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naSromis zogadi daxasiaTeba 

sulxan nasiZe qarTuli sakompozitoro skolis erT-erTi TvalsaCino 

warmomadgenelia, romlis memkvidreobam erovnuli profesiuli musikis 

saganZurSi gamorCeuli adgili daimkvidra. sulxan nasiZe im xelovanTa 

ricxvs miekuTvneba, romelic axerxebda Tanamedrove sakompozitoro 

azrovnebisTvis damaxasiaTebeli niSan-Tvisebebis organul Serwymas 

erovnuli musikaluri enis maxasiaTeblebTan. es Tviseba araerTxel gaxda 

aRniSvnis sagani; misi megobari, genialuri kompozitori g. yanCeli ase 

axasiaTebda s.nasiZis individualur stils: „drois garkveul periodSi 

nasiZe ikrebda Zalas, sinjavda niadags, Semdeg ucbad da savsebiT 

moulodnelad warmogvidgeboda axal simaRleze“. swored aseTi axali 

simaRlis naTel dadasturebas warmoadgens Semoqmedebis bolo periodSi 

sulxan nasiZis mier dawerili ori umniSvnelovanesi didi formis cikluri 

sagundo nawarmoebi: sagundo poema ,,vedreba“ (dawerilia 1980w, 

guramiSvilis poemis ,,daviTianis“ mixedviT) da sagundo koncerti 

,,sparsuli poeziidan“ (dawerilia 1990w, cnobili sparsi klasikosi 

poetebis, rudaqisa da ansaris teqstebze).   

miuxedavad imisa, rom s.nasiZis Semoqmedebisadmi did interess iCenda 

qarTuli samusikismcodneo skola da mis SemoqmedebasTan dakavSirebuli 

problemebi araerTi musikismcodnis kvlevis obieqti gamxdara, 

kompozitoris sagundo Semoqmedeba yuradRebis miRma darCa. amasTan gviani 

periodis sagundo nawarmoebebi ar ganxilula kompozitoris stilis da 

musikaluri enis saerTo ganviTarebis konteqstSi; imaze rom araferi 

vTqvaT, rom Cvens mier sakvlevad SerCeuli nawarmoebebi dRemde ar 

gaanalizebula saSemsruleblo sirTuleebis Tu interpretaciasTan 

dakavSirebuli problematikis WrilSi. miuxedavad maTi maRalmxatvruli 

Rirebulebisa, gaocebas iwvevs isic, rom gviani periodis gundebi („vedreba“ 

da “sparsuli poeziidan”) arc ise xSirad sruldeba1. paradoqsia magram 

                                                           
1
 givi munjiSvili aris nasiZis sagundo poema “vedrebis” da sagundo koncertis “sparsuli 
poeziidan” pirveli da nawarmoebebis sruli versiis erTaderTi Semsrulebeli. “vedreba” 
Sesrulda 1981 wlis 7 aprils, xolo “sparsuli poeziidan” 2005 wels sax kapelis mier, 
g.munjiSvilis diriJorobiT. amasTan, isic unda aRiniSnos, rom gasul 2017 w aRiniSna 
s.nasiZis saiubileo weli, sadac Sesrulda nasiZis sagundo koncerti “sparsuli 
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faqtia, rom sagundo poema „vedreba“ da sagundo koncerti “sparsuli 

poeziidan” dRemde ar gamxdara calke Tanmimdevruli mecnieruli 

Seswavlis sagani, rac ganapirobebs winamdebare kvlevis mecnierul siaxles 

da aqtualobas.  

disertaciis kvlevis obieqtia sulxan nasiZis a capella gundebis 

saSemsruleblo sirTuleebTan dakavSirebuli Taviseburebani da maTi 

daZlevis gzebi.  

 kvlevis sagans warmoadgens sulxan nasiZis a capella gundebi 

,,vedreba“ da ,,sparsuli poeziidan“ 

kvlevis mizania gundebis (,,sparsuli poeziidan“ da ,,vedreba“) 

analizi, saSemsruleblo sirTuleebis gamokveTa da maTi daZlevisTvis 

aucilebeli rekomendaciebis SemuSaveba.  

mizanma gansazRvra winamdebare kvelevis ZiriTadi amocanebi: 

1. nasiZis SemoqmedebiT stilTan kavSirSi Seswavla, rac  moicavs 

- kompozitoris Semoqmedebis konteqstSi, individualuri stilis 

formirebasTan da musikaluri enis TaviseburebasTan mimarTebas 

- saanalizod SerCeuli nawarmoebebis nasiZis sagundo 

Semoqmedebis evoluciis WrilSi ganxilvas 

2. sagundo ciklebis detaluri analizi 

- poetur pirvelwyarosTan kaSirSi Seswavla, saxeobriv – 

azrobrivi maxasiaTeblebis daxasiaTeba da maTi kavSiris dadgena 

saSemsruleblo TaviseburebebTan  

- sagundo nawarmoebebis dramaturgiuli da kompoziciuri 

analizi 

- “mTis kilos”, rogorc zogadesTetikuri enis mniSvneloba da 

dramaturgiuli rolis mimoxilva 

- sityvisa da musikis urTierTdamokidebulebis, vokalis 

instrumentalizaciis da masTan dakavSirebuli saSemsruleblo 

sirTuleebis analizi;  

- sagundo partiebis daxasiaTeba, sagundo ansamblisa da 

wyobasTan dakavSirebuli sakiTxebis analizi, sunTqvis problematikis 

                                                                                                                                                                                                 
poeziidan” mxolod me-2 da me-3 nawilebi erovnuli sax. kapelis mier a.uSveriZis 
diriJorobiT. 
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ganxilva, mokumuli piriT simRerasTan dakavSirebuli sirTuleebis 

Seswavla,  

- saSemsruleblo sirTuleebis daZlevisTvis aucilebeli 

rekomendaciebis SemuSaveba da saSemsruleblo sirTuleebis daZlevisTvis 

SerCeuli rekomendaciebis misadageba sagundo ciklebTan  

3. sagundo ciklebis Seswavla  sagundo poemisa da sagundo 

koncertis JanrTan kavSirSi  

disertaciis masalas warmoadgens: sagundo poema “vedreba” da 

sagundo koncerti “sparsuli poezia” partiturebi, agreTve audio 

Canawerebi. 

disertaciis mecnierul siaxles warmoadgens s.nasiZis sagundo 

Semoqmedebis da kerZod, sagundo poema “vedrebis” da sagundo koncertis 

“sparsuli poeziidan” detaluri musikaluri,  saxeobrivi da mxatvruli 

analizi, sagundo Semoqmedebis saSemsruleblo sirTuleebis, maTi 

daZlevisa da interpretaciis Seswavla nasiZis SemoqmedebaSi. amasTan Cvens 

mier saanalizod SerCeuli s.nasiZis sagundo ciklebi pirvelad gaxda 

Tanmimdevruli samecniero kvlevis sagani.  

Teoriuli da praqtikuli Rirebuleba. nasiZis gviani periodis 

gundebis kvleva xels uwyobs kompozitoris saazrovno principebis Rrma 

wvdomas, musikaluri enisa da stilis mTlianobaSi gaazrebas, rac 

gvexmareba 80-90-iani wlebis qarTuli sagundo Semoqmedebis obieqtur 

SefasebaSi. kvlevis Sedegad ganxorcielda JanrTa mimarTebiT 

tipologizireba da stecis (steci 2011) mier SemoTavazebul JanrTa 

tiplogiaSi nasiZis sagundo nawarmoebebis misadageba, rac ganapirobebs 

disertaciis Teoriul mniSvnelobas. amasTan, disertacias aqvs praqtikuli 

mniSvneloba gundis diriJorebisaTvis. kerZod, saSemsruleblo kuTxiT 

identificirebulia saSemsruleblo sirTuleebi da SemoTavazebulia maTi 

daZlevis rekomendaciebi. disertaciis masalebi SeiZleba gamoyenebul iqnes 

sagundo literaturis istoriaSi, qarTuli musikis istoriis kursSi, 

Semsruleblobis istoriaSi; da agreTve uSualod praqtikisas specialuri 

disciplinis klasSi nasiZis Semoqmedebis gavlis dros, rac gaapirobebs 

mis praqtikul Rirebulebas.  
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meTodologia da kvlevis meTodebi. disertacia emyareba kvlevis 

kompleqsur midgomas. sakvlevad SerCeuli Tematika cxadia moiTxovs 

saTanado gasvlas musikis Teoriasa da istoriaSi, agreTve momijnave 

disciplinebSi - literaturaTmcodneobaSi; erTis mxriv, mogviwia 

migvemarTa musikalur-enobrivi, leqsTwyobis interpretaciis da maTi 

s.nasiZis sagundo ciklebis musikalur formasTan misadagebis  

meTodisadmi; meores mxriv ki gamoviyenoT samusikismcodneo analizis 

meTodi. yovelive zemoTTqmulma upirveles yovlisa ganapiroba yuradRebis 

gamaxvileba s.nasiZis SemoqmedebisaTvis aqtualuri problemebisadmi 

miZRvnil kvlevebze (r.wurumia, l.maruaSvili, l.gogua, g.orjonikiZe, 

n.qavTaraZe, m.qavTaraZe, e.balanCivaZe, g.orjonikiZe); kvlevis yvela etapze 

mxedvelobaSi viRebdiT 20-50 da 60-80-iani wlebis  qarTuli kantata-

oratoriuli Janris ganviTarebis etapebisadmi miZRvnil m.xvTisiaSvilis 

kvlevebs, erovnul musikalur enasTan mimarTebis problematikis 

analizisas vemyarebiT r.wurwumias debulebebs, “mTis kilos” fenomenis 

musikalur enaSi realizebis kuTxiT n.qavTaraZisa da l.goguas naSromebs.  

Sesrulebis interpretaciis da sirTuleebis sakiTxebze 

msjelobisas vemyarebi nasiZis gundebis pirveli Semsruleblis prof. 

g.munjiSvilis mosazrebebs. amasTan gundTan muSaobis specifikis, diqciis, 

sunTqvis da mokumuli piriT simReris teqnikasTan dakavSirebul 

meTodologiur debulebebs: bukia, egorovi, Cesnokovi, barberovi, munSi, 

devidsi da laturis, fulkersonis, graefis praqtikul rekomendaciebs; 

saanalizod SerCeuli gundebis Janris (sagundo koncerti, sagundo poema) 

analizisas gamoviyeneT o.stecis da i.ivanovas meTodologiuri debulebebi 

da tipologia. Sesabamisad winamdebare kvlevaSi farTod viyenebT 

komparatiuli, kompleqsuri da interdisciplinaruli kvlevis 

meTodologias. 

sadisertacio Temis aprobacia Sedga sax. konservatoriis akademiuri 

gundis diriJorobis mimarTulebaze 2017 wlis 27 dekembers da mieca 

rekomendacia dacvisaTvis. kvlevis Sedegebis aprobacia agreTve 

ganxorcielda samecniero konferenciebSi monawileobiT; disertaciis 

TemasTan dakavSirebuli sakiTxebi asaxulia avtoris mier gamoqveynebul 

or statiaSi. 
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gansaxilvel sakiTxTaA wrem gansazRvra naSromis struqtura: 

Sesavali, I Tavi s. nasiZis sagundo Semoqmedebis daxasiaTeba, II Tavi 

s.nasiZis sagundoi poema “vedreba”, III Tavi nasiZis sagundo koncerti 

“sprsuli poeziidan”, daskvna (sul 73 gv) da gamoyenebuli literaturis 

sia (sul 62 dasaxelebis). disertacias Tan erTvis danarTi, romelSic 

warmodgenilia sqemebi, mus magaliTebi da saSemsruleblo sirTulis 

daZlevisTvis gankuTvnili sarekomendacio savarjiSoebi. 

 

naSromis Sinaarsi 

naSromis Sesavali eZRvneba sakiTxis dasmas, SerCeuli Temis 

aqtualobis gansazRvras, sagundo poemis “vedreba” da sagundo koncertis 

“sparsuli poeziidan” Seswavlis aqtualobas. SesavalSi dasabuTebulia 

kvlevis siaxle, gansazRvrulia kvlevis obieqti, sagani da miznebi, 

gamokveTilia amocanebi, mimoxilulia sakvlev TematikasTan dakavSirebuli 

literatura, xazgasmulia naSromis Teoriuli da praqtikuli Rirebuleba, 

aRwerilia kvlevis meTodologia da dadgenilia naSromis struqtura.  

I Tavi - sulxan nasiZis sagundo Semoqmedebis daxasiaTeba. sulxan 

nasiZis SemoqmedebiTi memkvidreoba praqtikulad yvela musikalur Janrs 

moicavs, Tumca Tu Tvals gadavavlebT mis Semoqmedebas TvalnaTliv 

davinaxavT rom gundisTvis mTeli cxovrebis manZilze werda:  a cappella 

(,,daviTis godeba", 1955w; gundi ,,gamoCndi,  rogorc gazfxuli" 1970w; 

sagundo poema ,,vedreba” 1980w; sagundo koncerti ,,sparsuli poeziidan" 

1990w); kantatebi (“1905 weli”, 1955w; ,,ori mze", ,,studenturi simRerebi" 1969w; 

,,gazfxulia!  gazafxulia!" 1972w; ,,qebaTa qeba Tamar mefes", 1980 w); 

oratoriebi (,,samSoblov Cemo!" 1966w; ,,mizRva ilia WavWavaZes" 1983w). nasiZis 

mier Semoqmedebis gvian periodSi dawerili sagundo poema da sagundo 

koncerti erTgvar Semajamebel funqcias asrulebs da sainteresoa ara 

marto kompozitoris stilis formirebis konteqtsSi, aramed qarTuli 

sagundo musikis ganviTarebis WrilSic.  

zemoTTqmulidan gamomdinare msjelobas warvmarTavT aTwleulebis 

mixedviT da vaanalizebT kompozitoris musikalur enas gviani periodis 

sagundo SemoqmedebasTan kavSirSi. ა) 50-iani wlebi sulxan nasiZis 
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studentobis xanas emTxveva; anu im periods romelic mniSvnelovania 

Zvrebis dasawyisad aRiniSneba qarTul musikaSi. aRniSnuli periodi nasiZis 

sagundo Semoqmedebis konteqstSi mniSvnelovania kompozitoris 

SemoqmedebiTi principebis da stiluri niSan-Tvisebebis kuTxiT:  asketuri, 

mkacri azrovnebis logika, musikaluri metyvelebis obieqturoba, emociuri 

TavSekavebuloba, musikaluri saxis eqspoziciis sirTule, romelic 

TavisTavSive iTavsebs konfliqtur elementebs da romlis miRmac Sinagani 

eqspresia, grZnobaTa siRrme, individualizmi da azrovnebis masStabi 

ikveTeba (e.balanCivaZe). amasTan, TvalSisacemia midrekileba 

monoTematizmisken da neoklasikuri orientacia. aqve isic unda aRiniSnos, 

rom konservatoriaSi swavlis bolo wels (1955), nasiZem dawera ,daviTis 

godeba" d.guramiSvilis leqsze Sereuli gundisTvis, romelic erTgvar 

,,kalmis mosinjvas" warmoadgens TiTqmis 25 wlis Semdeg kvlav 

d.guramiSvilis mixedviT  dawerili sagundo poemisTvis “vedreba”. b) 

kompozitoris mier 60-70-iani wlebis mijnaze Seqmnili nawarmoebebi 

neoklasikuri orientaciiT gamoirCevian.  am periodSi kompozitoris 

SemoqmedebaSi Zlierdeba intensiuri Ziebebi intonaciuri enis ganaxlebis 

da erovnul folklorTan urTierTobis axali principebis SemuSavebis, 

agreTve vokaluri intonirebis principebis Camoyalibebis kuTxiT. 

farTovdeba kompozitoris Janruli interesebi: simfoniuri, kamerul-

instrumentuli Janris paralelurad interesdeba kamerul-vokaluri 

musikiT, kinomusikiT, operetis JanriT, agreTve wers oratorias (“Cemi 

samSoblo”), kantatas (,,ori mze"), „studentebis simReras“ da sxvadasxva 

nawarmoebebs instrumentuli ansamblisa da orkestrisTvis. 

intonaciuri enis ganaxlebis erT-erTi gza kompozitoris 

SemoqmedebaSi gadis erovnul fesvebTan siRrmiseuli kavSiris 

Camoyalibebaze. erovnulobasTan kavSiri igrZnoba aramarto mxatvruli 

Sinaarsis ganviTarebis dinamikaSi, nawarmoebTa Semadgeneli elementebis 

saxierebasa da tevadobaSi, gadmocemis epikur manerasa da masalis gaSla 

ganviTarebaSi, formis simwyobresa da daxvewilobaSi, aramed intonaciur 

leqsikaSi, ritmul naxazzsa da kilo-harmoniul wyobaSi, e.w. ,,mTis kilos" 

saxiT. misTvis damaxasiaTebelia: reCitaciis Taviseburi tipi, erTi bgeris 
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an sekunduri diapazoni, bgeriTi skandireba, septimuri naxtomiT miRweuli 

mwvervalidan sayrdeni, bgerisaken dacurebiTa da frigiuli sekundis 

xazgasma, deklamaciuri-TxrobiTi xasiaTi (l.gogua, r.wurwumia). 60-ian 

wlebSi Camoyalibebuli niSan-Tvisebebi aqtualobas ar kargavs Semdgomi da 

gviani periodis gundisTvis dawerili nawarmoebebisTvis. g) 70-iani wlebi 

s.nasiZis Semoqmedebis kulminaciuri periodia. am periodSi Seqmnili 

nawarmoebebi gamoirCevian mxatvruli Canafiqris masStaburobiT, emociuri 

siRrmiT, filosofiur-eTikuri SinaarsiT, eqspresiulobiT, lirizmiT, 

Zlierdeba musikis fsiqologiuri qveteqsti, formadqmnadobis 

individualuri gaazreba, erovnuli folkloris siRrmiseuli Sreebis 

stilistika da mxatvruli saxeebis semantika; d) 80-iani wlebSi 

kompozitoris yuradReba fokusirebulia, rogorc kamerul-instrumentul, 

simfoniur, ise kamerul-vokalur Janrebze. amave periodSi dawera sagundo 

cikli “vedreba”, ori kantata. 1980w kompozitori ubrundeba d.guramiSvilis 

poezias da poema ,,daviTianis" mixedviT qmnis sagundo poemas ,,vedreba", 

romelic ase masStaburi ciklis saxiT pirvelad gaxmianda qarTul 

musikalur kulturaSi  da daimkvidra mniSvnelovani adgili nasiZis  

sagundo SemoqmedebaSi; e) 90-iani-wlebi. am periods ekuTvnis koncertebi, 

simfonia, baleti da gundi sparsuli poeziidan, ,,ori romansi" g.tabiZis 

leqsebze. 90-ian wlebSi yuradReba gamaxvilebulia neoromantikul 

tendenciaze: sicocxlisa da sikvdilis antiTeza, kameruloba, rogorc 

azrovnebis Tviseba, fsiqologiuri niuansireba, cxovrebasTan gamoTxoveba, 

amaoeba, daZabuli fiqri, sevda, sakuTari sulis siRrmisaken mimarTuli 

monologi, dinamikuri impulsuroba da RvTis winaSe warsdgoma 

(m.qavTaraZe). amave dros kompozitori mimarTavs musikaluri qsovilis iseT 

tipebs, sadac gadamwyvetia tembruli da ritmuli faqturebi. ganviTarebis 

ZiriTadi xerxia xmovanebis moculobis gazrda an SekumSva. yovelive es 

iCens Tavs sagundo koncerti ,,sparsuli poeziidan" Sereuli gundisaTvis.  

II Tavi eZRvneba sagundo poema „vedrebis“ analizs. zogadad qarTul 

profesiul musikaSi daviT guramiSvilis poezia araerTel gamxdara 

STagonebis wyaro (a.CimakaZe, i.keWaymaZe, a.maWavariani), magram „vedreba“ imiT  

gamoirCeva, rom didi formis cikluri sagundo nawarmoebis Seqmnis pirveli 
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nimuSia daviT guramiSvilis poeziis mixedviT. s.nasiZesTvis, maxlobeli 

aRmoCnda guramiSvilis poeziis is monakveTebi, romlebic vrclad 

ganixilavs codvisa da sinanulis, aRsarebisa da sikvdilis, vedrebisa da 

locvis Temebs. metic, sakuTar damokidebulebas s.nasiZem xazi saTauriTac 

gausva  da sagundo poemas  „vedreba“ uwoda. kompozitori 4 nawiliani 

ciklis safuZvlad iRebs Semdeg monakveTebs daviT guramiSvilis 

„daviTianidan“: I nawilSi – „mamav, Seni Zeo viTxov, miboZeo“ gamoiyena 4 

striqoni # 447-e galobidan; II nawili („nu miendobi sawuTros“) dawerilia 

guramiSvilis „sawuTros soflis samduravi“-is mixedviT, III nawils - 

„yvelas gvewvevis sikvdili“ – safuZvlad daedo ori striqoni „sikvdilisa 

da kacis Selaparakeba da ciloba“-dan; IV daskvniT nawilSi - „is kaci ase 

ilocavs“- ki srulad iyenebs avtoportretze warweril leqss „es kaci ase 

ilocavs“. amdenad SeiZleba iTqvas, rom „vedrebaSi“ kompozitorma SeZlo, 

TiTqmis, 200 wlis win guramiSvilis mier aRvlenili locvis saidumlos 

musikaluri realizeba da pirovnul-subieqturi da sazogado gancdebis  

gaerTianeba. amjerad ara marto „daviTiania“ monaniebis gamomxatveli 

gabmuli locva, aramed s.nasiZis sagundo poemac „vedreba“, romelic aris 

rwmenis, RvTiurTan Serwymis moTxovnilebis, sinanulis da locvis 

gamoxatuleba. „daviTianis“ msgavsad, swored es ganapirobebs s.nasiZis 

„vedrebis“ mxatvrul fenomens da Rirebulebas. 

SeuZlebelia sagundo poemis saTanado Sesruleba misi detaluri 

analizis, musikaluri enis da Janruli Taviseburebis gaazrebis, 

saSemsruleblo sirTuleebis ganxilvis gareSe. Sesabamisad disertaciaSi 

TiToeuli nawili detalurad da Tanmimdevrulad aris gaaanalizebuli. 

meti sicxadisTvis saanalizo teqsts Tan erTvis teqstisa da musikaluri 

formis urTierTmimarTebis amsaxveli sqemebi, musikaluri formis analizis 

amsaxveli sqemebi da  musikalauri magaliTebi. ase magaliTad I nawili 

„mamav, Seni Zeo viTxov, miboZeo“ aris galoba-locva. romelic dawerilia 

kupletur–variantuli formaSi da aigeba or Temaze; II nawili „nu miendobi 

sawuTros“ - ciklis yvelaze medidur da masStabur nawils warmoadgens, 

romelSic ikveTeba samnawiliani kompozicia rondos da kupleturi formis 

niSnebiT. III nawili „yvelas gvewvevis sikvdili“ cilis yvelaze mSvidi da 

tragikuli nawilia, romelic dawerilia kupletur-variaciul formaSi; IV 
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daskvniTi nawili „is kaci ase ilocavs“ dawerilia samnawilian formaSi, 

sadac kidura nawilebi warmoadgenen soprano-ostinatur variaciebs, xolo 

Sua nawilSi ki reprizuli samnawiliani struqtura ikveTeba. 

saSemsruleblo kuTxiT „vedreba“ erT-erT rTulad Sesasrulebel 

nawarmoebTa ricxvs ganekuTvneba qarTul sagundo literaturaSi. 

Sesabamisad wminda Teoriuli analizis paralelurad, ciklis TiToeuli 

nawili ganxilulia saSemsruleblo sirTuleebTan mimarTebiTac. 

Sesabamisad ciklis I nawilSi yuradRebas vamaxvilebT Semdeg 

saSemsruleblo sirTuleebze: 1. sagundo xmebis daxasiaTeba da mTis kilos 

Sesruleba; 2. vokalis instrumentalizacia, sadac vmsjelobT sityva-

musikis urTierTobis da marcvlisa da musikaluri bgeris warmoTqmis 

principebze, diqciaze da simRerisas teqstis “warTqmiT” gamoTqmis 

Taviseburebebze. 3. tembruli efeqtis miRweva, 4. „ansamblisa“ da wyobis 

sakiTxebi, sadac yuradRebas vamaxvilebT, ansamblis meSveobiT, sagundo 

JReradobis yvela elementis erT mwyobr sistemad Camoyalibebis 

problemebze da bgeraTa simaRlebrivi Tanafardobis (anu didi da patara 

intervalebis) Sesrulebis Taviseburebebze (Cesnokovi). 5. mokumuli piriT 

simRera.                  

ciklis II nawili gaanalizebulia Semdegi  saSemsruleblo 

sirTulebis WrilSi: 1. sagundo partiebis Tavisebureba, maTi daxasaiTeba 

da diapazoni; 2. sagundo ansambli da wyoba; 3. tembruli efeqti;  4. 

sunTqva, 5. gundisTvis rTulad Sesasrulebeli eqvsxmiani sonoruli 

klasteri, romelic JRers sityvebze: “yvelas gvewvevis sikvdili, gvmarTebs 

davuxvdeT mzadao”. sirTules ganapirobebs: eqvsive xmis Tanabarad 

JReradoba da tembruli mravalferovnebis xazgasma, amave dros gaCerebuli 

bgeris pirobebSi JReradobis SenarCuneba garkveuli drois manZilze; isic 

ar unda dagvaviwydes rom III nawili sruldeba aRniSnuli klasteriT da 

SeuCerebliv gadadis ciklis daskvniT nawilSi. es erTgvar Tavisuflebas 

aniWebs diriJors da drois marTvis SesaZleblobas aZlevs mas.  

IV nawili dramaturgiulad erTgvari epilogis funqcias asrulebs, 

sadac aRar aqvs adgili tragizms. es maradisobisa da usasrulobis 

amsaxveli locvaa, qoralia, gadmocemuli bolo nawilis maJoruli 

xmovanebiT, imitaciuri wyobiT, arakonfliqturi, erTgvarad meditaciur-
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statikuri dramaturgiiT. rogorc aRvniSneT, III nawili kompozitors 

“attaca” – Ti gadayavs ciklis finalSi. Cvens mier gasaanalizebel nawilSi 

misi dramaturgiuli funqciaa aCvenos gadasvla gardacvalebidan sulis 

samyarosaken. diriJorma unda gaTvalos eqvsxmiani sonoruli klasteruli 

akordis fonze ise Semoiyvanos sopranos solo (teqstze “RmerTo, maCvene 

yanebi am sarwyavT monayvanebi”), rom ar gamoikveTos nawilidan nawilze 

gadasvlis JReradoba.  

calke gamovyobT „vedrebis“ nawilTa dramaturgiul funqcias: I 

nawili -  „mamav Seni Zeo, viTxov miboZeo“ locva-vedrebaa; II nawili - „nu 

miendobi sawuTros, mtyuani ars da upiro“ (ciklis yvelaze masStaburi 

nawili) mowodeba, didebaa; III nawili - „yvelas gvewvevis sikvdili“ (ciklis 

yvelaze tragikuli nawili) asocirdeba jvarcmasTan; IV nawili -„es kaci 

ase ilocavs“ - maradisobisa da usasrulobis amsaxveli locvaa, romelic 

asocirdeba aRdgomasTan. sagundo poemis erT-erTi sirTule nawilTa am 

dramaturgiuli funqciis gaazrebaSi da logikur SekvraSi mdgomareobs.  

s.nasiZis „vedreba“ metad saintereso magaliTia Janris gaazrebis 

TvalsazrisiT. Tavad kompozitorma „vedreba“ sagundo poemis Janrs 

miakuTvna, riTic xazi gausva nawarmoebis kavSirs guramiSvilis 

literaturuli nawarmoebis JanrTan - poemasTan; magram kavSiri ufro 

Rrmaa da poemuroba Tavs iCens, upirveles yovlisa, musikaluri masalis 

monoTematuri ganviTarebis principSi. poemurobis garda, masSi vlindeba 4 

nawiliani simfoniis Janruli Taviseburebanic, sadac naTlad ikveTeba 4 

nawiliani sonatur–simfoniuri ciklis niSan-Tvisebebi, gamWoli 

dramaturgiuli ganviTarebis kompoziciur maxasiaTebelSi (quTaTelaZe r). 

s.nasiZis sagundo poema „vedreba“ warmoadgens guramiSvilis 

masStaburi qmnilebis „daviTianis“ musikaSi gadatanis originalur da 

warmatebul nimuSs. nasiZem SeZlo gamoexata poetis mistikuri azrovneba, 

poeturi enis Tavisebureba da SeenarCunebina „daviTianis“ aRsarebis, 

locvis koncefcia. amave dros moaxerxa moeZebna guramiSvilis „daviTianis“ 

Sesatyvisi musikaluri ena „mTis kilos“ saxiT da ganviTarebis 

relevanturi kompoziciuri struqtura simfoniuri poemis da 4 nawiliani 

simfoniis Janrul TaviseburebaTa sinTezis gziT.  
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III TavSi ganxilulia sulxan nasiZis sagundo koncerti ,,sparsuli 

poeziidan". sagundo koncerti daiwera Semoqmedebis bolo periodSi, 1990 

wels akapela Sereuli gundisTvis. mas safuZvlad daedo cnobili sparsi 

mwerlebis - abu-abd alah jafar ibn muhamad rudaqisa  (eqvsi leqsi) da abu 

ismail abd alah ibn mohamad ansar hereTelis (erTi leqsi) leqsebi.  

zogadad qarTul kulturaSi sparsuli poezia araerTxel gamxdara 

STagonebis wyaro. miuxedavad imisa, rom iranul-sparsuli poeziisadmi 

interesi saukuneebs iTvlis, iSviaTi gamonaklisis garda (d.arayiSvili), is 

arasdros gamxdara mudmivi interesis da STagonebis wyaro qarTuli 

profesiuli musikis kompozitorebisaTvis. s.nasiZis mier Seqmnili sagundo 

koncerti “sparsuli poeziidan” imiaTac gamoirCeva, rom didi formis 

cikluri sagundo nawarmoebis Seqmnis pirveli nimuSia qarTul musikaSi 

sparsi klasikosi poetebis nawarmoebebis mixedviT. sparsuli poeziisadmi 

mimarTvis erT-erTi faqtori SeiZleba yofiliyo Tematika, romelic yvela 

im motivs aerTianebs, sufiur-mistikuris CaTvliT, romelTa damuSavebasac 

iranelma klasikosebma eqvsi saukune Sealies. iranul samyaroSi sufizmi 

iqca erTgvar filosofiad, romlis ZiriTadi debulebebis martivad da 

sqematurad Camosayalibeblad v.kotetiSvils mivmarTavT: “samyaroSi 

arsebobs mxolod erTaderTi realoba - absoluti-RmerTi, WeSmariti ,,me" 

aris RmerTi CemSi arsebuli; adamianis arseboba wamieria, warmavali da 

miwadmiqcevadia yoveli”. aRsaniSnavia, rom ansaris da rudaqis  poezia 

naTlad aireklavs sufiuri lirikisaTvis damaxasiaTebel mistikur 

ganwyobilebebs: absolutis wvdomis survils, saboloo WeSmaritebisaken 

dauokebel swrafvas da warmavali „soflis samduravs“, TviTCaRrmavebis 

gziT uzenaes RmerTTan ziarebis ideas. Tu bolo periodis nawarmobebs 

gadavxedavT da gavixsenebT sagundo poema “vedrebis” ideur-mxatvrul 

Canafiqrs, safuZvels moklebuli ar aris imis varaudic, rom 

kompozitorisTvis, gansakuTrebiT Semoqmedebis bolo periodSi, maxlobeli 

iyo sulieri TviTganwmendis, sakuTari egos gadalaxvis ideebi.  

“sparsuli poeziisadmi” miZRvnil TavSi mimovixilavT sparsul 

klasikur poeziaSi gabatonebuli saleqso formebi (mesnevi, yasida, yazali, 

yeTe, robai da sxv) da maTi mimarTeba nasiZis sagundo koncertis 

dramaturgiasTan. kompozitori yuradRebas amaxvilebs rudaqisa da ansaris 
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im leqsebze, romlebic dawerilia yeTes, robais da yasidas formiT. 

sxvagvarad rom vTqvaT, orientacias iRebs saxotbo, elegiur da lirikul 

leqsTa tipze. 

s.nasiZe  ar asaTaurebs sagundo koncertis (“sparsuli poeziidan”) 

TiToeul nawils. Tumca TiToeuli nawili adamianis sulieri cxovrebis 

erT romelime aspeqtze amaxvilebs yuradRebas, rac xazgasmulia dasawyisi 

teqstiTac: I nawili eZRvneba fiqrs miwieri cxovrebis arsze, mis amaoebaze, 

adamianis arsebobis mniSvnelobaze (“wuTisofelSi stumrad movediT da aq 

darCenis ara gvaqvs neba”). nawili dawerilia rudaqis sami leqsis mixedviT 

„sasowarkveTis poezidan“; II  nawili warmoadgens Tavisebur rCeva-darigebas 

da mowodebas qmedebis saWiroebaze (“cxovrebas kargad Sexede, gons modi, 

iyav Wkviani”); mas safuZvlad daedo rudaqis 3 leqsi; III nawili  daiwera 

ansaris poeziis mixedviT (“he RmerTo erTo, Sens karibWesTan me upovari 

mwiri beri var”) da xazs usvams RvTis winaSe warsdgomas da Sendobis 

locvas. 

sagundo koncertis saTanado SesrulebisTvis umniSvnelovanesia misi 

detaluri analizi, musikaluri enis da Janruli Taviseburebis 

kompleqsuri gaazreba da saSesmruleblo sirTuleebis ganxilva.  

I nawilSi - „wuTisofelSi stumrad movediT da aq darCenis ara gvaqvs 

neba“ - ikveTeba fiqri amaoebaze, sikvdil-sicocxleze. igi dawerilia rTul 

samnawilian formaSi, aq  Tavs iCens nasiZis stilisTvis damaxasiaTebeli 

„mTis kilos“ intonaciebi. saSemsruleblo sirTuleebidan yuradReba 

gamaxvilebulia sagundo partiebis daxasiaTebaze, tesituraze, ansamblisa 

da wyobis Taviseburebebze, niuansirebaze, tembrul efeqtze, sunTqvaze 

(saerTo da jaWvuri) da mokumuli piriT simReraze. am ukanasknelTan 

dakavSirebuli saSesmruleblo sirTule ganxilulia agreTve sagundo 

koncertis Janrul TaviseburebebTan kavSirSi gamoyofilia kompozitoris 

mier t.80 Piu mosso-Si gakeTebul aRniSvna „trem“ da ganxilulia masTan 

dakavSirebuli bgeraTwarmoqmnis saSemsruleblo sirTule. calke 

monakveTi eTmoba sunTqvasTan dakavSirebuli saSemsruleblo sirTuleebs.  

II nawilSi - „cxovrebas kargad Sexede, gons modi iyav Wkviani“  (yeTe, 

yasida) - ikveTeba rondos formis niSnebi. nasiZem gamoiyena rudaqis sami 

leqsi. pirveli nawilisgan gansxvavebiT, II nawilis sagundo partiebi 
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moZravi xasiaTiT gamoirCeva; Sesabamisad II nawili, iseve rogorc ciklis 

daskvniTi nawili xasiaTdeba, kerZo da saerTo wyobiT. amasTan, 

disertaciaSi gaanalizebulia saSemsruleblo sirTuleebi mokumuli piriT 

simReris, sasimRero da salaparako intonaciebis urTierTmonacvleobis, 

diqciis, sagundo partiebis daxasiaTebis, ansamblurobis kuTxiT da 

SemoTavazebulia am sirTuleebis daZlevis gzebi.  

meore nawilis lirikas cvlis sevdanarevi mesame nawili, romelic 

dawerilia cnobili sparsi mwerlis abu ismail abd alah ibn mohamed ansar 

hereTelis (1000-1088ww) robaize - „he, RmerTo erTo, Sens karibWesTan me 

upovari, mwiri beri var“. es nawili Tavisebur qorals warmoadgens da 

erTgvari locvaa maradisobasa da usasrulobaze. III nawili dawerilia 

ormag samnawilian formaSi. sagundo koncertis daskvniTi nawilis 

saSemsruleblo sirTuleebidan gamovyobT: sagundo xmebis daxasiaTebas da 

maTi ganviTarebis Taviseburebas (dialoguroba, sagundo vokalizi), 

niuansirebas.  

cnobili sparsi klasikosi poetebis - rudaqisa da ansaris 

leqsebze Seqmnili „sparsuli poeziidan“ Janri kompozitorma gansazRvra, 

rogorc sagundo-koncerti romelic axali sityvaa qarTul-profesiul 

musikaSi. sagundo koncertis Janris specifika Tavs avlens koncertirebis 

principSi, sagundo partiebis dialogur urTierTobaSi da musikalur 

formasTan maT urTierTmimarTebaSi avlens Tavs.  

sadisertacio naSromis daskvnaSi warmodgenilia kvlevis ZiriTadi 

Sedegebi; SemoTavazebulia Sereuli gundisTvis aucilebeli savarjiSoebi 

aRniSnul nawarmoebebSi saSemsruleblo sirTuleebis gadalaxvis mizniT. 

miuxedavad imisa, rom nasiZis or sagundo nawarmoebs 10-wliani Sualedi 

aSorebs, maT Soris mniSvnelovani saerTo niSnebi aRmovaCineT:  

1. religiur-filosofiuri Tematika, sadac gadamwyveti adgili eTmoba 

adamianis fiqrs yofierebis amaoebaze, cxovrebis arsze. orive sagundo 

cikli - “vedreba” da “sparsuli poeziidan” – sakuTari Tavis Secnobis da 

adamianis qveynad movlinebis misiaze Rrma fiqrs gadmoscems;  

2. orive sagundo cikli unikalur JanrTa ricsvs ganekuTvneba 

qarTul profesiul sagundo musikaSi; “vedreba” sagundo poemaa, romelic 
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warmodgenilia, rogorc d.guramiSvilis poeziis musikaSi gamoxatvis 

gansakuTrebuli movlena. nasiZis mier poemis Janruli maxasiaTeblebis 

dacva uzrunvelyofs misi, rogorc Janris cnobadobas, avlens musikaluri 

poemisTvis damaxasiaTebeli niSan-Tvisebebisadmi erTgulebas, meores mxriv 

ki musikaluri masalis monoTematuri ganviTarebis principi erwymis 4 

nawiliani sonatur–simfoniuri ciklis niSan-Tvisebebs.  

sagundo koncertis Janris dabadeba qarTul profesiul musikaSi 

s.nasiZis saxels ukavSirdeba. kompozitorma gamoiyena istoriulad 

Camoyalibebuli ori tipis sagundo koncertis nairsaxeoba: koncerti-

vokalizi da arasaeklesio-sasuliero koncertis Janruli nairsaxeoba 

(Tanamedrove musikaluri ena, saero avtorebis poeturi nawarmoebebi, 

religiur-filosofiur  Tematika)2.  

3. mTis folklorze dafuZnebuli musikaluri ena. „vedreba“ da 

“sparsuli poeziidan” warmoadgenen masStaburi qmnilebebs da amasTan 

„daviTianis“ da sparsi klasikosebis musikaSi gadatanis originalur da 

warmatebul magaliTebs. pirvelwyaroTa stilistikis gansxvavebulobis 

miuxedavad, kompozitorma moZebna guramiSvilis „daviTianis“ da sparsuli 

poeziisaTvis Sesatyvisi musikaluri ena „mTis kilos“ saxiT. Tumca isic 

unda aRiniSnos, rom orive nawarmoebSi erovnulobis xazgasma 

folkloruli fenomenis pirdapiri warmoCenis, anu citirebis gareSe xdeba.  

4. orive sagundo nawarmoebSi ikveTeba sagundo vokalis 

instrumentalizaciis tendencia, rac Tavs iCens reCitatiulobaSi 

(“warTqma”), fsalmodiaSi, musikalur deklamaciaSi, frazebis daskvniTi 

mimoqcevis gamRerebaSi 

5. musikaluri enis polifoniuroba, romelic paradoqsalurad uxamebs  

klasikur–evropuli da qarTuli xalxuri polifoniis tradiciebs. 

zogadad nasiZis Semoqmedebis mimoxilvisas sainteresod gamoikveTa misi 

sakompozitoro weris erTi Strixi; kerZod, kompozitori iyenebs or Temas: 

pirveli, romelic „mTxroblis“ funqcias asrulebs da gadmogvcems 

                                                           
2
 arasaeklesio-sasuliero sagundo koncertis Janri gasuli saukunis 80-iani wlebidan 
iCens Tavs rusul sabWoTa musikaSi; 
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nawarmoebis mxatvrul Sinaarss, igi rogorc wesi monoTematuri 

ganviTarebis principze aigeba, meore Tema ki “mTis datirebis“ intonaciidan 

amoizrdeba. TemaTa ganviTarebas kompozitori xSirad am ori Temis 

monacvleobiTa da dialogebiT aRwevs. evropuli-mravalxmianobis niSnebi 

ikveTeba kvartul-kvinturi akordikis tipSi, xolo xalxuri ki sekunduri 

wyobis daRmaval intonaciebSi  

6. saSemsruleblo kuTxiT orive nawarmoebi rTulad Sesasrulebel 

qmnilebaTa ricxvs miekuTvneba. SevarCieT rekomendaciebi konkretul 

gundze muSaobisas gamokveTili saSemsruleblo sirTulidan gamomdinare. 

amasTan unda iTqvas, rom qvemoT CamoTvlili savarjiSoTa umravlesoba 

Tavis droze gamoyenebuli iyo batoni g.munjiSvilis mier aRniSnul 

gundebze muSaobisas, rogorc saSemsruleblo sirTulis gadalaxvis 

SesaZlebloba. Cvens mier praqtikaSi gamoyenebuli savariSoebis sortireba 

saSemsruleblo sirTuleebis gadalaxvisaTvis Semdegnairad gvesaxeba: 1. 

savarjiSo wyobasa da ansamblis saSemsruleblo sirTulis daZlevisTvis 4 

xmian Sereul gundSi; 2. savarjiSo niuansirebisa da tesituris 

saSemsruleblo sirTulis daZlevisTvis 4 xmian Sereul gundSi; 3. 

sunTqviTi savarjiSoebi; 4. savarjiSo mokumuli piriT simRerisTvis; 5. non 

legatos, stakato da tenutos savarjiSoebi; 6. ritmuli savarjiSoebi; 7. 

savarjiSoO diqciisTvis; 8. savarjiSo improvizacia.  

amgvarad, sagundo poema “vedreba” da sagundo koncerti “sparsuli 

poeziidan” s.nasiZis sakompozitoro azrovnebis Sejamebas warmoadgens. is 

rom nasiZe XX saukunis dasasruls ar moeqca sxvadasxva eqsperimentebis 

gavlenis qveS, SeinarCuna kavSiri qarTuli sagundo musikis fesvebTan da 

bgeris warmoqmnis tradiciul manerasTan, metyvelebs qarTuli sagundo 

musikis ganviTarebis udides potencialze. swored amitom aris rom 

pirvelwyaros erovnuli mikuTvnebulobis miuxedavad, kompozitorma SeZlo 

erTmaneTisaTvis Seexamebina aramarto klasikur-evropuli da qarTuli 

xalxuri polifoniis tradiciebi, aramed mieRwia gansxvavebuli poeturi 

enis TaviseburebebaTa (qarTuli da sparsuli poezia) da  metad 

specifikuri “mTis” folkloruli musikaluri enis paradoqsaluri 

sinTezisTvis. 
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General description of the work 

 Sulkhan Nasidze is one of the eminent representatives of Georgian composition 

school, whose musical inheritance got a significant place among national music heritage. Sulkhan 

Nasidze belongs to the category of artists who managed to organically mix the features of 

contemporary thinking with the characteristics of national musical language. His friend and 

outstanding composer Gia Kancheli described the individual style of S. Nasidze in a following way: 

“Along specific periods of time, Nasidze used to gather strength, explore the ground and then 

suddenly be exposed on a new height”. Exactly this kind of a new height is proved by the two 

choral large-scale cycles written by Sulkhan Nasidze in the last period: The poem “Plea” (it’s 

written after the poem of D.Guramishvili “Davitiani”, 1980) and choral concert “From the Persian 

Poetry” (after the poetry of famous Persian classicist poets Rudaki and Ansari, 1990). 

Despite the fact, that the Georgian musicological school showed great interest towards the 

creative works of S. Nasidze and the problems connected with his works have been examined by 

the musicologists, composer's choral works have been left beyond attention so far. In addition, 

Nasidze’s late choral works have never been discussed neither through the light of the individual 

style and general development of his musical language, nor through the performing and 

interpretation difficulties. Despite of the high artistic value of the late choral works (“Plea” and 

“From the Persian Poetry”), they are rarely performed
1
. Paradoxically the choral works “Plea” and 

“From the Persian Poetry” have not been the objects of consequent research so far, that causes the 

scientific novelty and actuality of this research. 

The object of study of the present doctoral thesis is the characteristics of performing 

difficulties and the ways of overcoming them in a cappella choral works of Sulkhan Nasidze. 

The research topic is performing difficulties in the a cappella choral works of Sulkhan 

Nasidze “Plea” and “From the Persian Poetry”  

The purpose of study is to analyze the choral works (“Plea” and “From Persian Poetry”), 

outline the performing difficulties and work out the necessary recommendations in accordance with 

them. 

The purpose determined the main tasks of the research:  

                                                           
1
 The first and the only performer of the full versions of the a cappella choirs by S.Nasidze is G.Munjishvili. The “Plea” 

was performed on April 7, 1981, while “From the Persian Poetry” was performed in 2005 by the State Chapel under the 

baton of G.Munjishvili. It should also be mentioned that only 2
nd

 and the 3
rd

 parts of the choir cycle “from the Persian 

poetry” was performed by the State Chapel under the baton of A.Ushveridze in 2017. 
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1. To examine the choral works through individual compositional style of S.Nasidze, 

which in its turn include: 

- Study of the choral cycles through formation of musical language  

- Study of the selected choirs through the development of S.Nasidze’s choral style 

2. To analyze the “Plea” and “From the Persian Poetry” 

- In connection with the initial poetic sources: examine the researches about the 

Persian poetry, particularly the literature connected with the works of Rudaki and Ansari; as well as 

studies about D. Guramishvili’s “Davitiani”; 

- Dramaturgical and compositional analysis of both pieces; 

- The importance of “mountain mode” language and its dramaturgical role as well as 

performing difficulties and interpretation;  

- Analysis of the correlation between text and music, instrumentalization of vocal 

choir parts and the corresponding performing difficulties; 

- Examination of the choir parts; study of performing difficulties corresponding to the 

ensemble and the height pitch issues; consideration of the problems of breathing in the performance 

of selected pieces; examination of the difficulties referring to the performance with the humming 

voices 

- Working out the recommendations corresponding to the performing difficulties in 

the selected choral works as well as sorting out the recommendations and matching them to the 

certain performing difficulties of the choral cycles 

3. Study of the selected choral works in connection with the genres of the choral poem 

and choral concert 

The scores and audio recordings of the “Plea” and “From the Persian Poetry” served as a 

material for the dissertation. 

The scientific novelty of the dissertation is defined by the thorough examination of the 

“Plea” and “From the Persian Poetry” on different levels: both through the musical dramaturgy, 

poetic idea and its reflection in music as well as through the light of performing difficulties and its 

interpretation; This is the first research dedicated to the S.Nasidze’s choir cycles “Plea” and “From 

the Persian Poetry” so far; it should also be mentioned that present research deals with the issues 

related to the role of the choir genre in the development of individual compositional style of 

S.Nasidze, classification of the used genre features in both pieces (choir poem as well as choir 

concert) and similarities and differences between the choir cycles.  

Theoretical and practical value of the research. The research in the field of the late 

choral works by S.Nasidze helps to deeply understand the thinking principles of the composer, 
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perception of the musical language and a style as a whole that also renders a great service in the 

process of estimation of the place of the Georgian choral works of 80-90
th

. In addition, as a result of 

the research the choral works of Nasidze were adapted to the classification of genres suggested by 

Stetz. This determines the theoretical importance of the present doctoral thesis. As for performance, 

the recommendations are given for interpretation as well as for overcoming multiple difficulties. 

The practical value of the dissertation is caused by the fact, that it can be used in the literature of 

the history of choral music, in the course of the history of Georgian music, the history of 

performance, the history of the choir literature as well as in the specialty class while practicing 

Nasidze’s choir pieces. From the performing practice of view the dissertation suggests the 

recommendations towards the interpretation and sorts out the exercises in accordance with the 

specific performing challenges and assists overcoming them. Above mentioned shows the added 

practical value of the present dissertation. 

Research methodology of current doctoral thesis. The dissertation is based on the 

comprehensive view of the topic. The research problematic defined to refer to the relevant scientific 

literature from music history, music theory disciplines as well as the history of literature. chosen 

subject of the study causes the corresponding analysis of musical theory and history, as well as the 

adjacent disciplines – lithology. As both choral cycles were based on the poetical text, on one hand 

we had to apply to the method of interpretation of musical-linguistic phenomena, adaptation of the 

prosody to the musical form of each choral work; on the other hand we had to use the method of 

musicological analysis. The above-mentioned issues made us to pay attention to the studies 

dedicated to the problems of S. Nasidze’s style (R. Tsurtsumia, L. Maruashvili, L. Gogua, N. 

Kavtaradze, M. Kavtaradze, E. Balanchivadze, G. Orjonikidze). Thus, on every stage of the 

research we used to take into consideration the studies of M. Khvtisiashvili about the development 

of the Georgian cantata-oratory genre in 20-50s and 60-80
th

; while analyzing the problematic of the 

connection with national musical language, we based on the statements of R. Tsurtsumia; As for the 

realization of “Mountain mode” in music, we consider the works of N. Kavtaradze and L. Gogua 

and etc. 

In the process of the genre analysis (choral poem and choral concert) of the selected works 

we used the methodological statements and genre typology by O. Stetz and I. Ivanova; while 

discussing the interpretation and performing difficulties we consider the opinions of G. Munjishvili, 

the first performer of Nasidze’s choral works. In addition, the issues about diction, breath, ensemble 

and height pitch, performance with the humming voices as well as pursed mouth are considered on 

the base of the methodological statements by E.Bukia, A.Egorov, P.Chesnokov, R.Berberov, 
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Sh.Munsch, J.Davids and S.Latour, Ch.Fulkerson. In addition, we couldn’t avoid the comparative 

research methodology. So, we widely use comparative, inter-disciplinary and comprehensive 

research methodology. 

The approbation of the present research took place on December 27, 2017 at the direction 

of the academic choir conducting and was recommended for defense. The approbation of the study 

results were also implemented through participation in scientific conferences. The issues connected 

with the dissertation topic are reflected in the two articles published by the author.  

The cycle of the problems examined in the research defined the structure of the 

dissertation: Introduction, I chapter - characteristics of S. Nasidze’s choral works, II chapter - S. 

Nasidze’s choral poem “Plea”, III chapter - Nasidze’s choral concert “From the Persian Poetry”, 

conclusion (totally 73 pages) and a list of used literature (totally 62). The dissertation has an 

appendix with schemes, musical examples and recommended exercises for overcoming the 

performing difficulties for the mixed choir.  

 

Content of the work 

The introduction is dedicated to the stating the research topic, defining the actuality of the 

chosen topic. The novelty of the research is substantiated in the introduction, the object of the study, 

the research problem as well as the research goals are determined, the tasks and scientific novelty 

are outlined, the corresponding literature is reviewed, the theoretical and practical value of the work 

is pointed out, the methodology of the study is described and the structure of the work is 

determined.  

I chapter. Characteristics of S. Nasidze’s choral works. The works of Sulkhan Nasidze 

includes almost every musical genre, although if we look through his creative works we will clearly 

see that composer used to write choral music during entire his life. The choral works of S. Nasidze 

can be divided into several groups: a cappella ( “David’s Lamentation” 1970; “Plea” 1980; “From 

the Persian Poetry”, 1990); Cantatas (“1905 year” 1955; “Two Suns”, “Student Songs”, 1969; “It’s 

Spring! It’s Spring” 1972; “Canticles of canticles to King Tamar” 1980); Oratorio (“Homeland of 

mine!” 1966; “Dedication to Ilia Chavchavadze” 1983). 

The choral poem and choral concert written in Nasidze’s later period play a conclusive role 

and are interesting not only for the formation of the composer’s style, but in light of the 
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development of the Georgian choral music as well. Therefore we will discuss the composer’s 

creative works through decades. a) 50s. These are Nasidze’s student years, the period of the 

beginning of important changes in Georgian music. Through the light of Nasidze’s choral works, 

the mentioned period is important as the creative principles and stylistic characteristics were 

formed: objectivity of musical expression, emotional self-control, which itself includes opposing 

elements and inner expressiveness, deepness of feelings and individualism. In addition, inclination 

for monothematic and neo-classical orientation can be seen. It should also be mentioned that in 

1955, which is Nasidze’s last year of studying at conservatoire, he wrote “David’s lamentation” on 

D. Guramishvili’s text, that can be perceived as a “preliminary examination” of the choral poem 

“Plea” which he wrote 25 years later again on D. Guramishvili’s text. b) 60s. the works created by 

the composer between 60-70 years are characterized by neo-classical orientation. This is the period 

of intensive creative search for the composer, especially in the light of renovation of musical 

language, elaboration of the new principles for appealing to folk music and also setting the 

principles of vocal intonation. Composer widened his interest towards the symphonic and chamber-

instrumental genre as well as the chamber-vocal music (from Georgian folk poetry), music for 

movies, operetta; he also wrote oratorio (“My homeland”), cantata (“Two suns”), “Student’s 

song” for choir and piano and various pieces for chamber ensemble and orchestra.  

One of the ways for updating the musical language lied through the deep connection with 

national roots; That is seen not only in the musical language, rhythmic frames and modular-

harmonic row, but in the dynamics of the development of artistic content, the image and capacity of 

the constituent parts of the pieces, the epic manner of expression, the orderliness and refinement of 

form, musical elements of so called “mountain mode”. The following are the characteristics of 

mountain mode: specific type of recitative singing, range of seconds, sonic chanting, sliding to the 

basis note from the seventh top reached by the jump and outlining the Phrygian second, 

declamatory-indicative mood.  The characteristics formed in 60s keep actuality in the later works 

written for choir (Gogua L, Tsurtsumia R); c) 70s. This period can be described as the culmination 

for S. Nasidze’s creative works. The works created in 70s are characterized with: wide range of 

artistic ideas, emotional deepness, philosophical-ethical content, expressiveness, lyricism, the 

psychological implication is increased, individual understanding of form-creation, stylistics of deep 

layers of national folk music and semantics of artistic icons (“You appeared as a Spring” a cappella 

on folk text for mixed choir in 1970); d) In the 80
th

 the composer was focused on chamber, 

symphonic, chamber-vocal genres. In this period he also wrote choral cycle “Plea” and two 

cantatas. In 1980 the composer got back to D. Guramishvili’s poem “Davitiani” and created choral 
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poem “Plea”. It’s worthy to mention that Guramishvili’s poem was “translated” into the large scaled 

choral cycle for the first time in Georgian music and gained an important place among Nasidze’s 

choral works. e) During 90s the composer wrote concerts, symphony, and ballet, choir concert 

From the Persian poetry”and“Two romances on G. Tabidze’s poems “Yellow leaf”, “You and 

autumn”. In 90s the composer kept and developed neo-romantic line with its antithesis of life and 

death, psychological nuances, taking leave from life, vanity, sorrow and dynamic impulsiveness. 

(M. Kavtaradze). Along with this, the composer used the types of the musical texture where timbre 

and rhythm play the main role. All this is well shown in choral concert “From the Persian poetry”.  

II chapter. Nasidze’s choral poem “Plea”. Generally the poetry of Davit Guramishvili 

has severally become the source of inspiration in Georgian music (A. Chimakadze, I. 

Kechakmadze, A. Machavariani), but “Plea” is distinguished from others, as it’s the first example of 

large-scale choral cycle after Davit Guramishvili’s poetry.  

The composer focused on the issues of religious nature and expressed his own attitude 

through the title of the composition, as he called the choral poem “Plea”. If we analyze the poetical 

text of the work, it’s evident that composer took the sections from Guramishvili’s “Davitiani” 

where he discussed the issues about the sin and regret, confession and death, plea and praying: I 

part – “Father, your son asks, gift me” he used 4 lines from the chant N447; II part of the cycle 

(“Don’t trust the mortal world”) is written based on Guramishvili’s approach to the mortal world; 

III part “Death will come to all of us” – is based on two lines from “Argue and dispute between 

death and a man”; IV conclusive part “That man prays so” – is based on the rhyme written upon 

auto-portrait “This man prays so”. Thus, we can say that the composer managed to realize in music 

the secret of Guramishvili’s pray dating back almost 200 years and unite personal-subjective and 

general feelings in “Plea”. Now “Davitiani” is not the only example of expressing confession with 

prolonged pray, but the choral poem of S. Nasidze “Plea” is also expressing the faith, strive for 

divine and praying; Like “Davitiani” the artistic phenomenon and value of S. Nasidze’s “Plea” is 

determined exactly by the above-mentioned.  

Without detailed analysis, understanding of musical language and genre characteristics, 

difficulties of performance, it’s unable to appropriately perform the choral work. Thus, we find it 

necessary to consequently analyze each part in details. For more clearness, the text is annexed by 

schemes of correlation between text and musical form, schemes reflecting the analysis of musical 

form and musical examples. For example, the I part – “Father, your son asks, gift me” – is chant-

pray, which is written in the form of variation and is based on the development of two themes; II 

part – “Don’t trust the mortal world” – is the most haughty part of the cycle, where the signs of 
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three-parted composition, rondo and verse-form are outlined. The III part – “Death will come to all 

of us” – is the most calm and tragic part of the cycle. The III part is written in verse-variation form; 

The IV part - “That man prays so” – is the three-parted composition. 

In light of performance, “Plea” is one of the most difficult pieces in Georgian choral 

literature. Thus, along with theoretical analysis, each part of the cycle is discussed through the 

problems of the performing difficulties. For example, in the I part of the choral poem we focus on 

the following performing difficulties: 1. Performing the “mountain mode”; 2. Instrumentalization of 

the vocal part. On one side, the difficulty is arose from the correlation of words and music, 

pronunciation of syllable and musical note; Particularly, a word is never sung, there’s no singing 

cantilena, “word” represents a specific “speech”, 3. Achieving timber effect; 4. “Ensemble and 

height pitch” are very important to achieve high quality of sound in choir singing. It’s widely 

known that by the means of ensemble all elements of choral sound become one system. By “height 

pitch” we mean correspondence of heights of notes considering the specifics of choral exercising; 5. 

Problem of pursed mouth. The composer often used this method when he needed to produce the 

different timber and performing manner.  

In light of performing difficulties our attention in the II part of the cycle is paid to: 1. the 

characteristics of choral parts. 2. Choral ensemble and height pitch; 3. Timber effects; 4. Breathing, 

5. The 6-voice sonoric cluster, which is based on the following text: “Death will come to all of us, 

we shall be ready to meet it”. The difficulty is caused by: equal sound of six voices and outlining 

timber diversity, also keeping the sound for some time stopped on one and the same note; we shall 

also remember that this cluster is the final point of the part and while holding this long note the final 

part of the cycle begins. This makes the conductor “free” in terms of time and makes it possible for 

him to organize and manage the time.  

IV part – here we have to mention, that this part serves as an epilogue. It’s free from tragic 

elements. This is a pray reflecting eternity and infinity expressed by the major sound of the last part, 

with imitative order, non-conflict, meditative-static dramaturgy. As we have already mentioned the 

III part moves into the final part with “attaca” and reflects the transformation from death to the 

world of soul. How to transform the 6-voice sonoric cluster into the solo part of soprano on text 

“God, show me the fields irrigated with this” in a way that the sound of the passage between the 

parts shall not be outlined is the main challenge for the conductor in this part. 

The dramaturgical function of the parts of the choral cycle “Plea” can be determined as 

follows: I part – “Father, your son asks, gift me” is a pray-plea; II part – “Don’t trust the mortal 

world, it’s wrong and impersonal” (the biggest part of the cycle) is call, glory; III part – “Death will 
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come to all of us” (the most tragic part of the cycle) is associated with crucifixion; IV part – “This 

man prays so” – is a pray reflecting eternity and infinity and is associated with resurrection. One of 

the difficulties of the choral poem is to understand this dramaturgical function and logically unite 

the work. 

In terms of interpretation of genre, S. Nasidze’s “Plea” is a very interesting example. The 

composer, himself defined the “Plea” as a choral poem genre and thus, he underlined the connection 

with the genre of Guramishvili’s work – poem; although the connection is even deeper and first of 

all, the genre of poem is shown in the principle of mono-thematic development of the musical 

material. In addition to the characteristics of poem, one can clearly see the 4-part sonata-symphonic 

signs in the features of dramaturgical development of composition (R. Kutateladze).  

S. Nasidze’s poem “Plea” is a successful and original transformation of Guramishvilis 

large-scale poem “Davitiani” into music. Nasidze managed to express the mystic thinking of the 

poet, the characteristics of the poet’s language and meanwhile, keep the so called conception of 

confession, praying. Along with this, Nasidze managed to find the “Mountain mode” to be 

appropriate musical language for Guramishvili’s poem and relevant compositional structure of 

development in the mixed form of the choral poem and the 4-part symphony genre.  

Sulkhan Nasidze’s choral concert “From the Persian poetry” is discussed in the III 

part of the dissertation. It’s one of the important works for the composer as well as for the history 

of Georgian choral music. The choral concert was written in 1990 for a cappella mixed choir. It was 

based on the poems of famous Persian writers – Abu-Abd Alah Jafar Ibn Muhamad Rudaki (6 

poems) and Abu Ismaïl Abdullah Ibn Mohamad Ansari of Herat (1 poem).  

The Persian poetry, in general, has become the source of inspiration for Georgian culture. 

Despite the fact, that Iranian-Persian poetry has been the subject of interest for centuries, it had 

never become the source of inspiration for Georgian professional composers (D.Arakishili is the 

exception form it). S. Nasidze’s choral concert “From Persian poetry” is an outstanding example 

since it is the first Georgian large-scale choral cycle based on the works of the Persian classical 

poets. One of the reasons why Sulkhan Nasidze appealed to the Persian poetry could be the 

thematic, which unites all those motives, including Sufism and mysticism, which have been worked 

over by the Persian poets during 6 centuries. The mystical-philosophical study of Sufi has a great 

importance in the Persian poetry. To clearly and schematically express the basic statements of Sufi, 

we appeal to V. Kotetishvili: “There’s only one reality in the world – absolute-God.  Human being 

is momentary, mortal and everything is converting to ground. It has to be mentioned that the poetry 

of Ansari, and Rudaki clearly reflects the mystical feelings peculiar to Sufi lyricism, the wish for 

absolute, strive for final truth and “dissatisfaction with mortal world, communion with supreme 
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God by self-deepening, which means “to be in this world but not of this world”. If we look through 

the works of later period and remember the ideal-artistic intention of the choral poem “Plea”, 

without any obstacles we can assume, that the idea of spiritual purifying and overcoming own ego 

was quite familiar to Nasidze, especially in his last period.  

We found it necessary to shortly review the main structural characteristics of the Persian 

poetry, we characterized the dominating poetical forms of classical Persian poetry (Mesnev, Kasida, 

Khazali, Khete, Robai and etc.) and there connection with the dramaturgy of Nasidze’s choral 

concert. Nasidze pays attention to the poems of Rudaki and Ansari, which are written in the forms 

of Khete, Robai and Khasida. In other words, these are laudatory, elegiac and lyrical rhymes.  

S. Nasidze didn’t give name to each part of the choral concert (“From Persian poetry”). 

Although, each part concentrates on one or another aspect of the spiritual life of a human, which is 

underlined by the idea and artistic contest of the words in the beginnings: I part is a thinking about 

the essence of mortal world, its meaningless (“We came as a guests into this world and have no 

permission to stay here). The composer uses three poems of Rudaki from the third period of the 

poet’s creative life “The poetry of despair”; II part (“look mindfully at life, regain consciousness 

and be wise”) is a type of advice and call for the need to act; it’s written based on three poems of 

Rudaki; III part was written according to Ansari’s poetry (“Oh, one God, I am a poor monk at your 

gates”) and outlines appearance to God and pray for mercy. 

Detailed analysis, complex understanding of musical language and genre characteristics as 

well as discussion of performing difficulties is obligatory in order to adequately perform the choral 

concert.  

In the I part – “We came as a guest into this world and have not permission to stay here” – 

thoughts about meaningless of existence as well as issues about the life-death are outlined. It’s 

written in complex three-part form, based on the theme of the “mountain mode.  

Sound producing difficulties are outlined in the bar 80 (Piu mosso) (remark “trem” made 

by the composer). For the conductor, the interesting challenge is the difficulties connected with the 

choral parts, choral ensemble and height pitch; timber effects; breathing, and singing with the 

pursed mouth. The last one is described in close connection with the choir concert genre 

peculiarities.   

II part – “look at the world in a better way, be wise” (Kete, Kasida) - is Rondo. Nasidze 

used three poems of Rudaki. Apart from the first part, choral parts of the second part are 

distinguished by their moving feature; accordingly the second part as well as the final part is 

characterized by particular and common height pitch. In addition to that the II part is also 

examined through the following performing difficulties: pursed mouth, diction, characteristics of 
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the choir parts, Ensemble and height pitch. The recommendations on how to overcome those 

challenges are also suggested. 

The lyrics of the second part is substituted by the sad III part that is written by the famous 

Persian writer Abu Ismaïl Abdullah Ibn Mohamad Ansari of Herat (1000-1088) – “Oh, God, unity, at 

your gates I am poor, wanderer monk”. This part represents a kind of plea about eternity and 

infinity. The III part is written in double three-part form. The following performing difficulties of 

performing the final part are examined: choir parts description and peculiarities of their 

development (principle of the dialogue, choir vocalize), problem of the nuances. The composer 

defined the genre of “From Persian poetry” - created on the texts of the famous Persian classical 

writers – Rudakhi and Ansari - to be a choir concert that is a novelty in Georgian-professional 

music. The characteristics of the choral concert genre are revealed during the process of 

competition, in dialogue between the chorus parts. The conductor should indicate the “dialogue” as 

the interaction of sounds, competition between the choir and solo parts.  

The basic results of the research have been summarized in the conclusion of the 

dissertation; Specific exercises for a mixed choir to overcome the difficulties of performance are 

also suggested. Despite the fact that the two choral works by Nasidze have 10-year distance, we 

have discovered important common signs: 1. Religious – philosophical thematic, where the crucial 

part is dedicated to human’s thoughts on vanity of existence, essence of life. The both chorus cycles 

– “Plea” and “from the Persian Poetry” – reveal the thoughts of recognizing yourself and the 

mission of human being; 2. Both choral cycles belong to unique genres in Georgian professional 

choral music. “Plea” is a choral poem. Musical poem as well as the literary one is characterized 

with: a rapid development of plot, emotional upward trend, clear lyrics, cycle, mixture of epos and 

lyrics, texture symbolism, historical sources, volume of texts, philosophical generalizations. In 

addition S.Nasidze used to mix it with the characteristics of 4-part sonata-symphonic cycle. The 

birth of the choral concert is linked to S.Nasidze’s name. Composer mixed two types of the 

historically formed choral concerts: concert-vocalize and spiritual (not church type) concert features 

with its modern musical language, and the next written by the secular authors
2
. We assume that the 

main choral concert reflected adequately by the genre of the choral concert; 3.The musical 

language based on “mountain mode”. “Plea” and “From the Persian Poetry” are great works and 

also the original and successful examples of transforming “Davitiani” and Persian classical writers 

into music. Nasidze tried to reveal the mystical thoughts of the poets, the features of the poetic 

                                                           
2
 This type of the concert was introduced in the 80s of the last century by the Russian soviet music  
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language. Despite the differences between the first sources, the stylistic has been kept in both 

works. At the same time, he found “mountain mode” to be the appropriate musical language for 

Guramishvili’s “Davitiani” and “from the Persian Poetry”. 4. In both choral works there is a 

tendency of instrumentalization of vocal part. On the one hand, there’s shown the leading role of 

recitative (speech), psalmody, musical declamation, singing the final phrases. 5. Polyphony of 

musical language that paradoxically combines the traditions of classical-European and Georgian 

folk polyphony. Generally, by reviewing Nasidze’s works it is interesting to speak about one of the 

features of his, as composer’s writing manner. The composer uses two themes: one which has a 

“narrator” function. It is mainly recitative type part and develops through monothematic principle. 

The second subject is developed from the intonation of “Mountain Mourning”. The subjects are 

developed by interchange and dialogues. European-polyphonic signs are shown in the fourth-fifth 

chords, while the folk elements are shown in descending intonation of second. 

As a practitioner conductor, I have specific recommendations for overcoming the 

difficulties of performing Nasidze’s choral cycles. Exercises they have been selected during 

working on both choral cycles according to difficulties of performing. It should be noted that these 

exercises were used by G. Munjishvili while working on chorus as a possibility to overcome the 

difficulties. We would sort the exercises used in our practices as follows: 1. Exercise on height 

pitch  and ensemble for 4-voice mixed chorus, 2. Exercise on Nuances for 4 voice mix choir, 3. 

Exercises for breath, 4. Exercise singing with pursed mouth, 5. Exercises for non legato, 

staccato and tenuto, 6. Rhythmic exercises, 7. Exercise for articulation, 8. Exercise 

improvisation (term of G.Munjishvili).  

Thus, the choral poem “Plea” and choral concert “from the Persian Poetry” might be 

considered as a conclusion of S.Nasidze’s compositional style. The fact that Nasidze has not been 

influenced by the different experiments in the late XX century, and he managed to keep the 

connection with the traditions of the Georgian choral music as well as sound producing authenticity, 

proves the vital capacity of the Georgian choral music for further development. The more, based on 

different poetic source composer was able to combine the classical European and Georgian folk 

polyphony traditions and paradoxically complemented it with the folk musical language of the 

mountain mode. 
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