintet). It is encountered in pop 
repertoire as well (Nino Chkheidze’s “Sad 
midiodi, netavi?”). 
The paper discusses the role of Mariam Ar-
jevnishvili – a renowned singer, choir master 
and virtuoso panduri player in the dissemi-
nation and popularization of the Tushetian 
tune; sets the issue of arrangement and au-
thorship in folk music in this regard.
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Shanghai, China. He holds a PhD in Music 
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Integration of Schenkerian Analysis and 
Neo-Riemannian Transformations in 
Liszt’s Transcendental Étude No. 1

Multiple analytical approaches exist to exam-
ine tonal music and the establishment of in-
novative paradigms allows one to associate 
repertoire with the evolution of compositional 
style.Schenkerian analysis is one of the ex-
amples of such applied theory that surveys 
the structure of a tonal work and studies the 
surface of the piece from the standpoint of 
harmonic functions and elaborations (Cad-
wallader, 2011). On the contrary, Neo-Rie-
mannian theory presents transformational 
relationships and shifts between numerous 
major and minor harmonies, resulting in a 
distinct model of voice leading in a tonal con-
text (Cohn, 1996). While each individual the-
ory focuses on own analytical components, 
much of Liszt’s music calls for integration 
of both analyses. This research combines 
these theories and employs them to dissect 
the function of harmony in Liszt’s Transcen-
dental Étude No. 1. The Schen kerian view 
of the étude presents a ^3-^1 Urlinie line 
as a background structure with interruption 
before the initialization of the B-section in 
m. 14, as well as explains the gravitational 
dominant-tonic pulls that occur in mm. 7-8 
between G Major and C Major, and E Major 
and A minor. The Neo-Riemannian approach 
presents a theory behind the interplay of the 
three harmonic regions of A minor, C major, 
and F Major, interrelated by the R (relative) 
and L (leading tone) transformations, seen 
in mm. 16-23 in the fi nal descent of the 
Urlinie. The integration of Schenkerian and 
Neo- Riemannian approaches generates a 
theoretical model that solves the signifi cant 
analytical queries in harmony of the opening 
Transcendental étude.

aswavlis musikas CrdiloeT amerikis saerTaSoriso skolaSi (Sanxai, Ci-

neTi). musikaSi doqtoris xarisxi mieniWa luizianas saxelmwifo univer-

sitetSi. musikis magistris wodeba fortepianoSi (pedagogi da Semsru le-

beli) da musikis bakalavris xarisxi fortepianosa da musikis Te Teorisa da 

kompoziciaSi _ Rider University-Si. misi kvleviTi interesebi moicavs musikasa da 

maTematikas, musikasa da disonanss da musikasa da literaturas. gamodioda 

saerTaSoriso konferenciebze: the Bridges conferences (2016 - 2018), Modus 
- Modi - Modality International Musicological Conference (2017) da 5th International 
Conference on New Music Concepts (2018).

Senkeriseuli analizisa da neo-rimaniseuli transformaciebis Senkeriseuli analizisa da neo-rimaniseuli transformaciebis 

integrireba listis transcendentul etiudSi #1 integrireba listis transcendentul etiudSi #1 

tonaluri musikis Sesaswavlad arsebobs uamravi analitikuri midgoma; ino-

vaciuri paradigmebis Seqmna ki saSualebas iZleva daukavSiro repertuari sa-

kompozitoro stilis evolucias. Senkeriseuli analizi msgavsi Teoriis 

erT-erTi nimuSia, romelic ikvlevs tonaluri nawarmoebis struqturas da 

Seiswavlis nawarmoebis zedapirs harmoniuli funqciebisa da ganviTarebis 

TvalsazrisiT (Cadwallader, 2011). mis sapirispirod, neo-rimaniseul Teo-

riaSi warmodgenilia transformaciuli urTierTobebi da Canacvlebebi 

mravlobiT maJorul da minorul harmonias Soris, ris Sedegadac iqmneba 

tonalur konteqstSi xmaTasvlis gansxvavebuli modeli (Cohn, 1996). maSin, 

rodesac yoveli calkeuli Teoria fokusirebulia sakuTar analitikur 

komponentebze, listis musikis umetesi nawili moiTxovs orive tipis anali-

zis integrirebas. warmodgenil kvlevaSi kombinirebulia es Teoriebi da 

gamoyenebulia isini listis transcendentul etiudSi #1 harmoniis funq-

cionirebis gansaxilvelad. etiudis Senkeriseuli poziciidan ganxilva war-

moaCens ^3-^1  _  ZiriTad xazs, rogorc fonur struqturas, romelic wydeba 

B-seqciis dawyebamde (t.14); aseve ganmartavs tt.7-8 sol maJorsa da do maJors 

Soris, mi maJorsa da la minors Soris arsebul gravitaciul Widils. neo-

rimaniseuli midgoma warmoadgens Teorias, sadac la minoris, do maJorisa 

da fa maJoris sami harmoniuli  zona urTierTqmedebs. isini urTierTdaka-

vSirebulia R (monaTesave) da L (ZiriTadi toni) transformaciebiT, rac sax-

ezea ZiriTadi xazis finalur daRmasvlaSi (tt.16-23). Senkeriseuli da neo-

rimaniseuli midgomebis integrirebiT yalibdeba Teoriuli modeli, rac 

transcendentul etiudSi #1 mniSvnelovani analitikuri sakiTxebis gadawyve-

tis saSualebas iZleva. 

nikita mamedovinikita mamedovi

Nikita MamedovNikita Mamedov 

aSSaSS
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xelovnebaTmcodneobis doqtori, baTumis xelovnebis saswavlo universite-

tis profesori da musikis fakultetis xarisxis uzrunvelyofis samsaxuris 

ufrosi. daamTavra Tbilisis saxelmwifo konservatoria (musikis istoriis 

mimarTulebiT, 1990), baTumis sasuliero seminaria (2000), sakandidato di ser-

tacia daicva prof. r. wurwumias xelmZRvanelobiT (2006). misi samecniero in-

teresi ukavSirdeba qarTuli himnografiuli nimuSebis kvlevas. gamoqveynebu-

li aqvs samecniero naSromebi, monawileobs adgilobriv da saerTaSoriso 

konferenciebSi. aris giorgi garayaniZis saxelobis folkloruli da sasu-

liero musikis baTumis saerTaSoriso festivalis organizatori.

andria kritelis `sinanulis kanonis~ Zlispirebisandria kritelis `sinanulis kanonis~ Zlispirebis

notirebis sakiTxisaTvisnotirebis sakiTxisaTvis

andria kritelis sinanulis kanoni gaxlavT qmnileba, romlis irgvliv qar-

Tu li saeklesio kulturis ganviTarebis bevri saintereso aspeqti ikveTe-

ba. am Zeglis sami gansxvavebuli Targmanis (vgulisxmob, eqvTime da giorgi 

aTonelebis da arsen beris Targmanebs) garda, yuradRebas iqcevs tipikonebis 

cvlilebebidan gamomdinare misi RvTismsaxurebaSi CarTvis gansxvavebu-

li meTodebi. `sinanulis kanonis~ kvlevis erT-erTi mTavari aspeqti misi 

notirebis sakiTxia. moxsenebaSi ganxiluli iqneba me-19 saukunis bolos da 

meoce saukunis dasawyisSi f. qoriZis da r. xundaZis mier Cawerili andria 

kritelis kanonis Zlispirebis urTierTmimarTeba.

 

PhD in Art studies, professor of Batumi Art 
Teaching University, Head of Quality De-
partment at the Music Faculty. She gradu-
ated from Musicology Department of Tbilisi 
State Conservatoire (1990), Theological 
Seminary (2000). Defended Candidate’s 
dissertation under the supervision of Prof. 
R. Tsurtsumia (2006). Her scientifi c interest 
is focused on Georgian Hymnographic Mu-
sic. She has participated in various national 
and international scientifi c conferences. 
She is the organizer of International Festi-
val of Folk and Church music in Batumi. 

On the Issues of Notation – Andrew 
of Crete’s “The Great Canon of 

Repentance” 

Andrew of Crete’s “Repentance Canon” 
is the work which reveals a lot of interest-
ing facts in  the development of Georgian 
ecclesiastical culture. Despite three differ-
ent translations of this monument (we imply 
the translations of Euthymius and Giorgi 
the Athonites, and Arsen the Monk), note-
worthy are various methods of its inclusion 
into Liturgy depending on Typikon modifi ca-
tions. One of the most important research 
issues for “The Canon of Repentance” is 
its transmission into the fi ve-line notation 
system. The paper discusses interrelation 
between the heirmi of different versions 
of Andrew the Crete’s “The Canon of Re-
pentance” transcribed by P. Koridze and R. 
Khundadze at the end of 19th and beginning 
of the 20th centuries.

xaTuna managaZexaTuna managaZe

Khatuna ManagadzeKhatuna Managadze 

saqarTvelosaqarTvelo

Georgia
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v.sarajiSvilis 

sax. saxelmwifo konservatoriis musikis Teoriis mimarTulebis profeso-

ri. 1972 wlidan dRemde uZRveba saleqcio saswavlo kursebs musikis Teoriis 

disciplinebSi, aris sabakalavro, samagistro naSromebis da sadoqto ro 

disertaciebis xelmZRvaneli, eqsperti. 2005 wlidan dRemde muSaobs Tbi li-

sis saxelmwifo konservatoriis xarisxis uzrunvelyofis samsaxurSi. 1986 

wli dan _ ssrk kompozitorTa kavSiris wevri, 1990 wlidan _ saqarTve los 

kom pozitorTa kavSiris wevria. CarTulia Tsk-s saerTaSoriso proeq teb Si 

da saqarTvelos ganaTlebisa da mecnierebis saministros profesiuli kvali-

fikaciebis xelSewyobis programaSi (ganaTlebis fasilitatori, dargis eqs-

perti). atarebs treningebs saqarTvelos yvela regionSi sajaro da samusiko 

skolebis maswavleblebisTvis. misi samecniero interesebi dakavSirebulia 

axali qarTuli musikis polifoniis, musikaluri formis da Teoriuli 

diswiplinebis swavlebis meTodikis kvlevasTan. monawileoba aqvs miRebuli 

respublikur da saerTaSoriso samecniero konferenciebSi, simpoziumebSi, 

seminarebSi. aris samecniero naSromebis, saleqcio kursebis (`polifoniis 

is toria. didi polifoniuri cikli XX saukunis kompozitorTa Semoqmede-

baSi~, ̀ polifoniis Teoria~), monografiis (`polifonia Tanamedrove qarT-

ve li kompozitorebis SemoqmedebaSi~), eleqtronuli saxelmZRvaneloebis 

(`mu sikis repetitori~, `pianist-akompaniatori~), meToduri saswavlo saxel-

mZRvanelos, statiebis, bukletebis avtori. 

brikolaJi brikolaJi _ sakompozicio teqnika Tu azrovnebis tipi? sakompozicio teqnika Tu azrovnebis tipi?

moxsenebaSi ganxilulia Tanamedrove sakompozicio Semoqmedebis saxeoba, 

ro  melSic kompozitoris roli tradiciuli gagebiT ar SeiZleba iyos ax-

sni  li. dRes, kompozitorebi xSirad ki ar Txzaven TavianT nawarmoebebs, 

aramed `ageben~ maT nasesxebi masalis sxvadasxva gziT gardaqmnis saSuale-

biT. aRsaniS navia, rom musikis axali formis SemqmnelTaTvis `sxvisi~ masala 

gaigivebulia `sakuTarTan~. yvelaze mizanmimarTulad da Tanmimdevrulad 

msgav si stilu ri interteqstualoba xorcieldeba formulebiT azrovnebis 

meTodis gamoyenebiT, romelic dRes aRiarebulia, rogorc brikolaJis 

fenomeni. msgavsi Txzulebebis `Semqmneli~ _ brikoleri _ gamodis meta-teqs-

tis avtoris rolSi. brikoleri struqturirebs `raRacas~ ukve arsebulidan, 

swored amitom brikoleri Zirfesvianad gamoirCeva tradiciuli kompozi-

torisgan. kvlevaSi warmodgenilia sxvadasxva musikaluri praqtikebis maga-

liTebi, romlebSic bri kolaJis meTodTan msgavseba mkafiod aris gamoxatu-

li. winamorbedebs So ris moyvanilia saRvTismsaxuro-samgaloblo siste-

mebi, kerZod, _ qarTuli, romlis musikaluri kompoziciebi iqmneboda mza 

melodiuri formulebis kombinirebiT. postmodernistuli brikolaJis 

meTodisTvis ki damaxasiaTebelia musikaluri konstruqciebis heterogenu-

li ele men tebisgan modelireba. `sxvisi~ masala SeiZleba iyos rogorc xe-

lovnebis, aseve ara-xelovnebis produqti: sxvadasxva stilis akademiuri musi-

ka, folklori, jazi, roki, filmebis saundtrekebi, launj musika, qalaqis, 

bunebis, teqnikis xmebis audioCanawerebi da sxv. interess imsaxurebs brikola-

Juri formebis Seqmnis teqnologiuri aspeqtebic. Catarebuli analizis safuZ-

velze warmoCnda, gansxvavebuli elementebis asimilaciis ra xerxebs da kom-

poziciur teqnikebs mi marTaven brikolerebi muSaobis procesSi. maT Soris, 

aRsaniSnavia polisti listika, aleatorika, minimalizmi, montaJi, sempluri 

da eleqtronuli kompozicia, dijeingi. 

Musico logist, PhD in Art Studies, Professor 
at Music Theory Department of V. Sarajishvili 
Tbilisi State Conservatoire. Since 1972 has led 
theoretical courses and specialty on BA, MA 
and Doctoral levels. Has worked at the Quality 
Assurance Offi ce of Tbilisi State Conservatoire 
since 2005; from 1996 was a member of the 
USSR Composers’ Union, since 1990 has been 
a member of the Georgian Composers’ Creative 
Union. Dr. Maruashvili has part ici pated in various 
international projects and attained professional 
qualifi cations (an education facilitator, expert 
of the fi eld) from the Promotion Project at the 
Ministry of Education and Science of Georgia. 
She conducts trainings on various issues for 
public music schools. Dr. Maruashvili’s aca-
de mic research focuses on modern Georgian 
polyphonic music, music form and methodology 
of teaching theoretical disciplines. She has 
participated in national and international aca-
demic conferences, symposia and seminars. 
She is the author of more than 70 scientifi c 
articles, courses of lectures including: “History 
of Polyphony. Great polyphonic cycles of the 20th  
century composers”, “Theory of Polyphony”), a 
monograph (“Polyphony in the Creative Works of 
Modern Georgian Composers”), e-books, study 
guides, articles and booklets.

Bricolage – Compositional Technique or 
Type of Thinking?

The paper discusses the kind of contempo-
rary composing, in which composer’s role 
can not be explained in traditional sense. To-
day, composers do not often compose their 
opuses, but “construct” them via transform-
ing the borrowed material in different ways. 
It should be noted that, creators of contem-
porary music identify ”another person’s” 
material with “their own”. Such stylistic in-
tertextuality is implemented intentionally and 
consistently by the method of thinking with 
formulas, which is today recognized as the 
phenomenon called BRICOLAGE. “Creator” 
of such opuses – bricoleur is the author of 
a meta-text. He structures “something” from 
the already-existing; this makes him com-
pletely different from traditional composer. 
The study presents the examples of various 
musical practices clearly showing similarity 
with Bricolage method. From predecessors, 
liturgical-chant system is applied as an exam-
ple, particularly Georgian one, musical com-
positions of which were created by combining 
the ready melodic formulas. Postmodern Bri-
colage method is characterized in modeling 
musical constructions from heterogeneous 
elements. ”Another person’s” material can 
be an art or non-art product: academic music 
of different styles, folk music, jazz, rock, fi lm 
soundtracks, lounge music, audio recordings 
of city, nature, technique sounds, etc. Also 
interesting is technical aspect of Bricolage 
form creation. The analysis revealed which 
compositional techniques are applied by bri-
coleurs in the working process. These are: 
polystylistics, aleatory, minimalism, montage, 
sample and electronic compositions, DJing.
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musikologi, xelovnebaTmcodneobis doqtori (disertaciis Temaa `osti-

natos formebi evropul profesiul musikaSi~, Tbilisi, 1997), Tbilisis 

v. sarajiSvilis sax. saxelmwifo konservatoriis musikis Teoriis mimarTu-

le  bis asocirebuli profesori. mihyavs Teoriuli disciplinebisa da spe-

cialobis kursebi samive saganmanaTleblo safexurze. misi samecniero in-

teresebi ukavSirdeba Tanamedrove musikis harmoniisa da formis, sakompo-

zi toro teqnikis, sanoto damwerlobis problemebs. aris 40-mde samecniero 

naS romis avtori, maT Soris saleqcio kursebis: `polifoniis istoria~ (2007) 

da `musikaluri nawarmoebebis analizi~ (devil aruTinov-jinWaraZesTan Ta-

naavtorobiT, 2012). sistematurad monawileobs erovnul da saerTaSori so 

konferenciebSi. miRebuli aqvs DAAD-is (2012), saqarTvelos prezidentis (1997-

2000) stipendiebi. aris konservatoriis eleqtronuli samecniero Jur  nalis 

`musikismcodneoba da kulturologia~ redaqtoris moadgile. sxva  dasxva 

wlebSi iyo Tsk-s sadoqtoro programebis koordinatori da sa  di sertacio 

sabWos swavluli mdivani (2008-2010); saswavlo departamentis uf rosi (2010-

2013). samecniero kvlevebis departamentis ufrosia 2013-dan dRem de.

dodekafonia naTela svaniZis SemoqmedebaSi dodekafonia naTela svaniZis SemoqmedebaSi 

dodekafonuri musikis kvleva, iseve, rogorc Seqmna/Sesruleba, cnobili 

ideu ri SezRudvebis gamo akrZaluli iyo sabWoTa kavSirSi. Sesabamisad, mxo-

lod gasuli saukunis 80-iani wlebidan Cndeba am sakiTxTan dakavSirebuli 

mu sikologiuri Sromebi (metwilad rusul musikismcodneobaSi), Tumca, qar-

Tul musikologiaSi es problema dRemde ar gamxdara specialuri Seswavlis 

sa gani. 

moxsenebaSi saubaria istoriul konteqstze da mizezebze, ris gamoc dodeka-

foniam imdenad didi interesi ver gamoiwvia qarTvel kompozitorebs So-

ris. upiratesad, rogorc eqsperiments, mas mimarTaven r. ga biCvaZe,  i. barda-

naSvili, z. nadareiSvili da sxvebi. naTela svaniZe erTaderTi qarTveli 

kom pozitoria, romelic Semoqmedebis meore periodSi (1970-iani wlebidan) 

Tan mimdevrulad eyrdnoba araorTodoqsul dodekafonias. moxsenebaSi 

mi si Semoqmedebis magaliTze yuradReba gamaxvilebulia iseT aspeqtebze, ro-

goricaa: seriulobis SeTavseba sxva sakompozitoro teqnikebTan, folklo-

rulobasTan; misi kavSiri musikaluri formis, faqturisa da polifoniis 

TaviseburebebTan; daxasiaTebulia seria da misi gamoyenebis specifika. kvle-

vam cxadyo, rom n. svaniZisTvis araorTodoqsuli dodekafonia, kombinire-

buli Tavisufal atonalobasTan, modalobasTan, sonoristikasTan, kont-

ro lirebad aleatorikasTan, sakompozitoro weris safuZvelia. kompozi-

tori am teqnikis saSualebiT radikalurad gansxvavebuli Janris, formisa Tu 

Sinaarsis musikas qmnis, sadac seriulobis uxilav ConCxze eyrdnoba folk-

loruli simfonia Tu tragikuli monodrama, qalaquri koloritiT gajere-

buli polistilistikuri oratoria Tu arqauli qarTuli lamentaciebi. 

Musicologist, PhD in Art studies (dissertation: 
“Ostinato Forms in European Professional 
Music” Tbilisi, 1997), Associate Professor of 
the Music Theory Department at V.Sarajishvili 
Tbilisi State Conservatoire; leads theoretical 
courses and specialty on BA, MA and Doc-
toral levels. Her scientifi c interest is focused 
on the study of contemporary music harmony, 
analysis, polyphony, musical techniques and 
notation problems. She is the author of more 
than 30 scientifi c articles, the course of lec-
tures including: “History of Polyphony” (2007), 
“Musical Form Analysis” (2012, co-author with 
D. Arutiunov-Jincharadze). She regularly par-
ticipates in national and international confer-
ences; received DAAD (2012) and Georgian 
President’s (1997-2000) scholarships; is Vice 
Editor-in-chief of the Conservatoire’s Scientifi c 
Online Journal “Musicology and Cultural Sci-
ence”. At various times she was a Manager of 
Doctoral programs and Academic secretary of 
the Scientifi c Council (2008-2010), Head of 
Study Department (2010-2013), Head of Re-
search Department (since 2013) at TSC.

Dodecaphony in Creative Work 
of Natela Svanidze

Research, as well as creation/performance 
of dodecaphonic music, was forbidden in the 
Soviet Union due to the ideological restric-
tions; the works dedicated to these issues 
are encountered (mostly in Russian musico-
logy) from the 1980s. However this topic has 
not yet been the subject of special study in 
Georgian musicology. 
The paper discusses the historical context 
and reasons why dodecaphony did not suc-
ceed to arouse deep interest among Geor-
gian composers. R. Gabichvadze, J. Bar-
danashvili, Z. Nadareishvili and others apply 
it as an experiment, par excellence. Natela 
Svanidze is the only Georgian composer, 
who, in the second half of her creative work 
(from the 1970s), successively bases on 
non-orthodox dodecaphony. On the example 
of her creation the paper focuses on the as-
pects, such as compatibility of dodecaphony 
with other composition techniques, folk-
lorism, and its relation with the peculiarities 
of music form, texture and polyphony; also 
characterizes the series and the specifi city 
of its application. The research has revealed 
that for N. Svanidze non-orthodox dodeca-
phony is the basis of composing together 
with free atonality, modality, sonoristics, and 
controlled aleatory. With this technique the 
composer created the music of radically dif-
ferent genre, form and content, where folk 
symphony or tragic monodrama, polistylistic 
oratorio saturated by urban colouring or ar-
chaic Georgian lamentations, are construc-
ted on the invisible skeleton of seriality. 
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Musicologist, PhD in Art studies, Associate 
Professor at V. Sarajishvili Tbilisi State 
Conservatoire (Music Theory Department) 
and Giorgi Mtatsmindeli High School 
of Ecclesiastical Chant (Department of 
Ecclesiastical Music), researcher of old 
Georgian ecclesiastical music and neumatic 
notation, teacher of music theory subjects and 
music paleography, a member of Georgian 
National Committee of Byzantine Studies. 
She graduated from Musicology Department 
of Tbilisi State Conservatoire (Music Theory, 
1996)l defended the dissertation “Neumatic 
Script and Method of Neumatisation in 
Georgian Liturgical Practice (basing on the 
manuscripts of 10-11th and 18th centuries)” 
under the supervision of Professor Manana 
Andriadze (2004). Her scientifi c interest is 
focused on music paleography, particularly 
on Georgian neumatic notation. Also 
researches the issues of ornamented chant. 
She is the author of a number of scientifi c 
articles; has published articles in Scientifi c 
Journals in Georgia and abroad, participates 
in national and international conferences. 

Georgian Musical Paleography in 
Different Monastic Traditions

Main task of musical paleography is to study 
the genesis and classifi cation of musical 
notation, identifi cation of the peculiarities 
of music writing at various stages of 
development and their comparative 
analysis. Due to the scarcity of material 
monuments, Georgian neumatic notation, 
with the earliest examples dating back to 
the 10th century, can not show its historical 
evolution. We have only the examples from 
10th-11th and 17th-18th centuries. So far there 
is a gap between 11th and 18th centuries. 
Nevertheless, the research of existing 
material provides an impressive idea on the 
essence of the system, its characteristics 
and regularities, which basically act 
throughout the existence of Georgian music 
writing and points to the stability of the 
system. The neumatic manuscripts from the 
10th -11th centuries show a uniformed musical 
system, which was disseminated in Georgia 
and abroad, in ecclesiastical centers outside 
Georgia (Mount Sinai, Mount Athos). The 
neumes in the manuscripts have similar 
confi guration, common is the method of 
neumatic notation. But despite unifi cation, 
musical script of various monasteries 
had their own characteristic elements, 
symbols with particular confi guration. Their 
existence within the unifi ed system points 
to the diversity of chanting traditions. 
Individual manner is more pronounced in the 
manuscripts of famous 19th century chanters. 
The paper reveals individual neumes 
characteristic of some manuscripts and their 
corresponding graphemes in other sources.

musikismcodne, xelovnebaTmcodneobis doqtori. Tbilisis v.sarajiSvilis 

sax. saxelmwifo konservatoriis musikis Teoriis mimarTulebisa da Tbili-

sis giorgi mTawmindelis saxelobis saeklesio galobis umaRlesi saswavleb-

lis saeklesio musikis fakultetis asocirebuli profesori. ikvlevs Zvel 

qar Tul saeklesio musikasa da nevmur damwerlobas, miyavs musikis Teoriisa 

da samusiko paleografiis kursebi. aris saqarTvelos bizantinologTa 

erov nuli kavSiris wevri.

misi samecniero interesebi dakavSirebulia zogadad samusiko paleografias-

Tan, gansakuTrebiT qarTuli nevmuri sistemis kvlevasTan. aseve, ikvlevs qar-

Tuli gamSvenebuli galobis sakiTxebs. avtoria rigi samecniero Sromebisa. 

ga moqveynebuli aqvs statiebi samecniero krebulebsa da JurnalebSi, rogorc 

saqarTveloSi, ise mis farglebs gareT. monawileobs adgilobriv da saer-

TaSoriso konferenciebSi.

qarTuli samusiko paleografia sxvadasxva samonastro tradiciaSiqarTuli samusiko paleografia sxvadasxva samonastro tradiciaSi

samusiko paleografiis mTavar amocanas Seadgens samusiko damwerlobis ge-

ne zisis kvleva, klasifikacia, ganviTarebis sxvadasxva etapze damwerlobis 

Ta viseburebebis gamovlena da maTi SedarebiTi analizi. qarTuli nevmuri 

dam werloba, romlis uadresi nimuSebi X saukuniT TariRdeba, nivTieri Zeg-

lebis ukmarisobis gamo, mis istoriul evolucias ver gviCvenebs _ mogvepove-

ba mxolod X-XI da XVIII-XX saukuneebiT daTariRebuli nimuSebi, XI-XVIII saukuneebs 

So ris ki, dResdReobiT, TeTri laqaa. miuxedavad amisa, arsebuli masalis 

kvleva sakmao warmodgenas gviqmnis sistemis arsze, mis maxasiaTeblebsa da 

kanonzomierebebze, rac, ZiriTadad, moqmedebs qarTul samusiko damwerlo-

bis mTeli arsebobis manZilze da metyvelebs sistemis stabilurobaze. ukve 

X-XI saukuneebis samusiko niSnebis Semcveli xelnawerebi gviCveneben unificire-

bul samusiko sistemas, romelic gavrcelebuli iyo rogorc saqarTveloSi, 

ise mis farglebs gareT, ucxoeTis qarTul samonastro kerebSi (sinas mTa, 

aTonis mTa). erTnairia am nimuSebSi daculi nevmebis zogadi grafika da kom-

binaciuri erTeulebi, saerToa nevmirebis meTodi. miuxedavad unificirebi-

sa, sxvadasxva monastris samusiko damwerlobaSi ikveTeba mxolod misTvis 

maxasiaTebeli elementebi, gansakuTrebuli konfiguraciis mqone niSnebi. maTi 

arseboba, erTiani sistemis farglebSi, metyvelebs sagalobo tradiciebis 

mravalferovnebaze. individualuri xelwera kidev ufro gamokveTilia 

XIX saukunis saxelovan mgalobelTa xelnawerebSi. 

mox senebaSi gamovlenilia calkeuli xelnawerisTvis damaxasiaTebeli indi-

vidualuri nevmebi da maTi paraleluri grafemebi sxva wyaroebSi.
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Finnish-German clarinetist, chamber musician 
and researcher Anne Elisabeth Piirainen is 
currently completing her doctoral studies 
at the Sibelius Academy Helsinki. Topic of 
the artistic research project is the clarinet 
repertoire from the former Soviet Union, with 
special attention to neglected works from 
Jewish composers. Her recent artistic and 
research activities include presentations 
and performances at the conferences in 
Belgrade, London, Vilnius, Tallinn, Helsinki, 
St. Petersburg, Ostend and Dublin. 

Classical Clarinet Compositions with 
Jewish Themes from Russia and the 
Former Soviet Union: Restoring an 

Undervalued Repertoire from Double 
Neglect

Clarinet is traditionally one of the leading 
instruments in the Jewish folk music of 
Eastern Europe, Klezmer. In the fi eld of 
classical music, works for clarinet with 
infl uences from Jewish traditional music form 
an exciting aspect of the repertoire. In the 
beginning of the 20th century in St.Petersburg, 
a group of classical composers with Jewish 
roots created exceptional works, combining 
traditional Jewish music elements with late-
romantic composition techniques. Initially 
Aleksandr Krein, Grigory Krein, Aleksandr 
Veprik, and later Samuil Senderey and 
Polish-born Mieczyslaw Wein berg, com-
posed highly valuable clarinet chamber 
music works. The infl uence of St. Petersburg 
group of composers reaches out even to 
Emigrè-composers such as Mitya Stillman 
and Joseph Dorfman. Paradoxically, the best 
known clarinet chamber music work with 
Jewish themes is composed by non-Jewish 
Sergey Prokofi ev, whereas the majority 
of fi ne clarinet works by other composers 
remains largely unknown until present-day.
In this paper, the undervalued part of clarinet 
repertoire is analyzed from a performer’s 
point of view. The focus lies on wide artistic 
possibilities inherent to the work of the 
composers, who are facing a double neglect: 
lifetime repressed up to imprisonment under 
the dictatorship of Stalin, and nowadays 
forgotten or ignored. By restoring this 
valuable clarinet repertoire through both 
research and performance, an exemplary, 
yet urgent call for ending unjustifi ed musical 
disregard is set.

finel-germaneli klarnetisti, kameruli musikis Semsrulebeli da mkvleva-

ri, helsinkis sibeliusis akademiis doqtoranti. misi saSemsruleblo kvle-

vis Temaa yofili sabWoTa kavSiris dros Seqmnili saklarneto repertuari; 

gansakuTrebuli yuradReba eqceva miviwyebuli ebraeli kompozitorebis na-

war moebebs. mkvlevris bolo periodis saSemsruleblo da kvleviTi aqtivo-

bebi warmodgenilia prezentaciebisa da koncertebis saxiT konferenciebze 

belgradSi, londonSi, vilniusSi, talinSi, helsinkiSi, peterburgSi, os-

tendsa da dublinSi.

ruseTsa da yofil sabWoTa kavSirSi ebraul Temebze Seqmnili ruseTsa da yofil sabWoTa kavSirSi ebraul Temebze Seqmnili 

klasikuri nawarmoebebi klarnetisTvis: arasaTanadod aRiarebuli klasikuri nawarmoebebi klarnetisTvis: arasaTanadod aRiarebuli 

repertuaris aRdgenrepertuaris aRdgena a ormagi ugulebelyofidanormagi ugulebelyofidan

aRmosavleT evropul ebraul folklorul musikaSi, klezmerSi, klar-

neti tradiciulad erT-erTi wamyvani instrumentia. klasikuri musikis gan-

sa kuT  rebiT saintereso aspeqts warmoadgens ebrauli tradiciuli musikis 

gavleniT Seqmnili saklarneto repertuari. XX saukunis dasawyisSi, peter-

burgSi ebrauli fesvebis mqone kompozitorebis jgufma Seqmna gamorCeuli 

nawarmoebebi, sadac sinTezirebuli iyo tradiciuli ebrauli musikaluri 

ele mentebi gvianromantikul sakompozicio teqnikasTan. pirvel rigSi, unda 

aRi niSnos kompozitorebis _ aleqsandr kreinis, grigori kreinis, aleq sandr 

vep rikis da mogvianebiT, samuel sendereis da poloneTSi dabadebuli mieCis-

lav vainbergis mier Seqmnili maRali mxatvruli Rirebulebis mqone ka meruli 

na warmoebebi klarnetisTvis. peterburgis jgufis kompozitorTa ideam gavr-

ce leba pova emigraciaSi myof iseT kompozitorebs Soris, rogorebic arian 

mi tia stilmani da josef dorfmani. gasaocaria, magram faqtia, rom ebraul 

Te maze dawerili yvelaze cnobili nawarmoebi klarnetisTvis, araebrael 

kom pozitors _ sergei prokofievs ekuTvnis. amavdroulad, umravlesoba 

kom pozitorebisa, romlebic werdnen nawarmoebebs klarnetisTvis, dRemde 

ar arian cnobilni. 

naSromSi klarnetis repertuaris jer kidev Seufasebeli nawili gaanalize-

bu lia Semsruleblis poziciidan. ZiriTadi yuradReba eTmoba farTo mxatv-

ruli SesaZleblobebis warmoCenas, rac damaxasiaTebelia im kompozito re-

bis nawarmoebebisTvis, romlebic ormagi uaryofis fenomenis winaSe dga nan: 

erTi mxriv, stalinis diqtaturis dros represirebulebi da dapatimrebu-

lebi, xolo meore mxriv, dRevandel dRes miviwyebulni. klarnetis am Rire-

buli repertuaris aRdgena, rogorc samecniero kvlevis, aseve, sakoncerto 

Ses rulebis kuTxiT, sanimuSoa da dausabuTebeli musikaluri ugulebelyo fis 

dauyoneblivi Sewyvetis mowodebaa. 
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Lithuania

musikologi, xelovnebaTmcodneobis doqtori, asocirebuli profesori 

lietuvas musikisa da Teatris akademiaSi; yovelwliuri gamocemis Lithuanian 
Musicology mTavari redaqtoris TanaSemwe; lietuvis erovnuli filarmoniis 

ufrosi redaqtori. aris avtori monografiis Musica mathematica (gamom-

cemloba Peter Lang, 2016) da Tanaredaqtori (nik zengvilTan da ruta stane vi-

CiutesTan erTad) krebulis Of Essence and Context. Between Music and Philo sophy 
(gamomcemloba Springer, gamoicema 2019). staJireba gaiara laifcigis univer-

sitetis musikologiis institutSi (2004) da IRCAM-Si (parizi, 2012). 15-ze meti 

krebulis redaqtori da daaxloebiT 30 samecniero publikaciis avtoria. 

misi monografia Musica Mathematica (lietuvur enaze, 2013), rogorc sauke-

Teso musikologiuri Sroma, dajildovda profesor vitautas landsber gi-

sis fondis priziT.

lietuvuri mikrotonuri musikaluri eqsperimentebi omTaSorisi lietuvuri mikrotonuri musikaluri eqsperimentebi omTaSorisi 

da postsabWoTa kulturuli cvlilebebis konteqstSida postsabWoTa kulturuli cvlilebebis konteqstSi

iulia verncis mier SemoTavazebuli Tormeti sistemis koncefcia gamoiyenebo-

da XX s-is dasawyisidan arsebuli Tormettonuri musikis transforma ciebisa 

da cvlilebebis asaxsnelad. am konteqstSi mikrosivrculi aspeqti XX sau kunis 

lietuvur musikaSi kompozitorebis mier aRqmuli iyo, rogorc mu sikaluri 

enis aRdgenisa da individualizebis SesaZlebloba. ieronimas ka Cinskasidan 

(habas moswavle praRis konservatoriaSi) moyolebuli, lietuvelma kom-

pozitorebma mikrotonuri musikis individualuri xelwera Seqm nes. Taname-

drove lietuvel da emigrant kompozitorebze (osvaldas bala kaus kasi, da-

rius lapinskasi, Sarunas nakasi, ritis maJulisi, marius baranauska si, vitautas 

germanaviCiusi da sxv.) pirdapiri an iribi gavlena moaxdina kaCinskasis omebs 

Soris periodSi Seqmnilma mikrotonurma musikam, romelic Ta namedrove 

musikis saerTaSoriso qselSia Sesuli da farTodaa gavrcelebu li.

individualobis Ziebisas lietuveli kompozitorebi TavianT musikaSi mik-

rointervalur Sedegebs sxvadasva gzebiT aRweven, maT Sorisaa: maJorul-mi-

noruli sistemis gafarToeba da gamdidreba mikrointervalebiT, bgerisad-

mi, rogorc mikroklasterisadmi damokidebuleba (magaliTad, kaCinskasTan), 

melodiuri mikrointervalebi, rogorc glisandos zedapiruli gamoxatu-

leba (onute narbutaite), mikrotonuri akustikuri struqturebi lietuvur ar-

qaul bgeraTrigebTan kavSirSi (germanaviCiusi), mikrointervalebi, rogorc 

sistemis damoukidebeli elementebi, an sxva teqnikebTan _ seriulobasTan, 

minimalizmTan kavSirSi (mazalusi) da sxv.

Musicologist, PhD, Associate Professor at 
the Lithuanian Academy of Music and The-
atre; Assistant Editor-in-chief of the scientifi c 
yearly Lithuanian Musicology; Senior Editor 
at the Lithuanian National Philharmonic; Au-
thor of the monograph Musica mathematica 
(Peter Lang, 2016) and Co-editor of „Essen-
ce and Context. Between Music and Phi-
losophy collection (with Nick Zangwill and 
Rūta Stanevičiūtė; Springer, forthcoming in 
2019)”. She was on internships at the Institu-
te of Musicology at Leipzig University (2004) 
and IRCAM (2012). She has edited over 15 
collections and published about 30 scientifi c 
articles. Her monograph Musica Mathemati-
ca (in Lithuanian, 2013) was awarded Prof. 
Vytautas Landsbergis Foundation prize for 
the best musicological work.

Lithuanian Microtonal Music 
Experiments in the Context of Interwar 

and Post-Soviet Cultural Changes 

A concept a twelve systems, proposed by 
Julia Werntz, used to be applied explaining 
the transformations and changes in twelve-
tone music starting from the beginning of 
the 20th centure. In this context, the micro-
dimentional aspect of 20th centure music in 
Lithuania was presented by composers as 
a possibility to regenerate and individualize 
musical language.  Lithuanian compo sers 
created individual imprint in the context of 
microtonal music starting with Jeronimas 
Kačinskas, a pupil of Hába at the Prague 
Conservatory. The creative activity of todays 
Lithuanian and émigré composers (Osvaldas 
Balakauskas, Darius Lapinskas, Šarūnas 
Nakas, Rytis Mažulis, Marius Baranauskas, 
Vytautas Germanavičius and others) was in-
fl uenced directly or not by Kačinskas’ inter-
war microtonal music that entered the inter-
national network of modern music and was 
widely spread.
In the search of individuality Lithuanian com-
posers set up various instrumentality to cre-
ate microinterval results in their music, such 
as: expansion and enrichment of dur-moll 
system with microintervals, the timbral ap-
proach to the sound as micro cluster (e.g. 
attempts by Kačinskas), melodic microinter-
vals as superfi cial appearance as glissando 
(Onutė Narbutaitė), microtonal acoustic 
structures in connection with Lithuanian ar-
chaic scales (Germanavičius), microinter-
vals as independent elements of the system 
or joined with other techniques such as seri-
alism, minimalism (Mažulis’ case), etc.
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Pianist, PhD in Art Studies, Dean of Performing 
Faculty and Associate Professor of Special 
Piano Department at V.Sarajishvili Tbilisi State 
Conservatoire. After graduating from Tbilisi 
Conservatoire, she studied at R.Schumann-
Hochschule Düsseldorf (Germany). Her 
particular interest in contemporary music led 
her to multiple participation in Stockhausen-
courses and prizewinning performance at 
the Orléan International Piano Competition of 
20th Century Music (France). She was a grant 
holder of the DAAD, Alfred Toepfer Stiftung, the 
Heinrich Boell Foundation, and the Ensemble 
Modern International Academy. Her interest 
in contemporary music also determined 
her research activity: she is the author of 
several scholarly works and a monograph 
on contemporary piano performance. Nino 
has been invited as a guest artist and faculty 
member to various festivals and courses 
of contemporary music worldwide. She is 
also the co-founder of New Music Ensemble 
Georgia Modern. In 2010 and 2013 Nino was a 
visiting professor and scholar at New England 
Conservatory and New York University, also 
holding guest lectures at Harvard and Tufts 
Universities.

A New Type of Performer-Listener 
Interaction in Eka Chabashvili’s 
Symphony-Exhibition “Khma” 

In the  week of November 30 – December 
8, 2018, citizens and guests of Tbilisi had 
the opportunity to participate in a syncretic 
experimental multimedia project – symphony-
exhibition “Khma” (voice), hosted by the 
Composers’ Union of Georgia. Symphony 
– a word of Greek origin – means concord of 
sound. According to the project author Eka 
Chabashvili, “main goal of the exhibition is to 
unite different fi elds of art, as well as human 
voices, so that they create a piece of art in 
concord”. Thus, the project was an organized 
interactive process, where the listeners and 
spectators of 30 minute-long sessions could 
observe 6 visual installations, listening to 
permanently sounding background audio 
installation and, at the same time, participate 
in the dramaturgical development of the 
composition: on the one hand, they were 
invited to recite “magic verses” handed over 
in advance, creating a new sounding layer 
in the composition, on the other hand, they 
could improvise on a sculpture-instrument 
“Khma” built by Chabashvili exclusively for 
this project. Entire process was supervised by 
a guide-performer, who, in the fi rst part of the 
session, performed a piece composed by Eka 
Chabashvili for KHMA, and later invited the 
visitors to participate in the performance. 
The role of the guide-performer was played 
by the presenter of this paper, who had the 
opportunity to observe the visitors during the 
sessions. As a result a new type of performer-
listener interaction was revealed. The paper 
aims to desribe this new type, against the 
background of the historical development of 
traditional interaction. The presentation will be 
followed by a short fragment of the video of Eka 
Chabashvili’s symphony-exhibition. 

pianisti, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis sax. 

saxelmwifo konservatoriis saSemsruleblo fakultetis dekani da special-

uri fortepianos mimarTulebis asocirebuli profesori. Tbilisis kon-

servatoriis damTavrebis Semdeg, gaemgzavra germaniaSi, diuseldorfis r. 

Sumanis saxelobis konservatoriaSi saswavleblad. Tanamedrove musikiT gan-

sakuTrebul dainteresebas mohyva gamarjveba orleanis (safrangeTi) XX sau-

kunis safortepiano musikis saerTaSoriso konkursze da mravaljeradi 

mo nawileoba k. Stokhauzenis kursebSi (germania). mopovebuli aqvs DAAD-is, 

al fred Topferis, hainrih biolisa da Ensemble Modern-is saerTaSoriso 

akademiis stipendiebi. Tanamedrove musikisadmi interesma ganapiroba misi 

samecniero moRvaweobac. aris ramdenime samecniero naSromis avtori, maT 

Sorisaa, monografia Tanamedrove safortepiano Semsruleblobis Sesaxeb. 

mas xSirad iwveven Tanamedrove musikisadmi miZRvnil saerTaSoriso festi-

valebsa da kursebze rogorc koncertebis, ise masterklasebis Casatareblad. 

aris Tanamedrove musikis ansamblis Georgia Modern TanadamfuZnebeli. 2010 

da 2013 wlebSi iyo bostonis niu-inglendis konservatoriisa da niu-iorkis 

universitetis miwveuli profesori da mecnierTanamSromeli. aseve, Catare-

buli aqvs leqciebi harvardisa da taftsis universitetebSi.

Semsruleblisa da msmenelis interaqciis axali saxe eka WabaSvilis Semsruleblisa da msmenelis interaqciis axali saxe eka WabaSvilis 

simfonia-gamofenaSi `xma~simfonia-gamofenaSi `xma~

2018 wlis 30 noembridan 8 dekembris CaTvliT Tbiliselebsa da qalaqis 

stum rebs saSualeba miecaT, CarTuliyvnen saqarTvelos kompozitorTa kav-

SirSi Catarebul sinkretul multimediur eqsperimentul proeqtSi simfonia-

gamofena `xma~. rogorc cnobilia, sityva simfonia berZnuli warmoSobisaa 

da TanaJReradobas niSnavs. proeqtis avtoris, eka WabaSvilis sityvebiT, `Cveni 

gamofenis mTavari mizanic esaa _ erTi movlenis winaSe Seirwyas xelovnebis 

dargebi da gaerTiandnen adamianTa xmebi, raTa maTi erTiani ZalisxmeviT 

(TanaJReradobiT) Seiqmnas nawarmoebi~. proeqti gaxldaT kargad mowesrige-

buli interaqtiuli procesi, sadac vizitors SeeZlo, ocdaaTwuTiani seansis 

ganmavlobaSi darbazSi mudmivad JReradi audioinstalaciis fonze daeTva-

lierebina 6 vizualuri instalaciisgan Semdgari gamofena da Tan monawileo-

ba mieRo kompoziciis dramaturgiuli ganviTarebis procesSi: erTi mxriv, 

mas saSualeba hqonda, xmamaRla waekiTxa winaswar darigebuli Selocvebi, rac 

qmnida xmovan CanarTs mTlian kompoziciaSi, meore mxriv ki _ garkveul etap-

ze daewyo musicireba WabaSvilis mier specialurad am gamofenisaTvis Seqmnil 

axal sakravze `xma~. mTel process aregulirebda gidi-performeri, ro-

melic seansis pirvel nawilSi Tavad ukravda sakravze avtoris mier Seq mnil 

kompozicias, Semdeg ki iwvevda stumrebs aqtiurad CarTuliyvnen perfor-

mansis procesSi. 

gidi-perfmormeris rols asrulebda moxsenebis avtori, romelic akvirde-

boda msmenel-damTvaliereblebis qcevas seansis msvlelobisas. Sedegad, 

gamovlinda Semsruleblisa da msmenelis interaqciis axali saxe. moxsenebis 

mTavar mizans warmoadgens am saxis aRwera, tradiciuli interaqciis mokle 

istoriuli mimoxilvis fonze. moxsenebis dasasruls naCvenebi iqneba video-

fragmenti eka WabaSvilis simfonia-gamofenidan.
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xelovnebaTmcodneobis doqtoris xarisxi miiRo 2014 wels, Tbilisis sa-

xelmwifo konservatoriaSi, profesor qeTevan bolaSvilis xelmZRvane-

lo biT; momdevno wlidan amave konservatoriis asistent-profesori gax-

da. misi samecniero statiebi dabeWdilia did britaneTSi, aSS-Si, saqarTve-

loSi. periodulad wers sxvadasxva JurnalisTvis, monawileobs tele da 

radiogadacemebSi. man ramdenime sajaro leqcia waiyvana saqarTvelosa da 

sazR var gareT. aris araerTi saerTaSoriso festivalis da konferenciis 

ara mxolod monawile, aramed organizatoric. akademiuri saqmianobis 

garda, muSaobs Tbilisis saxelmwifo operis Teatris vebsaitsa da gamoce-

me b   ze. 2018 wels moipova DAAD-rusTavelis erToblivi sastipendio prog-

ra mis stipendia, romlis farglebSic frankfurtis goeTes universitetSi 

ganaxorciela postsadoqtoro kvleva hans verner hences operebSi antikuri 

tragediis Ta na medrove interpretaciebze.

politika da ironia hans verner hences `basaridebSi~ politika da ironia hans verner hences `basaridebSi~ 

moxsenebaSi ganxilulia h. v. hences `basaridebi~, rogorc antikuri trage-

diis Tanamedrove interpretacia, Seqmnis droisTvis aqtualuri zogadi da 

individualuri aqcentebiT. axali memarcxene socializmis ideebi da studen-

turi gamosvlebis mamoZravebeli stimulebi `basaridebSi~ evripides trage-

diis `bakxosis mxevlebis~ siuJetur xazs mihyveba. amave dros, mis teqstur da 

sadadgmo nawilSi ikveTeba ideis, fabulisa da personaJebisadmi ironiuli 

da mokidebuleba, romelzec pasuxismgeblebi libretos avtorebi arian, mag-

ram araviTar SemTxvevaSi ar iziarebs kompozitori. operis teqsti aseve Sei-

cavs froidiseuli fsiqoanalizis, faSizmis, qristianobis elementebs (jon 

bo kina). moxsenebaSi wamoyenebulia mosazreba, rom nawarmoebSi, mTeli rigi 

faq tebis analizis Sedegad, avtobiografiulobac ikveTeba. yvelaferi es mu-

si kiT aris dabalansebuli, romelSic hence Tavisi SemoqmedebiTi principe-

bis erTguli rCeba. 

moxseneba warmodgenilia literaturuli pirvelwyarosa da operis lib re -

tos SedarebiTi analizis, Seqmnis periodSi da kompozitorisTvis aqtualu-

ri politikuri da filosofiuri movlenebis Seswavlis, nawarmoebis avto-

ri seuli da sxvadasxva avtoris interpretaciebis gacnobis, hences biog ra fiis 

faq tebis kvlevisa da analizis, mTliani partituris dawvrilebiTi analizis 

Se degad.

Maia Sigua defended her PhD Degree un-
der Professor Ketevan Bolashvili’s super-
vision at Tbilisi State Conservatoire, 2014. 
The following year she received the position 
of Assistant Professor at the Conservatoire. 
Her scientifi c publications have been pub-
lished in the USA, GB, and Georgia. She 
occasionally writes for different magazines, 
participates in TV and radio programs; she 
has delivered several public lectures in 
Georgia and abroad; is a participant and 
organizer of international conferences and 
festivals. Alongside academic activities, 
Maia Sigua currently works on the Web Site 
and publications of Tbilisi Opera. In 2018 
she won the scholarship of Joint “Rustave-
li-DAAD” Fellowship Program and made 
her post-doctoral research about modern 
recasting of ancient tragedies and mythol-
ogy in Henze’s operas at Goethe University 
Frankfurt, Germany.

Politics and Irony in THE BASSARIDS 
by Hans Werner Henze

The paper discusses THE BASSARIDS by 
Henze as modern recasting of the ancient 
tragedy with individual and general contem-
porary accents. Here, the New Left ideas and 
the stimuli that drove student movements in 
the 1960s follow the storyline of Euripides’ 
tragedy THE BACCHAE. At the same time, 
in the opera’s verbal and theatrical (acting) 
parts it is easy to observe some ironic atti-
tude to the plot and characters, on which the 
authors of the libretto are responsible, and 
which the composer does not share in any 
way. The verbal text also includes elements 
of Freudian psychoanalysis, fascism, Chris-
tianity (John Bokina). The paper proposes 
the idea that THE BASSARIDS includes 
composer’s autobiographical facts. All this 
variety of ideas, messages, reminiscences 
and associations are balanced by the musi-
cal part of the work, where Henze remains 
devoted to his artistic principles.
 The paper is prepared on the basis of 
multilateral analysis, namely: comparative 
analysis of the literary original and Auden/
Kallman’s libretto; study of political and 
philosophical occurrences which were im-
portant in the 1960s (creation time of the 
opera); THE BASSARIDS and its creating 
process told by Henze himself and other re-
searchers, study and analysis of the facts 
from Henze’s biography and detailed analy-
sis of the score.
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Pianist, Master of Music Eveliina Sumelius-
Lindblom has made a career as a modern 
and inquisitive performing musician. At the 
moment she is a salaried doctoral student 
at the Sibelius-Academy of the University of 
the Arts Helsinki (DocMus-doctoral school’s 
Arts study program.)  In recent years Sume-
lius-Lindblom has focused on the early 20th 
Century neoclassical repertoire and her on-
going series of doctoral concerts represents 
a remarkable cross-section of French and 
French infl uenced repertoire after the 1st 
World War.

Intertextuality as an Embodied 
Experience

The approach to my doctoral research topic 
“French Modernism in the 1920’s” is to ob-
serve and analyze the methods I use as a 
pianist in dealing with multilayered artistic 
questions related to French neoclassical 
repertoire, in particular, questions of inter-
textuality. Divergent performer-based ap-
proaches are needed because musical aes-
thetics of this repertoire crucially deviates 
from German and earlier French traditions, 
and in traditional musicological contexts, 
their intellectually challenging aesthetic pur-
poses are sometimes misunderstood. My 
research aims are condensed into a single 
question; “What the main characteristics of 
pianist`s way of perceiving music are in the 
context of French neoclassical piano music 
and intertextuality”. This question formu-
lates a thought experiment in which the aim 
is to observe inherently analytical properties 
of piano playing, which I have named “the 
pianist’s perception” based on Maurice Mer-
leauPonty’s theories in Phénoménologie de 
la perception (1945).
I start my paper by explaining some of the 
essentialities concerning the theoretical 
backgrounds of intertextuality and represent 
my own contribution to the topic by analyz-
ing and classifying intertextual affi liations in 
the French 1920’s neoclassical solo piano 
repertoire. After that I analyze the character-
istics of pianist’s perception and the similari-
ties between piano playing and conducting 
research by using Maurice Merleau-Ponty`s 
phenomenological theory as a framework. 
Although tracing the intellectual structures 
behind the pianist’s craft involves profound 
self-refl ection, these very processes tend to 
cross the boundaries of personal experience 
and emerge as mutual and intersubjective, 
rather than singular in nature. 

pianisti, musikis magistri, Tanamedrove musikis Semsrulebeli. amJamad igi 

hel sinkis xelovnebis universitetis sibeliusis akademiis doqtorantia. bo-

lo wlebis ganmavlobaSi muSaobs XX saukunis adreuli periodis neoklasi-

kur repertuarze da sadoqtoro koncertebze asrulebs pirveli msoflio 

omis Semdeg Seqmnil frangul da franguli gavlenis mqone nawarmoebebs.

interteqstualoba, rogorc gansxeulebuli gamocdilebainterteqstualoba, rogorc gansxeulebuli gamocdileba

Cemi sadoqtoro kvlevis _ `franguli modernizmi 1920-ianebSi~ mizania da-

vakvirde da gavaanalizo meTodebi, romlebsac viyeneb, rogorc pianisti 

im mravaldoniani SemoqmedebiTi sakiTxebis gadasawyvetad, rac dakavSi re-

bulia frangul neoklasikur repertuarTan, kerZod, interteqstualobis 

sakiTxebTan. saWiroa Semsruleblobaze damyarebuli gansxvavebuli midgome-

bi, vinaidan am repertuaris musikaluri esTetika ukiduresad gansxvavdeba 

ger manuli da ufro adreuli franguli tradiciebisgan, da, tradiciul mu-

si kologiur konteqstSi, maTi inteleqtualurad rTuli esTetikuri miznebi 

zog jer arasworad gaigeba. kvlevis miznebi erT kiTxvamdea dayvanili: `raSia 

pianistis mier musikis aRqmis ZiriTadi Taviseburebebi franguli neokla-

sikuri safortepiano musikisa da interteqstualobis konteqstSi~. es kiTxva 

ayalibebs azrobriv eqsperiments, sadac ZiriTadi mizani imaSia, rom Signi-

dan daakvirde safortepiano Sesrulebis Taviseburebebs. aRniSnuls, moris 

merlo-pon tis Teoriebze Phénoménologie de la perception (1945) dayrdnobiT,  

vuwode `pianistis aRqma~. 

moxsenebis dasawyisSi ganmartebuli iqneba interteqstualobis Teoriuli sa-

fuZv lebi da warmodgenili iqneba Cemi dakvirvebebi 1920-iani wlebis fran-

guli neoklasikuri solo safortepiano repertuaris interteqstualur 

konteqstSi analizisa da klasificirebis TvalsazrisiT. Semdeg, moris mer-

lo-pontis fenomenologiuri Teoriis safuZvelze, gaanalizebulia pianis-

tis aRqmis Taviseburebebi da msgavseba fortepianoze dakvrasa da ZiriTad 

sakvlev problemas Soris. miuxedavad imisa, rom pianistis xelovnebis ukan 

mdgomi inteleqtualuri struqturebis kvleva gulisxmobs Rrma TviTkvlevas, 

es procesebi gadakveTs piradi gamocdilebis sazRvrebs da yalibdeba, ro-

gorc saerTo da intersubieqturi, da ara erTeuli Tavisi bunebiT.

evelina sumelius - evelina sumelius - 

lindblomilindblomi

Eveliina Sumelius-LindblomEveliina Sumelius-Lindblom 
fineTifineTi

Finland
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musikismcodne, xelovnebaTmcodneobis doqtori, Tbilisis vano sarajiSvi-

lis saxelobis saxelmwifo konservatoriis saswavlo departamentis xelmZ-

Rvaneli; musikis Teoriis mimarTulebis asocirebuli profesori. daamTav-

ra Tbilisis saxelmwifo konservatoria musikismcodnis specialobiT (baka-

lavriati _ 2001, magistratura _ 2003). 2005 wels daicva disertacia Temaze 

`polifoniis roli qarTul kamerul-instrumentul saansamblo musikaSi~. 

2006 wlidan Tbilisis saxelmwifo konservatoriaSi miyavs ZiriTadad po-

lifoniisa da musikaluri nawarmoebis analizis kursebi. ikvlevs qarTul 

musikaSi polifoniis gamovlinebis SemTxvevebs. gamoqveynebuli aqvs 30-ze meti 

samecniero statia. miRebuli aqvs monawileoba respublikur da saerTaSori-

so konferenciebSi. aris Tanaavtori (d. aruTinov-jinWaraZesTan erTad) naS-

romisa `polifonia qarTvel kompozitorTa SemoqmedebaSi~ (2016), da aseve, 

samtomiani qrestomaTiisa `polifonia qarTul musikaSi~.

SemoqmedebiTi TviTgamoxatvis usasruloba SemoqmedebiTi TviTgamoxatvis usasruloba _ sinkretuli  sinkretuli 

kontrapunqti e.WabaSvilis simfonia-gamofenaSi `xma~kontrapunqti e.WabaSvilis simfonia-gamofenaSi `xma~

kulturis evoluciisaTvis arsebiTad mniSvnelovania cvlilebebi, siaxleebi 

da eqsperimentebi, rogorc Ziebis procesi, sasicocxlo Zala da impulsi. 

sam yaro, romelSic vcxovrobT, SeiZleba iTqvas, SemoqmedebiTi midgomebis 

anarek lia. rom ara xelovanTa dauSreteli potencialis gamovlena, ver ve-

ziarebodiT saukuneebis manZilze maT mier Seqmnil memkvidreobas; amdenad 

Se moqmedTa arsebobisaTvis kanonzomieri aucileblobaa mudmivi TviTga mo-

xat va.

moxseneba eZRvneba Tanamedrove qarTveli kompozitoris eka WabaSvilis eqs-

perimentul proeqts _ simfonia-gamofena `xma~. igi erTgvari `SemoqmedebiTi 

procesia~ multimediuri warmodgenis saxiT. performansi audioCanawerisa 

da gamofenisas Sesrulebul bgeriTi xazebisa da Sreebis, eqvsi vizualuri 

instalaciis, ferebis, SuqCrdilebisa da damTvalierebel-monawileebSi ga-

Rvi Zebuli da musikalur-verbalurad gardaqmnili energiebis kontrapunq-

tia. nawarmoebSi organuladaa integrirebuli stabiluri da mobiluri 

komponentebi. kerZod, stabiluria: statikuri instalaciebi, audioCanaweri, 

Suq Crdilebi, bgeriTi efeqtebi, gamogoneba-instrumentis partia, ZiriTadi 

kom pozicia, performansis gidi, erTiani dramaturgiuli xazi. mobilur 

kom ponentebad ki gvevlineba: procesualuri instalaciebi, gamogoneba-inst-

ru  mentis improvizacia, damTvalierebel-monawileebi da maTi sxvadasxvag-

va ri reaqcia, dramaturgiuli kulminaciis variantuloba. sainteresoa, rom 

sim fonia-gamofenis msvlelobisas, drois gansxvavebulad aRqmis gamo, SesaZ-

le  belia hipnozur-meditaciur aspeqtebzec saubari. am interaqciaSi saintere-

sodaa gaazrebuli kompozitor-Semsrulebel-msmenelis sameulic. nawarmoe-

bis SemoqmedebiTi impulsi erTi SexedviT usargeblo masalis sasicocxlo 

pers peqtivaa sinkretuli kontrapunqtis saxiT. `xma~ Taviseburi eqsperimentia, 

ro melic erTi mxriv, pirobiT CarCoebSia moqceuli, meore mxriv ki arsebo-

bis amouwurav potencials moicavs. moxsenebac swored zemoxsenebulis anali-

zis mcdelobas warmoadgens.

Musicologist, PhD in Art studies; Head of 
Study Department at Vano Sarajishvili Tbilisi 
State Conservatoire (TSC), Associated 
Professor at the department of Music Theory. 
She graduated from the Faculty of Musicology 
of TSC (Bachelor – 2001, Master - 2003); 
Dissertation – “The Role of Polyphony in 
Georgian Chamber-Instrumental Ensemble 
Music” (2005). Since 2006 has been teaching 
polyphony and musical composition analysis 
courses at TSC. Main interest of her scholarly 
research is polyphonic characteristics of 
Georgian music; has published more than 30 
scientifi c articles, has participated in national 
and international conferences. M. Tabliashvili 
is the co-author (with D.Arutinov-Jincharadze) 
of the monograph “Polyphony in Works by 
Georgian Composers” (2016) and a three-vo-
lume chrestomathy “Polyphony in Georgian 
Music”. 

Infi nity of the Creative Self-expression - 
Syncretic Counterpoint in the Symphony-

Exposition “Khma” by E. Chabashvili 
Changes, novelties and experiments are 
deeply essential for the evolution of culture, 
just as well as the process of search, vital 
force and impulse. The universe, in which 
we live, in a certain sense, is a refl ection of 
creative approaches. Without the revelation 
of the artists’ inexhaustible potential, we 
would not be able to contemplate the 
legacy created by them during centuries; 
thus, constant self-expression is a regular 
necessity for the existence of creative artists. 
The paper deals with an experimental project 
- the symphony-exposition “Khma” (“Voice”) 
presented by modern Georgian composer 
Eka Chabashvili. It is a certain kind of a 
“creative process” in the form of a multimedia 
representation. The performance unites 
several resources of art, such as an audio-
recording, sound lines, layers performed 
during the exhibition, six visual installations, 
colors with shades, as well as, musical-verbal 
combination of energies, which are awakened 
in the mind and consciousness of visitors/
participants during the exhibition. Therefore, 
entire process could be observed as a way 
of counterpoint thinking. The composition 
organically integrates stable and mobile 
elements. Namely, the stable elements are: 
static installations, audio-recording, shades, 
sound effects, the part of invention- instrument, 
the main composition, the guide of the 
performance, uniform dramaturgic line even 
appears as mobile components: installations, 
improvisation of the invention-instrument, 
visitors/participants with their reactions, 
variance of the dramaturgic culmination. 
It is interesting that during the symphony-
exhibition, due to different perceptions 
of time, it is possible to talk about some 
hypnotic-meditational aspects, as well. In this 
interaction the triad of composer-performer-
listener is rethought in an interesting way. 
The creative impulse of the composition, at 
the fi rst glance, represents a live perspective 
of a useless things in  the form of a syncretic 
counterpoint. The “Voice” is a certain kind of 
an experiment, which, on the one hand, is 
limited within a conditional framework, and, 
on the other hand, holds an inexhaustible 
potential of existence in itself. The paper is an 
attempt to analyze the aforementioned. 
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Dr. Christoph Flamm is Professor of musi-
cology and vice-president for international 
affairs and research at the University of 
Music Luebeck, Germany. He received his 
Ph.D. at Heidelberg University with a study 
on Nikolai Medtner. 1994-2001 he worked 
in the editorial staff of the encyclopedia 
“Die Musik in Geschichte und Gegenwart”. 
2001-2004 he was scientifi c assistant at the 
Department of Music History of the Istituto 
Storico Germanico in Rome. In 2005 he 
was awarded a two-year grant from the 
Deutsche Forschungsgemeinschaft. In 2007 
he received his Habilitation at the University 
of the Saarland. He was Visiting Professor 
at Berlin University of the Arts (2011/12) 
and Professor of Applied Musicology at the 
University of Klagenfurt, Austria (2013/14). 

Regional, National, Global? Caucasian 
Music in Western Perspective

In late Soviet and early post-Soviet times, 
Caucasian music enjoyed huge success 
with Western audiences. Within the Cauca-
sian republics, this music contributed to the 
growing of new cultural self-confi dence; in 
the rest of the world, the works of Kancheli, 
Terteryan, Alizade and others were hailed 
for their unconventional elements and 
“Eastern” aesthetics (e.g. different concept 
of time on an abstract scale, or the fasci-
nating timbre of folk musical instruments in 
a more immediate sense). Thus, both from 
within and from outside, their music bore 
traits of a renewed cultural nationalism, 
partly to be understood as a cultural reac-
tion against decades of Sovietization. Is this 
reaction going on in our globalist present as 
well, and if so: is contemporary Caucasian 
music perceived as orientated backward or 
forward?

musikologi qristof flami liubekis (germania) musikis universitetis pro-

fesori da vice-prezidentia saerTaSoriso urTierTobebisa da kvlevebis 

xaziT. xelovnebaTmcodneobis doqtoris wodeba man miiRo haidelbergis 

universitetSi nikolai metneris xelmZRvanelobiT. 1994-2001 ww. iyo encik-

lopediis `Die Musik in Geschichte und Gegenwart~ sagamomcemlo jgufis wevri; 

2001-2004 ww. _ Istituto Storico Germanico-s (romi) musikis istoriis departamentis 

mecnier-asistenti. 2005 w. miiRo Deutsche Forschungsgemeinschaft-s orwliani 

granti. 2007 w. zaarlandis universitetSi miiRo habilitacia. iyo mowveuli 

pro fesori berlinis xelovnebis universitetSi (2011/12) da profesori 

kla genfurtis universitetSi, avstria (2013/14).

regionaluri, erovnuli, globaluri? kavkasiuri musika dasavlur regionaluri, erovnuli, globaluri? kavkasiuri musika dasavlur 

perspeqtivaSiperspeqtivaSi

gvian sabWoTa da adreul postsabWoTa periodSi kavkasiur musika didi war ma-

tebiT sargeblobda dasavleTis auditoriis winaSe. kavkasiis respublikebSi 

es musika xels uwyobda axali kulturuli TviTdarwmunebis zrdas; danar-

Cen msoflioSi ki yanCelis, terterianis, alizadesa da sxvaTa nawarmoebebi 

aRiarebul iqna maTSi arsebuli aratradiciuli elementebisa da `aRmosav-

luri~ esTetikis gamo (magaliTad, abstraqtul doneze arsebuli drois Sesa-

xeb gansxvavebuli warmodgena, an ufro uSualod aRqmuli folkloruli 

sakravebis momxiblavi tembri). amgvarad, rogorc Sinaganad, ise garegnula-

dac, maTi musika atarebda ganaxlebuli kulturuli nacionalizmis Tvisebebs, 

romelic nawilobriv aRiqmeboda, rogorc sovietizaciis aTwleulebis wi-

naaRmdeg kulturuli reaqcia. aris Tu ara es reaqcia Cvens globalizebul 

awm yoSi, da Tu asea: rogor aRiqmeba Tanamedrove kavkasiuri musika, rogorc 

ukan, Tu rogorc win mimarTuli?
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musikologi, xelovnebaTmcodneobis doqtori, v. sarajiSvilis sax. Tbili-

sis saxelmwifo konservatoriis profesori, musikis istoriis mimarTu-

le bisa da programa `musika da dRevandelobis~ koncentracia `musikaluri 

Jur nalistikis~ xelmZRvaneli. konservatoriaSi kiTxulobs ramdenime 

spec kurssa da saavtoro kursebs. misi samecniero interesebi dakavSirebu-

lia kulturaTaSorisi urTierTobis, multikulturalizmisa da erovnuli 

iden tobis, totalitarizmis, musikis semiotikis, musikaluri Teatrisa da 

sxva problematikasTan. aris 100-ze meti samecniero naSromis avtori. misi 

ini ciativiTa da xelmZRvanelobiT araerTi samecniero proeqtia ganxorcie-

le buli. aris recenzirebadi samenovani samecniero eleqtronuli Jurnalis 

`musikologia da kulturologia~ mTavari redaqtori; damfuZnebeli da re-

daqtori saqarTvelos kompozitorTa kavSiris samecniero Sromebis kre-

bulebis seriis ̀ musikologiuri Ziebani~; Tbilisis saxelmwifo konserva to-

riis sadisertacio sabWos Tavmjdomare da akademiuri sabWos wevri. dajil-

doebulia premiiT `saukeTeso samusikismcodneo naSromisaTvis~ (2012).

`xanumas~ xuTi sicocxle anu `xanumadan~ `barbalemde~ `xanumas~ xuTi sicocxle anu `xanumadan~ `barbalemde~ 

dramaturg avqsenti cagarelis (1857-1902) Tanemedroveni albaT verasdros 

warmoidgendnen, rogori popularuli gaxdeboda misi piesa `xanuma~ (1982) 

meoce saukuneSi da, rac mTavaria, ramdenjer Seicvleboda is scenasa da ekran-

ze _ personaJebis saxelebiT dawyebuli, siuJetis ganviTarebiTa da musikiT 

dam Tavrebuli. piesis interpretaciaSi, rogorc sarkeSi airekla meoce sauku-

nis saqarTvelos istoria, Tbilisis yofa, zogadad qarTuli kultura, da 

ara marto qarTuli. 

moxsenebaSi komparatiul meTodze dayrdnobiT ganxilulia avqsenti cagare-

lis piesis `xanumas~ musikaluri interpretaciebi drois konteqstSi, misi 

`xuTi sicocxle~: pirveli qarTuli komikuri opera _ viqtor doliZis 

`qeTo da kote~ (1919), romelsac wels 100 weli usruldeba, kinofilmi `qeTo 

da kote~ (1948) viqtor doliZisa da arCil kereseliZis musikiT, sturua-

yanCelis speqtakli `xanuma~ (1968), vaxtang da jansuR kaxiZeebis opera-fantazia 

`barbale~ (1986) da nika raWvelis miuzikli `qeTo da kote~ (2011).

Musicologist, PhD in Art Studies, Professor 
at V. Sarajishvili Tbilisi State Conservatoire, 
Head of Music History Direction and 
Program “Music and Modernity”, concen-
tra  tion “Musical journalism”. Leads several 
special and author’s courses at the Con-
ser vatoire. Her scientifi c interests are con-
nected with the issues of intercultural 
relations, multiculturalism, national identity, 
musical semiotics, musical theatre, etc. She 
is the author of over 100 scientifi c works; a 
number of projects have been realized on 
her initiative and under her direction. She is 
the editor-in-chief of the trilingual refereed 
online journal “Musicology and Cultural 
Science”; the founder and editor of the series 
of scientifi c works “Musicological searches” 
of the Georgian Composers’ Union; 
chairperson of the Dissertation Board and 
an Academic Council member of Tbilisi State 
Conservatoire. Was awarded the prize “For 
the Best Work in Musicology” (2012).

 Five lives of “Khanuma” or from 
“Khanuma” to “Barbale”

The contemporaries of dramatist Avksenti 
Tsagareli (1857-1902) probably never ima-
gined how popular his play “Khanuma” 
(1882) would be in the 20th century and 
most importantly, how many times it would 
be changed on the stage and screen – the 
names of the personages, development of 
the story and music. The interpretation of the 
play like a mirror refl ected the culture and 
history of the 20th century Georgia, the Tbilisi 
mode of life, Georgian culture in general and 
not only Georgian. 
Basing on the comparative method the pa-
per discusses musical interpretations of Avk-
senti Tsagareli’s “Khanuma” in the context of 
their creation time, its “fi ve lives”: First Geor-
gian comic opera – Victor Dolidze’s “Keto 
and Kote” (1919), which will be 100 years 
old this year, the movie “Keto and Kote” with 
Victor Dolidze’s and Archil Kereselidze’s 
music, theatre performance “Khanuma” by 
Robert Sturua and Giya Kancheli (1968), 
opera-fantasy “Barbale” by Vakhtang and 
Jansugh Kakhidze (1986) an d the musical 
“Keto and Kote” by Nika Rachveli (2011).
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Gvantsa GhvinjiliaGvantsa Ghvinjilia 

saqarTvelosaqarTvelo

Georgia

musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 
sax. saxelmwifo konservatoriis musikis istoriis mimarTulebis asocirebu-
li profesori, saqarTvelos SoTa rusTavelis Teatrisa da kinos saxelm-
wifo universitetis miwveuli pedagogi. kiTxulobs musikaluri kritikis, 
msof lio da qarTuli musikis istoriis kursebs. miRebuli aqvs z. faliaSvi-
lis (1994-1996) da saqarTvelos prezidentis stipendiebi (1997-1999). saqarT-
velos kompozitorTa kavSiris wevria. 2005 wels daicva disertacia Temaze _ 
`erovnuli cnobierebis sakiTxisaTvis klasikuri periodis qarTul musikaSi 
(romantizmTan mimarTebaSi)~. am etapze misi samecniero interesebi umTavre-
sad dakavSirebulia rusi kompozitorebis Semoqmedebisa da protestantuli 
sasuliero musikis kvlevasTan qristianuli semantikis WrilSi. aris 50-ze 
meti samecniero Sromis avtori, sistematurad monawileobs erovnul da 
saerTaSoriso samecniero konferenciebSi.

Sumanis `karnavali~ da tenesi uiliamsis `kamino riali~Sumanis `karnavali~ da tenesi uiliamsis `kamino riali~

naSromis kvlevis obieqtia ideur, semantikur da mxatvrul-Sinaarsobriv 
doneze gamovlenili paralelebi robert Sumanis safortepiano cikls `kar-
navalsa~ da tenesi uiliamsis romantikuli tendenciebiT gajerebul Teat ra lur 
piesas `kamino rials~ Soris. nawarmoebebis premiera warumatebeli aR moCnda, 
msmenelma da mayurebelma isini aRiqva anarqiad. nawarmoebebs aerTianebT:

• inovaciuroba; `karnavalSi~ gadmocemulia uprecedento kavSiri litera tu-
ras Tan, uiliamsis piesaSi musikasTan;

• `karnavali~ migvaniSnebs musikaluri azrovnebis Zireul cvlilebaze, `kami-
no riali~ ki amerikuli dramaturgiis axali etapis dasawyisia;

• avtobiografiuloba;

• orive xelovanis azriT, sakuTari Sinagani samyaro saukeTesod am Txzule-
bebSi gamoavlines; 

• nawarmoebebSi aisaxa avtorebis fragmentaciisken midrekili faqizi fsiqika;
• aqcenti iracionalur narativze;
• gaqceva realizmidan poetur TeatrSi Sous elementebiT;

• alegoriuli formiT, simboloebiT konstruirebuli virtualuri rea-
lo ba;

• warmoCenilia ara mxolod karnavali, rogorc realuri rituali, ara-
med karnavalurobac, rogorc azrovnebis meTodi;

• nawarmoebebi enigmaturia; 

• warsulis idealizacia;
• brZola ara warsulis, aramed dromoWmuli ideebis winaaRmdeg, rogorc 

sa zogadoebis ganaxlebis sawindari;
•  `karnavalSi~ literaturuli narativi sazRvravs formas, uiliamsis piesa-

Si dramaturgiul rols TamaSobs musika; 

• montaJis principi;

•  `karnavali~ aris siuita preambuliT da 21 piesiT, `kamino riali~ _ 
erTmoqme de biani piesa prologiT da 16 blokiT;

• realoba gadajaWvulia fantastikasTan;

• personaJebi warmoqmnian avtoris Sinagan warmosaxvaSi arsebul sociums, 

romelic iTvaliswinebs progresulad da regresulad moazrovne pi rov-

ne bebis Tanaarsebobas;

• Seyvarebuli personaJebis siWarbe;

• iumoristuli Strixebi;
• Teatraluri piesis yovel blokSi axali gmiris damateba, `karnavalis~ yo-

ve li piesa axali personaJia;

• personaJebis garegnoba, an xasiaTi warmoCenili da utrirebulia maTTvis 
sa xasiaTo StrixebiT.

Musicologist, PhD in Art Studies (the theme of her 
candidate dissertation: “On the Issue of National 
Consciousness in Georgian Music of Classical 
Period (with respect to Romanticism)” (Tbilisi, 
2005), Associate Professor of Music History 
Department at the V. Sarajishvili Tbilisi State 
Conservatoire, invited lecturer at Shota Rustaveli 
Theatre and Film Georgian State University. 
She leads various modules and lecture courses, 
including those on Music Criticism, History of the 
World Music and History of Georgian Music. She 
is the holder of the scholarships of Z. Paliashvili 
(1994-1996) and the President of Georgia (1997-
1999); is a member of the Georgian Composers’ 
Union. Her current scientifi c interests are mainly 
focused on the study of Russian Composers’ 
creative works and Protestant Spiritual Music 
in the view of Christian semantics. She is the 
author of over 50 scientifi c works, regularly 
participates in national and international scientifi c 
conferences. 
 “Carnaval”, op. 9 by Robert Schumann 

and “Camino Real” by 
Tennessee Williams

The paper deals with the parallels revealed at ideal, 
semantic and artistic-content levels between the 
piano cycle “Carnaval” by Robert Schumann and 
theatrical play saturated by romantic tendencies, 
“Camino Real” by Tennessee Williams. The 
premiere of both works were unsuccessful, the 
listeners and spectators interpreted them as 
anarchy. The two opuses have the following 
common features: 
• Innovation; “Carnaval,” demonstrates un pre ce-

dented connection with literature; Williams’s play 
– with music; 

•  “Carnaval” points to radical changes in musical 
thinking, “Camino Real” is the beginning of a 
new stage in American dramaturgy; 

• Autobiographic character; 
• Both artists believe that they revealed 

their internal inner world best in the afore-
mentioned opuses; 

• The opuses refl ected fragile psyche of the 
authors, inclined towards fragmentation; 

• Accents are made on irrational narratives; 
• An escape from realism into poetic theatre 

with the elements of a show; 
• Virtual reality constructed in allegoric form, 

with symbols; 
• Portrayed is not only carnival as a real ritual 

but also ‘carnavality’, as a method of thinking; 
• The opuses are enigmatic; 
• The past is idealized; 
• The fi ght not against the past, but against the 

outdated ideas, as a token of the community 
renewal; 

• In “Carnaval” literary narrative determines 
the form, and in Williams’s play music plays 
a dramatic role; 

• The principle of movie editing is applied;
•  “Carnaval” is a suite with a preamble and 21 

pieces, whilst “Camino Real” is a one-act play 
with a prologue and 16 blocks; 

• Reality is intertwined with fi ction; 
• The characters create a social medium 

existing in the inner imagination of the author, 
implying coexistence of personalities with 
progressive and regressive thinking; 

• Abundance of the characters in love; 
• Humor touches; 
• Addition of a new character into each block of 

the theatrical play, each piece of “Carnaval” is 
a  new character; 

• Looks or psychology of the characters is 
represented, in somewhat exaggerated way, 
with the touches characteristic for them. The 
presence of leitmotifs in “Symphonic Dan-
ces”, and the presence of main character and 
his prophetic mission in the novel;

• The tragic artistry and a symbolist way of 
thinking, characteristic for the decadent world 
outlook of the silver century of Russia.
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Georgia

musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis musikis istoriis mimarTulebis asocire-

buli profesori, saerTaSoriso urTierTobaTa departamentis ufrosi. 

misi samecniero interesebi dakavSirebulia XX saukunis musikalur avangard-

Tan, XX saukunis musikalur TeatrTan, totalitarizmis periodis musikasTan, 

amerikul musikasTan da sxv. Tbilisis saxelmwifo konservatoriaSi kiTxu-

lobs musikis istoriis kurss. misi iniciativiT Seiqmna samagistro kursi 

`XX sau kunis musikaluri Teatri~ da sabakalavro koncentracia `musikis mene-

jmenti~. igi sistematurad monawileobs erovnul/saerTaSoriso konferen-

ciebSi. sxvadasxva wlebSi iyo Semdegi stipendiebis mflobeli: DAAD (2012), 

saqarTvelos prezidentis stipendia (2002-2004). misi samecniero naSromebi 

gamoqvey ne bulia saqarTvelos mecnierebaTa akademiis JurnalSi `moambe~, 

eleqt ro nul samecniero JurnalSi `musikologia da kulturologia~, 

Tbilisis konservatoriis samecniero SromaTa krebulebSi; aris saqarT-

velos kompozitorTa SemoqmedebiTi kavSiris wevri.

globaluri musikaluri procesebi: gavlenebisa da msgavsebis globaluri musikaluri procesebi: gavlenebisa da msgavsebis 

Sesaxeb XX saukunis 60-iani wlebis qarTul musikaSiSesaxeb XX saukunis 60-iani wlebis qarTul musikaSi

gasuli saukunis 60-iani wlebis qarTuli musikis konteqstualizacia XX sauku nis 

globaluri musikaluri procesebis WrilSi aqtualurad mesaxeba, umniSv ne-

lovanesia 60-ianelTa Taobis kompozitorTa Semoqmedebis ganxilva so cia-

lur-politikuri da mimdinare kulturul-esTetikuri moTxovnebis Wril-

Si. sabWoTa saqarTvelos realobaSi politikuri da Sida, Tu garekulturu-

li procesebi umniSvnelovanes gavlenas axdenda erovnuli sakompozitoro 

skolis ganviTarebaze, rac pirdapir gansazRvravda globalur mu si kalur 

procesebTan kavSiris xarisxs. am procesebis ganviTareba Tavis gar damtex fa-

zaSi 60-ian wlebSi Sedis, anu im droSi, roca qarTulma musikam ga nicada prin-

cipuli cvlilebebi rogorc Tematikis, ise stilis mxriv. am cvli lebebSi ki 

`60-ianel~ kompozitorTa Taobam umniSvnelovanesi wvlili Seitana. 

naSromSi yuradReba gamaxvilebulia: globaluris viwro (musikaluri enis 

da stilis qronologia) da farTo mniSvnelobaze (universalizmi), globa-

lu risa da erovnulis urTierTmimarTebis, ukukavSirisa da amave dros, ur-

TierTkavSiris sistemaze; istoriul konteqtstze, `gavlenebsa~ da msgavsebaze, 

saer To kulturul tendenciebsa da garemoze, agreTve, msgavsebisa da analo-

giebis fenomenze; varSavis Semodgomis festivalis mniSvnelobaze qarTul 

sakompozitoro skolisTvis.

Musicologist, PhD in Art Studies, Associate 
Professor at Music History Chair of Tbilisi 
State Conservatoire, Head of International 
Relations Department. Her research and 
teaching is focused on XX century musical 
avant-garde, musical theatre, music in to-
talitarian regimes, American music. Partici-
pates in national/international conferences. 
New MA course (“XX century Musical Th e-
atre”) and BA concentration (Musical Man-
agement) have been introduced at TSC on 
her initiative. Her research has been sup-
ported by the DAAD (2012), Georgian Pres-
ident Scholarship (2002-2004). Her works 
appear in publications such as GESJ “Mu-
sicology and Cultural Science”, Bulletin of 
the Georgian Academy of Science, Bulletin 
of Tbilisi Conservatoire. She is a member of 
the Creative Union of Georgian Composers.

Global Music Processes: About the 
Infl uences and Analogues in 
Georgian Music of the 1960s 

The Global Music context of Georgian com-
posers’ generation of the 1960s seems topi-
cal to me. It’s crucial to discuss the creative 
works of the generation of the 1960s through 
social, political and cultural demands of the 
epoch. In the reality of Soviet Georgia politi-
cal and internal/external cultural processes 
played essential role in the development of 
the Georgian music; they defi ned quality of 
the link with the outer world. This processes 
hit the peak in the 1960s, the time when 
radical changes had been made in terms 
of both theme and musical language. The 
generation of the 1960s made signifi cant 
contribution to those changes. 
The paper discusses the following issues: 
understanding of the term Global – its nar-
row and broad meaning, interrelation and 
interconnection between the Global and the 
National, historical context, phenomenon 
of similarities and analogies, importance of 
the International Music Festival “Warsaw 
Autumn” for Georgian compositional school.



42

eva Sraiberi eva Sraiberi 

Ewa Schreiber Ewa Schreiber 
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musikologi da musikis kritikosi, adam mickeviCis univeristetis (pozna-

ni, poloneTi) musikologiis departamentis asistent profesori. 2005 w. 

daamTavra adam mickeviCis universiteti musikologiisa da filosofiis 

ganxriT, 2011 w. daicva disertacia musikologiaSi. misi samecniero intere-

se bi ZiriTadad dakavSirebulia: musikis esTetikasTan (tropebis Teoria, 

ker Zod, ironia da metafora, gamoyenebuli musikasa da musikologiur dis-

kursSi), Tanamedrove kompozitorebis musikalur mosazrebebTan. mas aseve 

ainteresebs poloneTis axalgazrda Taobis SemoqmedebiTi xedva. 2012 w. ga-

mosca wigni Muzyka i metafora. Koncepcje kompozytorskie Pierre’a Schaeffera, Ray-
monda Murraya Schafera i Gérarda Griseya [musika da metafora. pier Saferis, 

raimond miurai Saferisa da Jerar grizes sakompozitoro naazrevi] (kul-

turis erovnuli centri, varSava).

musikaluri kanonis idea Tanamedrove kompozitorebis diskursSimusikaluri kanonis idea Tanamedrove kompozitorebis diskursSi

moxsenebis Temaa musikaluri kanonis Sesaxeb Tanamedrove diskusia da misi 

gamoyeneba Tanamedrove kompozitorebis diskursTan mimarTebiT. filip 

bolmani saubrobs musikaluri kanonebis Secvlaze da Cvens disciplinaSi maTi 

mravali saxiT arsebobaze. karol bergeri amtkicebs, rom ar arsebobs dasav-

luri musikaluri kanoni, arsebobs mxolod konkretuli kanonebi, romle-

bic konkretuli kompozitorebis mier aris amorCeuli. robert p. morga-

nis mixedviT, dRes umjobesia visaubroT ara kanonze, aramed multikanonze, 

pragmatul, pirobiT nagebobaze, romelic moklebulia idealistur Zalas. am 

problemebis gaTvaliswinebiT Sevecdebi warmovaCino, rogor Camoyalibda 

individualuri kanonebi XX saukunis meore naxevris rig kompozitorebTan.

Ewa Schreiber is a musicologist and music 
critic, Assistant Professor at the Department 
of Musicology of Adam Mickiewicz University 
in Poznań (Poland). She graduated in 
musicology and philosophy at Adam 
Mickiewicz University in 2005 and defended 
her PhD in musicology in 2011. Her main 
scientifi c interests are: the aesthetics 
of music (the theory of tropes, such as 
irony and metaphor, applied to music and 
musicological discourse) and the musical 
thought of contemporary composers. She 
is also interested in the creative output of 
 young generation in Poland. In 2012 she 
published her book Muzyka i metafora. 
Koncepcje kompozytorskie Pierre’a Schaef-
fera, Raymonda Murraya Schafera i Gérar-
da Griseya [Music and Metaphor. The Com-
positional Thought of Pierre Schaeffer, Ray-
mond Murray Schafer and Gérard Grisey] 
(The National Centre for Culture, Warsaw).

The Idea of Musical Canon in the 
Discourse of Contemporary Composers 

The paper will be devoted to the current 
discussions on musical canon and their 
application to the discourse of contemporary 
composers. Philip Bohlman speaks of 
changing musicological canons and their 
plural presence in our discipline. Karol 
Berger argues that there is no such thing 
as the Western musical canon, there are 
only particular canons chosen by particular 
composers. According to Robert P. Morgan 
nowadays it is better not to speak of canon 
but a multicanon, pragmatic, provisional 
construct, devoid of its idealistic power. With 
these issues in mind I will try to show how 
the individual canons were formed by the 
chosen composers of the second half of the 
twentieth-century.
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Bozena Ciurlioniene is a doctoral student 
at Lithuanian Academy of Music and 
Theatre. She studies under supervision of 
prof. Rytis Mazulis and prof. dr. Grazina 
Daunoraviciene. Bozena is actively engaged 
in concerts both in Europe and Canada, USA, 
and Japan. She has won many international 
awards in Europe and USA. In 2016, her 
piece Love of Life has been awarded as best 
song in Los Angeles. From 2017 Bozena 
is a member of the organizing committee 
at Space And Time: An Interdisciplinary 
Approach conference

Prohibition vs Apotheosis of Tritone: 
Rhetorical Aspects

The object of the research is tritone. It has 
a very wide and peculiar history of its treat-
ment: from prohibition to apotheosis. There-
fore, the spectrum of its analysis is also 
wide. Despite the size of the object, tritone 
characteristics reveal special tension in its 
sounding and problematics. The 16th cen-
tury brings a turning point in understanding 
tritone. Nicola Vicentino (1555) in his treatise 
suggested the use of a tritone not only when 
it accidentally appears in the interconnection 
of hexachords in diagonal but also to use this 
interval in compositional horizontal melody 
line. He strictly rejected all doubts regarding 
tritone’s intonation in vocal practices.
The important question is whether tritone 
gains self-suffi cient status in music. René 
Descartes (1649) emphasizes six affects: 
admiration, love, hatred, desire, joy and sad-
ness. In compositional practices these are 
represented by tonalities and intervals. The 
interesting question is what happens to tri-
tone?
In compositions of Josquin des Prez, Clau-
dio Monteverdi, Giuseppe Tartini, Claudio 
Gesualdo etc. tritone is used together with 
mentioning lies, falseness, death and mur-
der in order to emphasize the tragedy of a 
situation. In Bach’s cantata St. Matthew 
Passion three tritones are associated with a 
word – snake: in vertical, horizontal, diago-
nal line. This has to do with tritone’s acoustic 
features thus raising tension and fortifying 
the meaning of the text.
Its functionality and signifi cance are sup-
ported by its changing concept throughout 
the history as well as its canonical use in dif-
ferent composing techniques and harmonic 
systems. The analysis revealed that tritone 
acted not only in horizontal, vertical, diago-
nal level of composition, but was part of the 
rhetoric. In many cases, tritone associated 
with a symbolism of numbers and the mean-
ing of the text.

lietuvas musikisa da Teatris akademiis doqtoranti. misi kvlevebi mimdi-

nareobs profesorebis _ ritis mazulisisa da doqt. graJina daunoraviCienes 

xelmZRvanelobiT. eweva aqtiur sakoncerto moRvaweobas evropaSi, kanadaSi, 

aSS-sa da iaponiaSi. flobs mraval saerTaSoriso jildos (evropa, aSS). 2006 

wels misi kompozicia `sicocxlis siyvaruli~ dajildovda los-anJelesSi, 

rogorc saukeTeso simRera. 2017 wlidan igi aris interdisciplinaruli 

konferenciis _ `sivrce da dro~ saorganizacio komitetis wevri. 

akrZalvebi tritonis apoTeozis winaaRmdeg: akrZalvebi tritonis apoTeozis winaaRmdeg: 

ritorikuli aspeqtebi ritorikuli aspeqtebi 

kvlevis sakiTxia tritoni. metad saintereso da Taviseburia tritonisadmi 

damokidebulebis istoria: akrZalvidan _ apoTeozamde. aqedan gamomdinare, 

misi analizis speqtric farToa. sakiTxis moculobis miuxedavad, tritonis 

maxasiaTebelia xmovanebis gansakuTrebuli daZabuloba da problematuroba. 

XVI saukunes gardatexa Semoaqvs tritonis aRqmaSi. nikola viCentino (1555) Ta-

vis traqtatSi gvTavazobs tritonis gamoyenebas ara mxolod im adgilebSi, sa-

dac is SemTxveviT Cndeba heqsaqordebis diagonaluri SekavSirebis dros, ar-

amed kompoziciis horizontalur melodiur xazSic. igi mkacrad gamoric-

xavs yovelgvar eWvs vokalur praqtikaSi tritonis intonaciis gamoyenebis Se-

saxeb. mniSvnelovani sakiTxia moipova Tu ara tritonma damoukidebeli statu-

si musikaSi. rene dekarti xazs usvams eqvs afeqts: aRfrTovaneba, siyvaruli, 

si Zulvili, survili, sixaruli da naRveli. sakompozicio praqtikaSi isini 

to nalobebisa da intervalebis saxiT arian warmodgenili. sainteresoa ra 

xde ba tritonTan dakavSirebiT? 

Josken de pres, klaudio monteverdis, juzepe tartinis, klaudio jezualdos 

da a.S. kompoziciebSi tritoni gamoyenebulia tyuilis, sicruis, sikvdilis, 

mkvlelobis konteqstSi, raTa tragikuli situaciis xazgasma moxdes. i. s. baxis 

`maTes pasionSi~ sami tritoni asocirebulia sityvasTan _ gveli: vertikalur, 

horizontalur da diagonalur xazSi. es dakavSirebulia tritonis akusti-

kur TvisebasTan gazardos daZabuloba da amiT gaaZlieros sityvieri teqstis 

gamomsaxveloba. 

tritonis funqcionalurobas da mniSvnelobas gansazRvravs misi koncefciis 

istoriuli cvalebadoba da gamoyenebis myari tradicia sxvadasxva sakompozi-

toro teqnikisa da harmoniuli sistemis pirobebSi. analizma gamoavlina, rom 

tritoni qmediTia kompoziciis ara mxolod horizontalur, vertikalur, 

diagonalur doneebze, aramed igi ritorikis nawilicaa. xSir SemTxvevaSi, 

tritoni ricxviT simbolikas da sityvieri teqstis Sinaarss ukavSirdeba.

boJena Curlioniene boJena Curlioniene 

Božena ČiurlionienėBožena Čiurlionienė 

lietuvalietuva

Lithuania
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis sax. konservato-

riis asocirebuli profesori, saeklesio musikis programuli mimarTu le-

bis xelmZRvaneli. 2005 wlidan konservatoriis xarisxis uzrunvelyofis 

sam saxuris ufrosis moadgile, xolo 2013 wlidan amave samsaxuris ufrosi. 

mih yavs musikalur-Teoriuli da musikalur-liturgikuli disciplinebi. 

misi samecniero interesebi ukavSirdeba Sua saukuneebis qarTuli profesiuli 

mu sikis Teoriul-istoriuli da musikalur-liturgikuli aspeqtebis kvlevas. 

ga moqveynebuli aqvs 40-mde samecniero statia, aris Tanaavtori `samgaloblo 

ter minTa leqsikonisa~, harmoniis qrestomaTiisa, avtori wignisa `qarTuli 

saek lesio musikis Teoriis safuZvlebi~ (leqciebi). misi kvleva mxardaWeril 

iqna DAAD-is fondis mier (2014). aris kompozitorTa da musikismcodneTa 

kav Siris wevri.

qarTuli sagaloblis kilouri organizebis TaviseburebebiqarTuli sagaloblis kilouri organizebis Taviseburebebi

qarTuli sagaloblis modaluri harmoniuli sistema didi individualo-

biT gamoirCeva. sagaloblis kilouri organizebis sakiTxi jerovnad Ses-

wavlili ara aris, amdenad, misi kvleva qarTuli musikologiis kvlavac aq-

tualur mimarTulebas warmoadgens. saqarTvelos sxvadasxva samgaloblo 

sko lis, Tu erTi samonastro tradiciis farglebSi SemuSavebuli sxvadasxva 

sti lis sagalobelTa melodikis, akordikis, kadansebis, mravalxmianobis 

for mebis Seswavla gvafiqrebinebs, gasamravalxmianebeli modelis _ mTava-

ri hangis intonaciuri agebuleba da misi harmoniuli Sinaarsi ganapirobeben 

vertikalurad gaazrebuli harmoniuli sistemis Taviseburebebs. 

moxsenebaSi ganxilulia sagaloblis mTavari hangis kilouri Taviseburebebi 

da misi gardasaxvis formebi mravalxmian faqturaSi. sxva marTlmadideblu-

ri tradiciis sagaloblebTan paraleluri kvlevis Sedegad gamokveTilia 

saerTo niSnebi. naCvenebia, rom isini xasiaTdebian melodikis saerTo tipiT, 

ro melic saqcevebis SekavSirebiT aigeba, saqcevi ganviTarebas ganicdis sakma-

od viwro diapazonSi, erT doneze mdore SemomRerebiTa da registrulad 

maRali, an dabali bgeriTi sivrcis TandaTanobiTi dapyrobiT. qarTuli 

saeklesio galobis siaxlove sxva marTlmadideblur tradiciebTan aSkarad 

Cans ara mxolod sagaloblis centonur (mza modusebiT) agebulebaSi, rvaxmis 

sistemis kanonznomierebebis moqmedebaSi, aramed mTavari hangis kilo-in to-

naciur TaviseburebebSic. igulisxmeba ara hangTa garegnuli msgavseba, aramed 

hangis Sinagani musikaluri organizebis principebi, rac gamoixateba jer kidev 

Camouyalibebeli kilouri SeuRlebis ar arsebobaSi. es ki musikaluri az-

rovnebis uZveles formas warmoadgens, rac dRemde daculia qarTul saga-

lobelSi.

Musicologist, PhD in Art studies, Associate 
Professor, Head of the Church Music 
Department at V. Sarajishvili Tbilisi State 
Conservatoire (TSC). She teaches musical 
theory subjects (Harmony, form analysis) 
and different study courses of Georgian 
traditional music. Her scientifi c interests 
are focused on the research of Medieval 
Georgian professional music (ecclesiastical 
chant) problems (form, texture and harmony, 
musical writing, interrelation of liturgical 
and musical aspects). She has published 
over 40 scientifi c works, articles for 
musical encyclopedia and musical-liturgical 
dictionaries; is a co-autor of “The dictionary 
of chanting terms” and two textbooks. She 
participates in national and international 
symposiums, conferences. Her research was 
supported by DAAD (2014) and Georgian 
President’s Scholarships (2000-2003). 
She is involved in different scientifi c and 
interinstitutional projects; is a member of the 
Creative Union of Georgian Composers and 
musicologists; deputy head (2005-2012) and 
Head of the Quality Assurance department 
(since 2013) at TSC.

Peculiarities of Mode Organization of 
Georgian Chant 

Modal harmonic system of Georgian chant 
is distinguished in individuality. The issues 
of mode organization of chant has not yet 
been studied duly. Thus, its research is still 
a topical direction in Georgian musicology. 
The study of melodics, chords, cadences, 
forms of polyphony within one monastery 
tradition or various chant schools of Georgia 
makes us think that the intonation structure 
of chief melody and its harmonic content 
stipulate the peculiarities of vertically 
realized harmonic system. 
The paper discusses mode peculiarities of 
chief melody of chant and its transformation 
forms in polyphonic texture,highlights 
common features as a result of parallel 
research with other orthodox tradition chants, 
shows that they are characterized in the 
common type of melodics, constructed via 
connecting stanzas, stanza develops in fairly 
nough narrow range, gradually conquering 
high and low sound spaces. Closeness 
of Georgian chanting with other orthodox 
traditions is observed not only in the centonic 
(ready moduses) structure, eight-tone system 
regularities, but also in mode-intonation 
peculiarities of chief melody. This implies 
both external resemblance of melodies and 
internal musical organization principles of the 
melody, which is expressed in the absence of 
yet unformed mode combination. This is the 
ancient form of musical thinking, preserved in 
Georgian chant.
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musikologiis doqtori, Tbilisis muzeumebis gaeTianebis zaqaria faliaSvi-

lis saxl-muzeumis eqspoziciis menejeri. misi mecnieruli kvlevis sferoa 

qar Tuli musika, Zveli da Tanamedrove qarTuli kultura, musikaluri Teat-

ri. monawileobs konferenciebSi, gamoqveynebuli aqvs statiebi samecniero 

kre bulebSi. momzadebuli aqvs statiebi qarTuli Teatraluri enciklope-

diisaTvis. 2011-dan dRemde igi miwveuli leqtoria Tbilisis Teatrisa da ki-

nos universitetSi, sadac 1994-2007 wlebSi eweoda pedagogiur da samecnie ro 

saqmianobas. 2015 wels iyo Tbilisis saxelmwifo konservatoriis miwveuli 

leqtori; 2002-2004 w.w atarebda leqcia-koncertebs Tbilisis filarmoniis 

xaziT; 2010-2012 w.w. iyo saqarTvelos ganaTlebisa da mecnierebis saminist-

ros grifirebis eqsperti. 2008-dan dRemde Jurnal `musikis~ Tanaredaqto-

ria, 1992-96 w.w. iyo gazeT `musikis~ korespondenti. 2008-dan saqarTvelos 

kom pozitorTa SemoqmedebiTi kavSiris wevria, 2008-2017w.w _ gamgeobis wevri.

qarTul musikaSi mxatvris saxis gaazrebis SesaxebqarTul musikaSi mxatvris saxis gaazrebis Sesaxeb

Tu Tvals gadavavlebT qarTuli profesiuli musikis istorias, gardamtex 

etapad warmogvidgeba gasuli saukunis 60- 70-iani wlebi. am dros musikaSi, ise ve 

rogorc mTlianad qarTul kulturaSi, politikurma procesebma ganapiro-

ba axali msoflxedvis warmoqmna, RirebulebaTa gadafaseba. samyarosadmi 

axleburma damokidebulebam moitana axali Tematika, ideebi. erT-erT aqtua-

lur Temad iqca mxatvris saxis gaazreba, misi garesinamdvilisadmi damokide-

buleba, rac mTel rig qarTvel kompozitorTa interesis sagani gaxda. qro-

nologiurad mxatvris personisadmi miZRvnili pirveli qarTuli msxvili 

formis musikaluri nawarmoebia biZina kvernaZis baleti `qoreografiuli 

novelebi~ (1964 w., Sedgeba sami novelisagan: `mxatvris saxelosnoSi~, `meTev-

ze da Tevzi~, `serafita~), romelic gamoCenili qarTveli mxatvris lado 

gudiaSvilis SemoqmedebiT iqna STagonebuli. pirveli qarTuli nawarmoebi, 

sadac mxatvris saxe, misi mimarTeba garesamyarosadmi mZafr emociur fonze 

da, amave dros, konceptualur WrilSia mowodebuli, aris naTela svaniZis 

kameruli oratoria `firosmani~ (1970 w.), pavel antokolskis, boris paster-

na kis, tician tabiZis leqsebze. mxatvris Temisadmi miZRvnili pirveli qar-

Tuli simfoniuri nawarmoebia gia yanCelis simfonia #4, `miqelanjelos 

xsov nisadmi~ (1975 w.), sadac kompozitori didi mxatvris saxes maRali xelov-

nebis maradiulobis ideebs ukavSirebs. mxatvris Temas eZRvneba qarTuli 

sim foniuri musikis kidev erTi umniSvnelovanesi nimuSi, sulxan nasiZis sim-

fonia # 5, `firosmani~, (1977 w.), nawarmoebi, sadac mxatvris persona, dro, 

sivrce, foni, emociur-analitikuri kuTxiT aris warmosaxuli. 

 naSromSi zemoT dasaxelebuli nawarmoebebis magaliTze gaanalizebulia, 

Tu rogor aris qarTul musikaSi mxatvris fenomeni warmoCenili da gaaz-

rebuli.

Doctor of Musicology, expositions Manager 
at Zakaria Paliashvili Memorial House of 
the Union of Tbilisi Museums. The scope 
of her scientifi c research is Georgian 
music, old and contemporary Georgian 
culture, musical theatre. She participates 
in conferences; has published articles in 
scientifi c journals; since 2011 she has been 
an invited lecturer at Theatre and Film 
Georgia State University, where she taught 
and conducted scientifi c work in 1994-2007. 
She was an invited lecturer at Tbilisi State 
Conservatoire in 2015. In 2002-2004 she 
delivered lectures with Tbilisi Philharmonic. 
In 2010-2012 she was a categorization 
expert at the Ministry of Education and 
Science of Georgia. Since 2008 has been 
a co-editor of “Musika” magazine, in 1992-
96 – a correspondent of the “Musika” 
newspaper. Since 2008 she has been a 
mem ber of Georgian Composers Union; in 
2008-2017 – a Board member of the Union. 

On Interpretation of Artist’s Image in 
Georgian Music

If we review the history of Georgian 
professional music, the 1960s and the 1970s 
will be considered the turning point. The political 
processes led to reappraisal of values and 
emergence of a new worldview in Georgian 
music as well as whole culture.  New attitude 
to the world brought in new themes and ideas. 
Interpretation of artist’s image turned into one 
of the most topical issues, which became a 
subject of interest for a number of Georgian 
composers. Chr onologically, the fi rst large-
scale musical composition dedicated to artist’s 
person is ballet “Choreographic Novels” by 
Bidzina Kvernadze (1964, comprised of three 
novellas: “In the Artist’s Studio”, “A Fisherman 
and Fish”, “Seraphita”), inspired by the works 
of renowned Georgian artist Lado Gudiashvili. 
The fi rst Georgian work which presents an 
artist’s image, his relation to the outer world on 
an emotional background and, at the same, 
in the conceptual context is Natela Svanidze’s 
chamber oratorio “Pirosmani” (1970), based 
on the poems by Pavel Antokolsky, Boris 
Pasternak and Titsian Tabidze. The fi rst 
Georgian symphony dedicated to artist’s 
theme is Giya Kancheli’s Symphony N4, « In 
Memory of Michelangelo” (1975), in which 
the composer links great painter’s image to 
high ideas of the eternal art. Another musical 
work dedicated to the same theme is one of 
the most signifi cant examples of Georgian 
symphonies – Sulkhan Nasidze’s Symphony 
N5, “Pirosmani” (1977), which presents the 
artist’s person, epoch, space and background 
from emotional and analytical perspective. 
On the example of the afore-mentioned 
works, the paper analyses how artist’s phe-
nomenon is presented and interpreted in 
Georgian music. 
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvi-

lis sax. saxelmwifo konservatoriis emeritus profesori, tradiciuli 

mravalxmianobis kvlevis saerTaSoriso centris direqtori. Tbilisis 

tradiciuli mravalxmianobis saerTaSoriso simpoziumis erT-erTi dam-

fuZnebeli da organizatori (2002 wlidan). samecniero da pedagogiuri moR-

vaweobis sferoa qarTuli musikis istoria da eTnomusikologia, eweva sare-

daqtoro saqmianobas. monawileobda saerTaSoriso samecniero forumebSi 

saqarTvelosa da sazRvargareT, gamoqveynebuli aqvs naSromebi qarTul da 

ucxo enebze. aris araerTi saerTaSoriso proeqtis iniciatori da koordi-

natori; aramaterialuri kulturuli memkvidreobis eqsperti, saqarTvelos 

sagareo saqmeTa saministros iuneskos erovnuli komisiis wevri, ESEM-isa da 

ICTM-is wevri.

cxovreba Caketil sivrceSi: qarTveli kompozitorebi cxovreba Caketil sivrceSi: qarTveli kompozitorebi 

sabWoTa epoqaSisabWoTa epoqaSi

xelovanis Caketil sivrceSi cxovrebis Tema kidev karga xans iqneba aqtualuri 

postkomunistur sazogadoebaSi. Tu qarTuli musikis pirvel klasikosebs ar 

CavTvliT, XX saukunis yvela qarTvel kompozitors sabWoTa epoqaSi mouxda 

moRvaweoba. miuxedvad amisa, bevrma maTganma SeZlo sakuTari mxatvruli nebis 

ganxorcieleba, individualobiT aRbeWdili stilis Seqmna da ara mxolod 

qarTuli musikaluri kulturisaTvis Rirebuli nawarmoebebis Seqmna. 

moxsenebaSi avtori cdilobs pasuxi gasces kiTxvas: ris fasad axerxebdnen 

qarT veli kompozitorebi totalitaruli reJimis pirobebSi sakuTari mxatv-

ruli ideis ganxorcielebas da ramdenad axdenda gavlenas am procesze maTi 

pirovnuli Tvisebebi? 

narkvevSi a. balanCivaZis, a. maWavarianis, g. yanCelis, n. gabunias da i. keWayma-

Zis magaliTze ganxiluli iqneba qarTuli musikis ganviTarebis zogierTi 

tendencia `radikaluri socrealizmis~ periodsa (1930-50 ww.) da axal poli-

tikur situaciaSi, 1960-iani wlebidan, socio-kulturuli viTarebis Secvlis 

Semdeg. 

Musicologist, PhD in Art Studies, Emeritus 
Professor, Director of the International Re-
search Center for Traditional Polyphony of 
V. Sarajishvili Tbilisi State Conservatoire. 
One of the founders and organizers of 
Tbilisi International Symposia on Traditional 
Polyphony (2002-present). The focus of 
her pedagogical-scholarly activity is History 
of Georgian Music, Ethnomusicology; she 
leads editorial activity. Has participated in in-
ternational scientifi c forums in Georgia and 
abroad; has published a number of scientifi c 
works in Georgian, and other languages; is 
the initiator and coordinator of a number of 
projects, including international ones. An 
expert of ICH and member of the UNESCO 
National Commission at the Georgian Mi-
nistry of Foreign Affairs. A member of ESEM 
and ICTM. 

Life in a Closed Space: Georgian 
Composers in Soviet Era

The theme of artist’s life in closed space will 
be topical for a long time in post-Communist 
society. If we do not consider fi rst classics 
of Georgian music, all Georgian composers 
of the 20th century worked in Soviet era. 
Despite this, many of them managed to 
realize his own artistic wishes, to create 
the style imprinted with his own individuality 
and create the works valuable not only for 
Georgian musical culture. 
In the assay the author attempts to answer 
the question: at what price Georgian 
composers manage to realize the artistic 
ideas and how their personal features 
affected these processes? 
The tendencies of Georgian musical 
culture in Soviet era – during the period 
of “radical socialist realism” (1930-1950) 
and in new political situation, after the 
change of socio-cultural conditions from the 
1960s – will be discussed on the example 
of several composers (A. Balanchivadze, 
A. Machavariani, G. Kancheli, N. Gabunia 
and I. Kechakmadze). 
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Composer, Doctor of Musical Arts, Associ-
ate Professor at Tbilisi State Conservatoire 
(Composition Department), Secretary of the 
Dissertation Board, and Manager of Doctoral 
Studies. Experimental theatre of musical in-
struments SENSUS, festival “Woman and 
Music” and “Contemporary Music Devel-
opment Center” have been established on 
Chabashvili’s initiative. Her compositions are 
performed in different countries of the world. 
Chabashvili studies the problems of syncre-
tism of visual and music; she is the author 
of multi-topophonic composition technique 
and atomic-nuclear music system – the is-
sues covered in Georgian and foreign pub-
lications. She has participated in various in-
ternational scientifi c conferences; and been 
invited to conduct master classes on com-
position at Reykjavik, Texas, New York, Taft, 
Columbus and Harvard universities. 

Expression Forms of Interactive Art and 
Hybrid Genres

(On the example of my creative work)

Interactive art is one of the oldest types of 
creative process in the history of humanity. 
This is an interactive act implemented by 
collective mind, when creative energy is ac-
cumulated around one idea in one space. 
Exemplars of interactive art primarily origi-
nate in syncretic mindset and include inter-
disciplinary approach. In ancient times, this 
type of samples were mainly presented by 
round–dance genres, some had festive-en-
tertainment function others were intended 
for rituals. The form of their dramatic de-
velopment was mostly open or diffi cult to 
control, which was realized via specially es-
tablished rule. The form of self-expression 
in art where creation principles of different 
art fi elds are merged was buried in oblivion 
with time. However, the type of action, when 
artist applies interaction form for creating 
an artwork the principles of different arts 
interaction for express creative ideas cre-
ating, was activated again in the art of the 
late 1900s and early 2000s. The reason for 
the activation of syncretic mindset in art may 
be determined by interdisciplinary approach 
characteristic of our epoch. Thus, a new 
direction of artistic expression emerged in 
art – multimedia, which involves metaphoric 
transportation and merge of the features 
characteristic for different fi elds of art.
The main topic of the paper is the origin of 
multimedia hybrid genres, which I will dis-
cuss on the example of my creativity. I would 
like to share with you my opinion about the 
reasons for their origin and explain my ap-
proach about the name of this or that genre.

kompozitori, samusiko xelovnebis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis kompoziciis mimarTulebis asocirebuli 

profesori, sadisertacio sabWos mdivani da doqtoranturis saqmeTa mmar-

Tveli. eka WabaSvilis iniciativiT daarsda sakravebis eqsperimentuli Teat-

ri SENSUS, festivali `qali da musika~, aseve, `Tanamedrove profesiuli mu-

sikaluri xelovnebis ganviTarebis centri~. misi nawarmoebebi sruldeba 

msof lios sxvadasxva qveyanaSi. eka WabaSvili ikvlevs vizualisa da musikis 

sink retizms; avtoria multi-topofoniuri sakompozicio teqnikisa da atoma-

lur-birTvuli musikaluri sistemis, rasac eZRvneba rigi publikaciebisa qar-

Tul da ucxour enebze. igi miwveuli iyo kompoziciaSi masterklasebisa da 

leq ciebis Casatareblad reikiavikis, teqsasis, niu-iorkis, taftis, kolumbusi-

sa da harvardis universitetebSi.

interaqtiuli xelovnebis gamoxatvis formebi da hibriduli interaqtiuli xelovnebis gamoxatvis formebi da hibriduli 

JanrebiJanrebi

(sakuTari Semoqmedebis magaliTze)(sakuTari Semoqmedebis magaliTze)

interaqtiuli xelovneba kacobriobis istoriaSi SemoqmedebiTi procesis 

war moebis erT-erTi uZvelesi saxeobaa. es aris koleqtiuri gonis mier gan-

xor cielebuli interaqtiuli aqti, rodesac erT sivrceSi xdeba Semoqmedebi-

Ti energiis akumulireba erTi ideis garSemo. interaqtiuli xelovnebis ni-

muSebi ZiriTadad sinkretuli azrovnebis wiaRSi ibadeba da moicavs inter-

disciplinarul midgomas. Zvel droSi, am tipis nimuSebi ZiriTadad safer-

xulo JanrebiT iyo warmodgenili, maT Soris, zogi sadResaswaulo-gasar-

Tobi, zogic ritualuri daniSnulebiT gamoirCeoda. maTi dramaturgiuli 

gan viTarebis forma umeteswilad gaxsnili iyo, an Znelad kontrolirebadi, 

rac specialurad dadgenili wesis mixedviT xorcieldeboda. xelovnebaSi 

TviT gamoxatvis amgvari forma, sadac saxelovnebo dargebis Serwyma xdeba, 

droTa ganmavlobaSi miviwyebas mieca. Tumca, me-20 saukunis bolosa da 21-e sau-

kunis xelovnebaSi isev gaaqtiurda im tipis qmedeba, rodesac avtori saxe lov-

nebo produqtis Seqmnisas SemoqmedebiTi azris gamosaxatavad interaqtiul 

for mas iyenebs. SesaZloa, sinkretuli azrovnebis gaaqtiureba, swored Cveni 

epo qisTvis damaxasiaTebelma, sakiTxisadmi interdisciplinarulma midgo-

mam ganapiroba. amgvarad, xelovnebaSi gaCnda mxatvruli azris gamoxatvis axa -

li mimarTuleba _ multimedia, romelic Tavis TavSi ukve moicavs interaq-

cias, rac gulisxmobs xelovnebis sxvadasxva dargebisTvis damaxasiaTebeli 

Tvi sebebis erTmaneTSi metaforul gadatanas da Serwymas.

mox senebis ZiriTadi sakiTxic, swored, multimediuri hibriduli Janrebis 

war moSobas Seexeba, rasac sakuTari Semoqmedebis magaliTze ganvixilav. minda 

ga giziaroT mosazreba maTi warmoqmnis mizezebis Sesaxeb da ganvixilo Cemi 

mid goma, romelic safuZvlad daedo ama Tu im Janris saxelwodebas.
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Deputy Chair-Person of the Organizing Committee, Head of the Scientific Program: Deputy Chair-Person of the Organizing Committee, Head of the Scientific Program: 

Marika Nadareishvili,Marika Nadareishvili,  Head of Research Department of TSC

Financial Administrator:Financial Administrator: 

 Nikoloz Khorbaladze, Nikoloz Khorbaladze, Head of Administration of TSC 

Work Group:Work Group: 

 Ketevan Bakradze, Nana Sharikadze, Nana Katsia, Nino Jvania, Rusudan Tabagari, Ketevan Bakradze, Nana Sharikadze, Nana Katsia, Nino Jvania, Rusudan Tabagari, 

 Shorena Metreveli, Sofi a Khachapuridze, Irina Dumbadze, Marina Cheishvili Shorena Metreveli, Sofi a Khachapuridze, Irina Dumbadze, Marina Cheishvili
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 Giorgi Dorokashvili, Davit KhavtasiGiorgi Dorokashvili, Davit Khavtasi
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generaluri sponsori generaluri sponsori _ _ saqvelmoqmedo fondi `qarTuli galoba~saqvelmoqmedo fondi `qarTuli galoba~ 

www.chanting.gewww.chanting.ge

2012 wlis ivnisSi sruliad saqarTvelos kaTolikos-patriarqis ilia II-is locva-kurTxeviT mecenatma vano 

CxartiSvilma saqvelmoqmedo fondi `qarTuli galoba~ daafuZna. fondis mizani qarTuli tradiciuli 

simRera-ga lobis sferoSi praq tikuli Semsruleblobisa da samecniero kvlevebis xelSewyoba da 

popularizebaa. fon dis saqmianoba moicavs re gionebSi tradiciuli musikis aRorZinebas, tradiciuli 

mu si kis swavlebas, lotbarTa da regentTa dasaqmebas. fondis mxardaWeriT saqarTvelosa da ucxoeTSi 

imar Te ba koncertebi, saRamoebi da festivalebi qarTuli gundebis monawileobiT. fondis prioritetia 

axal gazr da mkvlevrebis xelSewyoba, ra mizniTac dawesebulia sxvadasxva stipendia da specialuri prizi. 

fond `qarTuli galobis~ sapatio prezidentia saqarTvelos kaTolikos-patriarqi, uwmindesi da unetaresi 

ilia II. fondis generaluri direqtoria nana goTua.

GENERAL SPONSOR GENERAL SPONSOR _ Non-Profit organization “Georgian Chanting Foundation” Non-Profit organization “Georgian Chanting Foundation”
www.chanting.gewww.chanting.ge

In June, 2013 Maecenas Vano Chkhartishvili established the non-profit organization “Georgian Chanting Foundation” with the blessing 
of Ilia II Catholicos-Patriarch of All Georgia. The Foundation supports and promotes practical performance and scientific research 
of traditional song and chant. The activities of the Foundation include revival of traditional music, teaching traditional music in the 
regions of Georgia, employment of choir-masters and church choir directors. With the support of the Foundation, concerts, evenings 
and festivals of Georgian choirs are held in Georgia and elsewhere. It is the Foundation’s priority to support young researchers; for 
this purpose various scholarships and a special Prize have been established. 
Honorary president of “Georgian Chanting Foundation” is His Holiness and Beatitude, Catholicos-Patriarch of All Georgia Ilia II. 
General Director of the Foundation is Nana Gotua.

konferenciis organizatorebi mxardaWerisa da xelSewyobisaTvis madlobas uxdian:

 fonds `qarTuli galoba~

 polonur instituts saqarTveloSi 

 lietuvas musikisa da Teatris akademias

 liubekis musikis akademias

 Jurnal `musikas~  

 saqarTvelos radios I arxs

 aWaris televizia - sazogadoebriv mauwyeblobas

 `Sato muxrans~

da piradad: manana doijaSvils, nana goTuas, marina qavTaraZes, Tamar CxeiZes, 

 natalia zumbaZes, nino razmaZes, lia qarTleliSvils. 

The conference organizers are most grateful to:
 Georgian Chanting Foundation
 Polish Institute Tbilisi 
 Lithuanian Academy of Music and Theatre
 Academy of Music Luebeck
 The Journal “Musika” 
 Georgian Radio Channel 1
 Public Broadcaster Ajara TV 
 “Château Mukhrani”

and personally to: Manana Doijashvili, Nana Gotua, Marina Kavtaradze, Tamar Chkheidze, 

 Natalia Zumbadze, Nino Razmadze, Lia Kartlelishvili.
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Contact details:Contact details:

RESEARCH DEPARTMENT RESEARCH DEPARTMENT 

8/10, Griboedov str., Tbilisi, 0108, Georgia8/10, Griboedov str., Tbilisi, 0108, Georgia

konferencia tardeba konferencia tardeba 

Tbilisis vano sarajiSvilis saxelobis Tbilisis vano sarajiSvilis saxelobis 

saxelmwifo konservatoriaSisaxelmwifo konservatoriaSi

sakontaqto informacia: sakontaqto informacia: 

samecniero kvlevebis departamentisamecniero kvlevebis departamenti

griboedovis 8/10, Tbilisi, 0108. saqarTvelogriboedovis 8/10, Tbilisi, 0108. saqarTvelo 

www.tsc.edu.gewww.tsc.edu.ge

science@tsc.edu.gescience@tsc.edu.ge

(+995 32) 2 98 71 88(+995 32) 2 98 71 88
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