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Project Team from Thbilisi State Conservatoire:

Assoc. Prof. Nino Jvania (The artistic director of the Ensemble, artistic
director of the concert); Prof. Nodar Jvania, leader of the string quartet;
Assoc. Prof. Maia Virsaladze, the teacher of the winners of the Bartok
Reflection contest from Tbilisi State Conservatoire

Project Team from L iszt Ferenc Academy of Music in Budapest
By the contribution of Prof. Gabor Farkas and Prof. Géza Hargitai; Prof. Zsolt
Serei, Prof. Janos Vajda, teachers for composers of reflection pieces from the

Liszt MusicAcademy

Project coordinators: Beata Furka (Liszt Ferenc Academy), Nana Sharikadze
(Thilisi State Conservatoire)
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Thilisi State Conservatoire and the Liszt Ferenc Academy of
Music in Budapest

Joint Concert - ' Bartok Reflections"

The program is supported by the Hungarian
Ministry of Foreign Affairs and Trade and the
Embassy of Hungary in Georgia under the
International Bartok Year 2016
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Bela Bartdk-Contrasts

Karolina Kondorosi (Violin, BA, 3year)
Tamar Chemia (piano, MA, 1 year)
Special guest: Shota Gogodze (clarinet)

Giorgi PApiashvili — Reflection
Karolina Kondorosi (Violin, BA, 3year)
Aslan Chikovani (piano. MA, 1 year)
Giorgi Oikashvili (BA, 2 year clarinet)

Bela Bartok-String Quartet N5, 2 part Adagio Molto
Karolina Kondorosi (Violin)

Edina Pinkert (violin, BA, 2year)
MariamChikvaidze (viola, MA, 1 year)

Elene Jimshitashvili (cello, BA, 1 year)

Balascz Kecskés D — String Quartet N5, 11" part
Karolina Kondorosi (Violin, BA, 3year)

Edina Pinkert (violin, BA, 2year)

Samvel perikhaniani (viola, BA, 4 year)

Elene Jimshitashvili (cello, BA, 1 year)

Bela Bartok — Allegro Barbaro
Natia NAtroshvili (BA, 2 year)

Lorinc Szécsi — Garble for 4 hands
Nino Modebadze (BA, 3 year); Irine Chagunava (BA, 3 year)

Bela Bartok- Raphsody N1
Edina Pinkert (violin, BA, 2year)
Eter Tskifurishvili (piano. MA, 1 year)

Parsa Shomali — '""Rhapsody No. 1.5"
Edina Pinkert (violin, BA, 2year);
Eka Bokuchava (piano, MA, 1 year)
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Bartok Reflections - Georgian and Hungarian composition students created
contemporary pieces in the spirit of one of Bartok’s emblematic works each. During
the composition of the contemporary pieces, the only requirement for the students
was to apply the same instrumentation as used by Bartdk. It is an exceptional
experience to observe the unique contemporary interpretations of the original pieces
and see the different priorities of Georgian and Hungarian composers with regard to
the musical heritage Bartok. The Liszt Academy brings 2 such compositions to Thilisi,
and 2 pieces are brought by the Sarajishvili State Conservatoire. During the reflections
workshop, participating students of the two universities rehearse the original Bartdk
and the complementary contemporary pieces together in mixed chamber formations
under the auspice of the composers themselves and the renowned faculty of the two
conservatoires. At the end of the workshop, participants perform the pieces in a
concert in the concert hall of the host institute.

The Bartok-reflections concert is about to show how the music of Bartdk resonates in
recent contemporary reflections of young composers and musicians, also, to draw a
picture of how the magical yet meditative world of Barték inspire the art of
contemporary young composers. Due to the shortness of time it means a great
challenge for the students working together in the recently formed chamber
ensembles.

TSC Contemporary Music Ensemble - was founded in 2013 under the initiative of
Reso Kiknadze (the rector of TSC, composer) and Nino Jvania (pianist, associated
professor of TSC, artistic director of the ensemble since 2014). Members of the
ensemble change annually. Thus, students of performing faculty - both
instrumentalists, as well as singers - are given the opportunity, to get acquainted with
the contemporary performance tendencies. The ensemble regularly gives concerts,
presenting to listeners works by contemporary Georgian, as well as international
composers. The ensemble cooperates with contemporary Georgian composers,
premiering their works. At the same time it actively participates in various projects

initiated and organized by TSC.

Students from Liszt Ferenc Music Academy, Budapest: Karolina Kondorosi (Violin),
Edina Pinkert (violin, BA, 2year), Lorinc Szécsi (composer; BA, 3 year), Balascz
Kecskés D (composer, MA)



Baldzs Kecskés D.: String Quartet In terms of its formal structure, my composition is a
reflection of the 5th Quartet’s slow movement by Béla Bartok. While using different
themes and harmonic elements, the piece’s internal proportions are equal to the
Bart6k movement. My composition consists of five short movements which unfold in
mirror form. In dramaturgical sense, the big contrasts are the most important means
of expression.

Giorgi Papiashvili: reflection on “contrasts” consists of five parts, each of them
corresponds to the symmetrical formulas A.B.C.B.A; I have used the intonation
material, built on Bartok’s initials (B — E - A), also, method of allusion. From Bartok’s
“Contrasts” I have taken: Variation, Idea of contrasts, Rhythmical -intonation units of
dance, Symmetric constructions.

Lérinc Szécsi: Garble In Garble, I reflected on the rhytmic and melodic process of
Allegro barbaro. I was interested in how Bartok uses the constant movement, and
how he creates tension with it. Melodically, I analyzed how many motives there are
in the piece, and built a structure based on it, creating sections, which are reflecting
on each motif. In the end, the piece became quite independent from the original idea,
only the inspiritaion remained the same.

Parsa Shomali: Rhapsody N1.5 is a reflection on Béla Bartok: Rhapsody N.1. In the
original composition Bartok used the intonation of Hungarian folk music and some
specific rhythmic patterns which in my opinion they could be regarded as his
reflection on Hungarian Folk music. In Rhapsody N1.5, I tried to keep the main
thematic materials and based on their motives, Ideveloped the composition with
making dialogues between the original and new-created musical phrases. In the End, I
ended up with a composition which had a new and free form and Included footsteps
of Bartok inside.



